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I.  1  HE  Macaroni.  Com,  by 
Robert  Hitchcock,  Performed  at 
York.  Svo.  1773.  It  was  once 
acted  at  the  Haymarket, 

2.  The  Macaroni.  Farce. 
We  are  told  that  such  a  piece  exists 
in  MS.  which  was  written  some 
time  between  17/0  and  l/SO,  but 
was,  probably,  never  performed ; 
though  the  copy  which  our  inform- 
ant had  seen  had  several  passages 
marked  for  omission,  in  the  same 
manner  as  plays  belonging  to  thea- 
tres usually  have.  Might  it  not  be 
an  abridgment  of  the  foregoing 
article  ? 

3.  Macbeth.  Trag.  by  W. 
Shakspeare.  Fol.  l623.  This  play 
is  extremely  irregular,  every  one 
of  the  rules  of  the  drama  being 
entirely  and  repeatedly  broken  in 
upon  :  yet,  notwithstanding,  it 
contains  an  inrinity  of  beauties, 
both  with  respect  to  language, 
character,  passion,  and  incident. 
The  incantations  of  the  witches 
are  equal,  if  not  superior,  to  the 
Canidia  of  Horace.  The  use  this 
author  has  madeof  Banquo's  ghost, 
towards  heightening  the  already 
heated  imagination  of  Macbeth,  is 
inimitably  fine.  Lady  INIacbcih, 
discovering  her  own  crimes  in  her 

VOL.  in. 
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sleep,  is  perfectly  original,  and  ad- 
mirably conducted.  Alacbeth's  so- 
liloquies, both  before  and  after  the 
murder,  are  masterpieces  of  un- 
matchable  writing  ;  while  his  rea- 
diness of  being  deluded  at  first  by 
the  witches,  and  his  desperation 
on  the  discovery  of  the  fatal  ambi- 
guity, and  loss  of  all  hope  from 
supernatural  predictions,  produce 
a  catastrophe  truly  just,  and  form- 
ed with  the  utmost  judgment.  In 
a  word,  notwithstanding  all  its  ir- 
regularities, it  is  certainly  one  of 
the  best  pieces  of  the  very  best 
master  in  this  kind  of  writing  that 
the  world  ever  produced.  The 
plot  is  founded  on  the  Scottish 
history,  and  niay  be  traced  in  the 
writings  of  Hector  Eoethius,  Bu- 
chanan, Holingshed,  &c.  in  Hey- 
wood's  Hierarchy  of  Angels,  and  in 
the  first  book  of  Heylin's  Cosmo- 
graphy. The  entire  story  at  large, 
however,  collected  from  them  all, 
is  to  be  seen  in  a  work,  in  three 
volumes  i2mo.  entitled  Shakspeare 
Illustrated,  vol.  i.  The  scene  in 
the  end  of  the  fourth  act  lies  in 
England.  Through  all  the  rest  of 
the  play  it  is  in  Scotland,  and 
chiefly  at  Macbcth's  castle  at  In- 
verness. 
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"  This  play  (says  Dr.  John<;on) 
**  is  deservedly  celebrated  for  the 
"  propriety  of  its  fictions,  and 
**  solemnity,  grandeur,  and  variety 
*'  of  its  action}  but  it  has  no  nice 
''  discriminations  of  character:  the 
"  events  are  too  great  to  admit  the 
"  influence  of  particular  disposi- 
"  tions,  and  the  course  of  the  ac- 
"  tion  necessarily  determines  the 
"  conduct  of  the  agents. 

"  The  danger  of  ambition  is 
"  well  described  ;  and  I  know  not 
"  whether  it  may  not  be  said,  in 
"  defence  of  some  parts  which  now 
"  seem  improbable,  that  in  Shak- 
"  speare's  time  it  was  necessary  to 
•"  warn  credulity  against  vain  and 
"  illusive  predictions. 

"  The  passions  are  directed  to 
"  their  true  end.  Lady  Macbeth 
'*■  is  merely  detested  5  and  though 
"  the  courage  of  Macbeth  pre- 
"  serves  some  esteem,  yet  every 
"  reader  rejoices  at  his  fall." 

Mr.  Harris,  in  his  Philosophical 
jArrangements,  observes  of  this 
tragedy : 

"  It  is  not  only  admirable  as  a 
*'  poem ;  but  is,  perhaps,  at  the 
"  same  time  one  of  the  most  moral 
"  pieces  existing.  It  teaches  us 
*'  the  danger  of  venturing,  though 
"  but  for  cnce,  upon  a  capital 
"  offence,  by  showing  us  that  it 
"  is  impossible  to  be  wicked  ly 
*'  halves  ;  and  that  we  cannot 
*'  stop  ;  that  we  are  in  a  manner 
"compelled  to  proceed  j  and  yet 
•■'  that,  le  the  success  as  it  jnay, 
"  we  are  sure  in  the  event  to  be- 
"  come  wretched  and  unhappy.''^ 

An  aronymous  critic  objects, 
and  we  think  justly,  to  the  stage 
practice  of  a  numeious  chorus  of 
witches.  After  paying  a  tribute 
of  praise  to  the  chief  characters, 
as  performed  by  Mr.  Kemble  and 
Mrs.  Siddons,  he  adds,  "  but  my 
"  pleasure,  and,  I  am  persuaded^ 
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"  that  of  many  others,  has  always 
"  been  lessened  by  a  circA^mstance, 
"  which  I  would  fain  submit  to 
"  the  consideration  of  managers, 
"  — the  introduction  of  a  chorus 
"  of  witches  much  more  numerous 
"  than    was    intended    by   Shak- 
"  speare.     According  to  the  ut- 
"  most  latitude  allowed    by  any 
"  construction   of  his    play,    the 
"  number  of  these  should  not  ex- 
"  ceed  six  ;   and  there    is  indeed 
"  much   reason   to  believe,  with 
"■  Mr.  Ritson,  that  Hecate  should 
"  not  have  more  than  three  visible 
"  attendants.    The  direction  '  En- 
"  ter  Hecate  and  the  three  other 
"  witches,'  when  there  are  already 
"  three  upon  the  stage,  is  probably 
"  erroneous,  no  other  three  having 
"  before  been  mentioned.     As  far 
"  as  relates  to  the  witches,  it  ap- 
"  pears  to  mean  Manent ;  in  the 
"  way  that  in  the  printed  copies 
"  of  many  plays,  all  the  characters, 
"  who  are  to   remain   v.pon   the 
"  stage,  are  enumerated  after  every 
"  entrance.     However   this  may 
"  be,  the  score,  or  more,  of  vo- 
"  cal  performers  who  are  brought 
"  on  in  russet  cloaks,  and  drawn 
'*■  up  in  rank  for  full  ten  minutes 
"  in  front  of  the  stage,   are  in- 
"■  truders  upon  the  scene  of  Shak- 
''  speare,  who  well  knew  how  his 
"  illusions  must  be  broken  by  a 
"■  near  and  distinct  view  of  many 
"  real,  substantial  persons,  in  the 
''  business    of    his    incantations. 
"  Their  presence  would  be  inju- 
"  rious  in  such  a  scene,  supposing 
"  it  possible  that  a  crowd  of  mere 
*'  hags  could  be  collected  to  sing 
"  as  we  wish  them.    As  it  is,  they 
"  are  fatal  to  the  whole  course  of 
"■  ideas  that   .should  attend  us  in 
"  this  part  of  the  play.    The  men 
"  are  mostly  comedians,  as  well 
"  as  singers ;  and,  whatever  they 
"  may  intend,  their  countenances. 
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"  as  soon  as  they  are  recognised^ 
*'  throw  an  air  of  burlesque  upon 
"  the  whole.  I'lie  women,  who 
"  are  generally  pretty  enough,  to 
"  le-u'itch  us  in  a  sense  very  dit- 
**  ferent  from  Shakspoare's,  are 
*'  often  employed  in  laughing  with 
"  each  other,  and  sometimes  with 
"  the  audience,  at  their  dresses, 
"  which  they  think  frightful,  but 
"  which,  in  fact,  conceal  neither 
"  their  bright  eyes,  nor  rosy  lips, 
*'  nor,  scarcely,  their  neat  silk 
"  stockings.  Now  all  this  inter- 
"■  ruption  to  the  solemn  influence 
"  of  the  scene  may  be  avoided  by 
"  an  easy  alteration  in  the  per- 
*'  formance.  The  fine  words  of 
"  the  incantations  (partly  Shak- 
'*  peare's  and  partly  Middleton's), 
"  the  highly-appropriate  music  of 
"  Locke,  the  harmony  of  our  best 
*'  voices  may  all  be  preserved,  and 
"  the  scene  rescued  from  its  pre- 
"  sent  violation,  by  stationing  the 
"  whole  chorus  behind  the  scenes, 
*•'  parti}'  on  the  ground  and  partly 
"  aloft,  to  make  their  responses 
"  in  the  intervals  of  the  spells  of 
"  Hecate  and  her  three  attendants. 
"  The  music  would  indisputably 
"  be  heard  with  an  effect  more 
"  suitable  to  the  occasion ;  and 
"  our  eyes  would  not  then  per- 
"  suade  us  to  think  of  the  play- 
"  bill,  instead  of  Macletk." 

4.  Macbeth.  Trag.  with  all 
the  alterations,  amendments,  ad- 
ditions, and  new  songs.  Acted  at 
the  Duke's  Theatre.  4to.  16/4. 
This  alteration  was  made  by  Sir 
William  Davenant. 

Downes  the  prompter  says,  that 
Nat  I,ed,  the  poet,  having  an  in- 
clination to  turn  actor,  had  the 
part  of  Duncan  assigned  to  him  on 
this  revival,  but  did  not  succeed 
in  it.  His  name,  however,  stands 
against  the  character  in  the  print- 
ed copy.     It  was  performed  with 
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great  splendour.  The  admirable 
music  by  Mr.  Locke  is  still  re- 
tained. 

5.  jSLvcbeth,  the  Historical 
Tragedy  of  (written  originally  by 
Shakspeare).  Newly  adapted  to 
the  stage,  with  alterations  by  J. 
Lee,  as  performed  at  the  Theatre 
in  Edinburgh.  Svo.  1/53.  Lan- 
guage is  not  strong  enough  to  ex- 
press our  contempt  of  Mr.  Lee's 
performance.  If  sense,  spirit,  and 
versification,  were  ever  discover- 
able in  Shakspeare's  play,  so  sure 
has  our  refornier  laid  them  all  in 
ruins.  Criticism  disdains  to  point 
out  each  particular  mischief  of  this 
monkey  hand  ;  but  yet,  gentle 
reader,  accept  the  following  spe- 
cimen of  its  attempt  to  improve 
the  well-known  incantation  witU 
which  the  fourth  act  begins : 

1.  n'itch. 
No  milk-maid  yet  hath  been  bedew'd. 

2:   IVitch. 
But  thrice  the  brinded  cat  haih  mew'd. 

3.  mtch. 
Twice  and  once  the  hedge-pig  whin'd. 
Shutting  his  eyes  again^it  tlie  wind. 

1.  H'itch. 

Up  hollow  oaks  now  emmets  climb. 

2.  JJlick. 

And  Hecate  cties,  'Tis  time,  'tis  time^ 

3.  J  Fitch. 

Then  round  about  the  cauldron  go, 
And  poison'd  entrails  in  it  tlirow. 

1.  U'lich. 
Toad  (that  under  mos^y  stone. 
Nights  and  days  has,  thirty-one, 
Sweltcr'd  venom  sleeping  got) 
Boil  first  in  the  enchanted  pot,  &c  &g. 

6.  Macbeth.  Trag.  by  Wm. 
Shakspeare.  Collated  with  the  old 
and  modern  editions,     Svo.   1773. 

7.  Macbeth.  Tragedy,  by 
William  Shakspeare.  With 
Notes  and  Emendations,  by  Harry 
Rowe,  ^c.  Printed  at  York. 
Svo,  l/pp.  The  criticisms  and 
emendations  are  more  amusing 
than  solid. 

8.  Macbeth,  Trag.  by  Shak. 
speare.    Revised  by  J.  P,  Kemble^ 
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and  now  first  published  as  it  is 
acted  at  Covent  Garden  Theatre. 
8vo.    1S03. 

Q.  The  Macke  (a  game  at 
Cards).  A  Play.  Acted  by  Hen- 
slovve's  Company,  Feb.  21,  1594. 
Not  printed. 

10.  Madam  Fickle;  or,  The 
Witty  false  One.  Com.  by  Thomas 
Durfey.  Acted  at  the  Duke's 
Theatre.  4to.  iG//.  This  author, 
who,  in  regard  both  of  plot  and 
character,  was  certainly  one  of  the 
greatest  plagiaries  that  ever  existed, 
has  prefixed  to  this  play  a  motto 
from  Horace,  viz.  Islon  cuivis 
hrnnhn  contingit  adire  Corinthum, 
which  l.angbaine  has,  humorously 
enough,  explained  to  imply,  "  l^iat 
"  he  could  not  u'rite  a  play  without 
*'  stealing  y  At  least,  however,  he 
has  given  no  proof  to  the  contrary 
of  such  explanation  in  the  piece 
before  us,  which  is  wholly  made 
up  from  oiher  comedies.  For  in- 
stance, the  character  of  Sir  Arthur 
Old-Love  is  a  plain  copy  of  Vete- 
j-ano,  in  The  Antiquary ;  as  is  also 
the  incident  of  Zechiel's  creeping 
in  to  the  Tavern  Bush,  and  Tilburn's 
being  drunk  under  it,  &c.  of  the 
scene  of  Sir  Reverence  Laraard  and 
Pimpwell,  in  The  IFulks  of  Isling- 
ton and  Hogsdon.  There  are  also 
several  hints  in  it  borrowed  from 
Marston's  Fawn.  The  scene  is 
laid  in  Covent  Garden, 

11.  The  Mad  Captain.  Opera, 
by  Robert  Drury.  Acted  at  Good- 
man's Fields.  Svo.  1733.  Pro- 
logue spoken  by  the  author, 

13.  A  Mad  Couple  well 
match'd.  Comedy,  by  Richard 
Brome,  Svo,  lG53,  This  play 
niet  with  success,  and  was  revived, 
with  some  very  trivial  alterations 
by  ]\Irs.  Behn,  under  the  title  of 
The  Debauchee;  or.  The  Credulous 
Cuckold,  and  reprinted  in  4to.l077. 
13,  The  Mad  Guaedian;  or. 


MAD 

Sunshine  after  Rain.  A  Farce,  in 
two  acts,  by  T.  Merchant.  Svo. 
No  dale.  [1795,]  This  enter- 
tainment, which  is  said  to  have 
been  performed  \^ith  the  most 
flattering  approbation  at  the  The- 
atre Royal,  Manchester,  was  print- 
ed at  Huddersfield,  in  a  volume, 
including  also  the  author's  "  Fif^ 
"  gilive  Pieces  in  Prose  and  Verse." 
The  name  of  Merchant,  we  under- 
stand to  have  been  a  fictitious  one, 
as.sumed  at  that  time  by  Mr. 
Thomas  Dildin. — Theie  is  little 
plot,  but  considerable  humour,  in 
this  piece,  which  has  been  since 
acted,  for  a  benefit,  at  Covent 
Garden,  under  the  latter  title  only. 

14.  The  Mad-House.  A  Re- 
hearsal of  a  new  Ballad  Opera, 
burlesqued,  called  The  Mau- 
Hol'se,  after  the  manner  of  Pas- 
quin,  by  R.  Baker.  Acted  at  Lin- 
coln's Inn  Fields.  Svo,  173/- 

15.  The  Mad-House.  Mus. 
Eut.  by  W.  C.  Oulton.  Acted  in 
Dublin.    12mo,   1/85. 

16.  The  Mad  Lover.  Tragi- 
Com.  by  Beaumont  and  Fletcher. 
Fol.  164/;  Svo.  177s.  This  play 
is  particularly  commended  by  Sir 
Aston  Cokain,  in  his  copy  of 
verses  on  Fletcher's  plays.  The 
scene  lies  at  Paphos.  The  plot  of 
Cleanthe's  suborning  the  priest  to 
give  a  false  oracle,  in  favour  of  her 
brother  Syphax,  is  borrowed  from 
the  story  of  Mundus  and  Paulina, 
in  Josephus,  book  xviii.  ch.  4, 

17.  The  Mad  Lovek.  Tliere 
would  seem  to  have  been  an  opera, 
with  this  title  [See  Acis  and  Ga- 
latea, Masque,  by  Motieu.>i]  ; 
but  we  have  not  met  with  it ;  nor 
do  we  find  it  mentioned  in  any 
former  list, 

IS.  The  ^vLvdman.  Burletta. 

Performed  at  2vIarybone  Gardens. 
4to.    1770. 

19.  The   Mad.man's  Morris. 
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Play,  by  Robert  Wilson  (in  con- 
junction with  Dc'kker  and  Dray- 
ton).    Acted  1598.    Not  printed. 

20.  The  History  of  Mador 
King  of  Britain.  By  Francis 
Beaumont.  Entered  on  the  book 
of  the  Stationers'  Company,  June 
29,   1660 ;   but  not  printed. 

21.  Madrigal  AND  Trullet- 
TA.  A  Mock  Tragedy.  8vo.  1/58. 
This  piece  was  written  b}'-  Mr. 
Reed.  It  was  performed  at  the 
Theatre  Royal  in  Covent  Garden, 
one  night  only  (July  6),  under  the 
direction  of  Theoph.  Gibber.  It  is 
intended  as  a  ridicule  upon  some 
of  the  later  performances  of  the 
buskin,  and  is  executed  with  much 
humour ;  but  was,  says  the  au- 
thor, "  inhumanly  butchered  in 
"  the  representation." 

22.  A  Mad  World  my  Mas- 
ters. Com.  by  Thomas  Middle- 
ton.  Acted  by  the  children  of 
Paul's.  4to.  160s  J  4to.  1640; 
D.  C.  I78O.  This  is  a  very  good 
play,  and  has  been  since  borrowed 
from  by  many  writers ;  particu- 
larly by  Mrs.  Behn,  in  her  City 
Heiress ;  and  by  C.  Johnson,  in 
his  Country  Lasses. 

23.  The  Magic  Banker.  See 
Alfred. 

24.  The  Magic  Cavern  ;  or. 
Virtue  s  Triumph.  Pant,  by  Mr. 
Wewitzer.  This  splendid  and  en- 
tertaining piece  was  first  acted  at 
Covent  Garden,  Dec.  27,  1784, 
and  had  a  very  successful  run. 
8vo.   17S5. 

25.  The  Magic  Flute.  Pant. 
by  J.  C.  Cross.    1800. 

26.  The  Magic  Girdle.  Bar- 
letta,  by  George  Savile  Carey. 
Acted  at  Marybone  Gardens.  4to, 
1770. 

27.  The  Magic  Oak  ;  or. 
Harlequin  IFoodcutter.  Pantom. 
Acted  at  Covent  Garden.  Songs. 
&c,  only  printed,  Svo.   IJ^^. 
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28.  The  Magic  Pictu.ie. 
Play.  Acted  at  Covent  Garden. 
Svo.  1783.  This  was  an  altera- 
tion of  Massinger's  Picture,  by 
the  Rev.  Henry  Bate.  The  alterer 
has  given  a  new  turn  to  the  drama, 
by  making  the  changes  of  the  pic- 
ture the  effects  of  Eugenius's  jea- 
lousy, instead  of  the  magic  art  of 
Baptista ;  by  which,  however, 
though  the  improbability  of  the 
fable  is  lessened,  the  interest  is  also 
in  some  measure  diminished. 

2f).  The  Magician;  or.  The 
Bottle  Conjuror.  Historico-Heroi* 
Satiri-Comic  Drama.  Acted  at 
the  Star  and  Garter  Tavern,  1749. 
Not  printed. 

30.  The  Magician  no  Con- 
juror. Comic  Opera,  by  Robert 
Merry.  Acted  at  Covent  Garden, 
1792.  Not  printed.  It  was  per- 
formed only  four  nights,  but  pos- 
sessed a  considerable  portion  of 
humour. 

31.  The  Magician  of  the 
Mountain.  Pantomime.  Acted 
atDruryLane,  1763.  The  good 
sense  of  the  audience  condemned 
this  piece  to  oblivion,  after,  we 
think,  two  representations. 

32.  The  Magnet.  Musical 
Entertainment.  Performed  at 
Marybone  Gardens.  Svo.  I771. — 
This  magnet  has  little  attraction 
without  the  aid  of  its  music. 

33.  The  Mag\eticr  Lady  ; 
or.  Humours  reconciled.  Com.  by 
Ben  Jonson.  Fol.  l640  j  Svo. 
1756.  This  play  is  in  general 
esteemed  a  good  one,  yet  did  not 
escape  the  censure  of  some  critics 
of  that  time:  particularly  Mr.  Gill, 
master  of  St.  Paul's  school,  or  his 
son,  wrote  a  satire  against  it;  part  of 
which  (the  whole  being  too  long) 
we  shall  transcribe  : 

'*  But  to  advise  thee,  Ben,  in  this  strict 

"A brick-kiln's  better  for  thee  than  a  stage, 
b3 
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*'  Thou  better  know'st  a  groundsil  for  to 

lay, 
"  Than  If.y  the  plot  or  ground-work  of 

a  play, 
*'  And  better  canst  direct  to  cap  a  chim- 
ney, 
"  Than  to  converse  with  Clio,  or  Po'y- 
himny. 
"  Fall  then  to  work  in  thy  old   age 
agc.T, 
"  Take  up  thy  trug  and  trowel,  gentle 

Ben, 
"  Let  pla)s  alone  :  or  if  thou  needs  will 

write, 
*'  And  thiust  thy  feeble  muse  into  the 

light, 
"  Let  Lowin  cease,  and  Taylor  scorn  to 

touch 
"  The  loathed  stage,  for  thou  hast  made 
it  such." 
But,  to  show  how  fiercely  Ben 
could  repartee  on  any  one  that  had 
abused  him,  we  present  the  reader 
with  his  answer. 
♦•  Shall  the  prosperity  of  a  pardon  still 
**  Secure  thy  tailing  rhymes,  infamous 

Gill, 
*'  At  libelling  ?     Shall  no  Star-Chamber 

peers, 
•'Pillory,  nor  whip,  nor  want  of  ears, 
««  All    which    thou    hast    incurr'd   dcr 

servedly, 
«'  Nor  degradation  from  the  Ministry, 
'•  To  be  the  Denis  of  thy  father's  school, 
**  Keep  in  thy  bawling  wit,  thou  bawl- 
ing fool  ? 
"  Thinking  to  stir  me,  thou  hast  lest  thy 

end ; 
<<  I'll  laugh  at  thee  poor  wretched  tike  ; 

go  send 
«'  Thy  blatant  muse  abroad,  and  teach 

it  rather 
"  A  tune  to  drown  the  ballads  of  thy 

father : 
"  For  thou  hast  nought  in  thee,  to  cure 

his  fame, 
«'  But  tune  and  noise,  the  echo  of  his 

shame. 
"  A  rogue  by  statute,    censur'd  to  be 
whipt, 
■    "  Cropt,  branded,  s'lit.  neck-stockt;  go, 
you  are  stripe." 

34.  Magnificence.  |  A  goodly 
interlude  and  a  me  |  ry  deuysed 
and  made  by  |  mayster  Skelton, 
poet  I  laureate,  late  de  |  ceasyd.-. 
See  University  Library,  Cam- 
bridge, D.  4.  6.     It  contains  sixty 
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folio  pages  in  the  black  letter, 
must  have  taken  up  a  considerable 
time  in  the  representation,  and 
was  printed  by  Rastell  in  about 
1533.  It  begins  with  a  dialogue 
between  Felicite  and  Lyberte ; 

Fj'ljcite. 
Al  thyngys  coruryvyd  by  mannys  reason* 
The  world  envyrenyd  of  hygh  and  low 

estate, 
Be  it  erly  or  late  welth  hath  a  season  ; 
Welth   is  of    wjsdome    the  very   trewe 

probate. 

The  substance  of  the  allegory,  says 
Mr.  Warton  (who  had  never  seen 
any  other  copy  than  Mr.  Garrick's, 
of  which  the  first  leaf  and  title  are 
wanting)   is  briefly  this  :  Magni- 
ficence  becomes   a   dupe  to  two 
servants   and    favourites,    Fansy, 
Counterfet   Countenance,    Crafty 
Conveyance,    Oockyd    Colusion, 
Courtly  Abusion,  and  Foly.     At 
length  he  is  seized  and  robbed  by 
Adversyte,  by  whom  he  is  given 
up  as  a  prisoner  to  Poverte.     He 
is  next  delivered  to  Despare  and 
Mischefe,  who  offer  him  a  knife 
and  a  halter.  He  snatches  the  knife, 
to   end   his  miseries  by  stabbing 
himselfj   when   Good  Hope  and 
Redresse  appear,  and  persuade  him 
to  take  the  rularbe  of  repentance, 
with  some  gostly  gummes,  and  a 
few  drammes  of  dcvoajon.   He  be- 
comes acquainted    with   Circum- 
speccyon   and  Perseverance,    fol- 
lows their  directions,  and  seeks  for 
happiness  in  a  state  cf  penitence 
and   contrition.      There  is    some 
humour  here  and  there  in  the  dia- 
logue, but  the  allusions  are  com- 
monly low.     Although  many  mo- 
ralilies   were    written   about  this 
period,  ]\Iagn'ificence  and  The  Ni^ 
gramansir,    by   Skelton,    are    the 
first  that  bear  the  name  of  their 
author. 

35.  The  Magkificent  Lo- 
vers. Com.  by  Ozell.  This  is 
only  a  translation,  intended  for  th« 
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closet  alone,  of  Les  Amans  Mag- 
idfiques  of  Moliere. 

36.  Mago  and  Dago  ;  or, 
Marlequhi  the  Hero.  Pant,  by  M. 
Lonsdale.  Acted  at  Covent  Gar- 
den, 1794,     Not  printed. 

37.  Mahmoudj  or,ThePrince 
()f  Persia.  Op.  by  Prince  Hoare. 
Acted  at  Drury  Lane,  1796.  This 
piece  was  a  compilation  of  inci- 
dents from  The  Guardian,  The 
Aralian  Nights  Entertainments, 
The  Persian  Tales,  &c.  The  music 
(the  last  that  was  composed  by 
Storace)  first  introduced  Mr.  Bra- 
ham  (formerly  of  the  Royalty)  to 
a  Theatre  Royal,  The  piece  af- 
forded a  good  deal  of  entertain- 
ment, and  was  well  received  ;  and 
Mr.  Hoare,  we  have  heard,  gene- 
rously gave  up  the  prolits  of  it  to 
Storace's  widow.  We  have  great 
pleasure  in  recording  such  acts  as 
these.     Not  printed. 

33.  Mahomet.  Play.  Acted 
by  Henslowe's  Company,  Aug.  15, 
1594.  Perhaps  The  Turkish 
Mahomet  ;   which  see. 

39  Mahomet.  Trag.  in  the 
collection  of  Voltaire's  plays  trans- 
lated under  thenameofDr.Franck- 
lin.   12mo. 

40.  Mahomet  THE  Impostor, 
Trag.  by  James  Miller.  Acted  at 
Drury  Line.  8vo.  1744.  This  is 
little  more  than  a  tolerable  transla- 
tion of  the  Mahomet  of  Voltaire, 
whose  writings  indeed  breathe  such 
a  spirit  of  liberty,  and  have  con- 
tracted such  a  resemblance  to  the 
manners  of  the  English  authors, 
that  they  seem  better  adapted  to 
succeed  on  the  English  stage  with- 
out much  alteration,  than  those  of 
any  other  foreign  writer.  This 
play  met  with  moderate  success ; 
its  merits  having  fair  play,  from  the 
ignorance  of  the  prejudiced  part  of 
the  audience  with  regard  to  its 
author,  who  unfortunately  did  not 
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survive  to  reap  any  advantage  from 
it ;  for,  being  unable  to  put  the  fi- 
nishing hand  to  it,  he  received  some 
assistance  in  the  completing  of  it 
from  Dr,  John  Hoadly.  The  au- 
thor died  during  its  run  ;  and,  not 
long  after  his  death,  Fleetwood, 
then  manager  of  Drury  Lane 
Theatre,  permitted  the  widow  to 
attempt  the  performing  of  it,  at 
that  house,  for  her  benefit ;  when, 
notwithstanding  the  dispute  which 
had  been  for  along  time  subsisting 
between  that  manager  and  the 
town,  with  regard  to  the  abating 
the  advanced  prices  on  entertain- 
ments (and  which,  as  his  patent 
was  very  near  expired,  he  was  by 
no  means  anxious  to  reconcile), 
had  arisen  to  such  an  height,  as  to 
occasion  nightly  riots  at  the  house, 
and  a  determination  on  the  side  of 
the  audience  to  permit  no  repre- 
sentation till  their  proposed  re- 
formation was  complied  with;  yet 
so  favourable  was  the  town  on  this 
occasion,  that  not  only  did  the  play 
go  off  without  the  least  inter- 
ruption, but  the  house  was  so  full, 
as  to  enable  the  widow  to  clear  up- 
wards of  an  hundred  pounds  by 
the  profits  of  it. 

This  was  also  the  play  which,  in 
the  year  1753,  was  the  innocent 
cause  of  a  considerable  revolution 
in  the  dramatic  world,  in  another 
kingdom,  viz.  that  of  Ireland;  and 
which  finally  terminated  in  the 
entire  abdication  of  a  theatrical 
monarch,  although  he  had  with 
great  labour  and  assiduity  brought 
his  domain  into  a  more  flourishing 
state  than  any  of  his  predecessors 
had  done :  for  through  the  too 
great  warmth  of  party-zeal  in  a 
considerable  part  of  the  audience, 
which  insisted  on  a  repetition  of 
certain  passages  in  this  play,  which 
appeared  to  them  applicable  to 
some  persons  then  in  power,  and 
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perhaps  a  too  peremptory  manner 
of  opposing  that  zeal  on  the  side 
of  Mr.  Sheridan,  then  manager  of 
the  Theatre  Royal  in  Smock  Alley, 
Dublin,  a  disturbance  ensued,  in 
consequence  of  which,  Sheridan 
was  obliged  to  quit  first  the  house 
for  the  security  of  his  person,  and 
afterwards  the  kingdom  for  the 
support  of  his  fortune.  The  the- 
atre was  shut  up  for  the  remainder 
of  that  season  ;  and  the  manage- 
ment of  it,  after  divers  inefiectual 
struggles  made  by  Sheridan  for 
some  time,  partly  by  deputation, 
and  partly  in  person,  to  reinstate 
himself  in  the  quiet  possession  of 
it,  at  length  devolved  totally  into 
other  hands. 

This  play  was  revived  at  Drury 
Lane,  in  the  year  1/65,  with  some 
improvements  by  Garrick,  and  has 
since  been  frequently  acted  with 
applause. 

41.  The  Maiden's  Holtday; 
Comedy,  by  Christopher  Marloe 
and  John  Day.  Entered  on  the 
book  of  the  Stationers'  Company, 
April  8,  1654.  It  was  among 
those  destroyed  by  Mr.  Warbur- 
ton's,  servant. 

42.  A  Maidenhead  WELL  Lost. 
Comedy,  by  Thomas  Heywood. 
4to.  1634.  Langbaine  calls  this  a 
pleasant  comedy,  and  says  that  it 
was  acted  in  Drury  Lane  with 
much  applause. 

43.  The  Maiden  Whim  ;  or. 
The  Critical  Minute.  x\.  Farce,  by 
Dr.  Hill.  Acted  at  Drury  Lane, 
April  24,  1756,  for  the  benefit  of 
the  author.     Not  printed. 

44.  The  !^L\.ID  in  the  Mill. 
Com.  by  Beaumont  and  Fletcher. 
Fol.  1647  5  8vo.  1778.  This  is  a 
very  excellent  play,  and  was  one 
of  those  which,  after  the  Restora- 
tion, were  revived  at  the  Duke  of 
York's  Theatre.  The  eerious  part 
of  the  plot^  viz-,  that  which  relates 
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to  Antonio,  Ismenia,  and  Amhita, 
is  borrowed  from  a  Spanish  ro- 
mance, called,  Gerardo ;  and  the 
comic  part,  with  the  afi'air  of 
Otrante's  seizing  Florimel,  the 
Miller's  supposed  daughter,  and 
attempting  her  chastity,  from 
Belleforest's  Histoires  Tragiques, 
lom.  i.  hist.  12.  The  scene  lies 
in  Spain. 

45.  The  Maid  OF  Bath.  Com. 
by  Samuel  Foote.  Acted  at  the 
Haymarket  in  1771-  Printed  in 
Svo.  1778-  -A-  transaction  which 
happened  at  Bath,  in  which  a  per- 
son of  fortune  was  said  to  have 
treated  a  young  lady,  celebrated 
for  her  musical  talents,  in  a  very 
censurable  manner,  afforded  the 
groundwork  of  this  extremely  en- 
tertaining performance.  The  de- 
linquent is  here  held  up  to  ridiculCj 
under  the  name  of  Flint ;  and  it 
will  be  difficult  to  point  out  a  cha- 
racter drawn  with  more  truth  and 
accuracy  than  the  present,  espe- 
cially in  the  second  act.  The  parts 
of  Lady  Catherine  Coldstream,  Sir 
Christopher  Cripple,  and  Billy 
Button,  are  also  all  highly  finished, 
and  render  the  piece  one  of  the 
most  pleasing  of  this  writer. — Mr. 
Waller  Long,  the  gentleman  to 
whom  Foote  is  said  to  have  al- 
luded in  the  character  of  Flint, 
died  at  Bath,  February  2,  180/, 
aged  05,  and  worth  more  than 
two  hundred  thousand  pounds  ; 
the  bulk  of  which  he  left  to  Miss 
Long,  only  daughter  of  Sir  James 
Tilney  Long,  then  just  entered 
her  17th  year,  and  who,  before 
this  unexpected  windfall,  was  sup- 
posed to  be  the  richest  heiress  in 
the  British  dominions. 

46.  The  Maid  of  Bristol. 
Play,  in  three  acts,  by  James 
Boadcn.  Acted  at  the  Haymarket, 
Svo.  1803.  The  dialogue  of  this 
piece  is  neatly  written,  and  thera 
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IS  a  considerable  degree  of  interest 
and  pathos  in  it.  It  was  well  re- 
ceived. 

47.  The  Maid  of  Honour. 
Tragi-Cora.  by  Pliii.  Massinger. 
Acted  at  the  Phoonix,  Dniry  Lane. 
4to.  1632  J  4to.  1038.  This  play, 
which  has  considerable  merit,  met 
with  great  applause,  and  has  a 
copy  of  verses  preiixcd  by  Sir  As- 
ton Cokain. 

48.  The  Maid  of  Honour. 
Com.  Acted  at  Drnry  Lane,  1/85. 
This  was  an  alteration  of  Mas- 
singer's  play,  by  J.  P.  Kemble  ; 
but,  notwithstanding  it  was  well 
performed,  it  was  coldly  received. 
Not  printed. 

49.  The  Maid  OF  Kent.  Com. 
by  F.  G.  Waldron.  Svo.  1/78. 
This  was  originally  acted  at  Driuy 
Lane,  1773,  for  the  author's  be- 
nefit. The  plot  of  it  is  built  on  a 
story  in  The  Spectator,  No.  123. 

50.  The  Maid  of  Lochlin. 
A  Lyrical  Drama,  by  William 
Richardson,  M.  A.  This  drama, 
which  is  a  correct  and  spirited  per- 
formance, does  great  credit  to  the 
author.  It  was  published  in  1801, 
in  a  small  8vo.  volume,  with  some 
legendary  odes  and  other  poems  by 
the  same  gentleman.  Never  acted. 

51.  The  Maid  of  Makien- 
BURG.  Drama,  in  five  acts.  Trans- 
lated from  the  German  of  Kratter. 
Svo.  1798.  Never  acted.  It  is 
on  the  story  of  Peter  the  Great 
marrying  a  lass  in  humble  life, 
who  became  Catharine  I. 

52.  The  Maid  of  Normandy  ; 
or,  The  Death  of  the  Queen  of 
France.  Trag.  in  four  acts,  by  E. 
J.  Eyre.  Svo.  1793  ;  1794.  This 
piece  certainly  affdrds  very  just 
grounds  for  criticism  in  many  re- 
spects. The  character  of  the  he- 
roine, Charlotte  Corde,  the  author 
renders  less  interesting,  by  making 
her  assassination  of  Marat  proceed 
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from  private  resentment;  which 
was  not  the  fact,  as  it  proceeded 
from  pure  patrioti-sm.  He  like- 
wise makes  her  have  two  inter- 
views with  him,  and  in  the  first 
she  avows  her  loyal  principles,  and 
threatens  his  life;  so  that  it  is  very 
improbable  that  she  would  be  ad- 
mitted to  a  second  conference. 
The  piece  in  other  respects  pos- 
sesses merit.  It  was  represented 
on  the  Dublin  stage. 

53.  The  Maid  of  the  Mill. 
A  Play,  by  J.  Flctch.er,  assisted 
by  Rowley.  Acted  at  tlie  Globe 
Theatre,  l623.  Mr.  Malone  seems 
to  think  this  was  The  Maids  Tra- 
gedy ;  but  is  it  not  more  likely  to 
be  the  same  as  is  printed  by  the 
title  of  The  Maid  in  the  Mill  ? 

54.  The  Mmd  of  the  Mill; 
or,  The  Country  Revels.  Farce. 
Taken  from  Beaumont  and  Flet- 
cher. Acted  at  Covent  Garden, 
1750.    N.  P. 

55.  The  Maid  of  the  Mill, 
Com.  Opera,  by  Isaac  Bickerstaiie. 
Acted  nt  Covent  Garden.  Svo. 
1765.  This  is  taken  from  Richatd- 
son's  novel  of  Pamela,  and  ran 
thirty-five  nights.  In  the  year 
1732,  Mr.  O'Keetfe  added  several 
airs  to  it,  with  which  it  was  re- 
vived with  applause.  It  has  since 
been  reduced  to  an  afterpiece,  and 
performed  in  that  slate  at  Covent 
Garden.  It  has  been  observed, 
that,  "  like  Painela,  this  is  one  of 
"  those  delusions  which  frequent- 
"  ly  destroy  the  pr(»per  subordina- 
"  tion  of  society.  The  village 
"  beauty,  whose  simplicity  and  iu- 
"  nocence  are  her  native  charms. 
"  smitten  with  the  reveries  of  rank 
"  and  splendour,  becomes  affected 
"  and  retired,  disdaining  her  situ- 
"  ation  and  every  one  about  her." 
— We  do  not  believe,  however, 
that  many  instances  of  this  could 
be  adduced. 
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56.  The  Ma.id  of  the  Oaks. 
Dramatic  Entertainment,  by  John 
Burgoyne.  Acted  at  Drury  Lai;e. 
8vo.  1774.  The  style  of  this  per- 
formance is  less  offensively  affect- 
ed than  that  of  certain  proclama- 
tions, which  induced  the  Ameri- 
cans to  style  our  author  The  Chro- 
Tionhoionthologos  oJ'JFar.  '1  he  Maid 
of  the  Oaks,  in  short,  is  a  piece 
that  confers  no  honour,  and  brings 
no  disgrace,  on  its  parent.  A  few- 
bold  touches  from  Mr.  Garrick's 
pen  are  supposed  to  have  sent  it 
"with  additional  force  on  the  stage. 
As  the  work  of  a  patriot,  a  patriot 
manager  may  revi\-e  it ;  but  per- 
haps i'Qw  audiences  will  thank  him 
for  his  zeal,  or  (to  use  a  Burgoyni;'.a 
phrose)  applaud  his  scale  of 'talent 
in  the  direction  of  a  th.eatre,  and 
declare  that  he  consults  the  public 
inclination  to  a  charm.  This  piece 
was  occasioned  by  the  Fete  Cham- 
pitre  given  at  the  Oaks  in  Kent, 
on  the  marriage  of  the  Larl  of 
Derby  and  Lady  Betty  Haniiiton, 
June  9,  1774.  In  the  ytar  1732, 
this  piece  was  reduced  to  a  farce, 
and,  by  means  of  Mrs.  Abington's 
excellent  performance,  was  suc- 
cesrfully  represented. 

^T .  The  Maid  of  the  Vale. 
Comic  Opera,  translated  and  al- 
tered from  La  Bucna  Fijihuola. 
Dublin,   1775. 

53.  The  Maid's  last  Prayer; 
or.  Any  rather  than  fail.  Com.  by 
Thomas  Southern.  Acted  at  the 
Theatre  lioyal.  /tto.  1693.  Scene, 
London.  There  is  a  song,  by 
Congreve,  in  this  play. 

59.  The  Maid's  Metamor- 
phosis. Com.  by  John  Lyly.  4to. 
1600.  This  play  was  frequently 
acted  by  the  children  of  Paul's, 
and  is  one  of  those  pieces  in  which 
the  author  has  attempted  to  refine 
the  English  language.  I'he  great- 
est part  of  the  play,  and  particu- 
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larly  the  whole  first  act,  is  written 
in  verse. 

60.  .The  Maid's  Revenge. 
Trag.  by  Ja.  Shiiley.  Acted  at  the 
private  house,  Drury  Lane.  4to. 
1639.  I'he  plot  is  taken  from 
Reynolds's  Gods  Revenge  against 
Murder,  book  ii.  hist.  7.  and  the 
scene  lies  at  Lisbon.  In  the  dedi- 
cation, this  is  said  to  have  been 
the  second  play  that  Shirley  wrote; 
and  it  is  cerfainly  not  one  of  his 
best. 

61.  The  Maid's  Tragedy, 
By  Beaumont  and  Fletcher.  Acted 
at  the  Black  Friars.  4to.  l6l9j 
4to.  1522;  4to.  l630;  4to.  l638; 
4to.  1041;  4to.  105O;  4to.  loSl; 
8vo.  177^-  This  play  is  an  ex- 
ceedingly good  one,  and  always  met 
with  universal  approbation.  It 
has  not,  however,  been  introduced 
to  any  of  our  audiences  for  some 
years  past.     Scene,  Rhodes. 

62.  The  Maid's Ti'.AGEDY.  By 
Edro.  Waller.  Svo.  lO'go.  Seethe 
preceding  article.  In  this  play  the 
catastrophe  is  rendered  fortunate. 
Mr.  Feii-.on  observes,  that  Lang- 
baine  mistook  in  afhrming  tl)at 
King  Charles  the  Second  would 
not  suffer  this  play  to  appear  on 
the  stage ;  being  assured  by  Mr. 
Southern,  that  in  the  latter  end 
of  that  reign  he  had  seen  it  acted 
at  the  Theatre  Pi.oval,  as  originally 
written,  but  never  with  Waller's 
alterations. 

63.  The  Maid  the  Mistuess. 
Com.  by  W.Taverner.  Acted  at 
the  Theatre  Royal.  4to.  17O8  ; 
12mo.  1732.  The  running-title 
to  the  4to.  edition  is.  The  Dis- 
appointment; or.  The  Maid  the 
Mistress. 

64.  The  Maid  the  Mistress. 
Burletta.  Acted  at  Covent  Gar- 
den, 1753.  Not  printed.  This 
was  no  other  than  La  Serva  f*a- 
drona  translated^  and  a  few  altera- 
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tions  made  in  it,  by  Mr.  O'Keefte, 
for  Sigiiora  Sestini's  benefit. 

65.  Maids;  or,  The  Nuns  of 
GlossenLurif.  Farce,  in  one  act, 
trans!:! ted  From  Les  Dragons  et  Ics 
Benedictines  ot"  M,  Le  Brun,  by 
James  Wild.    12ino.    1804. 

66. Maids  AND  Bacheloks;  or, 
Jlfy  Heart  Jor  Yours.  C.  by  Lum- 
ley  St.  George  Skeftington.  Acted 
at  Covent  Garden,  June  6,  ISOS, 
for  the  benefit  of  Mrs.  Mnttocks 
and  Mr.  Farley.  This  was  merely 
an  aheratron  of  TJie  High  Road  to 
Marriage ;  the  names  of  all  the 
characters  being  changed,  and  va- 
rious alterations  made  in  the  con- 
duct of  the  piece.  Scene^  Man- 
fredonia.     Not  printed. 

6/.  Majesty  misled;  or,  TJie 
Overthrow  of  Evil  IiJi7nsters.  Trag. 
fivo.  1/34.  The  title-page  says  it 
was  intended  to  be  acted  at  one  of 
the  theatres,  but  was  refused  for 
certain  reasons.  This  pla}'  is  on 
the  story  of  Edward  II.  and  the 
Spencers,  and  intended  as  an  at- 
tack on  favouritism.  It  was  re- 
printed in  8vo.  1770,  as  applicable 
to  that  period.  The  original  dedi- 
cation was  to  Alderman  Barber. 
The  present  edition  is  dedicated  tc 
the  freeholders  of  ^.liddlesex  ;  and, 
as  we  have  heard,  by  Mr.  John 
Wilkes. 

68,  Majesty  misled.  Trag. 
8vo.  ly/O.  See  the  preceding 
article. 

6g.  Make  a  Noise  Tom.  Tzv. 
occasioned  by  the  lighting  of  a 
loyal  bonf  re,  with  that  brush  of 

iniquity  IMr.   E y,    who   was 

burnt  in  effig)'  at  the  town  of 
Wakefield,  in  Yorkshire.  Svo. 
171 8.  This  piece  seems  to  be 
both  local  and  temporary,  and  is 
therefore  at  present  unintelligible. 
Scene,  W^akefield. 

70.  Malcolm.  Trag.  by  Miss 
Koberts.  Svo,  1779-  This  tragedy 
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was  never  acted.  The  time  of  the 
action  is,  when  Edg;;r  Atheling 
fled  into  Scotland  from  William 
the  Conqueror. 

71.  Mai.col.m  Kikg  of  Scots. 
Play,  by  Charles  Massey,  Acted 
in  1O02,     Not  printed, 

yi.  The  Malcontent.   Trag, 
Com.  by  John  Marston.     Acted 
by  the  King's  servants.  4to.  1(X)4. 
D.  C.   1780,     Of  this  play  there 
are  two  editions  in  the  same  year. 
To  one  of  the  copies  are  added  an 
induction,  a  new  character,   and 
other  particulars,  by  John  Webster. 
It  is  dedicated,  in  the  warmest  and 
most  complimentary  manner  pos- 
sible, to  Ben  Jonson  ;  yet  so  fickle 
and  uncertain   a   thing   is  friend- 
ship, especially  among  poets,  whose 
interests, both  in  fame  and  fortune, 
are   frequently  apt  to  cla.->h  with 
each  other,  that  we  find  this  very- 
author,  two  years  afterwards,  ia 
the   epistle    prefixed    to    his    So' 
phonisia,  casting  very  harsh  and 
severe,  though  obliqu':"  reflections, 
on  the  Stjanus  and  Catiline  of  the 
writer  whom  he  at  this  time  ad- 
dressed as  the  most  exalted  genius 
of  the  age  he  lived  in.     Some  of 
jSIarston's  enemies  represented  this 
plav  as  designed  to  strike  at  par- 
ticular characters  ;   but  Langbaine 
endeavours  to  vindicate  the  author 
from,  that  charge,  calling  it  '•  an 
"  honest  general  satire." 

73.  The  Male  CoauETTE  ; 
or.  Seventeen  Hundred  Fifty-scveru 
Farce,  by  David  Garrick.  Acted 
at  Drury  Lane.  Svo.  175/.  This 
little  piece  was  planned,  written, 
and  acted,  in  less  than  a  month. 
It  first  appeared  at  Mr.  Wood- 
W'ard's  benefit,  and  is  intended  lo 
expose  a  kind  of  character  no  less 
frequent  about  this  town  than  ei- 
ther the  Flashes  or  Fribbles,  but 
much  more  pernicious  than  both, 
and  which  the  author  has  diitin- 
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guished  by  .the  title  of  Daffodils; 
a  species  of  men,  who,  without 
hearts  capable  of  sensibility,  or 
even  manhood  enough  to  relish, 
or  wish  for,  enjoyment  with  the 
sex,  yet,  from  a  desire  of  being 
considered  as  gallants,  make  court 
to  every  woman  indiscriminately  j 
whose  reputation  is  certain  to  be 
ruined  from  the  instant  these  in- 
sects have  been  observed  to  settle 
near  her;  their  sole  aim  being  to 
obtain  the  credit  of  an  amour, 
■without  ever  once  reflecting  on  the 
fatal  consequences  that  may  attend 
thereon  in  the  destruction  of  pri- 
vate peace  and  domestic  happiness. 
This  character,  although  a  very 
common  one,  seems  to  be  new  to 
the  stage,  and  is,  in  the  Iinportance 
to  the  world  of  rendering  it  de- 
testable to  society,  undoubtedly 
worthy  of  an  able  pen.  The  au- 
thor of  this  farce  has  taken  as  broad 
steps  towards  this  point  as  the  ex- 
tent of  so  small  a  work  would  give 
scope  for ;  yet  his  catastrophe  is 
somewhat  unnatural,  and  his  hero's 
disgrace  not  rendered  publiccnough 
to  answer  t!ie  end  entirely.  A.^  to 
the  second  title  of  it,  there  seems 
no  apparent  reason  for  the  annex- 
ing it,  unless  it  was  to  afford  occa- 
sion for  a  humorous  prologue. 
Written  and  spoken  by  Mr.  Gar- 
rick,  the  author  of  the  piece. 

74.  The  Mall;  or.  The  MocUsh 
Lovers.  Com.  by  J.  D.  Acted  at 
the  Theatre  Royal,  4to.  I674. 
This  play  has  been  ascribed  to 
Dryden  ;  but  its  style  and  manner 
bear  little  resemblance  to  those  of 
that  author;  and  therefore  it  is 
reasonable  to  imagine  it  the  work 
of  some  more  obscure  writer. 

75.M.\LviNA.  Trag.  8vo.  l/SG. 
Anon,     Printed  at  Glasgow, 

76.  Ma M AM ouc hi;  or.  Tha  Ci- 
tizen turn  d  Gentleman.  C.by  Edw. 
Ravenscroft,  4 to,  16^5.  This  play 
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is  wholly  borrowed,  and  that  even 
v.ithout  the  least  acknowledgment 
of  the  theft,  f;om  the  Mons.  Pour- 
ceaugnac  and  the  Bourgeois  Geniil- 
horn nie  of  MoWere.  It  was  printed 
underthe  latter  title  only, 4to.  1 672, 
and  was  acted  at  the  Duke's  The- 
atre. At  the  end  is  a  prologue, 
spoken  at  the  Middle  Temple  ;  by 
which  it  appears  that  the  author 
was  a  student  there, 

77.  Management,  Com,  by 
Frederic  Reynolds.  Acted  with 
success  at  Covent  Garden.  8vo, 
J  799-  A  pleasing  mixture  of  the 
amusing  and  pathetic, 

7S.  The  jManager  an  Acxoa 
IN  SPITE  OF  Himself.  Int.  by- 
Charles  Bonnor.  Acted  at  Covent 
Garden,  June  17S4.  Not  printed. 
This  livelv  piece  was  founded  on 
La  Fete  de  Campagfic ;  ou,  L'ln- 
tendant  Comedien  viaJgre  hii,  Co- 
media  Episodique.  Par  M.  Dor- 
vigny.  First  perfonned  at  Paris, 
in  1734.  It  was  well  calculated  to 
.show  the  great  versatility  of  talent 
possessed  by  Mr.  Bonnor,  who 
successively  personated  nine  dif- 
ferent characters,  with  very  great 
humour  and  effect. 

79-  The  Manager  in  Dis- 
tress. Prelude,  by  George  Col- 
man.  Acted  at  the  Haymarket. 
8vo.  17SO.  This  piece  has  con- 
siderable merit. 

SO,  The  Managers,  Cora. 
4to,  17t)8.  It  relates  to  the  dif- 
ferences then  subsisting  among 
the  proprietors  of  Covent  Garden 
Theatre, 

81.  Man  and  Wife  ;  or,  The 
Shakspeare  Jubilee.  Com.  by  Geo, 
Colman.  Acted  at  Covent  Gar- 
den, with  good  success.  Svo.  1770. 
This  short  piece  was  composed  for 
the  purpose  of  introducing  a  pro- 
cession of  Shakspeare's  characters, 
before  Mr.  Garrick's  Jubilee  could 
be  prepared  for  representatioo  a-t 
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Drury  Lane.  The  character  of 
Sally  is  an  imitation  of  that  of  Ba- 
bet,  in  the  comedy  of  La  Fausse 
^gnes,  by  Destouches  ;  and  there 
are  some  traits  of  the  character  of 
Kitchen,  in  the  third  volume  of 
The  Connoisseur. 

82.  Man  AND  Wife;  or,  More 
Secrets  than  One.  Com.  by  S.  J. 
Arnold.  Acted  at  Drury  Lane, 
with  considerable  success.  8vo. 
I8O9. 

83.  Mangoea,  King  of  the 
TiMBusiANs;  or.  The  Faithful 
Couple.  Tragedy,  by  Sir  I'homas 
Moore.  4to.  17 18.  This  play  was 
brought  on  the  stage  at  the 
Theatre  in  Lincoln's  [nn  Fields. 
It  is,  with  respect  to  plot,  lan- 
guage, and  every  other  essential 
of  dramatic  writing,  a  most  con- 
temptible piece;  though  it  was 
acted  four  nights. 

84.  The  Man  Hatek,  Com. 
by  Ozell.  This  is  only  a  transla- 
tion from  The  Misanthrope  of  Mo- 
liere. 

85.  The  Man  Hatek.  Com. 
translated  from  the  French,  and 
printed  in  Foote's  Comic  Theatre, 
vol.  V.    12 mo.  1762. 

66.  Manhood  and  WisdOxME  : 
j4  Masque  of  miiche  Instructione. 
Anonymous.  4to.  1563.  For  this 
date  and  description  we  have  only 
Chetwood's  authority,  who  is  ne- 
ver to  be  trusted.  The  piece  was 
so  rare  above  an  hundred  years 
ago,  that  it  appears  never  to  have 
been  seen  by  Kirk  man. 

87.  The  Maniac;  or,  Swiss 
Banditti.  Serio-Comic  Opera,  by 
S.  J.  Arnold.  Acted  by  the  Drury 
Lane  Company,  at  the  Lyceum, 
1810.  Not  printed.  This  was  a 
heavy  and  tedious  performance ; 
the  principal  cliaracter  being  a  sort 
of  female  counterpart  of  Octavian, 
in  The  Mountaineers.  It  was, 
however,  by  the  aid  of  some  pretty 
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music,  by  Bishop,  and  good  scenery, 
made  to  run  several  nights. 

88.  The  Maniac  Maid;  or, 
EnpheinuLS  Flights.  Mus.  Interl. 
by  J.  P.  Roberdeau.  Acted  at  the 
Portsmouth  Theatre,  1804.  It 
was  a  simple,  but  pathetic  tale, 
framed  for  the  purpose  of  display- 
ing a  female  singer  in  Ophelia's 
melodies,  and  several  other  airs  of 
the  same  cast.     Not  printed. 

8().  The  Man  in  the  Moon. 
Dramatic  Sketch,  in  one  act.  Ad- 
veriised  for  the  opening  of  the 
Haymarket  Theatre,  17(),9,  but 
withdrawn.  We  believe  this  piece 
was  written  by  Mr.  Brewer. 

90.  Manlius  Capitolinus. 
Tragedy,  by  Ozell.  12mo.  1715. 
This  is  a  translation,  in  blank  verse, 
from  the  French  of  Mons.  de  la 
Fosse.  We  believe  it  was  never 
intended  for  the  i^nglish  stage, 
but  was  acted  at  Paris  threescore 
nights  successively,  at  the  time  that 
the  Earl  of  Portland  was  ambas- 
sador at  the  French  court.  I'he 
subject  of  it  is  from  history,  and 
is  to  be  found  in  the  6th  book  of 
Livy's  1st  decade.  The  translator 
observes,  that  La  Fosse  studied  some 
time  at  the  University  of  Oxford. 

91.  The  Man  Milliner.  Mus. 
Farce,  by  John  O'Keefre.  Acted 
at  Covent  Garden,  17S7.  Printed 
in  his  works.  8vo.  179'^-  It  was 
unsuccessful  on  the  stage. 

Ql.  The  Man  of  Business. 
Com.  by  George  Colman.  Acted 
at  Covent  Garden.  8vo.  1774. 
This  performance  was  attended 
with  moderate  success.  Plautus, 
Terence,  and  Marmontcl,  have 
contributed,  says  the  author,  to  en- 
rich this  pla3^  The  Deux  Amis 
of  Monsieur  Beaumarchais  also 
suggested  some  hints  of  the  fable; 
but  the  traces  of  them  in  this 
comedy  are  so  little  apparent,  that 
it  miglit  be  questioned  if  that  au- 
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thor  would  be  able  to  claim  bis 
own  property,  but  for  ISIr.  Col- 
juan'sacknowledgmerit.  Mr.  Gib- 
bon says,  "  It  is  a  very  contused 
"  miscellany,  of  several  plays  and 
"  tales;  setsoutbrilliantly enough j 
*'  but  as  we  advance,  the  plot 
"  grows  thicker  and  the  wit  thin- 
"  nor,  till  the  luckv  fall  of  the 
"  curtain  preserves  u.s  from  total 
"  chaos." 

93.  The  Man  of  Enterprise. 
Farce,  by  Charles  Shiilito.  Acted 
at  the  Norwich  Theatre,  and,  as 
we  understand,  with  success. 
Printed  at  Colchester,  inSvo.  l/SQ. 
It  is  a  diverting  performance. 

94.  The  Man  oy  F.\mily.  A 
Sentin^entai  Comedy,  by  Charles 
Jenner,  8vo.  I??!  ;  ]2mo.  1/7 1, 
Dublin.  Dedicated  to  Mr.  Gar- 
rick,  and  taken  from  Diderot's 
Phe  de  Fmniih'. 

Q5.  The  Man  of  Honour. 
Com.  by  Francis  Lynch.  At  what 
time  this  play  was  written  or  pub- 
lished we  do  not  exactly  know, 
but  imagine  it  must  have  been 
about  1730,  or  between  that  time 
and  l/'-lO,  as  7//e  Indepffidciil  Pa- 
triot, by  the  same  aullior,  came 
out  in  1737. 

06.  The  Max  of  Honour, 
Com.  by  Wm.  Davies.  Svo.  17bG. 
Xever  acted. 

97.  The  Man  of  Mode;  or. 
Sir  FupUng  Flutter.  Com.  by  Sir 
George  Ethercge.  Acted  at  the 
Duke's  Theatre,  ■^to.  10/6;  1684; 
1693.  This  is  an  admirable  play; 
the  character.s  in  it  are  strongly 
iriarked,  the  plot  is  agreeably  con- 
ducted, and  the  dialogue  truly  po- 
lite and  elegant.  I'lie  character  of 
Dorimant  is  perhaps  the  only  com- 
pletely line  gen'ileaian  that  has 
ever  yet  been  brought  on  the 
English  stage ;  at  the  same  time 
that  in  that^of  Sir  Fopiing  (de- 
signed from  Beau  Hewitt)  maybe 
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traced  the  groundwork  of  almost  ail 
the  Foppingtons  and  Petit  Maitres 
which  appeared  in  the  succeeding 
comedies  of  that  period.  It  is 
said,  that  Sir  George  (who  is  sup- 
posed to  have  drawn  young  Bel- 
lair  from  his  own  character)  in- 
tended the  part  of  Dorimnnt  as  a 
compliment  to  the  famous  Earl  of 
Rochester,  designing  in  that  cha- 
racter to  form  a  portrait  of  his 
Lord?hip,  wherein  all  the  good 
qualities  he  possessed  (which  were 
not  a  few)  were  set  forth  in  the 
most  conspicuous  light ;  and  a  veil 
thrown  over  his  foibles,  or  at  least 
such  a  gloss  laid  on  them  as  to 
make  them  almost  appear  so  many 
perfections.  Sir  Ricliard  Steele, 
in  The  Spectator,  No.  65,  cen- 
sures this  play  with  some  severity, 
and  concludes  his  strictures  on  it 
in  these  words  :  "  To  speak  plain- 
"  ly  of  this  whole  work,  I  think 
"  nothing  but  being  lost  to  a 
'•  sense  of  innocence  and  virtue 
"  can  make  any  one  see  this  co- 
"  medy,  without  observing  more 
"  frequent  occasion  to  move  sor- 
"  row  and  indignation,  than  mirth 
"  and  laughter.  At  the  same 
"  time  I  allow  it  to  be  nature, 
"  but  it  is  nature  in  its  utmost 
*'  corruption  and  degeneracy."  It 
has,  however,  been  defended  by 
the  celebrated  John  Dennis,  and 
Lord  Orford  ;  the  latter  of  whom, 
speaking  of  the  licentious  indecency 
of  the  stage  when  this  play  was 
written,  says,  "  The  same  age 
"  produced  almost  the  best  come- 
"  dy  we  have,  though  liable  to 
"  the  same  reprehension.  The 
"  Man  of  Mode  .shines  as  our  first 
"  genteel  comedy  ;  the  touches 
*■'  are  natural  and  delicate,  and 
"  never  overcharged.  *  Lhifortu- 
"  nafely,  the  tone  of  the  most  fa- 
"  shionable  people  was  extreme- 
"  ly  indelicate  j  and  when- Addi« 
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*'  son  [Steele],  in  The  Spectator, 
"  anathematized  this  play,  he  for- 
*'  got  that  it  was  rather  a  satire  on 
"  the  manners  of  the  court,  than 
*'  an  apology  for  them.  Less  11- 
*'  centions  conversation  would  not 
"  have  painted  the  age."  Lord 
Orford's  Works,  vol.  ii.  p.  315. 

QS.  The  Man  of  Newmarket. 
Comedy,  by  the  Hon,  Edward 
Howard.  Acted  at  the  Theatre 
Royal.  4to.  lO'7S.   Scene,  London. 

9.0.  The  Man  of  Paetsj  or, 
A  Trip  to  London.  Farce,  by 
Isaac  Jackman.  I'imo.  1/05,  Dub- 
lin. This  miserable  piece  was 
acted  in  Crow  Street  Theatre. 

100.  The  Man  of  Quality. 
Farce,  by  Mr.  Lee.  Acted  at 
Drury  Lane.  8vo.  17/6.  A  poor 
alteration  of  Vanbrugh's  Relapse. 

101.  The  M.w  of  Reason. 
Com.  by  Hugh  Kelly.  Performed 
at  Covent  Garden  1 776.  This  was 
acted  only  one  night,  and  is  not 
printed.  The  author  of  ]Mr. 
Kelly's  Life  says,  "  it  must  be 
"  acknowledged  that  it  was  in- 
"  ferior  to  his  other  v;orks,  and 
"  was  supposed  to  have  suffered 
"^  greatly  by  the  misconception  of 
"  the  actor  (Mr.  Woodward)  who 
"  performed  the  principal  charac- 
*'  ter  in  it." 

102.  The  Man  of  Taste. 
Comedy,  by  James  Miller,  8vo. 
1735.  This  play  was  acted  at 
Drury  Lane,  with  considerable 
success.  The  plot  of  it  is  borrow- 
ed partly  from  the  Ecole  des  Maris, 
and  partly  from  the  Precieuses  Ri- 
dicules, of  Moliere. 

103.  The  Man  of  Taste. 
Com.  As  it  is  acted  by  a  summer 
company,  near  Twickenham.  Svo. 
1733.  Such  is  the  title-page  j  but 
the  running-title  is  quite  different ; 
being  The  Poutical  Fop;  or. 
The  Modes  of  the  Court.  In  this 
piece  Mr.  Pope  is  ridiculed,  under 
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the  name  of  Mr.  Alexander  Taste, 
"  a  poet,  v/ho,  in  spite  of  defor- 
"  mity,  imagines  every  woman 
"  he  sees  in  love  with  him,"  &:c. 
It  had  been  previously  published 
in  1732,  under  the  title  of  Mk. 
Taste,  the  Poetical  Fop,  &:c. 
which  see. 

104.  The  Man  of  Taste. 
Farce,  Anonymous,  1752.  This 
piece  was  performed  at  Drury 
Lane,  but  is  nothing  more  than 
Miller's  piece  cut  into  a  farce  by 
throwing  out  that  part  of  the  plot 
which  is  taken  from  the  Ecole  des 
Maris,  and  retaining  only  that 
which  is  borrowed  from  the  Pre- 
cieuses Ridicii  k's . 

105.  The  Man  of  Ten  Thou- 
sand. Com.  by  Thomas  Holcroft. 
Acted  at  Drury  Lane,  without 
success.  Svo.  1796.  Political  pre- 
judices certainly  operated  strongly 
to  condemn  this  piece,  which  was 
acted  but  seven  nights. 

lOO".  The  Man  of  the  Mill. 
Burlesque  Tragic  Opera.  The 
music  compiled  and  the  words 
wriiten  by  Signor  Squalllni.  Svo. 
1705.  A  poor  parody  on  The 
Maid  of  the  Mill. 

107.  The  Man  of  the  Would. 
Com,  by  Charles  Macklin.  Acted 
with  great  success  at  Covent  Gar- 
den, 178I.  4to.  1793.  This  play, 
which  in  respect  to  originality, 
force  of  mind,  and  well-adapted 
satire,  may  dispute  the  palm  with 
any  dramatic  piece  that  has  ap- 
peared within  tlie  compass  of  half 
a  century,  was  received  with  tho 
loudest  acclamations,  in  Ireland, 
about  seventeen  years  before,  under 
the  title  of  The  True-lorn  Scotch- 
man, in  three  acts.  In  London, 
however,  an  official  leave  for  its 
exhibition  was  repeatedly  denied; 
and  our  audiences  are  indebted 
for  the  pleasure  they  have  since 
derived  from  it,  to  the  death  of 
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Mr.  Capell,  the  late  sub-licenser 
of  the  Theatres  Pioyal.  This 
scrupulous  petty  placeman  hsd 
long  preferred  what  he  conceived 
to  be  the  bias  of  a  court,  to  the 
innocent  gratification  of  the  pub- 
lic. His  sagacity  on  a  former  oc- 
casion, also,  should  not  be  for- 
gotten. He  once  proliiblted  the 
rehearsal  of  an  opera,  because 
he  thought  the  situation  of  Phar- 
naces  too  nearly  resembled  that  of 
the  Young  Pretender ;  nor,  till  a 
minister  of  state  interposed  his 
authority,  would  our  guardian 
eunuch  of  the  stage  indulge  the 
iavers  of  music  with  this  favourite 
entertainment. — Peace  to  his  ashes! 
He  has  consigned  the  care  of  his 
own  works  to  the  pui)lisher  as  well 
»s  ostensible  author  of  Mr.  George 
H — ge's  Letter  to  hiaiself.  Pro- 
vident dulness  could  have  dug  no 
deepergrave  for  its  lilerary  renuiius. 
But  to  resume  our  hubject.  The 
xeoeption  atlordcd  to  Mr.  Mack- 
iin's  comedy,  as  well  as  to  his  own 
astonishing  performance  of  the 
principal  part  in  it,  must  have 
gratified  his  warmest  expecta- 
tions. Before  the  conclusion  of 
Ivis  epilogue  had  reminded  us  how 
much  our  fathers  [our  grand- 
Jalhcn  might  very  well  have  been 
added]  were  delighted  by  the 
efforts  of  his  youili,  we  felt  no 
weak  pvopensiou  to  reward  the 
labours  of  his  i.ge.  llic  Jllaii  of 
the  World,  indeed,  began  its  career 
during  the  last  weeks  of  an  expir- 
ing season  (May  10,  1/81);  but 
the  length  and  vigour  of  its  course 
were  reserved  for  the  following 
■winter.  The  actors,  in  general, 
were  fortunate  in  the  characters 
they  attempted  :  but  if  words,  pro- 
portioned to  the  exertions  of  Miss 
Younge,  were  at  command,  she 
aliould  receive  more  distinct  ap- 
plause : 
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"  Her  worth  demands  it  all, 
"  Pure  and  unmix'd  on  her  the  Siicred 

drops  should  fall." 
Her  modes  of  pleasing,  diversified 
with  endless  variety,  seemed  to 
have  reached  their  highest  point ; 
and,  on  this  occasion,  were  invi- 
gorated by  ardent  zeal  for  the  suc- 
cess of  the  meritorious  veteran. 
The  plot  of  the  play  is  briefly 
this  :  a  crafty  subtle  Scotchman, 
thrown  upon  the  world  without 
friends,  and  little  or  no  education, 
directs  the  whole  of  his  observa- 
tion and  assiduity  (in  both  of 
which  he  is  indefatigable)  to  the 
pursuit  of  fortune  and  ambition. 
By  his  unwearied  etlbrts,  and 
meannesses,  he  succeeds ;  but, 
warned  by  the  defects  of  his  own 
education,  he  determines  to  give 
his  eldest  son  the  best  that  could 
be  obtained,  and  for  this  purpose 
puts  him  into  the  hands  of  a  cler- 
gyman of  learning,  integrity,  and 
honour,  who,  by  teaching  him 
good  precepts,  and  shov.ing  him 
the  force  of  good  example,  makes 
him  the  very  reverse  of  what  the 
father  intended;  viz.  not  a  man 
educated  the  better  to  make  his 
court  to  the  great,  and  extend  the 
views  of  false  ambition — but  to 
make  himself  respected,  indepen- 
dent, and  happy.  Tlius  he  defeats 
the  views  of  his  father,  who  wants 
to  marry  him  to  a  lady  of  rank  and 
fortune,  but  to  whom  he  cannot 
direct  his  affections,  and  marries 
the  daughter  of  a  poor  officer, 
little  better  than  a  dependant  on 
his  mother,  but  who  has  virtuet 
and  accomplishments  to  adorn  any 
situation.  In  short,  the  latter  feels 
the  just  consequences  of  an  over- 
vaulting  ambition  ;  while  the  son, 
seeking  his  own  happiness  inde- 
pendent of  fortune  or  honours,  in 
the  concluding  lines,  thus  avows 
and  rejoices  in  the  principles  that 
he  is  governed  by  : 
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*•  My  scheme,  thoive;h  mock'd  by  knave, 

coquet,  and  fool, 
"  To  tliinking    minds    will   prove  this 

.  go'den  ruit; : 
"  In  all  jjursuits — but  chiefly  in  a  wile, 
•'  Not   wealth,    but   morale,  make  the 

happy  life." 

"  The  voice  of  party,"  says  Mr. 
Cooke,  "  began  to  bestir  itself  on 
**  the  first  night's  performance. 
"  Some  young  Scotchmen  thought 
"  italibelotitheircountrymen,and 
"  resisted  it;  but  the  majority  of 
*'  the  audience  carried  it  through 
"  with  apphiuse,  and  the  next 
"■  night  it  liad  no  opponents :  the 
"  more  temperate  of  that  nation 
"  argued  very  justly,  '  that  the 
"  character  of  Sir  Pertinax  should 
*'  not  hurt  the  feelings  of  any  good 
"  Scotchman  ;  on  the  contrary, 
*'  that,  if  it  was  a  true  picture,  they 
"  should  laugh  at  it,  and  thus  en- 
"courage  a  representation  which 
"  only  exposed  the  artful  and  de- 
"  signing  of  their  countrymen.' 

"  Some  critics,  however,  start 
"  one  objection  against  this  co- 
*'  medy  (and  it  is  the  only  one  we 
"  have  ever  heard  objected  against 
"  it) ;  which  is,  that  of  the  author 
"  making  his  hero  a  Scotchman, 
"  or  of  any  particular  country,  so 
*'  as  to  impute  national  reflections ; 
"  but  this,  in  our  opinion,  is  be- 
"  ing  too  fastidious ;  the  principal 
"  character  mnst  belong  to  some 
"■  country  ;  and  whatever  country 
"  that  was,  it  maybe  equally  said  to 
"  receive  a  national  insult.  But  the 
"  universal  rule  allowed  to  all  sa- 
"  tiristsand  dramatic  writers,  only 
"  restrains  them  from  not  drawing 
"■  their  characters  from  too  limited 
"■  a  source,  so  as  to  avoid  personality 
"  and  obscurity  ;  and  to  say,  that 
"  any  one  nation  does  not  produce 
"  ridiculous  or  vicious  characters 
"  in  abundance,  is  a  degree  of 
*'  patriotism  founded  more  in  folly 
*'  than  in  fact.     Beside  all  this^ 

voll,  in. 
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"  a  character  is  generally  height- 
"  ened  by  a  peculiarity  of  dialect. 
"  An  Irishman  would  lose  half 
"  his  humour  in  committing  his 
"  blunders  without  his  brogue,  as 
"  a  Scotchman  would  his  cunning 
"■  without  his  bur.  The  drama- 
"  list,  then,  is  at  liberty  to  seek 
"  his  characters  (subject  to  the 
"  limitations  we  have  laid  down) 
"wherever  he  can  find  them  j 
"  and  if  he  can  procure  stronger 
"■  colours  in  the  provinces,  he  hi\B 
"  a  right  to  transfer  them  to  his 
•■•  canvass  for  general  representa- 
"  tion. 

"  Beside  the  merit  of  this  piece 
"  in  plot,  character,  sentiment, 
"  and  diction,  it  is  critically 
'*  conslructed  in  respect  to  the 
"  three  unities  of  time,  place,  and 
"  action.  In  respect  to  time,  the 
"  whole  continuance  of  the  play 
"  does  not  take  up  above  eight- 
"  and-forty  hours  ;  in  respect  to 
"  place,  the  scene  is  never  re- 
"  moved  from  the  dwelling-house 
"  of  Sir  Pertinax ;  and  as  to  the 
"  unity  of  action,  the  whole  of 
"  the  comedy  exhibits  a  chain  of 
"  connected  facts,  of  which  each 
"  scene  makes  a  link,  and  each 
"  link  accordingly  produces  some 
"  incident  relative  to  the  cata- 
"  strophe.  If  many  of  our  modern 
"  dramatic  writers  (as  they  are  so 
"  pleased  to  call  themselves)  would 
•'  consult  this  comedy  as  a  model, 
"  they  would  be  ashamed  of  drag-' 
"  ging  so  many  heterogeneous 
"  characters  together  so  irrelevant 
"  to  the  general  business  of  the 
**  scene,  and  which  give  the  stage 
"  more  the  appearance  of  a  cari- 
"  cature-shop,  than  a  faithful  re- 
"  presentation  of  life  and  man- 
"  ners." 

Macklin  told  a  friend,  that  he 
wrote  the  whole  (or  at  least  the 
greater  part)  of  this"  play  at  an  ina 
c 
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in  Tennyhinch,  in  the  county  of 
Wicklow.  This  inn  was  after- 
wards purchased  by  Mv.  Henry 
Grattan,  and  converted  iuto  a 
dwelHng-house.  Another  anec- 
dote, respecting  this  play^  we  shall 
give  on  good  authority.  The  MS. 
of  The  True-loin  Scotchnwn  had 
lain  in  the  Lord  Chamberlain's 
otfice  near  ten  years,  and  Macklin 
despaired  of  getting  it  returned  to 
him  J  when  one  day,  dining  with 
Sir  Fletcher  Norton  and  Mr.  Dun- 
ning, he  begged  their  opinions, 
what  a  man  should  do  to  reco- 
ver property,  when  he  knew  by 
•\^hose  hands  it  was  withheld  from 
him.  They  advised  an  action  of 
trover.  "  Well,"  said  Macklin, 
"  the  case  is  my  own  :  will  you 
"  two  undertake  my  cause  >"  They 
agreed,  and  Macklin  explained 
his  particular  wrong.  The  lawyers 
smiled  at  the  whim  of  the  poet ; 
by  personal  application  they  got 
the  MS.  restored,  bvit  with  a  re- 
fusal to  license  it  under  its  then 
title,  as  a  national  reflection. 
Macklin,  in  consequence,  named 
it  The  Man  oj"  the  IP'orld. 

lOS.  The  Man  's  BEWiTCiiED; 
or.  The  Devil  to  do  alout  Her. 
Cora,  by  Mrs.  Centlivre.  Acted 
at  the  Haymarket.  4to.  no  date. 
[1710.]  This  >s  by  no  means  one 
of  the  best,  nor  is  it  the  worst,  of 
this  lady's  dramatic  pieces.  The 
language  is  extremely  indiiFerent, 
and  has  a  very  great  deficiency 
both  of  wit  and  sentiment  j  but 
the  plot  is  agreeably  intricate  and 
busy,  and  the  thought  of  Faith- 
ful's releasing  his  mistress  Laura 
from  her  old  guardian  Sir  David 
Watchum,  by  pretending  to  be 
bewitched,  as  well  as  the  incident 
of  the  imagined  ghost  in  the  last 
act,  although  they  are  somewhat 
too  farcical  and  out  of  probability, 
"  yet  are,  as  far  as  I  know  to  the 
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"  contrary  (says  Mr.  Baker),  ori- 
"  ginal,  and  have  no  disagreeable 
"  eftect  to  those  who  go  to  a  co- 
"  medy  principally  with  a  view  of 
"  being  made  to  laugh,  without 
"■  entering  into  too  rigid  a  scrutiny 
"  of  the  adherence  to  dramatic 
"  rules." — As  to  the  originality  of 
the  piece,  Mr.  Baker  was  mis- 
taken. It  is  little  more  than  a 
translation  of  Le  Denil,  a  French 
comedy,  published  under  the  name 
of  Hauteroche,  but  generally  be- 
lieved to  have  been  written  by 
Thomas  Corneille,  in  I672. 

lOy.TnE  Man's  the  Master. 
Com.  by  Sir  W.  Davenant.  4to. 
l66g.  This  was  the  last  play  its 
author  wrote,  being  finished  not 
long  before  his  death,  which  hap- 
pened in  l60"8.  The  plot  of  it  is 
borrowed  from  two  plays  of  M. 
Scarron,  viz.  Jodelet,  ou  Le  Maitre 
Falet,  and  L'Herilier  Ridicule. 
The  scene  is  laid  in  Madrid,  and 
throughout  the  whole  in  one  house. 
It  is  esteemed  a  good  comedy,  and 
was  often  acted  with  approbation. 

1 10.  The  Man  's  the  Master, 
Comedy,  altered  from  Davenant. 
Acted  at  Covent  Garden  (Jodelet 
by  Mr.  Woodward,  the  alterer  of 
the  piece).  8vo.  17/5.  ]Miss  Lee- 
son,  who  afterwards  married  Mr. 
Lewis,  of  Covent  Garden  Theatre, 
made  her  first  appearance  in  the 
character  of  Isabella  in  this  play. 

111.  The  Man  too  hard  for 
THE  Master.  Com.  Anonymous. 
Of  this  play  we  know  not  the  au- 
thor's name,  nor  any  thing  more 
than  that  it  was  published  since 
the  Restoration ;  nor  do  we  find 
it  mentioned  any  where  but  in  the 
appendix  to  The  British  Theatre. 

112.  The  Man  Vith  Two 
Wives;  or.  Wigs  for  ever!  Dram, 
Fable,  by  F.  G.  Waldron.  Mr. 
Oulton  mentions  this  piece  with 
the  date  of  1/98;  in  which  year 
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it  was  probably  acted  in  some  pro- 
vincial theatre.  Not  printed,  we 
believe. 

1J3.  The  Manuscript.  Int. 
by  William  Lucas.  12mo.  ISOg. 
Never  acted.  It  is  subjoined  to 
IVte  Travels  of  Hiiinanius  in  Search 
of  the  Temple  of  Happiness :  an 
Allegory. 

114.  Marcelia;  or.  The  Trea- 
cherous Friend.  Tragi-Com.  by 
Mrs.  Frances  Boothby.  Acted  at 
the  Theatre  Royal.  4to.  I670. 
The  scene  lies  in  France,  the  plot 
an  invention. 

115.  Marcella.  Tragedy,  by 
William  Hayley.  Acted  both  at 
Drury  L-ine  and  Covent  Garden, 
1789.  Printed  in  4to.  1784.  Al- 
though not  now  performed,  this 
play  possesses,  in  a  high  degree, 
the  iwo  main  springs  of  the  tragic 
drama;  i.  e.  terror  and  pity.  The 
story  of  Marcella,  though  by  some 
considered  as  too  shocking,  was  re- 
commended to  Dr.  Young  by  Mr. 
Richardson,  as  a  proper  subject 
for  tragedy.  * 

116.  The  Marches  Day.  Dr. 
Ent.  of  three  acts.  Svo.  J//!. 
Printed  at  Edinburgh.  The  hu- 
mour of  this  piece  is  both  local 
and  temporary.  The  author  in- 
forms his  readers,  that  at  , 

where  the  scene  of  the  entertain- 
ment is  laid,  a  day  is  devoted  for 
the  burgesses  to  traverse  on  horse- 
back the  limits  of  their  royalty  ; 
this  being  called  the  riding  of  the 
marches,  and  hence  the  marches 
day.  The  characters,  he  adds, 
were  then  alive,  and  the  publica- 
tion intended  merely  for  the  sub- 
.scribers. 

1 17.  Marciano  ;  or.  The  Dis- 
covery. Edinburgh,  4to.  l663. 
This  piece,  we  find  by  the  Mer- 
curius  Puhlicus,  No.  2,  January  15, 
1662,  was  written  by  Mr.  Wil- 
liam Gierke,  and  is  said^  in  the 
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title-page,  to  have  been  acted 
with  great  applause,  before  Hia 
Majesty's  Hig'.i  Commissioner,  and 
others  of  the  nobility,  at  the  abbey 
of  Holyrud  House  (arEdinbu -gh), 
on  St.  John's  night,  by  a  company 
of  gentlemen,  of  which  the  author 
v.'as  one.  The  scene  of  this  piay 
is  laid  in  Florence. 

118.  Marcus  Brutus.  Trag. 
by  John  Sheffield,  Duke  of  Buck- 
ingham. 4to.  1722.  To  enrich 
this  very  poor  play,  two  of  the 
ciiorusses  wt.e  furnished  by  Mr, 
Pope ;  but  they  had  (says  the 
editor  of  his  works)  the  usual  ef- 
fects of  ill-adjusted  ornaments, 
only  to  make  the  meanness  of  the 
subject  the  more  conspicuous. 

1 19.  MarcusTullius  Cicero, 
that  famous  Roman  Orator,  his 
Tragedy.  4to.  lool.  It  is  tin- 
certain  whether  this  play  was  ever 
acte<l  or  not,  but  it  is  written  in 
imitation  of  Ben  Jensen's  Catiline. 
Tiie  scene  lies  at  Rome ;  and  for 
the  story,  it  may  be  found  in  Plu- 
tarch's Life  of  Cicero,  &:c.  Phi- 
lips and  Winstanley  ascribe  this 
playto  Fulk  Greville,  Lord  Brook  ; 
but  without  authority. 

120. MarcusTullius  Cicero, 

Trag.  by Patsall.     Who  Mr. 

Patsall  was,  we  know  not ;  but, 
from  a  specimen  of  his  tragedy, 
given  in  the  Oxford  Magazine  for 
January  1773^  we  have  not  formed 
a  very  high  notion  of  his  literary 
talents.  The  entire  play  (if  it  was 
ever  printed  entire)  we  have  not 
seen. 

121.  Marforio.  Theatrifial 
Satire ;  being  a  Tragi-comical 
Farce,  called  The  Critic  ff  Taste  j 
or,  ^  Tale  of  a  Tub.  Acted  at 
Covent  Garden,   1730.     N.  P. 

122.  Marg>ret  of  Anjou. 
Historical  Interlude,  by  Edward 
Jerningham.  Acted atDrury Lane, 
March  1 1 ,  1777,  for  Miss  Younge'* 
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benefit.  From  the  acknowledged 
poetical  merit  of  the  author,  the 
public  were  led  to  expect  a  more 
excellent  performance  than  this 
was  found  to  be  on  its  representa- 
tion. The  plan  of  it  is  French, 
formed  after  the  manner  of  Rous- 
seau's Pygmalion,  and  is  inter- 
spersed with  music.  It  M'ill  add 
but  little  to  the  fame  of  the  au- 
thor, who  has  printed  it  in  the  last 
editions  of  his  works. 

123.  Margery  j  or,  A  worse 
Plague  than  the  Dragon.  Burlesque 
Opera,  by  H.Carey.  8vo.  1738. 
This  piece  is  a  sequel  or  second 
part  of  The  Dragon  of  Wantley 
(which  see  in  its  place)  ;  and  was 
acted,  with  great  applause,  at  Co- 
vent  Garden  Theatre  >  yet,  though 
it  has  some  merit,  it  is  far  from 
being  equal  to  the  first  part.  In 
the  collection  of  Carey's  works, 
in  4to.  1743,  this  piece  is  entitled 
The  Dragoness, 

124.  Maria  J  or.  The  Maid  of 
the  Rock.  Com.  Op.  by  Anthony 
Davidson.  This  piece  was  per- 
formed by  Biggs's  company  at 
Lymington. 

125.Mariam,the  fair  Queen 
OF  Jewry.  Trag.byLadyElizabfth 
Carew.  4to.  I6l3.  This  piece,  it 
is  probable,  was  never  acted  ;  yet, 
considering  those  times  and  the 
"lady's  sex,  it  may  be  allowed  to  be 
well  penned.  It  is  written  in  al- 
ternate verse,  and  with  a  chorus, 
which  chorus  is  composed  of  set- 
tines,  or  stanzas  of  six  lines,  the 
four  first  of  which  are  interwoven, 
or  rhyme  alternately,  the  two  last 
rhyming  to  each  other,  and  form- 
ing a  couplet  in  bass. 

126.  Mariamne.  Trag.  by  Eli- 
jah Fenton.  Acted  at  Lincoln's 
Inn  Fields.  Svo.  1723.  This  play 
is  built  on  the  same  story  with  the 
last-mentioned  one  J  for  which  see 
Josephus,  book  xiv.  and  xv.      It 
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was  acted  with  great  succes-s,  and 
was  indeed  the  means  of  support- 
ing and  reconciling  the  town  to  a 
theatre,  which  for  some  time  be- 
fore had  been  almost  totally  neg- 
lected, in  favour  of  Drury  Lane 
house.  Dr.  Johnson  observes,  that 
to  this  tragedy  Southern,  at  whose 
house  it  was  written,  is  said  to 
have  contributed  such  hints  as 
his  theatrical  experience  supplied. 
When  it  was  shown  to  Cibber,  it 
was  rejected  by  him,  with  the  ad- 
ditional insolence  of  advising  Fen- 
ton to  engage  himself  in  some  em- 
ployment of  honest  labour,  by 
which  he  might  obtain  that  sup- 
port which  he  could  never  hope 
for  from  his  poetry.  The  j)lay 
was  acted  at  the  other  theatre  j 
and  the  brutal  petulance  of  Cibber 
was  confuted,  though  perhaps  not 
shamed,  by  general  applause. 
Fen  ton's  profits  are  said  to  have 
amounted  to  near  a  thousand 
pounds.  This  play  was  acted  se- 
venteen nights  the  first  season, 
•  and  the  author  appears  to  have 
had  four  benefits. 

J27.  Makiamne.  Trag.  trans- 
lated from  Voltaire,  and  printed  in 
Dr.  Francklin's  edition  of  that 
author. 

12s,  Marian.  Mus.  Ent.  by 
Frances  Brooke.  Acted,  with  suc- 
cess, at Covent Garden.  8vo.l788. 

129.  Marina.  A  Play,  of  three 
acts,  by  Mr.  Lillo.  Acted  at  Co- 
vent  Garden.  Svo.  1738.  Taken 
from  Pericles,  Prince  of  Tyre. 

130.  The  Mariners.  Mus. 
Ent.  by  Samuel  Birch.  Acted  at 
theOpera  House,by  the  Drury  Lane 
company,  I7y3.  N.  P.  This  was 
Mr.  Birch's  first  dramatic  attempt, 
but  had  considerable  merit  3  and, 
though  originally  produced  only 
to  serve  Mr.  Sedgwick  at  his  be- 
nefit, it  was  afterwards  adopted 
by  the  house,  and  well  received- 
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!3I.  Marplot  J  or,  The  Second 
Part  of  the  Busy  Body.  Com, 
by  Mrs.  Centlivre.  Acted  at  Drury 
Lane.  4to.  1/11.  This  play,  like 
most  second  parts,  falls  greatly 
short  of  the  merit  of  the  first.  At 
its  original  appearance,  however,  it 
met  with  considerable  approbation, 
and  the  Duke  of  Portland,  to  whom 
it  was  dedicated,  complimented  the 
authoress  with  a  present  of  forty 
guineas.  The  scene  lies  on  the 
Terriera  de  Passa  in  Lisbon. 

132.  Marplot  in  Lisbon.  C. 
12mo.  1760.  This  is  nothing 
more  than  Mrs.  Centlivre's  come- 
dy of  Marplot,  or  the  second  part 
of  The  Busy  Body ;  which,  with 
this  title,  and  some  few  altera- 
tions in  the  body  of  the  piece  by 
jMr.  Henry  Woodward,  joint  ma- 
nager, with  Mr.  Barry,  of  the  The- 
atre Royal,  in  Crow  Street,  Dub- 
lin, was  represented  at  that  theatre. 
It  has  been  also  still  further  pruned, 
and,  being  reduced  into  three  acts, 
perforined  two  or  three  nights,  by 
•way  of  a  farce,  at  the  Theatre 
Royal  in  Covent  Garden. 

133.  The  Marriage  Act.  F. 
[by  Charles  Dibdin],  Performed 
at  Covent  Garden.  8vo.  l/Sl. 
This  was  extracted  from  The 
Islanders,  of  which  it  formed  the 
underplot.  It  was  acted  but  three 
nights. 

134.  Markia&e  A-la-mode. 
Com.  by  J.  Dry  den.  Acted  at  the 
Theatre  Royal.  4to.  1073  ;  Mo. 
l6'91j  4to.  l6()S.  Though  this 
piece  is  called  a  comedy  in  tlie 
title-page,  yet  it  might,  without 
any  great  impropriety,  be  con- 
sidered as  a  tragi- comedy;  as  it 
consistsof  twoditterent  actions,  the 
one  serious  and  the  other  comic. 
The  designs  of  both,  however,  ap- 
pear to  be  borrowed.  For  ex- 
ample, the  serious  part  is  apparent- 
ly founded  on  the  story  of  Sesostris 
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and  Timareta,  in  The  Grand  Cyrus, 
part  ix.  book  3  3  the  characters  of 
Palamede  and  Rhodophil,  from  the 
history  of  Timantes  and  Parthe- 
nia,  in  the  same  romance,  part  vi. 
book  1  J  the  character  of  Dora- 
lice,  from  Nogaret,  in  The  Annals 
of  Love  ;  and  the  hint  of  Melan- 
tha's  making  love  to  herself  in 
Rhodophil's  name,  ixom.  LesCoiites 
d'Ouville,  part  i.  p.  3. 

135.  Marriage  A-la-mode. 
Farce.  176O.  This  piece  was  ne- 
ver printed,  but  was  acted  in  the 
winter  of  the  above-mentioned 
year,  for  Mr.  Yates's  benefit,  at 
Drury  Lane.  It  was,  however,  no- 
thing more  than  Capt.  Bodens's 
Modish  Couple  cut  down  to  a  farce. 

136.  Marriage  at  Last;  or. 
The  Fortunate  Prince.  A  new 
Opera.  8vo.  1733.  Of  this  piece 
we  know  no  more  than  that  it  was 
advertised  as  published  in  Novem- 
ber of  that  year.  To  quicken  the 
sale,  we  suppose,  it  was  reprint- 
ed in  the  following  year,  with  a 
transposition  of  the  two  titles. 
See  The  Fortunate  Prince, 

137.  The  Marriage  Broker  } 
or.  The  Pander.  Com.  by  M.  W. 
12mo.  1662.  The  plot  of  this 
piece  (which  is  one  among  the 
Ternary  of  Plays)  is  taken  from 
the  English  chronicles  in  the  reign 
of  Sebert,  King  of  the  West  Sax- 
ons.    The  scene  lies  in  London. 

138.  The  Marriage  Con- 
tract. Com.  of  two  acts,  by 
Henry  Brooke.  8vo.  1778-  Not 
acted.  Printed  in  the  author's 
Avorks,  in  four  volumes, 

139.  The  Marriage-Hater 
match'd.  Com.  by  T.  Durfey. 
Acted  at  the  Theatre  Royal,  4to. 
1692.  The  high  opinion  the  au- 
thor himself  had  of  this  piece  may 
be  gathered  from  an  epistle  to  him, 
prefixed  to  it  by  Mr.  Charles  Gil- 
don,  in  which  the  author^  through 
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that  gentleman,  informs  the  public 
that  this  is  the  best  of  all  his  come- 
dies ;  yet  we  cannot  subscribe  to 
that  opinion.  The  admirable  per- 
formance of  a  part  in  this  play, 
however,  was  what  first  occa- 
sioned the  afterwards  celebrated 
Mr.  Dogget  to  be  taken  notice  of 
as  an  actor  of  merit.  It  appears 
to  have  been  acted  six  nights  suc- 
cessively. See  Motteux's  Gentle- 
man's Jviirnal,  Feb.  ]6',9i-2.  The 
scene  in  the  Park  near^ensiugton. 
The  time  Jhirty  hours. 

140.  The  Marriage  Night. 
Trag.  by  H.  Lord  Vise.  Falkland. 
4to.  l()Q4.  This  play  contains  a 
great  share  of  wit  and  satire,  yet 
it  is  uncertain  v/hether  it  was  ever 
acted  or  not.  It  was  published  in 
the  original  edition  of  Dodsley's 
C'oUcclion  ;  but  omitted  in  that  of 
178O. 

141.  The  Marriage  ofOcea- 
Nus  AND  Britannia.  An  Alle- 
gorical Fiction,  really  declaring 
England's  riches,  glory,  and  puis- 
sance by  sea.  To  be  represented 
in  music,  dances,  and  proper 
scenes.  Im^ented,  written,  and 
composed  by  Richard  Flecknoe. 
12rao.  1659. 

142.  The  Marriage  of  Sir 
Gawaine.  Op.  by  Dr.  John 
Seally.  Humbly  inscribed  to 
those  who  love  antiquity  for  its 
nonsense  more  than  for  its  sense. 
Printed  in  The  European  Maga- 
zine for  May  and  July  1/82.  The 
hint  of  this  piece,  which  was  never 
acted,  is  taken  from  Percy's  Re- 
liques   of  Ancient  Poetry,  iii.  2, 

143.  "  A  newe  and  pleasaunt 
"  Enterlude,  intilled,  TheMaei- 
*'  age  of  Witte  and  Science. 
"  Imprinted  at  London,  in  Flete- 
'.'  stret,neareuntoSainctDunstan's 
"  Churche,  by  Thomas  Marshe. 
*'  [1570.]  The  Players  names. 
f  Nature, Witte, Will,'  Studie^  Di- 
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"  ligence.  Instruction,  Science, 
"  Reason, Experience,  Recreation, 
"  Shame,  Idelnes,  Ignoraunce, 
"  Tediousnes,  with  three  other 
"  Women  Singers."  The  date 
affixed  to  this  piece,  in  the  for- 
mer edition  of  this  work  (1606), 
was  taken  from  Chetwood,  and 
has  proved  to  be  one  of  his  nu- 
merous forgeries. 

144.  Markiage  Projects.  C. 
See  Theatrical  Recorder. 

145.  The  Marriage  Promise. 
See  The  IntriguingCourtiers. 

146.  The  Maukiage  Promise. 
Com.  by  John  Till  Allingham. 
Acted  at  Drury  Lane.  Svo.  1S03. 
There  is  nothing  very  new  in  the 
characters  of  this  piece  ;  but  some 
spirited  dialogue,  moral,  manly, 
and  impressive  sentiments,  and 
interesting  incidents,  rendered  it 
very  successful  on  the  stage.  Tan- 
dem and  Consols  are  characters 
that  have  some  claim  to  novelty. 

147.  The  Married  and  Un- 
married ;  or,  The  Widow' dJVife. 
Acted  at  the  Haymarkct,  Sept.  1, 
1796-  Afterwards  printed  under 
the  title  of  The  Way  to  get 
Unmarried  ;  which  see, 

148.  The  Married  Beau;  or. 
The  Curious  Impertinent.  Com.  by 
J.  Crowne,  Acted  ac  the  Theatre 
Royal.  4to.  1694.  This  play  was 
esteemed  a  good  one,  and  was  fre- 
quently acted  with  general  appro- 
bation. It  has,  however,  been 
long  laid  aside.  The  story  of  it 
is  taken  from  Don  Quixote,  and 
the  scene  lies  in  Covent  Garden. 
In  the  preface  to  this  piece  the 
author  has  attempted  a  vindica- 
tion of  himself  from  the  charges 
brought  against  his  morals,  and  the 
looseness  of  his  writings,  by  some 
of  his  contemporaries. 

149.  The  Married  CoauET. 
Com.  by  J.  Baillie.  Svo.  .1746". 
This  play  was   never   acted,  nor 
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even  printed  till  after  the  author's 
death.  It  is  no  very  contemptible 
piece,  nor  has  it  any  extraordi- 
nary merit}  yet  to  the  modesty 
and  amiable  ditSdence  of  its  au- 
thor, perhaps,  was  owing  its  not 
being  published  in  his  lifetime. 
Were  every  writer  possessed  of  these 
good  qualities,  the  town  would  not 
be  so  frequently  pestered  with"  the 
complaiifts  of  disappointed  play- 
wrights, nor  would  so  many  poor 
performances  force  their  way  into 
the  world  from  beneath  the  press, 
which  had  judiciously  been  denied 
access  to  the  theatres. 

150.  The  Mark  I  ED  Libertine. 
Com.  by  Charles  Macklin,  1761. 
This  play  was  brought  on  the 
stage  at  Covent  Garden  Theatre  ; 
yet,  after  its  first  run,  was  no 
more  performed,  nor  has  yet  ap- 
peared in  print.  A  very  strong 
opposition  was  made  to  it  during 
every  night  of  its  run,  which  were 
no  more  than  the  nine  necessary 
to  entitle  the  author  to  his  three 
benefits.  Prejudice  against  the 
author  seemed,  however,  to  have 
been  in  great  measure  the  baSis  of 
this  opposition,  which,  although 
in  some  measure  overborne  by  a 
strong  party  of  his  countrymen, 
who  were  determined  to  support 
the  play  through  its  destined  pe- 
riod, yet  showed  itself  very  forci- 
bly even  to  the  last.  We  cannot, 
however,  help  thinking  its  fate 
somewhat  hard;  for  although  it 
must  be  confessed  that  there  were 
many  faults  in  the  piece,  yet  it 
must  also  be  acknowledged  that 
there  were  several  beauties ;  and 
we  own  ourselves  apt  to  believe, 
that,  had  the  play  made  its  first 
appearance  on  Diury  Lane  stage, 
with  the  advantages  it  might  there 
have  received  from  the  acting, 
and  had  the  autlior  remained  con- 
cealed till  its  fate  had  been  deter- 
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mined,  it  might  have  met  with  as 
favourable  a  reception  as  some 
pieces  which  have  passed  on  the 
public  uncensured.  Whtit  perhaps 
might  also  add  to  the  prejudice 
against  it,  was  a  conjecture  that 
was  spread  about  the  town,  that 
Mr.  Macklin,  in  his  character  of 
Lord  Belville,  had  a  view  towards 
that  of  a  man  of  quality  then 
living  and  extremely  well  known  j 
but  this,  we  imagine,  must  have 
been  merely  conjecture. 

151.  The  Married  Man.  C. 
by  Mrs.  Inchbald.  Acted  at  the 
Haymarket.  8v6.  IJSg.  This 
piece  is  in  three  acts,  and  is  taken 
from  Le  PKUosophe  Marie  of  Des- 
touches.     It  was  well  received. 

152.  The  Married  Philoso- 
pher. Com.  byJohnKelly.  Acted 
at  Lincoln's  Inn  Fields.  8vo.  1/32. 
This  is  a  translation  of  the  same 
piece  of  Destouches. 

J 53.  Marry,  or  do  worse. 
Cora,  by  W.  Walker.  4to.  1/04. 
This  piece  was  acted  at  Lincoln's 
Inn  Fields,  and  revived  in  1747; 
but  with  little  encouragement. 
Scene  in  London. 

154.  The  Marshal  of  Luxem- 
bourg, upox  his  Death-bed. 
Tragi-Com.  Done  out  of  French, 
12mo.  Said  in  the  title-page  to  be 
printedalCollen  l6g5;  and  reprint- 
ed in  17^0,  with  a  frontispiece. 

155.  Marshal  Osrick.  Play, 
by  Thomas  Heywood.  Acted  in 
1()02.  Not  printed.  In  this  piece 
Heywood  had  the  assistance  of 
Went  worth  Smith. 

15(5.  The  Martial  Maid.  See 
Love's  Cuke. 

157.  The  Martyrdom  of  Ig- 
natius. Trag.  by  John  Gam  bold. 
Svo.  1773.  This  tragedy  was  writ- 
ten in  the  year  1/40,  more  than 
thirty  years  before  it  was  publish- 
ed. By  the  strong  recommenda- 
tion of  the  Rev.  Mr.  Milner,  this 
c  4 
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play,  slightly  altered,  was  got  up 
by  Mr.  Tate  Wilkinson,  and  acted 
at  Hull,  Dec.  29,  1/81,  the  part  of 
St.  Ignatius  being  performed  by 
Mr.  Stephen  Kemble.  It  is,  how- 
ever, more  pious  than  poetical. 

158.  The  Martyr'd  Soldier. 
Trag.  by  Henry  Shirley.  Acted 
atDruryLane.  4to.  l63S.  This 
play  met  with  very  great  applause, 
but  was  not  published  till  after  the 
author's  death.  The  plot  is  taken 
from  history,  daring  the  time  of 
the  eighth  per.'^ecution  ;  for  wliich 
eee  Baronius,  &c. 

159.  Marie  MAcnALENE.  A 
Mystery,  written  in  1512.  In  this 
piece  a  heathen  is  introduced  ce- 
lebrating the  service  of  Mahound, 
who  is  called  Saracennrum  forthsi- 
mus  ;  in  the  midst  of  which  he 
reads  a  lesson  from  the  Koran, 
consisting  of  gibberish,  much  in 
the  metre  and  ma-'iner  cT  Skelton. 
In  the  same  performance,  one  of 
the  stage-directions  is,  "  Here  en- 
"  ters  the  prynse  of  the  devylls  in 
"  a  stage,  with  hell  onderneth  the 
"  stage."  MS.  Digb,  133,  in  the 
Bodleian  Library. 

160.  A  New  Enterlude,  never 
before  this  Tyme  imprinted,  en- 
treating of  The  Lue   and   Re- 

PENTAUNCE     OF    MaRIE    MaGDA- 

lene  :  not  only  godlie.  learned, 
and  frnitefull,  but  also  well  fur- 
nished with  pleasnunt  myrth  and 
pastime,  very  delectable  for  those 
■which  shall  heare  or  reade  the 
same.  Made  by  the  learned  clarke, 
Lewis  Wager. 

The  Names  of  the  Players. 

Infidelitie  the  Vice.  'the  Lawe. 

Marie  Ma^rlalcne.  Knowledge    of 

Pride  of  Lite.  Sinne. 

Cupidiiie.  C.Trist  Jesus. 

Carnall  Concupis-  Fayth. 

cence.  Rejentaunre. 

Simon  the  Pharisie.  Justihcauon. 

MaliciousJudgement.  Love. 

Foure  may  eascly  play  this  En- 
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terlude.  Imprinted  at  London,  by 
John  Charlewood,  dwelling  in 
JBa;bican,  at  the  signe  of  the 
Halfe  Eagle  and  the  Key.     Anno 

161.  Mary  Queen  of  Scot- 
land. A  play  under  this  title  was 
advertised,  among  otl^ers,  as  sold 
by  Wellington,  in  St.  Paul'sChurch- 
yard-,  in  I703. 

162.  Mary  Queen  of  Scots. 
Trag.  begun  by  Philip,  Duke  of 
Wharton,  but  leftunfini.ihed.  Lady 
Mary  Wortley  Montague  wrote  an 
Epilogue  for  it,  which  is  pub- 
lished an:ong  her  Poems.  Of  the 
play,  Mr.  Walpole  tells  us,  no 
more  than  these  four  lines  now 
remain  : 

"  Sure  were  I  free,  and  Norfolk  were  a 

prsoncr, 
"  I'd  fly  with    more   impatience  to  his 

arms, 
"  Than  the  poor  Israelite  gaz'd  on  the 

serpent, 
"  When  life  was   the   reward   of  every 

look." 

163.  Mary  Queen  of  Scots. 
Trag.  A  play  with  this  title  is  in 
Mr.  Stephen  Jones's  possession  in 
MS.  bound  in  a  volume  with  Dr. 
Francklin's  two  printed  trage- 
dies, and  bearing  internal  evidence 
of  having  been  written  by  him. 
Indeed,  a  confirmntivjn  of  the  fact 
may  be  deduced  front  a  reference 
to  Tke  European  Magazine,  vol,  v. 
p.  1/8. 

164.  Mary  Queen  or  Scots. 
Trag.  by  the  Hon.  John  St.  John. 
8vo.  17^9-  The  unities  of  time 
and  place  are  greatly  violated  in 
this  play  ;  nor  is  that  far.lt  com- 
pensated by  any  thing  striking  in 
the  incidents,  charac;ors,  or  dia- 
logue. It  was  several  times  acted 
at  Drnry  Lane  theane,  and  with 
appiau,-e ;  but  never  became  po- 
pular, notwithstanding  all  the  ex- 
ertions of  Mrs.  SiddonSj  who  re- 
presented the  queen, 
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165.  Mary  Queen  of  Scots. 
An  Historical  Tragedy,  or  Drii- 
matic  Poem,  by  Mrs.  M.  Deverell. 
8vo.  1792.  Of  this  lady's  poetry 
we  subjoin  a  short,  but  perhaps 
sufficient,  specimen  : 

"  Q.  Mary.    Eaith's    FUmmit   of  Miss 
I  've  long  since  reach'd  : 
*•  Now  in  misery  chaiii'il,  each  slate   1 
retrospect." 

166.  Mary  Stewart,  Queen 
OF  Scots.  An  Historical  Drama. 
Never  acted.  8vo.  ISOI  ;  Edin- 
burgh. Though  frequently  incor- 
rect in  composition,  and  deficient 
in  dramatic  effect,  this  tragedy  is 
not  without  some  claim  to  praise. 
The  sentiments  are  often  energe- 
tic, and  SLiitable  to  the  characters 
by  whom  they  are  expressed  5  and 
the  author  in  many  places  evinces 
a  knowledge  of  the  human  heart. 

167.  Mary  Stuart.  A  Tra- 
gedy, by  Frederick  Schiller.  Trans- 
lated by  J.  C.  M.  8vo.  [ISO!.] 
This  piece  is  certainly  one  of  the 
worst  that  the  pen  of  Schiller  has 
produced.  The  story  is  a  viola- 
tion of  historical  truth  5  tl)e  cha- 
racter of  the  heroine  is  degraded  ; 
and  the  whole  is  forced  and  un- 
natural. There  are,  however, 
.some  few  sentiments  which  are 
beautiful  and  dignified.  The  trans- 
lation is  harsh  and  unpoetical.  It 
was  never  acted. 

168.  Mary  Stuabt.  Dram. 
Poem,  by  James  Grahame.  Svo. 
Printed  in  a  second  volume  of 
Poems,   ISO  . 

169.  A  MAsauE.  By  R.  Govell. 
One  of  those  destroyed  by  Mr. 
Warburton's  servant.  * 

170.  The  Device  of  a  Masque 
for  the  Risjht  Hon.  Viscount  Mon- 
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daughter  of  Lord  Montacute.     By 
George Gascoigne.  SeeGascoigne's 
Vvorks,   p.  43,  ed.  1587. 

171.  "  The  Description  of  a 
"  MASftUE,  presented  before  the 
*'  Kinge's  Mijcstie,  on  Twelflh- 
"  Night,  in  iionour  of  Lord  Hayes, 
"  and  his  bride-d  inghter  and  heii 
"  to  the  Honourable  the  Lord 
"  Dennyej  their  marriage  having 
"  been  the  same  day  at  Court  so- 
"  lemnized.  By  Thomas  Cam- 
"  pion.  Doctor  of  Physic."  4to 
1607. 

172.  A  MAsauK,  a  Description 
of,  with  the  nuptial  songs  at  the 
Lord  Viscount  Pladdington's  mar- 
liageat  Court,  on  Shrove-Tuesday 
at  night,  I0O8.  Bv  Ben  Jonson. 
Fol.  lO-lO;   Svo.  175'S. 

173.THEMAsauE  ofQueenes, 
celebra'^ed  at  Whitehall,  Feb.  2, 
16OC).  By  Ben  Jonson.  Fol.  Id-JOj 
Svo.  1/56. 

IJ-i.  "  The  Massue  of  the 
"  Inner  Temple  and  Grave's 
*'  Inn,  Graye's  Inxe  and  the 
"  iNNtR  Temple;  presented  be- 
"  fore  His  Majestie,  the  Queene's 
"  Majestie,  the  Prince  Count  Pa- 
"  latine  and  tlie  Lady  Elizabeth, 
"  theiv  Highnesses, in  theBanquet- 
"  ting  House,  at  Whitehall,  on 
"  Saturday  the  twentieth  day  of 
"  Februarie  l6l2."  By  Francis 
Beaumont.  4to.  no  dare ;  Svo. 
1773-  This  masque  was  repre- 
sented with  the  utmost  splendour 
and  magnificence,  and  at  a  great 
expanse  to  both  the  societies.  By 
Dagdale's  Qriuines  Juridiciales  we 
learn,  that  at  Gray's  Inn  the  readers 
on  this  occasion  were  a.ssessed  at 
4/.  each;  the  ancients,  or  such  as 
were  of  that  standing,  at  2/.  10s. 


tacute,  pronounced  on  account  of  each;  the  barristers  2/.  apiece;  and 

the  marriage  of  his  sonne  and  heire  the  students    20y.    each;    out    of 

to  the  daughter  of  Sir  W.  Dormer;  which  so  much  was  to  be  taken  as 

and  the  marriage  of  the  son  and  the  Inner  Temple  did  then  allow, 
heire  of  Sir  "W.  Dormer  to  the         1/5,     The    Description    of    a 
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Maske,  presented  in  the  Ban- 
quetting  Roome  at  Whitehall,  on 
St.  Stephen's  Night  last,  at  the 
marriage  of  the  llight  Honourable 
the  Earl  of  Somerset  and  the 
Right  Noble  the  Lady  Frances 
Howard.  Written  by  Thomas 
Campion.  London :  Printed  for 
Lawrence  Lisle,  dwelling  in  Paules 
Church  Yarde,  at  the  Signe  of  the 
Tyger's  Head.     4to.  1614. 

1 7Q-  The  Masque  of  Flowers. 
Anonymous.  4to.  l6l4.  This 
masque  was  presented  by  the  gen- 
tlemen of  Gray's  Inn,  at  the  Court 
at  Whitehall,  in  the  Banquetting 
House,  uponTwelfth-Night  I6l3, 
and  was  the  last  of  the  solemnities 
and  magnificences  which  were 
performed  at  the  marriage  of  the 
Earl  of  Somerset  with  the  Lndy 
Frances,  daughter  to  the  Earl  of 
Sutiolk. 

177.    A  MASaUE    OF   THE    TWO 

Honourable  Houses,  ok  Ixns 
OF  Court,  the  Middle  Tem- 
ple, AND  Lincoln's  Innj  pre- 
sented before  the  King  at  White- 
hall, on  Shrove-Monday  at  night, 
Feb.  15,  1613,  by  Geo.  Chapman. 
4to.  no  date.  This  masque  was 
.written  and  contrived  for  the  cele- 
bration of  the  nuptials  of  the  Count 
Palatine  of  the  Rhine  with  the 
Princess  Elizabeth.  The  machinery 
and  decorations  were  by  Inigo 
Jones.  From  Dugdale's  Origines 
Juridiciales,  p.  346,  we  find  that 
this  masque  cost  the  Society  o\ 
Lmcoln's  Inn  no  less  than  2400/. 

1/8.  A  MAsauE,  presented  at 
the  House  of  Lord  Haye,  for  the 
entertainment  of  Le  Baron  de 
Tour,  the  French  ambassador,  on 
Saturday,  Feb.  22,  J  61 7.  By  Ben 
Jonson.     Fol.  J617j    Svo.  17«6. 

179.  The  MAsauE  of  Au- 
GUREs,  with  the  several  Anti- 
inasqnes  ;  presented  on  Twelfth- 
Night,  1621.  By  Ben  Jonson. 
4to.  1U21,;    fol.  1640 ;    S»o.  I70U, 
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iSO.  The  MAsauE  of  the 
Gypsies.  By  Ben  Jonson.  12mo. 
1640.  Printed  with  the  translation 
of  Horace's  Art  of  Poetry.  This 
piece  was  thrice  presented  before 
King  James  the  First;  at  Burleigh 
on  the  Hill,  next  at  Belvoir  Castle, 
and  lastly  at  Windsor,  in  August 
1621 .  In  subsequent  editions  it  is 
called  A  Masque  of  the  metamor- 
phosed Gypsies.  Fol,  164O3  8vo. 
17  5Q. 

181.  A  MAsauE  OF  Owls  at 
Kenel WORTH.  Presented  by  the 
ghost  of  Captain  Cox  mounted  on 
his  hobby-horse,  1626.  By  Ben 
Jonson.     Fol.  1640;   8vo,  1756. 

182.  A  Royal  MAsauE  of  the 
four  Inns  of  Court.  Performed 
about  AlihoUandtide,  1633.  Ano- 
nymous. Of  this  masque  a  very 
full  account  is  given  in  Whitlocke's 
Memorials  of  English  A^ff  airs,  p.  18. 
But  whether  this  piece  itself  was 
ever  printed,  we  know  not. 

183.  A  MAsauE,  presented  at 
Ludlow  Castle,  l634,  on  Michael- 
masse  Night,  before  the  Right 
Honourable  John,  Earl  of  Bridge- 
water,  Viscount  Brackly,  Lord  Pre- 
sident of  Wales,  and  one  of  His 
Majestie's  most  honourable  Privie 
Counsel.  By  John  Milton.  4to. 
1637;  8vo.  1645.  The  greatest 
of  Milton's  juvenile  performances 
(says  Dr.  Johnson)  is  The  Masque 
of  Comus,  nor  does  it  afford  only 
a  specimen  of  his  language;  it 
exhibits  likewise  his  power  of  de- 
scription, and  his  vigour  of  senti- 
ment, employed  in  the  praise  and 
defence  of  virtue.  A  work  more 
trnly  poetical  is  rarely  found  ;  al- 
lusions, images,  and  descriptive 
epithets,  embellish  almost  every 
period  with  lavish  decoration.  As 
a  series  of  lines,  therefore,  it  may 
be  considered  as  worthy  of  all  the 
admiration  with  which  the  votaries 
have  received  it. 

As  a  drama  it  is  deficient.   The 
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action  is  not  probnble.  Amasque* 
in  those  parts  wlie-e  supernatural 
intervention  is  admitted,  n)ust  in- 
deed be  given  up  to  all  the  freaks 
of  imagination  )  but,  so  far  as  the 
action  is  merely  human,  it  ought 
to  be  reasonable  J  which  can  hardly 
be  said  of  the  conduct  of  the 
Brothers  ;  who,  when  their  sister 
sinks  with  fatigue  in  a  pathless 
wilderness,  wander  both  away  to- 
gether in  search  of  berries  too  far 
to  iind  their  way  back,  and  leave 
a  helpless  lady  to  all  the  sadness 
and  danger  of  solitude.  This, 
however,  is  a  defect  overbalanced 
by  its  convenience.  What  deserves 
more  reprehension  is,  that  the  pro- 
logue spoken  in  the  wild  wood  by 
the  attendant  Spirit  is  addressed  to 
the  audience ;  a  mode  of  com- 
munication so  contrary  to  the  na- 
ture of  dramatic  representation, 
that  no  precedents  can  support  it. 

The  discourse  of  the  Spirit  is  too 
long ;  an  objection  that  may  be 
made  to  almost  all  the  following 
speeches :  they  have  not  the  spright- 
liness  of  a  dialogue  animated  by 
reciprocal  contention,  but  seem 
rather  declamations  deliberately 
composed,  and  formally  repeated, 
on  a  moral  question.  The  auditor, 
therefore,  listens  as.  to  a  lecture, 
without  passion,  without  anxiety. 

The  song  of  Comus  has  airiness 
and  jollity ;  but,  what  rpay  i:e- 
commend  Milton's  morals  as  well 
as  his  poetry,  the  invitations  to 
pleasure  are  so  general,  that  they 
excite  no  distinct  images  of  cor- 
rupt enjoyment,  and  take  no  dan- 
gerous hold  on  the  fancy. 

The  following  soliloquies  of  Co- 
mus and  the  Lady  are  elegant,  but 
tedious.  The  song  must  owe  much 
to  the  voice,  if  it  ever  can  delight. 
At  last  the  Brothers  enter,  with  too 
piuch  tranquillity ;  and  when  they 
have  feared  lest  their  sister  should 
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be  in  danger,  and  hoped  that  she- 
is  not  in  danger,  the  Elder  makes 
a  speech  in  praise  of  chastity,  and 
the  Younger  (inds  how  fine  it  is  to 
be  a  philosopher. 

Then  descends  the  Spirit  in  form 
of  a  shepherd ;  and  the  Brother, 
instead  of  being  in  haste  to  ask  his 
help,  praises  his  singing,  and  in- 
quires his  business  in  that  place. 
It  is  reinarkable,  that  at  th^s  in- 
terview the  Brother  is  taken  with 
a  short  fit  of  rhyming.  The  Spirit 
relates,  that  the  Lady  is  in  the 
power  of  Comus;  the  Brother  mo- 
ralizes again;  and  the  Spir't  makes 
a  long  nanntion,  of  no  use  because 
it  is  false,  and  therefore  unsuitable 
to  a  good  being. 

In  all  these  parts  the  language 
is  poetical,  and  the  sentiments  are 
generous;  but  there  is  something 
wanting  to  allure  attention. 

The  dispute  between  the  Lady 
and  Comus  is  the  most  animated 
and  affecting  scene  of  the  drama, 
and  wants  nothing  but  a  brisker 
reciprocation  of  objections  and  re- 
plies to  invite  attention  and  de- 
tain it. 

The  songs  are  vigorous,  and  full 
of  imagery  ;  but  they  are  harsh  in 
their  diction,  and  not  very  musi- 
cal in  their  numbers. 

Throughout  the  whole,  the  fi- 
gures are  too  bold,  and  the  lan- 
guage too  luxuriant,  for  dialogue. 
It  is  a  drama  in  the  epic  style,  in- 
elegantly splendid,  and  tediously 
instructive.  See  The  Old  Wives 
Tale. 

It  has  been  observed,  that  The 
Faithful.  Shepherdess  of  Beaumont 
and  Fletcher  not  only  afforded  our 
author  the  first  hint  of  this  masque, 
but  that  several  brilliant  passages 
of  Conuis  are  imitated  from  that 
excellent  performance. 

184.  A  Maske,  presented  at 
Hunsdon  House,  by  Thomas  Hey-r 


23 


U  A  S 

wood.  Printed  among  his  "  Plea- 
"  sant  Dialogues  and  Dramas,  se- 
"  lected  out  of  Lucian^  Erasmus, 
"  Text.or,Ovid,''  Sec.  12mo.l(J37. 

1S5.  A  Masque,  presented  at 
Bretbie  in  Derbyshire,  onTvvelfth- 
Night,  1639,  by  Sir  Aston  Co- 
kain.  12mo.  l63g.  This  piece  is 
printed  in  the  body  of  its  author's 
poems.  It  was  presented  before 
rhilip,  the  first  Earl  of  Chester- 
field, and  his  Countess;  two  of 
their  sons  acting  in  it. 

186.  A  MAsauE,  written  at 
Lord  Rochester's  request,  for  his 
tragedy  of  ralentiriian,  by  SirFran- 
cis  Fane.  This  is  printed  in  Mr. 
Tate's  Poems  Ly  several  Ha?ids, 
Svo.  1085,  p.  ]/•  The  scene  is  a 
grove  and  forest. 

IS/.  A  MAsauE  in  the  Opera 
of  The  Prophetess,  by  Thomas  Bet- 
terton.     Printed  with  ihat  piece. 

ISS.TuEMAsauE  ofPatkiot- 
ISM  and  Tkutii  ;  or,  The  Court 
Fool.     As  it  vvas  presented  before 

the 's  Majestic,  in  Christmas 

holidays,  at  the  Court  of , 

Performed  by  His  Majestie's  Ser- 
vants. A  political  Satire,  form- 
ing Nos.  57  and  58  of  The  JVest- 
viinster  Journal,  December  \JA2. 

IS9.  AMasgue,  in  honour  of 
the  nuptials  of  their  Royal  High- 
nesses the  Prince  and  Princess  of 
Wales.  Svo.  1795.  See  Jack,  of 
Neavbury. 

190.  A  MAsauE.  By  Chnrles 
Leftlv.  Printed  in  vol.  ii.  of  The 
Poetical  Register  for  1802. 

191.  The  Masgued  Frien'd. 
Com.  Acted  at  Covent  Garden, 
May  10,  1803,  for  the  benefit  of 
Mr.  Knight.  Not  printed.  It  was 
only  Holcroft's  Duplicity  reduced 
to  three  acts. 

'  192.  TheMasguerade,  Com. 
by  Charles  Johnson.  Svo.  N.  D. 
[1719.]  Acted  at  the  Theatre 
Royal   in  Drr.ry  Lane,     This  co- 
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mcdy  was  represented  at  the  same 
time  that  Sewel'S  Sir  IValter  Ra- 
Ifigh  was  performing  at  Lincoln's 
Lin  Fields.  At  the  conclusion  of 
the  Epilogue  to  the  latter  are 
these  lines  : 

"  Wit  cannot  fall  30  fast  as  Felly  rises ; 

"  Witness  the  Masquerade — ai  double 
prices. 

"  Yet,  if  you  aie  not  pleas'd  with  what 
wc  've  play'd, 

''  Go  see  old  Shirley  drest  in  Masque- 
rade." 

This  alludes,  we  suppose,  to 
Shirley's  Lady  nf  Pleasure,  from 
v,-hich  some  parts  of  this  comedy 
may  appear  to  have  been  borrow- 
ed. This  play  was  acted  only  six 
nights  ;  yet  is  not  without  somii 
degree  of  merit.  The  characters 
of  Mr.  Ombre,  and  Lady  Frances 
his  wife,  in  many  particulars,  bear 
a  more  than  general  resemblance 
to  the  subsequent  more  successful 
efforts  of  Mr.  Cibber  in  Lord  and 
Lady  Townley. 

193.  The  Masquerade  ;  or. 
An  Evening  s  Intrigue.  A  Farce, 
of  two  acts,  by  Benjamin  Griffin. 
12mo.  17 17-  This  was  performed 
at  Lincoln's  Inn  Fields,  with  some 
success. 

194.  The  Masguerade  ;  or. 
The  Humorous  Cuckold.  See  The 
Merry  Masqueraders. 

195.  Masguerade  du  Ciel. 
A -Masque,  presented  to  the  great 
Oueen  of  the  little  World.  A 
celestial  map,  representing  the  tnie 
site  and  motions  of  the  heavenly 
bodies,  through  the  years  1639, 
1640,  &c.  by  J.  S.  [i.e.  J.  Sadler.] 
4to.  1640. 

196.  The  Massacre  of  Paris, 
with  the  Death  of  the  Duke  of 
Guise.  Trag.  by  Christopher  Mar- 
loe.  Svo.  without  date.  This  play 
is  upon  the  same  story  with  the 
last-mentioned  one,  but  takes  in 
a  larger  sc^pe  with  respect  to  time  j 
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beginning  with  the  unfortunate 
marriage  between  the  king  of 
Navarre  and  Marguerite  de  Va- 
lois,  sister  to  Charles  IX.  which 
was  the  primary  occasion  of  the 
massacre,  and  ending  with  the 
death  of  Henry  J II.  of  France. 
This  play  is  not  divided  into  acts, 
yet  it  is  far  from  a  bad  one,  and 
might  probably  furnish  the  hint  to 
Mr.  Lee. 

197.  The  Mass.a,cre  of  Pasis. 
Tragedy,  by  ISJat.  Lee.  Acted  at 
the  Theatre  RoyaL  4to.  l6gO. 
The  plot  of  this  play  is  founded  on 
the  bloody  massacre  of  the  Pro- 
testants, which  was  perpetrated  at 
Paris,  on  St.  Bartholomew's  day, 
15/2,  in  the  reign  of  Charles  IX. 
for  the  particulars  of  which  see 
De  Serres,  Mezeray,  Sec.  The 
scene,  Paris.  It  has  been  truly 
observed,  that  without  some  inte- 
resting private  story,  the  subject 
is  too  shocking  for  an  audience. 
Mercier,  in  his  Bishop  of  Lisieux, 
has  hit  upon  exactly  the  method 
to  give  it  etfect.  He  supposes  a 
Protestant  family  protected  by  a 
Catholic  bishop,  who  risks  his 
situation  and  his  life  for  their  suc- 
cour ;  in  consequence  of  which 
the  soldiery  revolt  from  their  in- 
exorable duty,  and  a  stop  is  put  10 
the  ravages  of  Charles  IX.  and 
his  profligate  court. 

19s.  The  Famous  History 
OF  THE  Rise  and  Fall  of  Mas- 
SANiELLo,  in  two  parts.  By 
Thomas  Durfey.  4io.  J/OO;  se- 
cond p.irt,  16pp.  This  is  on  the 
same  story  as  Tlie  Rciellion  of  Na- 
ples, and  partly  borrowed  from  it. 

Ipp.  Master  Anthony.  Com. 
by  the  Earl  of  Orrery.  4to.  JdpO. 
Though  this  piece  bears  the  above 
date,  yet  it  appears  to  have  been 
acted  many  yt-ars  before,  at  the 
Duke's  Theatre,  in  Lincoln's  Inn 
Fields,  by  having  the  names  of 
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Mr.  Angel  and  Mrs.  Long  in  the 
drama,  who  had  at  that  time  been 
dead  some  years.  It  had  no  success. 

200.  Mastek  Turbulent  J  or. 
The  Melancholies.  Comedy,  Ano- 
nymous. 4to.  1682.  The  scene 
of  this  play  is  laid  in  Moorfields. 

201.  A  Match  at  Midnight. 
Com.  by  William  Rowley.  Acted 
by  the  children  of  the  Revels.  4to, 
1633.  D.  C.  Part  of  the  plot  of 
this  pleasant  comedy,  viz.  the  de- 
sign of  Jarvis's  hiding  Bloodhound 
under  the  widow's  bed,  is  the 
same  as  an  old  story  in  The  English 
Rogue,  part  4,  chap.  ip. 

202.  Matchavell  [Machia- 
vel].  a  Play,  so  called  by  Hen- 
slowe,  was  acted  March  2,  Idyl. 
Not  now  known. 

.203.  AINIatch  for  a  Widow  j 
or.  The  Frolics  of  Fancy.  Com. 
Opera,  by  Joseph  Atkinson.  8vo. 
1/88.     Acted  in  Dublin. 

204.  The  Match-maker  fit- 
tf,d  ;  or.  The  Fortiaie-Hunters 
rightly  served.  Com .  1 2n;!0.  1 7 1 8 . 
Tills  play  was  intended  for  the 
stage,  but  not  accepted  by  the 
performers.  Nor,  if  it  had,  could 
it  have  stood  a  chance  of  favour 
with  the  public.  The  language, 
though  far  from  being  low  or  de- 
void of  understanding,  )'et  is  heavy, 
declamatory,  and  unadapted  to  co- 
medy ;  and  the  characters  shov/ 
the  author  to  have  njade  no  very 
strict  observations  on  those  distin- 
guishing features  of.  the  mind 
which  mark  out  the  varieties  of 
nature's  od '.ities.  Yet  there  is 
somewhat  in  the  plot  which  is  ori- 
ginal, and  capable  of  being  ex- 
tended on  to  advantage,  viz.  the 
circumstance  of  the  designing- 
guardian  of  a  woman  of  no  for- 
tune, who  having,  by  the  assist- 
ance of  her  own  art.fices,  and  the 
spreading  a  belief  of  her  being 
possessed  of  a  brge  estate,  procured 
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considerable  sums  by  selling  his 
consent  by  turns  toseveraldift'erent 
fortune-hiuiters,  and  tricked  them 
all  into  the  just  punishmeui  of  ri- 
diculou.-.  and  improper  matches, 
is  himselt  at  last  entrapped  into 
marriage  with  the  girl  herself. 
Such  a  design,  executed  by  an  able 
hand,  enlivened  with  justly  drawn 
chanicters,  and  adorned  with  pleas- 
ing and  dramatic  dialogues,  might 
produce  a  piece  not  undeserving 
the  approbation  of  the  public.  Jt 
is  dedicated  to  Mother  V.'ilson,  of 
Wiid  Street,  Countess  of  Drury, 
under  the  character  of  Surly  her 
chaplain.  This  Mother  Wilson 
appears  to  have  been  a  bawd  of 
repute  at  that  time,  and  probably 
might  have  misused  the  author. 
Yet  there  seems  to  be  but  very 
little  connexion  between  those 
private  occurrences,  and  the  gene- 
ral design  of  the  piece. 

205.  Match-making  }  or,  'Tis 
a  wise  Child  that  knows  its  own 
Father.  Com,  Acted  at  Covent 
Garden,  May  1S08,  for  the  bene- 
fit of  Mrs.  C.  Kemble.  This  piece, 
though  hastily  prepared  for  the 
occasion,  had  considerable  hu- 
niour,  and  was  well  supported  by 
the  performers.  Report  ascribes 
it  to  Mrs.  C.  Kemble  herself  Not 
printed. 

20t).  Match  me  in  London. 
Tragi-Com.  by  Thomas  Dekker. 
Presented  first  at  the  Bull,  in  St. 
John's  Street,  and  afterwards  at 
the  private  house,  in  Drury  Lane, 
called  the  Phot^nix,  4to.  1631. 
Scene,  Spain.  This  is  esteemed 
a  good  play. 

207.  Matilda.  Trag.  Of  this 
we  know  no  more  than  the  nrrme, 
and  that  it  was  written  in  the  reign 
of  Henry  VII.  both  which  we  ga- 
ther from  the  index  to  Jacob's 
Poetical  Register,  where  alone  we 
find  it  mentioned,  but  without  any 
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reference  to  the  body  of  the  book, 
or  any  farther  particulars  relating 
to  it.  If,  however,  the  last  cir- 
cumstance be  true,  it  will  render 
it  the  very  earliest  dramatic  piece 
we  know  any  thing  of  in  these 
kingdoms,  as  that  monarch  died  in 
1509. 

208.  Matilda.  Trag.  by  Dr. 
Thomas  Francklin.  Acted,  with 
great  applause,  at  Drury  Lane. 
8vo.  1775.  This  is  almost  a 
translation  of  Voltaire's  Due  de 
Foix. 

209.  Matilda.  Drama,  in  five 

acts.  Translated  by  Eleanor  H , 

from  the  French  of  M.  MonveL 
Printed  in  The  Ladifs  Magazine, 
for  1803.  The  original  of  this 
piece  is  founded  on  a  French 
translation  of  Mrs.  Inchbald's 
Sirnp/e  Story. 

210.  Matilda.  Trag.  by  J. 
Delap,  D.  D.  Printed  at  Lewes. 
8vo.   1803.     Never  acted. 

211.  A  Matrimonial  Break- 
tast.  Burl,  by  B.  Walwyn.  Per- 
formed at  the  Royalty  Theatre, 
Tne  music  by  Reeve.    8vo.  N.  D. 

21 2.  The  Matrimonial  Trou- 
ble, in  two  parts,  by  the  Duchess 
of  Newcastle.  Fol.  1G62.  The  first 
of  these  is  a  comedy,  the  second  a 
corrfl-tragedy. 

213.  Matrimony  ;  or.  The 
Sleep  JVallur.  A  petite  piece, 
from  the  French.  Acted  at  Co- 
vent  Garden,  April  26,  1798,  for 
Mrs.  Abington's  benefit ;  but  ne- 
ver printed. 

214.  Matrimony.  Petit  Opera, 
altered  from  the  French,  by  James 
Kenney.  x\cted  with  great  suc- 
cess, at  Drury  Lane,  8vo.  1S04. 
[See  Adolpiius  and  Clara.] 
The  plot  is  single  and  entire ; 
about  two  hours  may  be  supposed 
to  elapse  during  the  action,  and 
the  scene  never  once  changes. 
The  piece  presents  much  both  to' 
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interest  and  amuse.  The  mar- 
ried couple's  complaints  against 
each  other  to  the  governor— their 
pettishness  on  their  first  meeting 
— their  gradual  advances  to  kind- 
ness— and  their  distress  on  being 
separated,  are  well  sustained  ;  and 
in  the  last  act,  their  joint  and  firm 
refusal  to  accept  of  liberty  at  the 
price  of  separation,  had  an  excel- 
lent effect.  The  author  was  great- 
ly indebted  to  the  acting  of  Mrs. 
Jordan  and  Mr.  EUiston.  The 
music  by  Mr.  King. 

215.  The  Mausoleum.  Com. 
by  William  Hayley.  4to.  1784. 
The  incidents  of  this  piece,  which 
is  in  rhyme,  are  farcical  and  im- 
probable J  but  the  characters  are 
strongly  drawn  and  well  discrimi- 
nated.    Never  acted. 

21 6.  The  Mawe  (a  Game  at 
Cards).  A  Play  of  this  name  is 
recorded  in  Henslowe's  list,  as 
having  been  acted,  Dec.  14,  15Q4. 
Not  now  known. 

217-  Maximian.  Trag.  taken 
from  Corneilie,  by  Lady  Sophia 
Burrell.  8vo.  1800.  Never  per- 
formed. This  play,  though  found- 
ed on  that  of  Corneilie,  is  not  to 
be  considered  as  a  mere  trans! af ion. 
Her  Ladyship's  diction,  however, 
though  generally  correct,  lacl^s 
the  fire  and  force  of  the  original. 
A  remarkable  anachronism  has 
escaped  her  Ladyship.  A  clock 
strikes  ten,  and  a  man  looks  at  his 
watch ;  but  neither  clocks  nor 
^vatches  had  been  thought  of  in 
the  time  of  Maximian. 

218.  May  Day.  A  whty  Co- 
medy, by  George  Chapman.  Sun- 
dry times  acted  at  Black  Friars. 
4to.   l6ll. 

219.  May  Day;  ov.TheLiKle 
Gypsey.  Musical  Farce,  by  David 
Garrick.  Acted  at  Drury  Lane. 
8vo.  1775.  This  was  a  dramatic 
trifle,  and  had , some  success-     It 
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also  introduced  Miss  Abrams,  a 
young  Jewess,  to  the  public  as  a 
singer. 

220.  The  Mayor  of  Garret. 
A  Comedy,  of  two  acts,  by 
Samuel  Foote.  Performed  at  the 
Theatre  in  the  Haymarket,  1763. 
Printed  in  8vo.  1764 j    IjQg. 

In  this  very  humorous  and  en- 
tertaining piece,  the  character  of 
Major  Sturgeon,  a  city  militia  offi- 
cer, is  highly  wrought  up,  and  was 
most  inimitably  performed  by  Mr. 
Foote,  with  prodigious  applause. 
'I'his  piece,  however,  is  not  so 
entirely  new  in  all  its  parts,  as  has 
generally  been  thought ;  for  those 
who  will  take  the  trouble  to  turn 
to  Shadwell's  excellent  comedy, 
called  Epsom  IVells,  will,  vve 
think,  discover  in  Bisket  and  Frib- 
ble, with  their  respective  wives, 
the  origin  of  the  Siieaks  and 
Bruiiis. 

221.  The  Mayor  of  Quin- 
EORouGH.  Comedy,  by  Thoinas 
Middleton.  Acted  at  Black  Friars 
4lo.  1601.  D.  C.  This  play  was 
often  performed  with  great  ap- 
plause. The  plot  is  ta'^en  from 
Stow,  Speed,  &c.  in  the  reign  of 
Vortiger ;  and  the  author  has  in- 
troduced into  the  piece  several 
dumb  shows,  the  explanation  of 
vv'hich  he  puts  into  the  mouth  of 
ivainu);)h,  monk  of  Chester,  w  hose 
Jolychrohicon  he  has  pretty  closely 
folio  wed. 

222.  Measure  for  Measuri 
A  Play,  by  William  Shakspeare 
Fol.  Iu23.  This  is  a  most  admir- 
able play,  as  well  with  respect  to 
character  and  conduct,  as  to  the 
language  and  sentiment,  which 
are  equal  to  any  of  this  iuiinitable 
author's  pieces.  The  Duke's  soli- 
loquy on  hfe,  and  the  pleadings  of 
Isabella,  for  her  brothei's  paidor, 
with  Angelo,  as  well  as  CJaudio's 
own  arguments  with  his  siiitr,  :o 
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yield  herself  up  fur  his  preserva- 
tion, and  her  reply  to  them,  are 
master-pieces  of  eloquence  and 
power  of  language.  'The  pLiy  is 
still  frequently  performed,  and  al- 
ways with  assured  approbation. 
The  plot  is  built  on  a  novel  of 
Cinthio  Giraldi,  Dec.  8.  Nov.  5. 
The  scene  lies  at  Vienna. 

Dr.  Johnson  say-,  "  Of  t!-,is 
"  play  the  ligiit  or  comic  part  is 
"  very  natural  and  pleasirg;  but 
"  the  grave  scenes,  if  a  tsw  pas- 
"  sages  be  excepted,  have  more 
*•  labour  than  ek-^ance.  The  plot 
*'  is  rather  intricate  than  artful. 
'•  The  time  of  the  acticn  is  inde- 
"  finite  J  soa.e  time,  we  know  not 
"  how  muci),  mu>t  have  eh'psed 
"  between  the  recess  of  the  Duke 
*'  and  the  imprisonment  of  Clnu- 
"  dio  J  for.  he  must  have  learned 
"  the  story  of  Mariana  in  his  dis- 
"  guise,  or  he  delegated  his  power 
"  to  a  man  already  known  to  be 
"  corrupted.  The  unities  of  ac- 
"  tion  and  place  are  sufficiently 
"  preserved." 

223.  Measure  for  Measure. 
Com.  by  Shakspeare,  revised  by 
J.  P.  Kemble,  and  now  fir^t  pub- 
lislicd  as  it  is  acted  at  Covent 
Garden.     Svo.    1S03. 

224.  Measure  for  2\Ieas'i.'re  ; 
or.  Beauty  the  tesl  Advocate. 
Com.  by  Charles  Gildon.  Acted 
at  Lincoln's  Inn  Fields.  4io.  1/00. 
An  indifferent  alteration  of  Shak- 
speare's  Measure  for  Measure. 

225.  Medea.  Tragedy,  by  Sir 
Edward  Sherburne.  Svo.  l643  ; 
Svo.  J/Ol.  This  is  only  a  trans- 
lation from  Seneca,  with  annota- 
tions ;  but  never  intended  for  the 
stage.  To  it  is  annexed  a  trans- 
lation of  Seneca's  answer  to  Lu- 
cilius's  qtiery.  Why  good  men 
sutler  misfortunes  .? 

220.  Medea.  Trag.  bv  John 
^tudly.     Svo.    1563;     4to.'  1581, 
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This  is  the  same  play  as  the  fore- 
going, only  translated  by  a  differ- 
ent hand,  and  with  an  alteration 
of  the  chorus  to  the  first  act. 

227.  Medea.  Trag.  by  Charles 
Johnson.  Acted  at  Drury  Lane. 
Svo.  1731.  The  preface  consists 
almost  entirely  of  complaints  of 
the  ill  treatment  this  play  met 
with  from  a  set  of  gentlemen  be- 
longing to  the  Inns  of  Court,  who 
came  determined  to  condemn  it 
unlieard.  There  are  also  a  few 
strokes  at  Mr.  Pope,  v.'ho,  in  The 
Duuciad,  had,  it  is  said,  without 
provocaiion,  introduced  the  au- 
thor into  that  satire  (But  see 
The  Sultaness).  The  part  of 
Medea  Was  performed  by  Mrs. 
Por.er  5  Jason,  by  Mr.  Wilks. 

22s.  Medea.  Trag.  by  Richard 
Glover.  4to.  176I  ;  Svo.  1702. 
Tnis  pJay  was  not  written  with  a 
design  for  stage-representation,  be- 
ing professedly  formed  after  the 
model  of  the  ancients,  each  act 
terminatiiig  with  a  chorus.  The 
author  has  indeed  shown  a  good 
deal  of  erudition  and  a  perfect  ac- 
quaintance with  the  ancient  clas- 
sics. Some  parts  of  bis  language 
are  poetical,  the  sentimental  pas- 
sages forcible,  and  the  ordo  ver- 
loruni,  though  somewhat  stiff, 
yet  not  pedantic  or  turgid. 
Nevertheless,  there  is  a  languid 
coldness  that  runs  through  the 
piece,  and  robs  it  of  the  great  es- 
sence of  tragedy,  pathetic  power. 
The  whole  is  declamatory,  and 
the  author  seems  to  have  kept  the 
Mcdca  of.  Seneca  very  constantly 
before  his  eyes  ;  and  it  must  be 
apparent  to  every  one  of  but  or- 
dinary judgment,  that  long  de- 
clamations, potnpous  invocations 
of  ghosts,  and  powers  of  witch- 
craft, and  choruses  composed  in 
the  uncouth  measure  of  iambic, 
dithyrambicj  Sec.  are  by  no  means 
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adapted  to  the  fashion  of  the  Eng- 
lish stage.  If  it  should  be  urged, 
that  these  kinds  of  pieces  are  noi 
written  for  the  theatre,  but  for  the 
closet,  we  cannot  think  even  that 
excuse  obviates  the  objection,  or 
clears  an  author  who  writes  in 
this  manner  from  the  charge  of 
affectation  or  singularity,  any 
more  than  it  would  avail  a  man 
who  should  dress  himself  in  the 
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■which  Corneille  has  followed,  in. 
preference  to  the  chaste  simplicity 
of  Euripides.  The  scene  is  iu 
the  vestibule  of  the  palace  of  Ja- 
son, at  Corinth. 

231.  Medea.  Trag.  translated 
from  Euripides,  by  Michael  Wod-» 
hull.    Svo.   17b2. 

232.  Medea  and  Jason.  Bal- 
let tragi-comique,  acted  at  the 
Haymarket,.  1/81,  burlesquing  a 


short  cloak,    trunk-hose,  &c.    of    celebrated  Italian  performance  of 


King  James  the  First's  time,  and 
though  be  paid  and  received  visits 
in  this  habit,  should  plead,  by  way 
of  apology,  that  he  did  not  choose 
to  dance  in  it  at  an  assembly,  or 
go  to  court  on  a  birthday.  And, 
indeed,  v.e  can  perceive  no  juster 
reason  fur  our  clothing  our  lan- 
guage, than  for  the  decorating  our 
persons,  after  the  fashions  made 
use  of  two  thousand  years  ago. 
Taste  is  periodical  and  change- 
able J  and  though  it  may  not  al- 
ways be  absolutely  right,  it  is  very 
ieldom  totally  wrong ;  and  con- 
sequently a  compliance  with  it,  in 
a  moderate  degree,  will  ever  be 
less  blameable  than  an  opposition 
to  it,  which  has  not  some  very 
peculiar  advantages  of  convenience 
or  pleasure  to  urge  in  its  excuse. 
Medea  was  several  times  perform- 
ed at  Drury  Lane  and  Covenl  Gar- 
den, for  Mrs.  Yates's  benefit. 

229.  Medea.  Op.  by  Benj. 
Stillingfleet.  Printed,  with  three 
oratorios,  in  an  Svo.  volume  j  but 
never  published. 

230.  Medea.  Trag.  translated 
from  Euripides,  by  R.  Potter.  4to. 
178I.  This  seems  to  have  been  a 
favourite  subject  with  the  ancients. 
Ennius  translated  this  piece  into 
Latin  j  Ovid  wrote  a  tragedy  on 
the  same  story  ;  and  Maecenas  is 
said  to  have  added  to  the  number. 
These  are  all  lost.'  Seneca  has 
also  left  us  a  play  on  this  subject, 

vol..  III. 


the   same    name,    at   the    Kings's 
Theatre,  and  well  received. 

233.  A  Medicine  FOR  A  curst 
Wife.  Play,  by  Thomas  Dekker, 
Acted,  1602.     Not  printed. 

234.  The  Medley  J  or,  Har- 
lequ'm  have  at  all.  Pant.  Acted 
at  Covent  Garden,   17/3. 

235.  The  Mbbting  of  the 
Company  ;  or,  Bayes's  Art  of 
Acting.  Prelude,  by  David  Gar- 
rick.  Acted  at  Drury  Lane,  at  the 
opening  of  the  Theatre  in  177'*» 
and  well  received.     Not  printed. 

236.  Melicerta.  An  heroic 
Pastoral,  by  Ozell.  This  is  only 
a  translation  from  a  piece  of  the 
same  name  by  Moliere,  who  wrote 
the  original  at  the  command  of 
the  French  king,  whose  impatience 
would  not  wait  for  the  finishing 
it  J  so  that  it  was  acted  in  an  im- 
perfect state  at  Versailles,  in  which 
condition  it  remained  ever  after  ; 
the  author,  we  suppose,  not  think- 
ing it  worth  while  to  complete  it. 

237.  Melite.  Com.  translated 
from  Corneille.    12mo.   1776. 

238.  Melocosmiotes.  Interl. 
Performed  at  Covent  Garden^ 
17CJ6     Not  printed. 

239.  Melpomene's  Over- 
throw ;  or.  The  Comic  Muse 
Trh'r'kant.  Mock  Masque,  by 
J.  Cawdell.  Svo  1778.  This 
masque  is  merely  a  lampoon  on 

an  infirmity  of  Mrs.  H ,  one 

of  the  actresses  belonging;  to  the 
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company  of  the  autl'or,  v.ho  was 
proprietor  of  the  Theatres  at  Scar- 
borough^ Sunderland,  Durham, 
and  AVhilby  ;  and  Is  printed  in  a 
collection  of  his  miscellaneous 
pieces. 

2-10.  jNIenjechmi.  Com.  by 
\V.  \V.  ^to.  1595.  This  is  only 
a  translation  from  Plautus,  and  is, 
in  some  places,  a  pretty  strict  one  j 
though  in  not  a  few  the  author  is 
only  imitated,  and  in  many  abridg- 
ed. The  translator  has  been  sup- 
posed to  be  William  Warner. 
P'rom  this  play  the  plot  of  T/ie 
Comedy  of  Errors  is  borrowed.  It 
is  reprinted  in  six  old  plays,  pub- 
lished by  J.  Nichols,  8vo.  1779, 
vol.  i.  -  In  the  running-title  it  is 
called  Mencchmus. 

2^11.  The  Men  of  Gotham. 
A  Merriment  much  applauded,  by 
William  Kempe.     Not  printed. 

242.  The  Mentalist.  Dram. 
Satire,  by  Francis  Gentleman. 
Acted  at  Manchester,  about  the 
year  l/Sp.    Not  printed. 

243.  The  Mercantile  Lo- 
vers. Dramatic  Satire,  by  Geo. 
Wallis.  Acted  at  York.  8vo. 
]  775.  This  piece  contains  sketches 
oi  satire  highly  poignant ;  but  ei- 
ther so  directly  levelled  at  certain 
persons  of  York,  or  taken  by  them 
to  themselves,  that  the  author, 
who  was  a  physician,  lost  all  his 
'professional  practice,  and  was  for- 
ced accordingly  to  quit  the  place. 

244.  The  Merchant.  Com, 
translated  from  Plautus,  by  George 
Colman.  Printed  in  Thornton's 
translation  of  that  author.  8vo. 
1707.  Though  some  censure  may 
be  passed  on  the  latitude  allowed, 
in  this  play,  to  the  debaucheries 
of  young  men  ;  yet  the  play,  on 
the  whole,  though  not  a  favourite 
with  the  old  commentators,  has 
undoubtedly  great  merit.  There 
are  several  happy  turns  in  the  fable^ 
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which  is  in  general  well  condact* 
ed  ;  and,  in  its  construction,  ap- 
proaches, perhaps,  nearer  to  the 
modern  manner  than  any  other 
piece  in  the  Greek  or  Latin 
languages. 

245.  The  Merchant  01  Cam- 
den. Mentioned  by  Henslowe  as 
having  been  acted  July  30,  1594. 
Not  printed. 

246.  The  Merchant  of  Gua- 
daloupe.  a  Play,  in  three  acts, 
from  the  French  of  Mercier,  by 
John  Wallace.  8vo.  1802.  This 
piece  was  performed  at  ^Margate, 
Oct.  5,    1802. 

247.  The  Merchant  of  Ve- 
nice. Tragi-Com.  by  William 
Shakspeare.  4to.  I6OO;  4to.  I0'37j 
4to.  1652.  This  is  an  admirable 
piece,  and  still  continues  on  the 
list  of  acting  plays.  The  story 
is  built  on  a  real  fact  which  hap- 
pened in  some  part  of  Ital}' ;  with 
this  difference  indeed,  that  the 
intended  cruelty  was  really  on  the 
side  of  the  Christian,  the  Jew  being 
the  unhappy  delinquent  who  fell 
beneath  his  rigid  and  barbarous  re- 
sentment. Popular  prejudice,  how- 
ever, vindicates  our  author  in  the 
alteration  he  has  made;  and  the 
delightful  manner  in  which  he  has 
availed  himself  of  the  general  cha- 
racter of  the  Jews,  the  very  quin- 
tessence of  which  he  has  enriched 
his  Shylock  with,  makes  more  than 
amends  for  his  deviating  from  a 
matter  of  fact  which  he  was  by  no 
means  obliged  to  adhere  to.  The 
decision  of  Portia's  fate,  by  the 
choice  of  the  caskets,  affords  a 
pleasing  suspense,  and  gives  op- 
portunity for  a  great  many  ini- 
mitable reflections.  The  trial  scene, 
in  the  fourth  act,  is  amazingly 
conducted ;  the  anxiety  both  of 
the  characters  themselves,  and  of 
the  audience,  being  kept  up  to  the 
very  last  moment  j  nor  cauweclcs* 
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our  mention  of"  that  scene  without 
taking  notice  ot'  the  speech  put 
into  Portia's  mouth  in  praise  of 
mercy,  which  is  perhaps  the  finest 
piece  of  oratory  on  the  subject 
(though  very  fully  treated  on  by 
many  other  writers),  that  has  ever 
appeared  in  our  or  any  other  lan- 
guage. The  scone  lies  partly  at 
Venice,  partly  at  Eelmftnt,  the 
seat  of  Portia  oil  the  continent. 
For  the  alteration*  which  Lord 
Lansdowne  has  made  in  this  play, 
see  Thk  Jew  wf  Venice. 

"  Of  The  Mf reliant  of  Venice,"' 
says  Dr.  Johnson,  "  the  style  is 
**  even  and  easy ;  with  few  pecu- 
"■  liarlties  of  diction,  or  anomalies 
"  of  construction.  The  comic  part 
"  raises  laughter,  and  the  serious 
•*  fixes  expectation.  The  proba- 
"  bility  of  either  the  one  or  the 
'*  other  story  cannot  be  maintain- 
"  ed.  The  union  of  two  action.s 
"  in  one  event,  is,  in  this  drania, 
"  euiinently  happy.  Dryden  was 
"  much  pleased  with  his  own  ad- 
"  dress,  in  connecting  the  two 
"  plots  of  his  S/jr/wMrt  Fryar, \vh\ch. 
"  yet  I  believe  tlie  critic  will  find 
*'  excelled  by  this  play." 

24S.  The  Merchant  of  Ve- 
NicE.  Altered  from  Shakspeare, 
by  J.  P.  Kerable.   8vo.  1795. 

2-l().  The  Merch.vnt  of  Ve- 
nice, C.  altered  from  Shakspeare, 
as  it  wa.-;  acted  at  Reading  school, 
in  October  1802.  for  the  benefit 
of  the  Literary  Fund.  Printed  at 
Reading,  8vo.   1802. 

250.  The  Mekchant  of  Ve- 
nice. With  Notes  and  Ilkistra- 
tions,  by  Mr.  Eccles.  Printed  in 
Dublin,  8vo.    180.5. 

251.  Mercuiuus  Britanm- 
cusj  or.  The  English  Intelligencer. 
Tragi-Com.  Acted  at  Paris  with 
great  applause.  4to.  l641.  Pre- 
fixed to  a  copy  that  we  have  seen. 
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deed,  it  was  originally  written  in 
that  language.  This  piece  is  wholly 
political ;   the  subject  of  it  being 
entirely  on  the  ship-money,  which 
was  one  of  the  great  points  that 
occasioned   the  troubles  of  Kino- 
Charles  I.     Several  of  the  judges 
are  attacked  in  it  under  feigned 
names;  particularly  Justice  Hut- 
ton  and  Justice  Croke,  under  the 
names  of  Horteusius  and  Corvus 
Acilius;  as  is  also  Prynn,  who  is 
introduced  under  the  character  of 
Prinner.     It  consists  of  only  four 
short  acts;  and  of  the  fifth  is  said 
in  the  epilogue  as  follows  :   "  It  is 
"  determined   by   the    ^dils,    the 
"  Mistress  of  pjihticke  Plays,  that 
"  the  next  Day  (by  Jnve's  Permis- 
"  sionj  the  fifth  Act  shall  he  acted 
*'  upon  Tyber,  Iskouldsay  Tyharne, 
"  by  a  new  Society  of  A> niamites. 
"  Five  le  Roy."     Before  the  first 
act  is  prefixed  this  other  title,  viz. 
The  Censure  of  the  Judges ;    or. 
The  Court   Cure.     From  Wood's 
Athena  Oxonienses,  vol.  ii.  p.  517, 
we  find  it  to  be  the  production  of 
Richard  Braithvvaite. 

252.  Mercury  HARLEauiN, 
Pantomime,  by  Henry  Woodward. 
Acted  at  Drury  Lane.    1 756. 

253.  Mercury  vindicated 
FROM  the  AlchemistsatCourt, 
by  gentlemen  the  King's  servants. 
By  Btn  Jonson.  Fol.  1640  3  8vo. 
1756. 

254.  IMerlin;  or.  The  British 
Indian ter,  and  King  Arthur  the 
British  JForthy.  Dramatic  Opera. 
Acted  at  Goodman's  Fields.  8vo. 
1736.  An  alteration  of  Diyden's 
King  Arthur,  by  Mr.  Giffard, 
who  appears,  by  the  papers  of  the 
day,  to  have  presented  to  the 
Queen  a  copy  of  it,  with  a  dedi- 
cation, by  himself,  to  her. 

255.  Merlin;  or.  The  Devil 
of  Stonehenge.     By  Lewis  Theo- 


ist  a  Latin  vergioii  of  it ;  unless>  iu«fcv,bald.     Acted  at  Drury  Latne.  8v^o- 

D  2 


jM  z  r 

1/34.  This  is  the  musical  part  of 
A  pantomime. 

256.  Merlin  in  Love  j  or, 
Youth  against  Magic.  P.  O.  By 
Aaron  Hill.   Svo.   1759. 

257.  The  Mermaid.  Farce, 
by  Andrew  Franklin,  Acted  at 
Covent  Garden.  Svo.  179'-^.  Bet- 
ter stiited  to  the  gods  in  the  gal- 
ler}',  than  to  the  critic  in  his  closet. 

25S.  Merope.  Trag.  by  G. 
Jeffreys.  Acted  at  Lincoln's  Inn 
Fields.  Svo.  1/31  ;  4to.  1/67. 
This  is  taken  from  the  Italian  play. 
The  scene,  Messene.  Prologue, 
by  Aaron  Hill.  It  was  acted 
without  success,  the  audience  on 
ihe  second  night  being  dismissed. 

259.  Merope.  Trag.  of  the 
Marquis  Scipio  Maffei.  Translated 
from  the  original  Italian  by  Mr, 
Ay  re.  Svo.  1740.  This  is  a  literal 
translation.  In  the  address  to  the 
Duke  of  Modena,  the  original  au- 
thor notices  the  several  plays  on  the 
same  subject,  which  then  had  ap- 
peared; viz.  thoseofEuripides,John 
Battista  Liviera,  and  Count  Pom- 
ponio  Torelli.  The  present  is  con- 
ducted differently  from  any  of  them, 

260.  Merope.  Trag.  by  M. 
de  Voltaire,  translated  by  Dr. 
John  Theobald.  Svo.  1 744.  This 
is  a  mere  translation,  and  was 
never  brought  on  the  stage. 

261.  Merope,  Trag.  by  Aaron 
Hill.  Acted  at  Drury  Lane.  Svo. 
1749;  Svo.  17^0.  This  play  was, 
and  still  continues  to  be,  acted  oc- 
sionally  with  great  applause.  It  is 
chiefly  borrowed  from  the  Merope 
of  Voltaire ;  yet  has  Mr,  Hill,  whose 
manner  and  style  are  very  peculiar 
and  original,  made  it  entirely  his 
own  by  his  manner  of  translating 
it.  Some  critics  there  are  indeed 
who  have  found  fault  with  this 
gentleman  as  a  lurgid  and  bombast 
writer ;  to  their  opinions,  how- 
•vefo  we  cannot  subscribe ;  for  al- 
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though  it  may  be  allowed,  that  a 
peculiar  ordo  veiboruvi,  and  a  fre- 
quent use  of  compound  epithets, 
which  seem  to  be  the  true  charac- 
teristics  of  Mr.   Hill's   writings, 
may  give  an  apparent  stiffness  and 
obscurity   to  a  work;  yet  when 
once  perfectly  digested  and  pro- 
perly delivered  from  the  lips  of 
oratory,  they  certainly  add  great 
force  and  weight  to  the  sentiment; 
— nor  can  it  surely  be  considered 
as  paying   this   author  any   very 
exalted   compliment  to  rank  the 
tragedy    of    Merope    above   any 
one    which    has    appeared   since 
his   time ;     nor  can   there,    per- 
haps, be  a  stronger  evidence  in  its 
favour,  than  the  use  which  some 
of  the   later  tragic  writers   have 
made  of  the  design  of  this  piny, 
having  more  or  less  adopted  the 
plot  as  the  groundwork  of  their 
own  pieces ;  as  witness  the  trage- 
dies of  Barlarossa,   Creicsa,   Dou- 
glas, &c.     The  story  of  a  il/erope 
is  well  known  in  history  ;  and  the 
scene  lies  at  Mycene,     Soon  after 
the  run  of  this  piece  the  author 
died.     His  dedication  of  this  play, 
to  Lord  Bolingbroke,  commences 
with  a  presage  of  his  approaching 
dissolution  ; 

"  Cover' (I  in  Fortune's  shade,  I  rest  r€»- 

clin'd ; 
*'  My  griefs  all  silent,  and  my  joys  re- 

sign'd: 
"  With  patient  eye  Life's  cv'ning  gleam 

survey ; 
"  Nor  shake  th'  outhast'ning  sands,  no* 

bid  them  stay. 
"  Yet,  "whilifrom  life  my  Utt'ing prospects 

"  Fain  would  my  mind's  weak  offspring 

shun  to  die; 
"  Fain    would   their   hope  some  light 

through  time  explore  ; 
'•  The  name's  kind  passport— when  the 

man's  no  more." 

262.  Merope.  Trag.  translated 
from  Voltaire.  Printed  in  Dr. 
Francklin's  edition  vf  that  antbor. 
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•  263.  The  Merrt  Cobler.  A 
Farcical  Opera,  of  one  act,  by 
Charles  Cotfey.  8vo.  1735.  Tim 
is  a  second  part  of  The  Devil  to 
Fay,  or  The  IVives Metamorphosed; 
but  being  in  no  degree  equal  to 
the  fornter,  it  was  deservedly  con- 
demned the  first  night,  at  the 
Theatre  Royal  in  Drury  Lane. 

264.  The  Merry  Counter- 
feit; or.  The  Fiscount  a  la  Mode. 
Farce,  taken  from  Mrs.  Behn. 
Acted  at  Coven t  Garden,  1762, 
for  the  benefit  of  Mr.  Shuter,  Not 
printed. 

265.  The  Merry  Devil  of 
Edmonton.  Com.  Acted  at  the 
Globe.  Anonym.  4to.  I6O8;  4to, 
1617;  4to.  1626;  4to.  1631  ;  4to. 
1655;  D.C.  1780.  This  comedy 
is  attributed  by  Kirkman  to  Shak- 
speare,  but  on  what  foundation 
we  know  not ;  as  there  do  not  ap- 
pear in  tlie  piece  itself  any  marks 
that  tend  to  the  confirmation  of 
such  a  suggestion.  Coxeter  takes 
notice  of  an  old  MS.  of  this  play 
that  he  had  seen,  which  stated  it 
to  have  been  written  by  Michael 
Drayton.  The  plot  is  founded  on 
the  history  of  one  Peter  Fabal,  of 
whom  rhore  particular  mention  is 
made  in  Fuller's  Church  History, 
andin  theChronicles  of  Henry  VI, 's 
reign.  Scene,  Edmonton.  This 
comedy,  in  the  original  entry  on 
the  Stationers'  book  in  16O8,  by 
Joseph  Hunt  and  Thomas  Archer, 
is  said  to  have  been  written  by 
T.  B.  which  letters  were  per- 
haps placed  for  Tony  or  Anthony 
Brewer.  The  same  letters  are 
prefixed  to  that  author's  Country 
Girl.  These  initials  show,  that 
this  piece  belongs  neither  to  Shak- 
speare  nor  Drayton.  H,  Moseley, 
indeed,  entered  it  on  the  Sta- 
tiontjrs'  book,  September  p,  l653, 
as  the  production  of  the  former  j 
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and  from  this  circumstance  w« 
may  perceive -4iow  little  credit  is 
due  to  the  other  entries  of  that 
bookseller,  about  the  same  time. 
See  King  Stephen,  the  History  of 
— The  History  of  Cardenio, 
Duke  Humphry,  and  Iphis  and 
Ianthe,  all  registered  by  him  as 
the  compositions  of  our  great  dra- 
matic poet.  This  book  (says  An- 
thony Wood,  speaking  of  a  novel 
attributed  t^  Sir  Philip  Sydney) 
coming  out  so  late,  it  is  to  be  in- 
quired whether  Sir  Philip  Sydney'g 
name  is  not  set  to  it  for  sale-sake  5 
being  a  usual  thing  in  these  nays  to 
set  a  great  name  to  a  honk  or  looks, 
ly  sharking  booksellers  or  snivelling 
writers,  to  get  tread.-  Alhen. 
Oxon.  I.  228. 

266.  The  Merry  Massuera- 
BERs ;  or.  The  Humorous  Cuckold. 
Com.  by  Mrs.  Aubin.  Acted  at 
the  Haymarket.  8vo.  l/SO;  l2mo. 
1/32;  Svo.  1734.  This  piece 
appears  to  have  been  acted  only 
twice.  On  the  second  night  the 
bill  announced  a  new  epilogue,  to 
be  spoken  by  the  author,  Mrs. 
Aubin,  the  oratrix. 

267,  The  Merry  Midnight 
Mistake;  or.  Comfortable  Con- 
clusion. Com.  by  David  Ogborne. 
Svo.  1765.  The  Merry  Midnight 
Mistake  we  apprehend  to  have  been 
a  real  incident.  Mr.  Ogborne 
dreamed  that  he  was  intended  for 
a  comic  writer;  and  to  show  how 
little  such  nocturnal  visions  are  to 
be  trusted,  on  his  awaking  sat 
down  and  composed  this  dramatic 
performance.  From  an  advertise- 
ment, now  before  us,  this  piece 
would  seem  to  have  been  acted  by 
amateurs  with  bad  memories  : 

"  On  Monday  next  (being  the 

"  second  night),  the  above-men- 

"  tioned  comedy  will  be  perforni- 

"  ed  at  the  Great  I^oom,  at  thf 
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"  Saracen's  Head,  in  Chelmsford, 
■'  by  a  set  of  gentlemen  for  their 
"  amusement. 

"  Mr.  Ogborne  returns  his  most 
"  sincere  thanks  to  the  gentlemen 
"  and  ladies  who  were  so  obliging 
"  as  to  favour  him  with  their 
"  company  la^t  Wednesday  even- 
"  ing.  It  is  will)  the  utmost  re- 
"  gret  he  reiiiernhers  the  indif- 
*'  ferent  performance  that  night  j 
"  but  hopes  their  candour  will  al- 
"  low  for  the  difficulties  and  dis- 
''  cfturagements  attending  a  ^frst 
"  attempt :  especially  as  the  grent- 
"■  est  care  w  ill  be  taken  to  render 
"  ALL theperformerspe?j'ec^against 
"  Monday  evening. 

"  It  will  be  acted  on  ^Mondays, 
"  Wednesdays,  and  Fridays." 

20S.  The  Merry  Milkmaid 
ofIslikgtox.  4to.  ]d80j  12mo. 
JJ35,     See  Muse  at  Nlwmar- 

KET. 

26.Q.  The  Merry  Miller  ; 
or,  T/ie  Country  mail's  Raviile  to 
London.  Farce,  by  Thomas  Sadler. 
8vo.  l/Gu.  Printed  at  Salop,  with 
Poenis  by  the  same  author. 

270.  The  Merry  Pranks;  or, 
JVmdmill  Hill.  Farce,  Anonym. 
1/04.     This  we  never  saw. 

271.  The  Merry  Sailors  ; 
or.  Landlord  Lit.  A  Farce.  1/07. 
This  piece  is  mentioned  no  where 
but  in  The  Briii^h  Theatre;  and  by 
the  title  we  should  rather  conceive 
it  to  have  been  a  droll  acted  at 
some  of  the  fairs,  thaji  a  regular 
farce  for  a  theatre. 

272.  Mbrrv  Sherwood  ;  or, 
Harlequin  Forester.  Pant.  Act<.d 
at  Covent  Garden,   1795. 

273.  The  Merry  Wives  of 
Windsor.  Com.  by  W.  Sliak- 
speare.  Acted  by  the  Lord  Cham- 
berlain's Servants.  4to.  1602;  4to. 
1019,  by  A.  Johnson  ;  4to.  ld30. 
TThis  piece  is  allowed  by  the  ci  itics 
{q  be  the  masterpiece  of  our  au- 
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thor's  writings  in  the  comic  way. 
There  is  perhaps  no  comedy  in  our 
own,  or  any  oiher,  language,  in 
which  so  extensive  n  group  of 
perfect  and  highly  finished  cha- 
racters are  set  forth  in  one  view. 
In  the  delineation  of  Justice  Shal- 
low he  has  gratified  a  very  inno- 
cent revenge  on  a  certain  raagi<;- 
trate,  who,  in  his  adolescent  years, 
had  been  unreasonably  harflh  upon 
him  j  yet  he  has  done  it  with  so 
inoffensive  a  playfulness,  as  bears 
strong  testimony  lo  his  own  good- 
nature; having  only  rendered  him 
laughable,  without  pointing  at  him 
any  of  the  arrows  of  malevolent 
or  poignant  satire.  Drydcn  allows 
this  play  to  be  exactly  fonried  ; 
and  as  it  was  v.-rilten  before  the 
time  that  Ben  Jonson  had  intro- 
duced the  taste  for  a  cold  elabor 
rate  i^eguJarity,  it  plainly  proves 
that  our  immortal  bard  was  by  no 
means  incapable  of  polishing  and 
regulating  his  plots  to  an  equal 
degree  of  exactness,  had  not  his 
choice  of  historical  plans  very  fre- 
quently compelled  him,  and  the 
unbi  idled  strength  of  his  imngina- 
tion  ::s  often  induced  him,  to  over- 
leap the  bounds  of  those  drara.itic 
rules  which  were  first  established 
by  writers  who  knew  not  what  it. 
was  to  write,  to  act,  and  to  think, 
gbove  all -rule. 

The  editions  of  l602  and  16:9 
are  of  the  first  slight  ?kerch,  whic  h 
the  author  afterwards  altered,  en-r 
largcd,  and  improved.  Dr.  John- 
son savs,  •'  Of  this  piny  there  is 
"  a  tradition,  preserved  by  Mr. 
"  Rowe,  that  it  u  as  writt'U  at  the 
"  command  of  Queen  Eliz.ibeth, 
"  who  was  so  delighted  with  the 
"  character  of  Fnlsfaff-',  that  she 
"  wii-hed  it  to  be  difluscd  through 
"  more  plays;  but,  suspecting  that 
"  it  might  pall  by  continued  uni- 
"  formit^,    directed  the   poet    tc 
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*«  diversify  his  manner,  by  show- 
*'  ing  him  in  love.  No  task  is 
"  harder  than  that  of  writing  to 
"  the  ideas  of  another.  Shak- 
"  speare  knew  what  the  Queen,  if 
"  the  story  be  true,  seems  not  to 
"  have  known,  that  by  any  real 
"  passion  of  tenderness,  the  selfish 
'*  craft,  the  careless  jollity,  and 
"  the  lazy  luxury  of  Falstatf  must 
'*  have  sutiered  so  much  abate- 
"  ment,  that  little  of  his  former 
**  cast  would  have  remained,  Fal- 
"  statf  could  not  love,  but  by 
"  ceasing  to  be  Falstaff.  He  could 
"^  only  counterfeit  love;  and  his 
"  professions  could  be  prompted, 
"  not  by  the  hope  of  pleasure,  but 
*'  of  money.  Thus  the  poet  ap- 
"  proached  as  near  as  he  could  to 
"  the  work  enjoined  him  ;  yet, 
"  having  perhaps  in  the  former 
"  plays  completed  his  own  idea, 
"seems  not  to  have  been  able  to 
"  give  Falstatf  all  his  former  power 
"  of  entertainment. 

"  This  comedy  is  remarkable 
"^  for  the  variety  and  number  of 
"  the  personages,  who  exhibit  more 
"  characters,  appropriated  and  dis- 
*'  criminated,  than  perhaps  can  be 
'*■  found  in  any  other  pl-.y. 

"  Whether  Shakspeare  was  the 
"  first  that  produced  upon  the 
*'  English  stage  the  effect  of  lan- 
"  guage  diitorted  and  depraved  by 
"  provincial  or  foreign  pronuiicla- 
*'  tion,  I  cannot  certainly  decide. 
"  This  mode  of  forming  ridicu- 
"  lous  characters  can  confer  praise 
"  only  on  him  who  originally  dis- 
"  covered  it,  for  it  requires  not 
".  much  of  either  wit  or  judg- 
"  ment  :  its  success  must  be  de- 
"  rived  almost  wholly  from  tlie 
"■  player;  but  its  power,  in  a  skilful 
"  mouth,  even  he  that  despises  it 
"  is  unable  to  resist. 

"'  Tiie  conduct  of  this  drama  is 
''  deficient ;  the  action  begins  and 
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*■'  ends  often  before  the  conclusion, 
"  and  the  different  parts  mighx 
"  change  places  without  inconve- 
"  niencc ;  but  its  general  power, 
"■  that  power  by  which  all  works 
"  of  genius  shall  finally  be  tried, 
"  is  such,  that  perhaps  it  never 
"  yet  had  reader  or  spectator,  who 
"  did  not  think  it  too  soon  at  an 
"  end." 

The  adventures  of  Falstaff  in 
this  play  seem  to  have  been  taken 
trom  the  story  of  the  Lovers  of 
Pisa,  in  an  old  pitce,  called  Tarl- 
toris  Newts  out  of  Purgaturie. 
'  2/4.  The  Merry  Wives  of 
Windsor.  Altered  from  Shak- 
speare, by  J.  P.  Kemble,  bvo. 
i797. 

2/5.  The  Merry  Wives  of 
Windsor.  Com.  by  Shakspeare. 
Revised  by  J.  P.  Kemble,  and  now 
first  published  as  it  is  acted  at  Co- 
vent  Garden.     8vo.  1804. 

2/6.  Messalina  the  Romak 
Empekesse,  her  Tragedy.  By  Nat, 
Richards.  Acted  by  His  Majesty's 
Qumpany  of  Revels  with  general 
applause.  12mo.  l640.  The  plot 
of  this  play  is  from  Suetonius, 
Pliny,  Juvenal,  and  other  autliors 
who  have  v/ritten  on  the  vicious 
character  of  that  in^atiate  woman. 
It  is  ushered  in  by  six  copies  of 
verses.     Scene,  Rome. 

277.  Messene  Frred  ;  or,  The 
Cruel  Virtue.  Trag.  by  William 
Preston.  Printed  in  his  poetical 
Works  at  Dublin,  2  vols.  Svo. 
1793.  TIjc  story  may  be  seen  in 
Barthelemy's  Travels  ofAnacharsis. 
See  also  Stanyan,  vol.  i.  p.  71, 
Scene  Ithome,  the  capital  of  Mes- 
sene. 

278.  The  Metamorphosed 
Gypsies.  See  The  Massue  of 
the  Gypsies. 

279.  The  Metamorphoses. 
Com.  Op.  by  Charles  Dibdin. 
Acted  at   the  Haymarket,     bvo. 
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1776.  Taken  from  MoMere's  Si- 
cilieri,  and  Geoii^e  Dandin ;  and 
acted  with  little  success. 

280.  The  Metamorphosis  ; 
Of,  The  Old  Lover  outwitted.  F. 
by  John  Corey.  4to,  1/04.  It 
was  acted  at  the  Theatre  in  Lin- 
coln's Inn  Fields.  Jacob  has  made 
a  confusion  in  regard  to  this  farce, 
giving  it  Til  two  ditferent  places  to 
authors  of  the  same  name,  and 
calling  it  in  one  place  a  translation 
from  Moliere,  and  in  the  other 
an  alteration  oi  Allumaxar.  The 
latter,  however,  is  the  right  j  it 
consisting  only  of  that  part  of  the 
plot  of  the  said  comedy  which  re- 
lates to  the  over-reaching  of  Pan- 
dolpho  by  means  of  the  pretended 
transformation  of  Trincalo.  This 
mistake,  however,  has  arisen  from 
confounding  Mr.  Corey,  the  author 
of  The  Generow  Enemies,  with  Mr, 
Corey  the  comedian,  who  was  the 
compiler  of  this  piece. 

2S1.  The  Metamorphosis; 
or,  Haflequm  Cato.  Com.  As 
it  is  to  be  acted  with  very  great 
applause.  8vo.  1723.  This  piece, 
which  has  not  been  noticed  in  any 
former  list,  appears  to  have  been 
personal  satire  on  a  political  writer 
of  the  day.  and  in  that  view  is  not 
without  ingenuity. 

282.  The  Metamorphosis. 
Comic  Opera.  Acted  at  Drury 
Lane,  Dec.  17S3.  This  piece, 
which  is  attributed  to  Mr.  Jacksofi 
(the  avowed  composer  of  the  mu- 
sic), was  acted  bi.t  twice,  though 
•worse  perform' nce^  have  been  bet- 
ter e  couragtd.  The  songs  were 
supposed  to  have  been  chiefly  writ- 
ten by  Mr.Tickel.    Not  printed. 

2S3.  The  Methodist.  Com. 
Being  a  continuation  and  comple- 
tion of  tlie  plan  of  The  Minor, 
written  by  Mr  Foote.  8vo.  No 
date.  [1761  ]  This  piece  was  ne- 
ver acted,  nor  intended  so  to  be. 


MET 
and  is  no  more  than  a  most  impu- 
dent catchpenny  job  of  Israel  Pot- 
tinger,  whom  the  great  success  of 
Mr.  Foote's  Minor  had  induced  to 
write  this  sequel  to  it;  which  is 
contrived  in  such  a  manner,  from 
the  arrangement  of  the  title-page, 
as  to  appear,  to  the  unwary  pur- 
chaser, the  product  of  the  same  au- 
thor. But  there  is  somewhat  worse 
in  this  piece  than  even  the  impo- 
sition on  the  public ;  which  is,  the 
gross  reflection  thrown  on  the  pri- 
vate character  of  the  chief  of  the 
Methodists,  contrary  to  the  inten- 
tion of  the  author  of  The  Minor. 
For  although  that  gentleman  has 
made  a  very  just  and  ingenious  at- 
tack on  enthusiasm  itself,  and  exr 
posed  the  sanction  which  the  pro- 
moters of  vice  and  venders  of  lewd- 
ness lay  claim  to  under  the  mask 
of  religion,  and  the  protection  of 
some  mistaken  and  pernicious  ter 
nets  ;  yet  he  has  not  endeavoured 
to  cast  so  severe  a  censure  on  men 
of  any  holy  profession,  however 
misled  by  blind  zeal  or  enthusir 
astic  madness  to  inculcate  and  pro- 
pagate those  tenets,  as  to  hint  at 
their  being  themselves  either  the 
abettors  or  encouragers  of  those 
pests  of  society,  who  screen  them- 
selves under  their  doctrine,  or  may 
pretend  to  enlist  themselves  under 
their  banners.  This  the  present 
writer  has  done,  who,  by  a  conti- 
nuation of  the  characters  and  plot 
of  The  Minor,  has  made  Dr.Squint- 
um  and  Mrs.  Cole,  that  is  to  say, 
an  old  bawd  and  a  rac'hodi-,t 
preacher,  coadjutors  and  joint  in- 
struments in  carrying  on  the  purr 
poses  of  debauchery,  and  bringing 
to  perfection  all  the  infamous  trans- 
actions of  a  common  brothel :  a 
charge  which,  if  just,  would  not 
only  cast  an  opprobrium  on  a  whole 
sect  of  teachers,  which  it  is  to  be 
hoped  not  one  among  them  could 
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possibly  deserve,  but  also  be  a  se- 
vere reflection  on  the  legislature 
itself,  for  not  having  entered  into 
a  stricter  inquisition  on  a  nest  of 
vipers,  which,  lying  closely  con- 
cealed under  the  shadow  of  reli- 
gion, are  empoisoning  and  destroy- 
ing the  very  fountain  of  piety  and 
virtue. 

284.  The  MethodistPreach- 
ERS.  Int.  Acted  at  Richmond, 
1775.     N.  P. 

285.  Michaelmas Terme.  C. 
by  Thomas  Middleton.  4to.  1607  ; 
4to,  1630  ;  4to.  168O,  This  play 
was  sundry  times  acted  by  the 
children  of  Pauls. 

286.  MicRocosMUs.  A  moral 
Masque,  by  Thomas  Nabbes.  Act- 
ed at  Salisbury  Court.  4to.  I637. 
This  has  two  copies  of  verses  pre- 
fixed, one  of  them  by  Richard 
Brome.  It  is  reprinted  in  Dods- 
ley's  Collection,   178O. 

287.  Midas.  C.  [ByJobnLyly.] 
Plaied  before  the  Queenes  Ma- 
j^estie,  upon  Tvvelfe  Day  at  night, 
by  the  children  of  Paules.  4to. 
1592.  The  story  of  this  play  is 
related  at  large  by  Apuleius  in  his 
Golden  Ass.  See  also  Ovid's  Me- 
tamorphoses, lib.  ii.  Galtruchius, 
&c. 

288.  Midas.  An  English  Bur- 
letta,  in  three  acts  [by  Kane  O'- 
Hara].  Acted  at  Covent  Garden. 
8vo.  1764.  The  burlesque  in  this 
humorous  performance  turning 
chiefly  on  heathen  deities,  ridi- 
culous enough  in  themselves,  and 
too  absurd  for  burlesque,  the  aim 
of  which  is  to  turn  sreat  thinsrs  to 

o  o 

farce,  the  present  mock-opera  was 
not  altogether  so  successful  at  first, 
as  in  many  respects  it  deserved  to 
be.  It  was  originally  a  first  piece  ; 
but  has  been  since  reduced  to  an 
afterpiece,  and  thereby  improved. 
28Q,  jMidas.    Burl,  in  tv/o  acts. 
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Performed  atCovent  Garden.  Edlil- 
burgh  printed,  8vo.  l//!. 

290.  The  Middle  Dish  ;  or. 
The  Irishman  in  Turkey.  Farce, 
by  W,  C.  Oulton.  Acted  at  Drury 
Lane,  April  1 0,  1 804,  for  the  be- 
nefit of  Mrs.  Jordan  ;  but,  though 
humorously  sustained  by  that 
lady  and  Mr.  Johnstone,  in  two 
Irish  characters,  it  was  not  suc- 
cessful. The  story  arose  out  of  a 
freak  of  the  Grand  Signior,  who 
treats  with  great  distinction  an 
Irish  footman  and  his  wife,  and 
makes  them  be  waited  upon  by 
their  former  master  and  mistress. 
The  name  of  The  Middle  Dish 
originates  in  an  order  of  the  em- 
peror, that  his  Hibernian  guests 
should  not  uncover  a  tureen  set  in 
the  middle  of  the  table  at  one  of 
the  entertainments  that  he  gave 
them ;  but  which  they  violated, 
from  their  curiosity  to  eat  Turkish  _ 
potatoes.  The  piece  was  received 
with  a  mixture  of  applause  and 
disapprobation,  and  has  not  since 
been  performed,  or  printed. 

291.  The  Midnight  Hour; 
or,  JVar  of  If  its  :  as  in  rehearsal 
at  the  Theatre  Royal,  Covent  Gar- 
den. Farce.  8vo.  1787  This  isaa 
anonymous  translation  of  La  Ruse 
contre  Ruse ;  ou.  Guerre  Ouverte,- 
which  was  acted  seventy  successive 
nights  in  Paris. 

292.  The  Midnight  Houi, 
Com.  in  three  acts,  by  Elizabeth 
Inchbald.  Performed  at  Covent 
Garden.  8vo.  178S.  It  was  taken 
from  the  French  of  M.  Damaniant, 
and  was  well  received.  When 
Lady  Wallace  published  Diamond 
cut  Diamond,  on  the  same  subject, 
she  complained  of  its  having  been 
forestalled  by  The  Midnight  Hour ; 
but  the  French  piece  was  as  free 
for  one  lady  to  copy  from  a«  an- 
other;   in  truths  however,   Dia- 
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mond  tut  Diamond  is  a  literal  trans- 
lation (like  the  preceding  article), 
and  not  so  fit  for  performance  as 
Mrs.  I.'s  iiJidnight  Hour,  which  is 
a  well-contrived  and  pleasant  en- 
tertainment, considerably  altered 
from  the  French,  to  adapt  it  to  the 
English  stage. 

293.  The  Midnight  Wan- 
derers. Com.  Op.  in  two  acts, 
by  William  Pearce.  Performed  at 
Covent  Garden.  Svo.  1/93.  This 
piece  was  favourably  received ;  but 
is  not  equal  in  merit  to  the  Hart- 
ford Bridge  of  the  same  author. 

294.  AjSIidsummek  Night's 
Dre.vm.  Com.  by  W.  Shakspeare. 
Acted  by  the  Lord  Chamberlain's 
Servants.  4t().  lOOO,  by  James 
Roberts.  Two  copies  in  the  same 
year.  This  play  is  one  of  the  wild 
and  irregular  overflowings  of  its 
great  author's  creative  imagination. 
It  is  now  never  acted  under  its  ori- 
rrinal  form  j  yet  it  contains  an  in- 
finite number  of  beauties  ;  and  dif- 
ferent portions  of  it  have  been 
made  use  of  separately  in  the 
formation  of  more  pieces  than  one. 
The  parts  of  Oberon  and  Titania, 
for  example,  are  the  groundwork 
of  The  Fairies  ;  the  story  of  Pyia- 
mus  andThisbe  has  been  also  per- 
formed singly  under  the  form  of 
an  opera  ;  and  the  still  more  comic 
scenes  of  it  have  been  printed  by 
themselves  in  quarto,  under  the 
title  of  Bottom  the  JFeaver,  and 
used  frequently  to  be  acted  at  Bar- 
tholomew Fair,  and  other  fairs  in 
the  country,  by  the  strolling  com- 
panies. The  scene  is  in  Athens, 
and  a  wood  not  far  from  it. 

"  Wild  and  fantastical  as  this 
"  play  is  (says  Dr.  Johnson),  all 
**  the  parts  in  their  various  modes 
"  are  well  written,  and  give  the 
"  kind  of  pleasure  which  the  au- 
"  thor  designed.  Fairies  in  his 
•'  time   were   much    in   fashion  j 
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"  common  tradition  had  made 
"  them  familiar,  and  Spenser's 
"  poem  had  made  them  great." 

295.  A  Midsummer  Night's 
Dkeam.  Written  by  Shakspeare, 
with  alterations  and  additions,  and 
several  new  songs.  As  it  is  per- 
formed at  the  Theatre  Royal  in 
Druryliane.  ByD.Garrick.  Svo. 
1763.  This  piece  was  acted  only 
once,  when  the  spectators  were 
uncommonly  few,  and  therefore 
not  in  the  best  humour.  Respect 
for  Shakspeare,  however,  kept 
them  silent ;  but  that  silence  like- 
wise induced  them  to  sympaihize 
with  Lysander  and  Helena,  De- 
metrius and  Hermia,  who  in  one 
scene  are  all  lying  fast  asleep  on 
the  stage. 

After  the  representation  was 
over,  Mr.  Colman,  who  superin- 
tended the  rehearsals,  and  who 
did  not  escape  the  narcotic  quali- 
ties of  the  dose  he  had  adminis- 
tered, took  away  a  third  part  of 
its  ingredients,  and  prevailed  on 
his  patients  to  try  the  effects  of  it 
a  second  time.  But  in  this  con- 
tracted form  it  succeeded  less,  in- 
spiring drowsiness  without  the  be- 
nefit of  repose.  We  have  reason 
to  think,  however,  that  our  thea- 
trical physician  had  still  further 
hopes  of  gaining  somewhat  by  his 
prescription;  having,  if  we  are  not 
deceived,  compelled  those  under 
his  regimen  at  the  Haymarket  to 
swallow  it  once  more,  though  he 
could  never  contrive  to  make  it  a 
popular  medicine. 

In  the  first  edition  of  this 
work  we  had  ascribed  to  Mr.  Col- 
man both  these  alterations.  Be- 
fore that  gentleman's  death,  how- 
ever, he  complained  that  they  had 
been  ascribed  to  him  without  any 
authority.  "  Of  the  first  (says 
"  he),  it  is  true,  I  attended  the  re- 
"  hearsals,   at   the   express  desir« 
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"  of  Mr.  GaiTick,  on  his  going 
'♦*  abroad  ;  but  the  revival,  as  I 
"  foretold,  failing  of  success,  the 
"  piece  was  by  my  advice  reduced 
"  to  two  acts,  under  the  title  of 
"  A  Fairy  Tale  ;  so  that  I  was 
"  little  n:iore  than  a  godfather  on 
"  the  occasion,  and  the  altera- 
"  tions  should  have  been  snb- 
*'  scribed  Anon.''  We  have  since 
seen  evidence  sufficient  to  satisfy 
us  that  the  first  alteration  was  by 
Mr.  Garrick. 

296.  The  Milesian.  Com. 
Opera,  by  Isaac  Jackman.  Svo. 
1777-  Acted  at  Drury  Lane, 
March  1777-  't  niet  with  an  in- 
different reception. 

297.  The  Milk  Maid.  Sere- 
nata,  by  C.  Dibdin.  Acted  at  the 
Circus.     Not  printed. 

29s.  The  Miller.  Play,  by 
Eobert  Lee.    Acted  1 598.     N.  P 

299.  The  Miller  outwitted. 
Farce.  Acted  at  Covent  Garden, 
May  30,  !  752.     Not  printed. 

300.  The  Miller's  Maid. 
Com.  Op.  in  two  acts.  Performed 
at  the  Haymarket,  Aug.  25,  1804. 
Not  printed.  This  piece,  wliich 
is  ascribed  to  the  pen  of  Mr.  Wal- 
dron,  was  performed  for  the  be- 
nefit of  Mrs.  Harlowe.  It  was 
founded  on  one  of  the  Rural  Tales 
of  Robert  Bloomfield  (author  of 
The  Farmers  B'n/),  had  the  ad- 
vantage of  .some  pretty  music  by 
Davy,  and  was  well  received. 

301.  The  Millinter.  Com. 
translated  from  the  French  of 
Madame  Gefilis.  Svo.  1 781 3  12mo. 
1787. 

302.  The  Milliners  ;  or,  Fe- 
vioJe  Revenge.  Burl,  in  two  acts, 
byT.  Harpley.  Svo.  179O.  Act- 
ed and  printed  at  Liverpool. 

303.  The  Minc'd  Pie.  A  Dra- 
matic Inanity,  in  one  act,  by  Jo- 
seph Moser.  Printed  in  The  Fu- 
rofieaii  Magazine^  vol.  1.  I8OQ. 
Never  acted. 


M  I  N 

304.  The  Mixe.  Dramatic 
Poem,  by  John  Sargent.  4to. 
1735.  This  piece  took  its  rise 
from  a  paragraph  that  had  then 
recently  appe  ired  in  the  public 
papers ;  the  purport  of  which  was, 
that  a  nobleman  of  great  rank  at 
Vienna  had  been  condemned  to  the 
mines;  and  that  his  wife,  a  lady 
of  high  extraction,  and  in  the 
bloom  of  youth  and  beauty,  had 
taken  the  desperate  resolution  of 
sharing  his  fate,  and  of  accom- 
panying him  to  those  abodes  of 
wretchedness.  Never  acted  ;  nor 
is  it  suited  to  the  stage,  being 
little  more  than  a  narrative  dia- 
logue in  verse. 

305.  The  Mime  ;  or,  Black 
Forest  nf  Istrin.  G.  S.  by  J.  C. 
Cross.     Svo.  1800. 

30^.  The  Mine.  Dram.  Bal. 
by  S.  J.  Pratt.  Never  acted,  nor 
printed  ;  but  if.ckided  in  the  pro- 
posals for  the  publication  of  his 
Harvest  Home. 

307-  Minerva's  SACRnicE5 
or.  The  Fared  Lady.  Trag.  by 
Philip  Massinger.  Filtered  on  the 
book  of  the  Stationers'  Company, 
Se]:)t.  9.  1653,  and  was  among 
those  destroyed  by  Mr.  Warbur- 
ton's  servant. 

30S.  Minerva's  Triumph. 
Masque.  See  Don  Sancho  ;  or. 
The  Student's  iFhim. 

309.  Minerva's  Triumph, 
See  Words  made  visible. 

310.TheMiniature  Pictuke- 
Com.  by  Lady  Craven.  Acted  at 
Drury  Lane.  Svo.  178I.  This 
piece  was  first  performed  in  a  pri- 
vate theatre,  at  her  ladyship's  villa 
near  Newbury.  It  was  produced 
very  late  in  the  season  at  Drury 
Lane,  and  acted  only  three  or' 
four  nights.  The  prologue,  by 
Mr.  Sheridan,  is  an  admirable  one. 

311.  The  Minister.  Trag. 
translated  from   the   German    of 
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Schiller,  by  M.  G.  Lewis.  8vo. 
'^IW ■  Never  acted.  This  is  from 
Cabal  and  Love.  It  is  a  faithful 
and  elegant  translation  of  an  ex- 
cellent play. 

312.  Minna  von  Barnhelm, 
See  Theatrical  Recorder. 

313.  The  Minor.  Com,  of 
three  acts,  by  Samuel  Foote.  8vo. 
l/OO.  I'his  piece  was  lirst  pre- 
sented in  the  summer  season  at  the 
Little  Theatre  in  the  Haymarket ; 
and  though  it  was  performed  by 
an  entirely  young  and  unprr.cti'ied 
company,  it  brought  fliU  houses 
for  thirty-eight  nights  in  that  time 
of  the  year,  and  continued  for  some 
years  one  of  the  stock- pieces  for 
the  winter  also.  As  the  principal 
merit  of  all  this  gentleman's  wri- 
tings consists  in  the  drawing  pe- 
culiar characters  well  known  in 
real  life,  which  he  heightened  by 
bis  own  manner  of  personating 
the  originals  on  the  stage,  it  will 
be  necessary  to  inform  posterity, 
that  in  the  characters  of  JNIrs.  Cole 
and  Mr.  Smirk  the  author  repre- 
sented tho<:e  of  the  celebrated  Mo- 
ther Douglas,  and  Mr.  Langford 
the  auctioneer;  and  th^t,  in  the 
conclusion,  or  rather  epilogue,  to 
the  piece,  spoken  by  Shift  (uhich 
the  author  performed,  together 
with  the  other  two  character.^),  he 
took  off,  to  a  great  degree  of  ex- 
actness, the  manner  and  even  per- 
son of  that  most  noted  pr  acher, 
and  chief  of  the  Methodists,  iSIr. 
George  Whitfield.  Mr.  Foote  has 
been  accused  of  borrowing  not  only 
the  hint,  but  even  the  whole  of  the 
character  of  Mrs.  Cole,  from  an- 
other piece,  by  Mr.  Reed,  which 
was  at  that  time  only  in  embryo. 
See  Register  Oi-tice. 

A  well-informed  friend  has  told 
ns,  that  when  our  English  Aristo- 
phanes had  prepared  this  piece  for 
the  stage,  he  sent  a  copy  of  it  to 
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the  Archbishop  of  Canterbur)*; 
requesting  that,  if  His  Grace  should 
see  any  thing  objectionable  in  it, 
he  would  exercise  the  free  use  of 
his  pen,  either  in  the  way  of  erasure 
or  correction.  The  Archbishop 
returned  it  untouched  ;  observing 
to  a  confidential  friend,  that  he 
was  sure  the  wit  had  only  laid  a 
trap  for  him  3  and  that  if  he  had 
put  his  pen  to  the  MS.  by  way  of 
correction,  or  objection,  Foote 
would  have  had  the  assurance  to 
have  advertised  the  play  as  "  cor- 
"  rected,  and  prepared  for  the 
"  press,  by  His  Grace  the  Lord 
"  Archbishop  of  Canterbury  !" 

314.  An  Additional  Scene  to 
the  Comedy  of  The  MibJOR.  Svo. 
IjQl.  In  this  Mr.  Foote  is  pretty 
smartly  animadverted  upon,  for 
making  it  his  practice  to  expose 
the  harmless  peculiarities  of  pri- 
vate persons  upon  the  public  stage. 

315.  Minorca.  Trag.by  Henry 
Dell.  Svo.  1756.  This  piece  was 
printed  just  when  the  place  from 
which  it  is  named  was  taken.  No- 
thing can  be  more  contemptible 
than  it  is  in  every  point  of  view. 
For  a  specimen,  the  following 
lines  are  selected : 

"  Yi>u  call    me    superstitious,    and  for 

■u'hy  ? 
"  Because  I  believe  in  dreams,  and    be- 

lieve  I  it'ill — 

" France,  do  your  worst, 

'*  I  fear  you   not,  and  though  by  for« 

ccmpfl/'J, 
"  inil  Tliver  vict'J." 

316.  The  Minstrel  ;  or.  The 
Hfir  of  Arundel.  Trag.  by  Mrs. 
West.  Small  Svo.  1805.  Well 
written,  but  never  acted. 

317.  The  Miraculous  Cure; 
or.  The  Citizen  outwitted.  Farce, 
compiled  by  Brownlow  Forde. 
r2mo.  1771.  Taken  from  Gib- 
ber's Double  Gallant,  and  printed 
at  Newry. 

318.  The  MiRRoup.     Dr.  Sat. 
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With  the  practice  of  a  dramatic 
entertainment,  called  The  Defeat 
of  Apullo )  or,  Harlequin  Tri- 
umphant ;  and  a  farce  called  The 
Mob  in  Despair.  Acted  at  the 
Haymarket,  1737. 

319.  The  MiRKouu.  ACom. 
in  three  acts,  by  Henry  Dell.  Svo. 
1757.  Never  acted.  This  is  mere- 
ly an  alteration  of  Randolph's 
Muses'  Looking  Glass. 

320.  The  MiRRouR  ;  or,  Har- 
lequin every  tvhcre.  Pantomimical 
Burletta,  by  Charles  Dibdin.  Act- 
«d  at  Covent  Garden.     Svo.  1779- 

321.  MiRZA.     Trag.  by  Robert 
Baron.     8vo.  N.  D.     This  tragedy 
is  founded  on  real  facts  which  hap- 
pened not  long  before,  and  is  il- 
lustrated with   historical  annota- 
tions.    The  story  of  it  is  the  same 
as  that  which  Denham  made  the 
groundwork   of   his   Sophy,    and 
which  may  be  found  in  Sir  Thomas 
Herbert's   Travels ;    yet   has  Mr. 
Baron  handled  it  in  a  very  dif- 
ferent manner  from  that  author, 
having  finished  three  complete  acts 
of  this  before  he  saw  that  tragedy ; 
nor  found  himself  then  discouraged 
from  proceeding,  on  a  considera- 
tion of  the  great  difference  in  their 
respective  pursuitsof  the  same  plan. 
Baron  has  made  Jonson's  Cutiline 
in  great  measure  his  model,  hiv- 
ing not  only  followed  the  method 
of  his  scenes,  but  even   imitated 
his  language}  and  any  one  may 
perceive  that  his  ghost  of  Emir- 
hamze  Mirza  is  an  evident  copy  of 
that  of  Sylla  in  Catiline.     It   is, 
however,  a  good  play,  and  is  com- 
mended by  five  copies  of  verses 
by  his  Cambridge  friends,  but  seems 
not  to  have  been  acted. 

322.  Tilt.  Misanthrope.  C. 
This  is  a  translation  from  Vol- 
taire, by  Mr.  John  Hughes.  In 
the  year  1709  Mr.  Hughes  was 
concerned  in   a  periodical  work. 


M  I  S 

entitled  The  Monthly  Amusement', 
and  this  translation  was  in  the  se- 
cond number.  It  was  afterwards 
reprinted  with  Moliere's  other  playa 
translated  by  Ozell,  without  any 
notice  by  whom  it  was  englished. 
323. The  Mischance.  Inter- 
lude. This  was  written  by  Mr. 
Cliarles  Dibdin,  and  performed 
with  success  at  Sadler's  Wells  in 
J  772.  The  story  was  from  Tha 
Barber  of  Bagdat. 

324.  The  Miser.  Cora,  by 
Thomas  Shadwell.  4to.  1672.  This 
play,  by  the  author's  own  con- 
fession, is  founded  on  the  Avare  of 
Moliere,  which  is  itself  also  built 
on  the  Aulularia  of  Plautus.  Shad- 
well,  however,  has  by  no  mean* 
been  a  mere  translator,  but  has 
added  conbiderably  to  his  original. 

325.  The  Miser  j  or,  Wagner 
and  Alericock.  A  grotesque  En- 
tertainment, composed  by  John 
Thurmond.     Svo.  1727- 

320".  The  Miser.  Com.  by  J. 
Ozell.  12mo.  1732.  This  is  no- 
thing more  than  a  literni  transla- 
tion of  the  celebrated  French  play~ 
of  Moliere,  from  vvhich  all  the- 
above-mentioned  pieces  have  been 
borrowed.  Preiixed  to  it  are  some 
strictures  on  a  new  translation  of 
Ivloliere  just  then  published. 

327.  The  Miser.  Com.  by 
Henry  Fielding.  Svo.  1733,  1744. 
This  play  was  acted  with  great  ap- 
plause at  the  Theatre  Royal  in 
Drury  Lane,  and  is  the  piece  which 
now  continues  to  be  performed  oc- 
casionally. It  has,  as  Mr.  Murphy- 
observes,  the  vakie  of  a  copy  from" 
a  great  painter  by  an  eminent 
hand. 

328.  The  MiSKR.  Com.  by  J. 
Hughes.  This  is  only  a  first  act' 
of  a  translation  from  Moliere, 
which  the  author  either  did  not 
think  worth  while  preserving,  or 
else  was  prevented  by  the  strobe-of 
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death  from  finiihing.     It  is.  Low- 
ever,  published  with  his  oiher  dra- 
matic and  poetical  works,   12a:io. 
1735. 

329.  The  Miser  of  Moliere. 
Translated  by  Michael  de  Boissy. 
J2mo    1752." 

330.  The  Miser.  Com.  trans- 
lated from  Piautus,  by  Bonnell 
Thornton.  8x0.1767.  This  phny 
i.s  called  by  Piautus  Julularia, 
from  the  vessel  or  pot  containing 
the  miser's  treasure  so  often  men- 
tioned in  it.  From  this  Moliere 's 
comedy  of  The  Miser  is  imitated, 
which  has  been  again  imitated  by 
Fielding.  Besides  these,  there  is 
an  imitation  in  Italian  by  II  Cav. 
I-oreuzo  Guazzesi,  and  a  profess- 
ed translation  in  verse  by  Giovan. 
Jiati.sta  Gelli,  printed  at  Florence, 
J  550.  This  play  is  come  down 
to  us  in  a  mutilated  stale  j  the  con- 
clusion of  it  being  lost.  That  ge- 
nen'.lly  printed  hi  the  editions  of 
Piautus,  was  written  by  Antonius 
Codrus  Urceus,  professor  at  Bou- 
logne, who  lived  in  the  reigns  of 
the  Emperors  Sigismund  and  Fre- 
derick the  Ihiid,  L.nd  is  unworthy 
of  being  joined  to  a  play  of  so 
much  merit.  Abetter  conclusion 
by  Mr.  Thornton  is  aopended  totlie 
edition  now  under  consideration. 

331.  The  Miser,  for  the  Use 
of  private  Theatres.  Svo.  J7SS, 
This  is  no  other  than  the  comedy 
of  TJie  Miser  made  into  a  farce, 
by  Edward  Tighe.  In  a  catalogue 
with  MS.  additions,  we  met  with 
this  piece  entered  as  The  Cut  Mi- 
ser, and  were  thereby  misled  to 
give  it  under  that  title  in  vol.  ii. 
p.  147. 

332.  The  Miser.  Com.  in  three 
acts.  Performed  at  Covi  nt  Gar- 
den. Svo.  1792.  This  is  Field- 
ing's Miser,  curtailed  by  James 
Wild,  then  prompter  at  Covent 
Garden  theatre. 
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333.  The  Miser's  Retreat, 
See  The  Whim. 

334.  The  Mi.^ekies  of  Hu- 
man Life.  Farce.  Acted  at  Co- 
vent  G--;rden,  May  19,  I807,  for 
the  benefit  of  Mr.  Fartxett.  This 
dra(i;;i!ir  trifle  never  bad  a  second 
performance,  nor  has  it  be^n 
prinled. 

335.  The  Miseries  of  In- 
FoncED  Marriage.  By  George 
Wiikins.  4to.  1607;  4to.  1011; 
4to.  1029  ;  4to.  1637  ;  in  Dods- 
ley's  ColUciion,  \JS0.  To  thig 
play  Mrs.  Behn  is  indebted  for 
great  part  of  the  plot  of  her  Town 
Fop  ;   or.   Sir  Timothy  Tawdry. 

336.  The  Miseuv  of  Civil 
War.  Tra?.  by  J.  Crowne.  4 to, 
16S0.     SeeHENRT  VI.  Paitll. 

337.THEM1SFORTUNES  ofAr- 
THUR  fUt!ier  Pendragons  SorineJ, 
reduced  into  Iragicall  notes  by  Tho- 
mas Hughes,  one  of  the  Sorietie  of 
Griiyts  Inne.  And  here  set  down 
as  it  past  from  under  his  hands,  and 
as  it  was  presented,  excepting  cer- 
tain wordes  and  lines,  where  some 
of  the  actors  either  helped  their  me- 
mories by  brief  omission,  or  ft  ted 
their  acting  bi/  alteration.  JFilh  a 
note  at  the  ende  of  such  speeches  as 
were  penned  by  others  in  lue  of 
some  of  these  hereafter  following. 

This  dramatic  piece  has  the  fol- 
lowing general  title  : 

Ccrtalne  D<'vises  and  Shewes  pre- 
sented Her  Majestie  by  the  Gtntl.e- 
inen  oj  Graye's  Inne,  at  her  High- 
nesse  Court  in  Greenwich,  the 
twenty-eighth  day  of  Februarie,  in 
the  thirtieth  yeare  of  Her  Majesties 
inost  happy  raigne.  At  London. 
Pi  inted  by  Robert  Robinson.  12mo. 
15S7, 

This  play  is  preceded  by  a  pro- 
logue, to  which  this  extraordinary 
stage-direction  is  annexed  : 

An  introduction  penned  by  Ni- 
cholas Trotte,  Gentleman,  one  of  the 
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Society  of  Gray  es  Line;  wliick  was 
pronounced  in  manner  following, 
viz.  Three  Muses  came  upon  the 
stage  apparelled  accordingly,  bring- 
ing Jive  Gentlemen  Students  with 
them  nltyred  in  their  usuall  gar- 
ments, whom  one  uf  the  Muses  pre- 
sented to  Her  Majestie  as  captives  ; 
the  cause  ivherenf  she  delivered  by 
speech  as  followeth. 

To  every  act  of  this  performance 
there  is  an  argument,  a  dumb 
show,  and  a  chorus.  At  the  con- 
clusion of  it,  is  a  note  specifying, 
that  tlie  dumb  shows  and  addi- 
tioiial  speeches  were  partly  devised 
by  William  Fulbeck,  Frauncis 
Flower,  Christopher  Yelverton, 
Frauncis  Bacon,  John  Lancaster, 
and  others,  who  with  Maister  Pen- 
roodock  and  Lancaster  directed 
these  proceedings  at  courte. 

The  piece  is  beautifully  printed 
in  the  black  letter,  and  has  many 
cancels,  consisting  of  single  words, 
half  lines,  and  entire  speeches. 
These  were  reprinted  and  pasted 
over  the  cancelled  passages ;  a 
practice,  we  believe^  very  rarely 
seen. 

The  names  of  the  Sp^alcers. 

Gorlois,  Duke  of  CuinwaU's  ghost. 
Gueneuora,  the  Queene. 
Fronia,  a  Lady  of  her  tra\  ne. 
AngharaJ,  sister  to  the  Queene. 
Mordred,  the  Usurprr. 
Conan,  a  faiihfull  Counseller. 
Nur.tius  of  Arthur's  landing. 
The  Heralt  from  Arthur. 
Cawin,   King  of  Albanie. 
Gilla,  a  Britishe  Earle. 
Gillamor,    King  of  Ireland. 
Cheldrick,  Duke  of  Sa.xonie. 
The  Lord  of  the  Pictes. 
Arthur,   King  of  Great  Biytain. 
Cador,  Duke  of  Cornwall. 
Hoel,  King  of  Little  Brittaine. 
The  Heralt  from  Mordved. 
Aschillus,  King  of  Denmarke. 
The  King  of  Norwaye. 
A  number  of  Souldiers. 
Xuntius  of  the  last  battell. 
Gil'ks,  a  noble  man  of  Brvtain. 
4 
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Of  so  great  a  curiosity  we  shouM 
gladly  give  a  more  ample  account, 
were  we  not  circumscribed  by  the 
limits  of  our  work.  The  author 
of  this  piece,  however,  was  well 
read  in  Virgil,  Lucan,  Seneca,  &:c. 

338.  Miss  IN  HEK  Teens;  or. 
The  JMedlcy  of  Loveis.  Farce,  by 
David  Garrick.  Acted  at  Covent 
Garden.  Svo.  1747.  This  fare* 
met  with  great  success,  and  in- 
deed deservedly  so^  it  being  a  sex'f 
diverting  piece. 

We  are  told,  that  on  the  fif- 
teenth night  of  its  run,  when  Gar- 
rick received  the  play-bills,  he 
found  his  name  advertised  for  a 
second  benefit,  without  his  pre- 
vious knowledge,  llich  declared 
there  was  so  much  merit  in  the 
piece,  and  it  had  done  the  theatre 
so  much  service,  that  the  compli- 
ment itself  would  not  have  been 
recompense  enough  without  this 
manner  of  conveying  it ;  and  Gar- 
rick said  that  lie  valued  it  oiilv  on 
that  account.  The  hint  of' this 
piece  is  taken  from  D'Aucourt's 
La  Parisienne. 

The  characters  of  Flash  and 
Fribble  may  perh^s  be  considered 
as  somewhat  outre,  and  too  much 
on  the  caricature ;  but  that  has 
ever  been  allowed  in  farce,  or 
what  the  French  call  ih(^  basse  come- 
die,  where  probability  is  frequently 
sacrificed  to  invention ;  and  a  strict 
adherence  to  nature,  to  humour 
and  ridicule.  And,  moreover,  the 
inimitable  performances  of  the  au- 
thor and  Mr.  Woodward  in  these 
characters  seemed  to  overbear  even 
the  slightest  reflection  of  this  kind 
that  might  arise;  since  even  in  the 
representation  of  what  might  itself 
exceed  the  bounds  of  nature,  the 
enchanted  audience  could  scarcely 
perceive  that  they  were  not  walk- 
ing in  her  very  straitest  and 
most  limited  paths.     Mr.  JNfiirphv 
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says,  "  Captain  Flash  and  Fribble 
"  are  not  the  mere  offspring  of  the 
"  poet's  imagination  3  they  were 
"  copied  from  life.  The  coffee- 
"  houses  were  infested  by  a  set  of 
"  young  officers,  who  entered  with 
*'  a  martial  air,  fierce  Kevenhuller 
"  hats,  and  long  swords.  They 
"  paraded  the  room  with  ferocity, 
"  reedy  to  draw  without  provoca- 
"  tion.  In  direct  contrast  to  this 
"  race  of  braggarts,  stood  the  pretty 
"  gentlemen,  who  chose  to  un- 
"  sex  themselves,  and  make  a  dt<;- 
"  play  of  delicacy  that  exceeoed 
"  female  softness.  To  expose  these 
"  two  opposite  characters  to  con- 
"  tempt  and  ridicisle  was  the  de- 
"  sign  of  I^liss  in  her  Teens ;  and 
"  this  was  effectually  done  by 
"  Woodward  inCapti'i;  Flash,  and 
"  Garrick  in  the  mincing  charac- 
*'  ter  of  Fribble.  Tl.e  ferccious 
"  swaggering  bravo  did  not  choose 
"  to  be  called  '..aptain  Flash,  and 
"  the  delicate  beau  was  fri-htened 
"■  out  of  his  little  wits  by  the 
*'  name  of  Fribble.  They  were 
"  both  laughed  out  cf  society." 
See  The  Gentleman  Cully. 

33C).  M.ss  Lucy  ix  Tow.v. 
Farce,  by  Henry  Fielding.  Acted 
atDruryLane.  Svo.  1/42.  This 
piece,  which  is  a  sequel  or  second 
part  oi  The  Virg'm  unmasked,  was 
presented  for  some  nights,  and  met 
with  applause.  But  it  being  hint- 
ed, that  a  particular  man  of  quality 
was  pointed  at  in  one  of  the  cha- 
racters, an  application  was  made 
to  the  Lord  Chamberlain,  who  sent 
an  order  to  forbid  its  being  per- 
formed any  more. 

340.  The  Mission  from  Rome 
INTO  Great  Britain  in  the 
Cause  of  Popery  and  the  Pre- 
tender. Scenically  represented. 
<to.     No  date.    [About  1746.] 

341.  The  Mistake.  Com.  by 
Sir  John  Yanbrugh.    Acted  at  the 
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Haymarket.  4to.  i;06.  This  is 
an  admirable  play,  and  always 
met  with  appla^ise ;  yet  is  little 
more  than  a  translation  of  Z-e  Z)e- 
pit  Jmoureux  of  Moliere.  The 
quarrelling,  scene  between  Carlos 
and  Leonora  is  perhaps  as  highly 
touched  as  any  we  have  in  the 
whole  list  of  English  comedies. 
Prologue  by  Steele;  Epilogue  by 
Motteux. 

342.  ^Mistaken  Beauty;  or. 
The  Lyar.  Com.  Acted  at  the 
I'heatre  Royal.  Anon.  4to.  l685. 
This  is  little  more  tlian  a  trans- 
lation of  tlie  Menteur  of  Corneille; 
which,  says  Mr.  Dryden,  though 
cried  up  in  France,  when  it  came 
on  the  English  stage,  though  well 
translated,  and  the  part  of  Dorant 
(by  Mr.  Hart)  acted  with  so  much 
advantage  as  it  had  never  received 
in  its  own  country,  yet  it  met  with 
no  great  success.  There  is  an 
earlier  edition  of  it,  under  the  latter 
title  only,  in  l6d\. 

343.  The  Mistaken  Hfsband. 
Cora,  by  a  person  of  quality.  Act- 
ed at  the  Theatre  Royal.  4to.  16/5. 
This  play  is  on  tlie  model  of  Plau- 
tus's  Mencechmi,  and  is  extremely 
farcical.  It  is  not,  however,  Mr. 
Dry  den's  (as  has  been  said),  being 
only  adopted  by  him,  and  enriched 
with  one  good  scene  from  his 
hand.  The  real  author  is  un- 
known. 

344.  The  Mistake  of  a  Mi- 
nute. Musical  Drama.  Performed 
for  the  benefit  of  Mr.  Baddeley, 
at  Drury  Lane,  April  23,  ITS/j 
but  not  repeated  or  printed. 

345.  Mistake  upon  Mistake. 
F.  See  Appearance  is  against 
them.  The  author's  object  has 
been  to  place  all  the  characters,  in 
their  turn,  in  suspicious  situations. 
A  young  nobleman  appears  to  bd 
carrying  on  an  intrigue  with  a 
married  lady ;  -an  old  fellow,  a 


M  I  S 

jrrent  stickler  for  morality,  is 
caught  in  a  bedroom  with  a  pretty 
little  milliner  ;  an  antiquated  co- 
quet is  believed  by  a  tootman  to 
be  overtaken  in  her  cups  ;  and  the 
heroine,  remarkable  for  her  beauty 
and  accomplishments^  is  involved 
in  a  charge  of  having  stolen  an 
Indian  shawl,  and  sold  it  for  five 
guineas.  Some  pleasant  equivoque 
arises,  and  in  particular  scenes 
there  is  a  display  both  of  ingenuity 
and  humour.  Its  chief  fault  is  the 
abruptness  of  its  conclusion. 

346.  The  Mistakes  ;  or,  Tke 
False  Report.  Tragi-Com.  by  Jo- 
.seph  Harris.  4to.  I69I.  This 
play  was  written  by  another  per- 
son ;  but  falling  into  this  gentle- 
man's hands,  he  made  many  al- 
terations in  it  considerably  for  the 
worse.  Yet  Dryden  bestowed  a 
prologue  on  it,  Tate  an  epilogue, 
and  Mounlfort  a  whole  sceiie  in 
the  last  act,  and  many  other  cor- 
rections. Notwithstanding  which, 
it  remains  a  tedious  disagreeable 
piece ;  and  many  of  the  scenes, 
which  are  printed  in  this  edition 
of  it,  were  obliged  to  be  omitted 
in  the  representation.  It  is  dedi- 
cated to  Godfrey  Kneller,  Esq. 

347-  The  JXIi stakes  ;  or.  The 
Happy  Resentment.  Com.  by  the 
late  Lord  Cornbury.  Svo.  175S. 
The  author  of  this  piece  was  the 
learned,  ingenious,  and  w  itty  Lord 
Cornbury.  It  was,  however,  ne- 
ver acted,  being  a  juvenile  per- 
formance, and  unequal  to  the 
very  deserved  reputation  his  Lord- 
ship's abilities  afterwards  acquired. 
He  made  a  present  of  it  to  that 
great  actress  ^Irs.  Porter,  to  derive 
what  emolument  she  could  from  it ; 
and  that  lady,  after  his  death,  pub- 
lished it  by  subscription,  at  five 
shillings  each  book  ;  on  which  oc- 
casion the  remembrance  of  Mrs. 
Porter's  former   merits   with   the 
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public  in  her  profession,  nnd  the 
respect  due  to  the  worth  of  the  au- 
thor, induced  the  nobility  to  exert 
themselves  so  largely,  some  sub- 
scribing for  twenty,  others  for 
forty,  and  some  even  fourscore  or 
an  hundred  books,  that  the  whole 
number  of  copies  disposed  of 
amounted  to  three  thousand.  The 
general  tenour  of  the  piece  is  to 
form  a  kind  of  vindication  of  the 
fair  sex,  by  drawing,  in  his  Lord 
and  Lady  Thoughtless,  a  contrast 
and  counterpart  to  the  character 
of  Gibber's  Lady  Townly^  in  the 
comedy  of  Tke  Provoked  HusLand. 
We  cannot  pay  any  great  compli- 
ment to  his  Lordship's  genius  from 
the  execution  of  this  design  ;  yet 
there  breathe  through  the  whole 
such  sentiments  of  honour  and 
virtue,  as  reflect  the  brightest 
lustre  on  a  much  more  valuable 
quality,  viz.  his  intrinsic  goodness 
of  heart.  Prefixed  to  it  is  a  pre- 
face by  Mr.  Horace  Walpole,  af- 
terwards Lord  Orford. 

348.  TheMisiakes  of  a  Day. 
Mus.  Farce  Ft  r formed  at  Nor- 
wich ;  probably  in  1786  or  17S7. 

349.  Mister  H.  Farce,  by  the 
Hon.  George  Lambe.  Acted  at 
Drury  Lane,  Dec.  10,  IS06  Not 
printed.  The  liumour  of  this  piece 
turns  on  a  gentleman  of  the  name 
of  Ilogsflesh  having  conceived  an 
utter  abhorrence  ot  his  name;  and 
on  the  curiosity  of  various  other 
persons  to  discover  that  name, 
which  he  constantly  conceals  under 
the  convenient  abbreviation  of  Mr. 
H.  !Mr.  Elliston  supported  the 
character  with  great  zeal  and  abi- 
lity ;  but  no  etForts  couid  save  the 
farce,  which  was  very  generally 
disliked,  and  never  made  a  se- 
cond appearance.  The  Prologue 
was  greatly  applauded  ;  and,  as 
the  piece  has  not  been  printed,  we 
shall  hope  to  be  excused  if  we  spare 
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a  little  room  for  its  insertion.     It 
was  as  tbllows : 

If  we  have  siiin'd   in  paring  down  a 

name, 
All  civil  well-bred  authors  do  the  same. 
Survey  the  colurr.nsot  our  d'ily  writers — 
You'll  find  that  some  initials  are  great 

fighters:  — 
How  fierce  the  shock,   how  fatal  is  the 

jar, 
When  Ens'gn  W.  meets  Lieutenant  R. 
With  two  stout   seconds,  just  of  their 

own  gizzard, 
Cross  Captain  X.  and  rough  ofd  General 

Izzard ! 
Letter  to  letter  spreads  the  dire  alarms, 
Till  half  the  alphabet  is  up  in  arms. 
Nor  with  less  lustre  have  initials  shone, 
To   grace  the  gentler  annals  of  Crim. 

Con. 
Where  the  dispensers  of  the  public  lash, 
Soft  penance  give  — a  letter  ar.d  adash  — 
VVhcxe  vice,  reJuc'd  in  size,  shrinks  to 

a  failing. 
And  loses  half  its  gro>5i;ess  by  curtailing. 
F.JHX  p.is  are  told  in  such  a  modest") 

way— 
"f  The  nfftir  of  O.ili.i-.ei  B.  with  Mrs    ! 

A."  \ 

You  must  excuse  them — for  what  js  j 

there,  say,  J 

Which  -ueh  a  pliant  vowel  must  not  grant 
To  such  a  very  pressing  consonant  .■' 
Or  who  poetic  justice  dares  dispute,     ~J 
Waen,  wiiLlly  melting  at .;  lover's  suit,  ^^ 
The  wife  's  a  liquid — her  good  njan,  a  ( 

mule .'  J 

Even  In  the  homelier  scenes  of  honest  life, 
The  coarse-spun  intercourse  ot  n^n  and 

wife. 
Initials,  I  am  told,  have  taken  place 
Of  Deary,  Spouse,  and  that  old-!ashion'd 

race : 
And  Cabbage,  ask'J  by  brothvr  Snij)"^ 

to  tea,  I 

Replies,  "  I'll  come — but  it  don't  rest  ! 

with  me — •  ( 

**  I  alwavs  leaves  them  things  to  Mrs.  | 

C — ."  J 

Qhl  should  this  mincing  fashion  ever"j 

Spread 
From  names  of  li\ing  hcrors  to '  the  ! 

dead,  r 

How  would  Ambition  sigh  and  hang  j 

her  head,  J 

As  each  lov'd  syllabic  should  melt  away, 
Her  Alexander  lu^u'd  into  great  A — 
A  single  C,  her  Ctesar  lo  express  — 
tier  Scijjiu  iiioiien'd  lo  a  Ronjan  S— 
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And   nitk'd   and  dock'd   to    these   n&.yf 

modes  of  speech, 
Great  Hannibal  himself  a  Mr.  H. 

350.  Mister  Taste  the  Poe- 
tical Fop  5  or.  The  Modes  (^  the 
Court.  Com.  by  tlie  author  of 
I'aiiella.  8vo.  1/32.  Afterwards 
called  The  Man  of  Taste,  &:c. 
8vo.    1733  ;   which  see. 

351.  Mistress  Doggrel  1^ 
HER  Altitudes  ;  or.  The  Effects 
f)f  a  JFcdt  India  liajyiile.  Prelude. 
This  was  written  for  the  purpose 
of  introducing  Mrs.  Gardner,  after 
her  return  from  the  West  Indies  ; 
and  was  performed  at  the  Hay- 
market,  for  the  benefit  of  a  Mr. 
Eversrd,  1/95  j  but  not  in  the  re- 
gular season. 

352.  Mistress  Nonsuch's 
Nonsense.  Interlude,  adver- 
tised to  be  performed  at  the  Hay- 
market,  for  Mrs.  Wells's  be- 
nefit in  the  year  I/PO  ;  but  it  was 
laid  aside,  on  account  of  Mr. 
Stephen  Kemble's  refusing  to  act 
in  it. 

353.  Mistress  Wiggins. Com. 
Piece,  in  two  acts,  by  John  Till 
Allingham.  Acted  at  the  Hay- 
mnrket.  Svo.  1S03.  Some  of  the 
situations  in  this  piece  are  liighly 
laughable,  and  the  dialogue  is  not 
without  point  and  humour ;  but  it 
is  in  the  very  broadest  style,  or, 
as  the  author  terms  it,  the  sublime 
of  farce.  The  business  of  it  arises 
from  the  circumstance  of  there 
being  three  ladies  of  this  name. 
One  is  the  wife  of  old  Mr.  Wig- 
gins ;  another  the  wife  of  Tom 
Wiggins,  his  son  j  and  the  third 
a  lady  whom  Tom  had  honoured 
with  the  name  before  his  marriage. 
The  old  gentleman  has  left  his 
house  in  the  country,  to  avoid  the 
crossness  and  virulence  of  his  vira- 
go mate,  the  very  idea  of  whom 
makes  him  shake  with  fear.  But 
his  hopes  of  spending   his  time 
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happily  in  London  with  his  son, 
a  dashing  Templar,  are  miserably 
disappointed;  for,  go  where  he 
will,  he  is  still  Uireatened  with 
meeting  a  Mrs.  Wiggins.  Al- 
though he  locks  one  up  in  Tom's 
chambers,  another  calls  for  him 
immediately  after  at  a  tavern  ;  and 
while  he  thinks  himself  pursued 
by  her,  he  finds  himself  in  immi- 
nent risk  of  rushing  into  her  com- 
pany. 

354.  MisTRiss  Parliament 
^ER  GossiPPiNG.  Full  of  mirth, 
merry  tales,  chat,  and  other  plea- 
sant diicourse,  between  Mistress 
Statute,  Justice,  Truth,  and  Mis- 
tress Parliament,  Ordinance,  Sy- 
nod j  Mrs.  England  being  Mode- 
rator. By  Mercurius  Melancholi- 
cus.  Printed  in  the  year  of  the 
downfall  of  the  Sectaries,  1648. 
4to.  [No  place.]  The  title  sufn- 
ciently  declares  the  subject  of  this 
piece.  Query,  Is  it  the  same  with 
Newmarket  Fayre  ? 

355.  MiTHKIDATES,    KiNG   OP 

PoNTUs.  Tragedy,  by  Nath.  Lee. 
Acted  at  the  Theatre  Royal.  4to. 
1678  j  l6g3;  Svo.  1797.  This 
play  is  founded  on  history,  for 
which  see  Appian,  Florus,  and 
Plutarch.  The  scene  lies  in  Si- 
nope.  The  epilogue  written  by 
Mr.  Dryden. 

356.  The  Mob  in  Despair. 
See  The  Mirrour. 

357.  The  Mock  Countess. 
Farce,  taken  from  Breval's  Flay  is 
the  Plot.     See  The  Strollers. 

358.  The  Mock  Doctor  ;  or. 
The  Dumb  Lady  cured.  A  Ballad 
Farce,  by  Henry  Fielding.  Acted 
at  Drury  Lane.  Svo.  1732;  1742. 
This  petite  piece  is  taken  whoUy 
from  the  Aledecin  mal^re  lui,  of 
Moliere,  excepting  the  songs, 
which  are  not  very  numerous. 
Some  other  writers  have  made  use 
of  that  comedy  as  the  groundwork 


IvI  O  C 

of  their  pieces;  but,  by  attempting 

to  enlarge  on  and  improve  it,  have 
absolutely  spoiled  it.  This  author, 
however,  whose  natural  bent  of 
genius  had  the  same  kind  of  turn 
with  that  of  Moliere  himself,  has 
been  contented  with  only  giving  a 
sprightly  and  happy  translation  of 
him,  varying  no  more  from  his 
original,  with  respect  to  plot,  in- 
cident, or  conduct,  than  the  dif- 
ferent taste  of  the  two  nations  ten- 
dered absolutely  necessary;  by 
which  means  he  has  introduced 
the  foreigner  amongst  us  possessed 
of  all  his  natural  vivacity  and 
huniour,  and  with  no  pther  alter- 
ation than  that  which  his  own  po- 
Utesse  would  necessarily  occasion, 
viz.  the  being  dressed  in  the  full 
mode  of  the  country  he  is  visiting. 
How  far  the  author  was  right  in 
the  adoption  of  this  method,  the 
success  of  the  piece  sufficiently 
evinces;  it  having  been  received 
with  universal  approbation  at  its 
first  appearance,  and  continuing 
to  this  day  one  of  the  constant 
standing  desserts  to  our  dramatic 
collations,  notwithstanding  the  in- 
finity of  petites  pieces  that  have 
appeared  since. 

35p.  The  Mock  Duellist-; 
or.  The  French  Valet.  Com.  by 
P.  B.  4to.  1675.  This  play  was 
acted  at  the  Theatre  Royal  with 
some  success;  and  is,  in  conse- 
quence of  the  letters  affixed  to  it, 
attributed  by  Langbaine  and  Jacob 
to  one  Mr.  Peter  Belon.  Scene, 
Covent  Garden. 

360.  The  Mock  Lawyer. 
Ballad  Opera,  by  Edw.  Phillips. 
Svo.  1733.  This  was  acted  at  Co- 
vent  Garden,  with  some  success. 

361.  The  Mock  Marriage. 
Com.  by  Thomas  Scott.  Acted  at 
Dorset  Gardens.  4to.  1696.  This 
play  was  the  first  attempt  of  a 
young    author    in   the    dramatic 
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wavj  aiid  was  perfonViCd  in  an  in- 
different part  of  the  season  ;  yet  it 
met  ■Kiih  considerable  approbation. 
The  scene  is  laid  in  London  :  the 
plot  seems  to  be  original. 

362.  The  Mock  Ohicer  ;  or. 
The  Captain  's  a  Lady.  Farce.  A 
piece  nndcf  this  title  is  ascribed  to 
Theophilus  Gibber,  in  Tht  Grid' 
Street  Journal  of  May  24,  1733, 
and  said  to  have  been  acted  for  his 
benefit  at  Drury  Lane. 

36.3.  The  Mock  Ok.\toks. 
Farce.  Acted  at  Drury  Lane, 
1756,     Not  printed. 

364.  The  Mock  Philosopher. 
A  new,  pleasant,  and  diverting 
Comedy,  representing  the  humours 
of  the  age,  by  Samuel  Harper. 
12mo.   1737. 

365.  The  Mock  Pilguim. 
Farce,  in  one  act,  altered  from 
Beaumont  and  Fletcher.  Chet- 
wood  says,  that  Mr.  Victor  brought 
such  a  piece  on  the  stage  ;  but  he 
is  not  to  be  much  relied  on  in 
tliese  matters  ;  as  he  ascribes  to 
Estcourt  the  comedy  of  The  IFives' 
Excuse,  which  was  written  by 
Southern. 

366".  The  Mock  Preacher. 
A  satiric  comical  allegorical  Farce. 
Acted  to  a  crowded  audience  at 
Kennington  Common,  and  many 
other  theatres,  with  the  humours 
of  the  mob.     8vo.   J  739. 

367-  The  Mock  Tempest;  or, 
T/ie  Enchanted  Castle.  By  Thos. 
Duffet.  4to.  1673.  This  piece 
was  acted  at  the  Theatre  Royal, 
and  written  purposely  in  a  bur- 
lesque style.  The  design  of  it  was 
to  draw  away  the  audience  from 
the  other  theatre,  to  which  at  that 
time  there  was  a  xevy  great  resort, 
attracted  thither  in  consequence  of 
the  applause  given  to  Dryden's 
alteration  of  Tke  Tempest,  which 
was  th^nin  its  full  run:  but  it 
was  intermixed  with  so  much  scur- 
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rility  and  ribaldry,  that  although 
it  met  with  some  little  success  at 
first,  it  presently  fell  to  the  ground ; 
and  when  it  came  to  be  presented 
in  Dublin,  several  ladies  and  per- 
sons of  the  best  quality  testilied 
their  dislike  of  such  low  and  in- 
decent  stuff,  by  quitting  the  house 
before  the  performance  was  half 
over.     Dr}  den  says  of  this  piece  ; 

"  The  dullest  scribblers  some  admireis 

found, 
"And  ne  Mock  Tempest  was  a  while  re- 

nown'd : 
"  But  this  low  stuff  the  town  at  last  de- 

spib'd, 
"  And  scorn'd  the  folly  that  they  once 

had  priz'd." 

368.  Mock  Thyestes.  Farce, 
by  John  Wright.  12mo.  16/4. 
This  piece  is  written  in  burlesque 
verse,  and  is  one  proof  among 
many  that  burlesques  are  not  al- 
ways intended  (as  they  are  most 
generally  mistaken  to  be)  as  a 
ridicule  on  those  authors  who  are 
either  parodized  or  travestied  in 
them,  but  only  as  the  jcu  d' esprit 
of  a  lively  and  ingenious  imagi- 
nation ;  since  of  the  very  piece  of 
Seneca  on  which  Mr.  Wright  has 
built  the  plan  of  his  Mock  Tra- 
gedy, the  very  same  gentleman 
has  taken  the  greatest  pains  in  a 
serious  translation,  which  he  exe- 
cuted with  much  accuracy  and 
elegance,  and  which  was  printed 
and  published  tcg<.nher  with  this 
burlesque. 

360.  The  Mode.  Com.  by 
Wm.  Davies.  8vo.  17S6.  Not 
acted. 

370.  Modern  ANTiauFs ;  or. 
The  Merry  Mourners.  Farce,  by 
John  O'Kecfre.  Acted  at  Covent 
Garden,  lySQ.  Printed  8vo.  17.03. 
I'his  is  a  very  laughable  perform-* 
ance  on  the  stage. 

071.  The  Modern  Arria. 
Trag.  translated  from  the  German 
of  F.  M.  ilinger.     8vo.     17^5. 
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Never  acted.  There  is  no  great 
merit  in  this  piece,  which,  how- 
ever, is  well  translated. 

3/2.  Modern  Breakfast;  or, 
All  asleep  at  JSl 0072.  Interlude,  by 
Henry  Siddons.  Acted  at  the  Hay- 
market.  8vo.  1790.  This  piece 
was  performed  for  Mrs.  Kemble's 
benefit,  and  repeated  for  the  house, 
but  was  not  successful.  The  author, 
who  performed  the  infant  Son  of 
Isabella  in  The  Fatal  Marriage,  in 
1/82,  when  Mrs.  Siddons  made 
her  appearance  at  Drury  Lane  in 
the  character  of  the  mother,  was 
only  fifteen  years  of  age,  and  a 
scholar  at  the  Charter  House, 
\yhen  he  produced  this  little  moral 
drama ;  which,  though  it  did  not 
succeed  on  the  stage,  was  an  ear- 
nest of  talents  for  better  tilings, 
which  he  has  since  produced. 

373.  A  Modern  Character. 
Introduced  into  JEsop  as  acted  at 
the  Haymarket.     Svo.  1/51. 

374.  Modern  Comedy;  or,  It 
is  all  a  Farce.  Dramatic  After- 
piece, in  three  acts.  Anon.  Svo. 
1792.  Never  acted.  This  is  a 
ridicule  of  private  theatricals,  after 
the  manner  of  The  Rehearsal,  Cri- 
tic, &:c. 

37^.  Modern  Courtship. 
Com.  in  two  acts.    Svo.  176S. 

376.  The  Modern  Helen; 
or.  School  for  Fashion.  Printed 
in  Svo.     Not  published. 

3/7-  Modern  Honour  ;  or, 
The  Barber  Duellist.  Comic  Op. 
in  two  acts.  Anon.  Performed 
at  Smock  Alley,  Dublin.  Svo. 
i775. 

37s.  The  Mod.ern  Husband. 
Comedy,  by  Henry  Fielding^.  Svo. 
1/32.  This  play  was  acted  at  the 
Theatre  Koyal  in  Drury  Lane, 
with  some  success,  but  never  re- 
vived since. 

979.  Modern  Life.   Com.  by 
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Wm.  Russel.     Left  unfinished,  in 
MS. 

350.  IModern  Poetasters  j 
or.  Directors  no  Conjurors.  A 
Farce.  On  the  famous  ode  writers, 
satirists,  panegyrists,  &c.  of  the 
present  tnues,  and  their  patrons, 
&c.  with  the  character  and  true 
picture  of  a  late  director,  and  some 
others.  And  an  entertaining  ori- 
ginal scene  of  M(jther  W — y  b — n'  s 
Theatre  ;  as  acted  in  the  Hundreds 
of  Drury,  by  several  poets,  direc- 
tors, &:c.  Ky  Isaac  Bickerstatfe, 
jun.  Svo.    No  date.   [1/20.] 

351.  The  Modern  Prophets  ; 
or,  Neic  iritfar  an  Husland.  Com. 
by  Thomas  Durfey.  Acted  at 
Drury  Lane.  4to.  Nodate.  [I709.] 
This  piece  is  an  excessively  bad  one, 
having  no  kind  of  merit  but  the 

•  exposing,  with  some  little  humour, 
a  set  of  absurd  enthu'>iists  who 
made  their  appearance  at  that  time, 
under  the  title  of  the  French  Pro- 
phets. Sir  Richard  Steele,  how- 
ever (^Toiler,  No.  11),  out  of 
friendship  to  the  author,  conde- 
scended to  notice  it  on  its  first  ap- 
pearance, as  a  most  unanswerable 
satire  against  the  then  late  spirit  of 
enthusiasm. 

352.  The  Modern  R.eceipt> 
or,  y/  Cure  for  Lore.  Com.  [by 
J.  C],  altered  from  Shakspeare. 
12mo.  1739.  This  is  an  alteration 
of  Js  You  like  It. 

383.  The  Modern  Wife  ;  or. 
The  Virgin  her  orni  Rival.  Com. 
by  J.  Stevens.  Svo.  1744.  This 
piece  was,  as  the  title-page  informs 
us,  acted  gratis  at  the  Theatre  in 
the  Haymarket,  by  a  company  of 
gentlemen  for  their  diversion.  The 
name  atHxec!  to  it  is  that  of  a  book- 
seller, who  was  remarkable  for 
clandestinely  obtaining  copies  of 
any  little  poetical  or  other  per- 
formances that  he  could  lay  hands 
E  3 
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dn,  and  publishing  them  not  only 
without,  but  even  against  the  con- 
sent of  their  authors  ;  and  there- 
fore, as  his  own  abilities  appeared 
scarcely  equal  to  the  prodciciion(jf  a 
dramatic  piece  of  tven  so  indif- 
ferent a  degree  of  merit  as  .this. 
which,  by  the  way,  he  published 
by  subscription  for  his  own  emo- 
lument ;  it  will  n''-'  appear,  per- 
haps, too  uncharitable  to  suspect 
that  it  was  not  his  own,  but  only 
procured,  like  his  other  publica- 
tions, by  stealth. 

384.  The  Modern  Wife. 
Com.  altered  from  Griv,  and  acted 
at  Covent  Garden,  April  27,  17/1, 
for  the  benefi  t  of  ]Mrs.  Lcssingham . 
Not  printed. 

385.  The  Modish  Couple. 
Com.  by  Capt.  Bodens.  Svo.  1732. 
This  play  wns  acted  at  Diury  Lane, 
without  sr.ccess.  Yet  it  seems 
entitled  to  an  equal  share  with 
most  of  the  comedies  of  that 
period.  There  is  no  great  intri- 
cacy in  the  plot,  nor  striking  no- 
velty in  the  characters  ;  vet  the 
dialogue  is  easy  and  unforced ;  and 
there  is  nothing  either  in  *he  con- 
duct or  sentiment  that  disgcsts, 
which  is  perhaps  as  much  as  can 
be  said  of  most  of  our  modern  co- 
medies. Parly  s'-'ems  to  have  in- 
fluenced the  public  opinion  con- 
cerning this  play,  though  there  is 
r.othing  in  it,  one  might  suppose, 
likely  to  give  any  offence.  A  con- 
temporary writer  says,  that  the 
friends  of  the  author,  who  were 
people  of  quality,  exerted  them- 
selves in  an  extraordinary  manner 
in  its  favour,  and  met  with  as  re- 
markable au  opposition  ;  nothing 
being  heard  throughout  the  whole 
play  but  hollaing,  clapping,  hiss- 
ing, and  catcalls.  The  author's 
friends,  however,  prevailed  in  car- 
rying it  to  a  third  night ;  but,  at- 
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tempting  it  the  fourth  time,  (he 
confusion  became  so  great,  that 
the  audience  were  foiced  to  be 
dismissed.  From  this  piece  has 
since  been  taken  a  farce,  called 
Marriage  a  la  Mode,  performed  at 
Mr.  Yates's  benefit  in  the  year 
1760  ;  which  see  in  its  place. 

3St).  The  Modish  Gallants, 
Comedy.  8vo.  1733.  This  is  T/ie 
Inlrigidvg  Courtiers,  with  only  a 
new  title-page. 

387.  The  Modish  Husb.\nd, 
Com.  by  Charles  Burnaby.  4to. 
1 702.  This  play  was  performed  at 
Di'ury  Lane,  and  was  condemned. 
Yet  some  excuse  is  to  be  made  for 
it,  as  it  appears  by  the  preface  to 
have  been  written  in  a  month's 
time,  tl;nt  is  to  say,  if  ant/  excuse 
_  ovglit  rto  be  made  for  the  aftVont 
thrown  on  the  public  by  authors, 
in  obtruding  on  them  their  hasty 
unfinished  performances.  A  prin- 
cipal part  of  the  plot  of  this  piece 
is  similar  to  that  of  Crcwne's  Mar- 
ried Beau. 

358.  The  Modish  Wife.  Com, 
by  Francis  Gentleman.  Acted 
(the  title  says)  with  univer.sal  ap- 
plause, at  tie  Haymarket.  Svo, 
1774.  Prefixed  to  it  is  an  account 
0*  the  autljor.  This  piece  appears 
to  ha\e  been  first  performed  at 
Chester;   probably  abovtt  176O. 

359.  Moggy  and  Jenny.  Bal. 
Acted  at  Drury  Lane,  17^9. 

390.  A  Mogul  Tale.  A  Dra- 
matic Piece,  by  Elizabeth  Inch- 
bnld.  Acted  at  the  Haymarket, 
\7'^A.  Not  printed.  The  first 
pn,duction  of  a  writer,  who  has 
since  furnished'  much  entertain- 
ment to  the  public.  It  is  founded 
on  the  then  new  discovery  of  the 
use  of  the  balloon  ;  is  wild,  extra- 
vagant, and  farcical  ;  but  met 
with  great  applause,  and  continues 
still  to  be  acted. 
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391.  The  Mohocks.  A  Tragi- 
comical Farce,  as  it  is  acted  (says 
the  title-page)  7iear  the  Uatck- 
house  in  Covent  Garden.  Svo.  IJl'l, 
This  piece  was  never  performed, 
but  is  printed  with  a  dedication  to 
Mr.  D*'-'^'-'^^  (Dennis),  and  has 
been  attributed  in  general,  and 
truly,  toMr.Gay.  Its  subject  is  an 
exposition  of  the  behaviour  of  a 
set  of  mischievous  young  men  who 
were  distinguished  by  the  title  of 
Mohocks  (as  those  of  the  present 
time  are  by  that  of  Bucks  and 
Bloods),  and  who  used,  on  the  pre- 
sumption of  their  being  protected 
by  rank  or  fortilne  from  punish- 
ment for  their  errors,  to  maltreat 
every  inoffensive  person  v.honi 
they  met  abroad,  under  the  idea  of 
frolics.  These  peniicious  beings 
have  almost  always  subsisted  under 
one  title  or  other  j  and  it  seems 
remarkable,  that  they  have  ever 
distinguished  themselves  by  such 
as  in  some  degree  point  them  out 
to  be  the  fera  nature :  the  mo- 
dern race,  however,  seeming  to 
have  rather  more  of  the  monkey 
than  the  bear  in  them,  confine 
themselves  to  less  savage  kinds  cf 
mischief  than  those  hinted  at  here, 
■who  used  to  stop  at  no  barbarity, 
cutting  and  maiming  innocent 
persons  with  their  swords,  &:c. 
and  indeed  imitating  the  unpo- 
lished nation  whose  name  they 
assumed. 

392.  MoiN'A.  This  is  one  of 
three  plays,  published  as  Drama- 
tic Sketches  of  the  ancient  y<irtkern 
Mythology,  by  F.  Sayers,  M.  D. 
4to.  1790.  The  story  is  novel  J  but 
the  author  does  not  seem  to  have 
availed  himself  of  all  the  opportu- 
nities it  afforded  him  for  interest- 
ing.scenes.  His  choral  odes,  how- 
ever, are  admirable. 

393.M0MUS  turn'd  Fabulist^ 
or,    Fulcans    fFedding.      Opera. 
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Anonym.  Svo.  1729.  This  piece 
has  a  considerable  share  of  merit, 
the  character  of  Momus  being  well 
supported,  and  almost  every  song 
contrived  to  be  a  fable  prettily 
told,  and  conveying  a  pleasing 
satirical  moral.  It  was  acted  at 
Lincoln's  Inn  Fields,  with  success. 

394.  Monarchical  Image  3 
or,  Nei-uchad.'u'zzar  s  Dream.  Dra- 
matical Poem,  by  Robert  Fleming. 
Svo.  1691.  Printed  with  other 
J)iece3,  in  a  volume,  entitled, 
"  Th.e  Mirror  of  Divine  Love  un- 
*•'  veiled,  in  a  Poetical  Paraphrase 
"  of  the  high  and  mysterious  Song 
"  of  Solomon."' 

395.  Money  at  a  Pinch;  or. 
The  Iriihma?i's  Frolics.  Musical 
Entertainment,  by  Horatio  Kob- 
son.  Acted  at  Covent  Garden, 
for  Mr.  Johnstone's  benefit,  April 
25,   1793.     Not  printed. 

396.  jMoney  is  an  Ass.  Com, 
by  Thomas  Jordan.  4to.  I668. 
This  pliy  was  acted  with  applause; 
the  part  of  Capt.  Penniless,  the 
principal  character  in  it,  having 
been  performed  by  the  author.  It 
is  one  of  the  pieces  published  by 
Kirkman  ;  and  Langbaine  sur- 
mises from  the  style,  that  it  is 
older  than  the  date  of  its  publica- 
tion. 

397.  Money  the  Mistkess. 
Play,  bv  Thomas  Southern.  Svo, 
]  720.  1 'his  author's  comedies  are 
by  no  menus  equal  to  his  tragedies, 
nor  is  this  even  the  best  of  .the 
former.  It  met  with  no  approba- 
tion on  its  appearance  at  Lincoln's 
Inn  Fields.  The  author  was  sixty- 
six  years  of  age  when  it  was  per- 
formed ;  it  may  therefore  be  con- 
sidered as  the  very  last  dying  em- 
bers of  his  poetical  fire.  On  the 
first  night,  Mr.  \'ictor  (who  was 
behind  the  scenes)  says,  when 
the  audience  were  his>ing  dread- 
fully, in  the  fifth  act,  Mr.  Rich, 
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who  was  standing  by  the  author, 
asked  him  if  he  heard  what  the 
audience  were  doing  ?  His  an- 
swer was,  "  No,  Sir,  I  am  very 
*'  deaf."  In  a  dedication,  to  Lord 
Boyle,  the  author  acknowledges 
his  obligations  to  the  father  ot  that 
nobleman,  that  then,  in  his  old 
age,  he  had  the  reasonable  comforts 
of  life,  and  that  he  was  not  strait- 
ened in  any  of  the  conveniencies 
of  it,  by  wiiat  could  happen  to 
this  play.  1'heplot  is  taken  from 
Mad.  Dunoiss  Lady's  Travels  in 
Spain. 

3Q8.  MoN-FORT.  Tragedy,  [by 
Joanna  Baillie.]  Svo.  1798.  Tiiis 
is  one  of  a  series  of  plays  illustra- 
tive of  the  passions  of  the  mind  : 
its  subject  is  hatred  ;  it  is  forcibly 
written,  and  the  characters  are 
well  discriminated.  It  is,  in  short, 
an  excellent  tragedy.  Its  author, 
however,  appears  to  have  had  in  . 
her  mind,  when  she  wrote  it,  Lcs 
Frlres  Enneniis,  or.  La  Thelaide, 
of  Racine. — Some  persons  were 
inclined  to  think  that  the  author 
had  gone  beyond  nature,  in  co- 
louring hatred  so  strongly,  when 
arising  from  a  small  occasion,  h^ng 
since  past.  An  anecdote,  how- 
ever, undoubtedly  authentic,  and 
related  in  The  Monthly  Mirror, 
vol.  ix.  will  serve  to  obviate  this 
objection.  "  A  late  venerable  and 
"  learned  Peer,  when  a  j'oung 
"■  man,  upon  the  circuit,  was  re- 
"  taincd  as  counsel  for  the  prisoner 
"  in  the  following  case  : — An  el- 
•'  derly  gentleman  was  cast  away 
"  upon  the  western  part  of  our 
"  coast.  The  people  gathered 
"  about  him,  and  pointed  out  a 
"  respectable  house  in  tlie  neigh- 
"  bourhood,  where  he  was  most 
"  likely  to  be  wellreceived.  He 
"  rejoiced  to  find,  that  it  was  in- 
"  habited  by  an  old  school-fellow, 
*'  whom  he  had  never  seen  since 
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''  they  were  boys  together.  His 
"  joy.  however,  was  daa;ped  by 
"  finding  him  a  martyr  to  the 
"  gout — yet,  long  as  he  had  suf- 
''  fered  under  the  pangs  inflicted 
"  by  that  tyrant,  he  seemed  re- 
"  vived  by  the  sight  of  an  early 
'*  friend,  and  his  spirits  appeared 
"  to  be  renewed  by  the  unlooked- 
"  for  accident.  After  our  traveller 
"  had  refreshed  himself,  he  was 
*"'  shown  by  the  servant-maid  to 
"  the  chainber  she  had  prepared 
"  for  him,  and  left  to  his  repose. 
"  Ihis  girl  was  the  only  domestic 
"■  of  our  old  gentleman.  In  the 
"  night,  the  traveller  was  murder- 
"  ed.  The  trial  was  to  ascertain 
"  by  whom.  The  master  of  the 
"  house  represented  himself  as 
"  unable  to  stir  hand  or  foot — for  a 
"  long  lime  he  had  never  moved 
"  out  of  his  apartment.  The  girl, 
"  when  interrogated,  gave  her  an- 
"  swers  and  protestations  in  a 
"  manner  so  candid  and  convin- 
•'  cing,  that  every  opinion  absolved 
"  her.  In  this  situation,  the  coun- 
"  sel  for  the  prosecution  said  he 
"  had  one  more  question  to  ask 
"  the  servant  -  maid,  which  he 
"  handed  to  the  prisoner's  coun- 
"  sel.  *  If  you  put  this  question,' 
"  said  the  latter,  '  \  fling  up  wy 
"  brief.' — Every  consideration  na- 
"  turally  enforced  the  question — 
"  it  was,  '  Did  you,  in  the  night, 
"  hear  a  door  open  ?'     The  answer 

•'  was,  '  I  did.' '  What  doorr' 

"  — '  My  VI osier's.' 

"  The  old  gentleman,  upon  this, 
"  begged  that  he  might  be  per- 
"  milled  to  confess  his  crime,  and 
"  make  the  only  atonement  in  his 
"  power.  What  he  said  was  to 
"  this  effect  : 

"  '  We  were  of  the  same  stand- 
"  ing,  in  the  same  school,  and  the 
"  sons  of  gentlemen.  Two  boys 
"  on  the  foundation,  with  no  other 
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*'  dependance,  had  robbed  an  or- 
"  chard.  The  deceased  proposed 
**■  that  we,  as  able  to  bear  the  ob- 
*'  loquy,  %)^on\6.father  the  offena^. 
*'  We  did  so  ;  and  were  expelled. 
*'  The  shame  of  expulsion  pro- 
"  duced  hate  towards  him  who 
**  had  recommended  the  act  that 
*•'  produced  it.  We  were  sunder- 
*'  ed  in  the  business  of  life.  I 
"  knew  not,  till  he  sought  my 
"  house,  that  he  existed.  At  the 
'.'  sight  of  him,  I  felt  a  flush  of  tri- 
"  umph  springing  into  my  cheeks 
"  — to  him,  no  doubt,  it  seem- 
"■  ed  joy  to  behold  him — it  was 
"■  the  joy  to  behold  him  my  victivi. 
"  HAxntD  invigorated  my  limbs: 
"  — decrepitude  yielded  to  the  de- 
"■  mand  for  vengeance  : — in  the 
1'  middle  of  a  sleepless  night,  I 
*'  crawled  on  my  hands  and  knees 
'^  to  his  chamber-door  ;  with  a 
*'  palpitating  heart  listened  to  his 
"  breathing,  to  be  assured  he  was 
"  asleep ;  and,  with  a  razor,  he 
"  had  borrowed  of  me,  I  cut  his 
"  throat  from  ear  to  ear — 1  then 
"  crept  back  to  my  chamber  with 
"  horrible  satisfaction'." 

399.  De  Monfokt.  Trag.  by 
Joanna  Baillie.  Acted  at  Drury 
Lane,  1800  (with  alterations  by 
J.  P.  Kemble).  The  alterations 
have  not  been  published.  The 
prologui  was  written  by  the  Hon. 
Francis  North,  and  the  epilogue 
by  the  Duchess  of  Devonshire. 

400.  MoNiMiA.  Trag.  by  John 
Joshua,  Eirl  of  Cary:>fort.  8vo. 
ISIO.  Monimia  tor  Monime),  a 
Grecian,  is  the  wifeof  Mithridates, 
Kingof  Pontus  ;  and  the  scene  of 
the  play  is  laid  in  a  palace  with 
gardens,  near  the  carr.p  of  that 
monarch,  and  in  the  royal  pavillion 
in  the  c-mp.  The  first  two  acts 
of  this  piece  v.ere  written  as  far 
back  as  the  year  1784. 

401.  The  MaNoroLizER  out- 
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wiTTED.  Mus.  Entert.  by  Arcli. 
M'Laren.  12mo.  1800.  Never 
acted. 

402.MoNsiEtrR  dePoukceau- 
GNAC;  or,  'Squire  7reloul'y. 
Anonym.  4to.  1/04.  This  piece 
was  intended  to  be  palmed  on  the 
public  as  tke  play  by  Vanbrugh, 
Congreve,  and  ^Val-h,  acted  at 
the  subscription  music  at  the  The- 
atre Royal  in  Lincoln's  Inn  Fields, 
March  20,  1704,  by  a  select  com- 
pany from  both  houses.  It  is  done 
into  English  from  Moliere's  co- 
medy of  the  san)e  name,  which 
was  made  and  performed  for  th« 
diversion  of  the  Fjench  King.  The 
scene  of  this  lies  in  London,  and 
it  has  a  prologue  by  Dr.  Garth, 
whom  Coxeter's  MS.  hints,  though 
certainly  without  foundation,  to 
have  been  the  translator  of  the 
Avhole.  SeeTHECoK.Msn  Squike. 

403.  Monsieur  de  Pource.4.u- 
G\.\c  ;  or.  Squire  Trelnuhj  ;  by 
Ozell.  A  mere  translation  of  Mo- 
liere's play,  never  intended  for  tljo 
stage. 

404.MonsieurD'Olive.  Com. 
by  George  Chapman.  4to.  IG06. 
This  play  \vas  esteemed  a  good 
one,  and  met  \\  ith  success.  It  was 
acted  bv  her  Majestie's  children  at 
Black  Friars. 

405.  MonsieurThomas.  Com. 
by  John  Fletcher.  Acted  at  Black 
Friars.  4to.  l63f};  Svo.  1773.  la 
this  comedy,  which  is  but  an  in- 
different one,  the  author  was  un- 
assisted by  his  friend  Beaumont 
(who  probably  was  dead  before 
the  writing  of  it)  or  any  other 
person  ;  but  it  was  not  published 
till  after  his  death,  by  Richard 
Brome,  who  dedicated  it  to  Charles 
Cotton,  as  a  great  admirer  of  the 
dead  author's  works  and  memory-. 
It  was  afterwards  revived  on  the 
stage,  by  Thomas  Durfey,  under 
the  title  of  Trick  Jor  Trick,  but 
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without  much  success.  The  scene,  cast  for  representation.     The  an- 

Xoiido'i.  thor  conceived  the  idea  of  it  from 

400.  rvIoNTEZUMA.     Trag,    by  an  encomium  made   by  the  Abbe 

Henry  Brooke.   SVo.    1778-     ^"t  du  Bos,  on  a  picture  of  Ponssin, 

acted.      Printed    in    the   author's  wherein  are  represented  some  Ar- 

works,  in  four  vohimes,  8vo.   His  cadian    shepherds    and    shepher- 

d:m;5htcr,  however,  in  her  preface  desses,  who  contemplate  a  monu- 


to  iheedilion  of  1792,  says  "  it  is 
*'  only  indebted  to  him  for  some 
*•'  corrections,  and  a  few  poetical 
"  passages  :  it  was  originally  the 
*'  production  of  a  very  ingenious 
friend  of  his,  but  is  still  retained 


ment  an  which  they  read  this  in- 
scription, 

Et  in  Arcadia  ego. 
Mr.  Keate  is  likewise  said  to  have 
altered  the  Semirmnis  of  Voltaire; 
but  its  appearance  on   the  stage. 


"  here,  being  extremely  well  worth     unluckily  for  the  public,  was  an- 


"  perusal. 

407.  The  Montem.  Musical 
Entertainment,  in  two  acts,  by 
the  Kev.  Henry  Rowe,  LL.  B. 
rector  of  Ringshall,  in  Suffolk, 
and  formerly  of  Eton  school.  8vo. 
ISOS. 

403.  MoNTFOKT.  Tiag.  Partly 
selected  from  Shakspeare's  King 
John,  and  partly  original,  com- 
posed for  the  occasion  ;  performed 
'.y  the  young  gentlemen  at  the 
Kaval  Academy,  Cold  Harbour, 
Gosport,  1803.— This  infonnatioa 
we  derive  from  a  newspaper  para- 
graph ;  a  source  of  intelligence  not 
always  strictly  accurate. 

409.  The  Monument  in  Ak- 
CADi  A.  A  Dramatic  Po  jm,  in  t  wo 
acts,  bv  George  Keate.  4to.  17/3. 
As  no  writer  can  be  much  injured 


ticipated  by  a  similar  attempt  of 
one  Captain  Avscough,  whose 
production  would  have  disgraced 
a  barn  in  Wales,  and  yet  was  suf- 
fered to  impoverish  the  managers 
of  a  theatre  royal  in  London, 
throughoiit  a  run  of  more  than 
nine  niglits. 

410.  The  Moral  Quack. 
Dramatic  Satire,  by  Dr.  Bacon. 
8vo.  1757.  It  contains  no  female 
character. 

411.  MoKDECAl's  BhaRD.    All 

Interlude.  Performed  for  Mr. 
Baddeley's  benefit  at  Drury  Lane» 
1790.     Not  printed. 

412.  Moke  Dissemblers  be- 
STPES  Women.  Com.  by  Thomas 
Middleton.  Svo.  1(557.  Scene, 
Milan. 

413.  More  Frightenf.d  thav 


bv  combarison  with  himself,  we  Hurt.     Mus.  Farce.     Acted  tov 

shall  not  hesitate  to  affirm,  that  the  Mr.  Wihon's  benefit,  at  the  Hay- 

pastoral  drama  before  us  is  by  far  market,  1780.   Not  printed.     See 

the  least  v'aluable  of  Mr.  K^^ate's  Execution. 

croductions  ;     and    perhaps    the  414.    More    Kotzebue  ;    or, 

wreath  of  bays  which  he  so  well  Aly  oivn  Pharro,  &;c.     A  ^lono- 

deserves  to  wear  on  other  occa-  drama.     Svo.  179.9- 

'.ions,    would  appear  more  green  415.  More  Ways  than  One. 

H)  the  eyes  of  futurity,   were  this  Com.  by  Mrs.  Cowley.     Acted  at 

discoloured  leaf  permitted  silently  Covent  Garden.  I7S3.  Svo.  1784. 

to  drop  out  of  it.     If  we  are  not  This  piece  was  favourably  received, 

misintbrmed,  our  author  commu-  4lS.  The  Morning  Ramble. 

uirated   the  present  work  to  his  Com.     Anonymous.     4to.    l673. 

friend    Mr.   Garrick,    who    pro-  The  scene  in  London.     This  is  ^ 

nounced  it  to  b-  of  too  grave  a  goad    play  j    and,     by   DowneS;, 
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ascribed  to  Nevil  Pa3'ne.  Lang- 
baine,  and  all  the  compilei's  after 
him,  have  given  a  second  title  to 
this  play  fT/ie  Town  Humours)  ; 
but  there  is  no  such  addition  to 
the  title  in  the  edition  of  10/3, 
now  before  us. 

417.  Moktimer's  Fall.  Trag. 
by  Ben  Jonson.  Fol.  16-10  ;  8vo. 
1756.  This  piece  is  to  be  found 
among  Jonson's  works ;  but  is 
no  more  than  a  ii-agment,  just 
begun,  and  left  imperfect  by 
means  of  the  author's  death.  What 
it  would  have  been,  however,  may 
in  some  measure  be  gathered  from 
the  arguments  of  each  several  act, 
which  are  published  to  it  for  the 
reader's  satisfaction.  The  loss  of 
it  is  the  more  to  be  regretted,  as  it 
is  the  only  plan  this  author  had 
proceeded  on  for  a  dramatic  piece 
on  any  story  taken  from  the  history 
of  our  own  domestic  affairs.  See 
The  Fall  of  Mortimek. 

4 IS. Moses  in  the  Bulrushes. 
Sacred  Drama,  by  Miss  H.  More. 
Svo.  1782  3  1733.  Printed  with 
three  other  pieces  of  the  same 
kind.  Not  intended  for  perform- 
ance on  the  stage. 

419. Moses  in  the  Bulrushes. 
An  alteration  of  the  foregroino- 
piece,  to  adapt  it  for  stage  repre- 
sentation, by  a  gentleman  in  the 
neighbourhood  of  Doncaster,  and 
performed  in  that  town,   1 793. 

420.The  Mother  AND  Daugh- 
ters. See  Theatrical  Recor- 
der. 

421.  Mother  Bombie.  Com. 
by  John  Lyly,  M.  A.  4to.  1594; 
4to.  1598.  Acted  by  the  children 
of  Paul's. 

422.  Mother  Goose  ;  or. 
The  Golden  Egg.  Pantom.  by  T. 
Dibdin,  assisted  by  Mr.  Farley. 
Acted  at  Govent  Garden,  ISO6-7. 
This  was  undoubtedly  one  of  the 
best  pantomimes   that  had  been 
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produced  within  the  last  fifty  years, 
and  was  acted,  we  think,  nearly 
one  hundred  and  fifty  nights  and 
still  keeps  possession  of  ihe  singe. 

423.    The   MotHrk-in-La\v j 
or,   The  Doctor  the  Disease.  C-mi. 
by  James  Miller.    8vo.  1734;  also 
Svo.    1734,    second  edition,  with 
an  additional  scene  of  a  consulta- 
tion of  physicians.     This  comedy 
was  acted  with  very  great  success 
at    the  Theatre   in    Drury   Lnne, 
The  scene  of  it  is  laid  in  London, 
and  the   plot   is   compounded   of 
those  of  two  comedies  of  Moliere, 
viz.  the    Monsieur  Pourccaiignac, 
and  the  Mnlade  iwag'maire.     The 
author  received  some  helps  ift  the 
com.positionfromMr.HenryBaker^ 
and  being  at  that  time  in  orders, 
and  somewhat  apprehensive  of  the 
effects  that  a   known  applicatioa 
to  theatrical  writing  might  have 
on  his  promotion  in   the  church, 
he  prevailed  on  that  gentleman  to 
pass  as   the   sole  author   of    the 
piece,  which  was  dedicated  to  tlie 
Countess  of  Plertford.     In  conse- 
quence of  the  success  it  met  withy 
however,  he  afterwards,  on  a  pub- 
lication of  his  works  all  together, 
resumed   his  claim  to  this  piece, 
among  tiie  rest,  and   without  so 
much  as  acknowledging  the  assist- 
ances he  had  had  from  his  friend. 
424.  Mother   Shiptcn,  her 
Life.  Com.  bvT[homa9]  T[Iiom- 
son].    J  to.    No  dale.     I'his  play, 
it  is  said,  was  acted  nine  days  suc- 
cessively,   with    great    applause  ; 
yet  what  merit  it  has  can  by  no 
meJins  be  called  its  own  j  all   the 
characters,  excepting  those  which 
relate  to  Mother  Shipton,  being 
stolen  from  Massinger's  City  Ma- 
dnvi,  and  Middieton's  Chaste  Maid 
in   Cheapside.     It  has  not  the  au- 
thor's name  at  length,  but  only  the 
initials  ;   by  which  it  appears  as  if 
he  was  ashamed  of  his  plagiarism. 
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425.  Mother  Shiptok.  Pan- 
tomime. Acted  at  Covent  Garden. 
4to.   1770. 

•426.  The  Mothers.  Comedy. 
See  Theatrical  Recorder. 

427.  The  IMotives.  Wood 
(Alhevce  OxoniensesJ ,  in  his  list  of 
3-n  Jonson's  writings,  mentions 
a  comedy  with  this  title,  as  having 
been  printed  in  Svo.  1622;  but 
we  do  not  find  any  one  that  has 
ever  met  with  such  a  play. 

428.  The  Mountain  of  Mi- 
series ;  or,  Harkquia  Tormenlor, 
Pdtitom.   1797. 

42g.THE Mountaineers.  Play, 
in  three  acts,  by  Geo.  Cclman,  jun. 
Performed  with  great  success  at 
the  Haymarket.  Svo.  1795.  This 
is  an  interesting  piece,  founded  on 
.the  adventures  related  in  Don 
Quixote,  as  having  happened  to 
Cardenio,  Don  Fernando,  the  Spa- 
nish captive,  and  their  mistresses, 
with  such  additions  and  alterations 
as  sugge.<ted  themselves  to  the 
author.  It  exhibits  a  high  degree 
of  poetic  genius,  is  frequently  act- 
ed, and  always  with  applause. 

430.The  Mountain  Robbers; 
or,  The  Terrific  Horn.  Ball,  or 
iVIelo-Drama.  Acted  on  two  be- 
nefit nights  at  Drury  Lane,  June 
1806.     Not  printed. 

431.  Thi:  Mountebank;  or. 
The  Humonrs  of  the  Fair.  Mus. 
Jnterl.  Printed  with  Farewell 
Folly.  4to.   1707- 

432.  The    Mournful    Xup- 
or,  Loi^e  (he  Cure  of  all 

Trag.  by  I'horaas  Cooke. 
Svo.  1739.  This  was  afterwards 
altered,  and  brought  out  at  Drury 
I,ane  in  1744,  under  the  title  of 
jLove  the  Cause  and  Cure  of  Grief; 
or.   The  Innocent  Murderer. 

433.  The  Mourning  Bride. 
Trag.  by  ^^^m.  Congreve.  Acted 
at  Lincoln's  Inn  Fields.  4to.  IQQ7- 
This  is  the  only  tragedy  our  au- 
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thor  ever  wrote,  and  met  with 
more  success  than  any  of  his  other 
pieces  (being  still  frequently  act- 
ed) ;  yet  it  is  certainly  greatly  in- 
ferior to  the  very  worst  of  them  ; 
for  although  the  siory  is  a  pleasing 
and  affecting  one,  and  well  told, 
yet  the  language  has  so  much  of 
the  bombast,  and  so  little  of  real 
nature  in  it,  that  it  is  scarcely 
credible  it  could  be  the  work 
of  an  author  so  remarkable  for  the 
contrary,  in  the  easy  flowing  wit 
of  his  comedies.  Dr.  Johnson, 
however,  observes,  "  that  if  he 
"  were  to  select  from  the  whole 
"  mass  of  English  poetry  the  most 
"  poetical  paragraph,  he  knows 
"  not  what  he  could  prefer  to  an 
"  exclamation  in  this  tragedy  : 

Almtrl.i. 
It  was  a  fancy'd  noise  ;  for  all  is  hush'd. 

Leonora. 
It  bore  the  accent  of  a  human  voice. 

Abneria. 

It  was   thy  f^ar,  or  else  some   transient 

wind 
Whistling  through  hollows  of  this  vaulted 

isle  : 

We  '11  listen 

Leonora. 
Hark : 

^Imeri.i. 
No,  all  is  hush'd,  and  siill  as  death.— 

'T  is  dreadful ! 
How   reverend  is  the  face  of  this  tall 

pile; 
Whose  ancient  pillars  rear  their  marble 

heads. 
To  bear  aloft  its  arch'd  and  ponderous 

roof. 
By  its  own  weight  made  stcdfast  and  im- 
movable. 
Looking  trancjuillity  !     It  strikes  an  awe 
And   terror  on   my  aching  sight;    the 

tombs 
And  monumental   caves  of  death  look 

cold, 
And   shoot  a  chilness  to  my  trembling 

heart. 
Give  me  thy  hand,  and  let  me  hear  tby 

voice  ; 
Nay,  quickly  speak  to  me,  and  let  mc 

hear 
Thy  voice — my  own  affrights  mc  with 

its  echoes. 
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*'  He  who  reads  these  lines  enjo)'s 
"  for  a  moment  the  powers  of  a 
"  poet ;  he  feels  what  he  remem- 
"  hers  to  have  felt  before,  but  he 
*'  feels  it  with  great  increase  of 
"  sensibility  ;  he  recognises  a  fa- 
"  miliar  ininge,  but  meets  it  again 
"  amplified  and  expanded,  ernbel- 
"  lished  with  beauty,  and  enlarged 
"  with  majesty."  A  writer  of  the 
present  day  (Mr.Dibdin)  observes, 
that  Congreve's  tragedy  "  is  over- 
*'  charged  witlj  imagery,  as  his 
"comedies  are  with  point  j  and 
"  if  we  try  to  conceive  it,  it  is 
"  with  an  aching  imagination, 
"  that  may  raise  astonishment,  but 
"  must  destroy  pleasure."  The 
scene  is  in  the  court  of  the  King 
of  Valentia. 

434.  The  Mouth  of  the 
Nile  ;  or.  The  Glorious  First  of 
August.  Musical  Entertainment, 
by  Thoinas  Dibdin.  Acted  at 
Covent  Garden.  8vo.  1798.  As  a 
temporary  piece,  on  a  popular 
subject,  it  was  well  received. 

435.  A  most  pleasant  Comedy 
ef  MucEDOuus,  the  King's  Sonne 
of  Valentia,  and  Ainadine,  the 
King's  Daughter  of  Arragon.  With 
the  merry  Conceits  of  Mouse. 
Amplified  with  new  additions,  as 
it  was  acted  before  the  King's  Ma- 
jesty at  Whitehall,  on  Shrove-Sun- 
day  Night.  By  his  Highnes.se  ser- 
vants, usually  playing  at  the  Globe: 
very  delectable  and  full  of  conceit- 
ed mirth.  4to.  ISgS  -,  4to.  l6l5  ; 
-Ito.  1619 ;  4to.  1629;  4to.  1668. 
This  piece  is,  in  some  of  the  old 
catalogues,  said  to  be  Shakspeare's. 
It  is  rather  a  kind  of  droll  or  farce 
than  a  regular  comedy,  and  vised 
frequently  to  be  performed  for  the 
diversion  of  country  people  at 
Christmas  time. 

436.  Much  Ado.  A  little 
Scena,  in  dialogue,  in  the  second 
volume  of  Miss  Fielding's  Letters. 
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437.  Much  Ado  about  No- 
thing, Com.  by  W.  Shakspeare. 
Acted  by  the  Lord  Chamberlain's 
servants.  4to.  \(500,  by  V.  S.  for 
Andrew  Wise  and  William  Asp- 
ley,  This  comedy,  though  not 
free  from  faults,  has  nevei-thelesa 
numberless  beauties  in  it,  nor  is 
tliere  perhaps  in  any  j)Iay  so  pleas- 
ing a  match  of  wit  and  lively  re- 
partee as  is  supported  between 
Benedict  and  Beatrice  in  this ;  and 
the  contrivance  of  making  them 
fall  in  love  with  one  another,  who 
had  both  equally  forsworn  that 
passion,  is  very  pleasingly  conduct- 
ed, TJie  scene  lies  in  Messina ; 
and  that  part  of  the  plot  which 
relates  to  Claudio  and  Hero,  with 
the  Bastard's  scheme  of  rendering- 
the  former  jealous  by  the  assist- 
ance of  Margaret  the  waiting- 
maid,  and  Borachio,  is  borrowed 
from  the  fifth  book  of  Ariosto's 
Orlando  Furioso,  in  the  story  of 
Ariodant  and  Geneura.  The  like 
story  is  also  related  in  Spenser's 
Fairy  Quee?i,  book  ii.  canto  4, 
Mr.  Steevens  observes,  that  "  this 
'^  play  may  be  justly  said  to  con- 
"  tain  two  of  the  most  sprightly 
"  characters  that  Siiakspeare  ever 
"  drew.  The  wit,  the  humourist, 
"■  the  gentleman,  and  the  soldier, 
"are  combined  in  Benedict.  It 
"  is  to  be  lamented,  indeed,  that 
"  the  first  and  most  splendid  of 
"  these  distinctions,  is  disgraced 
"  by  unnecessary  profaneness ;  for 
"  the  goodness  of  his  heart  is 
"  hardly  sufficient  to  atone  for  the 
"  license  of  his  tongue.  The  too 
"  sarcastic  levity,  which  flashes 
"  out  in  the  conversation  of  Bea- 
"  trice,  may  be  excused  on  ac- 
"  count  of  the  steadiness  of  friend* 
"  ship  so  apparent  in  her  beha- 
"  viour,  when  sjje  urges  her  lover 
"  to  risk  his  life  by  a  challenge  to 
"■  Claudio.    In  the  conduct  of  the 
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•*  fable,  however,  there  is  anim- 
*•■  perfection  similar  to  that  which 
*'  Dr.  Johnson  has  pointed  oat  in 
'*  The  Merry  IFives  of  IVbuhor  : 
"  — the  second  contrivance  is  less 
*'  ingenious  than  the  first : — or,  to 
"  spealc  more  plainly,  the  same 
*'  incident  is  become  stale  by  re- 
*'  petition.  I  wish  some  other 
•*  method  had  been  found  to  en- 
"  trap  Beatrice,  than  that  very  one 
"  which  before  had  been  success- 
**  fully  practised  on  Benedict." 

438.  Much  Ado  about  No- 
thing. Com.  altered  from  Sh.:'.k- 
speare,   by  J.   P.  Kemble.     bvo. 

1799- 

43C).  The  Mulberry  Garden. 
Comedy,  by  Sir  Charles  Sedley. 
Acted  at  Drury  Lane.  4to.  l66S; 
4to.  10/5.  This  was  esteemed  a 
very  good  comedy,  and  met  with 
much  success.  There  appears, 
however,  an  evident  similarity  of 
Sir  John  Everyoung  and  Sir  Sa- 
muv'-l  Forecast  to  the  Sganerelle 
and  Ariste  of  Moliere's  Eco!e  des 
Maris.  Scene,  the  IVIulbcrry  Gar- 
den, near  Saint  Janjes's. 

AAO.    MULEASSES     THE     TuFK. 

See  The  Turke. 

441.  MULMUTIUS     DUNWAL- 

row.  Play,  by  William  Ilamkins. 
Acted  by  the  Lord  Admiral's  ser- 
vants in  1598.     Not  printed, 

442.  MuLO  MuKco;  or,  Mu- 
lamuihico.  This  play  (according 
to  Henslowe)  was  acted  Feb.  20, 
3591.  Not  now  known;  but  it 
rnay  perhaps  have  been  The  Battle 
of  Alcazar. 

443.  The  Muse  of  Britain. 
Dramatic  Ode.  Inscribed  to  the 
Right  Hon.  Wm.  Pitt.    4to.  1/85. 

444.  The  Muse  of  Newmar- 
ket. 4to.  168O.  This  is  only  an 
assemblage  of  three  drolls  acted  gt 
Newmaiket;  all,  doubtless,  stolen 
from  other  plays.  The  names  of 
them  are  as  follow:  LTkeMerey 
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Milkmaid  of  Islington;  or. 
The  RandUvg  Gallants  dtfeated. 
(Since  reprinted  in  12mo.  1/35.) 
II.  Love  lost  in  the  Dark  , 
or.  The  Drunken  Couple.  III.  The 
Politick  Whoke  ;  or.  The  Con- 
ceited Cuckold.  What  plays  they 
are  taken  from,  has  not  yet  come 
to  our  knowledge. 

445.  The  Muse  of  Ossian. 
Dram.  Poem,  of  three  acts.  E-x- 
tracted  from  the  several  poemfs  of 
Ossian,  the  son  of  Fingal,  by 
David  Erskine  Baker.  Performed 
at  Edinburgh.  J2rao.  l/OS.  Print- 
ed at  Edinburgh. 

446.  The  Muses  in  Mourn- 
ing. Opera,  by  A.  Hill.  8vo. 
1760.  This  little  piece  was  never 
acted,  but  is  printed  in  Mr.  Hill's 
posthumous  works.  It  is,  likeTAe 
Snake  in  the  Grass  of  the  same 
author,  a  burlesque  on  the  prevail- 
ing taste  for  operas  and  panto- 
mimes; under  the  idea  of  a  la- 
mentation made  by  the  tragic  and 
comic  Muse,  for  the  apparent  neg- 
lect shown  to  them  by  the  public. 

447.  The  Muses  Looking- 
Glass.  Com.  by  Thomas  Ran- 
dolph, 4to.  1638;  12mo.  1663; 
D.  C.  17 SO.  This  is,  perhaps, 
one  of  the  most  estimable  and 
meritorious  of  all  the  old  pieces 
extant.  It  contains  an  assemblage 
of  characters  whose  height  of 
painting  would  do  honour  to  the 
pen  of  Shakspeare  or  Jonson  :  th(2 
language  is  at  the  same  time  na- 
tural and  poetical,  the  sentiments 
are  strong,  the  satire  is  poignant, 
and  the  moral  both  absolutely  chaste 
and  clearly  conspicuous.  In  a 
word,  there  is  nothing  but  the 
difference  of  the  manners,  and  the 
want  of  plot,  which  could  prevent 
its  becoming  one  of  the  favourites 
of  the  present  stage  Mr.  Richard 
West,  a  student  of  Christ  Church, 
said  of  itj 
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*•  Who  looks  within  his  dearer  glass, 

will  -ay, 
**  At  once  he  writ  an  Ethic  Tract  and 

Phy." 

Dod'iiey  says,  "  The  Muses'  Look- 
*'  irig-G/ms  has  been  always  es- 
"^  teeivied  as  an  excelleiu  conimon- 
"  p'r^cc  book,  to  instruct  dramatic 
"  aulliors  in  the  art  of  drawing 
"  characters."  The  author  first 
gave  it  the  title  of  The  Entcrlain- 
ment ;  and  in  the  last  edition, 
which  is  in  8vo.  l/CKi,  it  has  the 
second  title  of  Tr.e  Stage  reviv'd. 
The  scene  lies  in  London,  near 
Black  Friars. 

-148.  The  Muses'  Lookikg- 
Glass.  Dram.  £nt,  taken  from 
Randolph.  Acted  at  Covent  Gar- 
den,  1/48.     Not  printed. 

449.  Music  ;  or,  A  Parley  of 
Instruments.  4to.  iS/tJ.  This 
little  piece  is  no  more  than  the 
composition  of  some  master  of 
music,  for  his  scholars  at  a  ball. 

450.  The  Musical  Family. 
See  In  and  Out  ofTuxe. 

451.  The  Musical  Enter- 
tainment in  the  Virgin  Pro- 
phetess ;  or.  The  Fate  of  Tray. 
Composed  by  Mr.  Finger.  4 to. 
J  701. 

452.  A  Musical  Entertain- 
ment. By  Edw.  Ward.  Printed 
in  the  third  volume  of  his  Miscel- 
larJes,  Svo.l/lS.  This  is  a  sort  of 
Antigallican  masque  j  the  principal 
characters  being  the  warlike  Ge- 
nius of  England,  Magus,  a  ma- 
gician, and  Cassandra,  with  a  cho- 
rus of  Sibyls.     Not  acted. 

453.  The  Musical  Lady.  F. 
by  George  Colman.  Acted  at 
Drury  Lane.  8vo.  1762.  In  the 
piece  before  us,  Mr.  Colman  has 
attacked  the  ladies  on  the  affecta- 
tion of  a  passion  for  music,  and  a 
taste  in  composition,  without  ei- 
ther feeling  the  one  or  possessing 
the  other,  and  thereby  beconoing 
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dupes  to  fashionable  absurdity,  and 
an  easy  prey  to  the  interested 
views  of  a  set  of  foreign  fidlers 
and  Italian  impostors,  to  the  neg- 
lect of  real  and  superior  meik, 
because  Brhish ;  or,  at  tlie  b'jst, 
imagining  those  qualifications  ths 
only  title  to  encouragement,  which 
never  thrive  perfectly  but  in  a  latid 
of  luxury  and  etieminacy,  and 
ought  by  no  means  to  be  set  in 
competition  witli  those  manly  vir- 
tues, and  generous  qualities,  which 
are  the  distinguishing  character- 
istics of  our  more  hardy  country- 
men. In  this  attempt  the  author 
has  succeeded  better  than  in  his 
former ;  his  Sophia  is  a  more 
finished  character  than  his  Polly 
Honeycoinbe;  and  the  use  made 
of  her  darling  folly  by  Mr.  Mask, 
much  more  judicious,  and  condu- 
cive to  her  reformation,  than  the 
baffled  design  of  Mr.  Scribble. 
The  characters  are  all  finely  drawn  j 
nor  are  those  of  Old  Mask,  and 
even  the  Laundress,  less  delicately 
finished,  than  the  more  iinportant 
ones  of  Young  Mask  and  Sophy. 
The  language  is  lively  and  sen- 
sible,  and  the  plot,  though  simple, 
sufficiently  dramatic.  In  a  word, 
notwithstanding  the  success  of  The 
Jealous  IViJc,  The  Musical  Lady 
stands  very  high  in  point  of  merit 
among  Mr.  Colman's  writings  : 
yet,  though  that  merit  might  fully 
entitle  it  to  the  approbation  it  met 
with,  it  would  scarcely  be  just  to 
omit  taking  notice,  that  its  success 
was  greatly  contributed  to,  by  the 
ad;nirable  performance  of,  perhaps, 
the  most  promising  young  actress 
that  had  appeared  for  many  years 
past,  viz.  Miss  Pope,  who  sup- 
ported the  character  of  Sophia, 
with  a  sprightliness  tempered  with 
judgment,  and  an  elegance  height- 
ened by  ease,  that  might  have 
done  honour  to  a  performer  of 
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three  times  the  experience  in  Jife 
■that  her  years  then  iifforded  her  an 
oppotnunity  of  acquiring.  The 
prologne  was  written  by  Mr.  Gar- 
rick,  and  spcAen  by  Mr.  King ; 
and  the  scene  lies  pnrtly  at  !Mask's 
chamber  in  the  Temple,  and  alter- 
u'ards  at  St)ph!a's  house. 

454.  Music  Mad.  Dramatic 
Sketch,  in  one  act,  by  Theodore 
Edu-ard  Hook.  Acted  at  the  Hay- 
market  Theatre.  8vo.  1S08.  The 
principal  character  of  tliis  piece  is 
copied  from  //  Fauatito  per  la  iMu- 
sica  of  the  Italian  stage  ;  but,  as 
this  Musical  Fanatic  is  transform- 
ed into  an  Englishman,  \\hat  was 
before  extravagant  cnongli  is  now 
perfectly  unnatural.  No  Er.glish- 
nian  would  insist  upon  his  ser- 
vant's singing  all  day,  and  wear- 
ing a  waistcoat  crotched  all  over 
with  musical  notes;  nay,  we  much 
doubt  whether  even  an  Italian  nm- 
sical  enthusiast  would  endure  that 
debasement  of  his  art,  which  sent 
tones  through  the  jaws  of  a  clown, 
and  wrote  notes  upon  the  sides  of 
his  waistcoat.  It  had,  by  the  aid 
of  good  acting,  the  ellcct  of  cre- 
ating laughter  j  but  it  really  is, 
as  an  English  entertainment,  ex- 
ceedingly absurd. 

455.TheMusico.  Farce,  by  p. 
ifoddrell.  Svo.  1/87.  Never  acted. 

45  G.  Mu  STAPH  A.  Trag.  by 
Fulk  Greville,  Lord  Brooke.  Fol. 
1033.  As  this  play  is  built  on  the 
same  foundation  with  the  following 
one,  it  will  be  needless  to  refer  to 
any  other  authorities  than  are 
there  mentioned.  There  is  an 
earlier  edition  of  it  in  4to.  I6O93 
but  it  may  rather  be  called  a  frag- 
ment than  a  play,  being  not  only 
incorrect,  but  extremely  imper- 
fect, and  probably  came  out  with- 
out his  Lordship's  knowledge.  The 
folio  edition,  however,  is  perfectly 
corrected. 
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457.  MusTAPHA,  the  Son  of 
SoLYMAN  the  MagTiificnit.  Trag. 
ny  Roger,  Earl  of  Orrery.  Fol. 
idtJrf,  l0'72,and  l6"c)0;  Svo.  I739. 
The  scene  of  this  play  is  laid  in 
Hungary,  and  the  foundation  of 
the  .story  is  on  hi-,torical  facts; 
for  which  see  Thuanus,  lib.  xii. 
Knolles's  Turkish  History,  &c.  It 
is  esteemed  a  good  play,  and  was 
acted  at  the  Duke  of  York's  thea- 
tre. Mr.  Dryden,  speaking  of  it, 
says,  that  it  should  naturally  have 
ended  with  the  death  of  Zanger, 
and  not  have  given  us  the  grace- 
cup  after  dinner  of  Solyman's  di- 
vorce from  Roxalana. 

458.  MusTAfHA.  Trag.  by 
David  Mallet.  Acted  at  Drury 
Lane.  Svo.  1739-  This  play  is 
also  upon  the  same  general  plan  as 
the  foregoing  ones ;  but  the  lan- 
guage being  more  modern  and  po- 
etical, and  the  conduct  of  the  plot 
more  adapted  to  the  present  taste, 
it  may  justly  be  called  the  author's 
own.  It  was  played  with  success, 
but  has  never  been  revived.  In 
the  charactersof  Sulyman  theMag- 
niticent,  and  Rustan  his  vizier,  the 
author  is  said  to  have  glanced  at 
the  King  and  Sir  Robert  Walpole. 

A5().  iMuTius  Sc.^'-vola;  or, 
Thf  Roman  Patriot.  An  historical 
Drama,  by  W.  H.  Ireland.  Svo. 
1801.  Never  acted.  This  drama 
has  little  to  recommend  it  to  the 
notice  of  the  public.  The  lan- 
guage is  incorrect,  and  often  ludi- 
crous; the  versification  feeble;  the 
sentiments  are  trite  and  forced; 
and  the  fable  is  without  interest. 

460.  The  Mutual  Deception. 
Com.  by  Joseph  Atkinson.  Acted 
and  printed  in  Dublin.  Svo. 1785. 
The  idea  is  from  Le  Jeu  de  I' Amour 
et  du  Hazard  of  the  Theatre  Ita- 
lien.     See  Tit  for  Tat. 

461.  My  Grandmother.  M. 
Farce,  by  Prince  Hoare,    Acted, 


M  Y  S 

with  good  success,  at  Drury  Lane. 
[Not  printed,  but  piratically,  12nno. 
1796.1  It  is  still  a  stock-piece. 
The  idea  of  the  picture  in  this 
farce  had  before  been  introduced 
by  Mr.  Colman,  in  a  piece  called 
The  Portrait. 

4(j2.  Myutillo.  a  Pastoral 
Interlude,  by  CoUey  Gibber,  8vo. 
1716.  Performed  at  Drury  Lane 
with  no  very  great  success.  It  was 
set  to  music  by  Dr.  Pepusch. 

463.  The  Mysteries  of  the 
Castle.  D.  T.  by  Miles  Peter 
Andrews.  Acted  at  Covent  Gar- 
den, and  very  well  received.  8vo. 
1795.  In  this  piece  probability 
was  absolutely  set  at  defiance ;  but 
the  author  alternately  exhilarated, 
astonished,  and  territied  the  gods 
of  the  gallery. 

464.  The  Mysteries  ofUdol- 
PHO  ;  or.  Phantom  of  the  Castle. 
D.  translated  from  the  French  by 
John  Baylis.  12mo.  Ib04.  Never 
acted. 

465.  The  Mysterious  Bride. 
A  traditionary  Piny,  in  three  acts, 
by  Lumley  St.  George  Skeffington. 
Acted  at  Drury  Lane,  June  1, 
1808,  for  the  benefit  of  Mr.  Rus- 
sel  and  Mr.  Gibbon,  and  favour- 
ably received.     Not  printed. 

466.  The  Mysterious  Hus- 
band. Play,  by  Richard  Cum- 
berland. Acted  at  Covent  Garden. 
8vo.  1783.  Mr.  Wal pole's  play 
of  The  Mysterious  Mother  cer- 
tainly occasioned  Mr.  Cumberland 
to  write  the  present  performance, 
which  is  in  prose,  and  less  horri- 
ble than  the  former.  It  met  with 
a  moderate  share  of  approbation, 
and  has  since  been  reduced  to 
three  acts. 

467.  The  Mysterious  Mar- 
riage; or.  The  Heirship  of  Ro- 
ta/va.  Play,  in  three  acts,  by 
Harriet  Lee.  8vo.  179S.  Never 
acted.      It    is,    however,    by   no 
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means  unworthy  of  the  stage.  The 
style  is  elegant,  and  the  versifica- 
tion not  only  correct,  but  harmo- 
nious ;  and  the  story  possesses  a 
considerable  degree  of  interest. 

468.    The   Mysterious  Mo- 
ther.   A  Trag.   by  Horace  Wal- 
pole.  8vo.  1768;  4to.  179s.  This 
dramatic  piece  was  first  printed  by 
its  author  at  Strawberry  Hill,  and 
distributed    among    his    particular 
friends;    but   with   strict   injunc- 
tions that  it  should  never  be  shown 
to  Mr.  Garrick,  or  Dr.  Johnsoru' 
Mr.  Walpole  could  by  no  means 
stoop  to  the  judgment  of  the  for- 
mer, who  had  preferred  Agis  to 
Douglas  ;   and  an  ill-founded  con- 
tempt  for  the  latter  is  manifest- 
ed in  various  parts  of  his  works, 
published  in  4to.  1 798.    His  play, 
however,   may,    in    our   opinion, 
boast  of  a  more  correct  represent- 
ation of  ancient   manners,  a  no- 
bler fund  of  morality,  a  stronger 
etJervescence  of  the  passions,  and 
a    happier    enchainment    of   the 
mind  in  suspense,  than  are  to  be 
discovered  in  any  other  tragic  ef- 
fort of  modern  date.     The  fable 
of  it  is  perhaps  improper  for  the 
stage ;    as  undoubtedly  there  are 
crimes  which  have  owed  their  re- 
petition to  the  very  records  that 
stated  their  enormity.     The  chief 
defects   of    the   work    before    us 
arise  from  the  choice  of  a  tale  so 
slender  as  not  to  furnish  out  a  suf- 
ficient variety  of  business ;   in  the 
fourth   act,    from   somewhat   too 
like  a  stage  trick  to  create  asto- 
nishment; and,  occasionally,  from 
an    improper    use   of   antiquated 
words  and  phrases.  We  have  like- 
wise heard   it  observed,  that  the 
moment  to  which  the  guilt  of  our 
heroine   is   confined,    was   of   all 
qthers  such  as  could   not  fail  to 
have  unfitted  her  for  the  commis- 
sion of  the  fact  from  which  her 
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succeeding  miseries  were  derived. 
But  the  critics  who  suggested  this 
remark,  do  not  appear  to  have 
considered  how  impossible  it  is, 
when  the  disappointed  passions  of 
a  daring  and  sensual  female  are 
once  in  motion,  to  determine  on 
what  object  they  may  repose. 

Mr.  Walpole  has  given  the  story 
of   the    piece    in    the    following 
words  :   "  I  had  heard,  when  very 
*'  young,    that    a    gentlewomaB, 
"  uiider    uncommon    agonies    of 
*'  mind,  had  waited   on  Archbi- 
'•  shop  Tillotson,    and   besought 
"  his    counsel.      A  .damsel    that 
"  served  her  had,  many  years  be- 
**  fore,   acquainted  her   that   she 
*<  was  importuned  by  the  gentle- 
*'  woman's  son  to.grant  him  a  pri- 
"  vate  meeting.     The  mother  or- 
"  dered  the  maiden  to  make  the 
*'  assignation,  when,  she  said,  she 
"  would  discover  herself,  and  re- 
"  primand  him  for   his  criminal 
"  passion;  but,  being  hurried  away 
"  by  a  much  more  criminal  pas- 
*'  sion  herself,  she  kept  the  assig- 
"■  nation  without  discovering  her- 
"  self.     The  fruit  of  this  horrid 
"  artifice  was  a  daughter,  whom 
**  the  gentlewoman  caused  to  be 
"  educated  very  privately  in  the 
*'  country;  but  proving  very  love- 
**  ly,  and  being  accidentally  met 
♦•  by  her  father- brother,  who  ne- 
«■'  ver  had  the  slightest  suspicion 
*f  of  the  truth,  he  had  fallen  in 
*'  leva  with,  and  actually  married 
"  her.    The  wretched  guilty  mo- 
*'  ther,  learning  what   had   hap- 
*'  penedj  and  distracted  with  the 
"  consequence  of  her  crime,  had 
*'  now  resorted  to  the  Archbishop 
"  to  know   in  what  manner  she 
*'  should  act.    The  prelate  charged 
"  her  never  to  let   her    son  and 
«*  daughter  know  what  had  passed, 

^'.  3*  they  were  innqcen.t  of  any 
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"  criminal  intention.    For  herself, 
"  he  bade  her  almost  despair." 

On  this  groundwork  Mr.  Wal- 
pole built  the  admirable  play  now 
under  consideration  ;  which,  after 
he  had  finished,  he  discovered  to 
have  an  earlier  origin  than  he  had 
before  known,  being  to  be  found 
in    the  Novels  of   the  Queen  of 
Navarre,   Vol.1.    Nov.  30;    and 
with  a  strange  concurrence  of  cir- 
cumstances between  the  stoiy  a$ 
there  related,  and  as  he  had  adapt- 
ed it  in  the  present  performance. 
The  tradition,    however,  was  by 
no  means  an  uncommon  one.     It 
had  been  published   at  least   six 
times  before  in  the  English  lan- 
guage, and   twice  in   a  dramatic 
form.     Manlius,  in  his  Common- 
places, reports,  from  the  mouth 
of  Mratin  Luther,  that  this  affair 
happened  at  Erphurst  in  Germany. 
The  reader  may  also  find  it  related 
in  the  works  of  Mr.  Perkins,  a 
puritan  divine  of  the  17th  century, 
and  from  thence  extracted  in  the 
ninth  volume  of    The   Spectator, 
p.  274.     It   also   appeared   as    a 
transaction  that  had  happened  in 
the  north  of  England  during   the 
time  of  Charles  I.  in  a  pamphlet 
entitled  "  Eleanora  ;  or,  A  tragical 
"  but  true  Case  of  Incest  in  Great 
"  Britain,"  8vo.  1751  ;  and  it  has 
lately  been  discovered   in   Bishop 
Hall's  '*  Resolutions  and  Decisions 
"  of  practical  Cases  of  Conscience," 
2d  edit.  l650.     To  this  we  may 
add,  that  the  same  story  is  told  by 
Julian  de  Medrano,  of  whose  com- 
mon-place  book   an  edition   was 
published,  16O8,  by  Csesar  Oudin, 
secretary  and  interpreter  to  Heri- 
ry  IV.  of   France.     The  Spanish 
writer  "says,  he  heard  the  story  in 
the  Bourbonnois,  where  the  people 
showed  him  the  house  the  parties 
had  Uved  in^  and  the  place  where 
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they  were  buried,  and  repeated  to 
him  the  epitaph : 

"  Cy-gist  la  fiUc,  cy-gist  le  pere, 
"  Cy-^ist  la  soeur,  cy  gist  le  fiere; 
*'  Cy-gist  la  femme  et  le  mary, 
*'  Et  SI  n'y  a  que  deux  corj)s  icy." 

Mr.  Walpole  has  candidly  ac- 
knowledged, that  the  subject  of 
this  performance  rendered  it  to- 
tally unfit  for  the  stage.  "  The 
"  subject  (says  he)  is  so  horrid, 
"  that  I  thought  it  would  shock 
'*■  rather  than  give  satisfaction  to 
"  an  audience.  Still  I  found  it  so 
"  truly  tragic  in  the  two  essential 
"■  springs  of  terror  and  pity,  that  I 
*'  could  not  resist  the  impulse  of 
"  adapting  it  to  the  scene,  though 
"  it  should  never  be  practicable  to 
"  produce  it  there.  I  saw  too, 
''  that  it  would  admit  of  great  situ- 
"  ations,  of  lofty  characters,  and 
"  of  those  sudden  and  unforeseen 
**■  strokes,  which  have  singular  ef- 
"  feet  in  operating  a  revolution  in 
"  the  passions,  and  in  interesting 
*'  the  spectator.  It  was  capable 
*'  of  furnishing  not  only  a  contrast 
*'  of  characters,  but  a  contrast  of 
"  vice  and  virtue  in  the  same  cha- 
*'  racter  :  and  by  laying  the  scene 
"  in  what  age  and  country  I 
"  pleased,  pictures  of  ancient  man- 
*'  ners  might  be  drawn,  and  many 
"  allusions  to  historic  events  in- 
*'  troduced,  to  bring  the  action 
"  nearer  to  the  imagination  of  the 
"  spectator.  The  moral  resulting 
*'  from  the  calamities  attendant  on 
♦'  unbounded  passion,  even  to  the 
"  destruction  of  the  criminal  per- 
"  son's  race,  was  obviously  suited 
"  to  the  purpose  and  object  of 
"  tragedy." 

That  the  production  of  such  a 
play  as  the  present,  on  the  mo- 
dern stage,  would  be  extremely  ha- 
zardous, we  are  ready  to  admit ; 
yet  we  cannot  but  observe  at  the 
same  time,   that  the  delicacy  of 
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the  present  day  is  frequently  oaf* 
ried  to  a  ridiculous  degree  of  af- 
fectation. Vices  of  greater  magni- 
tude are  daily  represented,  and 
without  exciting  the  smallest  dis- 
gust in  the  spectator.  We  are  by 
no  means  convinced  that  any  con- 
sequences, unfavou:able  to  the  in- 
terests of  society,  could  arise  from 
the  representation  of  the  result  of 
crimes,  even  so  shocking  as  those 
which  are  the  basis  of  the  present 
play,  especially  when  they  are 
painted  in  such  colours  as  those  in 
which  Mr.  Walpole's  canvas  ex- 
hibits them.  It  is  certain,  that 
writers  of  the  17th  century  would 
not  have  avoided  the  story  for  any 
of  the  reasons  for  which  the  pre- 
sent author  condemned  his  piece 
to  oblivion  ;  nor  do  we  apprehen4 
that  a  play,  written  with  the  pa- 
thos and  energy  of  the  present, 
would  have  then  been  refused  by 
managers,  or  neglected  by  the 
town.  That  former  authors,  pa- 
tentees, and  audiences,  were  less- 
scrupulous,  may  be  inferred  from 
this  circumstance,  that  a  contempt- 
ible performance,  entitled  The  Fa- 
tal Discovery,  or  Love  in  Ruins, 
was  actually  brought  before  the 
public  at  Drury  Lane  in  169S. 
This  tragedy  is  founded  on  the 
same  circumstances  which  are  the 
principal  objects  of  the  present. 
The  heroine  is  guilty  of  incest  in 
the  same  manner  ;  has  a  daughter 
who  is  brought  up  unconscious  of. 
her  real  parents,  banishes  her  son, 
who  returns  just  at  the  opening 
of  the  play ;  he  falls  in  love  with 
his  sister- daughter,  and  marries 
her.  The  discovery  is  made,  the 
lady  goes  mad,  and  in  her  frenzy 
kills  her  daughter,  and  afterwards 
herself.  In  the  old  play,  the  in- 
cestuous commerce  between  the 
son  and  mother  is  softened,  by 
making  the  latter  iguorantof  tit# 
F  2 


GS 


M  Y  S 


person  with  whom  she  has  been 
guilty,  until  after  the  horrid  event. 
The  same  circumstance  has  been 
again  introduced  by  Mr.  Gould, 
in  another  worthless  piece,  called 
Innocence  Distressed;  or.  The  Royal 
Penitents.     8vo,  1737- 

Of  the  present  tragedy  we  may 
boldly  pronounce,  that  for  ner- 
vous, simple,  and  pathetic  lan- 
guage, each  appropriated  to  the 
several  persons  of  the  drama  ;  for 
striking  incidents ;  for  address  in 
conducting  the  plot ;  and  for  con- 
sistency of  character  uniformly 
preserved  through  the  whole  piece ; 
it  is  equal,  if  not  superior,  to  any 
play  of  the  last  century. 

Though  the  first  of  English  cri- 
tics has  acutely  observed,  that 
single  bricks  are  but  bad  speci- 
mens of  a  building,  we  shall  ven- 
ture to  introduce  the  following 
descriptive  speech,  appropriated  to 
the  character  of  an  airy  soldier 
Who  begins  the  piece ;  together 
with  the  sensible  and  animated  re- 
flections on  the  church  of  Rome, 
which  the  Mysterious  Mother  de- 
livers at  her  first  exit.  The  learned 
reader  will  perceive,  as  indeed 
our  author  acknowledges,  that  the 
latter  of  these  effusions  is  in  some 
measure  imitated  from  the  address 
of  Cato  to  Labienus  in  the  ninth 
book  of  the  Pharsalia.  The  two 
passages  are  not  selected  on  ac- 
count of  their  superior  splendour  j 
for 

uno  avulso  non  deficit  alter 
Aureus^  et  simi/i  Jrondescit  vlrga  meiallo  ; 

but  because  the  force  of  them  will 
not  be  much  diminished  by  their 
separation  from  the  scenes  to 
which  they  belong. 

Act  I.      Seem  I. 

A  Platform  before  the  Castle. 

Florian. 

*<  What  av?ful  silence !  How  these  an- 
tique towers, 
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"  And  vacant  courts,  chill  the  suspended 

soul, 
'*  Till  expectation  wears  the  cast  of  fear; 
"  And  fear,  half  ready  to   become  de- 
votion, 
"  Mumbles  a  kind  of  mental  orison, 
"  It  knows  not  wherefore.     Wliac  a  kind 

of  being 
"  Is  circumstance! 

"  I  am  a  soldier ;  and  were  yonder  bat- 
tlements 
"  Garnish'd  with  combatants,  and  can- 
non-mounted, 
"  My  daring  breast  would  bound  with 

exultation, 
"  And  glorious  hopes  enliven  this  drear 

scene. 
"  Now  dare  not  I  scarce  ticad  to  my  own 

hearing, 
*<  Lest  echo  borrow  superstition's  tongue, 
"  And  seem  to  answer  me  like  one  de- 
parted. 
"  I  met  a  peasant,  and  inquir'd  my  way  : 
"  The  carle,  not  rude  of  speech,  but  like 

the  tenant 
"  Of  some  night-haunted  ruin,  bore  a« 

aspect 
"  Of  horror,  worn  to  habitude.    He  bade 
"  God  bless  me,  and  pass'd  on.     I  urg'd 

him  further : 
"  Good  master,  cried  he,  go  not  to  the 

castle  ; 
"  There  sorrow  ever  dwells,  and  moping 

misery. 
"  I  press'd  him  yet. — None  there,  said 

he,  are  welcome, 
"  But  now  and  then  a  mass-priest,  and 

the  poor, 
"  To  whom  the  pious  Countess  deals  her 

alms, 
"  On  covenant,  that  each  revolving  night 
"  They  beg  of  Heaven  the  health  of  her 

son's  soul, 
•'  And  of  her  own :  but  often  as  returns 
"  The  twentieth  of  September,  they  are 

bound 
"  Past  from  the  midnight  watch  to  pray 

till  morn. — 
"  More  would  he  not  disclose,  or  knew 

not  more. 
*•  — What  precious  mummery !  Her  son 

in  exile, 
"  She  wastes  on  monks  and  beggars  his 

inheritance, 
•*  For  his  soul's  health !    I  never  knew 

a  woman, 
*'  But  lov'd  our  bodies  or  our  souls  to« 

well. 
"  Each  master  whim  maintains  Us  hour 

of  empire, 
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"  And,  obstinately  faithful  to  \t^  dictates, 
"  With  equal  ardour,  equal  importunity, 
"  They  tease  us  to  be  damn'd  or  to  be 

sav'd. 
"  I  hate  to  love  or  pray  too  long. 


"  Consult  a  holy  man !  Inquire  of  him ! 
**  Good  father,  wherefore?  What  should 

I  inquire? 
"  Must  I  be  taught  of  him  that  guilt  is 

woe, 
"  That  innocence  alone  is  happiness  ? 
"  That  martyrdom  itself  shall  leave  the 

villain 
*'  The  villain  that  it  found  him  ?    Must 

I  learn 
"  That  minutes  stamp'd  with  crimes  are 

past  recall  ? 
•'  That  joys  are  momentary,  and  remorse 
"  Eternal  ?    Shall  he  teach  me  charms 

and  spells,  . 
*'  To  make  my  sense  believe  against  my 

sense  ? 
"  Shall  I  think  practices  and  penances 
"  Will,  if  he  say  so,  give  the  health  of 

virtue 
"  To  gnawing  self-reproach  ? — 1  know 

they  cannot  ; 
"  Nor  could  one  risen   from  the  dead 

proclaim 
"  This  truth  in  deeper  sounds  to  my  con- 
viction. 
**  We  want  no  preacher  to  distinguish 

vice 
*'  From  virtue.     At  our  birth  the  God 

reveal' d 
"  All  conscience  needs  to  know.     No 

codicil 


M  Y  U 

"  To  duty's  rubric  here  and  there  was 
plac'd 

"  In  some  saint's  casual  custody.  Weak 
minds 

**  Want  their  soul's  foitune  told  by 
oracles 

"  And  holy  jugglers.     Me,  nor  oracles, 

"  Nor  prophets — Death  alone  can  cer- 
tify, 

"  Whether,  when  justice's  full  due 's  ex- 
acted, 

*'  Mercy  shall  grant  one  drop  to  slake  my 
torment. 

"  — Here,  father,  break  we  ofF;  you  to 
your  calling, 

*'  1  to  my  tears  and  mournful  occupa- 
tion." 

The  narrow  limits  of  a  work 
like  ours  exclude  the  power  of  do- 
ing adequate  justice  to  the  very 
singular  merit  of  this  tragedy  j 
but  we  will  venture  to  add,  that 
the  reader  of  taste  who  shall  atten- 
tively peruse  the  piece  will  hard- 
ly be  disposed  to  controvert  our 
decision  in  its  favour 

469.  My  Uncle's  Parlour. 
An  Operatic  Piece.  Performed  by 
amateurs,  persons  of  fashion,  at 
Fobsey  Magnus,  the  seat  of  Sir 
James  Knowles,  in  Cornwall,  Dec. 
22,  I8O7,  by  way  of  afterpiece  to 
Love's  Systems.     Not  printed. 
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1.  1  ME  Nabob.  Com.  by  Sa- 
muel Foote.  Acted  at  the  Hay- 
market,  1772.  Printed  in  Svo. 
177^'  A  severe,  but,  we  believe, 
ill-founded  satire  on  the  greater 
part  of  those  gentlemen  who  have 
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acquired  wealth  in  the  East  Indies, 
At  the  time  this  play  was  produced, 
a  general  odium  had  been  excited 
against  the  members  of  the  East 
India  Company,  which  was  kept 
alive  by  every  art  that  virulence 
r3 
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and  party  c«uld  suggest.  Mr.Foote, 
£ver  attL-ntive  to  avail  himself  of 
popular  subjects^  seized  the  present 
occasion  to  entertain  the  town  at 
.the  expense  of  some  iiidixiduals. 
The  character  of  Sir  Matthew  Mite 
was  intended  for  a  gentleman  [Ge- 
neral Richard  Snnth,  it  is  said], 
•whose  father  had  been  in  the 
humble  situation  of  a  cheesemon- 
ger. Upon  this  circumstance  Mr. 
Cooke  observes,  "  Whether  the 
*'  author,  in  fact,  particularly  al- 
"  luded  to  him,  I  do  not  exactly 
"  know :  judging  from  all  the 
*'  circumstances,  I  should  think 
"  not ;  as,  except  in  the  single 
"  point  of  his  birth,  there  was 
"  nothing  in  the  person,  manners, 
"  or  address,  that  in  the  least 
*'  resembled  the  supposed  ori- 
'*  ginal.  However,  a  party-re- 
"  sentment  was  roused;  and  two 
*'  gentlemen,  who  had  been  in 
*'  high  situations  in  the  East  Indies, 
*'  undertook  personally  to  chastise 
*'  the  author  for  this  insolence. 

"  In  pursuance  of  this  design, 
"  they  furnished  themselves  with 
*'  oak  cudgels,  and  sallied  out  for 
"  Suffolk  Street,  being  resolved  to 
"  make  his  own  house  the  scene 
"  of  his  chastisement  and  disgrace. 
"  They  arrived  there  about  one 
"  o'clock;  and  on  sending  up  their 
"  names,  Foote  received  them  in 
"  his  drawing-room.,  with  that  po- 
"  liteness  and  urbanity  which  no 
"  man  knew  better  how  to  prac- 
"  tise  than  himself.  This  had  such 
"  an  immediate  efft  ct  upon  them, 
"  that  they  thought  proper  to 
"  change  their  mode  of  attack, 
"  and  begin  with  remonstrance. 

"  On  their  first  entering;  the 
"  room  he  saw  their  purpose,  and 
"  at  the  same  in.-,iant  saw  tlse 
"  course  proper  lor  birn  to  take. 
**  He  therefore  redoubled  his  po- 
*'  liteness,  and  *  hoped  tlie  gea- 
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"  tlemen  would  take  some  coffee, 
"  wliich  was  ready  in  the  next 
"  room,  before  they  opened  their 
"  business.'  This,  however,  was 
"  civilly  refused  :  '  the  business 
"  must  be  first  settled.'  They 
"  then  began  to  state  '  the  insult 
"  which  particular  persons  of  cha- 
"■  racier  and  fortune  had  sustained 
''  by  the  licentiousness  of  his  pen  ; 
"  and  fo)  no  other  reason,  than 
"  because  Providence  had  favoured 
"  their  industiy  and  adventuring 
"  spirit  with  a  suitable  remunera- 
"  tion.' 

"  They  were  proceeding  in  this 
*'  manner,  but  rising  into  choler 
"  and  irritability  every  moment  j 
"  when  Foote,  gently  inlerrupt- 
"  ingthem,  requested  '  they  would 
"  but  hear  him  one  word  :  which 
"  was,  to  beg  that  they  would 
"■  only  state  their  grievances  with 
"  temper,  till  he  made  his  justi- 
"  fication  ;  and  then,  if  they  were 
"  not  fully  satisfied,  he  was  willing 
"  to  meet  every  consequence  of 
"  their  resentment.' 

"  This  being  agreed  to,  the  gen- 
"  tlemen  continued  the  declarar 
"■  tion  of  their  grievances  at  full 
"  length.  When  they  had  finish- 
"  ed,  Foote  began  by  assuring 
"  them,  in  the  most  solemn  and 
"  impressive  manner,  '  tliat  be 
"  had  no  particular  person  in  view 
"  as  the  hero  of  his  comedy  :  tliat 
"  he  took  up  his  story  fiom  popu- 
'•'  kr  report ;  and  that,  as  he  was 
"  by  trade  a  wholesale  popular- 
"  mo?iger,  he  thought  he  was  per- 
"  fectly  secure  from  giving  otfence 
"  to  individuals,  particularly  to  the 
"  honourable  part  of  the  East  India 
"  company's  servants,  by  satirizing 
"  in  a  general  way  those  who  had 
"  acted  otherwise.' 

"  He  followed  up  this  apology 
"  by  taking  the  manuscript  of  the 
"  comedy  out  of  a  drawer  near 
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*'  him,  which  be  read  to  tliem ; 
"  and  hj  a  happy  display  of  inge- 
"  nuity,  so  congenial  to  his  cha- 
"  racter,  he  explained  so  fully  to 
"  their  satisfaction,  that  it  was 
"  only  a  ge/icral  satire  on  the  un- 
"  worthy  part  of  the  nabob  gentry, 
"  that  his  visitors  called  for  coffee, 
"  and  sat  down  to  it  in  the  most 
*•  perfect  good  humour. 

"  They  continued  chatting  to- 
"  gether  till  about  four  o'clock ; 
"  when  Foote  begged  the  honour 
"■  of  their  company  to  dinner, 
"  '  having  a  small  party  (lie  said) 
"■  to  meet  him,  which  he  hoped 
"  would  contribute  to  their  enter- 
"  tainment.'  They  were  now  too 
"  much  attracted  by  the  charms 
"  of  his  conversation,  to  refuse 
"  him  a  request  of  this  nature : 
"  they  stayed  to  dinner,  therefore, 
"  with  the  greatest  pleasure  j  and 
"  felt  their  gratifications  so  much 
"  increased  by  the  brilliancy  of 
"  his  wit,  and  the  conviviality  of 
"  his  friends,  that  they  did  not 
"  leave  the  company  till  three 
"  o'clock  in  the  morning. 

"  The  nest  day  they  talked  of 
*'  nothing  but  Foote  :  his  wit,  his 
*'  humour,  his  politeness,  and  his 
"  hospitality  ;  and  how  narrowly 
"  they  had  escaped  from  precipi- 
"  tating  themselves  into  a  quarrel, 
"  or  a  law-suit,  with  such  an  un- 
''  offending  pleasant  fellow.  In 
"  short,  his  peace  was  not  only 
"  fully  established  with  the  East 
"  India  corps,  but  they  attended 
"  his  theatre  every  night,  and  sup- 
"■  ported  his  piece  through  the 
"  whole  course  of  the  season." 

2.  The  Nabob  ;  or.  The  Indian 
Lovers.  Bal.  Performed  at  the 
Lyceum,  July  JSOQ, 

3.  The  Nabobs  Outwitted, 
Farce.  Anon.  Acted  at  Tewkes- 
jjury,  .1797.     Not  printed. 

,4.  Naboth.     Sac.  Drama,  by 
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John  Collett.  Printexi  at  Eves- 
ham. 12mo.  1806.  Taken  fitni. 
1  Kings,  xxi.     Never  acted. 

5.  Nadir.  Dram.  Poem,  by 
the  Rev.  Joseph  Wise.  12mo. 
^779'  Mr.  Wise  says,  in  an  ad- 
vertisement to  this  piece,  that 
several  parts  of  his  poem  are 
agreeable  to  history ;  particularly 
the  character  of  Nadir,  and  the 
manner  of  his  death.  He  appears 
to  entertain  a  more  favourable 
opinion  of  this  hero  than  is  the 
generally  received  one. 

6.  Nancy  ;  or.  The  Parting 
Lovers.  A  Musical  Interlude,  by 
H.  Carey.  8vo.  IJSQ.  This  piece, 
which  shows  the  force  of  love  in 
low  life,  was  acted  with  success  at 
the  Theatre  Royal  in  Drury  Lane. 
It  appears  to  have  had  a  foundation 
in  fact.  *'  At  the  beginning  of  the 
"  late  impress,  the  author  saw  a 
"  young  fellow  hurried  away  by  a 
"  press-gang,  and  followed  by  his 
"  sweetheart,  a  very  pretty  wench, 
"  and  perfectly  neat,  though  plain 
"  in  her  dress  :  her  tears,  her  dis- 
"■  tress,  and  moving  softness,  drew 
"  attention  and  compassion  from 
"  all  who  beheld  her."  From  this 
hint  the  present  sketch  was  drawn, 
which  has  frequently  been  revived, 
and  generally  with  success,  at  the 
beginning  of  a  war. 

7.  Nancy  ;  or.  The  Parting 
Lovers.  Musical  Int.  by  Joseph 
Yarrow.  8vo.  1742.  Printed  at 
York,  but  probably  only  a  piracy 
of  the  foregoing  piece. 

8.  Nancy  ;  or,  The  Country 
Girl  at  Court.  We  find  this  in 
Mr.  Oulton's  list,  with  the  date  of 
17SI,  but  know  nothing  more 
of  it. 

Q.  Nanine.  Com.  translated 
from  Voltaire,  and  printed  in  Dr. 
Franckliu's  edition  of  that  au- 
thor. 

■10.  N^PLER  Bay  ;  or.  The  Bri^ 
f4 
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ti%h  Sailors  at  /Inchor.  Musical 
Ent.  Acted  at  Covent  Garden, 
May  1794.  Tliis  piece  was  attri- 
buted to  the  pen  of  Mr.  Cross, 
and  was  tavourably  received.  ISI.  P. 
11.  Narcissus;  or.  The  Self 
Admirer.  Cora,  translated  from 
J.J.Rousseau.  12mo.  1767.  This 
was  first  acted  at  Paris,  Dec.  18, 
1752.  It  is  printed  in  the  trans- 
lation of  this  author's  Miscella- 
neous Works,  vol.  ii.  The  de- 
sign of  this  piece  was,  to  describe 
and  correct  the  ridicuhjus  atlecta- 
tion  of  those  fops  who  prefer  their 
own  figure  and  personal  graces  be- 
fore those  of  the  most  beautiful 
women.  Valere,  a  man  of  this 
kind  of  character,  but  endued  with 
a  competent  share  of  natural  good 
sen.se,  is  on  the  point  of  marriage 
with  Angelica,  the  intimate  of  liis 
sister,  who,  in  concert  with  her, 
enters  into  a  de.sign  for  the  re- 
formation of  Valere.  The  me- 
thod they  take  is,  to  have  his  pic- 
ture drawn  in  women's  clothes, 
and  placed  in  his  dressing-ioom. 
He  finding  it  there,  but  ignorant 
how  brought  thither,  and  think- 
ing it  to  be  the  picture  of  a  real 
woman,  whom  he  immediately 
supposes  dying  for  him,  falls  in- 
stantly in  love  with  the  original. 
There  is  an  under-plot  of  the  loves 
of  Angelica's  brother  Leander,  and 
Lucinda  the  sister  of  Valere  ;  and 
the  plot  is  wound  up  by  a  double 
marriage  J  Valere  confessing  his 
folly,  and  concluding  that  he  who 
loves  well  has  no  time  to  think  of 
himself. 

12.  The  Narcotic.  Farce, 
by  James  Powell.  Svo.  No  date. 
[1787.]     Never  acted. 

13.  NaTALI.\  AND  Mekzikoffj 
or.  The  Conspiracy  against  Peter 
the  Great.  Trag.  from  the  Ger- 
man of  Kratter.  Svo.  1798.  This 
is  an   historical    play,    in  which 
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many  characters  well  known  in 
the  Russian  annals  are  introduced. 
It  is  founded  on  the  conspiracy 
into  which  Menzikoif  was  seduced 
against  his  friend  and  emperor, 
Peter  the  Great.    Never  acted. 

14.  Nathan  the  Wise.  Phi- 
losophical Dran-.a,  translated  from 
the  German  of  G.  E.  Lessing,  late 
lihraripn  to  the  Duke  of  Bruns- 
v.'ick,  by  R.  E.  Raspe.  Svo.  178I. 
The  translator  of  this  drama  says, 
that  it  was  not  written  for  the 
stage,  but  was  intended  as  an 
antidote  against  that  rancour  of 
religious  bigotry,  with  which  the 
Jews  are  still  treated  in  many  parts 
of  Germany.  He  likewise  very 
humanely  adds,  "  it  is  to  be  hoped 
"  th.Tt  Nathan  will  be  sulVered  to 
"  counteract  the  poison  which 
"  barbarous  ages  have  left  in  the 
"  minds  of  fanatics,  and  Shak- 
"  speare  and  political  factions  may, 
"  some  time  or  other,  stir  up 
"  again  and  put  into  fermenta- 
"  tion." 

15.  Nathan  the  Wise.  Dra- 
matic Poem,  from  the  German  of 
Lessing,  by  the  translator  of  Goe- 
the's Jphigevia,  and  Biirger's  El- 
Itnore.  Hvo.  1805.  The  nature 
of  this  piece  may  be  gathered  from 
the  preceding  article.  The  trans- 
lation is  well  executed. 

10.  National  Gratitude. 
This  was  a  melange  of  dialogue, 
songs,  and  spectacle,  representing, 
by  the  aid  of  moving  figures,  the 
funeral  honours,  ceremonies,  and 
processions,  by  land  and  water,  to 
commeiuorate  the  late  Admiral 
Lord  Nelson  j  and  was  produced 
at  Covent  Cinrden,  May  15,  180t>, 
for  Mr.  Fawcett's  benefit. 

17.  National  Prejudice. 
Com.  of  two  acts,  by  Paul  Hif- 
fernan,  pei formed  at  Drury  Lane, 
April  0,  17G8,  for  Mrs.  Abing- 
ton's  benefit.     Not  printed.    This 
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was  ah  alteration  of  The  EngUsh- 
viun  in  Boiiidcaux. 

18,  National      Pee.iudice. 

Com.  by Simon.     Acted  at 

Covent  Garden,  May  9,  1791,  for 
the  benctit  of  Mrs.  Wells.  Not 
printed. 

19.  Natural  Faults.  Com. 
by  William  Earle,  jun.  8vo.  1/99. 
This  miserable  play  was  never 
acted.  The  author,  in  hi-;  preface, 
accused  Miss  Decamp  of  having 
stolen  the  play  of  First  Faults 
from  this.  The  lady,  however,  po- 
sitively and  publicly  denied  the 
fact  in  the  following  letter 

*'  TO  THE  editor  OF    THE  MORN- 
ING   POST. 

"  Tottenham  Court  Road, 
"  Sir,  June  10,   [J/99]- 

**  In  your  paper  of  to  day,  you 
*'  allude  to  some  reports  circulated 
*'  by  a  Mr.  Earle,  respecting  the 
"  comedy  played  for  my  benefit, 
"  which  he  asserts  to  be  his.  Per- 
"  haps  the  best,  as  it  is  the  short- 
"  est,  answer  which  can  be  given 
"  to  this  assertion,  is  a  positive 
"  and  unequivocal  declaration 
"  (which  I  would  confirm  upon 
"  oath),  that  I  never,  to  my  know- 
**  ledge,  saw  this  Mr.  Earle,  ex- 
"  cept  for  the  pni-pose  of  express- 
"  ing  my  astonishment  at  his 
"  claiming  a  comedy  as  his,  every 
"  word  of  which  I  knew  to  be  my 
"  own.  My  sister  Adelaide  is 
"  ready,  with  equal  solemnity,  to 
"  deny  ever  having  received  any 
"  manuscript  from  him,  directly 
"  or  indirectly. 

"  I  shall  content  myself  with 
**■  further  declaring,  with  the  con- 
"  fidence  of  being  supported  by 
"  most  respectable  and  irresistible 
"  testimony,  that  the  comedy 
"  played  for  my  benefit  had  been 
"  submitted  to  the  judgment  of 
f'  several  of  my  private  friends. 
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"  long  before  the  period  when 
"  Mr.  Earle  chooses  to  say  that  he 
"  saw  the  manuscript  delivered  to 
"  my  sister.  I  was  at  a  loss  to 
"  assign  a  motive  for  this  extra- 
"  ordinary  proceeding,  till  Mr. 
"  Earlc's  father,  having  called  at 
"  my  house  in  my  absence,  and 
"  having  repeated  his  son's  claim, 
"  proposed  to  my  mother  to  enter 
"  into  terms  of  accommodation. 
"  His  offers  were,  of  course,  re- 
"  jected  with  contempt. 

"  His  story  certainly  does  seem 
"  to  have  been  stained  with  more 
"  deliberation  and  artifice  than  I 
"  at  first  suspected.  The  play 
"  which  Mr.  Earle  has  published, 
"  I  have  no  hesitation  in  saying, 
"  mtist  either  have  been  taken 
"  from  mine,  or  mine  from  his ; 
"  for  though  the  dialogue  is  given 
"  in  a  most  imperfect  and  muti- 
"  lated  state,  the  general  con^truc- 
"  ti(5n  of  the  fables  and  characters 
"  are  so  like  each  other,  as  to  ex- 
"  elude  all  possibility  of  an  acci- 
"  dental  resemblance.  A  number 
''  of  passages  of  the  dialot^ue 
"  were  oynitted  at  the  rehearsal, 
''  and  at  the  representation  of  my 
"  play  ;  and  as  no  one  of  these  pas- 
"  sages  are  [is]  to  be  found  in  Mr. . 
"  Earle's  copy,  I  might  safely  ha- 
"  zard  a  conjecture,  which  would 
"  account  for  the  resemblance  of 
"  his  to  mine  ;  but  I  think  it  n^.ore 
"  respectful  to  the  pubhc  to  con- 
"  fine  myself  to  a  statement  of 
"  fiicts,  which  I  can  prove  by  the 
"  most  positive  and  decisive  testi- 
"  mony. 

"  The  kindness  which  I  have 
"  for  many  years  experienced  from 
"  the  public,  gives  me  assurance 
*■'  that  they  will  read  this  with  a 
"  disposition  to  do  me  justice,  and 
"  will  not  lightly  attribute  to  me 

*  An  error  in  the  press,  probably,  for 
fusfainfJ, 
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""  the  extreme  folly  and  meanness 
"  of  giving  to  them,  as  my  own, 
"  the  production  of  another. 
"  I  remain,  &c. 
"  Marie  Therese  De  Camp.'' 

20.  Natural  Magic.  Farce. 
See  The  Novelty. 

21.  The  Natural  Son,  Com. 
by  Richard  Cumberland.  Acted 
lit  Drury  Lane.  8vo.  1/85.  The 
author  unravelled  his  plot  too 
soon  J  so  that  though  the  first  two 
acts  were  greatly  applauded,  the 
remaining  three,  being  to  be  filled 
up  with  forced  incidents  and  awk- 
ward embarrassments,  put  the  pa- 
tience of  the  audience  to  too  great 
a  trial.  The  dialogue,  however, 
abounds  with  just  sentiment  strong- 
ly expressed,  genuine  humour,  and 
■well-delineated  character  (particu- 
larly in  the  instances  of  Rueful 
and  Dumps). 

22.  The  Natural  Son  ;  or. 
Lovers'  Vows.  Play,  in  five  acts. 
Translated  from  the  German  of 
Kotzebue,  by  Anne  Plumplre. 
Svo.  l/QS.  A  faithful  translation. 
Never  acted  :  Mrs.  Inchbald's  al- 
teration, under  the  •  latter  title 
only,  having  justly  been  preferred 
for  the  stage. 

23.  The  Natural  Son.  Trag. 
by  James  Mason.  Liverpool  print- 
ed, Svo.  1805. 

24.  A  goodly  Interlude  of  Na- 
ture, compyled  by  IMayster  Hen- 
ry Medwal),  Chapleyn  to  the  Right 
Reverent  Father  in  God,  Johan 
Morton,  somtyme  Cardynall  and 
Archbyshop  of  Canterbury,  Fol. 
No  date. 

The  Names  of  the  Players. 
Nature.  Wreth. 

Man.  Envy. 

Reson.  Slouth. 

Sensualyte.  Glotony. 

Innocencye.  Huniylyte. 

Worldly  AfFeccyon.     Charyte. 
Bodyly  Lust.  Abstyneuce. 
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Ljberalyte.  Mundu?. 

Chastyte.  Pacyence, 

Good  Occupacyon.      Pryde. 
Shamtfastnes. 

25.  A  new  Inlerlude  andamcrij, 
of  the  Nature  of  the  iiij  Ele- 
ments, declarifnge  viany  proper 
pnynts  ofphylosopliy  vaturall,  and 
of  dy vers  straunge  landys,  and  of 
dyvers  straunge  effects  and  causis  j 
whiciie  interlude  yf  the  hole  matter 
de  playd  wyl  conteyne  the  space  of 
an  hour  and  a  haffe ;  but  yfye  lyst 
ye  may  leve  out  muche  of  the  sad 
mater,  as  the  }nessengers  pte,  and 
some  of  naturys  pfe,  and  some  of 
experyens  pte,  and  yet  the  matter 
wyl  flepende  cojivenyently,  and  than 
it  wyl  not  he  paste  thre  quarters  of 
an  hour  of  length. 

Here  folow  the  namys  of  the 
pleyers. 
The  messengere  |  nature  naturate  \ 
humanyte  \  studious  desire  |  sensual 
appetyte  j  the  taverner  [  experyence 
I  Also  yf  ye  lyst,  ye  may  Irynge 
in  a  dysgy singe. 

This  piece  was  published  by 
the  learned  typographer  Rastall, 
brother-in-law  to  Sir  Thomas 
More.  It  might  have  been  the 
composition  of  either  the  one  or 
the  other ;  at  least  they  are  not 
disgraced  by  the  supposition.  This 
sort  of  spectacle  had  hitherto  been 
confined  to  moral  allegory,  or  re- 
ligion blended  with  buffoonery ; 
but  the  present  performance  is 
rendered  the  vehicle  of  science 
and  philosophy,  4to.  [about  1510.] 
Wood  assigns  it  to  Rastall. 

20.  Nature's  three  Daugh- 
ters, Beauty,  Love,  and  Wit. 
Com,  in  two  parts,  by  the  Du- 
chess of  Newcastle,     Fol.  1662, 

27.  Nature  will  Prevail.  A 
Dramatic  Proverb,  by  Horace  Wal- 
pole,  Earl  of  Orford.  Acted  at  the 
Haymarket,  1/78.  Printed  in  his 
Lordship's  works,  4to.  179Sj  vok 
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ij.  p.  28g,  where  it  is  caTlw:!  a  Mo- 
ral Entertainment.  This  drama  is 
an  imitation  of  the  slight  piecs-'S 
performed  on  the  French  stage. 
It  has  liveliness  and  humour  to 
recommend  it,  and,  being  admira- 
\>]y  acted,  met  witli  considerable 
applause.  It,  however,  terminates 
too  abruptly- 

2S.  Nature  will  Prevail. 
Farce,  by  T.  Horde.  Svo.  1784, 
1785.     Never  acted. 

29.  TiiE  Naval  Pillar;  or, 
Britannia  Triumphant.  Musical 
Entertainment,  by  Thomas  Dib- 
din.  Acted  at  Covent  Garden, 
with  considerable  applause.     Svo. 

30.  Naval  Volunteers  ;  or, 
Britain's  Glory.  Prelude.  Acted 
at  Covent  Garden,  May  7,  1795, 
and  well  received.     Not  printed. 

31.  Nebucadonizer.  With 
this  orthography,  Henslowe  men- 
tions a  play  as  having  been  acted 
by  his  company,  Dec.  ip,  1596. 
Not  now  krown. 

32.  Neck  or  Nothing.  Farce, 
by  David  Garrick.  Acted  at  Drury 
Lane.  Svo.  1766.  ^'This  piece  is 
an  imitation  of  the  Crispin  Rival 
tie  son  Maitre  of  Le  Sage. — It  was 
acted  seven  or  eight  nights,  and 
then  laid  aside. 

33.  The  Necromancer;  or. 
Harlequin  Dr.  Faustiis.  Panto- 
mime. Acted  at  Lincoln's  Inn 
Fields.  Svo.   1723,   1724. 

34.  •' Necromantia.  Adialog 
"  of  the  Poete  Lucyan  between 
*'  Menippus  and  Philonides,  for 
"■  his  Fantesye,  faynyd  for  a  mery 
"  Pastyrae,  and  furst  by  him  com- 
"  piled  in  the  Greke  Tongue,  and 
*•  after  tran?ilated  oute  of  Greke 
"  into  Laten,  and  oute  of  Lnten 
"  into  Enr;lysh,  for  the  erudicion 
"  of  them  which  be  disposed  to 
*'  lerne  the  Tonges.  Imprynted 
*'  by  John  RastelT"  Fol.  No  date. 
Rasfall  me^eri  fecit.     As  the  au- 
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thor,  \vhoever  he  wa.?,  has  re- 
duced this  dialogue  into  English 
verse  after  the  manner  of  an  inter- 
lude, we  have  not  hesitated  to  class 
it  among  dramatic  performances. 
If  Rastall  was  only  the  printer  of 
it,  which  may  be  doubted,  we 
might  fairly  enough  ascribe  it  to 
the  festive  genius  of  his  brother- 
in-law.  Sir  Thos.  More. 

35.  Neglected  Virtue;  or. 
The  Unhappy  Conqueror .  A  Play, 
aced  at  the  Theatre  Royal.  4to. 
1096.  This  play  was  published 
by  Mr.  Horden  the  player,  into 
whose  hands  it  was  put,  and  who 
wrote  the  prologue  to  it,  as  did 
Mr.  Motteux  the  epilogue  ;  yet  it 
had  very  little  success.  Scene,  the 
capital  city  of  Parthia. 

36.  The  Negro  Slaves.  Dra- 
matic Historical  Piece,  in  three 
acts,  translated  from  the  German 
of  tlie  President  Von  Kotzebue. 
Svo.  1796.  This  piece  is  dedi- 
cated to  Mr.  Wilberforce,  and  is 
intended  to  show  the  horrid  nature 
of  the  slave-tra  'e.  It  is  forcibly 
written,  and  in  many  parts  very 
affecting.  The  author  has  pro- 
vided two  distinct  catastrophes  ; 
one  a  happy  one,  which  seems 
best  adapted  to  the  stage,  the 
other  an  unfortunate  one. 

37.  The  Negro  Slaves  ;  or. 
The  Blackman  and  Blochlird. 
Musical  Entertainment,  by  Archi- 
bald M'Laren.  Acted  at  Edin- 
burgh.    i2mo.   1799. 

38.  Neither  s  the  Man. 
Com.  in  five  acts,  by  Mrs.  Hol- 
ford.  Svo.  1709.  This  play,  in 
which  there  is  some  interest  with- 
out much  novelty,  was  acted  by 
the  Chester  company,  but  never 
reached  the  London  boards. 

39.  Nelson's  Glory.  Interl. 
by  Thomas  DIbdin.  Acted  at 
Covent  Garden,  November  1S05. 
This  temporary  trifle  of  patriotism 
and  poetry  was   hastily   got    up. 
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after  the  battle  of  Trafalgar,  but 
very  well  received.    Not  printed. 

40.  Thr  Nephews.  Play, 
freely  translated  from  the  German 
of  William  Augustus  Iffland,  by 
Hannibal  Evans  Lloyd.  8vo.  1 799, 
Never  acted. 

41.Neptune  AND  Amphitrite. 
Mus.  Eht.  Acted  at  Drury  Lane, 
1746.     Not  printed. 

42.  Neptune's  Prophecy. 
Masque.  See  Dido,  Queen  of 
Carthage,  by  P.  Hoare. 

43.  Neptune's  Triumph  for 
-THE  Return  of  Albion.  A 
Masque,  by  Ben  Jonson.  Per- 
formed at  Court,  on  Twelfth 
Night,   1024  J   8vo.   1756. 

44.  Nero,  Emperor  of  Rome, 
his  Trag.  by  Nath.  Lee.  Acted 
at  the  Theatre  Royal.  4to.  I675. 
This  tragedy  is  written  in  a  mixed 
style,  part  being  in  prose,  part  in 
rhyme,  and  part  in  blank  verse. 
The  plot  may  be  traced  in  the 
historical  writings  of  Suetonius, 
Tacitus,  Aurelius  Victor,  &c. 
The  scene,  Rome. 

45.  Nero,  the  Tragedy  of. 
Anonym.  4to.  l624;  4to.  l633. 
This  play  is,  in  the  title-page, 
called  Nero  newly  ?rrzV/p/.',  because 
it  was  written  after  that  of  Clau- 
dius Tilerius  Nero,  which  Kiik- 
inan  has  by  mistake  called  Nero's 
Life  and  Deuh.  See  Claudius 
Tiberius  Nero.  It  is  on  the 
same  foundation  with  Lee's  play, 
and  the  scene  laid  in  the  same 
place.  This  play,  with  a  few  al- 
terations, was  afterwards  printed 
06/6)  under  the  title  of  Piso's 
Conspiracy. 

46.  Nkro.  In  a  review  (in 
Tlie  British  Critic,  Sept.  I793)  of 
Nash's  edition  of  HuSbras,  it  is 
mentioned,  that  the  editor  had 
access  to  Butler's  common-place 
book ;  in  which  was  part  of  an 
■unfinished  tragedy,  under  this  title. 

47'  The  Nest  of  Plays.    By 
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Hildebrand  Jacob.  Actc:^  at  Co- 
vent  Garden.  8vo.  1738.  This 
was  the  first  dramatic  entertain- 
ment licensed  by  the  Lord  Cham- 
berlain, after  the  passmg  of  the 
act  for  restraining  the  liberty  of 
the  stage;  which  was  of  itself  as- 
signed as  a  reason  for  its  want  of 
success.  Be  tliat  as  it  will,  the 
work  was  condemned  the  first 
night ;  being  interrupted  ere  it 
well  began,  by  some  people  who 
determined,  as  themselves  declar- 
ed, to  silence,  without  any  distinc- 
tion, the  fir?t-fruils  of  that  act  of 
Parliamt.nt.  Victor,  however,  who 
was  present  at  the  performance, 
says,  that  it  justly  deserved  the 
fate  it  met  with.  It  consists  of 
three  short  distinct  comedies, 
whose  names  are  as  follow,  viz. 

I.  The    Prodigal    reformed. 

II.  The     Happy    Constancy. 

III.  The  Trial  of  Conjugal 
Love.  All  intended  together  to 
form  the  amusement  of  one 
evening. 

48.  Netley  Abbey^.  Operatic 
Farce,  by  William  Pearce.  Acted 
at  Covent  Garden.  Svo.  1794. 
This  piece  was  well  received  on 
the  stage ;  bat  its  literary  merits 
are  not  very  great. 

49.  The  New  Academy;  or. 
The  New  Exchange.  Comedy,  by 
Richard  Brome.     Svo.  l658. 

50.  The  New  Athenian  Co- 
medy. By  E.  S.  [Elkanah  Settle]. 
4to.  1693:  containing  the  Politics, 
CEconnrnics,  Tactics,  Cryptics, 
Apocalypfics,  Styptics,  Sceptics, 
Pneumatics,  Theologies,  Poetics, 
Malhemaiics,  Sophistics,  Pragma- 
tics, Dogmatics,  &c.  nf  that  most 
learned  Society.  This  piece  was  not 
intended  for  the  stage;  it  consists 
only  of  three  acts,  and  is  a  low 
piece  of  banter  on  the  Athenian 
Society.  Scene,  S[mith's]  Coffee- 
house, Stocks  Market. 

JI.TueNewBeggar'sOpera. 
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Mus.  Entert.  in  three  acts ;  being 
a  parody  on  The  Beggar's  Opera, 
as  lately  performed  with  universal 
eclat  at  the  Theatre  Royal,  Glys- 
ter  Place.  This  is  a  satire  on  the 
establishment  and  connexions  of 
Mrs.  Mary  Anne  Clarke,  in  Glo- 
cester  Place,  which  had  recently 
occupied  parliamentary  attention. 
It  forms  a  part  of  one  volume  of 
three,  entitled  The  Setting- Sun. 
8vo.  ISO9,  with  the  fictitious 
name  of  Cervantes  Hogg. 

52.  New  Brooms  !  An  occa- 
sional Prelude,  by  Gteorge  Col- 
man.  Performed  at  Drury  Lane,  at 
theopeningof  thetheatre,  Sept.  21, 
1776,  Svo.  1776.  This  pleasant 
trifle  was  merely  intended  to  usher 
in  the  new  managers,  Messrs. 
Sheridan,  Linley,  &c.  and  to  com- 
pliment the  seceding  one,  Mr, 
Garrick. 

53.  A  New  BullBayting; 
or,  A  Match  play'd  at  the  Toivii 
Bull  of  Ely,  by  twelve  Mungrells, 
vi%.  Jour  English,  four  Irish,  four 
Scotch  Doggs,  John  Lilburn, 
Richard  Overton,  Thomas  Prince, 
and  William  Walwyn,  to  Stave 
and  Nose.  With  his  last  Will  and 
Testament,  and  several  Legacies 
bequeathed  to  the  Juncto,  tiie 
Council  of  State,  and  Array. 

Too  him,    my  dogge,  ha — loo  there — 

now  hee  's  down ; 
Bayted   to    death,    and    forfeit    to    the 

Crown. 

4  to.   1649. 

54.  A  New  Comedy.  Acted 
by  the  French  King  and  his  Privy 
Council.  Translated  out  of  French. 
4to.  1704. 

55.  The  New  Cosmetic  ;  or. 
The  Triumph  of  Beauty.  Com. 
by  C.  Melmoth  [S.  J.  Pratt]. 
Svo,  1790. 

56.  Newe  Custom.  An  Inter- 
lude. Anonymous,  4to.  1573.  The 
whole  title  of  it  is  as  follows  :    A 
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neiv  Enterlude,  no  lesse  wittie  than 
pleasant,  intituled  New  Custome  j 
devised  of  late,  and  for  diverse 
Causes  vowe  set  forthe.  Never 
before  this  Tyme  imprinted.  The 
express  object  of  this  piece  was,  to 
vindicate  and  promote  the  Re- 
formation. The  dramatis  personae, 
which  are  eleven  in  number,  are 
in  the  title-page,  and  so  disposed 
therein,  as  to  evince  the  possibility 
of  what  is  said,  viz.  that  Fowre 
may  play  this  Enterlude,  or,  in 
the  present  theatric  phrase,  to  point 
out  all  the  doubles  that  may  be 
made  use  of  in  the  casting  of  it. 
It  is  printed  in  the  black  letter, 
and  is  written  in  English  hexame- 
ter rhymes,  being  only  three  acts. 
We  cannot,  however,  avoid  mak- 
ing one  remark  in  this  place, 
which  has  frequently  occurred  to 
us  on  the  sight  and  perusal  of 
some  of  these  earliest  of  our  dra- 
matic pieces  ;  viz.  that  from  the 
spelling  and  general  turn  of  the 
phraseology  and  versification,  they 
must  have  been  much  longer 
written  than  appears  from  the  date 
of  their  publication ;  or  else  that 
the  works  of  Shakspeare,  Spenser, 
Sidney,  and  others  of  those  bril- 
liant stars  which  adorned  the  Bri- 
tish hemisphere  at  a  certain  period, 
must  have  made  a  most  amazingly 
sudden  reformation  and  improve- 
ment in  the  English  language, 
both  with  respect  to  poetry  and 
prose  ;  neither  of  which  are  now, 
after  above  two  centuries  being 
elapsed,  so  much  altered  from 
their  manner  of  writing,  as  that 
manner  is  from  the  style  and 
complexion  of  some  even  of  their 

contemporaries. In   Dodsley's 

Collection,   178O. 

57.  The  New  Exchange.  See 
The  New  Academy. 

58.  New   Hay  at  the   Old 
Market.     Occ.  Drama,   in  one 
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act,  by  Geo.  Colmnn  the  younger. 
Acted  at  the  opening  ot  the  Hay- 
market  Theatre,  on  the  gth  of  June 
1795.  8vo.  1795.  This  humorous 
piece  was  received  with  great  ap- 
plause, and  performed  njany  times 
the  first  season  j  it  has  since  been 
somewhat  reduced,  and  is  still 
frequently  acted  under  the  title  of 
Sylvester  Daggerwood. 

59.  The  New  Hippocrates. 
Farce,  1761.  This  piece  niade  its 
appearance  for  two  several  benefits 
on  Drury  Lane  stage,  and  is  said 
to  have  been  written  by  Dr.  Hif- 
feinan.  The  intent  of  it  is,  to  ex- 
pose the  folly  of  persons  of  foitune 
confiding  the  conduct  of  their 
health  and  constitutions  to  foreign 
empirics,  to  the  prejudice  of  de- 
serving r.-gular-bred  gentlemen  of 
the  faculty,  who,  possessed  of  great 
learning,  skill,  and  judgment,  are 
nevertheless  often  neglected,  and 
denied  that  encouragement,  which 
is  at  the  same  time  unreasonably 
lavished  on  these  pern  icious  beings ; 
to  whom,  from  their  absolute  de- 
ficiency of  every  one  of  those  qua- 
lities, it  would  be  madness  to  in- 
trust the  management  of  even  the 
most  trivial  concerns  in  life,  exclu- 
sive of  life  itself.  The  design  so  far 
may  be  good,  but  the  execution  of 
it  is  puerile,  and  defective  in  al- 
most every  essential  to  the  drama  j 
character,  incident,  and  probabi- 
lity, being  all  alike  wanting  in  it; 
the  foreign  quack  being  made  an 
absolute  Englishman ;  the  only 
attempt  at  real  character  being 
that  of  Miss  Griseldine  Wapen- 
take, a  Yorkshire,  galloping,  fox- 
hunting, female  rustic,  dragged  in 
by  head  and  shoulders  without  any 
previous  expectation,  or  subsequent 
consequence,  or,  in  a  word,  with- 
out any  farther  connexion  with  this 
piece,  than  she  might  be  made  to 
have  equally  well  with  aoy  other. 
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The  success  it  met  witli,  whidi 
was  a  kind  of  cold  contemptuous 
disregard,  was  surely  as  much  as  its 
merit  could  demand ;  and  indeed 
the  author  seems  to  have  shown  a 
consciousness  of  the  same  judg- 
ment, by  not  publi-hing  the  piece. 
60.  The   New   Inn;    or.  The 
Lio/it  Heart.     Comedy,   by   Ben 
Jonson.     8vo.   1031  ;   Svo.  lysQ. 
Nothing,    perhaps,    can    give     a 
stronger  idea  of   the  self-opinion, 
haughtiness,  and  insolence  of  this 
writer,  whose   merit,   great  as  it 
was,  must  be  materially  eclipsed  by 
those  ill  qualities,  tlian  his  beha- 
viour with  regard  to   this    play  j 
which  not  sucfteeding  according  to 
the  exalted   idea  he  had  hin.self 
formed  of  its  worth,  he  published  ic 
with  the  folio  wing  title-page,which 
we  shall  here  transcribe  at  large  : 
The   New   Inn  ;    or.    The  Light 
Heart.    J  Comedy,  as  it  was  never 
acted,  but  most  jiegligently  played 
ly  some,  the  Kings  Servants  ;  and 
more  squeamishly  leheld  and  cen- 
sured ly  others,  the  King's  Suljccts, 
l62g.     Now  at  last  set  at  liberty 
to  the  Readers,  his  Majesty's  Ser- 
vants and  Subjects,  to  be  judged  of. 
Nay,  not  satisfied  with  this  gene- 
ral glance  at  their  judgments  in 
the  title,  he  has  annexed  to   the 
play  an  Ode  to  Himself,  in  which 
he  openly  and  insolently  arraigns 
the  public  for  want  of  taste,  and 
threatens  to  quit  the  stage. 
The  firstfivestanzas  areas  follow: . 
Come,  leave  the  loathed  stage, 
And  the  more  loathsome  age; 
Where  pride  and  impudence  (in  faction 
knit) 
Usurp  the  chair  of  wit ! 
Indicting  and  arraigning  every  day 
Something  they  call  a  play. 
Let  their  fastidious,  vaine 
Commission  of  the  braine 
Run  on,  and  rage,  sweat,  censure,  and 

condemn: 
They  were  not  made  for  thee,  lefs  thou 
fbj  them. 
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Say  that  thou  pciur'st  them  wheat. 
And  they  will  acorns  eat ; 
'T  were  simple  fury,  still,  thyselt  to  waste 

On  such  as  have  no  taste ! 

To  offer  them  a  surfeit  of  pure  bread. 

Whose  appetites  are  dead  I 

No,  'give  them  sjraines  their  fill, 

Husks,  draff,  to  drink  and  swill. 

If  they  love  lees,    and  leave  the  lusty 

wine, 
Envy  them  not ;  their  palate  's  with  the 
swine. 

No  doubt  some  mouldy  tale. 
Like  Pericles;  and  stale 
As  the  Shiieve's  crusts,  and. nasty  as  his 
fish- 
Scraps,  out  of  every  dish 
Thrown  forth,  and  rak't  into  the  com- 
mon tub, 
May  keep  up  the  play-club ; 
There,  sweepings  do  as  well 
As  the  best  order'd  meale. 
For,  who  the  relish  of  these  guests  will 

fit, 
Needs  set  them  but  the  almes-basket  of 
wit. 
And  much  good  do't  you  then  : 
Brave  plus/i  and  velvet  men 
Can  feed  on  orts :  and  safe  in  your  stage- 
clothes. 
Dare  quit  upon  your  oathes. 
The  stagers,  and  the  stage-wiights  too 
(your  peers), 
Of  larding  your  large  eats 
With  their  foul  coraic  socks,  • 
Wrought  upon  twenty  blocks  : 
Which,  if.  they  're  torn  and  turn'd,  and 

patcht  enough, 
The  gamesters  share  your  gilt,  and  you 
their  stuff. 
Leave  things  so  prostitute. 
And  take  th'  Alcaick  lute  ; 
Or  thine  own  Horace,  or  Anacreon's  lyre ; 

Warm  thee  by  Pindar's  fire  : 
And  though  thy  nerves  be  shrunk,  and 
blood  be  cold, 
Ere  years  have  made  thee  old ; 
Strike  that  disdainful  heat 
Throughout,  to  their  defeat : 
As  curious  fools,    and  envious   of  thy 

strain, 
May,  blushing,  swear  no  palsy 's  in  thy 
brain. 

SiTch  was  the  resentment  shown 
by  this  opinionated  genius  on  one 
single  slight  manifested  to  him  by 
an  audience  from  whom  he  had 
before  received  repeated  favours. 
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This  ode,  however,    drew  upon 
him  an  answer  from  Mr.  Feltham, 
which  could  not  fail  of  severely 
wounding  a   mind  so  susceptible 
of  feeling,    and   so  avaricious  of 
praise,  as  Jonson's.      Nor  do  we 
hint  this  by  way  of  casting  any 
reflection  on  the  memory  of  this 
truly  great  genius,  whose  merits 
in  some  respects  are,  and  ever  will 
remain,  unequalled  ;    but  only  as 
a  hint,  how  greatly  even  the  most 
exalted  merit  may  degrade  itself 
by  too  apparent  a  self-conscious- 
ness ;  and  how  vastly  more  amiable 
must  have  been  the  private  cha- 
racters of  the  modest  Shakspeare 
and  humble    Spenser,  who  con- 
stantly mention  themselves  with 
the  utmost  humility,   and  others 
with  the  highest  respect,  than  that 
of  the  overbearing  Jonson  ;  who, 
tender  as  he  thus  was  as  to  any 
attacks  made  on  himself,  was  ne- 
vertheless perpetually  carping  and 
cavilling  at  the  works  of  others ; 
the  due  commendations  given  to 
which, his  envious  disposition  would 
not  permit  him  to  hear  with  pa- 
tience, nor  acquiesce  in  with  un- 
reserve or  candour.     But  such  is 
the  frailty  of  human  nature,  and 
such  are  the  errors  which  persons 
of  great  abilities  are  perhaps  more 
•  epidemically  liable  to  than  others, 
whose    consciousness    of    defect 
abates  and  antidotes  the  pride  of 
nature. 

61.  The  New  Maid  of  the 
Oaks.  A  Tragedy,  as  lately  act- 
ed near  Saratoga,  by  a  com- 
pany of  tragedians,  under  the  di- 
rection of  the  author  of  The  Maid 
of  the  Oaks.  By  Ahab  Salem. 
8vo.  177s.  This  wretched  piece 
v/as  never  intended  for  the  stage : 
its  title  speaks  its  purpose. 

62.  Newmarket  ;  or.  The 
Humours  of  the  Turf.  Comedy,  of 
two  acts^    by    George  Downing, 
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12mo.  1763.  Printed  at  Halifax. 
This  piece  has  been  since  acted  at 
Drury  Lane. 

63.  New  Market  Fayre  5  or, 
A  Parliamentary  Outcry  nf  State 
Commodities  set  to  Sale.  Tragi- 
Com.  Part  I.  Printed  at  You  may 
go  took.  4to.  1649.  Scene,  West- 
minster. 

64.  New  Market  Fayre  ;  or, 
Mrs.  Parliament's  new  Figaries. 
Tragi-Com.  Part  II.  Written  (as 
the  title  says)  by  The  Man  in  the 
Moon,  and  printed  at  You  may  go 
look.  These  two  satirical  plays, 
each  of  which  consists  of  little 
more  than  one  scene,  were  written 
by  some  loyalist,  to  satirize  and 
expose  the  proceedings  of  the  re- 
bels, whose  power  was  at  that 
time  arisen  to  its  greatest  height ; 
but  wi)ether  published  before  or 
after  the  martyrdom,  we  know- 
not. 

65.  The  New  Peerage  ;  or. 
Our  Eyes  may  deceive  us.  Com.  by 
Miss  Harriet  Lee.  Acted  at  Drury 
Lane.  8vo.  1787-  The  dialogue 
of  til  is  piece  is  lively ;  but  there 
are  some  improbabilities  in  the 
conduct  of  the  plot.  On  the  other 
hand,  we  have  a  few  good  drama- 
tic situations;  and  the  character 
of  old  Vandercrab  is  happily  de- 
picted. It  was  well  received  on 
the  stage  ;  but  has  not  been  re- 
vived since  its  first  run. 

66.  A  New  Rehearsal  ;  or, 
Bayes  the  Younger.  Anon.  Svo. 
1714.  Containing  an  examen  of 
The  Amlitious  Step-mother,  Ta- 
merlane, The  Biter,  Fair  Pe?iitent, 
Royal  Convert,  Ulysses,  and  Jane 
Shore  ;  all  written  by  N.  Howe, 
Esq  ;  also  a  word  or  two  upon  Mr. 
Pope's  Rape  (if  the  Lock.  This 
piece  is  written  in  imitation  of  the 
Duke  of  Buckingham's  Rehearsal; 
Mr.  Rowe's  plays,  however,  be- 
ing rendered  iu  it  the  sole  subject 
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of  examination  and  criticism.  It 
is  in  three  acts,  and  the  scene 
laid  at  tlie  Rose  Tavern,  Covent 
Garden.  Prefi.\ed  to  it  is  a  preface 
in  vindication  of  criticism  in  ge- 
neral, collected  from  the  works  of 
the  Earl  of  Shaftesbury.  This 
piece,  although  anonymous,  was 
written  by  Chas.  Gildon. 

67.  New  Spain;  or.  Love  in 
Mexico.  Op.  Acted  at  tlie  Hay- 
market.  Svo,  1790.  There  is  a 
portion  of  u  it,  humour,  and  pleas- 
ing poetry,  in  this  opera  ;  but  as  to 
the  plot  and  incidents,  they  possess 
little  claim  to  novelty.  It  was 
acted  nine  nights,  and  was  ascrib- 
ed, by  report,  to  Mr.  Scawen, 
who  wrote  The  Girl  in  Style. 

6S.  A  New  Trick  to  cheat 
THE  Dr.viL.  Com.  by  R.  Daven- 
port. 4to.  1639.  This  play  met 
with  good  success.  The  scene 
lies  in  London.  Slightall's  in- 
structions to  thegentlemen  (Act  1, 
Scene  2)  are  borrowed  from  Ovid 
de  Arte  Amandi,  lib.  ii. ;  and  the 
plot  of  Fryar  John's  discovering 
the  intrigue  between  the  constable 
and  the  woman,  and  pretending 
to  conjure  for  victuals  at  the  hus- 
band's return  (Act  3,  Scene  1), 
has  not  only  been  copied  by  M. 
D'Ouville,  in  his  Tales,  but  has 
also  been  since  made  use  of  by 
Ravenscroft,  in  his  London  Cuck' 
olds. 

6g.  The  New  Troop.  Of  this 
play,  we  know  no  more  than  that 
we  find  a  soliloquy  quoted  from  it 
in  Dr.  King's  works,  vol.  iii.  p. 
243,  edit.  l-Jje. 

70.  A  New  Way  to  keep  a 
Wife  at  HOME.  Far.  altered  from 
Fielding's  Letter  Writers,  by  W. 
C.  Oulton.  Acted  at  Smock  Alley, 
Dublin,  17b5.  Printed,  12mo. 
1737. 

71.  A  New  Way  to  pay  old 
Debts.     Com.  by  P.  Massinger. 
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Acted  at  the  Phcenix,  Drury  Lane. 
4to.    1633.     This  play  is  \try  de- 
senedly  commended  in  two  copies 
of  verses  by  Sir  Henry  Moody  and 
Sir  Thomas  Jay  :   it  is  one  of  the 
best  of  the  old   comedies.     The 
plot  is  good  and  well  conducted, 
the    language  dramatic   and  ner- 
vous, and  the  characters,  particu- 
larly that  of  Sir  Giles  Over-reach, 
are  highly  and  judiciously  drawn.  It 
was  revived  at  Drury  Lane  Thea- 
tre in  the  year  1748,  and  several 
times  since  j    but    whether  from 
any  fault  in  the  performance,  or 
want  of  taste  in  the  audience,  it 
did   not  meet   with  that   success 
which  might  have  been  expected 
from  its  merit,  and  which  some 
of  its  contemporaries,    not   pos- 
sessed of  more,  have  since  receiv- 
ed on  a  revival.   We  are  the  more 
inclined  to  believe  that  the  want 
of  success  must  have  arisen  from 
the  performers,  as  it  was  acted  at 
Covent   Garden,    in    1/81,    in  a 
manner  that  showed  it  was   de- 
serving of  the   utmost  applause. 
Mr.  Henderson's   performance  of 
Sir  Giles  Over-reach,  in  particular, 
could  not  be  too  much  commend- 
ed.    It  has  lately  been  revived  by 
Mr.  Cooke,  who,  though  he  may 
fall  short  of  his  predecessor  just 
mentioned,    yet  sustains  the  part 
with  credit. 

72.  The  New  Wonder — A 
Woman  holds  her  Tongue.  Farce, 
by  W.  C.  Oalton.  Acted  at  Ca- 
pel  Street,  Dublin,  1784.  Not 
printed. 

73.  A  New  Wonder — A  JVo- 
man  never  vext.  Comedy,  by  W, 
Rowley.  4to.  1032.  "^hh  is  a  di- 
verting play,  and  met  with  success. 
The  circumstance  of  the  widow 's 
'finding  in  the  belly  of  a  fish  the 
ring  which  she  had  dropped  in 
crossing  the  Thames,  seems  bor- 
rowed from  Herodotus'  story  of 
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Polycrates,  in  his  Thalia.  A  ii- 
miiar  story,  however^  is  told  by 
Fuller  (in  his  IForthiesJ,  of  one 
Anderson,  of  Newcastle. 

74.  News  from  Parnassus. 
Prelude,  by  Arthur  Murphy.  Act- 
ed at  Covent  Garden,  1776. 
Printed  Svo.  17S6.  This  is  a 
li\ely  satire  on  critics,  players, 
booksellers,  &c. 

75.  News  from  Plymouth. 
Com.  by  Sir  W.  Davenaut.  Fol. 
1673.  S-cne,  Plymouth.  Thi« 
play  was  performed  with  good 
success,  at  the  Globe  Theatre. 

76.  News  fuom  the  New* 
World  discover'd  in  the 
Moon.  A  Masque,  by  Ben  Jon- 
son.  Fol.  l;^'rO;  8vo.  J  755'  Pre- 
sented "'  Court  bei>re  King 
James  I     \j20. 

TJ .  News  OUT  OF  THE  West  J 
or.  The  Ckaracler  of  a  JlJotinte- 
lank.  4to.  1647.  This  is  a  kind 
of  interlude. 

78.  News  the  Malady.  Com. 
in  three  acts,  by  W,  Davies  Svo. 
1786.  A  satire  up(  n  the  primers, 
editors,  and  even  the  proprietors, 
of  newspapers ;  but  too  much  ia 
caricature. 

7^.  Next  Door  NeighboxJrs. 
Com,  hy  Mrs.  Incbbald.  Acted 
at  the  Haymarket.  Svo.  1791,  It 
is  taken  from  two  French  plays, 
Le  DissipateuT  and  V Indigent ; 
is  pleasing,  interesting,  and  morale 
and  was  well  received. 

80.  The  Nice  Lady.  Com. 
by  George  Smith  Green.  Svo.  1 762. 
Not  acted.  In  the  preface  to  this 
play  our  author  says,  that  being 
informed  Mr.  Garrick  had  de- 
clared he  would  give  a  thousand 
guineas  for  a  good  comedy,  he 
was  excited  to  be  a  candidate  for 
the  prize,  and  accordingly  com- 
pleted his  peiformance  (of  which 
half  the  first  act  had  been  writtea 
ten  years  before)   in  siji  weekj 
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time.  Thus  finished,  it  was  trans- 
mitted to  Air.  Garrrck  for  his 
liking ;  but  that  gentleman,  being 
supposed  equally  able  to  judge  of 
the  value  of  money  as  of  plays, 
happened  to  have  a  greater  aftec- 
tion  for  his  thousand  guineas  than 
for  the  present  work,  and  there- 
fore returned  it  to  the  author,  who 
expresses  much  resentment  against 
him  for  his  refusal.  Whoever  will 
fake  the  trouble  of  reading  Mr. 
Green's  performance,  will  not  cen- 
sure the  manager  for  his  conduct 
on  this  occasion. 

SI.  The  Nice  Valour;  or, The 
Passionate  JMadman.  Com.  by 
Beaumont  and  Fletcher.  Folio, 
164/;  8vo,  1/78.  Scene,  Genoa. 
This  is  a  very  indifferent  play,  but 
contains  the  following  charming 
song,  to  which  it  is  evident  Milton 
had  a  view  when  he  composed  his 
//  Penseroso  : 

"  Hence,  all  ye  vain  delights, 
*.*  As  short  ?.s  are  the  nights 

"  Wherein  you  spend  your  folly  ! 
"  There  's  nought  in  this  life  sweet, 
"  If  men  were  wise  to  sec  't, 

«'  But  only  melancholy  ; 

"  Oh,  sweetest  ii;e!ancholy  ! 
?'  Welcome,  fo'- kd  arms,  and  fixed  eyes, 
"  A  sigh  that  piercing  mortifies, 
"  A  look  that's  fasten'd  to  the  ground, 
"  A  tongue  chain'd  up,  without  a  sound ! 

"  Fountain  hcaJs,  and  pathless  groves, 
««  Places  which  ])a!e  Passion  loves  ! 
"  Moonlight  walks,  when  all  the  fowls 
«  Are  warmly  hous'd,.  save  lats  and  owls  ! 

"  A  midnight  bell,  a  parting  groan  ! 

*'  These  are  the  sounds  we  feed  upon ; 
"  Then  stretchout  bones  in  astill  gloomy 

valley : 
"  Nothing  's  so  dainty  sweet  as  lovely 
Melancholy." 

82.  "  A  Preaty  Interlude,  called 
*'  Nice  Wanton." 

I. 
■"  Wherein  ye  may  see 

"  Three  braunches  of  an  yll  tree, 
i'.The  mother  and  her  chyldren  three, 

•'  Twoo  naught  and.  one  godlye. 


II. 

"  Early  sharpe  that  wyll  be  thorne, 
*'  Soone  yll  that  wyll  be  naught, 

"  To  be  naught,  better  unborne, 

'•  Better  unfed  than  naughtely  taught." 

4to.  B.  L.  1560. 

83,  NicoDEMus  IN  Despair. 
Farce.  Acted  at  tlie  Haymarket, 
Aug.  31,  1803,  It  was  taken  from 
the  French,  and  had  been  before 
acted  at  the  Margravine  of  An- 
spach's  theatre,  under  the  title  of 
Poor  Nony.  There  it  was  re- 
ceived with  rapturous  applause : 
here,  with  disgust  and  contempt. 
"We  have  observed,  that  it  was 
taken  from  the  French  ;  and  may 
add,  that  it  was  given  up  as  the 
price  of  peace — we  mean,  the  peacf 
of  the  theatre.     Not  printed. 

64.  NicoMEDE.  Tragi-Com. 
by  John  Dancer.  Acted  at  the 
Theatre  Royal  in  Dublin.  Print- 
ed at  London,  in  4to.  16/1.  This 
is  a  translation  from  the  French 
of  Corneille,  and  is  one  of  the 
pieces  which  that  author  valued 
himself  the  most  upon,  and  whose 
several  beauties  he  has  enumerated 
in  an  Examen.  The  story  is  from 
Justin,  book  xxxiv.  chapter  the 
last;  and  the  scene  is  laid  at  Ni- 
comedia. 

85.  A  Night's  Intrigue.  F. 
Anonymous.  8vo.  without  date, 
but  written  since  1/00.  This  is 
probably  The  Evening  s  Intrigue^ 
by  Capt.  Stevens. 

S6.  The  Night  Walker  ;  or. 
The  Little  Thief.  Com.  by  Joha 
Fletcher.  Acted  at  Drury  Lane. 
4to.  1640;  4to.  1661  ;  8vo.  17/8. 
Scene,  London.  This  was  Fletch- 
er's only,  unassisted  by  his  col- 
league Beaumont.  The  incident 
of  imposing  on  Algripe,  to  ima- 
gine himself  buried  and  in  purga- 
tory, is  borrowed  from  Boccace's 
Decameron,  Dec.  3,  Nov.  8. 

87.  The  NiGEAMANSiR,  a  mo-< 
rail  Enterlude  and  a  pithie,  written 
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ly  Maister  Skelion,  laureate,  and 
plaid  before  the  King  and  other 
estatys,  at  JVbodstoke,  on  Palme 
Sunday.  It  was  printed  by  Wyn- 
kiii  de  Worde,  in  a  thin  quarto, 
in  the  year  1504.  It  must  have 
been  presented  before  King  Hen- 
ry VII.  at  the  royal  manor  or  pa- 
lace at  Woodstock,  in  Oxford- 
shire, now  destroyed.  The  cha- 
racters are,  a  Necromancer,  the 
Devil,  a  Notary  Public,  Siraonie, 
and  Philargyria  or  Avarice.  It  is 
partly  a  satire  on  some  abuses  in 
the  church  ;  yet  not  without  a  due 
regard  to  decency,  and  an  appa- 
rent respect  for  the  dignity  of  the 
audience.  The  story,  or  plot,  is 
the  trial  of  Simony  and  Avarice : 
the  Devil  is  the  judge,  and  the  No- 
tary Public  acts  as  an  assessor  or 
scribe.  The  prisoners,  as  we  may 
suppose,  are  found  guilty,  and 
ordered  into  hell  immediately. 

There  is  no  sort  of  propriety  in 
calling  this  play  The  Necromancer  ; 
for  the  only  business  and  use  of 
his  character,  is  to  open  the  sub- 
ject in  a  long  prologue,  to  evoke 
the  Devil,  and  summon  the  court. 
The  Devil  kicks  the  Necromancer, 
for  waking  him  so  soon  in  the 
morning;  a  proof,  that  this  drama 
was  performed  in  a  morning,  per- 
haps in  the  chapel  of  the  palace. 
A  variety  of  measure,  with  shreds 
ef  Latin  and  French,  is  used ; 
but  the  Devil  speaks  in  the  octave 
stanza.  One  of  the  stage-direc- 
tions is  Enter  Balsehuh  with  a  Berde. 
To  make  him  both  frightful  and 
ridiculous,  the  Devil  was  com- 
monly introduced  on  the  stage 
wearing  a  visard  with  an  immense 
beard.  Philargyria  quotes  Seneca 
and  St,  Austin,  and  Simony  offers 
a  bribe.  The  Devil  rejects  her 
offer  with  much  indignation,  and 
swears  by  the  foule  Eumenides, 
gnd  the  hoary  beard  of  Charon, 
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that  she  shall  be  well  fried  and 
roasted  in  the  unfathonmble  sul- 
phur of  Cocytus,  together  with 
Mahomet,  Tontius  Pilate,  the  trai- 
tor Judas,  and  King  Herod.  The 
last  scene  is  closed  with  a  view  of 
hell,  and  a  dance  bet v,-een  the  De- 
vil and  the  Necromancer.  The 
dance  ended,  the  Devil  trips  up 
the  Necromancer's  heels,  and  dis- 
appears in  fire  and  smoke.  Great 
must  have  been  the  edification  and 
entertainment  which  King  Hen- 
ry VII.  and  his  court  derived  from 
so  elegant  and  rational  a  drama! 

83  Nina.  Operatical  Piece. 
Performed  for  IMrs.  Martyr's  be- 
nefit, at  Covent  Garden,  April  24, 
l/S/,  and  well  received.  It  was 
a  translation,  and  ascribed  by  some 
to  Peter  Pindar  (Dr.  Wolcot) ,  Not 
printed. 

89.  Nina;  or.  The  Love-dii- 
tracted  Maid.  Com.  in  one  act. 
8vo.  1787.     Never  acted, 

90.  Nina;  or.  The  Madness  of 
Love.  Com.  in  two  acts,  trans- 
lated from  the  French,  by  George 
Monck  Berkeley,  8vo.  No  date. 
[  1 787-]  1  he  original  of  this  piece 
was  published  and  read  by  Mons. 
Texier.  It  was  translated,  except 
the  concluding  sonnet,  by  Mr. 
Berkeley,  in  six  hours,  as  Mrs. 
Berkeley  informs  us,  at  the  re- 
quest of  Mrs.  Hobart,  to  whom  it 
is  addressed.  It  is  said  to  be 
founded  on  a  real  storj',  of  which 
the  following  account  is  given  in 
the  advertisement  prefixed  :  "  At 
"  a  village,  in  the  neighbourhood 
"  of  Rouen,  in  Normandy,  the 
"  unfortunate  Nina  still  continues 
*•  toawait  herGerraeiul;  towhora, 
"  with  the  consent  of  her  parents, 
"  she  had  promised  her  hand, 
"  Previous  to  the  celebration  of 
"  their  intended  nuptials,  he  was 
"  summoned  to  Paris.  On  ths 
"  day  named  for  his  return,  Nina 
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"repaired  to  the  spot  appointed 
*■'  for  their  interview  j  but,  in- 
"  stead  of  her  lover,  found  the 
"  melancholy  tidings  of  his  un- 
"  timely  fate — Germeiul  was  no 
*'  more.  Nina,  unable  to  sustain 
•'  this  awful  stroke  of  Providence, 
*♦  lost  her  senses.  In  vain  has 
"  friendship  united  its  efforts  with 
"  those  of  time,  to  soothe  her  sor- 
"  row,  or  recall  her  reason:  Nina 
"  still  expects  the  return  of  Ger- 
•'  meiul,  and  each  returning  day 
"  visits  the  spot  appointed  for  their 
*'  interview."     Never  acted. 

91.  Nine  Daies  Wonder, 
Performed  in  aDaunce  from  Lon- 
don to  Norv.'ich.  Containing  the 
Pleasure,  Paines,  and  kind  Enter- 
tainment of  William  Kempe,  be- 
tween London  and  that  City,  in 
his  lateMorricesj  wherein  is  some- 

■  vi''hat  set  downe  worth  Note  5  to  re- 
proove  the  Slaunders  spred  of  him  5 
many  Things  merry,  nothing  hurt- 
ful. Written  by  Himselfe,  to  satisfie 
his  Friends,  Bl.  L.  1000.  Lon- 
don,  E.  A.  for  Nicholes  Ling,  with 
a  wooden  gut  of  Kempe  as  a  mor- 
rlce-dancer,  preceded  by  a  fellow 
v/ith  a  pipe  and  drum,  whom  (in 
the  b^xjks)  he  calls  Thomas  Sly,  his 
taberer.  It  is  dedicated  to  "  The 
"  true  ennobled  Lady  and  most 
"  bountifull  Mistress  Anne  Fitton, 
"  Mayde  of  Honour  to  tlie  most 
"  sacred  Mayde  Royall,  Qneene 
*'  Elizabeth." 

92.  NiNevEH's  Repentance. 
This  piece  is  no  where  mentioned, 
except .  in  the  Catalogue  annexed 
to  The  Careless  Shepherdess,  Trag. 
Com.  1656, 

93.  TheTragedie  of  Nivvi  and 
Sfmiramis,  the  first  Monarchs  of 
the  V\'orld.  This  play  was  en- 
tered on  the  book  of  the  Stationers' 
Company,  May  10,  1595,  by  John 
H-ardye ;  but  not  printed. 
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94,  NioBE  J  or.  Harlequin's 
Ordeal.  Pant,  by  J,  C.  Cross, 
Acted  1797. 

Q5.  Noah's  Flood  ;  or,  Th^ 
Destruction  of  the  World.  An 
Opera,  by  Edward  Ecclestone. 
4io.  l679'  This  piece  is  of  the 
same  nature  with  Dryden's  State 
of  Innocence,  but  falls  infinitely 
short  of  the  merit  of  that  poem. 
The  first  edition  of  it  not  selling 
oft'  according  to  the  expectations 
of  the  booksellers,  they  put  to  it 
at  different  times  two  new  title- 
pages,  viz.  The  Cataclysm ;  or. 
General  Deluge  of  the  World ;  1 6S5  : 
and,  2dly,  Tlie  Deluge;  or.  The 
Destruction  of  the  World;  1691 : 
with  the  addition  of  several  orna- 
mental sculptures.  Besides  this, 
another  edition  of  it  came  out  in 
12mo,  1714,  with  the  title  of 
Nuuh's  Flood;  or.  The  History  of 
the  general  Deluge;  and  the  names 
of  several  eminent  booksellers,  who 
joined  in  an  imposition  upon  th« 
world  of  this  piece  as  a  new  one, 
and  the  parent  unknown  3  as  may 
be  seen  in  the  preface, 

g6.  The  Noble  Choicb;  or. 
The  Orator.  Tragi-Com,  by  Phi- 
lip Massinger.  Entered  on  the 
book  of  the  Stationers'  Company, 
Sept,  9,  1653  j  but  not  printed. 
It  was  one  of  those  destroyed  by 
Mr.  Warburton's  servant. 

gy.  The  Noble  Foresters; 
or.  Human  Life  reflected.  Inter- 
lude [by  Adam  Smith],  taken 
from  ^s  you  like  It,  and  printed  in 
The  Theatrical  Museum,  8vo.  1776. 

9s,  The  Noble  Gentleman. 
Com.  by  Beaumont  and  Fletcher, 
Fol.  1G47;  8vo.  177s.  Scene, 
France.  This  play  was  revived, 
with  very  little  alteration,  by  Mr, 
Durfey,  under  the  title  of  The 
Fool's  Preferment ;  or.  The  three 
Dukes   of  Dunstable;    of  which 
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^ee  mention  made  in  its  proper 
place. 

QQ.  The  Noble  Ingratitude. 
A  Pastoral  Tragi-Comedy,  by  Sir 
William  Lower.  12mo.  l65g. 
This  is  a  translation  from  the 
French  of  M.  Quinault.  Scene, 
in  the  forest  of  Argier.  Printed 
at  the  Hague. 

100.  The  Noble  Lie.  Com. 
in  one  act,  translated  from  the 
German  of  Kotzebue.  Anonym. 
Svo.  1799.  Never  acted.  Avery 
absurd  counterpart,  or  sequel,  to 
The  Stranger. 

101.  The  Noble  Lie.  Dram, 
in  one  act,  translated  from  Kotze- 
bue, by  Maria  Geisweiler.  Svo. 
^799-     Never  acted. 

102.  The  Nobleman.  Tragi- 
Com.  by  Cyril  Tournenr.  This 
play  was  entered  on  the  book  of 
the  Stationers'  Company,  Feb.  J  5, 
1611,  It  was  never  printed,  but 
was  destroyed  by  Mr.  Warburton's 
servant. 

103.  The  Nobleman.  Com. 
by  Eliz.  Cooper.  Acted  once 
only  at  the  Haymarket,  about 
May  1736.  Not  printed.  See 
Davies's  Life  of  Garrick,  vol.  i. 

r04.  The  Noele  Peasant. 
Com.  Op.  by  Thomas  Holcroft. 
Acted  at  the  Haymarket.  Svo. 
1784.  The  author  of  this  piece 
observes,  that  "  the  fable  relates 
*'  to  times  so  remote,  that  the  task 
"  of  supporting  dialogue  in  which 
"  wit  is  necessary,  and  yet  of 
*'  not  offending  the  manners  of 
"  those  times,  is  no  easy  one." 
This  sentiment  will  not  be  contro- 
verted, though  some  doubt  may 
be  entertained  whether  he  has 
overcome  the  difficulties  he  ap- 
pears to  be  aware  of.  The  per- 
formance was  well  acted,  and  re- 
ceived with  applause,  though  it  has 
not  been  performed  since  the  first 
season  in  its  original  state.     The 
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archers  appear  to  have  been  sug* 
gested  by  the  foresters  of  Arden, 
in  ^s  yozi  like  It,  and  Earl  Egbert 
bears  some  resemblance  to  Cloten 
in  Cyinbeline.  It  has  since  been 
abridged,  and  acted  as  an  after- 
piece. 

105.  The  Noble  Pedlar. 
Eurletta,  of  two  acts,  by  G.  S, 
Carey.  Performed  at  Marybone 
Gardens.     4to.  17/0. 

100.  The  Noble  Ravishers, 
a  Play,  was  entered  on  the  book 
of  the  Stationers'  Company,  Nov. 
29,   1053  ;  but  not  printed. 

107.  The  Noble  Slaves,  Of 
this  piece  we  know  nothing  mor« 
than  that  it  is  named  in  Mr. 
Oulton's  List. 

108.  The  Noble  Spanish 
Soldier.  See  the  following  ar- 
ticle. 

109.  The  Noble  Soldier  -,  or, 
A  Contract  broken  jii'Stly  revenged. 
Trag.  by  Samuel  Rowley.  4to. 
1034.  This  piece  was  not  pub- 
lished till  after  the  author's  de- 
cease, though,  according  to  the  edi- 
tor's preface,  it  had  met  with  suc- 
cess in  the  representation  5  but 
where  it  was  acted,  it  is  not  easy 
to  trace,  any  more  than  the  found- 
ation of  the  story  j  the  former  not 
being  noticed  at  all,  nor  any  men- 
tion made  as  to  the  other,  or  what 
King  of  Spain  it  was  who  was 
guilty  of  the  act  of  perju\y  with 
Onfelia,  on  which  the  plot  of  this 
piece  turns.  The  runrjing-title  of 
this  play  is.  The  Noble  Spanish 
Soldier  ;  and  Nichr^las  Vavasour, 
the  publisher,  on  t'ne  Qth  of  De- 
cember 1033,  ente-red  it  under  that 
title  as  written  by^Thomas  Dekker. 
See  also  The  Sp-anish  Soldier. 

110.  The  isToBLE  Stranger. 
Com.  by  Lewjis  Sharpe.  Acted  at 
the  private  .'  house  in  Salisbury 
Court.  4tc-).  1040.  Langbaine 
gives  this  ;^iay  a  good  character^ 
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particularly  recommending  the 
parts  of  Pupillus  and  Mercutio, 
and  the  description  given  of  several 
poets,  amongst  whom  is  Ben  Jon- 
son,  in  the  fourth  act.  If  we  may 
credit  the  following  lines,  which 
form  a  part  of  some  commendatory 
verses  prefixed  to  it,  this  play  was 
often  acted : 

— '«  Do  not  fear  thedanpfr 
"  Of  critic  readers,  bince  thy  Nob/e  Sitari' 

"  With  pleasing  strains  has  smooth'd  the 
rugged  fate 

"  Of  oft-cram'd  theatres,  and  prov'd  for- 
tunate: 

♦*  Smile  at  their  frowns;  for  I  dare 
boldly  say, 

'*  Whoe'er  dislikes  it  cannot  mend  thy 
play." 

111.  The  Noble Tryal.  Trag. 
Com.  by  Henry  Glapthorne.  En- 
tered on  the  book  of  tlie  Station- 
ers' Company,  June  2Q,  1660 ; 
but  not  printed.  This  was  an- 
other of  the  MSS.  which  were  sa- 
crificed by  Mr.  Warburton's  ser- 
vant. 

112.  Nobody.  Com.  in  two 
acts,  by  Mrs.  Robinson.  Acted 
three  nights,  at  Drury  Lane,  in 
1794.     Not  printed. 

113.  Nobody  and  Somebody, 
with  the  true  Chronical  Historic 
of  Elydure,  who  was  fortunately 
thi'ee  several  times  crowned  Kinge 
of  t'ri-srmd.  Acted  by  the  Queen's 
ServaiL  4lo.  No  date.  This 
play  is  iot  divided  into  acts.  The 
story  is  t.^Iy^'^  from  our  English 
chronicles. 

114  No  Curb  No  Pay;  or, 
The  Pharmacopolist.  Mus.  Farce, 
by  Harry  Rowe-  master  of  a  pup- 
pet-show, and  t.  "umpet-major  to 
the  High  SherifJi?'  of  Yorkshire. 
With  notes  by  a  fr  .iend  [Dr.  Hun- 
ter]. Printed  at  Yoi  k.  8vo.  1794; 
12mo  lygy. 

115.  No  Fools  ?..  'KE  Wits  j 
or.  The  Female  Vsrtuos'^^is,     Com. 
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Acted  at  Lincoln's  Inn  Fields.  8vo. 
1721.  This  is  only  a  republica- 
tion of  Wright's  Female  FirtuO' 
soes,  by  Mr.  Gay,  and  was  set  up 
and  acted,  tliree  nights,  in  oppo- 
sition to  Mr.  Cibber's  Refusal, 
which  was  partly  borrowed  from 
the  same  play,  or  at  least  from 
the  same  original,  viz.  the  Femvies 
S^avautes  of  Moliere.  No  one, 
we  believe,  will  tliink  this  co- 
medy equal  in  merit  to  The  He- 
fusal. 

116.  No  Matter  What.  F. 
Acted  at  Drur)'  Lane,  1758.  Not 
printed. 

117-  None  so  blind  as  those 
WHO  WONT  SEE.  Musical  Farce, 
by  Charles  Dibdin.  Acted  at  th« 
Haymarket,  1782.  Not  printed. 
This  piece  is  a  close  imitation  of 
L'  Aveugle  Pretcndu,  a  French  dra- 
matic proverb,  and,  like  others  of 
that  species,  trifling  and  uninte- 
resting. To  improve  the  meagre- 
ness  of  the  French  story,  two  new 
characters  were  introduced:  one 
(Caterpillar)  the  celebrated  Kat» 
terfelto;  and  the  second  a  fish- 
monger, whose  conversation  is  full 
of  the  terms  of  his  trade.  It  had 
little  success  on  the  stage. 

lis.  The  Nonesuch.  Com. by 
William  Rowley.  Enteied  on  tlie 
book  of  the  Stationers'  Company, 
June  29,  1660 ;  and  was  among 
those  destroyed  by  Mr.  Warbur- 
ton's servant. 

119.  The  Nonjuror.  Com.  by 
Colley  Cibber.  Acted  at  Drury 
Lane.  8vo.  17I8.  The  general 
plot  of  this  comedy  is  borrowed 
from  the  Tortuff'e  of  Moliere  j  and 
the  principal  character  in  it,  viz. 
that  of  Doctor  Wolf,  is  a  close 
copy  from  that  great  original. 
The  conduct  of  the  piece,  how- 
ever, is  so  greatly  altered  as  to 
render  it  perfectly  English,  and 
the  coquet  Maria  is  truly  original 
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and  most  elegantly  spirited.  The 
principal  intention,  however,  of 
tJie  author,  who  was  a  man  warm- 
ly attached  to  the  illustrious  fa- 
mily then  not  long  established  on 
the  British  throne,  and  which  had 
been  very  lately  disturbed  in  the 
possession  of  it  by  a  most  unpro- 
voked rebellion  ;  his  intention,  we 
say,  was,  by  clothing  Moliere's 
Tartuffe  in  a  habit  very  little  dif- 
ferent from  his  own^  viz.  "  that 
"  of  an  English  popish  priest, 
"  lurking  under  the  doctrine  of 
*'  our  own  church,  to  raise  his 
"  fortune  upon  the  ruin  of  a  wor- 
'*  thy  gentleman,  whom  his  dis- 
"  sembled  .sanctity  had  seduced 
"  into  the  treasonable  cause  of  a 
"  Roman  Catholic  outlaw"  (see 
Gibber's  Apology) ;  to  point  out 
the  mischiefs  and  ruin  which  were 
frequently  brought  into  the  most 
noble  and  valuable  families  by 
the  self-interested  machinations  of 
those  skulking  and  pernicious  vi- 
pers, those  wolves  in  sheep's  cloth- 
ing, who  at  that  troublesome  and 
unsettled  period,  covering  their 
private  views  beneath  the  mask  of 
public  zeal  and  sanctity,  acted  the 
part  of  the  great  serpent  of  old, 
first  tempting  to  sin,  and  then  be- 
traying to  punishment.  The  play 
met  with  great  success  in  the 
representation,  taking  a  run  of 
eighteen  nights ;  the  subject  itself 
being  its  protection,  and  its  ene- 
mies not  daring  to  show  any  more 
at  that  time  than  a  few  smiles  of 
silent  contempt.  The  consequence, 
however,  was  what  the  author 
foresaw ;  that  is  to  say,  the  stir- 
ring up  a  party  against  him,  who 
would  scarcely  suffer  any  thing 
he  wrote  afterwards  to  meet  with 
fair  play,  and  making  him  the 
constant  butt  of  Mist's  JournaJ, 
and  all  the  Jacobite  faction.  Nor 
do  we  think  it  by  any  means  an 
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improbable  surmise,  that  the  en* 
mity  and  inveteracy  of  his  anta- 
gonist Mr.  Pope,  and  the  set  of 
w'its  who  were  connected  with 
him,  might  have  their  original 
foundation  traced  from  the  ap- 
pearance of  this  play.  Scene,  Lon- 
don.    Prologue  by  Mr.  Rowe. 

120.  The  NoNPAKEiLLEs  ;  or. 
The  Malchless  Maids.  See  Love 
AND  Honour. 

121.  No  One's  Exemy  but 
HIS  own.  Com.  by  Mr.  Murphy. 
Acted  at  Coven t  Garden.  Svo. 
l/tJ-J.  Although  this  play,  which 
is  founded  on  a  petite  piece  of  Vol- 
tnire's,  called  Vlndiiuet,  contains 
a  great  deal  of  spirited  dia- 
logue, properly  characterized,  and 
well  supported  ;  yet  the  character 
of  Careless,  whom  the  author  in- 
tends for  the  person  who  is  No 
One's  Enemy  lut  his  own,  being 
that  of  a  worthless  wretch,  with- 
out honour  or  probity,  the  piece 
was  totally  disliked  by  the  public. 

122.  NooTKA  SouxD  ;  or,  Bri- 
tain Prepared.  Pantomimic  Ope- 
ratic Farce.  Acted  at  Covent 
Garden,  June  1790-  -A.  tempo- 
rary trifle. 

123.  The  Northern  Elec- 
tion j  or,  Nest  of  Beasts.  Dram. 
Svo.  1749.  This  is  in  six  acts. 
Never  performed. 

124.  The  Northern  Heiress  ; 
or.  The  Humours  of  York,  Com. 
by  Mrs,  Mary  Davys.  Acted, 
three  nights,  at  Lincoln's  Inn 
Fields.  12mo.  17165  and  Svo. 
1/25.     Scene  in  York. 

125.  The  Northern  Heroes  j 
or,  The  Bloody  Comjvest,  hetiveen 
Charles  the  Twelfth,  King  of  Swe- 
den, and  Peter  the  Great,  Czar  rf 
Muscovy.  With  the  Loves  of  Count 
Gillensternia  and  the  Princess  Eli- 
mira.  With  a  comic  Literlude, 
Culled  The  Volunteers ;  or,  The  Ad' 
ventures  of  Roderick  Random^  and 
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hii  Friend  Strap,  inc.  Acted  at 
Bartholomew  Fair.     Svo.  174S. 

126.  Thb:  NoRTHEHN  Inn  ;  or. 
The  ^ond  Tiiins  ;  Q^ueen  Bess. 
Farce,  altered  by  :  Kemble,  from 
Heywoocl's  Fair  Muid  nf  the  litest; 
or,  A  Girl  worth  Gold.  Acted  at 
the  Kaymnrket,  August  1791- 
Kot  printed. 

127.  The  Northeun  Lass; 
or,  A  Nest  of  Fools.  Com.  by 
Richard  Brome,  Acted  at  the 
Globe  and  Black  Friars,  4\o.  1632. 
This  is  one  of  the  best  of  this  au- 
thor's pieces  5  it  met  with  good 
applause  in  the  representation,  and 
is  commended  by  his  contempo- 
yar)'  Ben  Jonson.  It  was  revived 
and  reprinted  in  4to.  lCS4  ;  with 
a  new  Prologue  by  Jo.  Haynes, 
and  an  Epilogue  :  and,  new  songs 
being  added  to  it,  the  music  of 
which  was  composed  by  Daniel 
Purcell,  it  was  again  reprinted  in 
4to.  1706.  It  has  no  less  than  six 
copies  of  complimentary  verses 
prefixed  to  it, 

128.  NORTHUMBEKLAND.      T. 

by  Mark  Anthony  Meilan.  Svo. 
No  date.  This  is  on  the  same 
story  as  Rovve's  Lady  Jane  Gray, 
and  was  never  acted. 

12g.l>JoRTHWARnHoE.  C.  Sun- 
dry times  acted  by  the  children  of 
fanl's  ;  by  Thomas  Dekker  and 
John  Webster.  4to.  I607.  A 
part  of  the  plot,  viz.  that  of 
Greenshield  and  Featherstone-s 
pretending  to  Mayberry  that  they 
have  both  lain  with  his  wife,  and 
pf  their  coming  to  r>  knowledge  of 
each  other  by  means  of  her  ring, 
is  borrowed  from  Malespini's  No- 
vels, Part  i.  Nov.  2. 

130.  The  Norwich  Mer- 
chant; or.  The  Happy  Reconci- 
liation. Farce.  l2mo.  No  date. 
Printed  at  Norwich. 

131.  The  NoHwoop  GYi-siEg. 
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Pant.    Aetdd  at  Covcnt  Garden, 
1777.     Not  printed. 

132.  A  Nosegay  of  Weeds  i' 
or,  Old  Servants  in  New  Places^ 
Farce,  by  John  O'KeefFe.  Acted 
at  Drury  Lane,  June  6,  1 798,  for 
a  benefit,  in  this  piece  the  au- 
thor had  contrived  to  bring  toge- 
ther all  the  favourite  characters 
of  his  former  productions.  Not 
printed. 

133.  No  SoKG,  No  Supper. 
Mus.  Farce,  by  Prince  Hoare. 
Acted,  with  very  great  success, 
at  Drury  Lane.  Songs  only  pub- 
lished (except  pirarically),  Svo. 
1790.  Music  by  Storace.  This 
is  still  on  the  acting  list 

134.  Not  at  Home.  Dramatic 
Entertainnient,  by  Jl.  C  Dallas* 
Acted,  with  success,  at  the  Ly-j- 
ceum,  by  the  Drury  Lane  Com- 
pany, Nov.  I8O9.  Printed  in  Svo. 
1809.  with  an  excellent  Prologue 
(intended  to  have  been  spoken) 
by  Waller  Rodwell  Wright,  Esq. — 
The  aiitlior  has  had  in  view  thd 
production  of  a  piece  upon  the 
legitiqaate  principle  of  the  British 
drama  j  and  in  this  aitempt  he  has 
been  governed  by  an  adherence  to 
chasteness  of  composition,  and 
morality  of  object.  In  some  re- 
spects he  may  be  allowed  to  have 
succeeded ;  though  in  others  the 
incidents  fail  of  producing  the  ne- 
cessaiy  stage-effect. 

135.  The  Note  of  Hanh  ;  or, 
Tiip  to  Newmarket.  Farce,  by 
Richard  Cumberland.  Acted  at 
Drury  Lane.  Svo.  1774.  This 
is  a  good  fapce,  and  met  with 
success. 

136.  Nothixg  impossible  to 
Live  Tragi-Com.  A  play  with 
this  title  is  entered  in  the  book  of 
the  Stationers'  company,  June  29, 
1660,  and  ascribed  to  Sir  Robert 
Le  Greece  [Le  Grys]  3  but  we  do 
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not  believe  it  was  e^er  published. 
The  MS.  was  one  of  those  de- 
itroyed  by  Mr.  Warburton's  ser- 
vant. 

137.  Notoriety.  Com.  by 
Fiederic  Reynolds.  Acted  at  Co- 
vent  Garden.  8vo.  1793.  This 
piece  wa?  not  so  well  received  as 
The  Dramatist  of  the  same  au- 
thor j  to  which  it  is,  indeed,  in 
many  respects  inferior ;  and  it  has 
never,  we  think,  been  revived 
since  the  firsi  fie:ison. 

138.  The  Novella.  Com.  by 
Richard  Brome.  Acted  in  1632, 
but  not  printed  till  l653,  in  8vo. 
Langbaine  gives  this  play  a  very 
good  character ;  and  it  certainly 
is  interesting,  but  extremely  gross. 
Scene  in  Venice. 

139.  The  Novelty  j  or.  Every 
Act  a  Play,  by  P.  Motteux.  Acted 
at  Lincoln's  Inn  Fields.  4to.  1697. 
The  model  of  this  compound  of 
pieces  seems  to  be  taken  from  the 
hint  of  Sir  William  Davenant's 
Playhouse  to  be  let.  It  consists,  as 
the  title  implies,  of  five  distinct 
short  dramatic  pieces,  all  of  them 
of  different  kinds,  as  follows  :  viz. 
I.  A  Pastoral,  calledTHYRsis.  It 
was  written  by  Mr.  01dmixon,and 
the  scene  of  it  lies  on  a  green  be- 
fore a  wood.  II.  A  Comedy^ 
called  All  without  Money. 
Scene, thePall-mall.  IILAMasque, 
entitled  Hercules  5  the  scene  of 
which  lies  in  the  Lydian  Court. 
Both  these  are  original,  and  writ- 
ten by  Mr,  Motteux  himself.  IV. 
A  Tragedy,  called  The  Unfor- 
tunate Couple,  winch  is  only 
the  latter  part  of  Dr.  Filmer's  Uii- 
natural  Brother.  Scene,  Lyons, 
V.  This  last  is  called  Natural 
Magic  ;  and  is  a  Farce  written  in 
imitation  of  part  of  a  French  co- 
medy of  one  act,  after  the  Italian 
manner.  The  scene  laid  in  a  coun- 
Jry-house.— The  sepond    of  the 
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above  five  pieces  certainly  furnish- 
ed Gnrrick  with  some  part  of  hi« 
Lying  Falet. 

I'lO.  NouRJAD.  A  dramatic 
Piece,  in  three  acts,  by  tie  Mar- 
gravine of  Anspach.  Performed 
fit  Brandenburgh  House,  1803. 
Not  printed. 

141.  NOURMAHAL,      EmPRESS 

OF  HiNDosTAN".  Melo-Drama, 
in  two  acrs,  by  Joseph  Moser. 
Printed  in  Thf  European  Maga- 
zine, vol.  liii.  I  SOS.  Never  perr 
formed. 

142.  No  Wit  like  a  Wo- 
man's. Free.  Acted  at  Drury 
Lane,  1760  This  was  performed 
at  some  of  the  benefits.  It  was 
taken  from  the  Gcjroe  Dandin  of 
Moliere,  and  has  noc  been  printed. 

143.  No  Wit,  No  Hei  p  like 
A  Woman's.  Com.  by  Thomas 
Middleton.  8vo.  I657.  The  scene 
in  London.  See  Counterfeit 
Bridegroom. 

144.  Now's  your  Time,  Tay- 
lors !  !  A  new  Comic  Sketch, 
announced  for  Mr.  Quick's  benefit 
at  Covent  Garden  in  1794  ;  but 
in  subsequent  advertisements  stated 
to  be  unavoid  ibly  withdrawn. 

145.  Number  Nipj  or.  The 
Elfin  King  of  the  Giant  Mountains. 
T.  S.  by  J.  C.  Cross.  8vo.  1803. 

146.  NuMFs's  Courtship;  or. 
Love  makes  a  Painter.  Dr.  Piece. 
Acted  at  the  Hay  market,  1758. 
Not  printed. 

147-  The  Nunnery.  Com. 
Op.  by  William  Pearre.  Acted  at 
Covent  Garden,  1/85.  Favour- 
ably received.  Songs  only  print- 
ed.    8vo.  1785. 

148.  The  Nuptials.  Masque, 
on  the  marriage  of  his  Grace 
James,  Duke  of  Hamilton,  and 
Lady  Anne  Cochran.  Svo.  1723. 
Prefixed  to  th's  performance, 
which  was  written  by  Allan  Ram- 
say^ and    acted    Feb.  11,    1728, 
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is    an    Introduction    concerning 
masques. 

149.  The  Nuptials,  A  Mu- 
sical Drama,  by  Lieut.  T.  P.  Chris- 
tian. 8vo.  1791-  It  was  written 
on  occasion  of  the  marriage  of  the 
Dul^e  and  Duchess  of  York,  but 
was  never  acted. 

150.  The  Nuptials  of  Pe- 
LEUs  AN'D  Thetis.  By  James 
Hov.ell.  4to.  1654.  This  piece 
consists  of  a  Masque,  and  a  Co- 
medy from  which  the  Masque  is 
taken,  and  was  acted  at  Paris  six 
times  by  the  King  in  person,  the 
Dukes  of  Anjou  and  York,  the 
Princess  Royal,  the  Princess  of 
Conti,  and  several  other  illustrious 
personages.     The  masque  is  bor- 
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rowed  from  an  Italian  comedy. 
The  scene  lies  in  Thessaly  ;  and 
the  story  is  to  be  found  in  Ovid's 
Metamorphoses,  book  xi, 

151. The  Nuptials  ofPeleus 
AND  Thetis.  A  new  Italian 
Comedy,  whence  the  preceding 
masque  was  extracted :  made  Eng- 
lish by  a  nearer  adherence  to  the 
original  than  to  the  French  trans- 
lation, by  James  Howell,  4to. 
1654. 

152.  The  Nutbrown  Maid. 
Comic  Opera,  by  Gecrge  Savile 
Carey.     12mo.  1770- 

153.  The  Nymph  of  the 
Fountain.  Pant,  by  J.  C.  Cross. 
Acted  in  1797' 
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1.  1  HE  Oaks  j  or.  The  Beau- 
ties of  Canterlury .  Com.  by  Mrs, 
Burgess.  Acted  at  the  Theatre  in 
Canterbury.  Svo.  17SO.  This 
play  takes  its  name  from  a  place 
near  the  cathedral  of  the  city, 
where  it  was  acted  and  printed. 
The  author  of  it  was  a  pastry- 
cook, a  niantua-maker,  and  wife 
pf  a  parish-clerk, 

2.  Oberon;  or,  Huon  de  Bour- 
deaux.  Masque,  in  five  acts,  by 
William  Sotheby.  Bristol,  Svo, 
1802.  Never  performed.  The 
scene  of  this  piece  is  laid  in  Bag- 
dad, and  an  enchanted  wood  in 
its  vicinity  ;  and  as  the  taste  of 
the  day  is  delighted  with  music 
and  show,   though    accompanied 
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with  no  charms  of  diction,  if  sweet 
sounds  and  splendid  decoration 
were  bestowed  on  this  well-written 
drama,  w'e  think  the  public  would 
be  ashamed  to  reject  it.  The  stor)' 
is  taken  from  Wieland's  poem  of 
the  same  name. 

3.  Oberon  the  Fairy  Prince. 
A  Masque  of  Prince  Henry's,  by 
Ben  Jonson.  Fol,  l640j  Svo. 
1756.  The  author  has  himself 
written  annotations  on  thi.s  play, 

4.  Obi;  or,  Three-Jingerd  Jack. 
Pantomimic  Drama,  in  two  acts. 
Performed  at  the  Haymarket  with 
great  success.  Songs,  &c,  only 
printed.  Svo.  1800.  The  story 
was  drawn  from  Dr.  Moseley's 
Treatise-  on  Su^ar.    This  interest- 
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ing  piece  is  ascribed  to  Mr.  Faw- 
cett. 

5.  The  Obstinate  Ladv.  C. 
by  Sir  Aston  Cokain.  4to.  l657 ; 
12mo.  \553,  with  the  author's 
Poems.  In  the  preface  to  this 
last  publication  we  are  informed 
that  the  first  edition  was  printed 
from  a  copy  surreptitiously  ob- 
tained, which,  being  deficient  in 
the  last  leaf  and  epilogue,  was 
perfected  by  another  person  with- 
out the  author's  knowledge.  Se- 
veral parts  also  in  metre  were  re- 
duced to  prose.  It  seems  to  have 
been  written  in  imitation  of  Mas- 
singer's  Fejy  JFovian,  as  may  be 
easily  perceived  on  a  comparison 
between  the  characters  of  Don 
John  Antonio,  an3  Almira,  in 
that  comedy,  and  those  of  Cario- 
nil  and  Lucora  in  this.  Scene, 
London.  It  met  with  no  great 
success. 

6.  OcTAviA.  Trag.  by  Tho- 
mas Nuce.  4to.l5ei.  B.L.  This  is 
only  a  translation  of  the  Octavia 
of  Seneca.  Scene,  Rome.  For 
the  history,  see  Suetonius's  Life 
of  Cicero,  Tacitus,  &c, 

7.  The  Oculist.  Farce.  Anon. 
8vo.  1747.  This  piece  was  never 
acted.  We  are  apt  to  imagine  it 
was  only  written  as  an  abuse  or 
banter  on  Dr.  Taylor  the  oculist, 
who  about  that  time  was  nmch 
talked  of. 

8.  The  Oculist.  Dramatical 
Entertainment  of  two  acts,  by  Dr. 
Bacon.     8vo.  1757- 

Q.  Odd  Whims  ;  or.  Two  at  a 
Time.  Com.by  H.  Repton.  Acted 
at  Ipswich.  Bvo.  1804.  Publish- 
ed witli  Miscellanies  in  two  vo- 
lumes. Most  of  the  characters  are 
well  sustained  J  and  the  plot,  though 
double,  and  a  little  beyond  proba- 
bility, excites  a  considerable  de- 
gree of  interest. 

10.   Ode,    upon  dedicating  a 
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building  and  erecting  a  statue  to 
Shakspeare,  at  Siratford  upon 
Avon.  4to.  1769.  A  perform- 
ance entitled  to  our  notice  i;ere,- 
because  for  a  few  evenings  it  was 
recited  at  Drury  Lane  Theatre, 
in  lieu  of  a  dramatic  afterpiece. 
Minute  criticism  would  be  mis- 
employed on  a  work  to  which  no 
man  will  affijrd  a  second  reading. 
We  shall  therefore  content  our- 
selves to  observe,  that,  however 
this  Ode  might  be  applmded  by  a 
handful  of  company  assembled  to 
see  the  puppet-show  at  Stratford, 
it  met  with  colder  treatment  from 
the  judicious  audiences  of  Lon- 
don. To  these,  the  art  of  the 
speaker,  matchless  as  it  was,  ap- 
peared but  a  weak  substitute  for 
poetic  spirit  and  imagination. 
The  success  of  Mr.  Garrick's  at- 
tempts as  a  comic  writer,  we  have 
often  acknowledged ;  but  in  his 
present  efFtnt,  after  climbing  up 
with  considerable  labour  into  the 
Pindaric  saddle,  he  serves  only  to 
remind  us  of  poor  Tom  Thumb, 
when  he  rode  the  great  horse  for 
the  entertainment  of  King  Arthur's 
court.  Let  other  unqualified  ode- 
adventurers  take  warning,  and  for- 
bear to  imitate  a  bard  by  whose 
fire  they  are  untouched,  and  with 
whose  manner  and  language  they 
have  no  acquaintance.  This  piece 
was  reprinted  with  a  whimsical 
parody  on  it,  entitled,  "  The  Ode 
"  on  dedicating  a  Building  and 
"■  erecting  a  Statue  to  Le  Srue, 
"  Cook  to  the  Duke  of  Newcastle 
"  at  Clermont,"  in  a  collection  of 
fugitive  pieces,  puli|ished  by  Dilly, 
called  The  Repository. 

11.  The  Ode  Rejected,  C. 
See  tARL  Goodwin,  by  Ann 
Yearsley. 

12.  Odik.  Drama,  on  the  mo- 
del of  the  Greek  Theatre,  by  Geo. 
Richardsj  M,  A.     12mo.  Oxford, 
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1S04.     Never  performed.     It  has 
great  merit  as  a  poem. 

13.  OiDiPus.  Trag.  by  Alex. 
Neville.  4to.  1581.  This  is  a 
translation  from  Seneca,  who  him- 
self borrowed  part  of  it  from  So- 
phocles. 

14.  CEdipus.  Trag.  translated 
from  Voltaire,  and  printed  in  Dr. 
Franckliii's  edition  of  that  au- 
thor. 

15.  CEdipus.  Trag.  by  Wil- 
liam Whitehead  and  William  Ma- 
son. This  play  has  not  been  pub- 
lished nor  acted,  but  we  have 
the  authority  of  Mr.  Mason  to  de- 
clare its  existence.  That  author 
says,  that,  among  the  papers  of 
M**.  Whitehead  was  found  the 
first  act  of  this  play,  in  which  the 
laureat  had  made  excellent  use  of 
the  chef  d'ceuvre  of  Sophocles, 
•without  being  its  servile  imitator. 
*'  By  the  addition  of  only  one  new 
"  character  (Mr.  Mason  adds)  he 
"  also  seems  to  me  to  have  point- 
"  ed  out  a  way  by  which  that  fine 
*'  fable,  allowed  by  the  best  cri- 
"  tics  to  be  the  first  in  all  anli- 
f'  quity,  might  receive  enough  of 
"  additional  incident  to  fit  it  for 
"  the  modern  stage.  On  this  ac- 
"  count,  though  he  left  me  no 
"  further  plan  to  direct  me,  I 
"  have  attempted,  for  my  own 
**  amusement  and  that  of  a  few 
'*  friends,  to  add  four  more  acts, 
<■'  and  complete  it  to  the  best  of 
"^  my  ability.  Should  it  ever  be 
"■  made  more  public,  whatever 
^'  other  faults  it  may  have,  it  will 
*'  yet  be  found  void  of  those  epi- 
"  sodical  characters  and  intricate 
f  under-plots,  which,  at  the  same 
f'  time  that  they  destroy  the  unity 
f  of  action,  make  Corneille's 
"  CEdipus  ridiculous,  Voltaire's 
f  improbable,  and  Dryden's  and 
<"  Lee's  absolutely  contemptible. 
?'  I  am,  however,  sufficiently  con- 
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"  vinced,  that  the  time  for  this, 
"  or  any  other,  tragedy,  founded 
"  on  classical  story,  to  appear,  is 
"  by  no  means  the  latter  end  of 
"  the  eighteenth  century."  Life 
of  JFhitehead,  p.  123. 

l6.  CEdipus  at  Colonus.  T, 
translated  from  Sophocles,  by  R. 
Potter.  4to.  1788.  "  The  il- 
"  lustrious  but  unhappy  CEdipus 
"■  is  here  represented  as  old  and 
"  blind,  driven  from  his  realms, 
"  reduced  to  extrenoe  indigence, 
*'  and  wandering  into  a  foreign 
*'  countrv,  where  he  is  destined  to 
*'  die.  The  unshaken  fortitude  of 
"  his  soul,  and  the  sedate  dignity 
"  which  he  sustains  under  his  af- 
"  flictions,  command  our  reve- 
"  rence ;  and  we  feel  as  deep, 
"  perhaps  a  deeper,  concern  for 
"  the  exile  at  Colonus,  than  we 
*'  felt  for  the  monarch  at  Thebes. 
"  Antigone,  wiih  a  cheerful  and 
"  vmremitting  assiduity,  attends 
"  her  father  through  all  his  wan- 
"■  derings,  guides  his  steps,  begs 
"  for  him  his  daily  food,  and  mi- 
"  tigates  his  sorrows ;  she  is  the 
"  most  perfect  example  of  tender 
"  affection  and  filial  piety.  Her 
"  sister  Ismene  bears  not  so  consi- 
"  derablea  part  in  this  drama,  but 
*'  she  appears  in  the  same  amiable 
"  light.  An  Athenian  audience 
"  must  be  highly  pleased  with  a 
"  representation  of  their  hero 
"  Theseus,  whose  open  and  ge- 
"  nerous  character  is  finely  con- 
"  trasted  with  that  of  the  insidious 
"  and  unfeeling  Creon.  Though 
"  a  soft  melancholy  is  ditfused 
"  through  most  of  the  scenes  of 
"  this  drama,  and  pity  is  the  pas- 
"  sion  to  which  they  in  general 
"  apply,  yet  there  are  some  of  a 
"  stronger  and  a  rougher  nature. 
"  CEdipus  ,is  not  to  die  like  vul- 
"  gar  mortals  ;  the  fate  of  king- 
"  doms  depends  upon  his  death. 
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'*  and  It  is  attended  with  circum- 
"  stances  of  sublime  conception, 
'*  which  awe  and  terrify."  Potter. 
Sophocles  had  almost  attained 
his  hundredth  year  when  he  com- 
posed this  tragedy. 

17.     QioiPUS     COLONEUS.      T. 

by  George  Adams.  Svo.  1729. 
This  is  only  a  very  flat  translation 
from  Sophocles,  with  notes ;  but 
not  intended  for  the  stage. 

IS.  CEdipus  Coloneus.  T. 
by  Thomas  Francklin.  4to.  1/59  j 
Svo.  1788.  Printed  in  Dr.  Franck- 
lin's  editions  of  Sophocles. 

ig.  CEdifus,  King  ofThebes. 
Trag.  by  John  Dryden  and  Natha- 
niel Lee.  Acted  at  the  Duke's 
Theatre.  4to.  iQ'/Q;  4to.  l6"S7j 
4to.  1692  ;  4to.  1701.  This  is  a 
very  excellent  tragedy,  being  one 
of  the  best  executed  pieces  that 
either  of  those  two  celebrated  au- 
thors were  concerned  in  ;  yet  the 
critics  have  justly  found  fault  with 
the  impropriety  of  CEdipus's  re- 
lishing an  embrace  from  Jocasta, 
after  he  had  quitted  his  crown, 
and  was  gone  to  such  extremity  of 
distraction,  as  to  have  pulled  out 
his  own  eyes.  The  plot  is  from 
history;  and  the  authors  have 
happily  availed  themselv-es  of  se- 
veral beauties  both  in  Sophocles 
and  Seneca.  The  scene  lies  at 
Thebes.  This  tragedy  was  per- 
formed about  fifty  years  since, 
and  never  failed  to  affect  the 
audience  very  strongly.  Nor  can 
we  in  this  place  avoid  relating  an 
anecdote  in  regard  to  the  power 
it  has  shown  of  this  kind ;  which 
is,  that  some  years  ago,  at  a  re- 
presentation of  it  in  Dublin,  where 
Elrington  acted  ^he  part  of  GEdi- 
pu3,  one  of  the  instrumental  per- 
formers, who  was  sitting  in  the 
orchestra  to  see  the  piece,  was 
affected  in  so  violent  a  manner 
with  the  feigned  distraction  of 
that  monarchy  that  he  was  imme- 


GE  D  I 

diately  seized  with  a  real  madnees^ 
which,  if  we  are  not  mistaken,  ne- 
ver left  him  but  with  life.  The  hrst 
and  third  acts  were  written  by 
Dryden,  who  drew  the  inachinerr 
of  the  whole;  therewiainderbyLee. 

20.  OiDiPLTs,  King  ofThebes. 
Trag.  by  Lewis  Theobald.  12mo. 
1715.  This  is  only  a  translation 
from  Sophocles,  with  critical  notes 
by  the  translator. 

21.  CEdipus,  King  of  Thebes. 
Translated  from  Sophocles,  by  R. 
Potter,  410.  J7S8.  "The  polish- 
"  ed  citizens  of  Athens  (says  Mr. 
"■  Potter)  applauded  this  tragedy, 
"  and  it  has  been  universally  es- 
"  teemed  as  the  most  perfect  com- 
"  position  that  ever  graced  their 
"  theatre;  the  judgment  of  Aris- 
"  totle  and  of  the  best  critics  bath 
"  justified  this  general  approbation, 
"  The  reader  will  observe  the  won- 
"  derful  conduct  of  the  poet.  Th« 
♦•^  judicious  preservation  of  tha 
"  unities,  to  use  the  language  of 
"  criticism,  produces  such  a  pro- 
"  priety,  such  a  connexion  and 
"  dependence  of  what  follows  on 
"■  what  is  past,  that  every  circum- 
"  stance  seems  to  arise  from  the 
"  nature  of  things,  and  impresseg 
"  on  the  mind  the  idea  of  reality. 
"  The  discovery  that  CEdipus  is 
"  himself  the  person  darkly  hinted 
"  at  by  the  oracle ;  the  nice  gra- 
"  dations  by  which  this  discovery 
'*■  is  carried  on ;  the  alternate  light 
"  and  shade  thrown  over  it,  from 
"  the  ambiguous  answers  of  Ti- 
"  resias  to  his  clearer  declarations, 
"  from  the  encounigement  to  the 
"  alarms  which  he  receives  from 
"  Jocasta,  from  the  momentary 
"  conviction  of  its  impossibility 
"  given  him  by  the  Corinthian  to 
"  the  full  evidence  of  the  factj 
"  keep  the  mind  in  awful  sus- 
"  pense,  till  the  distressing  cer- 
"  tainty  breaks  in  upon  it  at  once, 
"  and  overv/hehus  it  with  terror 
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*'  and  pity.  This  drama  resembles 
*'  an  eruption  of  Mount  iEtna ; 
"  at  first,  cluuds  of  smoke  darken 
*'  the  sky  ;  these  are  dispelled  by 
"  a  dreadful  explosion  of  flames  j 
"  then  the  threatening  symptoms 
"abate;  thus  smoke  and  flame 
"  and  serenity  succeed  each  other, 
"  till  (he  mountain  in  an  instant 
"  discliarges  its  torrent  fires,  which 
"  rush  down  with  resistless  fury, 
"  roll  over  palaces,  temples,  and 
"  cities,  and  carry  with  them  de- 
"  flagration,  ruin,  and  horror." 

The  scene  is  at  Thebes,  before 
the  pa i ace  of  CE  Ipus. 

22.  CEoipi.  s  King  of  Thebes. 
Trag.  from  the  Gre.k  of  Sopho- 
cles TransLited  into  prose,  w^ith 
Notes  critical  and  explanatory,  by 
George  Somers  Clarke,  B.  D. 
Fellow  of  Trinity  College,  Oxford. 
8vo.  1790.  In  this  prose  trans- 
lation, all  the  spirit  and  beauty  of 
the  original  has  evaporated.  The 
notes  are  partly  original  and  partly 
compiled  from  Dr.  Francklin's. 

23.  CEdipus  Tyrannus.  Trag, 
by  George  Adams.  8vo.  1729. 
This  is  another  of  the  translations 
from  Sophocles, 

24.  CEdipus  Tyranxus.  Trag. 
by  Thomas  Francklin.  4to.  1759; 
evo.  1/88.  Printed  in  Dr.  Franck- 
lin's editions  of  Sophocles. 

25.  CEdjpvs  Tyrannus.  Tr. 
by  Thos.  Maurice.  This  is  a  free 
translation  of  the  same  plaj^  well 
executed,  and  printed  in  a  volume 
of  the  author's  works,  4to.  1779. 

2o.  GilNONE.  Pastoral.  4to.  No 
date.  Printed  with  other  pieces 
attributed  to  Robert  Cox,  comerlian. 

27.  Of  Age  To-mokrow.  Mu- 
sical Entertainment,  by  Thomas 
Dibdin.  Acted  at  Drury  Lane, 
•with  great  success.  Music  by 
Kelly.  8vo.  1S05.  This  amusing 
piece  is  derived  from  a  drama  of 
Kotzebue's,  called,  we  believe, 
T/ie  Baron. 
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28.    Offa   and   Ethelbeit; 

or.  The  Saxon  Princes.  Trag. 
by  William  Preston.  »vo.  179I. 
Printed  also  at  Dublin,  in  his 
poetical  works,  2  vols.  Svo.  IJQ3. 
The  story  may  be  seen  in  the  first 
volume  of  Huine's  History  of 
England.     Never  performed. 

29-  Ogre  and  Little  Thumb; 
or.  The  Seven  League  Boots.  Ball, 
Acted  at  Covent  Garden,  but  with 
little  success.  Songs  only  printed, 
Svo.  I8O7.  If  the  taste  of  the 
public  be  so  lowered  and  perverted, 
as  to  submit  tp  derive  a  consider- 
able portion  of  its  theatrical  enter- 
tainment from  the  stories  which 
amuse  infanc)',  and  enliven  the 
nursery,  those  whose  duty  it  is  to 
provide  them,  should  at  least  se- 
lect the  best,  tell  them  intelligi- 
bly, and  contrive  to  draw  out 
something  of  a  moral  from  them  : 
for  it  is  impossible  to  suppose  that 
a  few  finely  painted  scenes,  some 
skipping  children,  the  attitudes  of 
the  Bolognas,  and  the  grimaces  of 
Grimaldi,  without  an  intelligible 
plot,  or  an  incident  that  can  atford 
interest,  will,  even  in  llie  present 
degraded  state  of  theatrical  repre- 
sentation, be  long  borne  by  the 
good  sense  of  a  British  audience. 

30.  Oh  !  It  's  iiwpossible  ! 
Comedy,  by  John  Philip  Kemble. 
Acted  at  York,  17SO.  This  piece, 
we  believe,  was  an  alteration  from 
Shakspeare's  Comedy  of  Erjors, 
and  was  not  printed. 

31.  Oh  !  THIS  Love;  or.  The 
Masqueraders.  Com.  Opera,  by 
James  Kenney.  Acted  with  suc- 
cess at  the  Lyceum,  1810.  The 
incidents  of  this  piece  are  varied 
and  whimsical,  though  not  always 
brought  about  in  a  very  natural 
way.  There  is  a  pretty  successful 
attempt  at  character,  too,  in  the 
booby  Leo  Luminati ;  but  the 
most  iuteresting  character  is  the 
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Savoyard  j  a  girl  deluded  from 
home,  and  then  returning,  terri- 
fied at  the  ruin  which  threatened 
her,  singing  her  little  pathetic 
songs,  alternately  struggling  with 
passion  and  remorse,  and  aUernate- 
ly  giving  way  to  fondness  for  her 
lover,  and  veneration  for  her  parent. 
Not  printed.   The  music  by  King. 

32.  OiTHONA.  Dramatic  Poem, 
taken  from  Ossian ;  set  to  music 
by  Mr.  Barthelemon  :  performed 
onceattheHaymarket.  8vo.  l/tiS. 

33.  The  Old  Bachelor.  Com. 
by  William  Congreve.  Acted  at 
the  Theatre  Royal.  4to.  iGpS, 
This  was  tlie  first  piece  of  this 
justly-admired  author's  writings, 
being  brought  on  the  stage  when 
he  was  only  twenty-one  years  old. 
Such  a  comedy,  written  at  such 
an  age  (as  Dr.  Johnson  observes), 
requires  some  consideration.  As 
the  lighter  species  of  dramatic 
poetry  professes  the  imitation  of 
common  life,  of  real  manners, 
and  daily  incidents,  it  apparently 
presupposes  a  famihar  knowledge 
of  many  characters,  and  exact 
observation  of  the  passing  world  ; 
the  difficulty  therefore  is,  to  con- 
ceive how  this  knowledge  can  be 
obtained  by  a  boy. 

But  if  The  Old  Bachelor  be  more 
nearly  examined,  it  will  be  found 
to  be  one  of  those  comedies  which 
may  be  made  by  a  mind  vigorous 
and  acute,  and  furnished  with  co- 
mic characters  by  the  perusal  of 
other  poets,  without  much  actual 
commerce  with  mankind.  The 
dialogue  is  one  constant  recipro- 
cation of  conceits,  or  clash  of  wit, 
in  which  nothing  flows  necessarily 
from  the  occasion,  or  is  dictated 
by  nature.  The  characters,  both 
'of  men  and  women,  are  either  fic- 
titious and  artificial,  as  those  of 
'Heartwell  and  the  Ladies  j  or  easy 
'and  common,   as  Wittol  a  tame 
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idiot,  Bluff  a  swaggering  coward, 
and  Fondlewife  a  jealous  puritan  ; 
and  the  catastrophe  arises  from  a 
mistake,  not  very  probably  pro- 
duced, by  marrying  a  woman  in 
a  mask. 

Yet  this  gay  comedy,  when  all 
these  deductions  are  made,  will 
still  remain  the  work  of  a  very 
powerful  and  fertile  mind :  the 
dialogue  is  quick  and  sparkling, 
the  incidents  are  such  as  seize  the 
attention,  and  the  wit  is  so  exube- 
rant that  it  o'er-viforms  its  tcjiement. 

34.  Old  City  Manners.  Com. 
by  Charlotte  Lennox.  Acted  at 
Drury  Lane.  Svo.  17/5.  This  ig 
an  alteration  of  Eastward  Hoe, 
and  was  favourably  received. 

35.  The  Old  Clothesman. 
Musical  Ent.  in  three  acts.  Ano- 
nym. Peiformed  a  few  nights  at 
Coven t  Garden,  April  Ijgg.  Mu- 
sic by  Attwood.  The  piece  was 
ascribed  to  Mr.  Holcroft,  but  not 
acknowledged  by  him. 

36.  The  Old  Couple.  Com. 
by  Thomas  May.  4to.  1658. 
Dodsley's  Collection.  This  is  a 
good  play.  Its  principal  design  is, 
to  point  out  the  folly,  absurdity, 
and  detestableness  of  avarice.  The 
circumstance  of  turning  the  heart 
of  Earthworm  from  covetousnesf 
to  benevolence,  however,  is  better 
conceived  than  managed  ;  the 
transition  being  too  sudden  :  root- 
ed avarice  could  not  be  supposed 
to  find  an  instantaneous  cure. 
The  play,  nevertheless,  abounds 
with  pleasantry  and  humour. 

3/.  The  Old  Debauchees. 
Svo.  1732.  See  The  Debauchees, 
which  is  the  same  piece,  with  a 
slight  alteration  of  the  title. 

38.  Old  England  for  ever; 
or,  A  Fig  for  Invasion.  Comic 
Op.  in  two  acts,  by  A.  M'Laren. 
12mo.  1709.  Printed  at  Bristol. 
Never  acted. 
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9g.  Old  Fortunatus.  Cora, 
by  Thomas  Dekker.  Acted  before 
the  Queen  at  Cljristmas,  by  the 
Earl  of  Nottingham's  sen'ants.  4to. 
1600.  This  play  is  printed  in  tiie 
black  letter,  and  is  not  divided 
into  acts.  The  plan  of  it  is  found- 
ed on  the  ancient  story  of  Fortu- 
na'MS,  and  his  inexhaustible  purse 
and  wishing  hat.  Bui  the  author 
has  ma(!e  si'ch  admirable  use  of  the 
various  en.  urns'^'^.nces  of  the  tale, 
and  taken  the  ao .  antage  of  throw- 
ing ill  such  soniiiuents  andsl;  -kes 
of  moiahly,  that,  n^.twithstai-ling 
the  wildness  and  iaiprobabilitv  of 
every  part  of  the  plot,  v/e  know 
not,  on  the  whole,  among  the  plays 
of  that  time  many  that  have  a 
juster  claim  to  approbation  than 
thi.-  .  :;-ce.  The  sc;:'ne  lies  partly  at 
Fauia  vjrosta ,  in  the  i -.land  of  Cyprus, 
and  partly  in  the  court  of  England, 
during  the  reign  of  Athelstan. 

40  Old  HAKLEaUI^f's  Fike- 
siDE.  Pantomime.  First  acted  at 
Drury  Lane,  December  23,  1804. 
This  was  a  short  piece,  the  per- 
formance of  which  occupied  but 
about  a  quarter  of  an  hour,  and 
was  given  in  addition  to  the  usual 
play  and  farce,     ^yell  received. 

41.  Old  Interest,  A  Farce, 
of  forty -three  acts.  Performed 
with  great  disatlection  at  the 
theatre  in  Oxford.  6vo.  1753.  A 
mere  election  squib. 

42.  The  Old  Law  ;  or,  A  Netv 
Way  to  please  ye.  Comedy,  by  P. 
Massinger,  Thomas  Middleton, 
and  William  Rowley.  Acted  at 
Salisbury  H  >U5e.  4to.  1056.  At 
the  end  of  tlie  edition  here  men- 
tion^^d,  is  pinted  a  catalogue,  but 
a  very  imperfect  one,  of  the  dra- 
mitic  pieces  extant  before  that 
time  J  and  which,  besides  abun- 
dance of  typographical  mistakes, 
has  many  other  gross  errors  in  it, 
itevcral  pieces    being  inserted  as 
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plays,  which  are  entirely  of  ano- 
ther species  of  v\riting.  The  scene 
is  in  Epire ;  and  the  comedy  has 
considerable  merit. 

43  Old  Love  kenewed.  Com. 
by  VV.  Nation,  Printed  at  Ply- 
mouth.    8vo.  1789. 

44.  The  Old  Maid.  A  Co- 
medy, of  two  acts,  by  A.  Murphy. 
8vo.  1761.  Thh  petite  pifce  was 
performed  several  times  with  great 
approbation  at  the  Theatre  Royal 
in  Drury  Lane,  during  the  sum- 
mer theatrical  partnership  of  the 
author  and  Mr.  Foote.  It  has 
certainly  great  njerit.  The  sub- 
ject of  it,  and  parr  of  the  fable* 
were  taken  from  L' Etourderie  of 
Monsieur  Fngan.  The  ambiguity 
and  perplexity  produccil  by  Cleri- 
mont's  first  mistake  of  the  wife  for 
the  maiden,  is  natural  and  well 
suppo.red3  and  the  conduct  and 
behaviour  of  that  gentleman  and 
the  other  characters  in  consequence 
of  this  circumstance,  which,  though 
kept  unknown  to  them  till  the  ab- 
solute period  of  the  denouement,  is 
sufficiently  discovered  to  the  audi- 
ence to  give  them  the  full  enjoy- 
ment of  their  mutual  energy,  does 
honour  to  the  skill  and  judgment 
of  the  author.  The  Old  Maid's 
character  is  admirably  kept  up; 
and  indeed,  to  speak  of  it  on  the 
whole,  there  is  not  any  farce  at 
present  extant,  which  seems  to  lay 
a  juster  claim  to  a  continuance  of 
that  public  favour  which  was  at 
first  bestowed,and  which  seemed  to 
grow  upon  the  audience  in  every 
subsequent  representation,  than  the 
piece  before  us. 

45.  The  Old  Man  of  the 
Mountains;  or,  A  Tale  of  the 
Eleventh  Century,  by  C.  Dibdin, 
jun.  Acted  at  Sadler's  Wells. 
8vo.    No  date, 

46,  An  Old  Man's  Lesson, 
AND  A  Young  Man's  Lov£.  4^ 
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1605.  Though  so  envly  a  piece, 
Lnngbaine  h;is  taken  no  notice  at 
all  of  it  or  its  author;  hut  Jacob 
and  Gildon  have  both  attributed 
it  to  one  Nicholas  Breton.  In  this 
particular,  hf)\vever,  they  are  both 
mistaken,  having  named  the  editor 
for  the  author,  that  gentleman  in 
his  preface  declaring  himself  ig- 
norant by  whom  it  was  -written. 
It  appears  moreover  to  be  much 
older  tlian  the  time  of  its  publica- 
tion, being  only  an  interlude,  or 
indeed,  to  speak  more  properly,  a 
bare  dialogue  between  a  father  and 
son,  the  firmer  of  whom  is  a  wi- 
dower, and  the  latter  a  traveller, 
who,  after  a  long  absence,  is  re- 
turned to  his  father's  house. 

47.  The  Old  Man  taught 
Wisdom  ;  or.  The  Firgm  ini- 
mask'd.  A  Farce,  by  Henry  Field- 
ing. 8vo.  1/34;  8vo.  1742.  This 
farce  was  acted  with  good  success 
at  Drury  Lane  Theatre,  and  con- 
tinues on  the  acting  list  to  this 
day ;  but  of  late  years,  under  its 
second  title  only.  The  characters 
are  all  outre  to  the  greatest  degree, 
and  the  piece  is  entirely  devoid  of 
even  the  shadow  of  a  plot  ;  yet 
there  is  somewhat  laughable  in  it 
on  the  whole ;  and  therefore,  as  it 
pleases  the  canaille,  it  is  more 
frequently  performed,  than  many 
farces  of  an  infinitely  greater  share 
of  merit. 

•43.  The  Old  Mode  and  the 
New;  or,  Countrti  Aliss  icith  her 
Furbeloe.  Com.  by  Thomas  Dur- 
fey.  Acted  at  the  Theatre  Royal. 
4to.  No  date.  [l/Op.]  Scene, 
Coventry.  This  is  a  very  inditfer- 
ent  play. 

49.  The  Old  Quizzes  ;  or. 
What's  the  News?  Mlis.  Farce, 
by  Robert  Hall.  Acted  at  Crow 
Street  I'iieatre,  Dublin,  and  print- 
ed in  that  city,  l2mo.  1779. 
VOL.  in. 
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50. The  Old  Troop;  or.  Mon- 
sieur Ragout.  Com.  by  John  Lacy. 
Acted  at  the  Tiieatre  Royal,  4to, 
1(372.  Scene,  in  London.  Lang- 
baine  imagines  this  play,  by  the 
style,  to  be  founded  on  some 
French  original ;  yet  candidly  ac- 
knowledges this  supposition  to  be 
nothing  more  than  bare  conjec- 
ture. 

51.  The  Old  Wives  Tale.  A 
pleasant  conceited  Comedie,  plaied 
by  the  Queenes  Alajesties  players. 
Written  by  G.  P.  [i.  e.  George 
Peele] 

Printed  at  London,  by  John 
Danter,  and  are  to  be  sold  by 
Ralph  Hancocke  and  John  Har- 
die,    1595, 

Perhaps  the  reader  will  join 
with  us  in  supposing  that  Milton 
had  read  this  very  scarce  dramatic 
piece,  which,  among  other  in- 
cidents, exhibits  two  brothers 
wandering  in  quest  of  their  sister, 
whom  an  enchanter  had  confined. 
This  enchanter  had  learned  his 
art  trom  his  mother  Meroe,  as 
Comus  had  been  instructed  by  his 
parent  Circe.  The  brothers  call 
out  on  the  lady's  name,  and  Echo 
replies  to  them.  The  enchanter 
has  given  her  a  potion,  which  in- 
duces oblivion  of  herself.  The 
brothers  afterwards  meet  with  an 
old  man,  who  is  likewise  versed 
in  magic,  and  by  listening  to  his 
vaticinations,  &c.  they  recover 
their  sister  j  but  not  till  the  en- 
chanter's wreath  had  been  torn 
from  his  head,  his  sword  wrested 
from  his  hand,  a  glass  broken,  and 
a  light  extinguished. 

Pnricipiis  quoties  debemus  grand'ia  parvh  ! 

The  names  of  some  of  the  cha- 
racters, as  Sacripant,  Corebus,  bcc. 
are   adopted    from    the    Orlando 
Furioso. 
u 
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52.  The  Old  Women  Wea- 
TKEK-WI5E.  Interl.  by  George 
Saville  Carey.  Acted  at  Drury 
Lane.  8vo.  J  7/0.  Ivliscalled  in 
former  lists  The  1'hree  Old 
Women*  Weatherwise. 

53.  Olindo  and  SorHrxONiA. 
Tragedy,  by  Abraham  Portal.  Svo. 
1/58.  This  play  is  a  very  indif- 
ferent one,  and  was  never  brought 
on  the  stage.  The  story  of  it  is 
taken  from  Tasso's  Gicrusalemme 
lilerata.  The  author  tells  us, 
that  this  was  his  virgin  tragedy  ; 
the  effort  of  almost  unassisted  na- 
ture, the  solace  and  amusement 
erf"  tlie  leisure  hours  of  one  who 
has  hitherto  passed  his  time,  not 
in  the  learned  and  peaceful  re- 
treats of  the  Muses,  but  in  the 
rude  and  noisy  shop  of  Vulcan. 

54.  Oliver  Ckomwell.  An 
Historical  Play,  by  George  Smith 
Green.  Bvo.  1/52.  Never  acted  j 
though  probably  intended  for  llie 
stage  by  its  author,  and  refused 
by  the  managers  for  reasons  not 
unobvious. 

55.  Olymfia.  Trag.  translated 
from  Voltaire,  and  primed  in  Dr. 
Francklin's  edition  of  that  author, 
12mo. 

56.  The  Olympiad.  Opera, 
translated  from  Metastasio,  b)'  John 
Hoole.    Svo.  176;;   Svo.  ISOO. 

sy.  Olympus  in  ax  Uproar. 
Burl.  Acted  at  Covent  Garden, 
1796.  Not  printed.  It  was  partly 
taken  from  O'Hara's  Golden  Pip- 
pin. 

58.  Omai;  or,  A  Trip  round 
the  World.  Pantomime,  by  John 
O'Keetfe.  Acted  at  Covent  Gar- 
den, with  great  success.  Music 
by  Shield.  The  scenery  designed 
and  invented  by  Loutherbourg. 
Svo.   1735. 

59.  Once  a  Lover  and  al- 
ways A  Lover.     Coai.  by  Lord 
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Lansdowne.  This  is  no  more  than 
an  alteration  of  The  She  GuUanls, 
which  had  been  written  when  his 
Lordship  was  very  young,  but 
which  at  a  maturer  time  of  life  he 
revised,  and  improved  by  the  ad- 
dition and  amendment  of  several 
scenes,  whicli  he  particularly  spe- 
cifies in  an  advertisement  prefixed 
to  it.  It  is  to  be  found  in  the  third 
volume  of  an  edition  of  his  Lord- 
ship's works,  in  12mo.  17Sti. 
But  what  is  somewhat  extraordi- 
nnry,  none  of  the  writers  take  any 
notice  of  it  under  this  title  ;  nor 
does  it  appear,  although  The  She 
Gallants,  with  all  its  imperfections 
on  its  head,  was  acted  with  great 
approbation,  that  this  improved 
comedy  was  ever  brought  on  the 
stage  ;  nay,  it  is  reasonable  to  con- 
jecture the  contrary,  as  there  are 
no  performers'  names  annexed  to 
the  dramatis  personae. 

do.  OxE  AND  All.  Farce,  by 
R.  P.  Joddrel.  Svo.  17S7.  Never 
acted. 

61.  One  Bird  in  the  Hand 
worth  Two  in  the  Bush.  This 
litlle  piece  was  performed  at  Crewe 
Plall  in  Cheshire,  Jan.  5,  1803. 
It  was  meant  merely  as  a  vehicle 
for  music :  the  idea,  however, 
wa.-j  ingenious,  and  the  piece  v/as 
replete  with  comic  effect. 

62.  One  Fooi.  makes  Many. 
Com.  translated  from  Un  Bolo 
hace  Cieniu,  of  De  Solis,  a  Spa- 
nish dramatist.  Svo.  I8O7.  Ne- 
ver acted. 

(53.  O.  P.  Victorious  J  or.  Who 
dare  sneeze  ?  Farce,  in  two  acts, 
with  Songs.  '<*  Intended  for  repre- 
"  sentation at  CovoTit  Garden;  but 
"  prevented  by  recent  circum- 
''  stances."  Svo.  ISIO.  This  was 
one  of  several  temporary  squibs  let 
off  on  occasion  of  tlie  disputes  at 
Covent  Garden  Theatre,  between 
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the  mnnngers,  and  the  slickleis  for 
the  old  prices  of  adaiission. 

0"4.  An  Opeka.  Epilogue  to 
the  tragedy  of  Richard  III.  Dub- 
lin,  1/56. 

65.  As  Opera  alluding  to 
THE  1'eace.  By  Mr.  Grimes,  and 
performed  by  his  scholars  at  Cord- 
wainers' Hnll.  8vo.    1712. 

60.  The  Opera  Dancer.  Dra- 
matic Piece.  See  Theatrical 
Recorder. 

67.  L'Opera  du  Gueux.  This 
is  a  translation  into  French  of 
Gay's  Beggaj-'s  Opera,  by  A. 
Hn'llam.     Svo.   1/50. 

63.  The  Opera  of  Operas  ; 
or,  Tom  Thumb  the  Great,  by  Mr. 
Hatchet  and  Mrs.  Haywood.  Act- 
ed at  the  Hay  market.  Svo.  1733. 
This  is  no  more  than  Fielding's 
Tragedy  of  Tragedies  (which  see 
in  its  place),  transformed  into  an 
opera,  by  converting  some  passages 
of  it  into  songs,  and  setting  the 
whole  to  music. 

69.  The  Operator.  Ballad 
Opera.  4to.  1 J-IO.  A  truly  con- 
temptible performance,  intended 
to  satirize  Dr.  Taylor,  the  oculist. 

70.  The  Opportunity.  Com. 
by  Ja.  Shirley.  Acted  at  the  pri- 
vate house  in  Drury  Lane.  4to. 
1640.  The  hint  of  part  of  this 
play,  which  is  far  from  a  bad  one,  is 
borrowed  from  Shakspeare's  Mea- 
sure for  Men  a  lire. 

71.  Opposition.  Comic  Piece, 
in  one  act,  altered  from  Sir  Court- 
ly Nice,  and  acted  at  the  Hay- 
jTiarket,  Aug.  6,  179O,  for  the 
benefit  of  Mr.  Ryder,  by  whom 
it  is  supposed  to  have  been  exe- 
cuted. There  was,  however,  no 
scope,  within  the  compassof  one 
act,  to  produce  stage  effect  from 
that  lively  comedy.     Not  printed. 

72.  The  Oracle.  Com.  Ano- 
nymous.   8vo.   1741.     This  piece 
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is  taken  no  kind  of  notice  of 
either  in  The  British  Theatre,  or 
by  Whincop,  nor  have  we  ever 
seen  itj  but  as  we  lind  its  name 
in  the  monthly  lists  of  the  pub- 
lications of  that  year,  as  printed 
for  J.  Roberts,  price  one  shilling, 
we  can  by  no  me:nis  refuse  it 
a  place  here.  That  it  was  never 
presented  on  any  stage,  is  a  point, 
however,  which  will  not  admit  a 
dispute. 

73.  The  Okacle.  Com.  of  one 
act,  by  Mrs.  Cibber.  Performed  at 
Covent  Garden.  Svo.  1752.  This 
little  piece  is  a  translation  from 
the  French,  and  was  only  intend- 
ed as  a  means  of  assisting  tlie 
authoress  in  a  benefit.  It  is,  how- 
ever, very  prettily  executed,  and 
not  only  gave  great  pleasure  at 
the  first  representation,  but  even 
continued,  for  a  considerable  time 
afterwards,  a  standing  theatrical 
collation.  The  character  of  Cyn- 
thia is  simple  and  pleasing  ;  and 
although  all  those  kinds  of  charac- 
ters apparently,  owe  their  origin  to- 
Shakspeare's  Miranda,  yet  a  very 
little  variation,  in  point  of  circum- 
stance or  behaviour,  will  ever  be- 
stow on  them  a  novelty,  which, 
added  to  the  delight  we  constantly 
take  in  innocence,  cannot  fail  of 
giving  pleasure. 

74.  The  Oracle.  See  Gif- 
FORD,  William,  Vol.  I. 

75.  The  Orators.  Com.  of 
three  acts,  by  Samuel  Foote.  Svo. 
1762.  This  piece  met  with  very 
good  success.  It  was  performed 
at  the  Little  Theatre  in  the  Hay- 
market  in  the  middle  of  the  day, 
during  a  part  of  the  summer  of 
1762.  The  bills  published  for  it 
were  under  the  idea  of  Lectures  on 
English  Oratory ;  and  indeed  part 
of  the  first  act  is  taken  up  in  an 
ironical  kind  of  lecture  on  that 
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stibject.     The  two  last,  however, 
are  an  illustrailon  of  some  of  the 
princinles   laid  down  in   the  said 
lecture,  by  examples  with  regard 
to  the  several  methods  of  arguing 
and   declaiming,   peculiar   to    the 
oratory  of  the   bar,    and   that  of 
some  public  assemblies.     The  tor- 
nier  is  an  imaginary  trial  of  that 
ideal   being,    the    Ghost  of  Cock 
Lane;  and  the  other  is  a  supposed 
meeting  of  mechanics  and  labour- 
vf\«  men   at   the  noted   RoLinJa.nd 
Society.     In  the  pursuance  of  this 
plan,  in    order  to   point    out   the 
absurdities   which   are  frecjuently 
run  into  both  in  the  matter  and 
manner   of   argumentation,    ISIr. 
Foote  has  thrown  intohis  design  a 
great  variety  of  characters,  some 
of    which    were   sui)posed   to    be 
dVawn  from  real  life  ;   particularly 
one    of  an  eminent  printer  of  a 
iieiglibouring  kingdom,  who,  with 
all  the  disadvantages  of  age,  per- 
son,   and  address,   and  even   the 
deticiency  of  a  leg,  was  perpetually 
assuming  airs  of  the  greatest  im- 
portance,    continually     repeating 
stones  of  bis  wit ;  and,  not  con- 
tented with  being  a  most  tiresome 
egotist  in  other  respects,  was  even 
continually  talking  of  his  amours, 
and  boasting  of  being  a  favourite 
with  the  fair  sex.     Such  a  ciiarae- 
ter  was  surely  a  genuine  object  of 
ridicule  ;   the  stage  seemed  to  de- 
mand it  as  a  sacrifice  at  the  shrine 
of  covnnon    sense  ;     nor   can    we 
think  the  dramatic  writer  justly 
chargeable  with  personality,  who, 
seeing  so  extraordinary  a  flower 
growing    iu  nature's   garden,  did 
not  exclude  it  from  the  nosegay 
he  was  gathering,  because  it  grew^ 
in  a  particular  spot,  and  that  its 
glaring  colours  had  liappened   to 
have  been  observed   by  hundreds 
besides  himself. — It  may  be  ob- 
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served,     however,     that    Georg« 
Faulkner,  the  printer,  when  Foote 
next  arrived  in  Dublin,  brought  an 
action  against  him  for  a  libel :  and, 
from  the  disposition  of  the  judge 
who   presided    in    the   Court    of 
King's  Bench  in   Dublin,  it  was 
generally  believed  the  matter  would 
have  terminated  much  to  his  dis- 
advantage ;   but  lie  suddenly  quit- 
ted that  metropolis,  and  returned 
to    England,    leaving  his    bail    to 
pay  t!ie  penalty  of    their  bonds ; 
whom,  however,  notwithstanding 
some  reports  to  the  contrary,  he 
afterwards  reimbursed.    It  is  sup- 
posed, that  the  sagacious  Irish  al- 
derman,   in  bringing  his   action, 
was    the    dupe    of     a    ludicrous 
letter   of    Lord    Chesterfield     to 
his    friend    George,    which    that 
maukish     compound     of     butter 
and    honey   considered   as   a    se- 
rious piece  of  advice.     "  Would 
"  vouthinkit?"  says  his  Lordship; 
*'  Mr.   Foote,  who,  if  I  mistaktj 
"  not,  was  one    of  your  SympO' 
"  si'jfi  while  in  London    (and,  if 
"  so,   the  worse  man  he),  takes 
"  you  off  in  his  new  farce  called 
"  The  Orators.     As   the    Gcvern- 
"  III cjW  here  cannot  properly  take 
"  notice  of  it,  would  it  be  amiss 
"  that  you  should  show  some  spirit 
"  on  thii  occasion,  either  by  way 
"■  of  stricture,    contempt,    or  by 
"  bringing  an  action  against  hira  ; 
"  I  do  not  mean  for  writing  the 
"  said  farce,    but  for  acting   it  ? 
"  The    doctrine   of    scriOere    est 
"  /jgere  was  looked  upon  as  too 
"  hard  in  the  case  of  Algernoon 
"  Sydney ;    but   my  Lord  Coke, 
'•  my  Lord   Chief  Justice  Hales, 
"  my    Lord    Vaughan,    Salkeld, 
"  and,   iu  short,  all  the  greatest 
'^  men  of  the  law,  do,  with  their 
"  i/sual  perspicuity  and  precision, 
"'  lay  it  dowu  for  law,  that  agere 
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*'  est  agere.  And  this  is  exactly 
'*  Mr,  Foote's  case  with  reg;irci  to 
"■  you  :  therefore,  any  orders  lliat 
**  you  shall  think  tit  to  send  me 
"  in  this  aftair  as  to  retaining 
"  counsel,  filing  a  bill  ot'  Faulkner 
"  versus  Fuote,  or  bringing  a  com- 
"  mon  action  upon  the  case,  which 
"  I  think  would  be  best  of  all, 
"  the  case  itself  being  actionulle, 
"  shall  be  punctually  executed  by 
"  your  faithful  friend 

"  Chesterfield." 
The  irony  of  this  letter  will 
best  appear,  by  a  subsequent 
Jetter  of  his  Lordship's,  in 
which  he  expresses  his  impa- 
tience to  congratulate  his  friend 
George,  on  his  late  triumph,  in 
making  his  enemy  his  Foot- 
stool. "  A  man  of  less  philo- 
*'  sophy  than  yourself,"  says  his 
Lordship,  "  would,  perhaps, 
*'  have  chastised  Foote  corporallv, 
"  and  have  made  him  feel  that 
"  your  wooden  leg,  which  he 
"  mimicked,  had  an  avenging 
"  arm  to  protect  it  ;  but  you 
"■  scorned  so  inglorious  a  victory, 
"  and  called  justice  and  the  laws 
"  of  your  country  to  punish  the 
*'  criminal,  and  to  avenge  your 
"  cause.  You  triumphed  ;  and  I 
"  heartily  join  my  weak  voice  to 
"  the  loud  acchunations  of  the 
"  good  citizens  of  Dublin  upon 
*'  this  occasion.  I  take  it  for 
"  granted,  that  some  of  your 
"  many  tributary  wits  have  al- 
"  ready  presented  you  with  gra- 
"  tulatory  poems,  &:c.  upon  this 
"  subject.  I  own  I  had  some 
"  thouglus  mjsclf  of  inscribing  a 
**  short  poem  to  you  upon  your 
"  triumph  ;  but,  to  tell  you  the 
*' truth,  when  I  had  7i'ri/  not 
"  above  two  thousand  verses  of 
"  it,  my  Muse  forsook  me,  my 
"  poetic   vein   stopped,    I   tlircw 
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"■  away  my  pen,  and  I  burned 
"  my  poem,  to  the  irreparable  loss 
"  not  only  of  the  present  age,  bat 
"  also  of  latest  posterity." — Foote, 
however,  little  thought,  wliile  ri- 
diculing Faulkner's  wooden  leg, 
that  he  should  afterwards  be  com- 
pelled to  walk  upon  one  of  hi« 
own. 

/tj.  Orbis  ;  or.  The  JForkl  in 
the  Moon.  Dramatic  Satire,  in 
three  acts,  by  Joseph  Moser. 
Printed  in  Tlie  European  JMaga- 
zinc,  vol.  Iviii.  J810.  Never  acted. 
77-  The  Ordinary,  Com,  by 
William  Cartwright.  Svo.  i6j1. 
Scene,  London.  Dodsley's  Col- 
lection. That  this  play  was  esteem- 
ed a  good  one,  may  be  inferred 
from  the  composer  of  a  book, 
cnlleei  ll'^it's  Interpreter,  havin^'' 
transcribed  part  of  the  first  act, 
viz.  the  scene  between  the  wi- 
dow  Potluck,  Sheer,  and  Hear- 
say, and  republis!)ed  it  in  his  vo- 
lume, under  the  title  of  The  Old 
IFldow. 

78.  Orestes.  Trag.  by  Thos. 
Gofte.  -Ito.  16';J3;  Svo.  l65o.  This 
play  was  acted  by  the  students  of 
Christ  Church,  (").\to/d  3  the  j.ro- 
logue  being  spoken  by  the  antiior. 
The  plot  i")  borrowed  from  the 
Orestes  of  Euripides,  and  the  Eleo 
tra  of  Sopiiocles, 

7Q.  Orf.stes.  Trag.  by  John 
Hnghes.  8vo.  I/]/;  12mo.  1/35. 
This  is  also  from  Euripides,  but 
was  never  acted  ;  the  author  dy- 
ing before  he  had  rendered  it 
complete. 

80.  Orestes.  Dramatic  Opera, 
by  Lewis  Theobald.  Acted  at 
Lincoln's  Inn  Fields.  Svo.  1/3 1. 
This  piece,  though  in  the  title 
styled  an  Opera,  is  in  reality  a  re- 
gular tragedy  of  iive  acts,  with 
nothing  to  give  it  a  right  to  the 
former  title,  but  some  few  pieces  of 
U  3 
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music  introduced  in  various  pnrts 
of  il.  The  scene  lies  in  Scythia 
Taurica  ;  and  the  story  of  ihe  plot 
is  that  of  the  expedition  of  Orestes 
and  Pylades  to  that  country,  in 
order  to  bear  away  the  statue  of 
Diana,  which  had  been  sent  down 
thither  from  heaven  ;  an  exploit 
-which  they  at  length  achieved  by 
the  assistance  of  Iphigenia,the  sister 
of  Orestes ;  at  that  time,  though 
unknown  to  them,  a  priestess  of 
that  goddess  in  her  temple  at  Tau- 
ris,  where  the  sought-for  statue 
was  deposited. 

81.  Orestes.  Trag.  translated 
from  Voltaire,  by  Dr.  Francklin. 
Acted  at  Covent  Garden,  March 
13,  1769,  for  Mrs.  Yates's  be- 
nefit, and  since  at  Drury  Lane. 
Printed  in  the  translation  of  Vol- 
taire's works.  This  play  was  ori- 
ginally acted  at  Paris,  Jan .12,1 750, 
and  was  written  in  order  to  give 
France  some  idea  of  a  tragedy 
without  love,  without  confidantes, 
without  episodes.  When  it  was 
acted,  the  initials  of  this  line  of 
Horace, 

Omne  iullf  piinctum  qui  miscuit  utile  dulci, 

being  printed  on  the  pit  tickets, — 
O.  T.  P.  Q.  M.  V.  D.— a   wag 

pretended  that  they  meant,  Oreste, 
Tragcdie  Piloyable,  Que  M.  Voi- 
inirc  Donne, — Orestes,  a  pitiful 
tragedy,  which  M.  Foltaire  exhibits. 
The  play  was  not  successful. 

82.  Oeestes.  Trag.  translated 
from  Euripides.  [By  James  Bani- 
ster.] Printed  with  three  olher 
plays,  in  a  volume,  intitled,  "  Se- 

"  lect   Tragedies   of  Euripides." 

Svo.  1780. 

83    Okestes.   Trag.  translated 

from  Euripides,  by  Michael  Wod- 

hull.     Svo.   1782. 

84.  Orestes.   Trag.  translated 

from  Euripides,  by  R.  Potter.  4to. 

17S3.      "  To   tiic  Choephora;  of 
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"  ^schylus  we  owe  the  Ehclra 
"  and   Orestes  of  Euripides,    and 
"  particularly  that  wonderful  scene 
"  in  which  the  madness  of  Orestes 
"  is  represented  ;  this  v/as  touched 
"  with   a  masterly   hand   by  the 
"  great    father  of  tragedy  ;    but 
"  Euripides  had  the  skill  to  give 
"  this   sketch    its  finishing,    and 
*'  to  heighten  it  with  the  warmest 
"■  glow  of  colouring  :    our  poet  is 
"  here,  as  Longinus  describes  him, 
"  like  a  lion,  that  at  first  disre- 
''  gards  his  assailants  :  but  as  soon 
"  as    he   feels   the  spear,    lashes 
"  himself  up  to  rage,  and  rushes 
"  on  with  impetuous  ardour  :    if 
"  his  genius  did  not  of  itself  carry 
"  him  to  the  sublime,  he  has  here 
"  forced   his  nature  to  the   true 
"  tragic  elevation :    here,   as  the 
"  critic  finely  obseiTes,  the  poet 
"  himself   saw   the    furies  ;     and 
"  what  his   imagination  so  finely 
'■'■  conceived,  he  forced  his  audience 
"  almost  to  see.     Euripides,  iu- 
"  deed,  particularly  studied  to  en- 
"  rich  his  tragedies  with  these  two 
"  passions,  love  and  madness,  and 
"  he  succeeded  very  happily  in 
"  them.     Shakspeare  knew  well 
"  how  to  paint  the  horrors  of  an 
"  imagination   disturbed  with  the 
"  consciousness  of  guilt,  and  all 
"  that  'perilous  stufi'which  weighs 
"  upon  the  heart,'  when  Macbeth 
"  felt 

"  His  secret   murders  sticking    on   his 
hr.ncis  : 

"  but  the  frenzy  of  Orestes  re- 
"  ceives  a  peculiar  heightening 
"  from  the  tenderness  with  which 
"  the  scene  opens  and  concludes  ; 
"  we  liave  here  all  the  sublime 
"  conception  and  noble  daring  of 
''  yl!^schyins,  united  with  that  .sym- 
"  pathetic  softness  which  charac- 
"  terizes  Euripides."  The  scene 
is  in  the  royal  palace  at  Argos. 
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OREsrEs.      Tragedy,    by 


William  Sotheby.  4to.  and  8vo, 
1802.  This  is  a  work  of  great 
merit  j  exciting,-  in  an  eminent 
degree,  both  pity  and  horror,  and 
is  highly  adorned  with  the  graces 
of  composition.  Never  acted. 
Scene,  Argos, 

80.  Orestes'  Furies.  PJny, 
by  Thomas  Dekker.  Acted  ]5C}S. 
Not  now  known. 

87.  Orgulaj  or.  The  Fatal 
Error.  Trag.  by  L.  W.  4to.  1 658. 
To  this  play  is  annexed  a  preface, 
discovering  the  true  nature  of 
poesie,  with  the  proper  use  and 
intention  of  such  public  divertise- 
ments.  The  scene  is  laid  in  Segu- 
sia,  the  antique  name  of  a  city 
and  province  in  the  East  Gaul,  or 
France. 

bS.  Orlando.  An  Opera,  com- 
posed by  Mr.  Handel,  1733.  Anon. 

Sp.  Ori-ando  and  Serapiiina  j 
or.  The  Fimeral  Pile.  An  Heroic 
Drama,  in  three  acts,  by  Francis 
Lathom.  Performed  at  Norwich. 
12mo.  no  date;  8vo.  1800.  This 
is  taken  from  Tasso's  Jentsalein 
Delivered. 

90.  "The  Historie  of  Orlando 
"  FuRioso,  one  of  the  twelve 
ec  pieres  of  France.  As  it  was  plaid 
"  before  the  Queen's  Majestie." 
4to.  1594.  This  play  was  written 
by  Eobert  Green.  It  is  a  very 
irregular  one,  being  not  divided 
into  acts,  and  most  of  it  taken  with 
very  little  difference,  but  that  of 
national  language,  from  the  Or- 
lando Furioso  of  the  celebrated 
Italian  poet  Ariosto. 

91.  Ormasdes;  or.  Love  and 
Friendship.  Tragi-Com.  by  Sir 
William  Killigrew.  Svo.  \665 ; 
fol.  166(3.  The  scene,  in  the  island 
of  Cytherea.  It  may  be  worth 
mentioning,  that,  in  the  Svo.  edi- 
tiorij  the  title  is  Ormasdes  only. 
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In  the  folio  (printed  the  following 
year),  the  title-page  is  Love  and 
Friendship  only.  The  running- 
title  of  the  latter  edition  unites  tlie 
two. 

02.  Orookoko.  Trag.  byTho^, 
Southern.     Acted  at  the  Theatre 
Kojal.  4to.  1696;  4to.  1699.  This 
play  met  with  very  great  success 
when  it   first   appeared,  and   has 
ever  since  continued  to  give  plea- 
sure in   the  tragic  parts  of  it  to 
every  sensible  ai?d  feeling  auditor; 
the  love  of  Oroonoko  to  Imoinda 
being,  perhaps,  the  tenderest  and 
at  the  same  time  the  most  manly, 
noble,  and  unpolluted,  that  we  find 
in  any  of  our  dramatic  pieces  ;   his 
firmness  and  resolution,  alike  per- 
fect in  action  and  in  suflering,  are 
truly  heroic,  and,  v/e  think,  une- 
qualled.    But  the  intermixture  of 
the  low,  trivial,  and  loose  comedy 
of  the  Widow  Lackit  and  her  sou 
Daniel,  u-ith  the  addresses  of  Char- 
lotte Weldon,  in  breeches,  to  the 
former,  are  so  greatly  below,  and 
indeed  so  much  empoison  the  me- 
rit of,  the  other  parts,  that  nothing 
but  the  corrupt  taste  of  the  period 
in  which  the  author  first  imbibed 
his  ideas  of  dramatic  writing,  can 
stand  in  any  degree  of  excuse  for 
his  having  thus  enwrapped  a  mass 
of  sterling  ore  in  rags  and  filthi- 
uess.    The  scene  is  laid  in  some  of 
the  English  colonies  in  America, 
and  the  plot  professedly  borrowed 
from   Mrs.  Behn's   novel   of  the 
same   name.       The   epilogue    by 
Congreve. 

93.  Okoonoko.  Tragedy,  by 
J.  Hawkesworth.  8vo.  1759.  This 
piece  was  acted  at  Drury  Lane 
Theatre,  and  is  only  an  alteration 
of  the  foregoing  play,  in  which  tho 
Augaean  stable  is  indeed  cleansed, 
the  comic  parts  being  very  pro- 
perly quite  omitted.  Yet  still 
H  4 


104 


O  R  O 

there  seems  somewhat  more  want- 
ing than  such  a  mutilation,  to  ren- 
der this  play  what  one  would  wish 
it  to  be ;  for  as  the  comedy  took 
up  so  considerable  a  share  in  the 
length  of  adrama  of  noimmcderate 
extent,  the  story  of  the  tragedy 
was  apparently  not  sufficiently  full 
of  business  to  make  out  the  cata- 
strophe of  an  entire  piece,  with- 
out the  addition  of  more  incidents. 
And  though  Dr.  Hawkesworth,  in 
his  alteration,  has  greatly  amended 
this  play  in  point  of  omission,  yet 
the  little  further  extent  that  he 
has  given  to  the  characters  of 
Aboan  and  Hotman  seems  not  suf- 
ficient to  fill  up  the  hiatus  which 
those  omissions  have  occasioned  ; 
and,  therefore,  it  is  still  to  be 
wished,  that  some  other  writer  of 
ability  would  consider  it  as  worth 
his  while  once  more  to  revise  this 
admirable  groundwork  of  a  trage- 
dy, and,  by  interweaving  with  its 
present  texture  such  additional 
incidents  as  Mrs.  Behn's  extensive 
novel  might  very  amply  furnish 
(by  which  means  ihe  whole  might 
be  rendered  equally  interesting, 
and  the  piece  become  secure  of  that 
immortality  to  which  its  general 
merit  is  entitled) ,  pay  a  pleasiing  and 
grateful  tribute  to  the  memory  of 
an  author,  whose  value  seems  like- 
ly to  sink  almost  into  oblivion,  for 
want  of  some  such  care.  Dr. 
Johnson,  who  gave  the  critique 
on  this  play  in  The  Critical  Re- 
view, says,  "  If  there  be  any  cue 
*'  who  looks  into  this  performance 
•'  with  a  desire  of  finding  faults, 
"  let  him  first  consider  liow  few 
"  opportunities  of  excellence  the 
"  reformation  of  a  play  affords. 
"  The  characters  are  already  set- 
*'  tied  ;  so  that  no  great  know- 
"  ledge  can  be  discovered  of  hu- 
"  man  nature,  or  of  human  life. 
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"  The  events  of  the  play  are  fixed ; 
"  for  a  play  that  wants  amend- 
"  ment  in  the  great  events,  is 
"  scarcely  worthy  to  be  reformed: 
"  even  sentiments  are  very  little 
"^  in  the  reformer's  power;  far 
"  the  necessary  connexion  of  the 
'■  new  scenes  with  the  old  con- 
"  fines  the  writer  to  a  certain 
"  line  of  transition,  from  which 
"  he  cannot  pass  aside,  what- 
"  ever  treasures  of  sentiment 
"  might  reward  his  deviations. 
"  There  is  likewise  a  necessity  of 
"  3'et  greater  constraint,  by  con- 
"  formino;  the  diction  and  thoughts 
"■  to  those  of  the  first  author,  that 
''  no  apparent  dissimilitude  may 
"  discover  what  is  original  and 
"  what  is  additional.  These  are  ob- 
"  structions  by  which  the  strongest 
"  genius  must  be  shackled  and 
"  retarded  :  and  the  writer  who 
"  can  equal  Southern  under  such 
"  difficulties,  may  be  expected  to 
"  excel  greater  authors,  when 
"  he  shall  exert  his  natural  powers 
'■'■  without  impediment,  by  adapt- 
"  ing  his  own  sentiments  to  his 
"  own  plan." 

94.  Oroonoko.  Trag.  altered 
from  Southern.  8vo.  176O.  To 
this  pieca  the  editor  added  near 
six  hundred  lines  in  place  of  the 
comic  scenes,  and  two  new  cha- 
racters.    Never  acted. 

g5.  Oroonoko;  or,  The  Royal 
Slave.  Tr.  altered  from  Southern, 
by  Francis  Gentleman.  Acted  at 
Edinburgh.  12rao.  J/^JO.  Printed 
at  Glas2;ow.  In  an  advertisement 
prefixed  to  this  alteration,  Mr. 
Gentleman  savs,  that  the  design  of 
it  was  first  hinted  to  him  by  a 
noble  personage  (Lord  Corke,  we 
believe)  who  had  distinguished 
himself  in  the  literary  world,  and 
who  recollected  to  have  he<ird  Mr. 
Southern    declare,    in   his  latter: 
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days,  that  he  most  heartily  re- 
gretted his  complying  wiili  licen- 
tious taste  by  uriting  any  thing  so 
otFensive  to  modesty.,  as  the  co- 
mic part  of"  his  works  ;  especially 
that  which  was  so  unnaturally 
joined  to  the  tragedy  of  this  play. 
This  alteration  appears  to  have 
been  well  received  at  Edinburgh. 

q6.  The  Orfhax  ;  or.  The 
Happy  Marriage.  Trag.  in  three 
acts,  by  John  Ferrar.  Printed  at 
Limerick,  8vo.  176-5,  hi  a  volume 
of  Poems  on  several  Suljects. 
These,  the  author  tells  us,  were 
written  in  the  ISth  and  ipth  years 
of  his  age.  His  tragedy,  consist- 
ing of  three  short  acts,  is  in  rhyme, 
and  might  have  been  written  as 
well  at  an  earlier  time  of  life  as  in 
the  19th  year  of  his  age,  for  any 
poetical  merit  that  it  possesses. 

97.  The  Orphan;  or.  The 
Unhappy  Marriage.  Tragedy,  by 
Thomas  Otway.  Acted  at  the 
Duke's  Theatre.  4to.  lOSO.  This 
play,  from  its  frequent  repetitions 
on  the  theatre,  is  too  well  known  to 
need  our  saying  much  in  regard  to 
its  merits.  The  plot  is  founded  on 
the  history  of  Brandon,  in  a  novel 
called  English  Adventures,  pub- 
lished in  1667.  The  language  is 
truly  poetical,  tender,  and  senti- 
mental, the  circumstances  are  af- 
fecting, and  the  catastrophe  is  dis- 
tre-.sful.  Yet  there  is  somevvhat 
improbable  in  the  particular  on 
which  all  the  distresses  are  found- 
ed ;  and  we  must  own  that  we 
incline  to  the  opinion  of  that 
person,  who,  on  the  first  seeing  it, 
exclaimed,  *■'  Oh  !  ivhat  an  infinite 
"  deal  of  mischief  would  a  farthing 
"■  rushlight  have  prevented!''  Nor 
can  we  avoid  remarking,  that  the 
compassion  of  the  audience  has 
cominonly  appeared  misplaced ;  it 
lighting  in  general  on  the  whining, 
irresolute  Castalio^  instead  of  falU 
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ing,  where  it  ought  to  do,  on  th« 
more  spirited  and  open-heartect- 
Polydore,  who,  in  consequence  of 
concealments  on  the  side  of  his 
brother,  which  he  could  not  have 
any  reason  to  expect,  and  by 
which  he  is  really  injured,  is 
tempted  in  his  love  and  resent- 
ment to  an  act  which  involves 
him  in  greater  horror  and  distress 
than  any  of  the  other  characters 
can  undergo,  from  the  more  bloody 
effects  it  produces.  This  partiality 
has,  however,  always  appeared  to 
us  to  arise  from  some  strokes  of 
libertinism  thrown  into  the  early 
partsofPolytlore's  character,  which 
give  an  air  of  looseness  to  it,  and 
prejudice  the  audience  against 
him  through  the  whole  play.  As 
Dr.  Johnson  observes,  "  it  is  on« 
*'  of  the  few  pieces  that  keep 
"  possession  of  the  stage,  and  has 
"  pleased  for  almost  a  century, 
"  through  all  the  vicissitudes  of 
"  dramatic  fashion.  Of  this  play 
"  nothing  new  can  easily  be  said. 
"  It  is  a  domestic  tragedy  drawn 
"  from  middle  life.  Its  whole 
'■'■  power  is  upon  the  affections ; 
"  for  it  is  not  written  with  much 
"■  comprehension  of  thought,  or 
"  elegance  of  expression.  But  if 
"  the  heart  is  interested,  many 
"■  other  beauties  may  be  wanting, 
"  yet  not  be  missed." 

Voltaire,  who  (from  his  egre- 
gious vanity)  seldom  spoke  of  an 
English  author  but  in  a  strain  of 
ridicule,  has  sarcastically,  yet  not 
without  some  appearance  of  truth, 
observed  of  the  impetuous  Cha- 
mont :  "  There  is  a  brother  of 
"  Monimia,  a  soldier  of  fortune, 
"  who,  because  he  and  his  sister 
"  are  cherished  and  maintained  by 
"  this  worthy  family,  abuses  them 
"  all  round.  '  Do  me  justice,  you 
"  old  Put,'  says  he  to  the  father, 
"  '  or,  damme,  I  '11  set  your  bous* 
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•*  on  fire.' — *  My  dear  boy/  says 
*•  the  accommodating  old  gentle- 
*•  man,  •  you  shall  have  justice'." 

There  are  many  traits  in  the 
character  of  Acasto,  in  this  tra- 
gedy, which  are  supposed  to  be 
drawn  for  James,  Duke  of  Or- 
icond,  that  old  and  faithful  ser- 
vant of  King  Charles  11.  And 
when  we  compare  this  nobleman's 
neglected  state,  with  the  following 
character  given  of  him  by  old  Er- 
nesto, a  servant  in  the  piece,  it 
will  strongly  apply  to  the  ori- 
ginal ; 

"  When,  for  what  he  had  borne, 

**  Long  and  faithful  toil,  he  might  have 

cVaim'd 
•'  Places  in  honourand  employment  high, 
**  A  pufnng,  shinmg,  flattering,  cringing 

cov.'ard, 
•*  A  cnnker-ivorm  of  peace, ViciS  rais'd  above 

him." 

This  canker-worm  was  the  infa- 
mous Villiers,  Duke  of  Bucking- 
ham, who  often  kept  the  King, 
in  spite  of  himself,  from  doing 
justice  to  his  own  feelings. 

98.  The  Okphan  of  Chiva. 
Trag.  translated  from  the  French 
of  M.  de  Voltaire.  First  acted 
at  Paris  on  the  20th  of  August 
1755.  8vo.  1755.  This  was  the 
first  translation  of  Voltaire's  play, 
and  a  verj''  hasty  and  indifferent 
one, 

99.  The  Orphan-  of  Chiva. 
Trag.  translated  from  Voltaire. 
Printed  in  Dr.  Francklin's  edition 
of  that  author's  works. 

100.  The  Oephant  of  China. 
Trag.  by  Arthur  JNIurphy.  Acted 
at  Drury  Lane,  Svo.  17 5Q.  Tlie 
foundation  of  this  play  is  to  be 
seen  in  a  dramatic  piece  translated 
from  the  Chinese  language,  in  Du 
Halde's  History  of  China.  The 
subject  had  before  been  handled 
by  M.  de  Voltaire,  in  his  Orphelin 
de  la  Chine.  Mr.  Murphy  has, 
)ioweverj  greatly  varied  from  the 
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French  poet  in  the  conduct  of  his 
plot,  by  \ery  properly  introducing 
the  orphan,  who  in  that  play  is  an 
infant,  and  only  spoken  of,  as  a 
youth  advanced  in  life,  and  one 
of  the  capital  characters  in  the 
piece.  On  a  close  examination, 
perhaps,  he  may  be  found  to  have 
made  some  use  of  the  Heraclius  of 
Corneille  5  but  whatever  assistances 
he  may  have  had  recourse  to  for 
the  la3'ing  his  foundation,  the  su- 
perstructure must  be  allowed  his 
own  3  and  though  this  gentleman's 
genius  seems  to  be  more  naturally 
devoted  to  the  comic  than  the  tra- 
gic Muse,  it  would  be  injustice  to 
him,  not  to  confess  tliat  this  is  fjr 
from  standing  the  last  on  the  list  of 
our  modern  tragedies  ;  nor  would 
it  be  perhaps  saying  too  much,  to 
observe,  that,  were  the  whole  play,- 
or  indeed  even  the  last  act  of  it, 
equal  to  the  merit  of  the  fourth,  it 
would  stand  a  very  fair  chance  of 
being  esteemed  the  very  foremost 
on  that  list.  But  it  seemed  to  be 
the  constitutional  errorof  our  tragic 
writers  at  that  time,  to  value  them- 
selves more  on  a  pompous,  poeti- 
cal, and  correct  style,  than  on  a 
novelty  of  plot,  on  patho",  or  na- 
tural catastrophe ;  in  consequence 
of  which,  a  degree  of  sameness 
seems  to  run  through  them  all. 
The  representation  of  this  play 
gave  Mrs.  Yates  the  first  opportu- 
nity of  displaying  her  theatrical 
powers,  and  confirmed  her  repu- 
tation as  one  of  the  most  excellent 
tragic  actresses  who  have  trod  the 
English  stage.  In  the  year  1777} 
Mr.  Murphy  made  some  alterations 
in  this  drama,  when  it  was  re- 
vived at  Covent  Gkirden,  but  with 
success  very  inferior  to  that  of  its 
original  appearance, 

101.  The  Orphan  op  Venice, 
Trag.  by  Ja.  Darcy,  1749.  This 
play  we  have  never  seen,  nor  do  we 
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■;now  whether  it  ever  was  in  print. 
It  was  acted  at  the  Theatre  Royal 
n  Dublin. 

102.  The  Orphans;  or,  Ge- 
nerous Lovers.  Op.  by  Henry 
Shepherd.  Published  for  the  be- 
nefit of  the  widows  and  orphans 
of  the  soldiers  who  fell  in  Hol- 
land.    Svo.  ISOO.     Never  acted. 

103.  The  Okphax's  Tragedy. 
Play,  by  Henry  Chettle.  Acted 
in  1601.     Not  printed. 

104.  Orpheus.  An  ancient 
play  under  this  title  was  among 
those  destroyed  by  Mr.  W'arbur- 
ton's  servant.  On  the  same  sub- 
ject there  is  a  fragment  of  a  drama, 
perhaps  far  more  ancient,  in  the 
British  Museum. 

105.  Orpheus.  An  English 
Opera,  by  J.  Hill.  Fol.  1740. 
This  little  piece  was  the  first 
attempt  in  writing  of  an  author 
who  has  since  been  more  vo- 
luminous than  generally  read.  For 
this  alone  it  is  remarkable,  and 
for  having  been  the  occasion  of 
giving  the  first  vent  to  that  spi- 
rit of  vindictiveness  and  abuse, 
which  afterwards  flowed  in  such 
abundant  toiTents  from  the  pen 
of  its  author.  This  piece  had 
been  the  work  of  a  few  leisure 
juvenile  hours.  The  natural  self- 
love  and  ambition  of  a  young  au- 
thor induced  him  to  carry  it  to 
Mr.  Rich,  the  manager  of  Covent 
Garden  Theatre  ;  by  whom,  after 
it  had  been  for  some  short  time  in 
his  hands,  it  was  returned  with 
the  usual  replj',  that  it  would  not 
do.  In  the  season  following,  how- 
ever, Mr.  Rich  brought  on  the 
stage  his  celebrated  pantomime 
entertainment  of  Orpheus  and  Eu- 
riclice ;  on  which  Mr.  Hill  imme- 
diately, in  a  most  gross  and  abusive 
letter  to  Mr.  Rich  in  print,  pub- 
licly accused  that  gentleman  of 
Laving  infaraously  st©len  from  this 


O  R  P 


piece,  while  in  his  hands,  the 
greater  part,  if  not  the  whole,  of 
that  pantomime.  Of  this  charge, 
however,  Mr.  Rich  fully  cleared 
himself,  by  publishing  an  an- 
swer to  the  said  letter,  in  which 
he  not  only  proved  that  there  was 
no  resembfence  between  his  piece 
and  Mr.  Hill's,  but  also  produced 
affidavits  of  several  persons  who 
h:',d  been  employed  by  him  in  pre- 
parations for  his  pantomime  above 
twelve  years  before.  This  piece 
(we  mean  Mr.  Rich's),  though  ia 
1740  performed  with  unbounded 
applause,  and  afteru\irds  revived 
at  difterent  periods  with  equal  suc- 
cess, had  the  singular  fate  of  be- 
ing generally  disapproved  of,  when 
revived  October  15,  17S7,  at  Co- 
vent  Garden  ;  and  on  the  second 
night  finally  condemned. 

106.  Orpheus.   Burletta.    Svo. 

107.  Orpheus  and  Euridice, 
A  Masque,  by  Martin  Bladen.  4to. 
1705.  This  masque  is  published 
at  the  beginning  of  the  third  act 
of  a  tragi-comedy  called  Solon  j 
which  see. 

108.  Orpheus  and  Euridice. 
A  JNIasque,  by  J.  Dennis.  This 
piece  is  printed  in  the  Muses'  Mer- 
cury for  Feb.  4to.  1707-  It  had 
little  merit,  and  no  success. 

109.  Orpheus  and  Euridice. 
A  Dramatic  Entertainment  of 
Dancing,  attempted  in  imitation 
of  the  ancient  Greeks  and  Ro- 
mans, by  John  Weaver.  Acted 
at  Drury  Lane.  Svo.  1 7 1 8.  The 
story  on  which  all  these  several 
pieces  are  founded,  may  be  seen 
in  Ovid's  MetamGrphoses,  books  x. 
and  xi.  The  scene,  partly  in 
Thrace,  and  partly  in  the  Infernal 
Regions. 

110.  Orpheus  and  Euridice. 
An  Opera,  set  to  music,  by  J.  F. 
Lampe.    4to.   17  39.     It    is    the 
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•peaking  parts  and  music  of  the 
above-mentioned  pantomime.  The 
author,  Lewis  Theobald. 

111.  Orpheus  and  Euridice, 
•with  the  Pantomime  Entertain- 
ment. As  acted  at  Lincohi's  Inn 
Fields.  4to.  1740.  By  Mr.  Henry 
Sommer. 

112.  Okpheus  .and  Euridice. 
Masque,  by  James  Eyre  Weekes. 
Printed  in  a  volume  of  Poems  on 
several  Occasions,  at  Corke.  12mo, 
1743. 

113.  Orpheus  and  Euridice. 
Ser.  Op.  by  Francis  Gentleman. 
Acted  at  Smock  Alley,  Dublin, 
17S3.  This  was  a  translation  from 
the  Italian. 

114.  Orpheus  and  Euridice. 
Burl.  Op.  by  Robert  Houlton. 
Acted  at  C.ipel  Street,  Dublin, 
1/84.     Not  printed. 

115.  Okpheus  and  Euridice, 
INIus.  Dram,  in  imitation  of  the  an- 
cient Greek  theatrical  feasts.  As 
performed  at  the  King's  Theatre 
in  the  Haymarket.  The  poetry 
by  the  celebrated  Counsellor  Cal- 
sabigi.  With  additions  and  alter- 
ations, by  Signer  A.  Andrei.  4to. 
1785.  The  preface  was  written 
by  Tenducci. 

11(3.  Orpheus  and  Euridice. 
Ser.  Op.  reduced  to  an  afterpiece, 
and  acted  at  Covent  Garden,  1792, 

117.  Oscar  and  Malvina. 
Eallet  Pantomime,  taken  from  Os- 
sian.  Acted  at  Covent  Garden, 
1791,  and  received  with  great  ap- 
plause. It  still  keeps  possession 
©f  the  stage, 

118.  Oseryck.  a  play  with 
this  name  is  recorded  by  Henslowe 
as  having  been  acted  by  his  com- 
pany, Feb.  5,  1597.  Not  now 
known  ;  unless  it  was  Heywood's 
Marshal  Osrick  ;  the  date  of 
the  performance  of  which  is  placed 
five  years  later. 

JI9.  OsMAN.    Trag.  by  Francis 
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Gentleman.  This  piece  has  never 
yet  appeared  in  print,  although 
about  the  year  l/o  1  proposals  were 
published  both  for  the  printing  and 
acting  it  by  subscription ;  each 
subscriber  for  a  ticket  at  the  per- 
formance of  it  at  the  Little  Thea- 
tre in  the  Haymarket  being,  by 
the  proposal,  entitled  to  a  copy  of 
the  play  in  large  or  sinall  paper, 
according  to  the  part  of  the  house 
for  which  he  chose  to  take  the 
ticket.  This  design,  however,  was 
laid  aside,  most  i)robably  for  want 
of  sufficient  encouragement  to  the 
subscription.  Yet  the  play  did 
not  want  merit  ;  and  being  after- 
wards brought  on  the  stage  at 
Bath,  met  with  approbation. 

12c.  Osman.  Trag.  by  Cor- 
nelius Arnold.  4to.  1757-  This 
play  was  not  acted.  It  is  founded 
on  a  catastrophe  which  happened 
at  Constantinople  in  the  year  1(J24. 

121.  Osmond  the  great 
Turk  5  otherwise  called  The  No- 
lle Servant.  Trag.  by  Lodowick 
Carlell.  Svo.  Ido".  The  main 
action  of  this  play  is,  in  reality, 
the  taking  of  Constantinople  by 
Mahomet  II.  in  the  year  1453; 
a  particular  account  of  which  may 
be  seen  in  KnoHes's  Turkish  His- 
tory, and  all  the  writers  on  the 
life  of  that  monarch  ;  as  also  in  A 
true  Relation  of  the  Murther  of  Os- 
man the  great  Turk,  and  Jive  of  his 
principal  Bashaws,  &c.  printed  in 
4to.  1622.  Yet  the  author  has 
transferred  his  scene  from  Greece 
to  Barbary,  and  altered  the  names 
of  Mahomet  and  Irene,  into  those 
of  Melcoshus  and  Despina ;  pro- 
bably in  imitation  of  Beaumont 
and  Fletcher's  Blood)/  Brother ;  in 
which  (hose  authors  have  degraded 
Antoninus  and  Geta,  from  Em- 
perors of  Rome  to  Dukes  of  Nor- 
mandy, giving  them  the  names  of 
Rollo  and  Otto.    Thq  underplot 
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of  Orcanes,  Calibeus,  and  Ozacn, 
13  founded  on  the  story  of  Musta- 
pha,  son  of  AL-.liOiiiet  the  Second, 
Achmet  Bassii,  and  his  wife.  The 
scene  in  Conbtantinoi)le.  I-^ng- 
briine  says,  it  received  great  ap- 
plause. 

122.  OsMYN      AND      DaRAXA. 

Mus.  Rom.  by  James  Boaden. 
Acted  by  the  Drury  Lane  Com- 
p=iny  while  they  were  at  the  Opera 
House.  Songs  only  printed.  8vo. 
1/03.  The  fable,  which  is,  we 
believe,  from  one  of  the  romances 
of  Le  Sage,  was  well  made  out, 
and  the  piece  was  received  with 
ai)plause. 

123.  OswAY.  Trag.  by  James 
Plumptre,  A.B,  4to.  1/95.  Print- 
ed at  Norwich.  The  groundwork 
of  this  tragedy,  which  was  never 
acted,  is  the  well-known  story  of 
Dionysius,  Damon,  and  Pythias, 
originally  told  by  Valerius  Maxi- 
mus,  and  since  by  Marmontel. 
On  the  present  occasion,  the  scene 
is  transferred  to  Britain  ;  and  the 
characters  of  Wolphur,  Oswny,  and 
Ethelbert,  are  the  three  Grecians 
above  meniioned. 

124.  Othello,  the  Moor  of 
Venice.  Trag.  by  William  Shak- 
speare.  Acted  at  the  Globe  and 
Black  Friars.  4to.  1622;  4to. 
l630  ;  4to.  \655.  This  is  gene- 
rally allowed  to  be  one  of  the  chef- 
d'osuvres  of  this  admirable  author, 
notwithstanding  all  the  several  ca- 
vils and  censures  thrown  on  it  by 
Ryraer.  Mr.  Hughes  says,  "  I 
"  have  often  considered  this  play 
"  as  a  noble,  but  irregular,  pro- 
"  duction  of  a  genius,  who  had  the 
"  power  of  aniiuating  the  theatre 
"  beyond  any  writer  we  have  ever 
*'  known.  The  touches  of  nature 
"  in  it  are  strong  and  masterly ; 
"  but  the  economy  of  the  fable, 
"  and  in  some  particulars  the  pro- 
"  bability,  are  too  much  neglected. 
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""  If  I  would  speak  of  it  in  the 
•'  most  severe  terms,  I  should  sajr 
"  as  Waller  does  of  T/w  Maids 
"  Tragedy — 

"  Great  are  its  faults,  but  glorious  is  its 
flame. 

"  But  it  would  be  a  poor  em- 
"  ployment  in  a  critic  to  observe 
"  u]3on  the  faults,  and  show  no 
"  taste  for  the  beauties,  in  a  work 
"  that  has  always  struck  the  most 
"  sensib-le  part  of  our  audiences  in 
*'  a  very  forcible  manner. 

"  The  chief  subject  of  this  piece 
"  is  the  passion  of  jealousy ;  which 
"  the  poet  hath  represented  at 
"  large,  in  its  birth,  its  various 
"  workings  and  agonies,  and  i(s 
"  horrid  consequences.  From  this 
"  passion,  and  the  innocence  and 
"  simplicity  of  the  person  sus- 
"  pected,  arises  a  very  moving 
"  distress. 

"It  is  a  remark,  as  I  remem- 
"  ber,  of  a  modern  writer,  who  is 
"  thought  to  have  penetrated 
/'  deeply  into  the  nature  of  the 
"  passions,  that  the  '  most  extra- 
"  vagant  love  is  nearest  to  the 
"  strongest  hatred.'  The  Moor  is 
"  furious  in  both  these  extremes. 
"  His  love  is  tempestuous,  and 
"  mingled  with  a  wildness  peculiar 
"  to  his  character ;  which  seems 
"  very  artfully  to  prepare  for  the 
"  change  which  is  to  follow. 

"  How  savage,  yet  how  ardent, 
"  is  that  expression  of  the  rap- 
'*  tures  of  his  heart,  when,  look- 
"  ing  after  Desdemona  as  she  with- 
"  draws,  he  breaks  out — 

"  Excellent  wretch !  I-erdition  catch  my 

soul, 
"  But  I  do  love  thee  ;  and  when  I  love 

thee  not, 
"  Chaos  is  come  again. 

"  The  deep  and  subtle  villany 
"  of  lago,  in  working  this  change 
"  from  love  to  jealousy,  in  so  tu- 
"  multuous    a    mind  as    that   of 
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"  Othello,  prepossessed  with  a 
"  contidence  in  the  disinterested 
**  affection  of  ibe  man  who  is 
*'  leading  him  on  insensibly  to  his 
*'  ruin,  is  likewise  drawn  with  a 
*'  masterly  hand.  lago's  broken 
"  hints,  questions,  and  seeming 
*'  care  to  hide  the  reason  of  them  ; 
*'  his  obscure  suggestions  to  raise 
"the  curiosity  of  the  JNIoor  5  his 
"  persoiiaied  confusion,  and  re- 
'*  fusing  to  explain  himself,  while 
'•Othello  is  drawn  on  and  held  in 
**  su.s|)ijnse  till  he  grows  impa- 
"  tieJit  and  angr3'j  then  histhrow- 
"  ing  in  the  poison,  and  naming 
"  to  him  in  a  caution  the  passion 
"  he  would  raise — 

— "  O,  beware  of  jealousy! — 

*'  are  inimitable  strokes  of  art,  in 
*'  that  scene  which  has  always 
*'  been  justly  esteemed  one  of  the 
"  best  which  was  ever  represented 
•'  on  the  theatre. 

"  To  return  to  the  character  of 
"  Othello ;  his  strife  of  passions, 
"  his  starts,  his  returns  of  \o\e, 
*.'  and  threatenings  of  lago,  who 
*'  put  his  mind  on  the  rack;  his 
"  relapses  r.fterwards  to  jealoi>sy, 
*'  his  rage  against  his  wife,  and  his 
<'  asking  pardon  of  lago,  whom  he 
**  thinks  lie  had  abused  for  his 
*'  fidelity  to  him ;  are  touches 
"  which  no  one  cart  overlook  that 
"  has  the  sentiments  of  human 
"  nature,  or  has  considered  the 
"  heart  of  man  in  its  frailties,  its 
•'  penances,  and  all  the  variety  of 
"  its  agitations.  The  torments 
"  which  the  Moor  suffers  are  so 
*'  exquisitely  drav.n,  as  to  render 
''  him  as  much  an  object  of  com- 
"  passion,  even  in  tlie  barbarous 
*'  action  of  murdsringBesdemona, 
*'  as  the  innocent  person  herself 
*'  who  falls  under  his  hand. 

"  But  there  is  nothing  in  which 
*'  the  poet  has  more  shown  his 


O  T  H 

"  judgment  in  thii  play,  than  m 
"  the  circumstance  of  the  hand- 
"  kerchief;  which  is  employed  as 
"  a  confirmation  to  the  jealousy 
"  of  Othello  already  raised.  What 
"  I  uould  here  observe  is,  that 
*■'  the  very  slightness  of  this  cir- 
"  cumstance  is  the  beauty  of  it. 
"  How  finely  has  Shakspeare  ex- 
"  pressed  the  nature  of  jealousy 
"  in  those  lines,  which,  on  this 
"  (jccasion,  he  puts  into  the  mouth 
"  of  lago — 

"  Trifles  light  as  air, 
"  Are  to  the  jealous  confirmations  stronj 
"  Ai  jnools  of  Holy  Writ. 

"  It  would  be  easy  for  a  taste- 
"  less  critic  to  turn  any  of  the 
"  beauties  I  have  here  mentioned 
"into  ridicule  3  but  such  an  one 
"  would  only  betray  a  mechanical 
"  judgment,  formed  out  of  bor- 
"  rowed  rules  and  common-place 
"  reading,  and  not  arising  from 
"■  any  true  discernment  in  human 
"■  nature  and  its  passions. 

"  As  the  moral  of  this  tragedy 
"  is  an  admirable  caution  against 
"  hasty  suspicions,  and  the  giving 
"  way  to  the  firsx  transports  of  rage 
"  and  jealousy,  which  may  plunge 
"  a  man  in  a  few  minutes  into  all 
"  the  horrors  of  guilt,  distraction, 
"  and  ruin,  I  shall  further  en- 
"  force  it,  by  relating  a  scene  of 
"  misfortune  of  the  like  kind, 
"  which  really  happened  some 
"  years  ago  in  Spain  ;  and  is  an 
"  instance  of  the  most  tragical 
"■  hurricane  of  passion  I  have  ever 
"  met  with  in  history.  It  may  be 
"  easily  conceived,  that  a  heart, 
"  ever  big  wqth  resentments  of  its 
"  own  dignity,  and  never  allayed 
"  by 'reflections  w'hich  make  us 
"■  honour  ourselves  for  acting  with 
"  reason  and  equality,  will  take 
"  fire  precipitantly.  It  will,  on  a 
"  suddeUj  flame  too  high  to  be  ex- 
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'•'  tinguished.  The  short  story  I 
"  am  going  to  tell  is  a  lively  in- 
"  stance  of  the  truth  of  this  ob- 
**  servation,  nnd  a  jusC  warning  to 
"  those  of  je-.ilons  honour  to  look 
"  about  them,  and  begin  to  possess 
"  their  souls  as  they  ought ;  for 
*'  no  man  of  spirit  knows  how 
"  terrible  a  creature  he  is^  till  he 
*'  comes  lobe  provoked. 

"  Don  Alonzo,  a  Spanish  no- 
"  bleman,  had  a  beautiful  and 
"  virtuous  wife,  with  whom  he 
"  liad  lived  for  some  years  in  great 
"  tranquillity.  The  gentleman, 
"  however,  was  not  free  from  ihe 
"  faults  usually  imputed  to  his 
*'  nation  ;  he  was  proud,  suspi- 
"  cious,  and  impetuous.  He  kept 
"  a  Moor  in  his  house,  whom,  on 
"  a  complaint  from  his  lady,  he 
"  had  punished  for  a  small  offence 
"  with  the  utmost  severit3\  The 
*'  slave  vowed  revenge,  and  com- 
*'  municated  his  resolution  to  one 
"■  of  the  lady's  women  with  whom 
"  he  lived  in  a  criminal  way. 
"  This  creature  also  hated  her 
"  mistress,  for  she  feared  she  was 
"  observed  by  her  ;  she  therefore 
"  undertook  to  make  Don  Alonzo 
"  jealous,  by  insinuating  that  the 
"  gardener  was  often  admitted  to 
"  his  lady  in  private,  and  pro- 
"  mising  to  make  him  an  eye- 
"  witness  of  it.  At  a  proper  time, 
*'  agreed  on  betwecD  her  and  the 
*'  Morisco,  she  sent  a  message 
"  to  the  gardener,  that  his  lady, 
*'  having  some  hasty  orders  to  give 
"  him,  would  have  him  come  that 
"  moment  to  her  in  her  chamber, 
"  In  the  mean  time  she  had  placed 
*'  Alonzo  privately  in  an  outer 
*'  room,  that  he  might  observe 
"  who  passed  that  way.  It  was 
**  not  long  before  he  saw  the  gar- 
"  dener  appear.  Alonzo  had  not 
*'  patience,  but,  following  him  into 
"  the  apartment,   struck  him   at 
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"  one  blow  with  a  dagger  to  the 
"heart  J  then  dragging  his  hidy 
"  by  the  hair,  without  inquiring 
"  further,  he  instantly  killed  her. 

"  Here  he  paused,  looking  on 
"■  the  dead  bodies  with  all  the  agi- 
"  txiiions  of  a  demon  of  revenge  j 
*'  when  the  wench  who  had  occa- 
"  binned  these  terrors,  di.'itracted 
*'  with  remorse,  threw  herself  at 
"  his  feet,  and  in  a  voice  of  la- 
"  mental  ion,  without  sense  of  the 
"  consequence,  repeated  all  her 
"  guilt.  Alonzo  was  overwhelm- 
"  ed  with  all  the  violent  passions 
"  at  one  instant,  and  uttered  the 
"  broken  voices  and  motions  of 
"  each  of  them  for  a  moment; 
"  till  at  last  he  recollectetl  himself 
"  enough  to  end  his  agony  of  lo\-e, 
"  anger,  disdain,  revenge,  and  re- 
"  morse,  by  murdering  ;he  maid, 
"  the  Moor,  and  himself." 

Dr.  Johnson  says,  "  The  beau- 
"■  ties  of  this  play  impress  them- 
"  selves  so  strongly  upon  the  at- 
"  tention  of  the  reader,  that  they 
"  can  draw  no  aid  from  critical 
"  illustration.  The  fiery  openness 
"  of  Othello,  magnanimous,  art- 
"  less,  and  credulous,  boundless 
"  in  his  confidence,  ardent  in  his 
"  affection,  inflexible  in  his  re- 
"  solution,  and  obdurate  in  his 
"  revenge  ;  the  cool  malignity  of 
"  lago,  silent  in  his  resentment, 
"  subtle  in  his  designs,  and  stu- 
"  dious  at  once  of  his  interest  and 
•'  his  vengeance  ;  the  soft  sim- 
"  plicity  of  Desdemona,  confident 
"  of  merit,  and  conscious  of  inno- 
"  cence,  her  artless  perseverance 
"  in  her  suit,  and  her  slowness  to 
"  suspect  that  she  can  be  suspect- 
'' ed  3  are  such  proofs  of  Shak- 
"  speare's  skill  in  human  nature, 
"■  as,  I  suppose,  it  is  vain  to 
"  seek  in  any  modern  writer.  The 
"  gradual  progress  which  lago 
"  makes  in  the  Moor's  conviction. 
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"  and  the  circumstances  which  he 
"  employs  to  infliune  him,  are  so 
"  arilully  n;itural,  that,  though  it 
•'  will  perliaps  not  be  said  of  him 
"  as  he  says  of  himself,  that  he  is 
"  a  man  not  easily  jealous,  yet  we 
*•  cannot  but  pity  him,  when  at 
"  last  we  find  hhn  perplexed  in  the 
'*'  extreme 

"  There  is  always  danger,  lest 
•'  wickedness,  conjoined  with  abi- 
*'  lities,  should  steal  upon  esteem, 
"  though  it  misses  of  approba- 
*'  tion  ;  but  tlie  character  of  lago 
"  is  so  conducted,  that  he  is  from 
"  the  first  scene  to  the  last  hated 
"  and  despised. 

"  Even  the  inferior  characters 
**  of  this  play  would  be  very  con- 
*'  apicuous  in  any  other  piece,  n^^t 
*'  only  for  their  justness,  but  their 
"  strength.  Cassio  is  brave,  be- 
**  nevolent,  and  honest,  ruined 
**  only  by  his  want  of  stubborn- 
"  ness  to  resist  an  insidious  invi- 
*'  tation.  lloderigo's  suspicious 
*'  credulity,  and  impatient  sub- 
"  mission  to  the  cheats  which  he 
"  sees  practised  upon  him,  and 
"  which  by  persuasion  he  suffers 
"  to  be  repeated,  exhibit  a  strong 
*'  {)icture  of  a  weak  mind  betrayed 
"  by  unlavvful  desires  to  a  fal-jO 
"  friend;  and  the  virtue  of  Emilia 
♦*  is  such  as  we  often  find  worn 
*♦  loosely,  but  not  cast  ofi',  easy 
"  to  commit  small  crimes,  but 
*'  quickened  and  alarmed  at  atro- 
"  cious  villanies. 

"  The  scenes  from  the  begin- 
*'  ning  to  the  end  are  busy,  varied 
"  by  happy  interchanges,  and  re- 
*'  gularly  promoting  the  progres- 
**  sion  of  the  story  5  and  the  nar- 
"  rative  in  the  end,  though  it  tells 
*•  but  what  is  known  already,  yet 
•*  is  necessary  to  produce  the  death 
"  of  Othello, 

••  Had  tl^  scene  opened  in  Cy- 
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"  prus,  and  the  preceding  inci- 
"  dents  been  occasionally  related, 
"  there  had  been  Jittle  wanting  to 
"  a  drama  of  the  mo.->L  e.\act  and 
"  scrupulous  regularity." 

TJie  story  is  borrowed  from 
Cinlhio's  Novels,  Dec.  3.  Nov.  7. 

125.  Othello,  the  Moor  of 
Vemce.  Tnig.  by  Shakspeare, 
revised  by  John  Philip  Kemble, 
and  now  first  publi  bed  as  it  is 
acted  at  Covent  Garden.  8\o, 
1S04. 

126.  Otho  AND  RuTHA.  Dra- 
matic Tale,  by  a  Lady  [Miss  Ed- 
wards]. I'imo.  17SI.  It  is  im- 
possible to  commend  this  produc- 
ti.')n. 

127.  Othryades.  a  Mono- 
drama.  Printed  in  The  Poetical 
Eei^ister  for  1803.  Svo.  It  is 
founded  on  the  dispute  which  arose 
between  Sparta  and  Argos,  for  the 
possession  of  Thyrea,  which  was 
to  be  decided  by  three  hundred 
combatants  on  each  side.  Two 
Argives  survived,  and  returned  to 
Argos.  Of  the  Spartans,  all  were 
slain,  except  Othryades.  He  pass- 
ed the  night  in  collecting  the 
spoils,  and  erecting  a  trophy  : 
then,  unwilling  to  sm'vive  his 
friends,  with  his  blood  he  wrote 
on  his  shield  NIKHSA  f I  have  eon- 
quered),  and  stabbed  himself. 

]2S.  Otto  ovWittelsbach  ; 
or.  The  Ch-jleric  Count.  Trag. 
translated  from  the  German  of 
James  Marcus  Babo,  by  Benjamin 
Thompson.  Svo,  1800.  Never 
acted. 

129.  Our  Dancing  Days. 
Bal.  Performed  at  Drury  Lane, 
Feb.  1801. 

130.  Our  Native  Lano,  and 
gallant  Protectors.  Drama, 
by  J.  C.  Cross.     Svo.  1803. 

131.  The  Outcasts  ;  or.  Poor 
Bess  and  Little  Dick.     Opera,  by 
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Andrew  Cherry.  Acted  at  Dub- 
lin, Manchester,  &c.  1796.  Not 
printed. 

132.  The  Outlaws.  Mus.  D. 
by  Andrew  Franklin.  Acted  at 
Drury  Lane,  179^ >  with  consi- 
derable applause.     Not  printed. 

133.  Out  of  Place;  or.  The 
Lake  of'  Lausanne.  Mus.  Farce, 
by  F.  Reynolds.  Acted  at  Covent 
Garden,  with  great  success,  1805. 
This  is  a  very  pleasant  afterpiece, 
but  was  much  indebted  to  the 
comic  talents  of  Mr.  Fawcett,  and 
the  musical  powers  of  Messrs. 
Braham  and  Hill. 

134.  The  Overthrow  of  Re- 
bels. A  play  with  ihis  title  was 
acted  in  l602.     Not  printed. 

135.  Ovid's  Tkagedy,  by  Sir 
Aston  Cokaiu.  8vo.  l66g.  Lang- 
baine  observes,  that  the  title  of  this 
play  is  a  misnomer  3  Ovid  having 
scarcely  any  thing  to  do  with  the 
main  plot  of  the  piece  j  which  is, 
the  jealousy  of  Bassanes,  and  the 
murder  of  his  bride  Clorina  and 
his  friend  Pyrontus  in  consequence 
of  it ;  not  very  much  unlike  that 
of  Alonzo,  Carlos,  and  Leonora, 
in  The  Revenge.  The  incident  of 
Captain  Hannibal's  inviting  the 
dead  carcase  of  Helvidius  to  sup- 
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■  per  with  him,  is  the  same  with  the 
catastrophe  of  Don  John  in  The 
Lilertine,  and  was  probably  bor- 
rowed from  the  same  original,  viz. 
an  Italian  play,  called  //  Athcisto 
Fulminato.  Some  parts  also  of  the 
plot  and  language  derive  their 
source  from  Ovid's  Elegies. 

130".  Owen  Tudor.  Play,  by 
Robert  Wilson,  assisted  by  Dray- 
ton, Hathsvaye,  and  Mundy.  Not 
printed. 

137.  The  Oxford  Act.  Bal- 
lad Opera.  8vo.  1733.  This  was 
occasioned  by  the  act  then  held  at 
Oxford. 

138.  The  Oxford  Ladies  ;  or. 
The  Nobleman.  Com.  by  Thomas 
Brereton.     Left  unfinished. 

139.  The  Oxonian  in  Town. 
Com.  by  George  Colman.  Acted 
at  Covent  Garden.  8vo.  1770- 
The  representation  of  this  piece, 
after  a  few  nights,  was  in  danger 
of  being  interrupted  by  means  of 
a  set  of  Irish  sharpers  and  gam- 
blers, who  applied  some  passages 
in  the  performance  personally  to 
themselves.  The  good  sense  of  the 
majority,  however,  interfered,  and 
frustrated  the  designs  of  a  set  of 
beings  who  are  a  diisgrace  to  so- 
c-iety. 
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1.  1  he  Packet  Boat;  or,  A 
Peep  behind  the  Veil.  Mus.  Ent. 
by  Samuel  Birch.  Acted  at  Co- 
vent Garden,  for  the  benefit  of 
Mr.  Munden,  May  13,  \72-\,  and 
VOL.  ni. 
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received  with  much  applause.   Not 
printed. 

2.   The   Pad.     Farce,  in  one 
act  [by  Robert  Woodbridge].  Per- 
formed at   Covent  Garden   with 
I 
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considerable  applause.  8vo.  1793. 
An  amusing  satire  on  a  ridiculous 
and  indecent  female  fashion  of  the 
day,  the  wearing  of  a  false  pro- 
tuberance about  the  waist,  by 
which  it  was  rendered  difficult  to 
distinguish  the  pure  maid  from  the 
pregnnnt  matron. 

3.  The  Padlock.  Com.  Op. 
by  Isaac  Bickerstafie.  Acted  at 
Drury  Lane.  8vo.  1768.  This 
very  pleasing  entertainment  was 
set  to  music  by  Mr.  Dibdin,  who 
performed  the  part  of  Mungo  in 
it.  Few  pieces  have  been  more 
applauded  than  this  was  during 
the  first  season  of  its  representa- 
tion, in  which  it  was  acted  fifty- 
three  nights.  The  plot  is  fiom 
Cervantes's  novel  called  The  Jea- 
lous Husband,  being  the  sixth  of 
his  "  Exemplary  Novels." 

4.  P^Tus  AND  Arria.  Trag. 
Not  acted.  Svo.  I8O9.  To  this 
play  is  prefixed  a  Letter  to  Mr. 
Thomas  Sheridan,  on  the  present 
state  of  the  English  stage. 

5.  Pageants,  performed  at  the 
Inauguration  of  the  Chief  Magis- 
trates of  the  City  of  London,  &c. 
&c.  Of  these  performances,  which 
are  generally  of  a  dramatic  cast, 
the  compilers  of  our  theatrical 
catalogues  have  inserted  scarcely 
half  a  dozen  out  of  the  great 
nuniber  that  have  appeared  in 
print.  The  reader,  who  may 
have  the  curiosity  to  search  af- 
ter, and  the  perseverance  to  per- 
use, these  obsolete  specimens  of 
city  manners,  will  not  entertain 
the  highest  opinion  of  the  taste, 
thovigh  he  cannot  but  be  struck 
with  the  magnificence,  with  which 
these  annual  spectacles  of  praeto- 
rian exaltation  were  exhibited. 
I'hey  generally  consist  of  personi- 
fications of  industry,  commerce, 
the  city  of  London,  the  Thames, 
and  beings  of  the  like  kind,  in- 
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goddesses  5  and  seem  to  have  af' 
forded  great  delight  to  the  rude 
and  uncultivated  understandings  of 
those    for    whose    entertainment 
they  were  intended.    The  first  pa- 
geants that  we  meet  with  in  London 
were  exhibited  when  Henry  the 
Third's    Queen,     Eleanor,     rode 
through  the  city  to  her  coronation, 
1236;  and  for  Edward  the  First's 
victory  over  the  Scots,  129s.    An- 
other, when  the  Black  Prince  made 
his  entry  with  his  royal  prisoner, 
1357.  A  fourth,  when  hio  son,  Ri- 
chard  the  Second,    passed   along 
Cheapside,  1392,  after  the  citizens 
had  made  their  submission,  and  by 
the  Queen's  intercession  recovered 
their    charier.      A     fifth,    when 
Henry  the  Fifth   made  his  entry, 
1415,  after   the  battle   of  Agin- 
court.      A  sixth,  w^hen   Princess 
Catharine  came  through  London 
to  be   married  to  Prince  Arthur, 
1501.  AseventhjWhenHenryVin. 
received  the  Emperor  Charles  V. 
1522.     An  eighth,  when  he  and 
Ann   Boleyn  passed   through  the 
city  to  her  coronation,  1532.      A 
ninth,  "  The  Passage  of  our  most 
"  Sovereign  Lady,  Queen  Elizabeth, 
"  through  the  City  of  London  to 
"  Westminster,  the  Daye  before 
"  her  Coronation."  4to.  1558.  This 
contains    an    account    of  all   the 
Pageants    erected    to    adorn   the 
procession,  with    the   verses   and 
orations.       It    was   reprinted     in 
the  same  year. 

The  last  Pageant  exhibited  was 
in  the  year  1/07;  that  designed 
for  the  29th  of  October  17OS, 
being  suppressed  on  account  of 
the  death  of  George,  Prince  of 
Denmark,  which  happened  on  the 
preceding  day.  From  that  period 
pageants  were  discontinued  ;  and, 
on  the  death  of  Elkanah  Settle, 
the  office  of  city  poet  (who  had  4 
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regular  salnry)  was  likewise  laid 
aside. 

The  last  printed  pageant^  of 
l/OSj  has  three  plates. 

The  latest  attempt  at  any  thing 
like  pageants  was  in  l^Ol,  when 
His  present  Majesty  honoured  the 
city  with  a  visit ;  but  there  were 
no  songs  or  speeches,  only  exhi- 
bitions of  two  or  three  compa- 
nies. 

By  the  exercise  of  great  dili- 
gence, and  favoured  by  the  kind- 
ness of  gentlemen  possessed  of 
these  literary  rarities  (among  whom 
we  may  particularize  the  venerable 
James  Bindley,  Esq.  one  of  the 
Hon.  Commissioners  of  Stamps), 
we  have  been  enabled  to  lay  before 
our  readers,  what  we  believe  to  be 
nearly  a  complete  list.  It  seems 
probable,  that  in  the  years  for 
which  no  pageants  are  quoted, 
none  were  presented  [see  p.  119, 
art.  (27.)]  ;  perhaps  either  from  a 
wish  of  the  new  mayors  to  avoid 
the  pomp,  or  an  unwillingness  in 
the  companies  to  which  they  be- 
longed to  incur  the  expense,  that 
must  necessarily  have  attended 
the  exhibitions  of  these  masques 
or  interludes  ;  of  which,  however, 
it  appears  to  have  been  customary 
for  some  of  the  livery,  companies 
of  the  city  of  London  to  put 
themselves  to  the  charge,  in  ho- 
nour of  any  one  of  their  breth- 
rep  being  chosen  into  the  ofBce  of 
Lord  Jvlayor. 

(1.)  The  Device  of  the  Pageant 
borne  before  Sir  Wolstone  Dixie, 
Lord  Mayor  of  London,  Oct,  29, 
1585.  Bl.  Let.  4to.  by  Edward 
Aide,  1585.  [By  George  Peele, 
M.  A.  Oxon.]  A  copy  of  this 
was  -sold  among  Dr.  Farmer's 
books,  as  an  unique,  for  1  /.  1 1,?.  Qd. 
It  is,  however,  reprinted  in  Strype's 
edition  of  Stowe's  Survey,  iblio, 
I'/'iO,  book  V.  p.  J36,  137  J  and 
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also  in  Mr.  Nichols's  Progresses  nf 
Queen  Elizabeth,  vol.  ii.  p.  221, 
&c.  This  pageant  is  curious  and 
valuable;  not  only  for  the  poetry, 
but  because  it  describes  the  flou- 
rishing state  of  the  metropolis  in 
the  days  of  Qneen  Elizabelii.  The 
dramatis  persons,  represented  by 
the  children  of  the  pageant,  are, 
London,  Magnanimity,  Loyalty, 
I  he  Country,  the  Thames,  the 
Soldier,  the  Sailor,  Science^,  and 
first,  second,  third,  and  fourth 
N}  mphs,  who  have  all  appropriate 
speeches  assigned  to  them  ;  so 
that  the  piece  is  absolutely  theatri- 
cal 3  and,  while  it  displays  the  opu- 
lence of  the  city,  also  shows  the 
drama  in  a  very  advanced  state. 
It  opens  with  a  speech  from  a 
character  apparelled  in  a  Moorish 
habit,  and  mounted  upon  the  back 
of  a  luzarn.  [Lusern,  i.  e.  the 
lynx.]  This  speech  is  a  sort  of 
prologue  to  the  piece,  and  we  shall 
give  it  as  a  specimen  : 

Mo  OH,  aMressifig  the  Chief  Magistrate  : 

"  From  where  the  sun  doth  settle  in  his 

wain, 
•'  And  )-okes  his  horses  to  his  fiery  car, 
*'  And  in  his  course  t^i\ei  life  to  Ceres' 

corn  ;  - 
•' E\en  from  the  torrid  zone,  behold  I 

come, 
"  A  stranger,  strangely  mounted,  as  you 

see, 
."  Seated  upon  a  lu5ty  luzarn's  back, 
*'  To  offer   to  your   honour    (good  my 

Lord  !) 
*'  This  emblem  thus  in  show  significant. 
\Poinling   to   the  P^;;eartt,  -which    ex- 

hibitfd  a   be.mtiful  girl  gorgecusly 

apparelled,  "uho  perijTiiped  London, 

The  yjoar  coninitiei  : 

"  Lo  !  lovely  London,  rich  and  "fortunate, 
"  Fani'd  thiough  the  world  for  peace  and 

happiness, 
"  Beautified  thro'lv  hs  her  state  requires, 
"  Is  here  advanc'd,und  .<.et  in  highest  seat. 
"First  over  her  a  princely  trophy  stands, 
"  Oi"  beaten  gold;  a  rich  and  royal  arms, 
"  NNhereto  this   Lon<!on  evermore  be- 

i)ueaths 
"  Service  of  honour  ai-,  J  of  loyalty 
J  2 


116 


PAG 

'♦  Her  props  are'well-arlvihcd  Magistrates, 
"  Tha.  carefully  attend  her  person  still- 
"  The  bor.est  franklin  and  the  liu-.band- 

man 
"  Lay  down  their  sacks  of  com  at  Lon- 
don's feet, 
*'  And  bring  such  presents  as  the  country 

j-ields. 
"  The  pleasant  Thames,   a  sweet   and 

dainty  nymph, 
"  For  LoiK  on's  good, conveys, with  gentle 

stream, 
"  And  safe  and  easy  passage,  what  she 

can, 
*'  And  keeps  her  leaping  fishes  in  her  lap. 
'«  The    soldier   and    the    sailor   frankly 

both 
"  For  L(. neon's  aid  :ireal!  in  readiness 
"  To  venture  out  to  fight  by  land  ant!  sea. 
*'  And  this  thrice  reverend  honourable 

dame, 
"  Science,  the  sap  of  every  common- 

vve;-lth, 
"  Surnam'd  mechanical  r,r  liberal, 
♦'  Is  vow'd  to  honour  London  with  her 

skill." 

(2.)  Polyhyvuna;  describing  the 
honourable  Triumph  at  Tylt,  be- 
fore Her  Majestic,  on  the  I7  of 
Novennber  last  past,  being  the 
first  Day,  &c.  4to.  159O.  By 
George  Feele. 

(3.)  Descensus  AsArce(s.  The 
Device  of  a  Pageant  borne  before 
M.  William  Web,  Lord  Maior  cf 
the  Citie  of  London,  on  the  Day 
he  tooke  his  Oath,  beeing  the  2Q 
of  October  159L  Whereunto  is 
annexed,  a  Speech  delivered  by  one 
clad  like  a  Sea  Nyniph,  who  pre- 
sented a  Pii.e^se  on  the  Water, 
bravely  rigd  and  niand,  to  the 
Lord  Maicr,  at  the  Time  he  tooke 
Baree  to  go  to  Westminster.  Done 
by  G.  Peele,  Maister  of  Arts  in 
Oxford.  Printed  for  William 
Wright.  4to.  N.D.  [1591.]  In 
Mr.~^Bindley's  Collection.  E.\- 
tremely  rare. 

(4.)  The  whole  Magiufirent  En- 
tertainiiiriit,  given  to  K.  James 
;ind  Q.Anne  his  Wife,  and  Henry 
Frederick  the  Prince,  upon  the 
Day  of  His  Majesty's  tryumphal 
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Passage  (from  the  Tower),  througk 
his  honourable  Citie  (and  Cbann- 
ber)  ot  London,  being  the  15th 
of  March  1003,  as  well  by  the 
English  as  by  the  Strangers,  with 
the  Speeches  and  Songs  deli\-ered 
in  the  severall  Pageants ;  and  those 
Speeches  that  before  were  pub- 
lished in  Latin,  now  newly  set 
forth  in  English.  By  Thomas 
Dekker.     4to.  Ifi04. 

(5.)  The  Triumphs  r>f  reunited 
Britannia.  Performed  at  tlie  Costs 
and  Charges  of  the  Rt.  Worship- 
fn!l  Company  of  the  Merchant 
7aylors,  in  Honour  of  Sir  Leo- 
nard Hethday,  Knt.  to  solemnise 
his  Entrance  as  Lorde  Mayor  of 
the  Cifty  of  London,  on  Tuesday 
the  29  of  October  1605.  Devised 
and  written  by  A.  Mnnday,  Citti- 
zen  and  Draper  of  London.  4to. 
160.5. 

(6.)  London's  Love  to  the  Royal 
Prince  Henrie,  meeting  him  on 
the  River  of  Thames,  at  his  Re- 
tiirne  from  Richmonde,  with  a 
worthie  Fleete  of  her  Cittizens, 
onThursday  the  last  of  ]\Iay,  161O. 
With  a  Breife  Reporte  of  the 
Water  F'ght  and  Fireworkes.  4to. 
lOlO.  At  this  very  splendid  Show 
and  Triumph,  the  Lord  Mayor 
(Sir  Thomas  Cambeil,  Knt.),  Al- 
dermen, r.nd  all  the  City  Com- 
panies, in  their  barges,  with  their 
streamers  anvl  ensigns,  assisted. 

(7.)  Chryso  ~  thriavihos :  the 
Triumphes  of  Guide.  At  the  In- 
anguralion  of  Sir  James  Pember- 
ton.  Knight,  in  the  Dignitv  of 
Lord  Maior  of  London,  (.ni  Tues- 
day the  29  of  October  iQw. 
Performed  in  the  harty  Loue,  and 
at  the  Charges  vf  the  Right  Wor- 
shipful!, worthy,  and  ancientCom- 
pany  of  Goide^mithes.  Devised 
and  written  by  A.  M.  [Anthony 
Munday],  Cittizen  and  Draper  cf 
London.     4to,  161J. 
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(8.)  Trola  Nova  Triuinphans  : 
at  the  receiving  Sir  John  Svvin- 
nerron,  Kilt,  into  the  City  of 
London.  [By  Thomas  Dekker.] 
4to.  1612. 

{Q.)    The    Triumphs   of  Truth. 
A  Solemnity  unparalleled  for  Cost, 
Art,    and   Al.igniticence,    at    the 
Confirmation    and    Establishment 
of  that   worthy   and   true  nobly- 
minded   Gentlem.nnj   Sir  Tl^omas 
Middleton,    Knight,    in    the    ho- 
nourable Office  ot  His  Majestie's 
Lieuetenant  the  Lord  Mai(/(rof  the 
thrice   famous  Cttty  of   London. 
I'aking  Beginning  at  his  Lordship's 
going,  and    proceeding    after    his 
lleturne  from  receiving  the  Oath 
of  Maioralty  at  Westminster,  on 
the  Morrow  next  after  Simon  and 
Jude's    Day,  October    29,    l6l3. 
All   the  Showes,  Pageants,  Cha- 
riots, Morning,  Noone,  and  Night- 
Triumphes,       directed,     written, 
and   redeemed  into  Forme,  from 
the   Ignorance    of   some    former 
Times,    and  their  common  Wri- 
ter. ByThomas Middleton.  [Shew- 
ing also  his  Jiordship's  Entertain- 
ment upon  Michaelmas  Day  last, 
being  the  Day  of  his  Election,  at 
that    most   famous   and    admired 
Worke  of  the  Running  Streame, 
from  Amwell  Head  into  the  Ces- 
terne  at  Islington  ;  being  the  sole 
Cost,  Industry,  and  Invention,  of 
the  worthy  Mr.  Hugh  Middleton, 
of     London,     Goldsmith.]      4to. 
[1613.]     There    appear   to   have 
been  two  editions  of  this  book  in 
the  same  year ;  in  the  title-page 
of  the  first  of  which  the  lines  be- 
tween brackets  are  omitted. 

(10.)  Triumphs  of  Old  Dra- 
pery ;  or.  The  Rich  Clothing  of 
England.  At  the  Charge  of  the 
Right  Worshipful!  the  Company 
of  Drapers,  at  the  Installation  of 
Thomas  Hayes.  By  A.  Munday. 
4fo.  1614. 
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( H  •)  Metropolis  Corovata,  the 
Triumphes  of  ylncient  Drapery ; 
or.  Rich  Clunthing  (f  England: 
in  a  second  Yeeres  Performance, 
In  Honour  of  the  Advancement 
of  Sir  John  Jolles,  Knight,  to 
the  high  Ofiice  ot  Lord  M'aior  of 
London,  and  taking  his  Oath  for 
the  same  Authoritie,  on  Monday, 
being  the  30  Day  of  October  ldl5. 
Performed  in  heartie  Affection  to 
him,  and  at  the  bountifull  Charges 
of  his  worthie  Brethren  the  truely 
honourable  Society  of  Drapers  j 
the  first  that  received  such  Digni- 
tie  in  this  Cittie.  Deuised  and 
written  by  A.  M.  [Anthony  Mun- 
day], Citizen  and  Draper  of  Lon- 
don.    4to.  16I0. 

(12.)    Chrysanalcta,  the   Golden 
Fishing;     or.    Honour    of    Fish' 
mongers  :  applauding  the  Advance- 
ment of  Mr.  John  Leman,  Alder- 
man, to  the  Dignity  of  Lord  Maior 
of  London.     Taking  his  Oath  in 
the  same  Authority  at  Westminster 
on  Tuesday,  being  tiie  29.  Day  of 
October  lt>l6\    Performed  in  hear- 
ty Love  to  him,  and  at  the  Charges 
of  his  worthy  Brethren,  the  an- 
cient and  Riglit-worshipfull  Com- 
pany  of    Fishmongers.      Deuised 
and   written   by  A.  M.   [Anthony 
Munday],  Citizen  and  Draper  of 
London.     4to.  iGlO. 
.  (13.)  CiL'itatis  Jmor  ;  the  City's 
Love.     An  Entertainment  by  Wa- 
ter at  Chelsea  and  Whitehall,  at 
tlie  joyful  receiving  of  that  illus- 
trious Hope  of  Great  Britain,  the 
high  and   mighty  Charles,  to   be 
created  Prince  of  Wales,  Duke  of 
Cornwall,  &:c.  &c.   I616. 

(14.)  The  Triumphs  of  Love  and 
Jntiquily.  An  honourable  So- 
lemnity, performed  through  the 
Citie  at  the  Confirmation  and  Es- 
tablishment of  the  Rt,  Hon.  Sir 
William  Cockayn,  Knt,  in  the 
Office  of  His  Majestle's  Lieute- 
I  3 
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Rant  the  Lord  Mayor  of  the  Citie 
ai  London  [Oct.  20],  lOlQ,  kc. 
ByThom.it,  Mui-llciuu,  Gent.  4to. 
1019.  [This  'i'riumph,  or  Pa- 
geant, was  at  the  expense  of  the 
Worshipful  Company  of  Skin- 
ners.] 

(15.)  Tr,c  E.fr.K,-  Tp^.:^^*^  ITes 
i-eries  Tropka-a]  ;  or,  The  Tiy- 
itmpks  iif  Peace,  that  celebrated 
the  Solemnity  of  the  Right  Ho- 
nourable SirFrancis  Jones,  Knight, 
at  his  Inauguration  into  th*  Maio- 
.  raltie  of  London,  on  Monday,  be- 
ing the  30.  of  October  1020.  At 
the  particular  Cost  and  Charge  of 
the  riglit  worshipful!  and  ancient 
Society  of  the  Haberdashers.  With 
Explication  of  the  seuerall  Shewes 
and  Denices,  by  J[ohn]  S [quire]. 
4to.  1620.  [This  is  the  hrst  pa- 
geant in  Oldys's  List.] 

(IG.)  The  Sun  in  Aries.  By 
Thomas  iSIiddleton.  4to.  1G21. 
A  noble  Solemnity  performed 
throughout  the  City,  at  the  sole 
Cost  and  Charges  of  the  honour- 
able and  ancient  Fraternity  of  Dra- 
pers, at  the  Confirmation  and  Es- 
tablishment of  their  most  worthy 
Brother,  the  Hight  Honourable 
Edward  Barkham,  in  the  high 
OtHce  of  His  Majesty's  Lieutenant, 
the  Lord  Mayor  of  the  famous 
City  of  London,  Oct.  29,  ](i21. 

(17.)  Tne  Monumemt  aj  Honour, 
at  the  Confirmation  of  the  right 
worthy  Brotlier  John  Goare,  in  his 
high  Office  of  His  Majesty's  Lieu- 
ter.anr  over  his  royai  Chamber,  at 
tiie  Cha.'-ge  and  Expense  of  the 
right  worthy  and  worshipfuil  Fra- 
ternity of  eminent  Merchant  Tay- 
lors. In-.entexl  atid  written  by 
JoiiU  Webster,  Taylor.  4to.  ltJ2-]. 
(18.)  The  Triumph,  nf  Health 
and  T I tjiperity ,  at  the  fnaugnra- 
tiou  oi  the  most  worthy  Brother, 
Jiis  Ri^lit  Hou.  Cuthbert  Hasket, 
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Draper.     Composed   by  Thomas 
Middleton,  Draper.     4to.  1626. 

(19)  London' s  Jus  Honorarium, 
expressed  in  sundry  Triumphs, 
Pageants,  and  Shews,  at  the  Ini- 
tiation or  Entrance  of  the  Right 
Hon.  Geo.  Whitmore.  At  the 
Charge  and  Expense  of  the  Right 
Worshipful  the  Society  of  Haber- 
dashers. By  Thomas  Heywood. 
4to.  IG3I. 

(20.)   Londini  Artiuni  et  Scien- 
tiarum    Scaturigo ;    or,    London's 
Fountain   of  Arts   and    Sciences  : 
expressed   in    sundrie  Triumphs, 
Pageants,  and  Shews,  at  the  Ini- 
tiation of  the  R.  H.  Nich.  Rayn- 
ton,  in  the  Maiorty  of  the  famous 
and   far- renowned  City    London. 
All   the  Charges  and  Expense  of 
the   laborious   Projects,    both    by 
Sea  and  Land,  being  the  sole  Un- 
dertaking and  Charge  of  the  Right 
Worshipfuil  Company  of  Haber- 
dashers.    Written  by  Tho.  Hey- 
wood.    4to.  lG32.     [At  the  end 
of  this  is  a  panegyric  on  Maister 
Gerard  Christmas,  for  bringing  the 
pageants  and  figures  to  such  great 
perfection  both  in  symmetry  and 
substance,  being  before   but   un- 
shapen   monsters,    made   only  of 
slight  wicker   and    paper.      This 
man    designed    Aldersgate,     and 
carved   the   equestrian    statue    of 
James  I.  there,  and  the  old  piece 
of  Northumberland  House.     His 
sons,  John   and   M?.thias,   carved 
the  great  ship  built  at  Woolwich 
1637.] 

(21.)  London  Imp.;  ox,  London 
Mercator :  explained  in  sundry 
Triumphs,  Pageants,  and  Shows, 
at  the  Inauguration  of  the  Right 
Hon.  Ralph  Freeman,  at  the  Charge 
of  the  Right  Worshipful  Company 
of  Clothiers.  By  T.  Heywood. 
4to.   1633. 

(22.)   Triumphs   of  Fame  and 
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Honour :  at  the  Inauguration  of 
Robert  Parkhurst,  Clolhworker. 
Compiled  by  John  Taylor,  the 
Water  Poet.    4to.  l634. 

(23.)  Londird  Speculum  ;  or, 
London  s  Minor:  exprcst  in  sun- 
dry Triumphs,  Pageants,  and 
Showes,  at  the  Initiation  of  the 
Right  Hon.  Richard  Fenn,  into 
the  Mairolty  of  the  famous  and 
farre  renowned  City  London. 
All  the  Charge  and  Expense  of 
these  laborious  Projects,  both  by 
Water  and  Land,  being  the  sole 
Undertaking  of  tiie  Right  Wor- 
shipful Company  of  the  Habber- 
dashers.  Written  by  Thos.  Hey- 
wood.   4 to.  1637. 

(24.)  Porta  Pictath ;  or,  The 
Port  or  Harbour  of  Piety  :  ex- 
pressed in  sundry  Triumphs,  Pa- 
geants, and  Slwwes,  at  the  Ini- 
tiations of  the  Riglit  Hon.  Sir 
Maurice  Abbot,  Knight,  into  the 
Mayoralty  of  the  famous  and  ftr 
renowned  City  London.  All 
the  Charge  and  Expense  of  the 
laborious  Projects,  both  by  Water 
and  Land,  being  the  sole  Under- 
taking of  the  Right  Worshipful 
Company  of  Drapers.  By  Thos, 
Hey  wood.     4to.   l63S. 

(25.)  Londini  Status  Pacatus ; 
or,  London's  Peaceable  Estate: 
exprest  in  sundry  Triumphs,  Pa- 
geants, and  Shewes,  at  the  Ini- 
tiation of  the  Right  Honourable 
Henry  Garaway  into  the  Majoral- 
ty  of  the  famous  and  farre  re- 
nowned City  London.  All  the 
Charge  and  Expence  of  the  labo- 
rious Projects,  both  by  Water  and 
Land,  being  the  sole  Undertakings 
of  the  Right  Worshipfull  Society 
of  Drapers.  Written  by  Thoraas 
Heywood.     4to.   l63g. 

(26.)  Ovatio  Caroli :  The  Tri- 
umph of  Kifjg  Charles  ;  or.  The 
triumphant  Manner  and  Order  of 
receiving    His    Majesty   into  his 


City  of  London,  Thursday,  25tli 
November,  A.  D.  iG-ix,  upon  his 
Return  safe  and  happy  from  Scot- 
land, &c.  &c.    4to.  lt)41. 

(27.)  Charily  Triumphant ;  or. 
The  Virgin  Show ;  exhibited  on 
the  29lh  of  October  l655,  being 
the  Lord  Mayor's  Day.  [By  Edm. 
Gayton.]  4to.  1655.' — This  pa- 
geant was  made  on  occasion  of 
Alderman  Dethicke's  coming  to 
the  civic  chair  j  and,  from  the 
dedication,  we  gather,  that,  for 
some  years  before  this,  the  cus- 
tomary pageants  had  been  discon- 
tinued. He  says,  "  I  cannot  here 
"■  set  forth  the  reason  of  the  late 
"  extinguishing  these  civic  lights, 
"  and  suppressing  the  genius  of 
"■  our  nietropolis,  which  for  these 
"  planetary  pageants,  and  preto- 
"  rian  pomps,  was  as  famous  and 
"  renowned  in  foreign  nations,  as 
*'  for  their  faith,  wealth,  and  va- 
"  lour.  The  ingenie,  artifices, 
"  mysteries,  shewes,  festivals,  ce- 
"  remonies,  and  habits  of  a  state, 
"■  being  amongst  the  decora,  and 
"  unseparable  ornaments  of  it. 
"  Take  away  the  fasces,  and  the 
"  consuls  are  no  more  feared,  but 
"  scorn'dj  let  fall  the  noble  sword 
"  of  the  city  in  any  place,  and  you 
"  are  sure  the  mayor  has  there  no 
''privilege;  no  livery,  no  distin- 
"  guishing  of  societies  and  frater- 
"  nities  ;  no  caps  (in  daies  of  old), 
"  no  prentices ;  no  truncks ,  no 
"  citizens  j  no  robes,  no  judges  ; 
"  no  maces,  no  magistrate  :  and 
"  so  for  anniversary  shews,  and 
"  harmlesse  and  merry  recrea- 
"  tions,  without  a  moderate  per- 
"  mission  of  them,  very  little 
«'  content  to  the  multitude.  Right 
"  Honourable,  I  therefore,  being 
"  the  son  of  a  citizen,  congratulate 
»"■  this  return  of  the  city  gallantry 
"  and  manifestation  of  her  several 
"  splendours  in  your  majority  te 
i4 
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*'  your  honoured  self;  it  being 
"  most  proper  that  the  lost  beauty 
"  and  magnificence  of  the  place, 
"  should  be  restored  by  one  (if  I 
"  mistake  it  not),  a  brother  of  the 
*'  prime  company,  and  therefore 
"  most  fit  to  lead,"  &c.  &c, 

(28.)  Londons  Triumph.  Ro- 
bert Titchburn,  Mayor.  At  the 
Expense  of  the  Skinners' Company. 
By  J.  B.    4to.  \Q56. 

(29.)  London  s  Triumph.  By 
J.  Tatham.  ^io.lQsj.  Celebrated 
the  29th  of  October  1657,  in 
honour  of  the  truly  deserving 
Rich.  Chiverton,  Lord  Mayor  of 
London,  at  the  Costs  and  Charges 
of  the  Right  Worshipful  Company 
of  Skinners. 

(30.)  London's  Tryumph,  pre- 
sented ly  [nduslry  and  Honour: 
with  other  delightful  scenes  ap- 
pertaining to  them  :  celebrated  in 
honour  of  the  Right  Honourable 
Sir  John  Ireton,  Knight,  Lord 
Mayor  of  the  said  City,  on  the 
29th  Day  of  October  1658,  and 
done  at  the  Cost  and  Charges  of 
the  Worshipfull  Company  of  Cloth- 
workers.  By  J[ohn]  T[atham]. 
4to,  1653. 

(31.)  Londons  Triumph,  cele- 
brated October  29,  I659,  in  ho- 
nour of  the  much-honoured  Tho- 
mas Allen,  Lord  Mayor  of  the 
said  City,  presented  and  personated 
by  an  European,  an  Egyptian, 
and  a  Persian,  and  done  at  the 
Costs  and  Charges  of  the  ever-to- 
be  honoured  Company  of  Gro- 
cers.    By  J.  Tatham.    4io,  iQsg. 

(32.)  London  s  Glory  :  repre- 
sented by  Time,  Truth,  and  Famej 
Jit  the  magnificent  Triumphs  and 
Entertainment  of  His  Most  Sacred 
Majesty  Charles  the  IL  the  Dukes 
of  York  and  Glocest  ;r,  the  Two 
Houses  of  Parlianunl,  Privy  Coun- 
eill.   Judges,    &c.    at  Guildhall, 


on  Thursday,  being  the  5th  Day 
of  July  1660,  and  in  the  12th 
Year  of  His  Majestie's  most  happy 
Reign.  Together  with  the  Order 
and  Management  of  the  whole 
Day's  Business.  By  J.  Tatham. 
4to.   1660. 

{33.)  London's  Tryumph s.  Pre- 
sented in  several  delightfulIScoenes, 
both  on  the  Water  and  Land,  and 
celebrated  in  honour  to  the  deserv- 
edly honoured  Sir  John  Frederick, 
Knight  and  Baronet,  Lord  Mayor 
of  the  City  of  London.  At  the 
Costs  and  Charges  of  the  Worship- 
full  Company  of  Grocers.  By  John 
Tatham,     4to.  \66\. 

(34.)  The  Entertainment  of  His 
Most  Excellent  Majesty  Charles  H. 
in  his  Passage  through  the  City  oj 
London  to  his  Coronation :  con- 
taining an  exact  Account  of  the 
whole  Solemnity;  the  triumphal 
Arches,  and  Cavalcade,  delineated 
in  Sculpture,  the  Speeches  and 
Lupresses  illustrated  from  Anti- 
quity, To  these  are  added,  a  brief 
Narrative  of  His  Majesty's  solemn 
Coronation  :  with  his  magnificent 
Proceeding  and  RoyalFeasi  in  West- 
minster Hall.  By  John  Ogilby. 
Fol.  1661.  This  was  afterwards 
enlarged  by  the  King's  command, 
and  republished  with  the  title  of 
The  King's  Coronation,  Sec,  &:c. 
Fol,  1685. 

(35.)  Jijua  Triumphalis :  being 
a  true  Relation  of  the  Honourable 
the  City  of  London  entertaining 
their  Sacred  Majesties  upon  the 
River  of  Thames,  and  welcoming 
them  from  Hampton  Court  to 
Whitehall ;  expressed  and  set  forth 
in  severall  Shews  and  Pageants, 
the  23d  Day  of  August  1662. 
E7igraved  by  John  Tatham,  Gent. 
Folio,  1662. 

(36.)  London's  Triumph :  pre- 
sented in  severall  delightful!  Scenes, 
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both  upon  the  Water  and  Land ; 
and  celebrated  in  Honour  of  tlie 
truly  loyal  and  known  Deserver  of 
Honour,  Sir  John  Robinson,  Knt. 
and  Bt.  Lord  Mayor  of  the  City  of 
London.  At  the  Costs  :Mid  Charges 
of  the  WorsbipfuU  Company  of 
Clothworkers.  4to.  l662.  [This, 
■R'e  believe,  was  by  John  Tatham.] 

(37.)  Londinum  Triumphans ; 
or,  London  s  Triumph.  By  John 
Tatham.  4to.  l6(J3.  Celebrated 
in  Honour  of  the  truly-deserving 
Sir  Anthony  Bateman,  Knight, 
Lord  iNLnyor  of  London,  and  done 
at  the  Costs  and  Charges  of  the 
Worshipful  Company  of  Skinners, 
on  the  29th  of  October  l663. 

(38.)  London's  Triumphs:  ce- 
lebrated the  29th  of  October  I66-I ; 
in  Honour  of  the  truly  Deserver 
of  Honour,  Sir  John  Lawrence, 
Knight,  Lord  Maior  of  the  Ho- 
nourable City  of  London  ;  and 
performed  at  the  Costs  and  Charges 
of  the  Worshipful  Company  of 
Haberdashers.  Written  by  John 
Tatham,  Gent.     4to.   1664. 

(39.)  London's  Resurrection  to 
Joy  and  Triumph :  expressed  in 
sundry  Shews,  Shapes,  Scenes, 
Speeches,  and  Songs  in  Parts, 
celebrious  to  the  much-meriting 
Magistrate  Sir  George  Waterman, 
Knight,  Lord  Mayor  of  the  City 
of  London.  At  the  peculiar  and 
proper  Expenses  of  the  Worship- 
ful Company  of  Skinners.  The 
King,  Queen,  and  Duke  of  York, 
and  most  of  the  Nobility  being 
present.  Written  by  Thomas  Jor- 
dan,    4to.   1671. 

(40.)  London  Triumphant ;  or. 
The  City  in  Jollity  and  Splendour: 
expressed  in  various  Pageants, 
Shapes,  Scenes,  Speeches,  and 
Songs :  invented  and  performed 
for  Congratulation  and  Delight  of 
the  well-deserving  Sir  Robert  Han- 
son, Knight,  liord  Mayor  of  the 


City  of  London.  At  the  Costs 
and  Charges  of  the  Worshipful 
Company  of  Grocers  :  His  Ma- 
jesty gracing  the  Triumphs  with 
his  Royal  Presence.  Written  by 
Thomas  Jordan.     4to.  1 672. 

(41.)  London  in  its  Splendour; 
consisting  of  triumphant  Pageants, 
whereon  are  represented  many 
Persons  richly  arrayed,  proper- 
ly habited,  and  significant  to  the 
Design.  With  several  Speeches, 
and  a  Song,  suitable  to  the  Solem- 
nity. All  prepared  for  the  Honour 
of  the  prudent  Magistrate  Sir 
William  Hooker,  Knight,  Lord 
Mayor  of  the  City  of  London  :  at 
the  peculiar  Expenses  of  the  Wor- 
shipful Company  of  Grocers.  As 
also  a  Description  of  His  Majesties 
Royal  Entertainment  at  Guildhall, 
by  the  City,  in  a  plentiful  Feast, 
and  a  glorious  Banquet.  Written 
by  Thomas  Jordan.     4to.    1673. 

(42.)  The  Goldsmith's  Jubilee -y 
or,  London's  TriumpJis :  contain- 
ing a  Description  of  the  several 
Pageants :  on  which  are  repre- 
sented emblematical  Figures,  art- 
ful Pieces  ofArchitecture,  and  rural 
Dancing  :  with  the  Pieces  spoken 
on  each  Pageant.  Performed  Oc- 
tober 29,  1674,  for  the  Entertain- 
ment of  the  Right  Hon.  and  truly 
noble  Pattern  of  Prudence  and 
Loyalty,  Sir  Robert  Vyner,  Knt. 
and  Bart.  Lord  Mayor  of  the  City 
of  London.  At  the  proper  Costs 
and  Charges  of  the  WorshipfuJ 
Company  of  Goldsmiths.  The 
King's  Most  Sacred  Majesty  and 
his  Royal  Consort,  their  Royal 
Highnesses  the  Duke  and  Duchess 
of  York,  Prince  Rupert,  the  Duke 
of  Monmouth,  several  Foreign 
Embassadors,  chief  Nobility,  and 
Secretaries  of  State,  honouring  the 
City  witli  their  Presence.  By 
Thomas  Jordan.     4to.   I674. 

(43.)   The  Triu  mphs  vf  London . 


122 


PAG 

J^erformed  on  Friday,  October  2g, 
16/5,  for  the  Entertainment  of 
the  Right  Honourable  and  truly 
noble  Pattern  of  Prudence  and 
Loyalty,  Sir  Joseph  Sheldon,  Knt. 
Lord  Mayor  of  the  City  of  Lon- 
don. Containing  a  true  Descrip- 
tion of  the  several  Pageants,  with 
the  Speeches  spoken  on  each  Pa- 
geant. Together  with  the  several 
Songs  sung  at  this  Solemnity.  All 
set  forth  at  the  proper  Costs  and 
Charges  of  the  Worshipful  Com- 
pany of  Drapers.  Designed  and 
composed  by  T.Jordan.  4io.\6j5. 

(4-i.)  Lintdons  Triuyn/jhs :  ex- 
presb'd  in  sundry  Representations, 
Pageants,  and  Shows.  Performed 
on  Monday,  October  30,  1676, 
at  the  Inauguration  and  Instal- 
ment of  the  Right  Hon.  Sir  Thos. 
Davies,  Lord  ?iIayor  of  the  City 
of  London.  By  Thomas  Jordan. 
4to.  1O76. 

(45.)  London's  Triumphs;  il- 
lustrated wiib  many  magnilicent 
Structures  and  Pageants;  o!i  which 
are  orderly  advanced  several  st.iie- 
ly  Representations  of  poetical  Dei- 
lies,  sitting  and  standing  in  great 
Splendor,  on  several  Scenes,  in 
proper  Shapes.  With  pertlAent. 
Speeches,  jocular  Songs  (sung  by 
the  City  Musick),  and  pastoral 
Dancing.  Performed  October  2Q, 
10/7,  for  ihe  Celebration,  Solem- 
nity, and  Inauguration  of  the 
Right  Hon.  Sir  Francis  Chaplin, 
Knight,  Lord  Mayor  of  the  City 
of  London.  All  the  Charges  and 
Expenses  of  tlxe  industrious  De- 
signs, being  the  sole  Lmdertaking 
of  the  ancient  and  Right  Worship- 
ful Society  of  Clothworkers.  By 
Thomas  Jordan.     4to.  iB/?. 

(-16.)  The  Triumph  of  London: 
for  the  Entertainment  of  Sir  James 
Edwards,  Mayor  :  by  the  Grocers' 
Company.  By  T[homas]  J[or- 
dan].     4to.  16/8. 
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(47.)  London  in  Luster:  pro 
jecting  many  bright  Beams  of 
Triumph  :  disposed  into  several 
Representations  of  Scenes  and  Pa- 
geants. Performed  with  great 
Splendor  on  Wednesday,  October 
29,  1679,  at  the  Initiation  and 
Instalment  of  the  Right  Honour- 
able Sir  Robert  Clayton,  Knight, 
Lord  Mayor  of  the  City  of  Lon- 
don. Dignified  with  divers  de- 
lightful Varieties  of  Presentors, 
with  Speeches,  Songs,  and  Ac- 
fions,  properly  and  punctually  de- 
scribed. All  set  forth  at  the  pro- 
per  Cost  and  Charges  of  the 
Worshipful  Company  of  Drapers. 
Devised  and  composed  by  Thomas 
Jordan,  Gent,     4to.   1679. 

(48.)  Londo}i\'i  Glory ;  or.  The 
Lord  Mayor's  Sho?v  :  containing 
an  illustrious  Description  of  the 
several  Triumphant  Pageants,  on 
which  are  represented  emblemati- 
cal Figures,  artful  Pieces  of  Ar- 
chitecture, and  rural  Dancing, 
with  the  Speeches  spoken  in  each 
Pageant :  also  three  new  Songs  j 
the  first  in  Praise  of  the  Merchant 
Taylors  ;  the  second,  th,e  Protest- 
ants' Exhortation  3  and  the  third,,- 
the  plotting  Papists'  Litany;  with 
their  proper  Tunes,  either  to  be 
sung  or  played.  Performed  on 
Friday,  October  29,  l6S0,  for  the 
Entertainment  of  the  Right  Hon. 
Sir  Patience  Warde,  Knight,  Lord 
Mayor  of  the  City  of  London. 
At  the  proper  Cost  and  Charges  of 
the  Right  Worshipful  Corripany  of 
Merchant  Taylors.  Invented  and 
composed  by  Thos.  Jordan,  Gent. 
4to.  168O. 

(49.)  London's  Joy ;  or,  Tfte 
Lord  Mayor's  Show:  triumphant- 
ly exhibited  in  various  Represent- 
ations, Scenes,  and  splendid  Or- 
naments, with  divers  pertinent 
Figures  and  Movements.  Per- 
fornicd  on  Saturday,  October  29, 
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1691,  at  the  Inauguration  of  the 
Eight  Honourable  Sir  John  Moore, 
Knight,  I-ord  Mnyor  of  the  City 
of  I".ondon.  With  the  several 
Speeches  unci  Songs  wliich  were 
spoken  on  the  Pageants  in  Cheap- 
side,  and  sung  in  Guildhall  during 
Dinner.  AU  the  Charges  and  Ex- 
penses of  the  industrious  Designs 
being  the  sole  Undertaking  of  the 
Worshipful  Company  of  Grocers. 
Devised  and  composed  by  Thomas 
Jordan,  Gent.     4to.   idSl. 

(50.)  The  Lord  Mayor  s  Show: 
being  a  Description  of  the  Solem- 
nity at  the  Inauguration  of  the 
tri\\y  loyal  and  Right  Honourable 
Sir  William  Pritchard,  Knt.  Lord 
Mayor  of  the  City  of  London,  &:c. 
&c.  Performed,  September  30, 
1682,  with  several  new  loyal 
Songs  and  Catches.  [By  Thomas 
Jordan.]     4to.   l'682. 

(51.)  The  Triumphs  of  London. 
Performed   on  Monday,  October 
29,   l6S3,  for  the  Entertainment 
of  the  Right  Honourable  and  truly 
noble   Pattern   of    Prudence   and 
Loyalty,  Sir  Henry  Tulse,  Knight, 
Lord  jVIayor  of  the  City  of  Lon- 
don.   Containing  a  Description  of 
the  whole  Solemnity.     With  two 
new  Songs,    set   to   Music,    4to. 
16S3. — [There  is  no  name  to  this 
piece  J  but  from  the  verbal  simi- 
larity it  bears  to  the  title  of  that  of 
1^75,  we  conclude  it  to  have  been 
the  work   of  Thomas  Jordan. — 
There   is,    however,  no  exertion 
of  ingenuity  in  it,  neither  pageants, 
speeches,    nor  scenes,    as   in  the 
others  j    the  whole  consisting  of 
the  customary  directions  for  the 
procession  to  and  from  Westmin- 
ster, and  two  songs,  to  be  sung, 
respectively, by  an  Irishman  and  a 
west  countryman.     It  difters  from 
the  others  also  in  omitting  to  say 
■who  paid  the  costs  and  charges  • 
perhaps  the  poet,    being  poorly 
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paid  [it  will  be  observed,  that  the 
Lord  Mayor  was  a  pattern  oi  pru- 
dejicc"],  apportioned  his  labour  to 
the  hire,  and  forbore  to  subscube 
his  name  to  that  which  could  add 
so  little  to  his  reputation.] 

(52.)  London's  Royal  Triumph 
for  the  City  \t  Loyat  Ma^istratt:. 
In  an  exact  Description  of  several 
Scenes  and  Pageants,  adorned  with 
many  magnificent  Representations- 
Performed  on  Wednesday,  Octo- 
ber 29,  16"84,  at  the  Instalmerrt: 
and  Inauguration  of  the  Right 
Hon.  Sir  James  Smith,  Knight, 
Lord  Mayor  of  London.  By  Thos. 
Jordan.  4to.   1684. 

{53.)  London's  Annual  Triumph. 
Performed  on  Thursday,  October 
29,  l6S5,  for  the  Entertainment 
of  the  Right  Honourable  Sir  Ro- 
bert Jeffreys,  Knight,  Lord  Mayor 
of  the  City  of  London.  With  a 
Description  of  the  several  Pa- 
geants, Speeches,  and  Songs,  made 
proper  for  the  Occasion.  All  set 
forth  at  the  proper  Costs  and 
Charges  of  the  Worshipful  Com- 
pany of  Ironmongers.  Com- 
posed by  Matt.  Taubman.  4to. 
1SS5. 

(54.)  London's  Yearly  Julilee. 
Performed  on  Friday,  October  20, 
16S6,  for  the  Entertainment  of 
the  Right  Honourable  Sir  John 
Peake,  Knight,  Lord  IMayor  of 
the  City  of  London.  With  a  De- 
scription of  the  several  Pageants, 
Speeches,  and  Songs,  made  pro- 
per for  the  Occasion.  All  set  forth 
at  the  proper  Costs  and  Charges 
of  the  Plight  Worshipful  the  Coni- 
pany  of  Mercers.  Composed  by 
M.  Taubman.     4to.  I686. 

(55.)  London's  Triumph;  or, 
Tlie  Goldsmiths'  Jubilee  ;  Oct  29, 
168/  :  for  the  Confirmation  and 
Entertainment  of  Sir  John  Shor- 
ter, &c.  By  M.  Taubman,  4tc. 
1G87. 
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(5G.)  London's  Jniuversary  Fes- 
tival. Performed  on  Monday^  Oct. 
20, 1688,  for  the  £,ntert<iinmeiit  oi 
the  Rt.  Hon.  Sir  John  Chapman, 
Knt.  Lord  Mayor  of  tlie  City  of 
London  ;  being  their  great  Year 
of  Jubilee  :  with  a  Panegyric  upon 
the  Restoring  of  the  Charter  ;  and 
a  Sonnet  provided  for  the  Enter- 
tainment of  the  King.  By  JM. 
Taubman.     4to.  1088. 

{sy .)  Londons  Great  Juiilce, 
restored  and  performed  on  Tues- 
day, October  the  29th,  iQSg,  for 
the  Entertainment  of  the  Ilight 
Honourable  Sir  Thomas  Pilking- 
ton,  Kt.  Lord  Mayor  of  the  City 
of  London.  Containing  a  Descrip- 
tion of  the  several  Pageants  and 
Speeches,  tr^eiher  with  a  Song, 
for  t  he  Entertain  men  t  of  Tlieir  Ma- 
jesties, who,  with  their  Royal 
Highnesses  the  Prince  and  Princess 
of  Denmark,  the  whde  Court, 
and  Iwtli  Houses  of  Parlia.nent, 
honour  his  Lordship  this  Year  with 
their  Presence.  Ail  set  forth  at 
the  proper  Costs  and  Charges  of 
the  Right  Worsliipfal  Company  of 
Skinners.  By  M[althew]  T[aub- 
man].     4to.  if)bC). 

{5S.)  The  Triumphs  of  London, 
performed  on  Thursday,  Oct.  2u, 
l6pi,  for  t!ie  Entertainment  of 
the  Right  FIonouraMe  SirTiiomas 
Stamp,  Knt.  Lord  Mayor  of  the 
City  of  London  ;  containing  a  true 
Description  of  the  several  Pa^e- 
3nts,  with  the  Speeches  spoken 
in  each  Pageant.  All  set  forth  at 
the  proper  Costs  and  Charges  of 
the  Worshipful  Company  ot  Dra- 
pers. By  E[lkanah]  S[ettle]j  Lon- 
don ;   4to.  1(391. 

(59.)  The  Triumphs  of  London. 
Performed  on  Saturday,  Octob. 
29,  1692,  for  the  Enf-rtainment 
of  the  Right  Honourabln  Sir  John 
Fleet,  Kt.  Lord  Mayor  of  the 
City  of  London.     Containing  a 
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true  Description  of  tlie  several 
Pageants  ;  with  the  Speeches 
spoken  on  each  I'ageant.  All  .set 
forth  at  the  proper  Costs  and 
Charges  of  the  Worshipful  Com- 
pany of  Grocers.  Together  with 
an  exact  Relation  of  the  most 
spltndid  Entertainments,  prcpu'ed 
for  the  Reception  of  Iheir  Most 
Sicred  Majesties.  By  E[lkanah] 
S[ettle].     4to.  HJ92. 

{60.)  The  Triuviphs  of  London, 
Performed  on  Octob.  30th,  lt)93, 
for  the  Entertainment  of  the  Right 
Honourable  Sir  William  Ashurst, 
Knight,  Lord  Mayor  of  the  City 
of  London,  Containing  a  true 
Description  of  the  seveial  Page- 
ants ;  with  the  Speeches  spoken  on 
each  Pageant.  All  set  forth  at 
the  proper  Costs  and  Charges  of 
the  Worshipful  Company  of  Mer- 
chant-Taylors. Together  with  the 
Festival  Songs  for  his  Lordship 
and  the  Companies  Diversion. 
By  E[lkanah]  S[ettle].  4to.l093, 

(61 .)  The  Triumphs  of  Lo7Hlon. 
By  Elk.  Settle.  4 to.  1(394.  Per- 
formed Oct.  29,  1694,  Sir  Tho- 
mas Lane,  Knt.  Lord^Iayor,  &:c. 
at  the  Charge  of  the  Company  of 
Cloth-Woikers. 

(62.)  The  Triumphs  of  London. 
Performed  on  Tuesday,  Octob. 
29,  1095,  for  the  Entertainment 
of  the  Riglit  Honourable  Sir  John 
Houblon,.  Kt.  Lord  Mayor  of  the 
City  of  Lor»don.  Containing  a 
truc  Description  of  the  several  Pa- 
geants ;  with  the  Speeches  spoken 
on  each  Pageant.  All  prepared  at 
the  proper  Costs  and  Charges  of 
the  Worshipful  Company  of  Gro- 
cers. To  which  is  added,  A  new 
Song  upon  His  Majesty's  Return. 
ByE[lkanah]  S[ettle].   4to.  1695. 

(63.)    Triumphs,    &c.    for  Sir 
Humphry  Edwin,  in   1698.     By 
Elkanah  Settle.     Fol,  iS^S. 
(0"4.)   Triumphs  of  London,  for 
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tiie  Inauguration  of  Sir  Richnrd 
J^evett,  Lord  Mayor  of  the  City 
of  Lnndv)n,  Oct.  30,  iCipy.  By 
Llkanah  Settle.    'Fol.  ](;gy. 

{(33.)  The  Tr'tunifjhs  of  London, 
for  the  Inaugaration  of  Sir  T.  Ab- 
ney,  Knt.  at  the  Cost  of  the  Fish- 
mongers, Oct.  29,  1700.  Pub- 
lished by  Authority.  Folio,  1700. 
Written  by  Eikanah  Settle. 

(CO.)  The  Triumphs  of  London, 
for  Sir  William  Gore,  1701.  By 
E.  Settle.     Folio,   I701. 

{67.)  The  Triumphs  of  London, 
for  the  Inangiiration  of  the  lit. 
Hon.  Sir  Charles  Duncombe,  Knt. 
at  the  Cost  of  the  Grocers^  with 
Sculptures,  containing  the  De- 
scription (also  the  Sculptures)  of 
the  Pas^eants,  and  the  whole  So- 
lemnity of  the  Day.  Performed 
on  Friday  the  29th  of  October, 
Anno  17O8.  All  set  forth  at  the 
proper  Cost  and  Charge  of  the 
Hon.  Company  of  Goldsmiths, 
Published  by  Authority.  [By  E. 
Settle.]  Fol.  1708.  [Prince  George 
of  Denmark's  death,  on  the  2Sth 
October,  as  we  have  before  ob- 
served, stopped  this  pageant  from 
being  exhibited.] 

6".  The  Painter's  Breakfast. 
Dram.  Sat.  by  Mr,  Brenan.  Timo. 
1756.  This  piece  was  printed  at 
Dublin,  but  it  does  not  appear  to 
liave  been  acted  It  was  intended 
to  ridicule  Matthew  Pilkington 
(author  of  the  Dictionary  of  Paint- 
ers), and  the  first  Lord  Ely. 

7.  PaL^EMON   AND  ArCYTE.     C, 

in  two  parts,  by  Richard  Edwards. 
Acted  before  the  Queen  in  Christ 
Church  Hall, Oxford,  on  the  2d  and 
3d  Sept.  1566.  These  are  very  old 
pieces,  and  were  probably  never 
printed  3  though  Clietwood  has  said 
they  were  published,  together  witii 
the  aullior's  son-s,  &:c.  in  15^5. 
The  story  of  them  is  professedly 
teken  from  Chaucer's  celebrated 
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poem  of  Tlie  Knigh/s  Tale.  Queen 
Elizabeth's  observation.s  on  the  per- 
sons of  the  last-mentioned  piece 
deserve  notice  j  as  they  are  at  once 
a  curious  picture  of  tlie  romantic 
pedantry  of  the  times,  and  of  the 
characteristical  turn  and  predomi- 
nant propensities  of  Pier  Alajesty's 
mind.  When  the  play  was  over, 
she  suran;oned  the  poet  into  l:er 
presence,  whom  she  loaded  with 
thanks  and  compliments ;  and  at 
thesame  time,  turning  to  her  levee, 
remarked,  that  Palaemon  was  so 
justly  drawn  as  a  lover,  that  he 
certainly  must  have  been  in  love 
indeed :  that  Arcyte  was  a  right 
martial  knight,  having  a  swart  and 
manly  countenance,  yet  with  the 
aspect  of  a  Venus  clad  in  armour  : 
that  the  lovely  Emilia  was  a  virgin 
of  uncorrupted  purity  and  unble- 
mished simplicity  j  and  that,  al- 
though she  sung  so  sweetly,  and 
gathered  flowejs  alone  in  the  gar- 
den, she  preserved  her  chastity 
undeflowered.  The  part  of  Emilia, 
the  only  female  part  in  tlie  play, 
was  acted  by  a  boy  of  fourteen 
years  of  age  (supposed  to  be  young 
Carew),  a  son  of  the  Dean  of 
Christchurch,  habited  like  a  young 
princess  ;  whose  performance  sq 
captivated  Her  Majesty,  that  she 
made  him  a  handsome  present. 

8.  Palladius  and  Irene.  Dr. 
in  three  acts.  Svo.  1773.  Poeti-r 
cal  and  moral,  bnt  unnatural  and 
improbable.  It  does  not  seem  to 
have  been  intended  for  the  stage. 

9.  Pallastus  and  Eudoka. 
IVag.  byH.Rilligrew.  Fol.  \653, 
See  The  Conspiracy, 

10.  Pamela.  A  Comedy,  As 
it  w.ns  performed  gratis  at  the  late 
I'heatre  in  Goodm;Tn's  Fields.  Svo. 
1742.  Mr.  Dance,  who,  under 
the  name  of  Love,  afterwaids  per- 
formed at  Drury  Lane  Theatre, 
was  the  author  of  this  play,  which 
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is  talc  en  from  Mr.  Samuel  Richard- 
son's popular  novel,  then  recently 
published  ;  bat  it  does  little  credit 
to  Mr.D.'s  memory.  It  may  be  ob- 
served, however,  that  Jack  Smat- 
ter,  a  foppish  character  in  it,  was 
performed  by— «  Gentleman.  That 
gentleman  was  Mr.  Garrick,  who, 
during  the  infancy  of  his  genius 
and  his  art,  is  said  to  have  written 
the  character  that  he  represented. 

11.  Pamela;  or.  Virtue  Tri- 
vmphant.  Cora.  Anonym.  Svo, 
1742.  This  play  is  on  the  same 
plan  with  the  foregoing  one,  but 
much  worse  executed^  and  was 
n€-ver  acted. 

12.  Pamela.  Com.  by  Carlo 
Goldoni.  Svo.  1/56.  Tijis  piece 
IS  founded  entirely  on  the  cele- 
brated novel  already  mentioned. 
Tlie  original  is  in  Italian,  and  a 
translation  in  English  is  printed 
with  it  page  for  page.  The  lan- 
guage of  the  former,  however,  is 
n;ere  dialogue,  entirely  undrama- 
li'.-ai,  and  little  more  than  a  re- 
tapitulation  of  scenes  iniinltely 
belter  related  in  the  novel  itself; 
3Dd  as  for  the  translation,  it  is  still 
more  fiat  and  insipid  than  the  ori- 
ginal. They  are  printed  with  The 
Father  of  a  Family,  before  men- 
tioned, 

13.  Pan  and  Syrinx.  Opera, 
of  one  act,  by  Lewis  Theobald, 
8vo.  1717'  Set  to  music  by  Mr, 
Galliard,  and  performed  in  Lin- 
coln'slnn  Fields.  For  the  story  con- 
sult Ovid's  Metamorphoses,  book  i. 
fab.  12.  It  wab  acted  with  tole- 
rable success. 

14.  Pan's  Anniversary  ;  or, 
TheShepherd' sHolyday .  AMasque, 
byBenJonson.  Fol.  1640;  Svo, 
1756.  Presented  at  court  before 
King  James,  l625.  The  author 
wa?  assisted  in  the  decorations  of 
this,  as  well  as  of  some  other  of 
biis  masques,  by  tliat  ingenious  and 
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jnstly   celebrated  architect  Iniga 
Jones. 

15.  Pandora;  or.  The  Con- 
verts. Com,  by  Sir  William  Kil- 
ligrew.  Svo.  1664  ;  fol.  1666. 
Scene  in  Syracuse,  The  second 
title  only  appears  as  the  running- 
title  to  the  folio  edition.  From  a 
copy  ewf  verses  by  Waller  to  Kil- 
ligrew  we  learn,  that  this  play  was 
originally  a  tragedy ;  but,  being 
not  approved  on  the  stage  in  that 
form,  was  altered  into  a  comedy! 

16.  Pandora.  Com.  trans- 
lated from  Voltaire,  and  printed 
in  Dr.  Franckliu's  edition  of  that 
author. 

17.  Pandora.  A  Musical  En- 
tertainment, by  Charles  Dibdin. 
Acted  at  the  Circus.     Not  printed. 

18.  The  Pannel.  A  Farce,  by 
John  Philip  Kerable.  Acted  at 
Drury  Lane,  Svo.  178S.  This 
piece  is  taken  from  Bickerstatf's 
'Tis  well  it 's  no  worse,  and  met 
with  success.  It  is  a  very  lively  and 
pleasant  entertainment. 

19.  Panthea.  Trag.  [by  James 
Hurdis,  D.D.]  This  play,  which 
is  mentioned  by  Dr.  Hurdis's  sis- 
ter, in  her  account  of  the  author, 
was  written  while  he  was  at  school, 
and  was  founded  on  the  story  in 
Xenophon's  Cyropcedia.  It  was 
never  printed  in  a  dramatic  form, 
but  was  afterwards  transformed, 
into  a  poem,  and  published, 

20.  Pa  NTH  s  A  ;  or.  The  Cap- 
tive Bride.  Trag.  [by  the  Rev. 
Thomas  Maurice].  Svo.  17S9. 
Never  acted.  The  language  of 
this  piece  is  correct ;  but  it  is  de- 
ficient in  character,  plot,  proba- 
bility, and  interest.  As  a  critic 
of  the  day  said,  "  One  incident, 
"  indeed,  follows  another ;  but 
"  we  know  not  how  they  happen, 
"  or  to  what  they  lead.  We  meet 
"  with  situations  which,  though 
'»  unexpected  J,  do  not  interest  us; 
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^'  we  read  scenes  of  love,  which 
*'  excite  no  passion  ;  and  of  mur- 
*'  der,  which  produce  no  dis- 
*'  tress." 

21.  PasthEa  ;  or.  The  Susian 
Captive.  Trag.  by  Nicholas  Ashe. 
12ino.  1S03.  Dublin.  Never  per- 
formed. 

22.  Panthea,  Quken  of  Su- 
siA.  Trag.  Anon.  8vo.  ISOp. 
A  very  paltry  production  indeed  ! 

23.  The  Pantheoxites.  Dra- 
matical Entertainment,  by  Francis 
Gentleman.  Acted  at  the  Hay- 
market.  Svo.  1773-  It  was  re- 
ceived with  applause. 

24.  Papal  Tyranny  in  the 
Reign  of  King  John.  Trag.  by 
C.  Gibber.  Acted  at  Covent  Gar- 
den. Svo.  1745.  This  play  is  not 
an  alteration  from  Shakspeare, 
though  founded  on  the  same  por- 
tion of  the  English  history  as  his 
King  John  ;  nor  is  it  by  any  means 
to  be  placed  in  comparison  with 
his ;  although,  had  that  author 
never  had  existence,  this  might 
very  well  have  passed  as  a  decent 
one  among"  the  course  of  modern 
tragedies.  The  author,  after  hav- 
ing for  several  years  quitted  the 
stage,  once  more  launched  forth 
into  public  character  in  the  part  of 
Pandulph,  the  Pope's  nuncio,  in 
this  piece,  which  he  had  probably 

•  written  with  a  view  to  his  own 
manner  of  acting  ;  and,  notwith- 
standing his  great  age,  being  then 
about  seventy-three,  and  the  loss 
of  several  of  his  teeth,  whereby 
his  articulation  must  necessarily 
have  been  greatly  injured,  yet  a 
grace  and  dignity  appeared  in  his 
attitudes,  action,  and  general  de- 
portment, which  could  not  fail  of 
inspiring  a  reverential  awe  for  this 
valuable  and  valued  veteran  of  the 
Stage,  who,  worn  out  in  the  ser- 
vice of  the  public,  seemed  on  this 
/Bccasion    to    endeayour   at   con- 
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vincing  the  to^vn  how  warmly,  to 
the  very  last  moment  of  life,  his 
zeal  excited  him  to  contribute  as 
much  as  his  exhausted  powers 
would  permit,  towards  their  en- 
tertainment, both  in  the  light  of 
a  writer  and  a  performer.  And, 
indeed,  an  equal  inclination  seem- 
ed app-arent  in  the  audience  to  re- 
ward this  zeal  by  the  highest  eji- 
couragement  both  to  the  author 
and  his  piece,  which  was  perform- 
ed a  dozen  nights, 

25.  The  Paradise  of  Fools, 
By  T.  Horde,  jun.  Of  this  piece 
we  know  aothmg  but  the  name, 

26.  The  Paradox.  A  play 
with  this  title  was  acted  by  Hens- 
lowe's  Company,  July  1,  I5g6, 
Not  printed. 

27.  The  Paradox.  Com.  Piece. 
Acted  at  Covent  Garden,  l/QQ. 
Not  printed. 

28.  The  Paragraph.  Mus, 
Ent.  by  Prince  Hoare.  Acted  at 
Cc  vent  Garden.  Svo.  1804.  This 
afterpiece  contained  whim  and  hu- 
mour enough,  aided  by  good  act- 
ing and  singing,  to  render  it  a 
pleasing  entertainment,  and  wa« 
frequently  performed.  The  sub- 
ject is  this  :  Frank  Toppit,  neg- 
lecting his  business  for  the  enjoy- 
ment of  fashionable  society,  is 
involved  in  embarrassments ;  which 
determine  him  to  go  to  the  coun- 
try to  his  uncle,  who  had  retired 
from  trade  to  live  at  his  ease. 
Frank's  sister,  who  lived  with  her 
uncle  ill  the  country,  in  order  to 
cure  him  of  hippishness,  and  a 
fondness  for  all  kinds  of  medicines, 
gets  a  paragraph  inserted  in  the 
newspaper  which  was  sent  to  them 
in  the  country,  stating  the  death 
of  Mr,  Toppit,  from  the  quantity 
of  medicines  that  he  had  taken. 
Frank,  in  London,  meets  with 
this  paragraph,  and  writes  to  the 
steward  ia  the  coujatrj'  to  prepare 
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for  his  reception  (ordering  him 
not  to  say  that  his  late  uncle  had 
been  in  trade),  and  lakes  some 
fashionable  friends  with  him  to 
his  villa.  The  steward  shows  the 
letter  to  Mr.  Toppit,  who,  to  pu- 
nish the  vanity  of  his  nephew, 
receives  his  fashionable  acquaint- 
ance in  his  house  as  an  inn,  serv- 
ing up  the  dinner  himself.  Here 
the denouem e?it tcikes^\ace ;  Frank's 
friends  quit  him,  and  he  is  cured 
of  his  vanity, 

29.  The  Paraside  [we  sup- 
pose for  Parricide]  ;  or,  Reveni^e 

for  Honour.  By  Henry  Glap- 
thorne.  A  phiy  with  this  title  was 
entered  on  the  book  of  the  Sta- 
tioners' Company,  Nov.  29,  1053 ; 
but  not  printed.  It  is  worthy  of 
remark,  however,  that  Chapman's 
play,  called  Revenge  for  Honour, 
which  turns  on  a  parricide,  was 
published  in  the  following  year, 
iQoA. 

30.  Parasitaster  ;  or.  The 
Fawn.  Com.  by  John  Marston. 
Acted  at  Black  Friars  by  the  chil- 
dren of  the  Revels.  4to.  I606. 
The  scene  of  this  play  is  laid  in 
Urbino,  and  part  of  the  plot,  viz. 
that  of  Dulcimel's  imposing  on 
the  duke  by  a  pretended  discoveiy 
of  Tiberio's  love  to  her,  is  bor- 
rowed from  tlic  story  told  by  Phi- 
lomena,  in  Boccace's  Decameron, 
Dec.  3.  Nov. 3,  ;  as  also  the  dis- 
position of  Xymphadoro  of  a  ge- 
neral love  for  the  whole  fair  sex 
from  Ovid,  Amor.  lib.  ii.  eleg.  4. 
This  is  not  one  of  the  best  of 
IVIarston's  dramas,  yet  has  its  par- 
ticular merits. 

31.  The  Parasite.  Com.  trans- 
lated from  Plautus,  by  Richard 
Warner.  8vo.  1772.  "Thedis- 
"  covcry  of  a  supposed  slave  to  be 
"  a  free  woman  (says  Mr.  War- 
"  ner),  and  the  finding  out  her 
*•'  parents  and  relations,  is  the  sub- 
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"ject  of  this  comedy.  And  as 
"  tliis  is  carried  on  by  the  cun- 
"  ning  address  of  a  parasite,  who 
"  is  called  Curculio,  Plautus  gives 
"  his  piece  that  name.  The  uni- 
"  ties  of  time  and  place  are  ex- 
"  actly  observed.  The  time  is  from 
"  just  after  midnight  to  the  even- 
"  ing  of  the  same  day,  when  the 
*'  discovery  is  made :  and  the  place 
"■  a  public  street ;  on  one  side  of 
"  which  are  supposed  to  be  the 
*'  houses  of  the  principal  charac- 
"  ters  of  the  drama ;  and  on  the 
"  other  the  temple  of  JEscula- 
"  pius." 

32.  The  Paris  Federation. 
P.  Acted  at  the  Royalty  Theatre. 
Svo.  1790, 

33.  The  Parliament  of  Bees, 
v/ith  their  proper  characters  ;  or  a 
beehive  furnished  with  twelve 
honey-combs,  as  pleasant  as  pro- 
fitable :  being  an  allegorical  de- 
scription of  the  actions  of  good 
and  bad  men  in  these  our  dales. 
A  Masque,  by  John  Day.  4to. 
1641.  This  piece  is  inserted  in 
all  the  old  catalogues  as  a  species 
of  play  J  but  is  indeed  little 
more  than  a  conversation  between 
tvi^elve  characters,  or  colloquists, 
in  rhyme,  something  in  the  style 
of  the  Moralities. 

34.  The  Parliament  of  Cor- 
rection. One  of  the  eight  In- 
terludes written  by  Sir  David  Lind- 
say. Published  by  John  Pinkerton, 
8vo   1792. 

35.  The  Parliament  of  Love. 
Com.  by  William  Rowley.  En- 
tered on  the  book  of  the  Stationers' 
Company,  June  29,  16GO,  and 
was  among  those  destroyed  by 
Mr.  Warburton's  servant. 

36.  The  Parliament  of  Love. 
A  Fragment,  of  nearly  four  acts  of 
a  comedy,  with  this  title,  written 
by  Philip  Massinger,  and  in  the 
possession  of    Mr.   Malone,    b.;^ 
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been  printed  in  a  new  edition  of 
the  poet's  works,  by  Mr.  Gitfbrd, 
8vo.  1S05.  The  plot  is  iounded 
on  those  celebrated  courts  or  par- 
liaments of  love,  said  to  have  been 
holden  in  France  during  the  ]2ih, 
J  3th,  and  14  th  centuries,  tor  the 
discussion  of  amorous  questions, 
and  the  distribution  of  reward*  and 
punishments  among  faithful  and 
perfidious  lovers.  This  fragm.ent 
is  in  the  best  style  of  Massinger's 
poetry,  which  makes  us  regret  the 
loss  of  the  remainder. 

37.  The  Parliament  of 
Sprites.  Inter).  I'his  is  one  of 
Chatterton's  ingenious  forgeries, 
under  the  name.s  ot  the  imaginary 
Rowley  and  John  Iscam,  and  is 
printed  in  Mr.  Barret's  History  of 
Bristol  (see  p.  000 ^  The  reader 
"will  also  find  it  reprinted  in  The 
European  Magazine,  for  I789, 
vol    xvi.  p.  lOi. 

38.  The  Parricide.  Trag. 
by  J.  Sterling.  Acted  with  ap- 
plause at  Goodman's  Fields,  8vo. 
1/36. 

39.  The  Parricide;  or,  In- 
nocence in  Dislreis.  Tragedy^  by 
William  Shirley.  8vo.  1739.  This 
play  was  acted  at  Covent  Garden 
Theatre  ;  and,  from  the  dedication 
to  John  Rich,  Esq,  appears  to 
have  met  with  a  very  unjustifiable 
opposition  the  single  time  it  was 
performed.  Scene,  a  village  in 
Kent. 

40.  The  Parson's  Wedding. 
Comedy,  by  Thomas  Killigrew. 
Fol.  1664.  Dodsley's  Collectioii. 
This  play  was  revived  with  con- 
siderable success  at  the  Theatre  in 
Lincoln's  Inn  Fields,  and  acted 
entirely  by  women.  The  scene 
lies  in  London  j  and  the  plot,  made 
use  of  by  Careless  and  Wild  to 
circumvent  Lady  Wild  and  Mrs. 
Pleasance  into  marriage,  seems 
borrowed  from  like  circumstance^ 

VOL.    III. 


PAS 


in  The  Antiquary  and  Ram  jV.ey. 
The  author  has,  however,  made 
good  use  of  his  theft,  having  con- 
ducted his  denouement  in  a  more 
pleasing  manner  than  in  either  of 
the  other  iwo  plays, 

41.  Parthenia  ;  or.  The  Lost 
Shepherdess.  An  Arcadian  Drama. 
Svo,  1764. 

42.  The  Parthian  Exile,  T, 
by  George  Downing.  Acted  at 
Coventry  and  Worcester.  Svo. 
1774. 

43.  The  Parthian  Hero.  T. 
by  Matthew  Gardiner,  bvo.  174J. 
Of  this  we  know  n'jthing  more 
than  the  mention  of  it  in  The  Bri- 
tish Theatre.  It  was  never  acted 
in  London  ;  but  it  is  not  itnproba- 
ble  that  it  might  be  both  repre- 
sented and  published  in  Dublin, 

44.  The  Partners.  Com.  by 
Prince  Hoare.  Acted  at  the  Hay- 
market,  June  23,  1805;  but  with- 
drawn after  that  night  (being  most 
unfairly  used),  and  not  printed. 
The  outrage  of  a  small  but  clamo- 
rous party  was  carried  to  the  most 
indiscriininate  excess ;  condemn- 
ing scenes  from  the  first  opening, 
mimicking  the  tones  of  the  per- 
fonners,  and  at  times  drowning 
their  voices  in  one  undistinguished 
noise.  We  are  at  a  loss  to  what 
cause  to  attribute  so  disgraceful  a 
.scene  of  insult  to  the  regular  and 
larger  part  of  a  respectable  audi- 
ence ;  but  it  is  certain  that  the 
performance  itself  seemed  to  have 
the  least  share  in  it ;  no  opportu- 
nity having  been  afforded  of  judg- 
ing of  its  merits  or  defects. 

45.  PAsauiN.  A  Dramatic  Sa- 
tire on  the  times,  by  Henry  Field- 
ing. Acted  at  the  Haymarket. 
Svo.  1736;  1740,  This  piece 
contained  several  very  severe  sati- 
rical reflections  on  the  ministry  ; 
which  being  taken  notice  of,  as 
well  as  some  others,  in  a  succeed- 


130 


PAS 

ing  play  of  the  same  author,  and 
performed  at  the  same  house,  were 
the  occasion  of  a  bill  being  brought 
into  the  House  of  Commons  for 
limiting  the  number  of  playhouses, 
and  restraining  the  liberty  of  the 
stage, 

46.  The  Passioi^ate  Lovers. 
Tragi'Com.  by  Lodowick  Carlell, 
in  two  parts.  Twice  acted  before 
the  King  and  Queen  at  Somerset 
House,  and  >-ery  often  afterwards 
at  Black  Friars,  with  great  ap- 
plause. 410.1655;  Pvo.  l655. 
Scene,  Burgony  and  Neustrea. 

47.  Of  the  Passion  of 
Chryst.  Two  Comedies.  These 
two  pieces  are  by  Bishop  Bale, 
and  only  mentioned  in  his  own  list 
of  his.  works. 

48.  The  Passions.  A  Musical 
Entertainment,  by  Charles  Dibdin. 
Acted  at  the  Circus.    Not  printed. 

49.  The  Passive  Husband. 
A  Play,  by  Mr.  Cumberland,  with 
this  title,  is  advertised  as  one  of 
a  collection  intended  for  publica- 
tion by  subscription. 

50.  A  Pasticcio,  By  Dr. 
Arne.  Consisting  of  select  airs, 
&c.  Performed  at  Covent  Garden 
Theatre.     4to.   1773. 

51.  Pastoka  ;  or.  The  Coy 
Shepherdess.  Opera,  by  Anthony 
Aston.  Performed  by  the  Duke 
of  Richmond's  servants,  at  Tun- 
bridge  Wells,  in  the  year  J712, 
8vo.  1712. 

52.  A  Pastoral  MAsauE,  By 
John  Hughes.  Printed  in  his 
works,   )2mo.  1735, 

53.  Il  Pastor  Fido  ;  or,  Th^ 
Faithful  Shepheard.  Translated  out 
of  Italian  into  English.  4to.  l602  j 
12mo.  1633,  By  Mr.  Dymock. 
Prefixed  to  the  4to.  edition  are 
verses  by  Samuel  Daniel  to  Sir 
Edward  Dymock,  who  is  called 
kinsman  of  the  translator  5  and  a 
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by  the  publisher,  Simon  Water- 
son,  in  which  Mr.  Dymock  is 
spoken  of  as  then  dead.  The 
12mo.  edition  is  dedicated  by  John 
Waterson  to  Charles  Dymock, 
Esq.  son  of  the  gentleman  who 
translated  the  piece. 

54.  Il  Pastor  Fidoj  or,  The 
Faithful  Shepherd.  A  Pastoral,  by 
Sir  R.  Fanshaw.  4to,  1648.  This 
is  only  a  translation  of  Guarini's 
celebrated  pastoral  of  that  name, 
written  originally  on  occasion  of 
the  young  Duke  of  Savoy  Charles 
Emanuel's  marriage  with  the  In- 
fanta of  Spain.  The  scene  lies  in 
Arcadia,  Prefixed  to  it  are  verses 
by  Sir  John  Denbara. 

55.  Pastor  Fido  ;  or.  The 
Faithful  Shepherd.  Pastoral,  by 
Elk.  Settle.  4to,  1677;  4to;  1694. 
This  is  nothing  more  than  the 
foregoing  translation  somewhat  al- 
tered and  improved,  and  adapted 
to  the  stage.  It  was  performed  at 
the  Duke  of  York's  Theatre. 

56.  Il  Pastor  Fido;  or.  The 
Faithful  Shepherd.  A  Pastoral 
Tragi-Comedy,  attempted  in  Eng- 
lish blank  verse,  from  the  Italiair 
of  Signor  Cavalier  Giovanni  Bat- 
tista  Guarini.     12mo.   I8O9. 

57.  Pathomachia  ;  or.  The 
Battle  of  Affections,  shadowed  hy 
a  feigned  Siege  of  the  Citie  of  Pa- 
thopolis.  Comedy.  Anonymous. 
4to.  1630.  The  running-title  of 
this  piece  is  Love's  Loadstone^ 
Who  the  author  of  it  was,  we 
know  not;  but  it  was  not  pub- 
lished till  some  time  after  bis 
death,  by  Fr.  Constable,  the  book- 
seller. 

58,  Patie  and  Peggy  ;  or. 
The  Fair  Foundling.  A  Scotch 
Ballad  Opera,  by  Theophilus  Gib- 
ber. Acted  at  Drur)'  Lane.  8vo. 
1730.  This  is  Ramsay's  Gentle 
Shepherd,  reduced  into  one  act ; 


dedication  to  the  same  gentleman   and  the  Scotch  dialect  translated. 


131 


PAT 


■witli  the  addition  of  new  songs. 
The  author  says  it  was  planned 
and  finished  in  one  day. 

5g.  Paiient  Griseld.  Com. 
by  Ralph  Radcliffe.  Not  printed; 
unless  it  is  the  same  piece  as  is 
mentioned  in  Kirkman's  Cat  >ilogue, 
under  the  title  of  Old  Patient 
Gkissel,  which  we  have  not  seen. 

60.  The  pleasant  Coniodie  of 
Patient  Grissell.  [By  Haugh- 
ton,  Chettle,  and  Dekker.]  As 
it  hath  beene  sundi  ie  times  lately 
plaid  by  the  Right  Honourable  the 
Eavle  of  Notinghani  (Lord  High 
Admiral)  his  servants.  4to,  l603. 
Printed  for  Henry  Rocket.  Tiie 
plot  of  this  piece  is  founded  on 
Boccace's  Novels,  Dec.  10.  Nov. 
10.  The  story  is  also  to  be  found 
very  finely  told  in  a  poem,  called 
Gualtherus  and  Grisalda,  uhich  is 
a  translation  or  inodernizeT  versi- 
fication of  one  of  Cliaucer's  Can- 
tcrlury  Tales.  This  piece  was 
entered;  by  Cuthbert  13urby,  on 
the  book  of  the  Stationers'  Com- 
pany, March  28,   l600. 

61.  The  Patient  Man  and 
Honest  Whore.  Play,  by  Tbos. 
Dekker.  Acted  l602.  Middle- 
ton  assisted  in  this,  which  was 
afterwards  called  The  Honest 
Whore. 

62.  Patrick  in  Prussia.  See 
Love  IN  a  Camp. 

Q3.  The  Patriot  ;  or.  The 
Italian  Conspiracy .  Trag.  [by  C. 
Gildon].  Acted  at  Drury  Lane. 
4to.  1/03.  This  play  is  taken 
from  Lee's  Lucius  Junius  Brutus. 
Prologue  by  Dennis  ;  epilogue  by 
Farquhar.  Scene,  Florence.  See 
Italian  Patriot. 

64.  The  Patriot  :  being  a 
dramatic  History  of  the  Life  and 
Death  of  William  the  first  Prince 
of  Orange,  Founder  of  the  Re- 
publick  of  Holland^  &c.  by  a 
Lover  of  Liberty.    4to.  1736.    A 
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copy  of  this  piece,  now  before  us, 
fonrerly  the  property  of  John 
Bancks,  ascribes  it  to  one  Baillie, 
a  Scots  advocate ;  and  adds,  the 
prologue  was  written  by  Miiciiell, 
and  the  epilogue  by  him  (Bancks). 
It  is.not  calculated  for  performance 
on  a  stage,  but  was  designed  as  a 
coinpliment  to  the  Prince  and 
Princess  of  Wales,  in  the  charac- 
ters •  of  Frederic  -  Maurice,  and 
Augusta. 

65.  The  Patriot.  Trag.  by 
W.  Harrod.  Svo.  1769.  This 
tragedy  is  dedicated  to  William 
Beckford,  alderman  and  represen- 
tative for  London,  but  was  never 
acted,  nor,  as  a  literary  compo.si- 
tion,  deserved  publication.  The 
scene  is  Sicily,  in  and  about  Syra- 
cuse; and  the  principal  part  of 
the  story  is  ta-ken  from  the  cir- 
cumstance of  Dion's  attempt  to 
instil  into  the  mind  of  Dionysius 
the  younger,  the  principles  of 
justice  and  moderation.  1  he  love 
story,  interwoven,  seems  to  have 
no  foundation  in  history  This 
play  was  published  at  a  time  of 
great  political  ferment,  to  whch 
there  seem  to  be  some  occasional 
references. 

66.  The.  Patriot.  Comedy. 
Performed  at  the  Haymarket, 
1/84  (but  not  in  the  regular  sea- 
son). It  was  fiist  advertised  un- 
der the  title  of  The  Artful  Pa- 
triot; or.  The  Rage  of  the  People, 
Not  printed. 

67.  The  Patriot.  Trag.  al- 
tered from  the  Italian  of  Metasta- 
sio,  by  Charles  Hairiihon.  8vo. 
No  date.  [1/84.]  "  Although 
"  this  tragedy,"  says  the  author, 
"  is  intitled  an  alteration,  it  i^  but 
"  an  hutnble  translation  of  Meta- 

**  Stasio'sTflEMISTOCLES." 

68.  The  Patriot.  Trag.  by 
Joseph  Simpson.  Svo.  1/85.  This 
play,   about  the  year  1764,  was 
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advertised  to  be  published  by  sub- 
scription, under  the  title  of  Leo- 
NlDASj  but  the  death  of  the  au- 
thor, soon  afterwards,  prevented 
hs  then  appearing.  Being  sub- 
mitted to  the  correction  of  Dr. 
Samuel  Johnson,  it  remained  in 
his  hands  until  near  the  time  of 
his  death,  when  it  came  into  the 
possession  of  a  person  who,  after 
that  event,  nnade  it  public ;  and, 
in  the  title-page,  declared  it  to  be 
printed  from  a  manuscript  of  the 
late  Dr.  Samuel  Johnson,  correct- 
ed by  himself.  The  story  and  the 
characters  are  taken  from  Mr. 
Glover's  celebrated  poem,  called 
Leonidas,  and  ihe  play  had  been 
offered  to  Mr.  Garrick. 

69.  The  Patriot  Chief.  Trag. 
8vo.  1784.  Printed  at  Philadel- 
phia. This  play  was  written,  we 
believe,  by  a  Mr.  Macroe. 

70.  The  Patriot  King  ;  or. 
The;  Irish  Chief.  Trag.  by  Francis 
Dubbs.  Acted  at  Smock  Alley, 
Dublin.  8vo.  1774.  This  play 
had  been  rejected  both  at  Drury 
Lane  and  Covent  Garden. 

71.  The  Patriot  King;  or, 
yilfred  and  Elvida.  Tragedy,  by 
Alexander  Bicknell.  Bvo.  1788. 
Never  acted. 

72.  Patriotism!  A  Farce. 
Acted  by  His  Majesty's  servants. 
8vo.  1763.  Despicable  political 
nonsense. 

73.  The  Patron  ;  or.  The 
Statesman's  Opera,  of  two  acts,  by 
Thomas  Odell.  8vo.  N.D.  [1 729-] 
Acted  at  the  Little  Tlieatre  in  the 
Haymarket ;  but  with  no  success. 

74.  The  Patron.  A  Comedy, 
of  three  acts,  by  Samuel  Foote. 
Performed  at  the  Haymarket.  8vo. 
1764.  The  hint  is  borrowed  from 
one  of  Marmontel's  Tales.  The 
character  of  the  patron  (said  to 
have  been*  Lord  Melcombe)  is 
that  of  a  pretender    to  wit   and 


learning,  who,  being  a  man  of 
fashion  and  fortune,  affords  his 
countenance  and  protection  to  a 
set  of  contemptible  witlings,  for 
the  sake  of  the  incense  offered  by 
them  to  his  vanity.  The  character 
of  a  mere  antiquary,  a  favourite 
object  of  ridicule  with  Mr.  Foote, 
is  here  introduced  with  great  plea- 
santry ;  Mr.  Rust  having  fallen  in 
love  with  a  fine  young  lady,  be- 
cause he  thought  the  tip  of  her  ear 
resembled  that  of  the  Princess 
Poppaea.  Sir  Peter  Pepperpot,  a 
rich  West  India  merchant,  comes 
in  likewise,  with  his  account  of 
barbecues  and  turtle-feasts  ;  and  a 
miserable  poet,  with  a  low  Moor- 
fields  bookseller,  serve  to  complete 
the  entertainment.  Mr.  Foote, 
in  a  dedication  to  Lord  Gower, 
speaks  of  this  piece  as  the  best  in 
his  own  estimation  that  he  had 
then  written. 

75.  The  Patron;  or,  The Dis' 
interested  Friend.  Com.  advertised 
as  in  rehearsal  at  Edinburgh,  in 
1793,  and  to  be  brought  forward 
as  soon  as  the  Lord  Chamberlain's 
license  was  obtained.  Whether 
the  license  was  refused,  we  know 
not ;  but  we  do  not  find  that  the 
play  was  ever  performed,  or 
printed. 

76.  The  Pavilion.  Mus,  Ent. 
by  William  Linley.  Acted,  with 
little  success,  at  Drury  Lane. 
Song5  only  printed,  Svo.  1799- 
The  music,  by  the  author,  was 
highly  pleasing. 

77.  Paul  AND  Virginia.  Mus. 
Drama,  by  James  Cobb.  Acted 
at  Covent  Garden,  ISOO.  Not 
printed.  The  interesting  simpli- 
city of  the  story,  which  is  taken 
from  the  French  of  St.  Pierre, 
aided  by  some  adrnirable  music, 
from  Mazzinghi  and  Reeve,  has 
ensured  a  lasting  popularity  to  this 
piece,  which  has  been  performed^ 
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we  believe,  in  every  senson  since 
that  ill  which  it  first  appeared. 
The  subject  is,  the  triumph  of 
love  and  constancy  over  wealth 
and  selfishness. 

78.  Paul  the  Spanish  Shar- 
per. Farce,  of  two  acts,  by  James 
Wetherby.  Svo.  l/SO.  Never 
acted. 

79.  Pausanias,  the  Betrayer 
OF  HIS  Country.  Tragedy,  4to. 
169S.  This  play  was  brought  on 
the  stage  by  Mr.  Southern  ;  who 
in  the  dedication  informs  his  pa- 
tron that  it  was  put  into  his  hands 
by  a  person  of  quality.  We  find, 
by  Dr.  Garth's  Dispensary,  that 
Mr.  Norton  was  the  author  of  it. 
The  story  may  be  found  in  Plu- 
tarch. The  scene  is  laid  in  Lace- 
daEmon,  and  the  piece  built  on  the 
mode!  of  the  ancients,  and  written 
according  to  the  reformation  of 
the  French  stage. — It  appears  that 
Mr.  Richard  West,  the  friend  of 
Mr.  Gray  and  Lord  Orford,  had 
made  some  progress  in  a  play  on 
this  subject :  the  first  act  was  in  a 
box,  which  was  shortly  after  sto- 
len fron  Mr.  West.  See  JVnrks 
ofHnrace  IValpole,  vol.  iv.  p.  458. 

80.  The  Peckham  Frolic  j 
or,  Ndl.  Givyu.  Com.  in  three 
acts.  [By  Edward  Jerningham.] 
Svo,  1799.  Never  acted.  The 
frolic  is  a  whimsical  project  of 
Nell  Gwyn,  Sir  Charles  Sedley, 
Lord  Rochester,  and  Thomas  Kil- 
ligrew,  the  licentious  companions 
of  Charles  IL  to  deceive  Sir  Oliver 
Luke  (a  rich  puritan  knight,  of 
Oliver's  making)  into  a  marriage 
with  Anne  Killigrew  ;  and  may 
serve  the  purpose  of  half  an  hour's 
amusement.  On  the  sx^bject  of 
its  morality  we  are  silent. 
.  81.  The  Pedler.  Comedy,  by 
Robert  Davenport.  It  was  entered 
©n.the  bGt>k  of-  -the  Stationers' 
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Company,  by  Mr.  Allott,  Aj^ril  e, 
1630  J   but  not  printed. 

b2.  Pedler's  Acre;  or.  Har- 
lequin Mendicant.  Pant,  by  J. 
C.  Cross.  Acted  at  the  Royal 
Circus.     8vo.   1S04. 

83.  The  Pedler's  Prophecie. 
Com.  Anonymous.  4to.  1595. 
This  is  rather  an  interlude  than  a 
regular  play.  It  is  undivided  into 
acts. 

84.  A  Pekp  behind  the  Cur- 
tain j    or.    The   New   Rehearsal. 
Farce,  by  David  Garrick.     Acted 
at  Drury  Lane.  Svo.  1/67}    1772. 
Mr.  Glib,    an  author  highly  ad- 
mired  by    Sir    Toby    and    Lady 
Fuzz,    who  pretend  to  be  great 
judges  of  theatrical  merit,  having 
composed  a  piece  for  Drury  Lane 
house,  a  morning  is  set  apart  for 
tlie  rehearsal  of  the  first  act ;  at 
which   Sir  Toby,    his   lady,  Miss 
Fuzz,  and  Sir  Maccaroni   Virtu, 
are  to  be  present.     Miss  Fuzz  is 
beloved   by,    and    secretly   loves, 
Mr.  Wilson,  a  young  gentleman 
of  very  small  fortune,  who  con- 
trives  to  get   into  the  playhouse 
just  as  Sir  Toby  and  hi^  family 
arrive  there.    He  has  an  interview 
with  Miss  Fuzz,  and  prevails  upon 
her  to  approve  of  an  elopement  j 
he  thanks  her  on  his  knees;   but 
is   surprised   in   this   attitude    by 
Lady  Fuzz  :  nevertheless,  he  pre- 
tends to  be  an  actor,  and  breaking 
out  into  a  speech  of  Romeo,  Miss 
Fuzz   answers  in  the  character  of 
Juliet,  and  the  matter  passes  off 
without  any  suspicion  on  the  side 
of  Lcidy  Fuzz.     After   this,  Or- 
pheus, the  burletta  part  of  the  per- 
formance, is  introduced  ;  and  the 
anxiety  of  Mr.  Glib,  as  the  au- 
thor, is  exceedingly  diverting.    At, 
the  end    of  the   rehearsal.   Lady 
Fuzz    (who   with   Sir  Toby  and 
Miss  were  eupposed  to  be  sitting 
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in  one  of  ihe  front  boxes)  cdtnes 
round  in  a  great  passion,  and 
accuses  Glib  of  being  concerned 
in  •  the  flight  of  her  daughter. 
Giib,  however,  attends  to  nothing 
but  the  beauty  of  his  piece ;  and 
the  whole  enti  rtainn;ent  concludes 
with  an  addn  ss  to  the  town  by 
way  of  epilogue,  from  Mr.  King, 
in  the  person  of  the  author — This 
is  a  very  pleissing  entertainment, 
and  received  every  advantage 
which  it  could  derive  from  excel- 
lent acting  It  contains  several 
temporary  satirical  allusions  to  the 
th'^n  state  of  the  theatres,  which 
met  with  great  approbation  from 
the  public. —  It  was  for  some  time 
ascribed  to  the  pen  of  Mr.  King. 
Garrick,  says  Mr,  Dibdin,  who 
always  knew  con'-equences,  felt 
that  the  oid  vehicle  of  dramatic 
strictures  and  m.ock  rehearsals  had 
been  generally  received  with  a  sort 
of  jealousy  and  revolt.  He,  there-- 
fore,  bespoke  the  favour  of  the 
town,  in  a  most  artful  miiuner. 
King  delivered  the  prologue,  in 
which  there  was  this  line, 
''I,  Tliomas  King,  ot  iiing  ^treet,  am 
the  poet." 

The  fact  is,  that  that  adnhirable 
performer  was  the  Bayes  of  the 
piece  ;  but  this  tquivocal  assertion, 
which  nire  tenths  of  the  audience 
took  literally,  gave  a  warmth  lo 
tlie  applause,  which  was  of  infinite 
assistance  to  the  first  night's  re- 
ception. The  music  was  by  F. 
H.  Bartht'lemon,  of  whom,  and 
Mr  Garrick,  we  ha\e  heard  the 
following  story:  In  the  year 
!70d.  Mr.  Barihelfm(<n  ct-mposed 
his  first  lialian  Si  lious  opera,  ini- 
titled  Pthpida,  which  he  gave  at 
the  King's  Theatre,  Ha)ni;:iket, 
and  whith  was  received  with  un- 
con.n  on  vuctess  and  applause; 
'^tirrick,  liearing  of  it,  one  morn- 
paid  a  Visit  to  BartheleiiiJOUj 
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and   asked  him  if  he   could   set 
English  words  to  music ;   he  an- 
swered, that  bethought  he  could; 
Garrick  asked  for  paper  and  ink, 
and  wrote  the  words  of  a  song,  to 
be  introduced  in  The  Country  Girl, 
and   to  be   sung   by  Dodd  (who 
acted    Sparkish     in    that     play). 
While   Garrick  was    writing    the 
words,  Barthelemon,  looking  over 
his  shoulder,  set  the  song  !     Gar- 
rick, giving  him  the  words,  said, 
"  There,  ir.y  friend,  there  is  my 
"  song.''      Barthelemon    replied, 
"  There,  Sir,  there  is  the  music 
"  for  it."    Gai rick,  surprised,  and 
quite  pleased  with  this  quick  com- 
ptsition,  invited  him  to  dine  with 
him  that  day,  with  Dr.  Johnsun. 
The   song   was   given    to   Dodd, 
who    was  encored    for    it    every 
night  The  Country  Girl  was  per- 
formed.     Garrick     promised    to 
make  Barthelemon's  fortune  J  and, 
as  a  bfginning  of  encouragement, 
gave  him  the  P^ep  Lehind  the  Cur- 
tain  to  set  to  n.usic.     The  little 
burletta  of  Orpheus,  in  the  secon4 
act,  niet  with  such  applause,  that 
the    Peep  behind  the  Curtain  was 
performed  one  hundred  and  eight 
nights  in  one  year.     Garrick  got 
several  thousand,  pounds  by  this 
production^  and  gave  to  ^^xxhal^- 
T\'iQri  forty  guineas,  instead  of Jijty, 
that  he  had  promised  him  !  saying, 
the  darning  cows  had  cost  him  so 
much  nicrney,    that   he  could   not 
give  him  any  more  !  r 

85.  Peeping  Tom  of  Coven- 
try. Comic  Opera,  by  John 
O'KeefFe.  Acted  at  the  Kaymsr- 
ket,  with  success,  1784,  Kot 
printed  [but  piratically,  12fno, 
17S7]. 

8t».  The  Peevibh  Man.  Dram, 
in  foui  acts:  translated  from  Kot- 
zebne,  by  G.  Ludger.  8vo.  17()Q. 
Never  acted.  The  two  principai- 
characters  of  this  play  are  taken 
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from  Tristram  Shandy,  Herman 
is  Mr.  Shandy,  and  Captain  Edel- 
shield  is  our  good  Uncle  Toby. 
The  piece,  however,  is  not  one  of 
the  best  of  Kotzebue's. 

87.  Peg  of  Plymouth,  the 
lamentable  Fragedy  of.  By  Tho- 
mas Downtou,  assisted  by  W. 
Bird  (alias  Borne),  and  E.  Jubey. 
Acted  1599.     Not  printed. 

88.  PiJLEUs  AND  Thetis,  A 
Masque,  by  Lord  Lausdovvne. 
See  Jew  of  Venice. 

89.  Pbleus  and  Thetis.  See 
Windsor  Castle, 

90.  Penelope.  Dram.  Op.  [by 
Thomas  Cooke  and  John  MottleyJ. 
8vo.  172s.  Almost  the  whole 
first  act  of  this  piece  was  written 
by  the  last-named  author  some 
years  before  the  other  gentleman 
had  any  hand  in  it,  or  had  ever 
seen  it.  It  is  a  mock-tragedy, 
and  was  probably  intended  as  no 
more  than  a  burlesque  drama  with- 
out any  particular  aim.  But  as  it 
was  brought  on  the  stage  soon 
after  the  publication  of  Mr.  Pope's 
translation  of  the  Odyssey  of  Ho- 
mer, that  gentleman  considered  it 
as  a  ridicule  on  his  work,  and 
has,  in  consequence  of  that  sup- 
position, treated  Mr.  Cooke  some- 
what severely  as  the  autlior  of  it, 
in  his  notes  to  The  Duniiad.  The 
piece,  as  a  burlesque,  is  not  with- 
out merit,  but  met  with  no  suc- 
cess in  the  representation,  from 
making  its  first  appearance  at  the 
little  French  Theatre  in  the  Hay- 
market,  and  being  performed  by 
a  most  contemptible  set  of  actors ; 
on  which  account,  exclusive  of  the 
enmity  its  subject  drew  <jii  it,,  it 
had  by  no  means  iair  .play  with 
the  public. 

91.  King  Pepi^j's  "Campaign. 
Burlesque  Opera,  by  William 
Shirley.    Acted,  without  success. 
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at  Drury  Lane,   1745.     Printed, 
Svo.   1755. 

92.  Percy,  Trag.  [by  Miss 
Hannah  More].  Acted  at  Covent 
Garden.  Svo.  17783  1/80.  This 
was  a  successful  piece.  The  au- 
thor, who  is  supposed  to  have 
been  assisted  by  Mr.  Garrick,  in 
an  advertisement,  says,  that  the 
French  drama  founded  on  the 
story  of  Raoul  de  Coucy,  suggested 
some  circumstances  in  the  former 
part  of  this  tragedy. 

93.  The  Perfidious  Brother. 
Trag.  by  L^wis  Theobald.  Acted 
at  Lincoln's  Inn  Fields.  4to.  1715. 
The  model  of  this  play  is  some- 
what like  that  of  The  Orphan,  the 
whole  scene  of  it  being  laid  in  a 
private  family  at  Brussels.  It  ap- 
pears to  have  beep  acted  without 
success;  and,  in. the  preface,  the 
author  attempts  to  vindicate  him- 

.  self  from  the  charge  of  having  bor- 
rowed it  from  Mr.  Mestayer. 

94.  The  Perfidious  Brother. 
Trag.  by  Henry  Mestayer.  12mo. 
1716.  The  author  of  this  play, 
who  was  a  watchmaker,  com- 
plains, in  a  dedication  to  Mr. 
Theobald,  of  that  gentleman's  pur- 
loining his  piece  from  him,  and 
getting  it  represenied  as  his  own. 

Q5.  Periander  King  of  Co- 
rinth. Trag.  by  John  Tracy. 
8vo.  1731.  Dedicated  to  the 
Prince  of  Wales.  This  tragedy, 
though  very  far  from  a  contempt- 
ible one,  met  with  but  middling 
success  when  performed  at  the 
Tiieatre  in  Lincoln's  inn  Fields, 
The  plot  is  taken  from  well-known 
history.  The  late  Dr.  Ridley  was 
present  Avhen  this  tragedy  was 
read  at  a  tavern,  where  the  author 
gave  a  maguirtcent  sapper  on  the 
occasion.  Tiie  Doctor,  being  ask- 
ed h^»w  he  and  his  brother  critics 
liked  the  piece,  repUed,  tliat  they 
K  4 
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were  unanimous  in  praise  of 

the  supper. 

96.  Pericles  Prince  OF  TvFiE. 
Trag.     by    "William     Shakspeare. 
Acted  at  the  Globe.     4to.  \60g ; 
4to.  lOl  I  ;  4to   1619  ;  4to.  lO"30j 
4to.  1635.     I'his  is  one  of  those 
pieces  which  the  editors  of  Sliak- 
speare's    works     have     generally 
agreed    to  reject.      A  late   pub- 
lisher, however,  of  this  play,  Mr. 
Malone,  entertains  a  more  favour- 
able   opinion  of  it,  Hnd   declares 
himself  thoroughly  convinced,  that 
if  not    the   whole,    at    least    the 
greater   part,  of  the   drama  was 
written  by  Shakspeare,  into  whose 
works  he  hopes  to  see  it  admitted 
in  some  future  publication  of  them, 
instead  of  Tiius  Andronicus.     The 
story  on  which  it  is  formed   is  of 
great  antiquity.     It  is  found  in  a 
book  once  very  popular,  entitled 
Gesta  Romanorum,  which    is  sup- 
posed by  the  learned  editor  of  The 
Canterbury  Tales  of  Chaucer,  1775, 
to  have  been  written  five  hundred 
years   ago.     One   of  the   earliest 
editions  of  that  work  was  printed 
in  1468,  and  therein   the  history 
of  Appollonius,  King  of  Tyre,  makes 
the  153d  chapter.     It  is  likewise 
related  by  Gower,  in  his  Confessio 
Amantis,   lib.  viii.    p.   157 — 185, 
edit,  1554.     Tliere  is  also  an  an- 
cient  romance   on    this    subject, 
called   King   ylppolyn   of   Thyre, 
translated  from  the  French  by  Ro- 
bert   Copeland,    and    printed    by 
Wynkin  de  Worde  in  1510.     As 
the  author  h;'.s  introduced  Gower 
in  this  piece,  it  is   reasonable   to 
suppose  that  he  chiefly  followed 
the  work   of  that   poet.     In    the 
last  few    editions   of   Shakspeare 
this  play  has  been  admitted   as  a 
pftnuine  one,  or  at  least  one  which 
'"  received  some  touches  of  his 
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97-  The  Perjur'd  Devotee; 
or.  The  Force  of  Love.  Com. 
This  is  one  of  the  pieces  published 
under  the  title  of  a  volume  of 
Miscellanies,  in  12mo.  1739,  by 
Messrs.  Daniel  Bellamy,  sen.  and 
jun.  of  v/hich,  however,  none  were 
brought  on  the  stage.  The  prin- 
cipal characters  are  copied  from 
the  Andria  of  Terence  ;  the  under- 
characters  frotn  the  Naufragium 
Jvculare  of  Cowiey. 

9s.  The  Pekjur'd  HussAND; 
or.  The  Adventures  of  Venice. 
Trag.  by  Mrs.  Centlivre.  Acted 
at  Drnry  Lane.  4to.  17OO.  It 
is  the  first  of  this  lady's  attempts 
at  the  drama  ;  and  although  her 
writings  afterwards  took  the  comic 
turn  for  the  most  part,  yet  both 
this  piece  and  The  Cruel  Gift  show 
her  not  to  have  been  absolutely 
unfit  for  the  service  of  the  tragic 
Muse.  The  scene  lies  at  Venice 
in  carnival-time. 

gg.  The  Perjur'd  Nun.  4to. 
168O.    See  Lovesick  King. 

100.  The  Perjuror.  Farce, 
of  one  act,  by  Christopher  Bnllock. 
Bvo.  1717,  171s.  Acted  at  Lin- 
coln's Inn  Fields.  The  scene  of 
this  little  piece  lies  in  a  country 
market-town  J  and  the  design,  if 
it  has  any,  seems  to  be  to  point 
out  the  collusions  and  combina- 
tions that  are  or  may  be  carried  on 
between  ill-designing  justices  of 
the  peace,  and  the  constables  and 
otlier  officers  whom  they  employ 
under  them,  to  the  great  injury  of 
the  rights  of  the  subject  and  of 
public  justice  In  general.  It  is, 
however,  a  very  poor  performance. 
In  The  C  raf ism  a  n,A\.\gu>n  5,  1/32, 
was  an  Essay  on  Trading  Justices  j 
and  in  the  following  month  was 
advertised.  The  Perjurer  j  or.  The 
Country  Justice ;  a  Farce,  as  it  is 
acted  at  the  Theatre  in  Lincoln's 
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Inn  Fields,  occasioned  by  the 
Craftsman  uf  Aug. 5,  relating 
TO  Justices  ok  the  Peace. 
This,  we  suppose  to  be  n  new  title 
put,  by  a  trick  ot"  tnde,  to  Bul- 
lock's farce,  which  h.aci  been  pub- 
lished tit'teeu  years  befoie  ;  with  a 
hope  of  misleading  the  public  to 
suppose  it  a  piece  produced  ex- 
pressly to  appiy  to  the  recent  sub- 
ject. 

101.  Perkin  Warbeck,  the 
Chronicle  History  of  A  Strange 
Truth,  by  John  Forde.  Acted  at 
the  Phoenix,  Drury  Lane.  4to. 
Ifi34;  12mo.  1714.  This  play  is 
founded  on  the  history  of  that 
strange  Pretender  to  the  crown, 
who  caused  himself  to  be  pro- 
claimed King  of  England,  de- 
claring himself  to  be  Piichard  Duke 
of  York,  brother  to  Edward  V. 
who  lost  his  life  in  the  Tower  ;  as 
may  be  seen  in  the  English  his- 
torians of  the  reign  of  Henry  VII. 
Scene,  England. 

102.  Perolla  and  Izadora. 
Trag.  by  Colley  Gibber.  Acted  at 
the  Theatre  Royal.  4to.  1706. 
As  this  author's  taste  was  very  far 
from  lying  in  the  tragic  strain  of 
writing,  it  is  not  to  be  wondered 
at  that  this  play,  together  with 
some  others  of  his  tragedies,  have 
been  entirely  set  aside  from  the 
theatre,  and  even  forgotten  in  the 
closet,  since  the  periou  of  their 
first  appearance.  In  the  Dedica- 
tion to  Charles,  Earl  of  Orrery, 
the  authcir  says,  the  story  of  Pe- 
rolla and  Izaclora  was  the  product 
of  that  nobleman's  ancestor  Roger 
EarJ  of  Corke's  famed  romance 
of  Partlienissa  ;  he  also  makes  his 
acknowledgments  for  the  assist- 
ance he  received  from  the  noble- 
man to  whom  he  dedicates ;  by 
means  of  which,  he  says,  the  play 
jeacli€d  the  sixth  day. 
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103.  La  Perouse.  Drama,  In 
two  acts,  translated  from  Kotze- 
bue,  by  Benj.  Thompson.  8vo. 
1799-     Never  acted. 

104.  La  Perouse.  Dr.  trans- 
lated from  the  German  of  Kotze- 
bue,  by  Anne  Piumptre.  8vo. 
17pp.     Never  acted, 

10.5.  Pkroitse;  or,  The  Desn- 
late  Island.  Pant.  Drama,  by  John 
Favvcett.  Acted,  with  great  suC' 
cess,  at  Covent  Garden.  Songs, 
Sec.  8vo.  IbOl.  The  subject  of 
this  piece  is  avowedly  taken  from 
Kotzebue's  drama,  and  is  founded 
on  the  extraordinary  perils  which 
that  great  but  unfortunate  navi- 
gator had  for  so  many  years  to  en- 
counter. Mr.  Fawcett,  who  has 
judiciously  adapted  the  story  to  the 
taste  of  an  English  audience,  has 
so  varied  the  incidents,  as  in  a 
great  measure  to  preserve  the  pro- 
bability which  should  exist  in  the 
scene,  and  which,  in  the  German 
drama,  is  not  unfrequently  vio- 
lated. As  the  fate  of  the  French 
navigator  is  even  to  this  hour  un- 
known, it  afforded  scope  for  thes 
powers  of  imagination.  Perouse 
is  seen  to  escape  from  the  wreck, 
and  to  be  thrown  on  a  desert 
island,  where  he  is  objiged  to  use 
various  expedients  to  guard  against 
the  savage  natives  of  a  neigh- 
bouring place.  He  builds  a  hut, 
and  is  greatly  assisted  in  preserving 
his  life  by  a  little  savage  called 
Chan-.panzee,  an  animal  approach- 
irig  something  nearer  to  the  hu- 
man formandra  clonal  facuUiesthan 
tlie  Ourang-outang.  The  piece  had 
a  great  run.  The  music  v/as  by 
Messrs.  Moorhcad  and  Davy, 

106.  The  Perplex'd  Couple; 
or.  Mistake  upon  Mistake.  Com, 
byChas.Moiioy.  Acted,  with  little 
success,  at  Lincoln's  Inn  Fields. 
12 mo.  1715.     This  play  is  for  the 
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most.part  borrowed  from  Mollere's 
Coca  Imaginaire ;  which  indeed 
has  been  the  foundation  of  several 
other  English  dramatic  pieces, 

107. The  Perplex'dHusband. 
Pant.  Acted  at  Covent  Garden^ 
174s.     Not  printed. 

lUS.  The  Perplex'd  Lovers. 
Com.  by  Mrs.  Centlivre.  Acted 
at  Drnry  Lane.  4to.  1/12.  The 
greater  part  of  the  plot  of  this 
play  is,  by  the  author's  own  con- 
fession,  borrowed  from  a  Spanish 
play,  of  the  name  of  which,  how- 
everj  she  has  not  informed  us.  The 
£cene  lies  in  Loudon ;  the  time 
from  five  in  the  evening  to  eight 
in  the  morning.  To  this  play  was 
appended  a  poem  inscribed  to 
Prince  Eugene,  who  was  just  then 
arrived  in  England,  for  which  his 
Highness  made  the  author  a  present 
of  a  very  handsome  and  weighty 
goldsnuiT-boxj  ontherim  of  which 
she  had  engraven  '•'  The  present 
"■  of  His  Highness  Prince  Eugene 
"  of  Savoy  to  Susanna  Cent- 
"  livre." 

10.0.  The  Perplexed  Lovers  ; 
or.  The  Double  Marriage.  Mus. 
Piece,  of  two  acts.  Performed  at 
Salisbury  Theatre.  Printed  at  Sa- 
lisbury. 8vo.  177^-  Ibe  music 
selected  by  Mr.  Caudrj',  for  whose 
benefit  it  appears  to  have  been 
acted. 

110.  The  Perplexities.  Com. 
by  Thomas  Hull.  Acted  at  Co- 
vent  Garden.  Svo.  1767.  This 
is  only  an  alteration  from  Sir  Sa- 
muel Tuke's  Adventures  of  Five 
Hours;  and,  like  most  other  co- 
medies of  Spanish  origin,  is  a 
chaos  of  balconies,  cloaks,  ra- 
piers, and  dark-lanterns,  Mr. 
Beard  both  spoke  and  sung  in  the 
prologue  to  it;  a  circumstance  as 
worthy  of  record  as  th*  piece  U- 
«elf, 
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111.  Perseverance;  .or,  77ie 
Third  Time  the  Best.  M,  £.  by 
W.  C.  Oulton..  Acted  at  Crow 
Street^  Dublin;  and  at  Covent 
Garden,  June  2,  I789.  Printed 
in  12mo,  1/93.  Music  by  Gior- 
dani. 

112.  Perseverance.  Musical 
Farce.  Performed  at  the  Hay- 
market  in  1802,  for  the  benefit  of 
Walter  Jones,  a  musician ;  but 
not  in  the  regular  season.  Perhaps 
this  was  the  same  as  the  foregoing 
article. 

113.  The  Persian.  Com.  trans- 
lated from  PJautus,  by  Richard 
Warner.  Svo.  I774.  "  The  name 
"  given  to  this  comedy  {says  Mr. 
"  Warner)  by  Plautus  is  Persa. 
"  Commentators  are  divided  in 
"  their  opinion  what  he  intended 
"  shoidd  be  meant  by  it.  Some 
"  suppose  it  to  be  the  name  oi 
"  one  of  the  persons  of  the  dra- 
"  ma,  viz.  the  maiden  who  is 
"  purchased  by  Toxilus,  in  order 
"  to  carry  on  the  plot ;  wh.ile 
"  others  observe,  that  Fersa  does 
"  not  refer  to  a  woman,  but  a 
"  man.  The  incidents  of  this 
"  comedy  are  few,  and  the  sub- 
"  ject  sli.^ht.  It  is  nevertheless 
"  entertaining,  and  the  business 
"  of  it,  slight  as  it  is,  well  con- 
"  ducted." 

114.  The  Persian  Heroine. 
Trag.  by  Richard  Paul  Jodrell.  4to. 
and  Svo.  I786.  We  learn  from 
the  preface,  that  it   was   in  vain 

.offered  to  the  proprietors  of  both 
the  winter  theatres. 

115.  The  Persian  Princess; 

or.   The  Royal  f^illain.     Trag.  by  - 

Lewis  Theobald.  Acted  at  Drury  1 
Lane.  12mo.  1/15;  4to.  1717- 
The  author,  in  his  preface  to  this 
play,  asserts  it  to  have  been  writ- 
ten and  acted  before  he  was  full 
nineteen  years  of  age.    The  plot 
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of  it,    notwitbst;u)ditig;   the   title,    /'ration  of  their  defeat,  and  a  re- 


seeiiiS  to  be  entirely  invention ; 
there  being  no  incident  in  the 
Persian  hi-^tnry  from  wiiich  die 
story  appears  in  the  least  to  be 
borrowed.  It  whs  acted  but  two 
nights  (the  second  being  for  the 
benefit  of  the 'author),  and  with 
very  little  applause,  in  I/O?  >  but, 
as  will  be  seen  above,  was  not 
printed  till  eight  years  afterward. 

116.  The  Persians.  T.  trans- 
lated from  iEschylus,  by  R.  Pot- 
ter. 4to.  1777;  Svo.  1779.  The 
translator  of  this  play  observes, 
that  ''  no  representation  can  be 
"  conceived  more  agreeable  to  a 
**  brave  and  free -people,  than  that 
*'  which  sets  before  their  eyes  the 
*'  ruin  of  an  invading  tyrant,  de- 
"  feated  by  their  own  valourj  and 
"  no  poet  could  ever  claim  the 
*'  right  of  making  such  repre- 
**  sentation  with  so  good  a  grace 
**  as  JEschylus,  who  had  borne  a 
*•■  distinguished  part  in  the  real 
"  scene.  Animated  by  his  noble 
"  subject,  and  the  enthusiasm  with 
**  wiiich  he  loved  his  country,  he 
"  has  here  dispiaved  all  the  warmth 
**  and  dignity  ot  his  genius,  but 
"  tempered  at  the  saiTiC  time  with 
"  so  chastised  a  judgment,  that 
"  we  are  surprised  to  see  the  in- 
"  farkt  drama  come  forth  at  once 
"with  all  those  graces  which  con- 
**  stitute  its  perfection  ;  it  is  like 
"  his  own  Minerva,  that  sprung 
■*'  from  the  head  of  Jupiter, 

**  Then  shining  heav'niy  fair,  a  goddess 
arm'd. 

*'  Besides  this  wonderful  roanage- 
•'  ment  of  the  parts,  the  poet  has 
"the  delicacy  to  set  the  glory  of 
**  his  countrymen  in  the  brightest 
**  view,  by  putting  their  praises 
**  into  the  mouths  of  their  enemies. 
"  Not  satisfied  m  itii  a  spirited  iiar- 


"  cit.ll  of  the  many  royal  chiefs 
♦'  that  nerished  in  the  battle;  not 
*'  satisfied  with  spreading  the  ter- 
"  ror  through  all  the  realms  of 
"  Persia,  and  placing  them  in  a 
"  manner  before  our  eyes  in  all 
*'  the  distress  of  desolation  and 
"  despair;  he  hath  interested  even 
"  the  dead,  and,  with  the  awful 
"  solemnity  of  a  religious  incan- 
"  tation,  evoked  the  ghost  of  Da- 
"  rius  to  testify  to  his  Persians, 
"  that  no  safety,  no  hope,  re- 
"  mained  to  them,  if  they  con- 
"  tinued  their  hostile  attempts 
"  against  Greece ;  so  that  his 
"  sublime  conception  hath  en- 
"  gaged  earth  and  sea,  heaven 
"  and  hell,  to  bear  honourable 
"  testimony  to  the  glory  of  his 
"  countrymen,  and  the  superiority 
"  of  their  arms. 

"  This  tragedy  was  exhibited 
"  eight  years  after  the  defeat  at 
"  Salamis,  whilst  the  memory  of 
"  each  circumstance  was  yet  re- 
"  cent ;  so  that  we  may  consider 
"the  narration  as  a  faithful  his- 
"  tory  of  this  great  event.  T!ie 
"  war  was  not  yet  ended,  thotigh 
*'  the  Persian  monarch  had  offered 
"  to  make  the  most  huniiliating 
"  concessions,  and  the  Athenians 
c(  were  inclined  to  accept  them ; 
"  but  Themistocles  opposed  the 
"  peace.  So  that  we  are  further 
"  to  consider  this  play  in  a  politi- 
"  cal  light ;  the  pnet,  by  so  ani- 
"  mated  a  description  of  the  per- 
*'  nicious  effects  of  an  obstinate 
"  pride,  and  by  filling  the  spec- 
"  tator  with  a  malignant  compas- 
"  sion  for  the  vanquished  Xerxes, 
"  indirectly  indisposing  his  '"oun- 
"  try  men  to  a  continuation  of  the 
"  war. 

"  The  scene  of  this  tragedy  is 
"  at  Susa,  before  the  ancient  struc- 
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"  ttire  appropriated  to  the  great 
"  council  of  state,  and  near  the 
"  tomb  of  Darius." 

117-  Perseus  and  Androme- 
da, with  the  Rape  of  ColmnLine  j 
or.  The  Flying  Lovers :  in  five 
Interludes ;  three  serious,  and  two 
comic.  The  serious  composed  by 
Monsieur  Roger,  and  the  comic 
by  John  Weaver,  dancing-masters. 
Acted  at  Drury  Lane.    8vo.  1723. 

1J8.  Perseus  and  Androme- 
da. Pantomime.  Acted  at  Lin- 
coln's Inn  Fields.  4to.  1/30. 
This  is  the  same  performance  as 
hath  frequently  been  represented 
at  Co  vent  Garden,  and  was  pro- 
bably the  production  of  Lewis 
Theobald. 

1 19.  Personation  ;  or,  Fairly 
Taken-in.  Interlude,  of  one  act. 
Performed  at  Diury  Lane,  April 
29,  1805,  for  the. benefit  of  Mr. 
Bannister.  This  is  an  alteration 
from  a  French  piece  by  Dieulafoy, 
Called  Defiance  et  Malice,  and  was 
wholly  acted  by  Mr.  Bannister  and 
Miss  Decamp.  The  story  turns 
on  the  various  disguises  assumed 
by  two  lovers  to  ascertain  the  de- 
gree of  their  mutual  affection.  \c 
was  a  pleasing  bagatelle,  was  well 
received,  and  repeated  at  two 
subsequent  beneflis.  Not  print- 
ed. 

120.  The  Peruvian.  Com.  Op. 
Acted  at  Covent  Garden.  Svo. 
1/86.  This  piece  is  taken  from 
Marmontel's  novel  L'Jmitie  al'E- 
preuve.  The  music  by  Mr.  Hook. 
Though  aided  by  the  talents  of 
Mrs.  Billington,  it  met  with  but  a 
cold  reception.  The  character  of 
Sir  Gregory  Craveall  is  taken  from 
that  of  Justice  Greedy  in  Massin- 
ger's  New  JFay  to  pay  old  Debts. 

121.  Petkr  the  Great;  or, 
The  IVooden  f Vails.  Operat.  Dra- 
ma, in  three  acts,  by  Andrew 
Cherry.      Performed    at    Coveat 
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Garden.  8vo.  I8O7.  The  music, 
by  Jouve,  was  very  pleasing  5  but 
the  piece  itself  possesses  little  that 
can  interest  a  reader. 

122.  The  Petticoat  Knight. 
Farce.  See  Earl  Goodwin,  by 
Anne  Yearsley. 

123.  The  PetticoatPlotteh. 
Farce,  of  two  acts,  by  Newburgh 
Hamilton.  l2mo.  1/20.  Per- 
f  irmed  at  the  Theatres  Royal  in 
Drury  Lane  and  Linco  n's  Inn 
Fields,  but  without  success. 

124.  The  PetticoatPlotteh; 
or.  More  Ways  than  one  for  a 
IVife.  A  Farce,  of  two  acts,  by 
Henry  Ward.  Performed  at  York. 
Svo.  1746. 

125.  Ph^dra.  Trag.  trans- 
lated from  Racine.    Anon.    12mo. 

17/6- 

126.  Ph.edra  and  Hippoli- 
Tus.  Trag.  translated  from  Se- 
neca, by  Sir  Edward  Sheiburne. 
Svo.  1701. 

127.  Ph.t;dra  and  Hippoli- 
Tus.  Trag.  by  E  Imund  Smith. 
Acted  at  the  Haymarket.  4to. 
No  dnte.  [17OC).]  This  play,  as 
Dr.  Johnson  obsen'es,  pleased  the 
critics,  and  the  critics  only.  It 
was  hardly  heard  the  third  night. 
Addison,  in  The  Spectator,  No.  18, 
mentions  this  neglect  of  it  as  dis-" 
graceful  to  the  nation,  and  im- 
putes it  to  the  fondness  for  operas 
then  prevailing,  "  Would  one 
"  think  (says  he)  it  was  possible 
"  (at  a  time  when  an  author  lived 
"  that  was  able  to  write  the  Phcc- 
*'  dra  and  HippoUtusJ  for  a  people 
"  to  be  so  stupidly  fond  of  the 
"  Italian  opera,  as  scarce  to  give 
*'  a  third  day's  hearing  to  that  ad- 
"  mirnble  tragedy  }"  The  autho- 
rity of  Addison  is  great ;  yet  the 
voice  of  the  people,  when  to  please 
the  people  is  the  purpose,  deserves 
regard.  In  this  question  we  can- 
not but  think  the   people  right, 
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The  fable  is  mythological,  a  story 
which  we  are  accustomed  to  reject 
as  false  ;  and  the  manners  are  so 
distant  from  our  own,  that  we 
know  them  not  by  syn)i)athy,  but 
by  study  :  the  ignorant  do  not  un- 
derstand the  action,  the  learned 
reject  it  as  a  schoolboy's  tale  ;  in- 
credu/us  odi.  What  we  cannot  for 
a  moment  believe,  we  cannot  for 
a  moment  behold  with  interest  or 
anxiety.  The  sentiments,  thus  re- 
mote from  life,  are  removed  yet 
further  by  the  diction,  which  is 
too  luxuriant  and  splendid  for  dia- 
logue, and  envelopes  the  thoughts 
rather  than  displays  them.  It  is 
a  schohir's  play,  such  as  may  please 
the  reader  rather  than  the  specta- 
tor;  the  worli  of  a  vigorous  and 
elegant  mind,  accustomed  to  please 
itself  with  its  own  conceptions, 
but  of  little  acquaintance  with  the 
course  of  life.  The  author  ap- 
pears to  have  availed  himself  of 
two  plays  of  Racine,  viz.  the  Phce- 
dra  and  Bajazct.  Whincop  re- 
lates an  instance  of  his  readiness 
in  writing,  which  he  says  he  had 
from  a  person  well  acquainted  with 
Smith.  Mrs.  Barry,  who  acted  the 
part  of  Phaidra,  complaining  to 
him  one  morning,  at  the  rehearsal 
of  his  play,  that  she  thought  her 
exit  toward  the  end  of  the  third 
act,  upon  hearing  of  Theseus's  re- 
turn, was  too  tame,  he  told  her 
he  would  add  something  to  it; 
and  accordingly,  while  taking  two 
or  three  turns  across  the  stage,  he 
made  the  six  following  lines,  which 
conclude  her  speech  : 

"  Now  wider  still  my  growing  horrors 
sprtad, 

••  My  fame,  my  virtue,  nav,  my  frenzy  *s 
fled  ! 

"  Then  view  thy  wretched  blood,  impe- 
rial Jove  ! 

"  If  crimes  enrage  you,  or  misfortunes 
piove. 
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"  On  me  your  flames,  on  me  your  bolu 

employ  ; 
«'  Me  if  your  anger  spares,  your  pity 

should  destroy." 

12S.  Ph^dra  and  Hippoli- 
Tus,  Opera,  composed  by  Mr. 
Thomas  Roseingrave.  8vo.  1753. 
Printed  at  Dublin.  This  piece 
(strange  as  it  may  seem)  is  no  other 
than  the  foregoing  tragedy  by 
Mr.  Smith,  turned  into  an  opera 
by  abbreviation,  and  the  addition 
of  songs.  It  does  not  appear  to 
have  been  acted. 

129.  Phaeton.  F1  y,  by  Tho- 
mas Dekker.  Acted  by  the  Lord 
Admiral's  Servants,  1597.  Not 
now  known. 

130.  Phaeton;  or,  The  Fatal 
Divorce.  Trag.  by  Charles  Gil- 
don.  4to.  1698.  This  play  is 
wiitten  in  imitation  of  the  an- 
cients, was  acted  at  the  Theatre 
Royal,  and  met  with  good  success. 
The  plot,  and  a  great  many  of  the 
beauties  of  it,  the  author  himself 
owns  to  have  been  taken  from  the 
Medea  of  Euripides,  and  he  has 
evidently  made  use  of  many  hints 
from  the  French  play  of  Phaeton, 
The  scene  is  in  a  grove  and  adjoin- 
ing temple  in  the  land  of  Egypt. 
To  it  are  annexed  some  reflections 
on  Collier's  5/^0?/  View  of  the  Im- 
morality and  Profaneness  of  the 
Stage. 

J31.  A  Phanatic  Play.  First 
Part.  Presented  before  and  by 
the  Lord  Fleetwood,  Sir  Arthur 
Haslerig,  Sir  Henry  Fane,  Lord 
Lambert,  and  others,  with  Master 
Jester  and  Master  Pudding.  4to. 
1660.  It  consists  but  of  one 
scene.  This,  by  its  title,  we  should 
imagine  to  be  a  party  play,  pro- 
bably intended,  just  at  the  period 
of  the  Restoration,  to  ridicule  and 
expose  the  Roundheads.  We  have 
never  seen  it,  nor  do  we  find  it 
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mentioned  by  any  of  the  writers 
but  Jacob  J  from  \vhora,  and  Coxr 
etcr's  MS.  noie  on  liim,  we  have 
selected  the  full  title  that  we  have 
here  inseried. 

132.  Phantoms  ;  or,  The  Irish- 
mav  in  England,  Farce,  in  two 
acts,  by  T.  Jones.  Printed  with 
PofViS,  consiilhig  of  Eli-gies,  &c. 
small  8vo.  ISOJ.  This  farce  lins 
little  merit,  and  the  title  scarcely 
bears  any  relation  to  the  subject 
of  it. 

133.  Phaknaces.  Opera,  al- 
tered from  the  Italian,  by  Thoo^as 
Hull.  Acted  at  Drury  Lane.  Svo. 
1/05.  It  was  perfoi'med  only  six 
times. 

13.4.  The  Fhako  Table.  See 
Faro  Table. 

135.  The  Phials.  C.  from 
the  French  of  Madame  Genlis. 
Svo.  1/81.     12mo.  1787. 

136.  Philajjdek.  ADramatic 
Pastoral,  by  Mrs.  L.uinox.  8vo. 
1757.  Not  intended,  nor  indeed 
of  merit  sufficient,  for  the  slage. 
The  hint  of  ihi^  piece  is  taken  from 
the  Piislor  fido  of  Guarini,  and 
the  catastrophe  would  have  been 
more  interesting  had  it  been  form- 
ed on  the  Italian  poet.  It  would 
at  least  have  rendered  unnecessary 
the  introduction  of  a  personage 
whose  appearance  ought  to  be  sel- 
dom or  never  introduced,  except 
in  masques  and  allegorical  pieces ; 
we  mean  a  deity  in  pru[jria  per- 
sona. 

137.  Philandfr  and  Rose. 
Mus.  Past.  I'imo.  1/85.  Songs 
only  printed,  at  Manchester. 

138.  The  Philanthropist. 
A  Play,  in  6ve  acts  [by  Capt. 
Jenkin  Jones].  Of  this  play,  which 
has  many  interesting  scenes,  and 
is  by  no  means  devoid  of  stage 
effect,  the  object  is  to  show  the 
usefultjess  of  the  Royal  Humane 
Society.   It  was  acted  at  tlie  Hay- 
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market  Theatre,  for  the  benefit  of 
that  excellent  institution,  and  was 
published,  Svo.  1801. 

139.  Philaster  ;  or,  Lnve  lies 
a  Bleeding.  Tragi-Com.  by  Beau- 
monr  and  Fletcher.  Acted  ai  the 
Globe.  4to.  1620 ;  8\o.  1778. 
This  was  the  fir.->t  piece  that  brought 
these  afterwards  irost  justly  cele- 
brated authors  into  any  con^ider- 
alle  estimation,  and  is  even  now 
considered  as  one  of  the  be^i  of 
their  plays.  It  was  presenred  at 
the  Old  Theatre  in  Lincoln's 
Inn  Fiekl>>,  when  the  women 
acted  by  themselves ;  a  circum- 
stance recorded  by  Mr.  Dryden, 
who  wrote  a  prologue  for  them, 
which  may  be  found  in  his  works. 
The  scene  lies  in  Cilicia  ;  and  the 
unravelling  of  the  plot  is  so  na- 
tural, that  the  Duke  of  Bucking- 
ham, in  his  Essay  on  Poetry,  pro- 
poses it  to  other  authors  as  a  mo- 
del: 

"  Th'  occasion  should  as  naturally  fall, 
''  As  when  BeUario  confesses  all." 

"  This  play  (it  has  been  said  by 
"  an  anonyniou*  writer)  has  many 
"  improbabilities  in  its  structure. 
"  Philaster  is  a  shade  of  Hamlet  the 
•'  Dane,  mixed  with  a  spice  of  the 
"  frenzy  of  Othello,  and  the  tor- 
"  ments  of  Posthumus.  It  is  dan- 
"  gerous  to  blend  passions  j  not 
"  from  the  difficulty,  for  it  is  more 
*'  difficult  to  sustain  one  grand 
"  maiter-passion  than  to  fluctuate 
"  between  opposing  feelings  >  but 
"  because,  for  instance,  the  vio- 
"  lence  of  jealousy  diminishes  the 
"  sympathy  for  oppression ;  and 
"  the  prince  dispossessed  is  lost  in 
"  the  lover,  whose  imaginary  dis- 
"  honour  is  known  by  the  specta- 
*'  tor  to  be  ungrounded.  There 
"■  is  a  confusion  between  acluat 
"  wrong  and  supposititious  suff'er- 
"  ing.    BeUario  [Euphrasia]  is  a 
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"  character  innocent  and  unhappy : 
*'  she  cherishes  a  passion  which 
**  deserves  a  reward  from  its  ge- 
*'  nerosity,"  and  misses  it  only  by  a 
*'  want  of  poeikal  justice." 

140.  Philaster  ;  or,  Love  lies 
n  Bleeding.  Tragi-Com.  Acted 
at  the  Theatre  Royal ;  revised,  and 
the  last  two  acts  new-written,  by 
Elkanah  Settle.  4to.  HjQ5.  The 
alterations  were  not  all  improve- 
ments, and  the  piece  had  no  suc- 
cess. 

141.  Philaster.  A  Trag.  by 
Beaumont  and  Fletcher.  Acted  at 
Driiry  Lane.  8vo.  1/63.  The  re- 
vival of  this  piece  was  greatly  ap- 
proved by  the  public;  as  Mr. Col- 
man's  alterations  were  extremely 
judicious.  This  play  has  been 
generally  considered  as  one  of  the 
best  produced  by  the  twin-writers 
above  named  ;  but,  on  account  of 
the  indecencies  in  some  parts  of 
it,  has  been  deemed  unfit  to  ap- 
pear before  a  modem  audience. 
These  blemishes  and  other  impro- 
prieties being  removed,  the  tragedy 
thus  new  modelled  was  brought 
on,  with  this  additional  advantage, 
that  Mr.  Powell  first  appeared  on 
the  stage,  in  the  representation 
thereof,  in  the  character  of  Phi- 
laster. Mrs.  Yates  (as  Euphrasia) 
also  displayed  new  graces  on  this 
occasion;  and  theeditor's  prologue 
has  been  both  greatly  admired  and 
criticised. 

142.  Philenzo  and  Hippo- 
tiTA.  Tragi-Com.  by  Philip  Mas- 
ringer.  Entered  on  the  book  of 
the  Stationers'  Company,  Sept.  Q, 
1653  ;  and  was  among  the  num- 
ber destroyed  by  Mr.  Warburton's 
fervant. 

143.  Philetus  and  Constan- 
tia.  This  is  one  of  the  pieces, 
supposed  to  be  written  by  Robert 
Cox,  comedian,  which  are  print- 
ed in  the  second  part  of  The  IFits  5 
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or,  Sport  upon  Sport,  16/2,  and 
in  4to.  no  date. 

144.  Philip  or  Macedox.     A 
Tragedy,  by  David  Lewis.     Acted 
at  Lincoln's  Inn  Fields.    Svo.  1 727. 
That  Mr.  Pope,  to  whom  this  tra- 
gedy is  dedicated,  should  have  per- 
used  it    throughout,    may   excite 
some  astonishment  in  a  reader  who 
imposes  the  same  task  on  himself. 
But  what  will  he  say,  when  he  is 
told  by  the  dedicator  that  the  de- 
dicatee did  not   only  peruse   but 
commend    it }    Certes,    he    will 
imagine  that  some    partial   kind- 
ness for  the  said  David   must  at 
once  have   strengthened   the   pa- 
tience and  influenced  tlie  decision 
of  the  said  Alexander.    We  know 
not  otherwise  (to  borrow  the  words 
of  the  dedication)  how  "  a  per- 
"  formance  like  this  could  be  ap- 
"  proved  in  all  its  parts  by  his  dis- 
"  cerning  and  consummate  judg- 
**  ment."    jVLsy  we  not,  however, 
suppose  that  the  smooth,  insinu- 
ating oil  of  flattery  will  occasion- 
ally  supple   the  toughest   of   the 
critic   tribe  ?     Certain   it   is,    the 
public  opinion  was  not  in  unison 
with  Mr.  Pope  on  this  occasion  ; 
for,  on  the   night  advertised   for 
the  first  performance,  a   circum- 
stance happened,  of  which,  in  the 
annals  of  the  stage,  there  is  hardly 
a  second  instance.     So  few  per- 
sons attended,  that  the  manager 
of  the  theatre  thought  it  most  pru- 
dent to  give  up  for  that  evening 
the   intended    representation.     It 
was,  however,  in  a  few  days  acted 
for  the  benefit  of  the  author,  and 
once  afterwards.     It  has  been  well 
insinuated,    that    Pope,    perhaps, 
read  only  the  dedication. 

145.  King  Philip  of  Spain. 
Trag.  Acted  at  the  Tennis  Court, 
St.  James's,  1740.     Not  printed. 

146.  Philip  the  Second.  T, 
See  Theatrical  Recorder. 
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147.  PniLlPPO  AND  HiPPOLlTA. 

Play.  Acted  by  Henslow's  Com- 
panjj  July  Q,  159-4.  Not  now 
kiuiwii.  This  surely  could  not  be^ 
as  Mr.  Oulion  li.is  buggested,  Mas- 
singer's  Philenxo  and  Hippo/it  a  ; 
for  Massinger,  being  born  in  1584, 
could  be  but  ten  years  old  when 
the  present  piece  was  perfonriec;. 

148.  The  PhilibTines;  or, 
The  Scotch  Tocdn  sounded.  A 
scene  at  the  Jacobin  club,  ice. 
8vo.  1793.     Political. 

14y.  Phijllis  at  Court.  Com. 
Op.  of  three  acts,  performed  at 
Crow  Street,  Dublin.  Svo.  J 767. 
This  is  an  alteration  of  Lloyd's 
Capricious  Lovers,  new  set  to  mu- 
sic by  Giardir.i. 

150.  Philoclea.  Trag.  by 
M'Namara  Morgan.  Acted  at 
Covent  Garden.  Svo.  1754.  This 
play  is  founded  on  part  of  Sir 
Philip  Sidney's  celebrated  romance 
of  the  Arcadia,  the  same  stoiy 
which  had  been  long  before  re- 
duced into  a  tragedy  by  James 
Shirley.  The  piece  before  us  is 
crowded  with  an  immense  num- 
ber of  absurdities  both  in  lan- 
guage and  plot  ;  the  hrst  being  al- 
ternately bombast  and  puerile,  and 
the  other  incorrect,  imperfect,  and 
contradictory.  Yet  did  this  tra- 
gedy meet  with  belter  success  than 
plays  of  much  greater  merit  that 
appeared  in  that  and  some  of  the 
ensuing  seasons.  This  success, 
however,  may  be  in  great  measure 
attributed  to  the  manner  in  which 
the  more  tender  and  sensible  parts 
of  the  audience  could  not  fail 
being  alTected  by  the  passionate 
scenes  of  love  in  it,  which  gave  so 
fine  an  opportunity  for  a  display 
and  exertion  of  fine  figure,  and 
tenderness  of"  expression,  in  Mr. 
Barry  and  Miss  Nossiter.  It  was 
SCted  nine  nights.  The  epilogue 
4 


144 


P  H  I 

is  remarkably  coarse  for  the  time 
at  which  It  was  written. 

151.  pHiLocTEiEs.  Tragedy, 
translated  fi'om  Sophocles,  by  Dr. 
Ihomas  Sheridan.  Svo.  1725. 
Printed  at  Dublin. 

152.  Philoctetes.  Tragedy^ 
translated  from  Siphocles,  by  Geo. 
Adams.     Svo.  1729. 

153.  Philoctetes.  Tragedy, 
tianslaied  froni  Sophocles,  by  Dr. 
Thomas  Francklin.  4to.  17^9  > 
Svo.  178S. 

154.  Philoctetes.  Tragedy, 
translated  from  Sophocles,  by  R. 
Potter.  4to.  1788.  "  Philoctetes, 
"  tl)e  friend  and  companion  of 
"  Hercules,  to  whom  that  hero 
*'  at  his  death  consigned  his  in- 
"  vincible  bow  and  arrows,  joined 
"  the  Grecian  armament  against 
"  Troy  with  seven  siiips.  In  their 
"  passage  the  fleet  anchored  at 
"  Cliryse,  a  little  island  in  the 
"  yEgean  sea  :  as  Philoctetes  was 
"  there  searching  for  an  altar,  on 
"  which  Hercules,  in  his  expedi- 
"  tion  against  Troy,  had  sacrificed, 
"  he  was  wounded  in  the  foot  by 
"  the  envenomed  bite  of  a  ser- 
"■  pent  J  the  consequence  of  which 
'/  was  a  putrid  and  incurable  ul- 
"  cer  J  this  becarne  very  offensive, 
"  and  its  anguish  forced  from  the 
"  unhappy  sufferer  cries  and  im- 
"■  precations  which  disturbed  their. 
"  sacrifices.  The  fleet  proceeded 
"  to  Lemnos ;  on  that  wild  and 
'/  uninhabited  coast  Ulysses  and 
''  Diomede,  by  the  command  of 
"  Agamemnon  and  Menelaus,  bar-, 
"  barously  exposed  him  while  he 
"■  slept,  and  continued  their  course 
"  without  him.  There  he  sup- 
"  ported  his  miserable  life  till  the 
"  tenth  year  of  the  war  :  Helenus 
"  then  announced  thedecree  of  fate 
"  to  the  Grecian  chiefs,  that  Troy 
"  could  not  be  subdued  till  Phi- 
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•"*  loctctes  should  appear  before  it 
"  will)    the    bow  and   arrows    of 
"  Hercules.     Ulyshcs    voluntarily 
"  engaged   to   bring  the    exposed 
*'  warrior  and  his  fajal  arms  to  the 
**  Grecian  camp,  and   took  Neo- 
'*  ptalemus  with  him   as  iiis  asso- 
"  ciaie    in    this   expedition.     The 
*'  drama  opens  with  their  arrival  at 
"  Lemnos,  and  their  attempts  to 
"  cairy  Philoctetes   to  Troy  con- 
"  stitute   its   action.      From    this 
"  simplicity  of  subject  the  genius 
*'  of   Sophocles    has    formed    the 
•'  most  beautiful,  the   most   ten- 
"  der,  and    tiie    most   interesting 
*•'  scenes ;    there    is    not   a   more 
*'  pleasing  drama  among  all    the 
*'  remains  of  the  Athenian  theatre, 
*'  nor  one  that  touches  Uie  heart 
**  with  purer  sensibility."    Poller. 
The    scene   a    wild   and   rocky 
shu!-e. 

155.  PHILOCTtTES  IN  LeMNOS. 

Drama,  in  three  acts.  8vo.  1/95. 
Jii  this  drama  the  author  has  de- 
viated widely  from  the  plan  of 
Sophocles,  not  supposing,  as  he 
says,  that  he  has  adopted  one  more 
conformable  to  the  rules  of  criti- 
cism, but  more  congenial  to  the 
taste  of  liie  times.  Jtj  this  a  sup- 
posed daughter  of  Philoctetes  is 
introduced,  between  whom  and 
Neoptolemus  a  mutual  passion 
subsists.  This  latter  character  here 
preserves  its  dignity  untainted. 
He  is  n:)r,  as  in  the  Greek  drama, 
persuaded  to  act  dishonourably  and 
then  repent,  but  he  uniformly  and 
mnriully  disdains  all  approaches 
to  fraud,  and  yet  obtains  his  pur- 
pose. The  disgusting  scene  of 
seizing  the  poor  old  man  by  force 
is  r.voidtrd,  raid  iio  is  at  length  per- 
suade! volautcirily  to  accompany 
the  Greeks  without  the  interpo- 
sition of  Hercules,  by  his  natural 
affecnun  to  his  daughter  and  her 
tusband,  to  whoaa  he  has  con- 
yoL.  i;i. 
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signed  her.  This  performance  ap- 
pears to  have  been  rejected  by  the 
theatres  ;  against  the  managers  of 
which,  who,  however,  cannot  be 
blamed  on  this  occasion,  the  au- 
thor has  directed  a  severe  satire, 
called  A  Green-room  Scene,  exhi- 
biting a  sketch  of  the  present  the- 
atrical taste,  and  censuring,  with 
no  small  ability,  the  prevailing  fol- 
lies introduced  on  the  stage. 

150.    Philodamus.     Tragedy, 
by  Thomas   Eentley.    4to.    IJGJ. 
It  is  said,  in  the  Biograpkia  Bri- 
tannica,  vol.  ii.   p.  247,  that  this 
piece  was  esteemed,  by  the  late 
Mr.  Gray,  as  one  of  the  most  ca- 
pital  poems   in   the  English    lan» 
g-uage.  Accordingly,  says  the  same 
author,  he  wrote  a  laboured  and 
elegant     commentary     upon     it, 
which  abounds  with    wit,  and   i$ 
one  of  his  best  productions.     It  is 
to  be  lamented  that  this  work  is 
withheld  from   the   public.     The 
extraordinary   merit    ascribed    to 
Mr.  Bentley's   piece   is  not  very- 
conspicuous  in  tiie  perusal  of  if. 
A  respect  for  the   opinion  of  so 
good  a  judge  as  Mr.  Gray  probably 
occasioned   this  piece  being  tried 
on  the  stage.     It  was  accordingly 
brought  forwards,   at  Covent  Gar- 
den, in  December  17S2,  when  it 
excited  the  laughter  of  the  audi- 
ence to  so  great  a  degree,  that  it 
was   represented  only  one  riigbt. 
It  was  thought  to  have  been  meant 
to  satirize  our  modern  nabobs  in 
Asia,  under  the  fiction  of  a  Ro- 
man story. 

157.  The  Philosopher's  Ope- 
ra. A  sprightly  Lttle  piece  with 
this  title,  now  rarely  met  with,  has 
been  ascribed  to  the  pen  of  Lord 
Dreghorn. 

15S.  The  Philosophic  Whim; 
or.  Astronomy  q  Farce,  by  Dr. 
Hiti'ernan.  4ro.  I774.  Thisjutr  ble 
of  nonsense  Is  ironically  dedicated 
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to  the  universities  of  Oxford  and 
Canibritige.  It  seems  intended  iis 
a  ridicule  ut  some  branches  of 
nujdcrn  philo'^ophy ;  but  is  mi- 
serably executed,  and,  we  scarcely 
need  add,  was  never  acted. 

159.  Phu-otas.  Trag.  by  Sa- 
muel Danii'l.  4to.  \605 ;  4to. 
1(523.  This  play  is  esteemed  a 
good  one,  but  n:et  witli  some  op- 
position ;  not  on  account  of  any 
deficiency  in  the  poetry  or  in  the 
conduct  of  the  design,  but  from 
a  suspicion  propagated  by  some 
of  the  author's  enemies,  that  he 
meant  to  personalize,  in  the  cha- 
racter of  Philotas,  that  uiifortu- 
.natefavouriteof  Queen  Elizabetli's, 
the  Earl  of  Essex  ;  which  obliged 
him  to  enter  on  his  vindication 
from  that  charge  in  an  apolcgy 
printed  at  the  end  of  it.  In  this 
play,  as  well  as  in  his  tragedy  of 
Cleopatra,  he  has  shown  great 
judgment,  by  treading  in  the  steps 
©f  the  ancients,  in  the  modelizing 
of  his  fable  and  the  working  of  his 
morals ;  the  two  principal,  but 
frequently  disregarded,  branches 
gf  tragedy.  According  to  their 
manner  also,  he  has  introduced 
choruses  between  the  acts. 

iCO.  Philotas.  Trag.  by  Phi- 
lip Frov.de.  bvo.  1^31.  This  tra- 
gedy was  acted  at  Lincoln's  Inn 
Fields  Theatre,  with  very  little 
9access :  yet  it  certainly  is  not  a 
bad  play,  l^ie  characters  of  Cly- 
tus,  Alexander,  and  Philotas,  are 
well  supported  ;  those  of  Ant  igona 
and  Cleora  judiciously  contrasted  j 
the  language  is  boldand  iip:rited,yet 
poetical  and  correct ;  the  plot  in- 
genious, and  the  catastrophe  inter- 
esting. Tlie  design  of  this,  as 
well  as  the  foregoing  play,  is 
taken  from  Quintus  Curtius  and 
Justin,  and  the  scenes  of  both  are 
laid  in  Persia. 

If)].  P/JiioTr?.     Arie  verie  eX' 
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cellefit  and  de'lectalill  Treatise  intU 
tuUt  Philotus.  Quhairirt  ive  maij 
persave  the  ^'nif  iuconvenicnces  that 
falles  out  in  the  mariage  letweene 
age  and  zouth.  Imprinted  at  Eding- 
Inurgh  he  Robert  Charteris.  Cum 
privilegio  regali.  4 to.  l603  ;  4to. 
1612. 
The  names  of  the  Interloquitors. 

Fhilotus,  the  auld  man. 

The  Plesant. 

Emilie,  the  Madyn. 

The  MacrcU. 

Jllerto,  the  IVIadynis  father. 

Flavius,  ane  zoung  man. 

Stepha7iu,  Albertois  servant. 

Philerno,  Albertois  soue. 

Brisilla,  Piiilotus  his  docht^- 

The  Minister. 

The  Huir, 

The  Ulessinger. 
The  piece  concludes  thus  : 

"  Last,  Sirs,  now  let  us  pray  with  ans  ac» 

ccrd, 
"  Fortoprcscrve  tliepcrsoun  ofour  King, 
"  Accounting  ay  this  gift  as  of  the  Lord, 
"  Ane  priuicnt  prince  above  us  for  to  ring. 
"  Than  gloir  to  God,  and  praysis  let  us 

sins;, 
"  The  Fa;her,  Sone,  and  Halie  Gaist  our 

gyde, 
"  Of  his  mercies  u-s  to  conduct  and  bring 
*'  To  Hevm  ioray.  in  plesourcs  to  ahyda." 

Here  follows  an  advertisement, 
<)f  which  the  last  line  is  cut  off. 

"  The  printer  of  this  present 
"  Treatise  hes  (according  to  the 
"  King's  Majesties  licence  grantit 
"  to  him)  printit  sindrie  uther  de- 
"  lectabill  discourses  undernamit, 
"  sic  as  are,  Sir  David  Lyndesayis 
"  Play,  '  The  Preistis  of  Pebles,' 
"  with  merie  tailes — " 

This  delectalill  treatise  is  by  far 
the  most  pffi^nsive  drama  ever  pro- 
duced ;  nor  does  it  leave  us  room 
to  suppose  its  author  was  at  all 
superior  in  point  of  delicacy  or 
decency  to  a  Hottentot.  Th» 
words  so  frequently  scribbled  in 
chalk  on  paleg  and  shutters  ars 
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here  printed  at  full  length  j  a 
sutiicient  proof  of  the  barbarous 
state  in  \s!i;ch  Scothmd  remained 
till  civilized  by  its  intercourse  with 
England.  As  an  additional  sup- 
port to  our  remark,  we  may  add, 
that  in  one  of  the  Scotch  libraries 
there  is  a  MS.  coniedy  by  Sir 
David  Lindsay.  In  the  course  of 
this  performance,  «  husband  being 
resolved  to  ensure  the  fidelity  of 
his  wi.'e,  applies  a  padlock  to  her 
on  the  stage.  The  same  couple 
complete  the  cerei!:ony  of  their 
final  separation,  by  kissing  each 
other's  posteriors. 

To  the  play  of  Pldhtus  the  fi- 
gures of  Justice  and  Religion,  with 
sacred  mottoes,  are  prefixed ;  as  if 
the  author,  or  editor,  was  deter- 
mined to  match  his  obscenity  with 
«n  equal  degree  of  profancness. 

Thus  much  we  had  said  of  this 
piece  in  the  former  edition  ;  and 
on  tlie  present  revisal  we  see  no 
reason  to  make  any  alteration ; 
though  the  article  has  fallen  under 
the  censure  of  a  well-known  critic, 
■who  has  attacked  it  with  a  fury 
resembling  that  of  the  bottle- 
spider,  so  sagaciously  explained  by 
himself.  (See  Shakspeare,  edit, 
l/Q.i,  vol.  X.  p.  500.)  We  have 
no  wish  to  suppress  any  str'ctures 
of  such  a  writer,  arid  therefore 
shall  state  his  objections  in  his 
own  words:  ''The  recent  editor 
*'  of  a  Biographia  Drnmatica  has 
*'  attacked  this  piece  violently  on 
**  the  score  of  immodesty.  This 
"  writer  s  philosophy,  it  would 
"  seem,  is  exactly  equal  to  his 
*•  learning.  Had  he  the  smallest 
"  share  of  philosophy,  he  would 
"  know  that  our  bashfulr.ess,  so 
"  remarkable  to  foreigners,  is  a 
*'  weakness,  not  a  virtue ;  and 
"  that  it  is  this  bashfulness  alone 
"  which  makes  us  so  nice  about 
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"  matters  so  freely  discoursed  by 
"  other  nations.  If  tlie  genera- 
"  tion  of  man  be  a  matter  of 
"  shame  and  infamy,  it  follows 
"  that  man  is  the  child  of  shame 
"  and  infamy.  Now  nothing  ex- 
"  ciles  vice  so  much  as  low  ideas 
"  of  human  nature ;  and  those 
'^  nice  writers,  while  they  are 
"  preaching  virtue,  are,  from  mere 
"  ignorance,  opening  the  door  to 
"  every  vice.  Had  this  writer 
"  any  learning,  he  would  know 
"  that  the  comedies  of  Aristo- 
"  phanes,  written  in  the  brightest 
"  period  of  Athenian  politeness, 
"  are  quite  indecent  to  British  ears. 
"  Are  we  wiser  than  the  Athe- 
"  nians .''  Are  we  not  far  more 
"  foolish  in  this  respect  than  all 
"  modern  nations  ? 

"  Xunquam  aliud  natiua,  alia  sapientia 
dixit. 

"■  The  biographer  ought  also  to  he 
"  told,  that  our  niceness  in  this 
"  point  is  a  sure  mark  of  our  bar- 
"  barity  ;  for  Horace,  in  the  most 
"  polite  court  of  Augustus,  uses 
**  these  very  words,  which  so  much 
*'  startle  this  literary  eimuch  But 
"  not  expecting  him  to  read  the 
"  Greek  or  Roman  writers,  who 
"  abound,  as  Sil  know,  with  free 
"  expressions  of  this  kind,  never 
"  conceiving  any  shame  where 
"Nature  could  mean  none,  ex- 
"  cept  she  meaned  that.raan  should 
"  be  ashamed  of  his  creation  ;  it. 
"  shall  only  be  further  recom- 
*■  mended  to  this 'writer  to  follow 
"-  his  ovv'n  province,  ?nd  study  the 
"  old  French,  Soanish,  Italian,  and 
"  modernGernjanandDutch  plays, 
'■'  before  he  attacks  one  country 
"  for  the  customs  of  all.  There 
"  is  also  a  pretty  little  book,  call- 
"  ed  Chaucer's  Caaterhiry  Tales^ 
'^  where  he  wlliiiud  all  the  words 
i.3 
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''so  alarming  to  his  eyes  pVinted     '■ 
"  at  full  length   in  England,  and 
"  -wiihin  these  ten  years." 

After  this  lunatic  ert'usinn,  he 
very  cnnsUtcntly  adds,  "  After  all, 
"  there  are  but  two  lines  in  this 
"  comedy  which  are  immodest, 
"  and  they  shall  he  altered  if  the 
"  editor  republishes  it,  as  he  ineans 
"  to  do,  with  ;in  Essay  on  the 
"  early  Scottish  Drama."  Pinktr- 
ton's  .Indent  Scottish  Poems,  1/86, 
vol.  i.  p.  l\2— List  of  Scolliih 
Poeti. 

\&1.  PnocAS.  Tmg,  by  Martin 
Slaughter.  Acted  May  10,  1590"; 
also  in  1.198.     Not  printed. 

103.  Phcebe.  Pastoral  Opera, 
by  Dr.  John  Hoadly,  set  to  music 
by  Dr.  Greene.     8vo.  17^13. 

Id4.  Phclbe;  or.  The  Beggar. 
Acted  at  Drury  Lone.  8vo.  1729. 
See  The  Beggau's  Weddikg. 

165,  Pna;jjB  at  Coukt,  Ope- 
retta, altered  by  Dr.  T.  A.  Arne, 
from    Lloyd's    Capricious   Lovers. 

4to.  irzo. 

166.  The  Phcenician  Dam- 
sels. Trag.  translated  from  Eu- 
ripides, by  Mich.  Wodluill.  Svo. 
1/82. 

107. The  Phcenician  ViuGixs. 
Trag.  translated  from  Euripides, 
byR  Potter.  4to.  178I.  Jn  this 
tragedy  the  fairest  opportunity 
occurs  of  judging  the  comparative 
merit  of  iEschylus  and  Euripides, 
where  the  latter  rivals  his  great 
master  in  that  drama,  **  The 
"  seven  Chiefs  against  Thebes," 
on  which  he  valued  himself  most. 
In    this    cootest  Mr.   Potter   ap- 
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"  of  Euripides  is  less  ardent ;  but 
"  this  is  compensated  by  a  tender 
"  and  feeling  heart  :  to  this  he 
"  always  gives  way  ;  and  never 
"  fails  to  raise  those  sadly  sweet 
**  emotions  of  sympathetic  sorrow 
"  of  which  he  himself  \\  as  so  sen- 
'^siblej  no  man  ever  succeeded 
"  so  well  in  raising  pity."  Th« 
scene  of  this  piny  is  in  the  court 
before  the  royal  palace  at  Thebes. 
lOS.  Phcen-isS-E.  Trag.  trans- 
lated from  Euripides  [by  Mr.  James 
Banister].  Printed  with  three  other 
pieces  of  the  same  author.  Svo. 
1730. 

169.  The  Phcemx.  Tragi-C. 
by  Thomas  ]Middleion.  Acted  by 
the  children  of  Paul's.  4to.  1607  j 
4to.  iGSO.  This  is  a  good  play. 
The  plot  of  it  is  taken  from  a 
Spanish  novel,  called  The  Force  of 
Love;  awd  the  scene  is  laid  in 
Ferrara. 

370.  The  Phcenix  in  her 
Flames.  T.  by  Sir  W.  Lower.  4to. 
1639.  Scene,  Arabia.  Langbaine 
supposes  this  to  have  been  the  au- 
thor's first  attempt,  it  having  been 
written  before  he  was  knighted. 

171.  PiioEMio.  Com.  by  Ri- 
chard Bernard.  4to.  159s.  This 
is  only  a  translation  from  Terence, 
with  some  critical  and  useful 
notes,  and  additions  for  the  use  of 
learners.  This  play  has  been  also 
translated  by  Koole,  Patrick,  Ech- 
ard,  Cooke,  Gordon,  and  Colman  j 
but  never  brought  on  the  stage  in 
its  own  form,  although  two  very 
celebrated  poets,  viz.  Moliere 
among   the   French,    and    Otway 


pears   to   consider  that  Euripides    among  the  English  writers,  have 
shrinks  before  the  superior  genius     made  great  use  of  the  plot  in  their 


of  iEschylus  :  "  yEschylus  (says 
"  he)  is  always  sublime  ;  his  con- 
«*  ceptionsare  great,  and  expressed 
"  with  inimitable  force  and  fire : 
•'  no  man  ever  succeeded  so  well 
«'  iu  raising  terror.  The  genius 
2 


respective  comedies  of  The  Cheats 
of  Sea  pin. 

172.  Physic  lies  a  Bleed- 
ing ;  or.  The  Apothecary  turned 
Doctor.  Com.  Acted  every  day 
in  most  apothecaries  sliops  in  Lon- 
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don,    by   Thomas   Brown.     4to. 
1UQ7. 

]y3.  The  Physical  jNIeta- 
MORPHOsiSj  or,  A  Trel-le  Disco- 
very. Farce,  by  F.  Streeler.  Svo. 
J778.  This  is  a  satire  on  quack 
doctors  5  and  the  principal  part  of 
it  consists  of  a  speech  of  one  of  the 
fraternity;  to  introduce  which  the 
farce  seems  to  have  been  written. 
From  the  dramatis  personae,  it  ap- 
pears to  have  been  acted  at  a  pro- 
vincial theatre,  probably  Roches- 
ter, where  it  was  printed. 

174.  PiccoLOMixi  ;  or,  The 
First  Pari  of  IFallenstein.  Drama, 
in  five  acts,  translated  from  the 
German  of  Frederic  Schiller,  by 
S.T.Coleridge.  Svo.  ISOO.  To 
this  article  we  shall  add  the  second 
and  concluding  part  of  the  Picco- 
Ic^nini, \\'h\c\\  is  called  The  Death 
OF  Wallenstein,  and  was  trans- 
lated also  by  Mr.  Coleridge,  Svo. 
1800.  Neither  pait  has  ever  been 
acted.  If  the  portion  of  history, 
selected  as  the  subject  of  these 
plays,  were  more  interesting  than 
it  is  to  the  English  reader,  there 
is  still  a  want  of  spirit  and  force 
in  the  translation,  which  falls 
short  of  doing  justice  to  the  poetry 
of  Schiller.  It  is  true,  Mr.  Cole- 
ridge professes  that  he  has  render- 
ed his  version  as  literally  as  the 
idioms  of  the  two  languages  would 
permit ;  but  it  may  be  wished 
that  he  had  been  less  strictly  scru- 
pulous ;  as,  with  the  genius  that 
he  possesses,  we  think  he  might, 
without  having  unnecessai'ily  de- 
parted from  his  text,  have  given 
more  pleasure  than  he  has  here  done 
to  the  admirers  of  dramatic  poetry. 

175.  The  PiccoLOMiNi's, 
Drama,  in  five  acts;  with  a  Pre- 
lude, entitled,  IFallenstein's  Camp. 
Written  by  Frederic  Schiller,  and 
rendered  into  English  by  a  Gentle- 
snan.     Svo.  J  80S.     In  this  transr 
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lalion,  Schiller  himself  would 
hardly  recognise  his  own  drama. 
Never  performed. 

176.  The  Picture.  Tragi- 
■Com.  by  Ph.  Massinger.  Acted 
at  the  Globe  and  Biack  Friars.  4to. 
1630.  This  play  met  with  good 
success,  and  indeed  deservedly,  it 
having  \  ery  great  merit.  The  en- 
tire plot,  incidents,  &:c.  are  taken 
from  the  2Sth  Novel  of  the  second 
volume  of  Painter's  Palace  of  Plea- 
sure, intitled,  -•-/  Lady  of  Boeine, 
p.  292,  edit.  150/.  It  was  per- 
formed by  Lowin,  Taylor,  Ben- 
field,  and  all  the  most  capital  per- 
formers of  that  age,  whose  names 
are  opposite  their  respective  parts. 
It  has  been  observed,  that  there 
is  one  objection  to  this  piece,  which 
cannot  be  got  over ;  because  it  is 
particularly  wrong  to  call  in  magic 
to  assist  what  ought  to  be  a  repre- 
sentation of  nature.  Batista's  read- 
ing, therefore,  in  Nature's  hidden 
secrets,  and  having  thereby  form- 
ed a  portrait  of  Sophia,  which 
appears  to  the  eyes  of  Mathias 
beautiful  or  deformed,  according 
as  she  is  loyal  or  disloyal,  is  cer- 
tainly revolting  and  inadmissible  j 
but  it  has  this  aduiirable  effect : 
the  poet,  by  placing  his  characters 
in  so  forcible  a  situation,  is  obliged 
to  give  them  a  language  adequate 
to  it;  and  thus  tlie  passion  of 
jealousy  acquires  a  peculiar  kind 
of  turbulence  and  agitation,  which, 
from  mere  conjectural  proofs, 
could  not  have  belonged  to  it.  Of 
this  ditiieuit  and  delicate  task,  , 
Massinger  has  acquitted  himself 
wonderfully ;  so  that  if  we  can 
bring  ourselves  to  pardon  the  de- 
ception, it  will  increase  our  ad- 
miration of  the  author.  Novelty 
was  probably  his  excuse  ;  and  he 
has  so  availed  himself  of  it,  that, 
perhaps,  there  cannot  in  language 
be  found  any  thing  stronger  thafi 
l3 
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the  effect  it  has  produced.  See 
The  Magic  Picture. 

177-  The  Picture;  or,  The 
Cuckold  in  Conceit.  A  Com.  of 
one  act.  Svo.  1745.  This  piece 
was  written  by  James  Miller,  and 
was  acted  at  Drury  Lane,  after 
the  death  of  the  author.  It  is 
taken  from  the  Coca  Imagiiiaire, 
of  Moliere. 

178.  The  Picture  of  Paris. 
Pantomime.  First  acted  at  Co- 
vent  Garden,  December  20,  l/pO. 
This  ingenious  entertainment, 
which  met  with  great  success,  was 
said  to  be  the  contrivance  of  Mr. 
Bonnor;  the  dialogue  and  songs 
by  Mr.  Merry.  Music  by  Shield. 
Not  piinled. 

J70.  PiEHCE  OF  Winchester. 
Play,  by  Robert  Wilson,  in  con- 
junction with  Dekker  andDrayton. 
Acted  15C)S  : 

ISO.  Pierce  OF  Exton.  Play, 
by  Robert  Wilson,  assisted  by 
Drayton,  Chettle,  and  Dekker. 
Acted  15r)8.  Neither  of  these 
pieces  is  now  known. 

181.  Piety  and  Valour;  or, 
Derry  dfjcnded.  Tragi -Comedy. 
Anonymous.  1692.  'I'his  play  is 
no  where  mentioned  but  in  The 
British  Theatre;  and  as  it  is  of  the 
same  date  with  a  tragi-comedy 
called  The  Siege  cif  Derry,  and  it 
is  not  very  frequent  to  see  two 
plays  on  the  same  subject  (though 
this,  indeed,  was  at  that  time  a 
very  popular  one),  it  is  not  im- 
probable that  these  might  be  only 
two  editions  of  the  same  piece,  or 
perhaps  (which  has  not  been  an 
uncommon  practice)  the  san.e 
edition  vamped  up  with  a  new 
title-page,  in  hopes  to  quicken  the 
heavy  and  slow  sale  of  a  very  in- 
different performance  which  lay 
on  the  bookseller's  hands. 

182.  Piety  in  Pattens.  A 
-Seniimentai  Comedy,  by  Samuel 
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Foote.  First  acted  at  the  TTay- 
market,  February  15,  17/3.  This 
piece  was  introduced  to  the  stage 
in  an  entertainnient,  called  Tn2 
Primitive  Puppet-Show.  The 
novelty  of  the  performance  (which 
was  intended  to  put  down,  by 
ridicule,  the  ihen  prevailing  rage 
for  sentimental  comedies,  such  as 
False  Delicacy,  &:c.)  biought  .such 
a  crowd  to  see  it,  that  for  above 
an  hour  the  Haymarket  was  not 
passable.  The  doors  of  the  thea- 
tre were  broken  open,  and  great 
numbers  entered  the  house  with- 
out paying  any  thing  for  their  ad- 
mission. Hats,  .swords,  canes^ 
cloaks,  shoes,  &c.  were  lost  among 
the  mob  ;  ladies  fainted,  &c.  &c. 

Tiie  entertainment  was  divided 
into  three  parts;  viz.  an  Oration, 
a  Comedy,  and  a  Scene  with 
Punch  ;  and  as  it  never  was  print- 
ed, we  shall  perhaps  gratify  our 
readers  by  a  particular  account  of 
so  singular  a  piece. 

The  orchestra  being  filled  with 
gentlemen,  Mr.  Foote  came  for- 
ward, and  begged  permission  for 
the  fiddlers  to  scrape  behind  the 
scenes.  At  seven  o'clock  the  cur- 
tain drew  up,  and  he  addressed 
hiniself  to  the  audience  as  follows: 
"  Ladies  and  Goilicnien, 

"  As  I  have  taken  the  liberty  to 
"  solicit  your  presence  this  even- 
"  ing  at  the  representation  of  a 
"  new  kind  of  entertainment,  it 
"  becomes  necessary  for  me  to 
"  explain  to  you  what  is  its  na- 
"  tnre,  and  what  is  its  intention. 
"  I  have  the  honour,  gentlemen, 
"  to  produce  to  you  that  species 
"  of  the  drama,  which,  froin  the 
"  corrnpiion  of  its  original  prin- 
"  ciples,  and  the  inability  of  its 
*'  latter  prot'essors,  has  sunk  into 
"  such  disrepute,  and  appeared  of 
"  so  little  in:)portance  to  the  pub- 
"  lie,  that  it  escaped  the  jealous 
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■  and  prying  eyes  of  that  mini- 
ster, who,  under  the  pretence 
of  reformation,  has  laid  e\'ery 
other  theatrical  representation 
under  the  severest  restraint. 
"  It  is  an  exhibition  at  which 
few  of  you  have  been  present 
since  your  emancipation  from 
the  nursery;  and  to  so  low  a 
state  has  it  been  reduced,  that, 
like  the  Thespian  comedy,  it 
has  been  carried  about  in  carts 
to  harvest-homes,  wakes,  and 
country  fairs ;  or  if  it  has  ap- 
proached our  capital  cities,  it 
has  appeared  in  no  nobler  place 
than  a  neglected  garret,  or  a 
dilapidated  suburbian  stable. 
Such,  gentlemen,  has  been  the 
fate  of  that  purer  part  of  the 
drama,  which  gave  employment 
to  the  wit  and  invention,  and 
mirth  and  manners  to  the  minds, 
of  the  first  ages  of  the  world  ; 
with  Rome  it  flourished,  and 
with  Rome  it  fell.  When  the 
Goths  compelled  the  wives  and 
children  of  the  Patricians  to  so- 
licit alms  at  the  doors  of  their 
own  palaces,  genius,  science, 
elegance,  arts,  and  puppet- 
shows,  sunk  in  one  universal 
ruin. 

"You  will  perceive,  gentlemen, 
by  this  exordium,  that  my  in- 
tention, this  evening,  is  to  pro- 
duce, or  rather  restore  to  the 
present  age,  the  pure,  the  pri- 
mitive Puppet-Show. 
"  But,  first,  let  me  be  indulg- 
ed with  a  word  or  two  on  the 
antiquity  and  utility  of  thi^truly 
elegant  art. 

"  It  came  to  Rome  from  Egypt, 
through  Grecian  strainers ;  for 
what  in  reality  but  puppets  were 
the  Esopuses,  the  Rosciuses,  the 
Dionysiuses,  of  the  Ron;an  the- 
atre ?  Every  part  of  them,  in 
order  to  make  their  figures  con- 
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"  splatous  to  a  numerous  au- 
*•  dience,  were  stuffed  and  raised 
"  beyond  their  natural  proportion, 
•'  theirheads covered  with  niasques, 
"  and  the  mouths  of  those  masques 
"  lined  with  brass,  in  order  to  con- 
"  veythe  voice  to  the  remotest  part 
"  of  their  immense  theatres  ;  no- 
"  thing  human  was  visible,  the 
"  whole  appearance  was  but  a 
"  puppet ;  and  whether  the  voice 
"  proceeded  from  within,  or  from 
"  behind  the  figure,  the  difference 
"  could  not  be  very  essential. 

"  This,  gentlemen,  was  the  first 
"  state  of  the  stage  in  Italy ;  bat 
"  in  the  five  hundred  and  fifteenth 
"  year  from  the  foundation  of 
"  Rome,  this  art,  by  an  accident, 
"  was  brought  nearer  the  puppet 
"  perfection.  Livius  Andronicus, 
"  who,  like  your  present  servant, 
"  was  both  author  and  actor,  upon 
''  delivering  a  popular  sentiment 
"  in  one  of  his  pieces,  was  so 
"  often  encored,  that,  quite  eK- 
"  hausted,  he  declared  himself 
"  incapable  of  a  further  repetition, 
"  unless  one  of  his  scholars  was 
"  permitted  to  incunt  the  stage, 
"  and  suffered  iv  declaim  the  pas- 
"  sage,  which  he  would  attempt 
"  to  gesticulate;  to  this  the  pub- 
"  lie  assented ;  and  from  that  pe- 
*'  riod  the  practice  was  established, 
"  of  one  actor  giving  the  gesture, 
"  whilst  another  delivered  the- 
"  words.  This  fact  will  not  ad- 
"  mit  of  a  doubt,  as  we  receive  it 
"  from  the  best  autborrty,  that  of 
"  Livy  the  historian.  Here,  gen- 
"  tlenien,  by  the  separation  of  the 
"  personages,  you  have  the  pup- 
■"  pet  complete  :  at  this  period  he 
"  reached  his  utmost  pitch  of 
"  perfection,  and  to  that  lustre 
"  we  wish  this  nighf  to  restore 
"him.  He  flourished  with  the 
"  republic,  was  honoured  and 
"  protected  by  the  emperors,  no^^ 
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"  expired  till,  with  the  other  ele-  " 

"  gant  and  imitative  arts,  he  hiy  " 

**  buried  under  the  ruins  of  Rome.  '• 

"  Having  thus,  gentlemen,  esta-  " 

"  blished  the  antiquity  of  the  art  " 

*'  we  wish  (o  restore,  lei  me  beg  " 

'^  your  indulgence  for  a  few  words  " 

"  on   its  utility  ;  and,  first,  as  to  " 

'*  the  extensive  abilities  of  a  pup-  " 

*'  pet  J  his  talents  in  proper  hands  " 

"  are    universal,     he    is    equally  " 

*•  fluent  in  every  language  ;  Ita-  " 

"  Han,  Spanish,  nay,  even  Dutch,  " 

"  are  as  easy  to  him  as  the  Eng-  " 

*•'  lish.     Our  modern  authors  will  " 

'■'■  therefore  be  spared  the  trouble  " 

**  of  translating,    and  the  public  " 

"  the   mortification    of    hearing,  " 

'^  those     miserable,     melancholy  " 

**  French  tnmslations  with  which  " 

"  our  theatres  are  at  present  in-  " 

"  fested  ;   here  the  muse  may  ap-  " 

*■' pear  in  her  native  garb;  this  will  " 

"  not  only  save  our  own  tongue  " 

*' from  the  torture,  but  do  justice  " 

*'  to  the  original  author,  for  the  " 

"  flimsy  farces  which    a   French  *' 

"  head  is  foraied  to  invent,  and  " 

*'  which  the  French  language  is  " 

"  oniy  fit  to  convey.  " 

•'  The  elegant  amusement,  too,  *' 
**  exhibited  at  the  opposite  theatre, 

"  may    here    be    produced    with  " 

"  equal  advantage;  as  we  sing  full  " 

*'  as  well  a?  we  speak,   without  " 

"  subjecting  any  of  our  performers  " 

"  to     those     infanious     artifices,  " 

"  wjiich,    under  the   pretence   of  " 

"  improving  the  talents  of  the  ac-  " 

"  tor,  condemn   him  to  a  living  " 

"grave;  arts  equally  a  dishonour  " 

"  to  the  subject,  and  disgraceftil  " 

*'  to  humanity.  " 

"  As  to  the  figures  of  our  per-  " 

"  formers,  though   they  may  not  " 

"  be  objects  of  temptation,    yet  " 

*'  we  flatter  ourselves   that   their  " 

"  persons    will    be     pleasing    at  " 

"ieast;  but  should  we  be  so  un-  " 

""  fortunate  as  to  fail  in  this  in-  " 
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stance,  you  will  be  kind  enrtugh 
to  give  the  same  allowance  to 
i'lem  as  to  other  performers, 
and  consider  that  they  did  not 
fashion  themselves.  One  ad- 
vantage we  caniiot  help  think- 
ing we  have  o\er  tlie  rest  of 
our  race  is,  that  ;f  our  persons 
.should  not  please  you  at  present, 
we  can  alter  them  till  they  do  j 
and  as  to  the  roses  and  lilies, 
the  real  flesh  and  bUwd  of  the 
face,  you  will  see  lull  as  much 
of  it  here,  as  upon  any  other 
lady's  in  the  same  situation. 
Our  imitative  powers  and  doci- 
lity, no  man  must  pretend  to  dis- 
pute ,  whatever  is  given  us,  we 
faithfully  execute  :  if  we  err,  it 
is  the  fault  of  cur  teachers  ;  and 
so  rooted  and  firmlv  fixed  is  our 
virtue,  Uiat  the  looser  parts  of 
Congreve  or  Vanbrugh  may 
proceed  irom  cur  mouths  with- 
out ever  tainting  our  morals; 
and  such,  gentlemen,  is  our 
sobriety  and  temperance,  that 
though  we  increase  population, 
we  shall  not  add  by  personal 
consumption  to  the  present  high 
price  of  provisions. 
"As  a  proof  too,  gentlemen, 
that  we  possess  that  first  of  the 
social  virtues,  the  love  of  our 
country,  no  foreigners  can  be 
received  on  our  stage :  all  our 
actors  are  the  produce  of  Engr 
land ;  we  have  not  ransacked 
Europe  for  expensive  exotics; 
this  is  their  native  country,  the 
soil  from  which  all  of  them 
sprung.  To  their  various  fami- 
lies yon  are  none  of  you  stran- 
gers. We  have  modern  patriots, 
made  from  the  box ;  it  is  a  wood 
that  carries  an  imposing  gloss, 
and  may  be  easily  turned:  for 
constant  lovers,  we  have  the 
circling  ivy,  crab-stocks  for  old 
maidi*,  and  weeping  willows  for 
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'*  Methodist  preachers  :  for  mo- 
*'  dish  wives,  we  have  the  brittle 
*'  poplar ;  their  husbands,  we 
"  shall  give  you  in  hornbeam  : 
"  for  the  serenity  of  pliilo.sophic 
"  uni;Tipassioned  tragedy,  we  have 
*'  frigid  actors  hewn  out  of  petrl- 
*'  tied  blocks ;  and  a  theutrkal 
*'  manager  ut)on  stilts  made  out 
"  of  the  mu  I.  terry -tree;  for  incor- 
"  rigible  poets,  we  have  plenty  of 
**■  birch  ;  and  thorns  for  fraudu- 
"  lent  bankrupts,  directors,  and 
"  nabobs;  for  conjugal  virtue,  we 
"  have  the  fruitful,  the  unfading 
"  olive  ;  and  for  public  spirit,  that 
"  lord  of  the  forest,  the  majestic 
"  oak.  Of  such  materials,  gentle- 
"  men,  are  our  pf-rforraers  com- 
"  posed ;  and  that  the  purity  of 
"  our  stage  may  not  be  sullied, 
*'  we  have  banished  that  nimble- 
"  footed  gentleman,  that  offspring 
"  of  an  incestuous  marriage  be- 
'^  tween  Folly  and  Extravagance, 
*'  entirely  from  the  scene. 

[^Pointing  to  Harleqi/in. 

"  Nor,  gentlemen,  though  we 
"  have  been  often  accused  of 
**  choosing  the  comedies  of  Ari- 
*^  stophanes  for  our  model,  will 
'^  we  sutfer  that  facetious  gentle- 
"  man,  who  was  unquestionably 
'*  one  of  the  personages  of  the 
**  ancient  drama  (Pointing  to  the 
"  Jigure  of  Punch),  to  sully  our 
"  scenes.  Indeed,  his  manners  are 
*'  too  rude  and  licentious  for  the 
"  chast^ty  of  the  present  times  : 
"  not  a  single  expression  shall 
"  escape  from  our  mouths  that 
"  can  wound  the  nicest  ear,  or 
'*  produce  a  blush  on  the  most 
"  transparent  skin,  not  even  a 
'*  double  entendre  from  an  Irish 
*f  IVidow. 

"■  As  I  have  the  honour,  during 
"  the  summer  months,  of  appear- 
*'  ing  before  you  decorated  with 
""the  royal  livery,    my  present 
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"  employment  may  to  some  seem 
"  ill-suited  to  the  dignity  of  that 
"  situation :  though  I  am  no 
"  friend  to  monopolies,  I  could 
"  wish  there  was  no  other  Puppet- 
"  Show  in  this  town  but  my  own, 
"  and  that  no  nobler  hands  were 
"  employed  in  moving  wires  and 
•'  strings  than  what  are  concealed 
"  by  that  curtain.  There  are 
"  puppets,  though  formed  of  flesh 
"  and  blood,  full  as  passive,  full 
*'  as  obedient  as  mine ;  but  that 
''  mine  may  not  have  the  disgrace 
"  of  being  confounded  with  those 
"  of  that  composition,  permit  me 
"  to  desire,  that  you  will  prorit 
"  by  the  error  of  a  raw  country 
"  girl : 

"  Being  brought  by  her  friends 
"  for  the  first  time  to  a  puppet- 
"  show,  she  was  so  struck  with 
"  the  spirit  and  truth  of  the  imi- 
"  tation,  that  it  was  scarce  pos- 
*'  sible  to  convince  her,  but  all 
"  the  puppets  were  players  j  be- 
"  ing  carried  the  succeeding  night 
"  to  one  of  the  theatres,  it  be- 
"  came  equally  difficult  to  satisfy 
"  her,  but  that  all  the  players  were 
"  puppets. 

"  But  the  infinite  difference 
"  that  will  be  found  between  the 
"  different  performers  will,  I  flat- 
*'  ter  myself,  make  it  impossible 
♦*  for  any  of  my  present  hearers 
"  to  commit  that  mistake ;  to 
"  which  of  us  the  superiority  is 
"  due,  your  voices  this  night  will 
"  determine. 

"  Permit  me  just  to  observe, 
"  gentlemen,  that  our  theatre  is 
"  yet  in  its  infancy,  but  that  its 
"  progress  must  depend  upon  you. 
"  The  imagination  of  an  individual 
^'  may  give  rise  to  an  elegant  art, 
"  but  it  is  the  sunshine  of  public 
"  favour  only  that  can  mature  it." 

He  then  informed  the  audience, 
that  the  piece  about  to  be  per- 


154 

P  I  E  P  I  E 

iotn\(id.vr^?<z  Setitimenlal  Comedy,  of  grntitude  for  his  great  conde- 
called  The  Handsome  House-  scension,  resolves  to  marry  nel- 
maid;  or,  Piety  in  Pattern :  that  ther,  and  to  live  single,  although 
the  audience  would  not  discover  'she  loves  them  both, 
macl}  v/it  and  humour  in  it ;  for  Just  at  the  conclusion  of  the 
that  his  brother-writers  had  all  piece  a  constable  enters  to  take  up 
agreed  it  was  highly  improper,  the  puppets,  and  carry  iheui  be- 
and  beneath  the  dignity  of  a  mix-  fore  Justice  Girkin,  an  oilman  in 
ed  as?em!)ly,  to  show  any  signs  of  the  Strand,  who  has  issued  his 
joyful  satisfaction  ;  and  that  creat-     warrant  for  their  apprehension  as 


ing  a  laugh  was  forcing  the  higher 
order  of  an  audience  to  a  vulgar 
end  mean  use  of  their  muscles  : 
he  had  theretore,  like  them,  given 
up  the  sensual  for  the  sentimental 
style. 

When  the  curtain  drew  up,  a 
figure,  admirably  well  made  and 
dressed,  was  discovered  bowing 
to  the  audience ;  and,  according 
to  the  usual  contrivance  at  a  pup- 
pet-show, he  spoke  a  humorous 


vagrants,  together  with  Foote.  A 
most  laugliable  examination-sceue 
ensues  at  the  Justice's  house, 
where  the  pupi>ets  are  brought, 
and  the  Counsellors  Quirk  (a 
Scotch  advocate)  and  Quibble  ap- 
pear ;  one  agninst,  the  other  for, 
the  puppets.  It  is  agreed,  that  the 
puppets  cannot  be  committed  or 
punished  imder  the  vagrant  actj 
as  all  the  whipping  in  the  world 
could  never  make  them  labour; 


prologue ;  in  which  he  personated    and    the   food    prescribed    to   be 

a   sapling,    declared    himself  the 

offspring  of  an  oak,  that  had  been 

rnade  into   a   vessel,  which   was 

now  laid  up  to  rot  in  a  dock  ;  and 

that  he  stood  forth  a  cudgel  for 

the  present  follies  of  the  age.  The 


given,  VIZ.  bread  and  water,  no- 
thing could  induce  them  either  to 
chew  or  swallow.  An  argument 
ensues,  what  shall  be  done  with 
Foote :  the  Scotchman  says  he 
ought  to  be  sent  to   the  house  of 


piece  was  of  two  acts  ;  the  story,    correction,  as  Ae  is  surely  no  pup- 


a  servant-gi/1  whose  master  had 
fallen  in  love  with  her  ;  and  be- 
ing offered  a  settlement  by  him, 
is  warned  by  Thomas  the  Butler, 
who  loves  her,  and  tells  her  to 
beware  of  her  master  j  for  if  she 
once  loses  her  virtue,  she  will 
have  no  pretensions  to  chastity. 
She  takes  his  advice,  ami  slights 
her  master,  who,  overcome  by  her 
honest  principles,  and  the  strength 
of  his  passion,  others  to  marry  her: 
she  begs  Thomas  may  be  by,  to 
hear  the  reply  she  gives  to  such  a 
noble  oflvr ;  when  she  immediate- 
ly bestows  her  hand  on  the  Butler 
for  counselling  her  so  well.  The 
Squire,  vanquished  by  such  good- 
ness, gives   his  consent    to   their 


pet  J  the  other  declares  he  will 
not  altogether  agree  to  that ;  for 
that  Foote  is  certainly,  a  fourth 
part  of  him,  a  puppet  j  his  left 
leg  being  composed  of  the  same 
materials  as  his  figures  ;  and  if  he 
is  committed  as  a  man,  the  pup- 
pet part  of  him  has  a  right  to  his 
action  for  damages;  on  the  other 
hand,  if  he  is  committed  as  a 
puppet,  the  body  may  sue  for 
false  imprisonment.  It  is  at  length 
decided,  by  learnedly  consenting 
diat  the  only  way  will  be,  by  wait- 
ing till  they  can  catch  his  body 
without  his  leg,  or  his  leg  withf 
out  his  body. 

This  entertainment  was  rather 
too  short;  and  the  comedy,  as  was 
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sionally  insipid ;  on  the  \vIiole;, 
however,  it  had  a  very  consider- 
able share  of  merit.  I'he  huranur 
and  originality  of  the  matter  was 
alone  sufficient  to  ground  a  claim 
on  for  libeial  encouragement.  In 
the  comedy  some  laughable  ridi- 
cule is  thrown  on  the  stale,  hash- 
meat  truths  which  modern  writers 
are  so  eternally  cramming  their 
pieces  with,  under  the  name  of 
sentiment.  The  audience,  how- 
ever, did  not  universally  r«i?lish  the 
matter ;  it  appears,  that  they  did 
not  entirelyconceive  the  drift  of  the 
representation  before  them.  They 
did  not  distinguish  that  it  was  a 
burlesque  of  a  very  insipid  species 
of  dramatic  writing,  then  too  pre- 
valent and  too  successful  ;  and 
th?t  the  subject  therefore  would 
not  afford  an  opportunity  of  throw- 
ing in  the  quantity  of  humour  that 
Mr.  Foote's  productions  generally 
abounded  with. 

After  it  was  concluded,  Mr. 
Foote  told  the  audience,  that  dur- 
ing the  perfonuance  he  had  ob- 
served several  essential  improve- 
ments which  he  could  make  in 
future,  if  it  was  their  pleasure  that 
he  should  persevere  in  his  attempt 
to  revive  this  species  of  the  drama  j 
but  that  he  paid  too  great  a  defer- 
ence to  the  sense  of  the  public  to 
obtrude  any  entertainment  upon 
them  which  they  objected  to.  A 
general  plaudit  ensued,  and  he 
quitted  the  stage ;  but  the  music 
striking  up  with  a  design  to  play 
the  audience  out  of  the  theatre, 
they  thought  something  more  was 
about  to  be  produced,  and  there- 
fore stayed  in  the  house ;  and  on 
a  performer's  telling  them  that  all 
•was  finished,  a  great  noise  began : 
Mr,  Foote  was  called  for,  and 
made  an  apology,  which  satisfied 
many.  The  galleries^  however, 
"would  not  be  contented,  but  be- 
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gan  rioting,  and  tore  up  a  bench 
or  two.  Some  few  in  the  pit  also 
were  rather  troublesome,  and 
broke  down  the  orchestra. 

By  the  advice  of  a  friend,  Mr. 
Foote  was  preparing  to  speak  his 
prologue  to  The  Author,  as  a 
matter  apposite  to  the  present  dis- 
turbance, but  the  gallery  would 
not  suffer  him  to  go  on  with  it. 
At  length  it  was  agreed,  that  the 
contest  relative  to  the  repetition  of 
the  puppet-show  should  be  decid- 
ed by  holding-up  of  hands  J  when 
three  to  one  appeared  in  favour  of 
it.  The  gentlemen  in  the  boxes, 
and  the  greater  part  of  the  pit, 
behaved  with  candour  and  pro- 
priety ;  but  from  the  illiberal  con-^ 
duct  of  the  gallery,  it  seemed  as 
if  sotne  of  the  persons  there  had 
come  to  the  theatre  not  in  hopes 
of  seeing  a  primitive  but  a  modern 
puppet-show  ;  and  that  they  grew 
out  of  temper  because  Punch,  his 
wife  Joan,  and  little  Ben  the  Sailor, 
did  not  make  their  appearance, 
The  figures  were  nearly  as  large  as 
the  life,  constructed  with  admir- 
able skill,  all  exceedingly  well 
dressed,  their  action  managed  with 
great  adroitness,  and  their  features 
made  striking  and  expressive. 

On  Saturday,  March  Q,  Mr. 
Foote's  theatre  was  again  opened 
for  a  renewal  of  his  attempt  to 
revive  the  Primitive  Puppet-show. 
The  sentimental  comedy  of  The 
Handsome  Housemaid,  or  Piety  in 
Pattens  (in  which  two  new  songs 
were  introduced,  and  sung  by  Mrs. 
Jewell),  was  performed  in  a  man- 
ner more  regular  and  perfect  than 
before :  the  audience  tasted  the 
salt  of  the  satire,  by  loudly  ap- 
proving what  might  justl)''  be 
termed  Foote's  Mirror  for  senti- 
mental writers.  On  its  first  exhi- 
bition the  entertainment  was  too 
short,  but  it  was  now  vejy  coa- 
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«:.-1erab]y  lengthened.  After  the 
exordium,  the  comedy,  and  the 
justice-scene.  Punch  was  intro- 
duced, who  complained  loudly  of 
Foote*s  interfering  in  his  imme- 
diate province,  without  calling  for 
his  assistance:  he  attacked  the 
humourist,  as  having  been  touched 
to  be  silent  on  some  characters 
whom  it  had  been  reported  he 
meant  to  saiirize,  and  particularly 
mentioned  a  barrister  of  consider- 
able fame  and  practice :  Foote, 
however,  replied,  •*  He  is  too 
"  fond  of  a  fee  himself,  to  part 
"  with  one  to  silence  me."  Punch 
then  declared  himself  well  quali- 
fied to  succeed  in  the  drama,  both 
2S  an  author  and  an  actor ;  as  a 
.proof  of  the  former,  he  produced 
to  tlie  manager  two  theatrical  per- 
formances j  Mr.  Foote  read  the 
titles  J  the  first  of  which  was,  The 
Bastard  Baronet ;  or.  Punch  in  a 
Puddle;  on  which  Foote  remark- 
ed, that  this  was  a  dangerous  sub- 
ject, and  expressed  a  dislike  of  the 
word  "  puddle,"  for  fear  it  should 
Jead  to  too  gross  an  idea.  The 
second  piece  was  called  The  Ceded 
Island ;  or,  the  Carrilees  crilled. 
This  Punch  declared  was  a  tra- 
gedy after  his  very  best  manner ; 
for  what  with  the  sword  and  the 
season,  the  actors  on  each  side 
must  be  left  dead  on  tlie  stiige. — 
After  this.  Punch  insisted  on  be- 
ing engagfd  as  a  principal  per- 
former ;  and,  as  a  proof  of  his 
merit  as  an  actor,  he  imitited  the 
manner  and  voice  of  Mr.  Barry, 
Mr.  Reddish,  Mr.  Cautherley, 
Mr.  King,  Mr.  Hartrj',  Mr.  Wes- 
ton, Mr.  Bannister,  and  Mr.  Ver- 
.non.  Foote  paid  him  some  cora- 
.prrtients  on  his  mimickry  ;  but 
Punch,  as  a  part  of  his  bargain, 
demnrded  that  his  wife  Joan  also 
shoiilri  be  engaged :  a  jeFtortwo  was 
prack..<l  on  tlie  deformity  of  her 
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face  and  person ;  but  Foote  poM- 
tively  refused  to  engage,  her, 
and  gave  his  refusal  in  words, 
form,  and  manner,  so  similar  to 
the  language  and  method  of  Mr. 
Garrick,  that  the  liouse  c(  .-..  '  not 
but  see  the  imitative  inrciiiion, 
and  applaud  the  successful  imi- 
tator. 

1S3.  Pigmy  Rkvels.  P;'nto- 
mime.  Acted  at  Drury  Lane, 
17/3. 

184.  The  Pilgrim.  Com.  by 
Beaumont  and  Fletcher.  Fol.l647; 
8vo.  177s.  This  is  a  gixjd  play, 
and  met  with  approbation.  It  has 
several  times  been  revived,  in  an 
altered  state. 

ISo.  The  Pilgrim.  Com.4to. 
1700.  The  foregoing  piece  revived 
by  Sir  John  Vanbrugh,  at  the 
Theatre  Royal  in  Drury  Lane; 
with  a  new  prologue  and  epilo!;ue, 
and  a  .secular  masque,  by  Mr.  Dry- 
den;  being  the  last  of  that  great 
poet's  works,  and  written  a  very 
little  before  his  death  ;  yet  do 
they  stand  as  a  proof,  with  how 
strong  a  brilliancy  his  poetic  fires 
glowed,  even  to  the  last.  Ths 
prologue  is  pointed  with  great 
severity  against  Sir  Richard  Black- 
more,  who,  though  by  no  means  a 
first-rate  poet,  yet  we  cannot  help 
thinking  deserving  of  more  im- 
mortality, than  either  the  envy  or 
ill-nature  of  his  brother  wits  have, 
by  their  ridicule  on  his  works, 
permitted  the  prejudices  of  man- 
kind, ever  easily  led  aside  by  what 
they  imagine  a  superior  judgment, 
to  grant  him.  This  comedy,  how- 
ever, when  revived  in  1750,  to- 
gether with  the  secular  masque, 
by  the  managers  of  Drury  Lane 
Theatre,  thous^h  very  well,  nay, 
in  some  of  the  characters,  very 
greatly  performed,  did  not  meet 
with  tlie  applause  it  might  reason- 
ably, have  expected.    Such  Ib  the 
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difterence  of  (aste  at  different  pe- 
riods ! 

ISO.  The  Pilgrim,  Comedy, 
altered  by  J.  P.  Kemble.  Acted 
at  Drury  Lnne.  8vo.  1/8/.  This 
piece  had  nhvady  been  altered  by 
Sir  John  Vanbragh  (not  Dryden, 
as  Mr.  Kemble  supposed),  but 
not  in  a  manner  to  render  it  free 
from  faults.  Some  of  these,  par- 
licidarly  the  indecencies  witli 
which  it  abounded,  are  here  re- 
moved, and  the  whole  is  rendered 
more  fit  for  the  stage.  We  doubt, 
however,  the  propriety  of  turning 
Fletcher's  verse  into  prose. 

18/.  The  1'ilgrim.  Trag.  by 
Thomas  Killigrew.  Fol.  l664. 
This  play  was  written  at  Paris, 
1051,  while  the  author  was  on  his 
travels  j  but  does  not  seem  calcu- 
Jated  for  representation.  Dedi- 
cated to  theCountessofCarnarvon. 
The  scene,  Millain. 

ISS.ThE  PiLGUIMAGE  TO  PaR- 

NASsus.  Comedy,  by  the  author 
of  The  Returnfrom  Parnassus.  This 
play  was  never  printed,  but  is 
mentioned  by  Mr.  Malone  as  hav- 
ing once  existed. 

i8<>.  The  Pilgrims  ;  or.  The 
Happy  Converts.  A  Dramatic  En- 
tertainment, by  W.  Harrison.  4to, 
l/Ol.  This  was  never  acted,  yet 
.is  very  far  from  being  devoid 
of  merit.  The  scene  is  laid  in 
London. 

l.QO.  Pill  AND  Drop.  A  Piece, 
ascribed,  by  The  British  Theatre, 
to  John  Kelly;  but  which  seems 
not  to  have  been  printed.  Chet- 
■Vi^c"od  says,  it  was  an  entertain- 
ment in  favour  of  Pill  and  Drop 
•Ward,  as  he  wns  called. 

ipi- A  Pill  FOR  THE  Doctor; 
or.  The  Triple  Wedding.  Musical 
Entertainment.  Anonym.  Acted 
at  the  Royalty  Theatre,  8vo. 
1790. 

192.  The  Pinpar  of  VVake- 
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field.     See  George  a  Grkens. 

193.  The  Pirate.  A  Play,  by 
Robert  Davenport.  Not  printed. 
See  Mr.  Malone's  Altenipt  to  as- 
certain the  Datei  of  Shakspearei 
Plays,  p.  331. 

194.  The  Pirates.  Com.  Op, 
by  James  Cobb.  Acted,  with 
great  success,  by  the  Drury  Lane 
Company,  while  they  were  at  th» 
Opera  House.  Songs  only  print- 
ed. 8vo.   1792.  Music  by  Storace, 

195.  PiscATOR  ;  or.  The  Fisher 
caught.  Com.  by  John  Hoker, 
Of  this  play  we  know  nothing  but 
that  it  is  mentioned  as  the  produc- 
tion of  this  author,  by  Wood,  in 
his  Athen.  Oxon.  It  is  said  to  have 
been  written  in  1535.  Not 
printed. 

195.  The  Piscatory,  A  piec« 
under  this  title  is  thus  noticed  in 
a  MS.  in  the  Dering  Library,  con- 
taining a  list  of  plays  performed 
before  the  King  there  : 

"  On  the  next  Monday  [13th 
"  March  1614],  The  Piscatory, 
"  an  English  Comedy,  was  acted 
"  before  the  University,  in  Kinges 
'♦  College;  which ^LasterF/e/c//er, 
•'  of  that  college,  had  provided, 
"  if  the  King  should  have  tarried 
"  another  night."  See  Sicelides  ; 
of  which,  probably,  this  was  a  se- 
cond title. 

197.  Piso's  Conspiracy.  Trag. 
Anonymous.  4to.  XQyti.  Acted 
at  the  Duke's  Theatre.  This  h 
no  more  than  the  Tragedy  o/Ke- 
RO,  a  little  altered,  and  printed 
with  a  new  title. 

198.  Pitty  the  Maid.  Play, 
entered  on  the  book  of  the  Sta- 
tioiiers'  Company,  Nov.  29,  1653, 
but  not  printed. 

199.  PiZARRo.  Trag.  in  fivt 
acts,  as  performed  at  the  Theatre 
Royal  in  Drury  Lane.  Taken  from 
the  German  Drama  of  Kotzebue; 
and  adapted  to  the  English  stage. 
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Uy  Richard  Brinsley  Sheridan.  8vo. 
l/QQi  kc.  &c.  It  passed  through 
29  editions,  each  of  1000  copies, 
and  was  wonderfully  productive 
to  the  treasury  (  f  ihe  Theatre,  by 
its  extraordinary  attractions  of  in- 
terest, music,  and  spectacle.  Some 
animating  allusions  to  the  invasion 
of  England,  at  tli:it  time  threaten- 
ed by  Buonaparte,  were  highly 
applauded;  of  which  the  principal 
is  the  following,  from  the  pen  of 
Mr.- Sheridan,  in  a  .scene  between 
Ataliba,  the  King  of  Quito,  and 
Holla,  the  Peruvian  generj-.l : 

'•'  Jta.  In  the  welfare  of  his 
children  lives  the  happiness  of  their 
King.  Friends,  what  is  the  tem- 
per of  our  soldiers  ? 

Rol.  Such  as  becomes  the  cause 
which  they  support ;  their  cry  is. 
Victory  or  death  !  our  King  !  our 
Country  !  and  our  God  ! 

ylta.  Thou,  Kollra,  in  the  hour 
of  peril,  hast  been  wont  to  ani- 
mate the  spirit  cf  their  leaders, 
ere  we  procci^d  to  consecrate  the 
banners  which  thy  valour  knows 
so  well  to  guard. 

Bol.  Yet  never  was  the  hour  of 
peril  near,  when  to  inspire  them 
words  were  so  little  needed.  Iviy 
brave  associates — partnerr.  of  my 
toil,  my  feelings,  and  my  fame  ! 
— can  Rolla's  words  add  vigour  to 
the  virtuous  energies  which  inspire 

your  hearts  .' No — you   have 

judged  as  I  have,  the  foulness  of 
the  crafty  plea  by  which  these 
bold  invaders  would  delude  you — 
Your  generous  sjjirit  has  compared, 
as  mine  has,  the  motives,  which, 
in  a  war  like  this,  can  animate 
their  minds,  and  ouits. — They, 
by  a  strange  frenzy  driven,  fight 
for  power,  for  plunder,  and  ex- 
tended rule — WE,  for  our  country, 
our  altars,  and  our  homes. — "J'hey 
follow  an  Adventurer  whom  they 
lear— "and  obey   a  power  whdch 
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they  hate — we  serve  a  Monarch 
vhom  we  love — a  God  whom  w& 
adore. — 'Whene'er  they  move  in 
anger,  desolation  tracks  iheir  pro- 
gre.ss  ! — Where'er  they  pause  in 
amity,     affliction     mourns     their 

friendship  ! They    boast,    ihey 

come  but  to  improve  our  state, 
enlnrge  our  thoughts,  and  tvae  us 
from  the  yoke  of  error!— Yes — 
THEY  will  give  enlightened  free- 
dom to  our  minds,  w  ho  are  them- 
selves the  slaves  of  pas->ion,  ava- 
rice, and  pride.— They  offer  us 
their  proteciion — Yes,  such  pro- 
tection as  vultures  give  to  lambs — 
covering  and  devouring  them  ! — 
They  call  on  us  to  barter  all  of  good 
we  have  Inherited  cUid  proved,  for 
the  desperate  chance  of  soruething 
better  whicii  they  promise. — Be- 
our  pkin  answer  this  :  The  throne 
v.'E  honour  is  the  people's  choice. 
— the  laws  we  reverence  are  our 
brave  fathers'  legacy — tlie  faith 
we  follow  teaches  us  to  live  in 
bonds  of  charity  with  all  mankind, 
and  die  with  hope  of  bliss  beyond 
the  grave.  Tell  your  invaders  this, 
and  tell  them  too,  we  seek  no 
change ;  and,  least  of  all,  such 
change  as  they  wouKl  bring  us." 

This  very  successful  piece  was 
dedicated  by  Mr.  Sheridan  to  his 
lady,  in  the  following  words  : 

"  To  KEFx,  whose  approbation 
"  of  this  drama,  and  whose  pecu- 
"  liar  delight  in  the  applause  it 
"  has  received  from  the  public, 
"  have  been  to  me  the  highest 
"  gratification  its  success  has  pro- 
"  duced — I  dedicate  this  play. 
*'  Rich.  Brinsley  Sherioan." 

200.  Piz.\KRO,  as  filtered  by 
Mr.  Sheridan,  tr.inslated  into  Ger- 
man ;  so  managed,  as  to  corre- 
spond page  to  page  with  the  Eng- 
lish. Bv  Constantine  Geisweiler. 
8vo.   1799. 

^1.  PiZARRo   IN   Peku}    or. 
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The  Death  nf  Rolla.  Translated 
from  Kotzebue,  by  Thomas  But- 
ton, A.M.  8vo.  No  date.  [1799.] 
Never  acteJ.  This  version  is  ac- 
eompanied  by  note.s,  illustrations, 
and  criticisn-is.  'liie  running-title 
is,  most  ridiculously,  varied  j  be- 
ing, llieSfinniards  in  Peru;  or.  Sec. 

202.  PiZAiuu) ;  or,  T/w  Death 
of  Rolla.  IVag.  translated  from 
Kotzebue,  byRichard  Heron.  8vo. 
^799-  Never  acted.  There  is 
little  to  recommend  In  this  piece. 

203.  PiZARRO.  Trag.  in  blank 
verse,  preserving  as  faifhfuJly  as 
was  pr:ictical)le  the  original  dia- 
logue, by  M.  West.  12n:io.  1799. 
Printed  at  Dublin. 

204.  PiZAREO.  Trag.  in  five 
acts  J  differing  widely  from  all 
other  Pixwro's  in  respect  of  cha- 
racters, sentiments,  language,  in- 
cidents, and  catastrophe,  by  a 
North  Briton.  8vo.  No  date. 
[1799-]  Never  acted.  A  despi- 
cable production,  abounding  with 
grammatical  blunders. 

20.5.  PiZAKRo  J  or.  The  Death 
of  Rolla.  Romantic  Trag.  trans- 
lated from  Kotzebue,  by  Benjamin 
Thompson,  8vo,  1800.  Never 
performed.  The  translation,  how- 
ever, is  well  executed. 

See  Rolla;  and  The  Span'i- 
AKDS  IN  Peru, 

206.  The  Plague  or  Riches  ; 
or,  L' Emlarras  des  Richess£S.  C. 
French  and  English.  12mo.  1/35. 
This  is  only  a  translation  by  Ozell 
of  a  French  com^-dy,  but  never  in- 
tended for  the  stage. 

207.  The  Plain  Dealer,  A 
jComedy,  by  William  Wycherley. 
Acted  at  the  Theatre  Royal.  4to. 
1677  (three  editions)  j  4to.  ifisG  ; 
4to.  l6gi  ;  4to.  16945  4to.  1700. 
This  play  is  lookea  upon  as  the 
most  capital  of  our  author's  pieces; 
and  indeed  Dryden  has  given  it 
the  character  of  being  the  bold- 
est^ most  general^  and,  most  use- 
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ful  satire,  that  was  ever  presented 
on  the  English  stage.  Dryden's 
praise,  however,  may  merit  some 
abatement.  Dr.  Warton  is  of 
opinion,  that  this  comedy  is  in- 
terior to  the  original  of  Moliere, 
from  whence  it  is  taken  :  "  Al- 
"  cestes  (says  he)  has  not  that 
"  bitterness  of  spirit,  and  ha$ 
"  much  more  humanity  and  ho- 
"  nour  than  Manly.  Writers  (rans- 
"  fuse  their  own  characters  into 
"  their  works  :  Wycherley  was  a 
"  vain  and  protligate  libertine ; 
"■  Moliere  was  beloved  for  liis 
*'  candour,  sweetness  of  temper, 
"  and  integrity.  Major  Oldfox  is 
"  taken  from  Scarron's  City  Ro- 
"  marice."  The  character  of  Lord 
Plausible  is  said  to  have  been  in- 
tended for  George  Lord  Berkeley, 
who  was  created  Earl  of  Berkeley 
by  King  Charles  II. ;  a  nobleman  . 
of  strict  virtue  and  piety,  and  of 
the  most  undistinguished  atfabilily 
to  men  of  all  ranks  and  parties- 
"  It  is  remarkable  (adds  Dr.  War- 
"  ton)  that  the  French  did  not 
"  relish  this  incomparable  comedy 
"  fTti£  MisantliropeJ  on  the  three 
"  first  representations.  The  strokes 
"  of  satire  were  too  subtle  and 
"  delicate  to  be  felt  by  the  gene- 
"  rality  of  the  audience,  who  ex- 
"■  pected  only  the  gross  diversion 
"of  laughing;  so  that,  at  the 
•■'  fourth  time  of  its  being  acted, 
"  the  author  was  forced  to  add 
"  one  of  his  coarsest  farces :  but 
"  Boilcau,  in  the  mean  lime,  af- 
"  firmed,  that  it  was  the  capital 
"  work  of  their  stage,  and  that 
"  the  people  would  one  time  be 
"  induced  to  think  so." 

We  shall  add  one  more  judg- 
ment respecting  Wycherley's  play; 
of  the  plot  of  which,  Mr.  Dibdin 
says  it  is,  perhaps,  one  of  the 
happiest  that  e\'er  was  invented. 
An  amiable  man,  who  has  estran- 
ged his  heart  from  a  friend  and  a 
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mistress  who  love  and  value  him, 
for  a  man  and  a  woman  who  de- 
ceive and  betray  him  ;  who  is  so 
infatuated  with  his  absurd  par- 
tiality, that  he  is  made  to  be  un- 
just and  ungenerous,  with  an  ho- 
nourable and  noble  heart,  and  who 
at  length  corrects  his  follies,  and 
fcecures  to  himself  happii.ess  for 
life,  by  tlie  detection  of  his  false 
friends,  and  a  conviction  of  their 
tru'ih  who  had  been  faithful  to 
him,  is  a  most  admirable  ground- 
work indeed.  Nor  is  the  justice 
thrown  into  the  episode  less  dra- 
matic or  less  meritorious ;  and 
what  keeps  it  in  place  is,  that, 
though  it  is  interesting  and  useful 
in  the  piece,  it  is  still  episode. 
The  Misanlhropt'  [ofMolicre],  and 
other  things,  seem  to  have  been 
in  Wychcrley's  mind  when  he 
traced  his  characters ;  but  when 
subjects  are  so  well  handled,  it  is 
but  mean  cavilling  to  say  much 
about  it  J  and  in  revenge,  if  he 
had  recourse  to  French  writers, 
English  writers  Jiave  had  recourse 
to  bim  ;  and  to  such  etfoct,  as  to 
make  the  world  believe  those  pic- 
tures original  which  they  have 
only  traced  upon  his  canvas. 

208.  The  Plain  Dealer.  C. 
by  Isaac  Bickerstalf'.  Acted  at 
Drury  Lane.  8vo.  IJtit),  1767. 
In  this  alteration  from  Wycher- 
ley's  comedy  with  the  same  title, 
the  principal  character  is  wretch- 
edly mutilated.  Much  of  his  manly 
satire  is  omitted,  while  all  his  mi- 
santhropy is  preserved. 

209.  Planetomachia  ;  or.  The 
First  Part  of  the  General  Opposi- 
tion of  the  Seven  Planets.  Com, 
by  R.  Green.  4to.  1585.  This 
play  Antony  Wood  tells  us  he  had 
seen.     Fasti  Oxonienses. 

210.  The  Planters  of  the 
Vineyard  3  or.  The  Kirk  SessidJis 
confounded.    Coiii.  1/71.     In  Mr, 
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Oulton's  list ;  but  we  have  never 
met  with  the  piece,  which  would 
seem  to  have  been  of  a  local  and 
temporary  nature. 

211.  The  Platonic  Lady* 
Com.  by  Mrs.  Centlivre.  Acted 
at  the  Haymarket.  4to.  1707. 
This  is  not  one  of  her  best  ph'.ys, 
and  is  now  never  acted.  Tho 
prologue  was  written  by  Captain 
Geo.  Farquhar.     Scene,  London. 

212.  liiE  Platonic  Lovers. 
A  Tragi-Comedy,  by  Sir  William 
Davenant.  Acted  at  Black  Friars, 
4lo.  lCi3(5 ;  8vo.  I0(i5.  Scene, 
Sicilia. 

213.  The  Platonic  Wife. 
Com.  by  Mrs.  Griffith.  Acted 
at  Drury  Lane.  Svo.  I7O5.  Tli« 
hint  of  this  drama  was  taken  from 
one  of  the  Contes  Moraur  of  Mar- 
montel,  called  L' Heureitx  Divorce. 
It  met  with  little  success,  being 
acted  only  six  nights.  It  has  been 
well  observed,  that  the  character 
of  the  heroine,  and  the  title  of 
the  play,  do  not  perfectly  agree — 
she  is  not  a  platonic,  but  a  ro- 
inanlic  wife,  who  has  taken  a  dis- 
gust at  her  husband,  for  having 
abated  of  the  attentions  and  gal- 
lantries of  the  lover  after  niarri.ige. 
It  is,  however,  just  to  ridicule  that 
fanciful  driicacy  and  retinement 
which,  expecting  more  lis  u»  is 
consistent  with  the  condition  of 
life,  does  not  enjoy  the  degree  of 
felicity  that  life  can  give. 

This  piece  was  nearly  condemn- 
ed on  the  first  night  of  iis  per- 
formance ;  a  circumstance  which 
a  biographer  of  Mrs.  Griffith  he- 
sitates not  to  imi)ute  to  miscon- 
duct in  the  managers  (Mr  Garriclc 
being  at  that  time  out  of  the  king- 
dom). The  crisis  of  the  s  orv, 
says  he,  "  turned  upon  thecirt  ura- 
*'  stances  of  two  portraits  ot  ib« 
"  principal  female  character,  ia 
**  different  situations  of  her  con- 
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''  duct.  These  were  very  mate- 
"  rial  and  interesting  objects  in 
"  the  pciformance,  and  ought, 
"  therefore,  to  have  been  exe- 
"■  cuted  by  some  masterly  h.ind. 

**  An  eminent  artist,  just  then 
"  arriving  from  Italy,  oticred  to 
"  paint  both  the  pictures  gratis, 
*'  from  the  sittings  of  Mrs.  Yates, 
"  who  was  to  perform  the  part 
"  relative  to  them ;  and  to  make 
*'  them  a  present  to  the  house ;  as 
**■  considering  this  a  proper  place 
"  for  alfording  a  specimen  of  his 
"  talents  to  the  numerous  audi- 
"  ences  that  might  be  supposed  to 
*'  crowd  the  theatre  on  that  occa- 
**  sion,  from  the  favourable  opi- 
"  nion  the  public  had  already  con- 
"  ceived  of  the  mi^rits  of  the  au- 
"  tbor's  former  writings. 

"  But thisadvautageons proposal 
'^  was  most  unaccountably  reject- 
"  ed  by  the  then  managers,  who 
**  chose  to  employ  their  common 
"  scene-painter,  and  at  their  own 
*'  expense     to    daub    two     such 
*'  wretched  physiognomies, as  none 
•'  of  the  aleconners  of  Drury  Lane 
"  would   have    suffered    to   stand 
*'  before  the  beer-houses  in  their 
"  district,  for  fear  of  hurting  the 
"  excise.      The     natural    conse- 
"  quence  of  which  was,  that  upon 
"  the  apparition  of  these  Saracens' 
*'  Heads,  the  spectators,  seeing  a 
*'  fond  lover  sighing  and  ejaculating 
"  to  a  sign-post,  were  seized  with 
**  such  alternate  fits  of  laughing 
*'  and  hissing,  that  the  perform- 
"  ance  continued  interrupted  and 
"  embarrassed  while  these  lari->a 
"  remained    before    the    curtain. 
"  But  the  more  judicious  part  of 
■"  the  audience,  distinguishing  the 
"  merits  of   the   piece   from   the 
"  faults  of  its  7H«represent£ation, 
"  saved  it  from   destruction  that 
"  night ;    and   before    the   next, 
"  these  spectacles  were  sufficiently 
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"  amended  to  be  tolerated  by  the 
"  indidgence  of  the  town," 

214.  Play.    By  Sir  David  Lind- 
say.    4to.    \602.     Printed  by  R. 
Charteris,  at  Edinburgh.    Peprint- 
ed  in  vol.  ii.   of  Pinkerton's  Col- 
lection  oj  Scottish  P(,ems,  reprinted 
from    scarce   editions,  8vo.  1792. 
"  The  date  of  this  singular  pro- 
"  duction    (.says  the   republisher) 
"  may  be  clearly  ascertainta  in  the 
"  foliouing  p.jriuner  :    Tlie  battle 
"  of  Pinkey,  thought  in  Sept.  154/, 
"is    mentioned   p.  11,   and    else- 
"  where;  so  that  it  was  composed 
"  after   that    year.     From   p.  ig, 
"  the  7th  of  June,  in  the  year  in 
"  whicli  it  was  acted,  was  Whitsun 
"  Tuesday;   so  that  Easier  fell  of 
"  course  on  the  17th  day  of  April  j 
"  which  in  no  year  in  ih.'it  cen- 
"  tury,  after    15  47,   did   happen, 
"  except  in  1552,  in  wliich  year 
"  was  also  the  war  between  Ger- 
"  many  and  Frap.Le,  mentioned  in 
"  p.  97 ;  so  that  1552  is  the  fixt 
"  date  of  this  drama." 

It  consists  of  eight  interludes, 
viz. 

1.  The  Auld  Man  and  his.  Wife. 

2.  Hun.ianitie  and  Sensuaiitie. 

3.  The  Puirman  and   the  Par- 
donar. 

4.  The  Sermon  of  Folly. 

5.  Flattery,  Deceit,    and    Fals- 
hood,  mislead  King  Humanitie. 

6.  The  Three  Vices  o\'ercorae 
Truth  and  Chastity. 

7.  The  Parliament  of  Correc- 
tion. 

8.  The  Punishment  of  the  Vices. 
'■'  The  action  of  this  long  play 

"  began  at  .seven  o'clock  in  the 
"  morning,  p.  5  ;  and  the  first 
"  part  concluded  at  dinner-time, 
**  or  about  eleven  o'clock,  p.  2l6j 
"  so  that  the  conclusion  may  have 
"  taken  place  about  four  or  five 
"  o'clock.  This  duration  seems 
"  to  have  been  borrowed  from  the 
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"  old  Mysteries ;  but  the  piece  it- 
"  self  is  of  a  mixt  class,  par- 
"  taking  nothing  with  the  mys- 
"  teiies  or  dramas  founded  on 
"  Scripture,  and  on  the  lives  of 
"  saints  ;  but  mingling  the  plan 
*'  of  the  Moralities,  in  which  ideal 
*'  personitications,  virtues,  vices, 
"  &c.  appear  with  that  of  the  ge- 
"  nuine  drama.  No  Scottish  mys- 
*'  teries  remain  ;  and  this  produc- 
"  tion  is  the  earliest  eti'ort  of  the 
"  Scottish  dramatic  Muse,  It  was 
"  at  least  twice  acted  j  once  at 
"  Coupar  in  Fife,  and  once  near 
"  Edinburgh.  The  stage  was  only 
"  a  spot  of  ground,  divided  from 
*'  the  surrounding  audience  by  a 
*'  ditch  :  in  the  midst  was  a  pa- 
*'  vilion  for  the  actors  to  retire 
"  and  enter}  and  a  chair  of  state 
"  was  placed  on  a  high  platform 
"  for  the  royal  personages  repre- 
*'  sented.  All  these  particulars 
"  appear  from  different  passages 
"  of  the  play.  This  was,  doubt- 
"  less,  the  most  useful  one  ever 
*'  written  or  acted,  and  may  be 
"  supposed  to  have  contributed 
"  more  to  the  reformation  in  Scot- 
*'  land,  than  all  the  iermons  of 
*'  John  Knox."  Its  spirit  is  bold 
and  daring,  but  stained  with  ob- 
scenities, which  even  the  editor  of 
this  work  has  not  had  the  courage, 
notwithstanding  his  defence  of 
them,  to  expose  to  public  view. 
It  has  also  some  humour,  and  is 
net  deficient  in  poetry. 

The  republication  was  from  the 
Bannatyne  MSS.  in  the  Advocates' 
library, Edinburgh,  corrected  from 
the  very  scarce  edition  of  l602. 

215.  A  Play  letwene  Johan 
the  Husband,  Tyb  the  JVife,  arid 
Sir  Johan  the  Priest.  By  John 
Heywood.  4to.  Iwprynted at  Lon- 
don by  IFil/iam  Rastnll,  the  xii 
Day  of  February  1533.  This  piece. 


and  some  others  of  this  author's, 
which  wc  shall  presently  have  oc- 
casion to  speak  of,  are  mentioned 
in  the  Museum  yishmoleanum. 
They  are  printed  in  the  old  black, 
letter,  written  in  metre,  and  not 
divided  into  acts,  and  are  some  of 
the  earliest,  if  not  the  very  ear- 
liest, dramatic  pieces  printed  in 
lyondon. 

21 6.  A  Play  betwene  the  Par- 
doner and  the  Frere,  the  Cui-ate, 
and  Neybour  Pratte.  An  Interlude, 
by  John  Heywood.  Imprynted  by 
JFyllyam  Rastall,  5th  of  April 
1533.  Black  letter,  4to.  See 
Ames,   182. 

21/.  The  Players  Rehearsal. 
Dean  Suift  is  said  by  George 
Faulkner  to  have  written  two  acts 
of  a  comedy  under  this  title,  which 
he  sent  to  Gay  to  finish  ;  but  what 
became  of  it  we  know  not. 

218.  The  Play  is  over.  Dra- 
matic Proverb.  This  is  a  trans- 
lation from  the  French  of  M.  Car- 
mentel,  by  Thomas  Holcroft;  and 
printed  in  the  second  volume  of 
his  Travels  from  Hamburgh  to 
Paris,  4to.  1804. 

219.  A  Playhouse  to  be  Let. 
A  Comedy,  by  Sir  William  Da- 
venant.  Fol,  1673.  This  piece  is 
only  an  assevublage  of  several  lit- 
tle detached  pieces  in  the  dramatic 
way,  written  in  the  time  of  Oliver 
Cromwell,  and  during  the  prohi- 
bition of  theatrical  representations,. 
These  are  connected  with  one  an- 
other by  the  addition  of  a  first 
act  by  way  of  introduction,  each 
act  afterwards  being  a  separata 
piece ;  e.  g.  the  second  is  a  trans- 
lation of  !Moliere's  Cocu  Imaginaire, 
purposely  thrown  into  a  kind  of 
jargon  or  broken  English,  like 
that  spoken  by  Frenchmen  who 
have  not  been  long  in  England. 
The  third  and  fourth  acts  are  tra- 
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gical,  or  rather  a  species  of  opera, 
representing,  by  vocal  and  iijstru- 
mental  music,  and  by  llie  art  of 
perspective  in  scenes,  the  history 
of  Sir  Francis  Drake,  &c.  and  the 
cruelly  of  the  Spaniards  in  Peru  : 
and  the  lifih  a  iiagedie  tra\estie, 
or  farce  in  burlesque  verse,  on  the 
actions  of  Caesar,  Antony,  and 
Cleopatra.  The  last  of  these  pieces 
was  also  performed  separately  at 
the  Theatre  in  Dorset  Ga,  dens,  by 
way  of  farce,  after  the  tragedy  of 
Pompey,  written  by  Mrs.  Cathe- 
rine Philips. 

220.  The  Play  is  the  Plot. 
Com.  by  John  Durant  Breval. 
Acted  at  Drury  Lane.  4to.  1/18. 
This  play  ihe  author  himself  con- 
fesses to  be  mere  farce,  and  it  con- 
sequently met  with  but  indifferent 
success:  it  has,  however,  furnish- 
ed the  materials  for  tw(  farces, 
called  The  Strollers,  and  The  Mock 
Countess,  which  succeeded  belter. 
— Part  of  It  seems  to  be  translated 
from  some  of  the  French  inter- 
ludes in  the  Theatre  Italien.  The 
scene  lies  at  a  village  in  Bedford- 
shire. Curl),  in  an  impudent  let- 
ter to  Colley  Gibber,  says,  that 
the  character  of  Peter  Pyrate,  in 
this  play,  is  justly  his  due.  Must 
we  understand  by  this,  that  Breval 
was  thought  at  the  time  to  have 
drawn  it  for  Colley  ? 

221.  The  Plav  of  a  Woman. 
By  Henry  Chettle.  Acted  15QQ. 
Not  now  known. 

222.  The  Play  o/Cards.  This 
play  was  never  printed.  It  is, 
however,  mentioned  by  Mr.  Ma- 
lone,  in  \)\s  Attempt,  &c.  p.  331. 

223.  A  Play  of  Gentilness 
and  Nobilitie.  An  Interlude,  in 
two  parts,  by  John  Hey  wood.  4to. 
This  ha^  no  date,  but  is  about 
1535. 

224.  A  Play  of  Love.      An 
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Interlude,  by  John  Heywood,  4to, 
1533. 

225.  The  Play  of  St.  Cathe- 
rine Not  printed.  This  play  is 
called  by  Warton  (History  of  Eng- 
h<'h  Poetry,  vol.  i.)  the  first  drama 
exhibited  in  England.  Ic  was  writ- 
te:i  by  Geoffrey  of  Dunstable,  and 
acted  by  his  scholars. 

22fi.The  Play  '^'the  WrjTHER. 
A  newe  and  a  very  mery  Enter- 
lude  of  all  maner  Weihers.  Made 
by  John  Heywood.  Imprinted  by 
W.Rastell.  '  B.  L.  large  4to.  1533. 
Cum  prii'ilegio. 

The  players  names. 

Jupiter,  a  god. 

Mery  Reporte,  the  Vyce. 

The  Geutylman. 

The  Alerchaunt. 

The  Ranger. 

I'lje  Water-myller. 

I'lie  Wynde-myller. 

The  Gentylwomau. 

The  Launder. 

A  Boy  the  least  that  can  play. 

For  the  following  account  of 
this  very  ancient  dramatic  piece  (of 
which  only  an  imperfect  copy  is 
in  the  University  library,  Cam- 
bridge, D.  5.  42)  we  are  under 
obligation  to  a  correspondent  in 
the  Censura  Literariu ;  a  work- 
justly  held  in  high  estimation  by 
all  antiquaries  in  literature  : 

"  In  '  The  Play  of  the  Wether,' 
"  the  first  person  who  makes  his 
"  appearance  on  the  stage  is  Ju- 
"piterj  he,  after  the  manner  of 
"  a  chorus,  explains  to  the  audi- 
"  ence  the  plan  and  occasion  of 
"  the  drama  :  tliis  originates  in  the 
"  various  misfortunes  and  incon- 
"  veniences  which  arise  from  the 
"  contrarydispositionsof '  Saturne, 
"  Phoebus,  Eolus,  and  Pbebe  j* 
"  who beingcited  before  thecloud- 
"  compelling  deity,  each  makes 
"  complaint  against  the  other,  and 
M  2 
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"  all  agree  in  dedaring  tliatj  r.ot- 
"  withstanding  tiieir  several  en- 
"  deavours  to  promote  the  benefit 
*'  of  mankind,  they  are  constantly 
"  thwarted  by  the  actions  of  their 
*'  companions  in  power.  Saturn 
"  first  accuses  Phcebus,  who,  by 
*'  the  heat  of  his  morning  rays, 
"  melts  the  frost,  and  thus  renders 
'^the  labour  of  the  night  useless  : 
"  to  this  charge  the  god  makes  no 
"  reply,  but  joined  by  his  late  op- 
"  ponent  Saturn  exclaims  against 
*'  Phebe,  whose  showers  they  find 
*'  alike  prejudicial  to  frost  and 
*'heatj  she  in  return  is  silent, 
"  and  all  three  then  fall  upon  poor 
"  Eolus,  who,  say  they, 

**  When  he  is  dysposed  his  blastes  to 

blow, 
♦*  Suffereth  neyther  sone  shyne,  rayne, 

nor  snow. 

**  To  remedy  these  evils  they 
•*  propose  investing  Jupiter  with 
"  their  command,  who  determines 
"  to  call  together  such  mortals  as 
"  may  have  suffered,  and,  hearing 
"  tiieir  petitions,  act  accordingly. 

"  Thus  far  Jupiter  himself  leads 
*'  us  :  when  we  are  introduced  to 
'*■  Mcry  Reporte,  who,  after  some 
"  facetious  discourse,  is  appointed 
"  messenger  to  declare  the  inten- 
"  tion  of  the  deity  to  every  nation ; 
"  he  departs,  and  here,  I  con- 
"  ceive,  ends  the  first  act  *. 

"  Mery  Reporte,  having  exe- 
*'  cuted  his  commission,  returns, 
"  and  informs  us  of  the  numerous 
"  places  he  has  visited  :  then  ap- 
"  pears  the  first  petitioner,  who 
"  proves  to  be  '  the  gentylman  ;' 
"  after   some    conversation   with 

*  '*  Jupiter  speaks  seven  lines  after 
«  «  Mery  Report  goeih  cut,'  The  stage 
"  direction  in  the  mara;in  says,  '  At 
"  thende  of  this  staf  the  god  hath  a  song 
♦■  played  in  his  trone,  or  Mery  Report 
"«omc  in*." 
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"  '  the  V>'cc,'  not  of  the  most  de* 
"  licate  nature,  he  entreats  for 

"  Wether  plca?:aunt, 

"  Drye  an<l  i.ot  mysty,  the  wynde  calme 

and  siyU, 
"  That  after  our  houndcs  yournynge  so 

merj'ly, 
"  Chasynge  the  dere  ouer  dale  and  hyll, 
"  In  herynge  we  may  tolow,  and  to  com- 
fort the  cry. 

"  After  this  personage  we  have 
"  the  remaining  characters,  who 
"  all  ditier  in  their  requests,  which 
"  are  thus,  afterwards,  related  to 
"  Jupiter  by  Meiy  Reporte  : 

"  The  fyrst  sewter  before  your  selfe  dyd 

appere, 
"  A  gentyiman  desyrynge  wether  clere, 
"  Clowdy  nor  mysty,  nor  no  wynde  to 

blow, 
"  For  hurt  in  hys  huntynge  ;  and  then, 

as  ye  know  -f , 
•'  The  marchaunt  sewde  for  all  of  that 

kynde, 
"  For    wether    clerc    and    measurable 

wyncic, 
"  As  thty  miiye  best  bere  theyr  saylys  to 

make  spede ; 
*■*  And  streyght  after  thys  there  came  to 

me  in  dede 
"  An  other  man,  who  naymd  himself  a 

ranger, 
«<  And  sayd  all  of  hys  crafte  be  farre 

brought  in  daunger 
"  For  lacke  of  lyvynge,  whyche  chefeljr 

ys  wyndefali, 
"  But  he  playiiely  «»ih  ibeie  bloweth 

no  wynde  at  al ; 
"  Wherefore  he  desyr^th  foi  encrease  of 

tlieyr  flcesys 
"  Extreme  rage  of  y,yndc  trjes  to  tere  in 

peccs ; 
"  Tl)en  came  a  wattr-myiler,  and  he 

crycd  out 
"  Fcr  Waier,  andsayJe  the  wynde  was  s» 

stout. 


f  "  Jupiter  himself  was  present  during 
"  the  conversation  with  the  gentleman, 
"  and  merchant;  he  then  leaves  Mery 
"  Report  to  initrr(£,ate  the  remaining 
"  supp'ianti,  who  aie  not  all  on  the  stage 
"  together,  one  entering  as  the  other 
"  witiidraws." 
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**  The  raync  could  not  fall,  wherfore  he 

made  request 
"  For  plentj'  of  rayne  to  set  the  vvynde 

at  rest  ; 
"  And  then  syr  there  came  a  wynde- 

myller  in, 
*•  Who  sayde  for  the  rayne  he  could  no 

wynde  wyn. 
"  The  water  hewysht  to  be  banysht  all, 
'♦  Besechynge  your  grace  of  wynde  con- 

tinuall ; 
"  Then  came  there  an  other  that  wolde 

banysh  all  this, 
"  A  goodly  dame  an  ydyll  thynge  i  wys, 
"  Wynde  rayne  nor  f;oste  nor  sonshyne 

wold  she  haue, 
*'  But  fayie  close  wether  her  beautye  to 

saue ; 
*•  Then  came  there  a  nother  that  lyucth 

by  laundry, 
**  Who  muste  haue  welher  hotc    and 

clere  here  clothyi  to  dry  ; 
"  Then  came  there  a  boy  for  fioste  and 

snow  contynuall, 
"  Snow  to  make  snowballys  and  frost  for 

his  pytfalt  *, 
*'  For  whyche  god  wotc  he  seweth  full 

grcdely. 

"  Having  thus  enumerated  the 
"  desires  of  the  mortals,  Jupiter 
*'  sends  for  and  addresses  them  5 
*'  he  promises  to  fuliil  every  re- 
"  quest  at  due  seasons,  by  which 
*'  means  all  occupations  may  pros- 
"  per  without  one  retarding  the 
"  other  :  he  continues, 

"  Now  on   the  tother  syde  yf  we  had 

graunted 
"  The  full  of  some  one  sewt,  and  no  mo, 
**  And  from  all  the  rest  the  wether  had 

for  by  d, 
"  Yet  who  so  hadde  obtayned,  had  wonne 

his  owne  wo ; 
*'  There  is  no  one  craft  that  can  preserue 

man  so, 
"  But  by  other  craftes  of  nccessyte 
"  He  muste  hauve  myche  parte  of  his 

commodyte. 

*  "  This  pytfale,  by  the  former  part 
•'  of  the  play,  I  conceive  to  be  a  decoy 
'•  lo  entrap  birds  : 

"  And  to  here  the  byrdes  how  they 

flycker  theyr  wynges, 
•'  In  the  pytfale  I  say  yt  passeth  all 

thynges." 
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"  All  to  serue  at  ones,  and  one  de- 
stroy a  nother, 
'•  Or  cllys  to  serue  one,  and  destroy  all 

the  rest, 
"  Nother  wyll  we  do  the  t'one,  nor  the 

tother, 
*'  But  seme  as  many  or  as  few  as  wc 

thynke  best ; 
"  And   where   or  what   tyme  to  serve 

n)oste  or  lest, 
"  The   dyreccyon  of  that  doutles  shall 

stande 
"  Perpetually    in    the    power    of     ou» 

hancle. 
*'  Whcrfore  we  wyll  the  hole  worlde 

to  attende, 
"  Eche  sort  on  suchc  wether  as  for  them 

doth  fall, 
"  Now  one,  now  other,  as  lyketh  vs  to 

sendc, 
"  Who  that  hath  yt  ply  it,  and  suer  we 

shall 
"  So  ^vrie  the  wether  in  course  to  you 

^all, 
*'  That   eche  wylh  other  ye  shall  hole 

remayne 
"  In  pleasure  and  plentyfuU  welth  cer- 

taync. 

"  At  this  determination  each 
"  petitioner  is  satisfied,  and  re- 
"■  turns  thanks  for  the  mildness 
"  and  clemency  with  which  he 
"  has  been  treated.  And  here,  as 
"  I  suppose,  the  play  ends  :  the 
"  copy  from  which  I  have  written 
"  the  above  wants  about  the  last 
"  page  J  seven  out  of  the  eight 
"  have  expressed  their  gratitude, 
"  and  the  boy  is  the  only  one  re- 
"  maining,  whose  speech,  if  it 
"  accords  with  those  of  his  com- 
"  panions,  takes  up  two  lines  j 
"  we  may  then  suppose  either  Ju- 
''  piter  or  Mery  Reporte  address 
"  the  audience  by  w^ay  of  epi- 
"  logue." 

This  author  was  the  second  wri- 
ter whose  dramatic  works  were 
printed.  An  edition  of  this  play 
was  printed  by  Robert  Wyer,  in 
410.     See  Ames,  I57. 

227.    Pl-AYS   LATELY    ACTED  AT 

Paris.    4  vols.  &vo.  1 800, 
M  3 
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22S.  Plays  written  for  a 
Private  Theatre.  SteDAviLs, 
"William,  Vol.  I. 

229.  Pleasure  reccncil'd  to 
Virtue.  Fol.  l6g2  ;  b\o.  1756. 
A  Misque,  t)y  Hen  Jonsop,  pie- 
sented  at  court  before  King  James  I. 
16195  with  an  additional  masque 
yb?'  the  Honour  of  Uudes,  in  which 
tlie  scene  is  changed  from  the 
mounts ':n  Atlas, a.'<  before,  toCiaig- 
Eriri.  This  latter  part  is  men- 
tioned in  some  of  the  catalogues, 
but  eiToneously,  as  a  distinct  piece 
of  itself. 

230.  The  Pleasures  of  Anar- 
chy. A  Dramatic  Sermon,  in 
five  acts.  To  which  is  prefixed, 
a  map  illustrative  of  the  work. 
8vo,  I8O9.  A  most  absurd  per- 
formance. 

231.  The  Plot;  or,  P'lU  and 
Drop.  A  Pantomimical  Enter- 
tainment. 8vo.  1735.  This  piece 
was  acted  at  Drury  Lane ;  and  we 
su|)pose  it  to  be  the  same  as  as- 
cribed by  Chetwood  (under  the 
second  title  only)  to  Mr.  John 
Kellv. 

232.  Plot  and  Counterplot; 
or.  Tin-  Portrait  of  Michac/  Cer- 
vnvtds.  Farce,  by  Charles  Kcm- 
ble.  Acted,  with  grtat  success,  at 
the  Haymarliet.  8vo.  1808.  This 
is  an  alteration  from  a  French 
piece,  in  tliree  acts,,  called  Le  Por- 
trait de  Michael  Cijivantt's,  to 
adapt  it  to  the  English  stage.  The 
story  of  this  piece  is  formed  by 
the  numerous  contrivances  that  are 
practised  by  two  intriguing  lovers, 
in  order  to  gain  admission  to  a  lady, 
whom  both  admire,  and  who  is 
the  daughter  nf  an  eminent  painter. 
Their  stratag.-ms  turn  upon  the 
artist's  eagerness  to  paint  a  portrait 
from  the  dead  body  c-f  the  cele- 
brated Cervantes.  I!is  watchful- 
ness is  eluded ;  one  of  the  lovers 
tarries  oft'  the    lady,    the    other 
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rescues  her  by  force  of  arms,  and 
the  victor  at  last  is  made  happy  by 
the   confirmed    possession   of    his 
prize.    The  intricacies  of  the  plot, 
and  of  its  corresponding  counter- 
plot, are  managed  in  a  very  artful 
and  ingenious  manner;   the  irci- 
der  ts  are   naturally  connected  to- 
gether, and  individually  possess  all 
th.it    kind  of  merit  whicl)   is   re- 
quired in  this  class  of  composition, 
viz.  unexpected  whim,  and  broad 
drollery.     On   the   first   night   of 
performance,  an  apology  was  ne- 
cessary to  be   made  to  the  audi- 
ence, for  the  unexpected  absence 
of  Mr.  Putnam,  through  indispo- 
sition ;  and  Mr.  Charles  Kemble 
hitnself  performed  the  character  of 
the  n:ore  active,  but  ultimately  un- 
successful lover,  which  was  to  have 
been  played  by  Mr.  Putnam.    The 
highest  prnise  was  due  to  the  ad- 
mirable performance  of  Mr.  Faw- 
cett  and  Mr.  Lision,  who,  in  broad 
farce,  are  at  this   day  unrivalled 
actors. 

233.  A  Plot  and  no  Plot. 
Ccm.  by  J.  Dennis.  Acted  at 
Drury  Lane.  .4to.  Nodate.  [IO97.] 
This  play  was  ititended  by  its  au- 
thor as  a  satire  upon  the  credulity 
of  the  Jacobite  party  of  those 
days.  It  is  regular  as  to  the  uni- 
ties, but,  as  a  party  play,  met 
with  little  success. 

234.  Plots!  or.  The  North 
Totrer.  JMelo-Dram.  Op.  by  S.  J. 
Arnold.  First  acted  by  the  Eng- 
lish Opera  Company,  at  the  Ly- 
ceuiri,  Sept.  3,  1810.  The  scene 
is  on  the  borders  of  Scotland. 
Baron  Hexamdale,  en  the  English 
side,  refuses  his  daughter  in  mar- 
riage to  Earl  Malcolm,  on  the 
Scottish  side:  and  the  latter  en- 
deavours to  revenge  himself  by 
surprising  the  Baron's  castle,  &c.; 
but  is  prevented  from  executing 
his  purpose  by  Gondibert^  a  found' 
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ling  whom  the  Baron  had  pro- 
tected. This  youth  turns  out  to 
be  the  real  heir  to  the  title  and 
possessions  of  Earl  Malcolm,  and 
marries  the  Baron's  daughter,  Tlie 
piece  was  well  received.  Not 
printed.     Music  by  M.  P.  King. 

235.  The  Plotting  Lovers  ; 
or,  The  Dismal  Squire.  Farce,  by 
Charles  Shadwell.  12nio.  1720. 
This  piece  was  acted  in  Dublin. 
It  is  a  translation,  with  liberty,  of 
Moliere's  Mons.  de  Pourceaugnac, 
that  is  to  say,  that  whole  play  of 
three  acts  is  reduced  into  one, 
every  incident  and  humorous  pas- 
sage of  any  consequence,  how- 
ever, being  preserved  in  it.  The 
scene  Dublin,  the  time  one  hour. 

236.  The  Plotting  Mana- 
gers. P.  S.  I.  To  which  is  pre- 
fixed, a  letter  to  Lord  Sydney,  on 
his  recommending  the  suppression 
of  the  Royalty  Theatre.  By  Pe- 
ter Pindar,  jun.  4to.  No  date. 
Never  acted. 

237.  The  Plotting  Wives. 
Com.  in  two  acts,  by  Richard 
Linnecar.  Acted  at  York,  and 
printed  at  Leeds.     8vo.  1789. 

233.  Pluto  fuuens  et  vinc- 
Tus  ;  or,  The  Raging  Devil  hound. 
A  Modern  Farce.  4to.  KiSy. 
Dedicated  to  Sir  John  James,  Sir 
William  Greene,  Sir  Samuel  Star- 
Jyn,  Sir  John  Forth,  sheriff  of 
London,  John  Breden,  John  Buck- 
nail,  aldermen,  Emery  Hill,  Esq. 
with  the  rest  of  the  Worshipful 
Corporation  of  Brewers.  The  ti- 
tle says  it  was  printed  at  Amster- 
dam. 

239.  Plutus  ;  or.  The  irorld's 
Idol.  C.  ByLewisTheobald.  Timo. 
1715.  This  is  only  a  translation 
from  the  Greek  of  Aristophanes, 
with  notes,  and  a  discourse  pre- 
fixed, containing  some  account  of 
Aristophanes,  and  his  two  corae- 
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dies  of  Plutus  and  The  Clouds.  It 
was  not  intended  for  the  stage. 

240.  Plutus,  the  God  op. 
Riches.  C.  8vo.  1742.  This  is  an- 
other translation  of  the  same  piece, 
executed  jointly  by  Mr.  Henry 
Fielding  and  the  Rev.  Mr.  Young  ; 
being  designed  as  a  specimen  of  a 
proposed  complete  translation  of 
all  the  comedies  of  Aristophanes 
by  those  two  ingenious  gentlemen, 
for  which  they  delivered  proposals, 
but  which  were  never  carried  into 
execution. 

241  Plymouth  in  an  Up- 
roar. Mus.  Farce,  by  Mr.  Ne- 
ville. Acted  at  Covcnt  Garden. 
8vo.  1779.  A  temporary  trifling 
performance,  occasioned  by  the 
alarm  excited  at  Plymouth,  on  th» 
appearance  of  the  French  fleet  be- 
fore that  place,  in  the  summer  of 

1779. 

242.  PoETA  Infamis  ;  or,  A 
Poet  not  zvorth  hanging.  4to. 
1692. 

243.  Poetaster;  or.  His  Jr^ 
rnignmcnt.  Comical  Satire,  by 
Ben  Jonson.  Acted  by  the  chil- 
dren of  the  Queen's  Chapel,  in 
1601.  4to.  16023  8vo.  1756. 
This  piece  is  a  satire  on  the  poets 
of  that  age,  more  particularly  Dek- 
ker,  who  is  severely  lashed  under 
the  title  of  Crispinus,  yet  has  very 
spiritedly  returned  it  in  his  Saty- 
romastix.  It  is  adorned  with 
many  translations  from  Horace, 
Virgil,  Ovid,  and  others  of  the 
ancient  poets,  with  whom  Ben 
Jonson  was  on  every  occasion  fond 
of  showing  to  the  world  his  inti- 
mate acquaintance. 

244.  The  Pcictical  Fop  ;  or. 
The  Modes  of  the  Court.  See  The 
Mam  of  Taste. 

245.  nOIKIAO<J>PONHXIS3  or. 
The  Different  Humours  of  Men,  re- 
presented    in  an  Interlude   at    4 

M  4 
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Country  School,  Dec.  15,  1691. 
Bv  Sr^muel  Shaw.  Small  Svo, 
l6p2.  Prefixed  are  three  prose 
pfologues,  in  Greek,  Latin,  and 
English:  the  epilogue  in  English 
prose.  The  piece  fills  ninety  pages, 
but  is  not  divitled  into  acts  or 
scenes:  ihe  idea  appears  to  have 
been  adopted  from  the  opposition 
of  humours  iu  The  Muses'  Look- 
i7}g-^lass. 

246.  The  Point  at  Hekqui  ; 
or,  Biitish  Bravery  Triumphant. 
Op.  Int.  Acted  at  Covent  Gar- 
den, April  1796.  This  was  a 
temporary  piece,  produced  to  ce- 
lebrate a  daring  exploit  of  SirWil- 
liam  Sydney  Smith.    Not  printed. 

247.  The  Point  of  Honour. 
Farce,  in  two  acts  (the  title  of 
which,  in  subsequent  advertise- 
ments, we  believe,  was  altered  to 
The  Spirit  or  the  Times),  was 
advertised,  with  the  characters 
cast,  for  Mr.  W  ilson's  benefit,  at 
Covent  Garden,  M;iy  1792:  but 
he  being  ill  at  that  time,  it  was 
laid  aside,  after  having  been  re- 
hearsed on  the  morning  of  the  day 
intended  for  its  representation. 
The  author  was  Mr.  J.  P.  Rober- 
deau.  It  was  taken  from  Dr. 
Kenrick's  Duellist  (with  an  en- 
largement of  the  character  of  the 
Indian  governor),  and  chiefly  in- 
tended to  give  to  the  stage  Field- 
ing's high-finished  caricature  of  a 
duel-hunter,  in  Major  Bath,  whose 
escape  in  petticoats  formed  one  of 
the  comic  inridents. 

248.  The  Point  of  Honour. 
Play,  in  three  acts,  taken  from 
the  French  (Le  DrserfeurJ  of  Mer- 
cier,  by  Charles  Kemble.  Acted, 
with  success,  at  the  Haymarket, 
Svo.  1800.  This  is  really  an  in- 
teresting piece.  The  incidents  are 
well  contrived,  and  the  dialogue 
is  easy  and  elegant. 

24^.  The  PoisokTree,  Drain. 
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Small  Svo.  IS  10, 


Kom.     Small  Svo.  IS  10,     Never 
acted. 

250.  PoLiDus ;  or.  Distress  d 
Love.  Trag.  by  Mces  Browne. 
Svo.  1723.  The  author  of  this 
play  seems  to  have  been  a  very 
young  gentleman,  and  indeed  some 
such  excuse  is  necessary  to  atdne 
for  its  deficiencies.  It  was  never 
acted  at  any  of  tiie  regular  theatres, 
but  was  performed  by  young  gen- 
tlemen, for  their  diversion,  at  the 
private  theatre  in  St.  Alban's  Streets 
Annexed  to  it  is  a  Farce,  called 
All  bedevilled  j  or.  The  House 
in  a  Hurry  ;  by  the  same  author, 
possessed  of  the  same  share  of 
merit,  and  performed  at  the  same 
time  and  place. 

251.  Polite  Conversation. 
By  Dean  Swift.  Though  not  pro- 
fessedly dramatic,  this  piece  is  in 
form  and  texture  so  nearly  ap- 
proaching to  it,  as  to  have  given 
rise  to  the  followins;  article  : 

252.  Polite  Conversation. 
In  two  Dramatic  Dialogues,  from 
Dean  Swift.  Acted  at  Drury  Lane, 
1740.     Not  printed. 

253.  The  Polite  Gamester  ; 
or,  Tlie  Humours  of  IVhist.  Dram. 

Satire,  by  S F ,  Esq.   Svo. 

1753.  This  is  a  republication  of 
The  Humours  of  Whist.  It  was 
intended,  we  suppose,  that  the 
above  initials  should  be  taken  for 
Samuel  Foote. 

254.  The  Politic  Bankrupt  i 
or,  IVhich  is  the  lest  Girt?  Com. 
Entered  on  the  book  of  the  Sta- 
tioners' Company,  Sept.  Q,  1653  j 
but  not  printed. 

255.  The  Politic  Queen;  or, 
Murther  uill  out.  By  Robert  Da- 
venport. This  play  was  entered 
on  the  book  of  the  Stationers* 
Company,  June  29,  166O ;  but 
not  printed. 

256.  The  Politic  Whore  ; 
or,  T'he  Conceited  Cuckold.    Acted 
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at  Xewmarket.  4to.  l630.  See 
The  Muse  of  Newmarkkt. 

257-  The  Political  Rehear- 
sal ;      HARLEaUIN     LE     GrAND  ; 

or,  TlieTiicks  of  Pierrot  le  Premier, 
&c.  Tragi -comic  pantomimical 
Performance,  of  two  acts.  I2mo. 
1742.  Printed  in  The  JVestminster 
Journal,  Nos.  49,  50. 

25S,  The  Politician.  Trag. 
by  James  Shirley.  Acted  at  the 
private  house,  Salisbury  Court. 
4to.  165.).  The  scene  of  this  play, 
which  is  not  one  of  Shirley's  best 
productions,  lies  in  Norway,  and 
the  plot  seems  borrowed  from  tlie 
story  of  the  King  of  Romania,  the 
Prince  Antissus  and  his  mother-in- 
law,  in  the  Countess  of  Montgo- 
mery's Urania. 

259  The  Politician  cheat- 
ed. Com.  hy  Alexander  Green. 
4to.  1663.  This  play  Mas  printed 
at  the  time  above  mentioned,  but 
never  made  its  appearance  on  the 
stage.     The  scene  in  Spain. 

260.  The  Politician  out- 
witted. Com.  written  in  the 
year  1/88.  8vo.  New  York,  l/Sy. 
The  Politician  of  this  piece  is  re- 
presented as  an  eneiiiy  to  the  fede- 
ral union  of  the  States  then  about 
lo  take  place  in  America.  There 
is  an  attempt  at  low  humour  in 
this  comedy  not  always  unsuccess- 
ful, though  not  entitled  to  much 
praise. 

2(3i.The  Politician  reform- 
ed. Drama,  in  one  act.  8vo. 
1774.  This  was  published  in 
*■'  An  Aupe;il  to  the  Public  from 
**■  thf  Judgment  of  a  cerrain  Ma- 
"■  nager  (Mr.  Garrick;,  with  ori- 
*^  ginal  Letters." 

262.  P  ^LiTics  IN  Miniature; 
or.  The  Humours  of  Punch's  Re- 
signation Tr  ^  -comic,  farcical, 
operatical  Puppet-show.  J2mo. 
1742.  TMs  piece,  and  The  Poli- 
tical Rehearsal,  were  printed  to- 
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gether.  They  are  entirely  political 
and  temporary,  and  originally  ap- 
peared in  The  JFcstminstcr  Journal ; 
the  present  article  in  No.  17- 

2()3.  Politics  on  both  Sides. 
Farce.  Acted  at  Lincoln's  Inn 
Fields,  1735.  Anon.  Not  printed. 

264.  IPoLLY.  An  Opera,  by 
John  Gay.  4to.  1729.  This  is  a 
second  part  o{  The  Beggar's  Opera; 
in  which,  according  to  a  hint 
given  in  the  last  scene  of  the  first 
part,  Polly,  Macheath,  and  some 
other  of  the  characters,  are  trans- 
ported to  America.  When  every 
thing  was  ready,  however,  for  a 
rehearsal  of  it  at  the  Theatr* 
Royal  in  Covent  Garden,  a  mes- 
sage was  sent  from  the  Lord  Cham- 
berlain, that  it  was  7iOt  allowed  to 
le  acted,  hut  coimnandcd  to  he  sup" 
pres<;cd. 

One  would  be  apt  to  imagine, 
that  the  author  had  written  th» 
second  part,  in  order  to  atone  for 
any  mischief  which  his  first  might 
occasion  among  the  lower  orders 
of  the  people.  Certainly,  in  point 
of  moral.  The  Beggar's  Opera  is 
partly  incomplete  without  Polly. 

There  cannot  be  a  stronger  proof 
of  the  barbarous  rage  of  factions, 
than  the  Lord  Chamberlain's  re- 
fusing a  license  for  the  represent- 
ation of  this  piece.  The  Duke  of 
Grafton,  grandfather  to  the  pre- 
sent, v/ho  was  then  Lord  Cham- 
berlain, was  importuned,  entreat- 
ed, and  pressed  on  both  sides. 
The  Whigs  in  power,  headed  by 
Walpole  and  his  friends,  had  the 
address  to  represent  Gay  to  Geo.  IL 
as  disaffected  to  his  government. 
On  the  other  hand,  all  the  Tories, 
and  discontented  and  displaced 
Whigs,  contradicted  this  assertion. 
They  insisted,  that  Walpole  was 
leading  the  King  and  Hanover  fa- 
mily to  its  ruin,  by  introducing  a 
system  of  corruption,  instead  of 
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relying  on  the  affection  of  his 
subjects  ;  and  that  it  was  the  poli- 
tical tendency  of  The  Beggar's 
Opera,  as  exposing  that  system, 
not  the  pretended  immoral  tend- 
ency of  the  piece,  that  raised  the 
Court  clamour  against  him.  The 
Queen  was  for  some  time  divided  j 
and  Grafton,  who  was  a  good- 
natured  man,  of  moderate  talents, 
was  just  on  the  point  of  giving 
way  to  the  entreaties  of  his  friends, 
in  favour  of  Gay ;  when  Walpole, 
getting  a  hint  of  it,  went  privately 
to  the  Queen,  who  went  to  the 
King  directly,  and  prevailed  on 
him  to  interfere.  The  King  sent 
directly  to  the  Chamberlain  j  so 
that  when  Gay  came  to  Icnow 
Grafton's  final  result,  he  met  with 
a  positive  refusal,  without  any 
specific  reason  assigned.  He  of- 
fered to  read  the  piece  to  His 
Grace,  in  order  that  His  Grace 
might  point  cut  the  objectionable 
passages,  on  purpose  to  alter  or 
totally  expunge  them ;  but  the 
Chamberlain's  secret  instructions 
being  positive  and  direct.  Gay 
was  compelled,  after  a  deal  of  time 
and  struggle,  to  give  way  to  the 
minister's  resenCment, 

What  was  the  real  reason  of 
such  a  prohibition,  it  is  not  very 
6asy  to  discover,  unless  we  ima- 
gine it  to  have  been  by  way  of 
revenge  for  the  numerous  strokes 
of  satire  on  the  court,  &c.  which 
shone  forth  in  the  first  part,  or 
some  private  pique  against  the  au- 
thor himself;  for  the  opera  before 
us  is  so  totally  innocent  of  either 
satire,  wit,  plot,  or  execution, 
that,  had  not  Mr.  Gay  declaredly 
published  it  as  his,  it  would,  we 
think,  have  been  difficult  to  have 
persuaded  the  world  that  their  fa- 
vourite Polly  could  ever  have  so 
greatly  degenerated  from  those 
charms  which  first  brought  them 
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into  love  with  her  j  or  that  the 
author  of  The  Beggar's  Opera  was 
capable  of  so  poor  a  performance 
as  the  piece  before  us.  But  this 
is  frequentlv  the  case  with  second 
parts,  undertaken  by  their  authors 
in  consequence  of  some  extraor- 
dinary success  of  the  first,  where- 
in the  writer,  having  before  ex- 
hausted the  whole  of  his  intended 
plan,  hazards,  and  often  Inst-s  in 
a  second  attempt,  for  th*^^  sake  of 
profit,  all  the  reputation  he  had 
justly  acquired  by  the  first. 

Yet,  notwithstanding  this  pro- 
hibition, the  piece  turned  out  very 
advantageous  to  Mr.  Gay ;  for 
being  persuaded  to  print  it  for  his 
own  emolument,  the  subscriptions 
and  presents  he  met  with  on  that 
occasion,  from  persons  of  quality 
and  others,  were  so  numerous  and 
liberal,  that  he  was  imagined  to 
make  four  times  as  much  by  it  as 
he  could  have  expected  to  have 
cleared  by  a  very  tolerable  run  of 
it  on  the  stage. 

265.  Polly.  Opera,  altered 
from  Gay,  by  George  Colman. 
Acted  at  the  Haymarket.  8vo. 
1777'  -A-t  the  distance  of  near 
fifty  years  from  its  original  publi- 
cation, Mr.  Colman  ventured  to 
produce  this  piece  before  the  pub- 
lic; when  it  completely  justified 
all  the  censures  which  had  been 
passed  upon  it,  being  as  insipid 
and  uninteresting  a  performance 
as  ever  appeared  on  the  English 
s<.age.  After  a  few  nights  repre- 
sentation it  sunk  into  its  former 
obscurity,  and  will  hardly  be  re- 
vived again.  One  circumstance 
deserves  notice.  The  Duchess  of 
Queensberry,  the  patroness  of  the 
author  and  the  piece,  w^as  still 
living,  and,  though  extremely  old, 
attended  the  performance  several 
times  before  her  death,  which 
happened  a  few  weeks  afterwards. 
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266.  Polly  Honeycombe.  A 
Dramatic  Novel,  by  George  Col- 
mai).  Svo.  l/uO.  This  liltle  piece 
was  brought  on  the  sta^^e  at  Dniry 
Lane  house,  and  met  with  most 
amazing  success  Its  design  is,  to 
expose  the  mischiefs  which  may 
arise  to  young  girls  from  the 
fashionable  taste  oi' novel-reading; 
but  this  is  far  from  being  rendered 
clear  in  the  denouement.  Its 
greatest  merit  appears  to  be  in  the 
portrait  of  a  ridiculous  couple,  who 
in  th.e  decline  of  life,  and  after 
having  been  for  many  years  united, 
not  only  affect  to  keep  up  the 
fondness  of  a  honey-moon,  but  are 
.even  perpetually  showing  before 
company  such  a  degree  of  ful- 
some tenderness  to  each  other,  as 
not  only  renders  them  ridiculous 
in  themselves,  but  disgusting  and 
troublesome  to  all  their  friends  and 
acquaintance. 

267.  PoLuscENicoN.  Pantom. 
Selection.  Acted  at  Covent  Gar- 
den, June  1739,  for  Mr,  V\  ilson's 
benefit.     Not  printed. 

208.  PoLYEUCTES  ;  or.  The 
Martyr.  Trag.  by  Sir  William 
Lower.  4to,  1655.  The  founda- 
tion which  (he  story  has  in  truth 
may  be  traced  in  Coelfeieau's  Hist. 
Rom.  in  Surias  de  Kitis  Sanctorum , 
&c.  But  the  several  incidents  of 
Paulina's  dream,  the  love  of  Seve- 
rus,  the  baptism  of  Polyeuctes,  the 
sacrifice  for  the  Emperor's  victory, 
the  dignity  of  Felix,  the  death  of 
Nearchus,  and  the  conversion  of 
Feiix  and  Paulina,  these,  we  say, 
are  all  the  invention,  jnd  do  ho- 
nour to  the  abilities,  of  the  author. 
The  scene  lies  in  Felix's  palace  at 
Militene,  the  capital  city  oi  Ar- 
menia. 

269.  PoLYXENA,  Tragedy,  by 
John  Jos-hua,  Earl  of  Carvsfort, 
Svo.  1810.  This  play  had  been 
written  many  years  before,   and 
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some  printed  copies  distributed 
among  the  author*.,  friends ;  but 
considerable  alteratio:is  and  inser- 
tions have  since  been  made  in  it. 
The  Hecuba  of  Euripides  has  lur- 
nished  the  groundwork  of  this 
piece, 

270.  PoMPEY.  Trag.  by  Mrs. 
Catherine  Philips.  4to,  ldu3. 
This  play  is  a  translation  irom  the 
Pompce  of  Corneille,  undertaken  at 
the  request  of  the  Earl  of  Orrery, 
and  published  in  obedience  to  the 
commands  of  the  Countess  of 
Corke  ;  to  whom,  in  consequence, 
it  was  dedicated  by  its  fair  author. 
Lord  Orrery  addressed  to  Mrs. 
Philips  some  lines  upon  this  play, 
of  wiiirh  the  following  may  serve 
as  a  specimen  : 
"  You  eni^lish  Corneille's  Pompey  with 

such  flame, 
"  That  yon  boih  raise  our  wonder   and 

his  fame ; 
"  If  hf  could  read  it,   he  like  us  would 

call 
*'  The  copy  greater  than  th'  original: 
"  You  cannot  mend  vvh;-.t  is  alreadydone, 
"  Unless  you'll  f.nisli  what  you  have 

hee;un. 
"  Who  your  translation  sees,  cannot  but 

say, 
"  That  'tis  Orinda's  v/urk,  and  but  his 

|)lay. 
"  Tlie  French  ^o  Icarn  our  language  now 

will  seel<, 
"  To  hear  their  greatest  wit  more  nobly 

speak  ; 
"  Rome   too    would    grant,    were   our 

tongue  to  her  known, 
''  Cassr  speaks  better  in't,  than  in  his 

own. 
"  And   all    those,   wreaths  once   circled 

Fompev's  brovi', 
"  Exalt  his  fame  k-ss  than  your  verses 

now.'' 

It  was  frequently  presented  with 
great  applause,  and  at  the  end  of 
it  mo!-t  commonly,  was  acted  the 
Trnvestie,  or  Mock  Tragedy, 
which  forms  the  fifth  act  of  Sir 
W.  Davenant's  Playhouse  to  be 
Let  :  which  see  above.  "  Cor- 
"  neille,"  says  Df*  Warton,'*  was 
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*■'  induced  to  write  this  tragedy  of 
"  Pompey  from  his  great  admira- 
"  tion  of  Luciin,  many  of  whose 
"  lines  he  translated,  and  inserted 
"  in  his  play,  full  of  tumid  expres- 
"  sions  and  violent  exaggerations, 
"  The  last  act  is  very  feeble  and 
'''  uninteresting." 

271.  Pompey  THE  Great.  Tr. 
[by  Edmund  Waller],  4to.  l664. 
This  is  a  translation  of  the  same 
play  as  the  foregoing,  and  was 
acted  by  the  Duke  of  York's  ser- 
vants. Mr.  Waller,  who  trans- 
lated only  one  act,  was  assisted  in 
it  by  the  Earl  of  Dorset  ?nd  Mid- 
dlesex, Sir  Charles  Sedley,  and 
Mr.  Godolphin.  "  The  transla- 
"  tion  from  Corneille,"  says 
Fenton,  "  1  found  appropriated 
*'  to  Mr.  Waller,  in  a  letter,  which 
"  was  eomraunicaled  to  me  by 
"  my  honoured  friend  Sir  Cle- 
*'  ment  Cotterel,  master  of  the 
"  ceremonies  ;  it  was  written  to 
"  his  grandfather  by  Mrs.  Philips, 
"  the  celebrated  Orinda  ;  and  con- 
♦'  tains  the  following  criticism  on 
*'  our  author's  performance,  and 
"  her  opinion  of  the  whole  :  'I 
"  must  then  tell  you  that  Mr. 
*'  Waller's  own  act  is  not  free,  in 
"  my  opinion,  from  just  excep- 
"  tions.  The  words  Roman  blade, 
"  choak  me  very  much  ;  his  fre- 
*'  quent  double  rhymes  in  an  he- 
"  roic  poem  ;  his  calling  Pompey 
*'  a  consul,  when  that  was  not  in 
"  the  original  or  the  history  (both 
•'  consuls  being  with  him  at  Phar- 
*'  salia)  }  Pharsalian  kites,  for  les 
"  vautours  de  Pharsale.  I  cannot 
"  relish  his  Englishing  h  dernier 
*'  preuve  de  kurnmilic,  their  new 
*'  friendship  ;  and  many  additions 
"  and  omissions  of  the  author's 
"  sense.  I  think  a  translation 
"  ought  not  to  be  used  as  musi- 
"  cians  do  a  ground,  with  all  the 
"  liberty  of  descant  5  but  as  pain- 
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"  ters  when  they  copy.  And  th« 
"  rule  that  I  understood  of  trans- 
"  lation,  till  these  gentlemen  in- 
"  formed  me  better,  vas  to  write 
"  so  Corneille's  sense,  as  it  is  to 
*'  be  supposed  Corneille  would 
"  have  done  if  he  had  been  an 
"  Englishman ;  not  confined  to 
"  his  lines,  nor  his  numbers  (un- 
"  less  we  can  do  it  happily),  but 
"  alvvays  to  his  me.ming'." 

272.  Pompey  thk  Grkat  his 
FAiK  Cornelia's  Tragedy,  ef- 
fected, ly  her  Father  and  HushancCs 

Downcast,  Death,  and  Fortune, 
by  Thomas  Kyd.  4to.  isgs.  This 
is  only  a  translation  from  an  old 
French  author,  one  Robert  Gar- 
nier,  who  distinguished  himself  as 
a  poet  during  the  reigns  of  Charles 
iX.  Henr>'  III.  and  Heniy  IV. 
and  died  at  Mans  in  ]602,  in  the 
56th  year  of  his  age.  The  trans- 
lation is  in  blank  verse,  with  only 
now  and  then  a  couplet,  by  the 
way  of  closing  a  paragraph  or  long 
sentence,  and  choruses  which  are 
written  in  various  measures  of 
verse,  and  are  very  long  and  sen- 
tentious. It  was  first  published 
under  the  title  of  Cornelia.  4to. 
1594  ;  which  see. 

273.  Pompey  the  Great.  Tr. 
by  Samuel  Johnson.  Neither  acted 
nor  printed. 

274-  Ponteach  ;  or,  The  Sa- 
vages of  America.  Trag.  by  Major 
Richard  Rogers.   8vo.  1/66. 

275.  Pontius  Pilate.  A  Play 
with  this  title  is  recorded  as  hav- 
ing been  acted  in  l602.  Not  now 
known. 

276.  Poor  Covent  Garden; 
or,  A  Scene  rehearsed.  Occasional 
Prelude.  8vo.  1792.  This  was 
intended  for  the  opening  of  the 
New  Theatre  Royal,  Covent  Gar- 
den, in  that  year;  but  not  per- 
formed. 

277.  The  Poor  GtbntlemAiL 
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Comedy,  by  George  Cohnan  ihe 
younger.  Acted  at  Covent  Gar- 
den. 8vo.  ]b02.  If  this  comedy 
does  not  rank  with  the  very  best  of 
Mr.  Colnan's  pli'.ys,  it  is,  never- 
theless, liighly  creditable  to  bis  ta- 
lents. The  diiiiogue  is  enlivened 
by  frequent  flashes  of  wit  and  hu- 
mour, and  many  of  the  incidents 
are  irrcaistibiy  laughable. 

278.  PooK  Jack  ;  or,  The  Be- 
nevolent Tars  of  Old  England. 
Ballet.  Performed  at  Covent  Gar- 
den, Feb.  1808. 

279.  The  Poor  Man's  Com- 
fort. Tragi-Coni.  by  Robert 
Daborne.  Acted  at  the  Cockpit, 
Drury  Lane.   4to.   1655. 

280.  The  Poor  Man's  Para- 
dise. Play,  by  William  Haugh- 
ton.     Acted  1599.     Not  printed. 

2S1.  Poor  Maria.  Interlude, 
by  W.  C.  Oulton.  Acted  at  Crew 
Street,  Dublin,  1785.  Not  printed. 

282.  Poor  Mary  ;  or.  The 
Maid  of  the  Inn.  Melo-Drama. 
First  acted  at  Richmond  Theatre 
(in  Surrey),  June  24,  I8O6.  The 
plot  is  taken  from  Southey's  poem 
of  that  name.  A  pretty  equal 
mixture  of  the  humorous  and  the 
pathetic  rendered  this  piece  very 
acceptable  to  the  audience. 

2S3.  Poor  Nony.  P'arce,  in 
two  acts,  translated  from  the 
French,  and  performed  at  Bran- 
denburgh  House  Theatre,  1803. 
This  piece,  somewhat  altered,  was 
afterwards  performed  at  the  Hay- 
market,  under  the  title  of  Nico- 
DEMU3  IN  Despair,  but  without 
success. 

284.  Poor  Old  Drury  !  Oc- 
casional Prelude,  by  James  Cobb. 
Acted  at  the  Opera  House,  by  the 
Drury  Lane  Company,  1791. 
Not  printed.  There  was  a  great 
deal  of  humour  in  this  piece, 
which  was  intended  merely  to  ex- 
press the  ditBcultles  and  embar- 
2 


POO 

rassments  in  consequence  of  the* 
removal  of  the  Drury  Lane  Com- 
pany. Palmer  and  B;:rrymore  en- 
tered, and,  after  lamenting  the 
distresses  of  poor  Wrigiiten,  the 
prompter,  gave  a  very  ludicrous 
description  of  the  removal  of  the  ' 
scenery  from  one  house  to  the 
other.  The  ocean  was  washed 
away  by  a  shower  of  rain,  and  ihe 
clouds  were  obliged  to  be  trans- 
ported under  an  umbrella.  Alex- 
ander's triumphal  car  was  shatter- 
ed to  pieces  by  a  hackney  coach  at 
the  corner  of  St.  Martin's  Lnnej 
and  the  coachman,  being  blamed 
for  the  accident,  insisted  that  he 
was  on  the  right  side,  and  that 
Alexander,  if  he  pleased,  might 
take  his  number. 

Wrighten  next  entered,  bewail- 
ed his  embarrassments,  and  re- 
gretted his  departure  from  Poor 
Old  Drury.  He  \\  as  called  for  bj 
a  dozen  at  a  time,  who  wanted  his 
instructions  for  what  they  were  to 
do.  A  compliment  was  here  in- 
troduced to  Miss  Farren.  The 
prompter's  boy  called  to  him,  that 
Miss  Farren  wanted  the  prompter. 
"  It  can't  be,"  exclaimiCd  Wrigh- 
ten ;  "  Miss  Farren  never  wants 
'*  the  prompter." 

Parsons  entered  in  a  rage,  and 
swore  that  he  would  not  appear  ia 
comedy  again.  He  v.-anted  to 
play  in  tragedy,  that  he  might  be 
heard.  He  here  roared  aloud  ;  and 
Mr.  Phillimore,  wh.o  was  placed 
in  the  gallery,  called  out  to  him 
that  he  need  not  strain  his  luno-s 
so,  as  he  could  hear  him  perfectly 
well.  The  audience,  not  under- 
standing that  this  was  a  part  in  the 
piece,  hissed  poor  Phillimore  for 
what  they  thought  an  interruption. 

Wewitzer,  as  a  French  critical 
dancing-master,  devoted  to  the 
forms  of  the  ancient  drama,  pro-, 
posed,  that,  according  to  the  rvd« 
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of  Mons.  Deraosthene,  action 
should  be  chiefly  regarded  j  and 
therefore,  that  while  Parsons  de- 
livered the  speech,  he  (Wewitzer) 
should  adopt  a  gesture  conform- 
able to  the  sentiments  ;  and  upon 
this  principle  he  objected  to  the 
usu;il  practice  of  starting  at  the 
sight  of  the  apparition,  and  insist- 
ed on  the  propriety  of  towing  with 
revtrence  and  love,  as  Hamlet 
knows  it  to  be  the  ghost  of  his 
papa.  This  produced  a  very  lu- 
dicrous etiect. 

Several  of  the  actors  appeared, 
and  threw  the  prompter  into  a 
viobnl  lage,  by  murmurs  against 
the  new  scene  of  action.  Bland 
appeared  as  an  Italian  singer,  de- 
claring that  nothing  but  the  Opera 
should  be  performed  at  that  place ; 
and  the  French  critic  and  i>e  re- 
tired, observing  that  dancing  and 
the  opera  sh(juld  alwa}s  go  toge- 
ther, in  contempt  of  iense  and 
nature. 

Harlequin  and  his  usual  panto- 
mimical  associates  next  appeared, 
but  were  told  by  Wrighten  that 
there  would  be  no  employment 
for  them  ;  as  the  sterling  merit  of 
the  British  drama  \\'ould,  for  a 
season  at  least,  be  fully  sufficient 
for  the  entertainment  of  a  British 
audience.  Harlequin  lamented  his 
dismission,  but  kindly  resolved  to 
give  the  audience  a  parting  proof 
of  his  magic  power ;  and  therefore 
struck  the  scene,  which  rose,  and 
formed  a  view  of  Mount  Parnassus, 
with  Apollo  and  other  mythologi- 
cal Deities.  The  Muses  appeared 
in  succession ;  and  the  prelude 
concluded  with  airs  and  a  tine 
chorus. 

285.  Poor  Ojld  Haymarketj 
or,  Two  Sides  of  the  Gutter.  Pre- 
lude, by  George  Col  man  the 
younger.  8vo.  1/92.  The  inten- 
iion  of  it  was,  to  raise  a  laugh  at 
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the  rage  for  magnificent  theatres, 
in  which,  from  the  size  of  thera, 
the  audience  are  not  capable  of 
distinguishing  the  features  of  the 
performers,  &c.  The  character  of 
Project  was  very  amusing. 

2&6.  The  Poor  Sailor  ;  or, 
Litt/e  Boh  and  Little  Ben.  Mus. 
Farce.  Acted  at  Covent  Garden, 
]7C)5,  for  the  benefit  of  Mr.  Ber- 
nard, and  well  received.  Not 
printed. 

28/.  The  Poor  Scholar. 
Comedy,  by  Robert  Nev:le.  4to. 
I(5d2.  This  pijy,  we  believe,  was 
never  acted,  but  is  commended  in 
three  copies  of  verses ;  one  of 
wliich  says : 

*'  Bees  from   a  bruised  ox,  says  Maro, 

breed, 
"  But  thou  draw'st  honey  from  a  tatter'd 

weed. 
"  Seeing  thy  wit's  so  pure,  thy  phrase 

so  clean, 
"  Thy  sen >e  so  weighty,  that  each  line's 

a  scene ; 
"  \Te  'll  change  the  song  *,  ai^d  cry  as 

truly  too, 
"  Vv'hither  may  not  this  thy  Poor  Scholar 

gof 
"  This  fault  the  best-nos'd  critics  only 

smell, 
"  That  thy  Poor  Scholar  is  attir'd  toowell. 
"  Ben's  auditors  were  once   in  such  a 

mood, 
"  That  he  was  forc'd  to  swear  his  play 

was  good : 
"  Thy  play  than  his  doth  far  more  cur- 
rent go, 
''  For  without  swearing,  we'll  believ» 

thine  so." 

288.  The  Poor  Soldier.  Com. 
Opera,  by  John  O'Keefl^e.  Acted 
at  Covent  Garden,  with  great  suc- 
cess, 1/83.  Svo.  1798,  This  is 
The  Shamrock  greatly  improved, 
and  continues  still  a  favourite 
piece. 

289.  Poor  Vulcan.  Burletta, 
by  Charles  Dibdin.     Acted  at  Co- 

*  An  o'd  song,  whose  burden  was, 
Alas  1    Poor    Scholar,    ivhithtr   vili   thou 
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vent  Garden,  with  considerable 
applause.  8vo.  17/3.  The  idea 
of  this  piece  is  taken  from  The 
Loves  of  Mars  and  Venus,  by 
Motteux. 

290.  Pope  Joan.  A  piny  with 
this  title  is  recorded,  by  Henslowe, 
as  having  been  acted  March  I, 
1591.     Not  now  known. 

291.  Porsen'xa's  Invasion  j 
or,  Rome  preserved.  Trag.  8vo. 
17^8.  Printed  for  the  author,  but 
never  acted. 

292.  The  Portrait.  Burletta, 
by  George  Colman.  Acted  at 
Covent  Garden.  Svo.  1/70.  This 
piece  is  founded  on  a  French 
drama,  performed  at  the  Italian 
comedy  at  Paris,  intitled,  Le 
Tableau  Parlant. 

293.  The  Portrait  ;  or.  The 
Generous  Rivals.  Comedy.  From 
the  French  of  Madame  Genlis. 
Svo.   1/81  ;   12mo.   1787. 

294.  The  Portrait.  Comedy. 
Acted  at  the  Haymarket,  178-i. 
Not  printed. 

295.  The  Portrait.  Dramatic 
Piece.  See  Theatrical  Recor- 
der. 

296.  The  Portrait  of  Cer- 
vantes ;  or.  The  Plotting  Lovers. 

F.  by GrefFulhe.    First  acted 

at  Covent  Garden,  for  the  benefit 
of  Mr.  Munden,  June  21,  1808. 
Soon  afterj  Mr.  Charles  Keuible 
produced  his  Plot  and  Coun- 
terplot, at  the  Haymarket ; 
which,  as  well  as  this  farce,  is 
borrowed  from  the  French  of  M. 
Dieulafoy.  Both  pieces  are  still 
occasionally  acted  at  tlie  respective 
theatres,  and  always  with  much 
applause.     Not  printed. 

297.  The  Portsmouth  Heir- 
ess ;  or.  The  Generous  Refusal. 
Comedy.  Anonymous.  4to.  1/04. 
This  play  was  never  acted.  The 
plot  of  it  is  probably  founded  on 
spqae,  real  and  well-known  fact  3 
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and  the  time  of  it  is  made  to  be 
during  the  King  of  Spain's  resi- 
dence at  that  place. 

298.  The  Positive  Man.  Far. 
by  J.  O'Keefie.  Acted  with  suc- 
cess at  Covent  Garden,  1782. 
Svo.  1798. 

299.  Poverty  and  Noble- 
ness OF  Mind.  Play,  in  three 
acts.  Translated  from  the  German 
of  Kotzebue,  by  Maria  Geisweiler. 
Svo.   1799-     Never  acted. 

300.  Poverty  and  Wealth. 
Comedy,  in  five  acts,  translated 
from  the  Danish  of  P.  A.  Heiberg, 
A.  C.  by  C.  H.  Wilson.  Svo. 
1799-  Never  acted.  The  plot  is 
extravagant,  but  the  moral  highly 
laudable  j  it  concludes  with  the 
following  passage  :  ''  How  short- 
"  sighted  is  the  human  mind ! 
"  Who  can  look  into  futurity  ? 
"  How  unmanly  to  despair,  whea 
"  a  single  moment  can  change  the 
"  scene  !  Who  knows  but  the 
**■  happy  moment  of  relief  was 
*'  posting  on  the  wing,  when  the 
"  fool  raised  his  hand  against  his 
"  own  life,  and  it  came  too  late!'* 

301.  The  Pragmatical  Je- 
suit new  leaven'd.  a  Come- 
dy, by  Richard  Carpenter.  4to, 
No  date.  The  author  of  this  piece 
was  a  very  religious  man,  and  has 
endeavoured  throughout  the  whole 
to  promote,  as  much  as  possible, 
the  cause  of  morality  and  virtue, 
and  point  out  the  difference  be- 
tween hypocrisy  and  tme  religion. 

.He  has  also  made  it  his  business 
to  expose  all  the  numerous  subtil- 
ties  and  artful  inventions  made  use 
of  by  the  Romish  clergy,  for  the 
gaining  over  of  proselytes,  and 
promoting  their  own  religion. 

302.  Praise  at  Parting.  Mo- 
rality, by  Stephen  Gosson.  Not 
printed. 

303.  The  Preceptor  ;  or,  The 
Loves  of  Abelard  and  Heloise.    A 
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Ballad  Opera,  of  one  act,  by  Wil- 
Jiaui  Hammond.  Acted  at  Smock 
AJley,  13ubJin.  12iiio.  17^0.  The 
very  title  of  thii  piece  iiiforms  us 
of  its  subject,  which  seems  in  its 
own  nature  to  be  niore  adapted 
for  the  groundwork  of  a  tragedy, 
than  a  ballad  opera. 

304.  The  Prickptor.  Com. 
in  two  acts,  by  Tiiomas  Warboys. 
8vo.  1777.  Not  acted.  The  plot 
cf  this  comedy  is  taken  frona  Lt- 
Besoiii  de  I' Amour,  of  '^l.  D'An- 
court. 

305.  Precious  Relics;  or, 
The  Tragedg  of  Fortigern  rehears- 
ed. Dramatic  Piece,  in  two  acts, 
in  imitation  of  The  Critic.  8vo. 
1796.  This  was  published  before 
the  appearance  of  Fortigern.  It 
•is  a  rehearsal  of  what  might  be 
iupposed  part  of  this  play  ;  with 
many  hints  of  its  being  a  forcrery, 
as  well  as  the  other  MSS.  pre- 
tended to  be  Shakspeare's.  It 
humorously  burlesqued  the  ridicu- 
lous anxiety  and  busy  importance 
of  the  fabricator  of  the  S!;aksne;:re 
WSS.  during  the  rehearsal  of  For- 
tigerji,  and  anticipated  the  fate  of 
the  piece.     Not  acted. 

306.  The  Prejudice  of  F.\* 
SHioN.  Farce,  acted  at  the  Play- 
market,  February  22,  1779.  Not 
printed. 

307.  The  Prejudices,  Com. 
by  1).  Frere  Cherensi.  Printed  at 
Hereford.  Svo.  1796.  This  play, 
which  had  been  rejected  by  the 
managers  of  Drury  Lane  and  Co- 
Tent  Garden,  was  performed  by 
Mr.  Hoy's  Company,  at  Hereford, 
December  icj,  1793  ;  having  un- 
dergone some  retrenchments,  &c. 
Scene  near  the  Kentish  coast. 
Though,  perhaps,  not  refined 
enough  for  a  London  theatre,  this 
comedy  is  not  destitute  of  humour, 
tharacter,  sentiment,  or  interest, 

308.  An  Occasional  Prelude. 
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By  Samuel  Foote.  Performed  at 
the  opening  of  his  theatre  in  che 
Haymarkei,  I767.  Not  pruited 
in  his  works.  1  his  ])icce  wili  be 
found  entire  in  The  Nh-nlhiy  Mir- 
ror, vol.  xvii.  p,  44,  &:c.  onlj 
with  a  mihprint  ot  Prologue  tor 
Prelude.  An  extract  from  it  was 
given  in  The  London  Magazine, 
i/^? ;  and  this  (instead  of  the 
entire  piece)  was  copied  into  Thb 
Theatkical  Recorder,  Svo. 
1805-6. 

309.  An  Occasional  Prelude. 
Performed  at  the  opening  of  Co- 
vent  Garden  Theatre,  Sept.  21, 
1772,  by  George  Colman.  Svo^ 
1776.  A  trifle,  which,  however, 
is  marked  with  the  pleasantry 
^^hich  distinguishes  this  author's 
works.  It  was  principally  intend- 
ed to  introduce  Miss  Barsanti  to 
the  public. 

310.  Prelude.  By  Leonard 
Mac  Nally.  Acted  at  Covent  Gar- 
den, on  the  opening  of  that  The- 
atre, 23d  Sept.  1782.  Not  printed. 
This  prelude  was  performed  only 
once.  The  author,  with  a  par- 
tiality to  his  own  countrymen 
which  we  know  not  how  to  cen- 
sure, had  drawn  the  character  of- 
an  Irishman  as  one  possessed  of 
qualities,  which  he  had  rather  im- 
prudently denied  to  the  other  per- 
sons of  the  drama,  consisting  of 
English,  Scotch,  Welsh,  and 
French.  This  circumstance  gave 
offence ;  and,  before  the  conclu- 
sion cf  the  piece,  the  clamour  be- 
came too  great  for  any  thing  to  be 
heard.    It  was  therefore  laid  aside. 

311.  An  Occasional  Prelude, 
By  Richard  Cumberland.  Acted 
at  Covent  Garden,  at  the  opening* 
of  the  house,  Sept.  17,  179'^- 
Not  printed.  Mr.  Harris,  having 
expended,  it  is  said,  near  25,000/. 
upon  improvements  in  the  theatre, 
claimed  a  small  advance  upon  the 
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prices  of  admission,  and  had  dis- 
continued the  one-shilling  gallery. 
This  last  was  certainly  a  very  bold 
innovation  on  the  rights  of  honest 
John  Bnll ;  and  in  consequence 
such  a  disturbance  was  raised  in 
the  hoLvse,  as  prevented  any  part 
tof  the  Prelude  being  heard.  Some 
exclaint^ed  for  a  shilling  gallery, 
others,  No  rise  of  prices !  and  seve- 
ral written  papers  were  handed 
from  the  pit  to  Mr.  Lewis.  The 
comedy  of  The  Road  to  Ruin  was 
attempted  ;  and  after  two  acts  had 
been  performed  in  a  pantomimical 
manner,  Mr.  Lewis,  the  acting 
manager,  came  forward,  and  thus 
addressed  the  audience  : 
"  Ladies  and  Gentlemen, 

"  Let  me  entreat  to  be  heard 
*'  for  one  moment.  I  am  au- 
"  thorized  to  address  you  from  the 
"  proprietor  of  the  theatre.  He 
"  has  loo  great  an  opinion  of  your 
"  liberality— he  knows  joii  will 
'*  not  sulfer  ruin  to  attend  his  en- 
*'  deavoiirs  for  your  accommoda- 
*'  tion.  In  regard  to  a  one-shilling 
"  gallery,  I  am  authorized  to  say, 
"  that,  as-  soon  as  the  architect  can 
"  carry  it  into  execution,  you  shall 
"  have  it." 

A  mixture  of  huzzas  and  hisses 
attended  fhi.i  speech,:  and  the  re- 
mainder of  the  comedy  was  hur- 
ried over.  Mr.  Lewis  then  came 
forward  again,  and  having  made 
his  bow,  and  obtained  silence, 
spoke  as  follows : 

"  I  once  more  beg  leave  to  as- 
"  sure  you  of  the  manager's  ardent 
"  wishes  to  comply  with  your 
**■  commands.  I  have  already  had 
"the  honour  to  assure  you  that  a 
♦•  gallery  shall  be  erected. 

"  I  have  farther  most  solemnly 
"  to  assure  you,  that  in  any  thing 
"  short  of  total  rain,  the  matiager 
"  would  be  happy  to  accord  with 
"  your  wishes ;  but  sliori  of  ad- 
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"  vanced  prices  it  is  impossille  i9 
"  open  this  theatre.''' 

The  farce  of  The  Lishman  in 
London  was  nest  attempted ;  but 
the  uproar  coniiuued  till  the  cur- 
tain dropped. 

A  small  disturbance  took  place 
on  the  second  night's  representa- 
tion ;  but  this  was  soon  suppress- 
ed, and  all  opposition  terminating 
the  third  night,  the  additional 
prices  of  the  boxes  and  pit  were 
admitted  3  and  a  one-shilling  gal- 
lery was  opened  on  the  1st  of 
October.  The  Prelude  was  with- 
drawn after  the  second  night. 

312.  Preludio.  By  George 
Keate.  Acted  at  the  Hnymarket, 
Aug./,  l/Sl.  Not  printed.  This 
trifle  was  produced  merely  to  usher 
to  the  public  the  representation  of 
The  Beggar's  Opera,  with  the  cha- 
racters reversed. — We  have  seen 
it  called  The  School  of  Shak- 
SPEAKE,  It  consisted  of  three  scenes 
of  dialogue ;  the  tirst  of  which 
was  between  Townly  and  the 
Beggar;  the  torraer  insisting  that 
the  verj' essence  of  opera  consisted 
In  absurdity ;  to  which  the  Beggar 
acceded,  and  informed  Townly,  ia 
order  to  make  it  appear  the  more 
strongly  in  that  light,  he  had  con- 
trived that  the  "  ladies'  characters 
"  should  be  all  acted  by  men," 
and  the  "  men"  represented  by 
*•'  ladies :"  that  as  the  Beggar's 
Opera  originally  ou'ed  its  existence 
to  the  "  feminine"  rage  for  Italian 
Operas,  such  a  risible  travestie 
could  not  fail  of  heightening  the 
satirical  burlesque  ;  and  this  scene 
was  concluded  by  the  Beggar  giv- 
ing an  account  of  a  party  of  Italiaa 
chiefs  having  assembled  at  a 
neighbouring  coffeehouse  to  con- 
demn the  performance. 

The  second  scene  was  in  a 
coffeehouse,  which  was  rendered 
exceedingly  laughable    from   the 
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gTGope  of  characters  that  were  dis- 
covered j  namely,  a  musical  com- 
poser, a  French  dancer,  a  John 
Bull  of  an  Englishman,  &c.  A 
better  idea  of  this  scene  cannot 
be  given,  than  Hogarth's  Enraged 
Musician,  to  which  it  bore  a  con- 
siderable resemblance. 

The  last  scene  discovered  Town- 
ly,  the  Beggar,  and  Prompter.  The 
Beggar  asking  the  Prompter  why 
he  did  not  ring  to  begin,  as  the 
sticks  were  at  work  in  the  gallery, 
V'as  answered,  that  "■  Polly"  was 
but  "  half  shaved  ;"  and  besides, 
Mr,  Bannister's  "jumps"  were  so 
tight,  that  the  Carpenter  was  not 
able  to  lace  them  j  that  they  had 
disappointed  Mr.  Edwin  in  his 
"  cork  rump"  for  •'  Lucy  ;"  that 
the  Taylor  had  made  Mrs.  Webb's 
*'  coat"  and  "  waistcoat"  so  tight, 
that  she  could  liardly  get  them  on, 
and  was  not  able  to  button  her 
*'  breeches  3"  that  the  present  state 
of  their  house  was  worse  than  the 
political  state  of  the  nation  j — 
for  here  both  "  sexes"  v/ere  in  the 
•'  opposition."  Townly  saying,  he 
■fcegan  to  ''smell  powder j"  the 
Beggar  replied,  *'  For  Heaven's 
<'  sake,  don't  mention  '  powder  j' 
"  the  very  name  is  become  to 
*'  my  ears  as  terrible  as  an  earth- 
"  ^uake,  since  a  very  capital  *  pow- 
"  der-miir  was  lately  blown  up  in 
*'  the  'neighbourhood'."  Afterthe 
Prelude  was  seemingly  concluded, 
the  Carpenter  popped  up  his  head 
^hrough  a  "  trap,"  which  occa- 
sioned a  great  roar  of  laughter. 
The  Prompter  came  on,  and  asked 
him,  what  he  meant  by  opening 
the  trap  J  and  was  answered,  tljat  it 
was  the  place  for  him  to  prompt 
the  opera,  as  they  did  on  the  other 
side  of  the  Haymarket.  "Psha!" 
replied  tiie  Prompter,  "  none  of 
"  your  Italian  tricke  for  me  !  Put 
'«-  i;j>   th^  tr^t''.  again !      I,  shnl| 
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"  prompt  in  my  old  place  j  for 
"  we  'won't'  do  ',air  they  'do* 
"  on  the  other  side  of  the  way., 
**  '  till  they  can  do  all  we  do  on 
"  ours'."  This  concluded  the 
Preludio  ;  which,  considered  as  a 
few  light  scenes,  written  mereljr 
as  a  sort  of  "  prose  prologue"  to 
the  "  travestie"  of  "  characters'^ 
in  the  Opera,  was  very  well 
handled,  neatly  pointed,  and  high- 
ly laughable. 

3 13. The  Presbyterian  Lash; 
or,  Noctroff'es  Maid  whipp'd.  A 
Tragi-Comedy,  acted  in  ike  Great 
Room  at  the  Pye  Tavern  at  Aid' 
gate,  hy  Noctroffe  the  Priest,  and 
several  of  Ids  Parishioners,  at  the 
cutting  of  a  Chine  of  Beef  Ano- 
nymous. 4to.  1661.  This  piec» 
was  written  just  after  the  Restora- 
tion ;  at  which  time  the  Purita^ 
and  Presbyterian  party  were  sp 
obnoxious  to  the  government  and 
to  tlie  loyalists,  that  every  kind  o^f 
satire,  scandal,  or  abuse,  was  per- 
mitted to  have  its  full  vent,  and  to 
take  an  entire  and  unlimited  scope 
against  them.  That  it  was  some- 
times unjust,  we  jiiake  no  doubt; 
and  so  probably  might  the  piec« 
before  us  be,  which  is  entirely  a 
personal  satire  on  Zachary  Crofton, 
a  violent  Presbyterian  teacher,  then 
living,  who  was  accused  of  whip- 
ping his  maid-servant,  for  somt 
fault  she  had  committed ;  and  wa^ 
80  bold  as  to  print  his  defence. 
(See  Kennet's  Chronicle,  p.  797.) 
It  is  dedicated  to  Master  Zach. 
Noctroffe,  by  K.  £.  and  consist^ 
only  of  thirteen  scenes,  not  divid- 
ed into  acta. 

314.  The  Presence.  Com. 
by  the  Duchess  of  Newcastle.  Fot, 
1663.  This  very  voluminous  wri- 
ter had  composed  twenty-nine  ad- 
ditional scenes  to  this  piece,  which 
she  intended  to  have  interwoven 
YOih  th.^  geaeraJi  t^xtur^  of  tbf 
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«omedy  ;  but  finding  they  would 
render  it  too  long  tor  a  single  dra- 
ma, she  onoitted  thenrij  but  has 
printed  them  separately,  and  pub- 
lished them  with  the  play. 

315.  A  Presentation  on  the 
Prince's  Birth-day.  By  T. 
Nabbes.  4lo.  l638  j  4to.  iGSp. 
This  is  printed  in  the  same  collec- 
tion with  Spring's  Glory^  &c. 

316.  The  Press-Gang;  or. 
Love  in  Loiv  Life.  Ballad  Farce, 
altered  from  Henry  Carey.  8vo. 
1755.  This  piece  was  performed 
at  Govern  Garden  on  the  prospect 
of  a  war.  It  is,  however,  no 
pther  than  an  enlargement  of 
Nmicy  3  or.  The  Parting  Lovers  ; 
originally  written  about  1739,  and 
is  now  sometimes  performed  as  an 
interlude,  under  the  title  of  True 
Blue. 

317.  Presumptuous  Love.  A 
^Dramatic  Masque.  Anonymous. 
4to.  171,6.  This  masque  was  per- 
formed at  the  Theatre  in  Lincoln's 
Jinn  Fields,  in  a  comedy,  called, 
fjvery  Body  mistaken,  which  was 
riever  printed,  and  was  only  an 
jilteration  of  Shakspeare's  Comedy 
of  Errors.  The  story  of  the 
jnasque  is  taken  from  the  heathen 
mythology,  and  the  scene  laid  in 
the  Plains  of  Thessaly.  The  music, 
after  the  Italian  taste,  was  com- 
posed by  Mr.  W.  Turner,  who, 
says  the  author^  has  a  happy  ge- 
nius in  naturalizing  Italian  music 
into  a  true  English  manner,  with- 
out losing  the  force  of  the  original 
in  the  imitation,  or  the  masterly 
touches  of  the  art  in  the  composi- 
tion. As  Mears  ascribes  a  piece, 
called.  Every  Body  mistaken,  to 
William  Taverner,  it  will  be  no 
improbable  conjecture,  that  this 
piece  may  be  by  the  same  author. 

318.  The  Pretended  Puri- 
jTAN.    Farce,  by  Thomas  Horde. 


Printed  at  Oxford.  8vo.  1779- 
Never  acted. 

319.  The  Pretenders  ;  or. 
The  Town  unmask'd.  Comedy,  by 
Thomas  Dilke.  4to.  1698.  Scene, 
Covent  Garden.  This  piece  was 
acted,  but  without  success,  at  the 
Theatre  in  Lincoln's  Inn  Fields; 

320.THE  Pretender's  Flight; 
or,  J  Mock  Coronation,  with  the 
Humours  of  the  facetious  Harry 
St.  John.  Farce,  by  John  Phillips. 
8vo.  1716.  Of  this  piece  verf 
little  seems  needful  to  be  said  5 
since  its  date  points  it  out  to  have 
been  written  at  the  close  of  the 
rebellion  in  1715,  when  the  Che- 
valier quitted  Scotlind  in  the 
most  abrupt  and  dastardly  manner. 
The  under-plot  is  intended  as  a 
ridicule  on  the  famous  Lord  Bo- 
lingbroke,  whose  adherence  to 
that  mistaken  pisrty  drove  hhn  for 
several  years  into  exile.  The  name 
of  the  author  seems  to  be  a  ficti- 
tious one;  as  the  piece  is  ascribed 
to  Dr.  Sewell,  in  an  advertisement 
prefixed  to  The  Maid 's  the  Mis- 
tress,  12mo.  1732. 

321.  The  Primitive  Puppet- 
Show,     See  Piety  in  Pattens. 

322.  Primrose  Green;  or. 
Love  in  the  Country.  Com,  Op. 
Acted  at  Covent  Garden,  May  18, 
179I;,  for  the  benefit  of  Mr.  and 
Mrs.  Bernard.     Not  printed. 

323.  The  Princely  Plea- 
sures OF  Kenelworth  Castle. 
A  Masque,  in  prose  and  rhime, 
by  George  Gascoigne.  4to.  1587. 
This  is  a  relation  of  the  entertain- 
ment given  to  Queen  Elizabeth  at 
Kenelworth,  by  Rdbert  Dudley, 
Earl  of  Leicester,  on  the  Qtb, 
10th,  and  11th  of  July  1575. 

324.  The  Prince  of  Agra. 
Trag.  by  [now  Sir]  W.Addington. 
Acted  at  Covent  Garden  one  night, 
April  7,  1774,  for  Mrs.  Lessing- 
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Tiam's  benefit.     It  is  an  alteration  ai  Jirst  Sight.      Tragi-Coni.    by 

of  Dryden's  Aurengxele.     At  the  Thomas   Killigrew.      Fol.    166-I. 

time  this  piece  was  acted,  the  al-  This  play  was  written  while   the 

terations   were  generally  ascribed  author  was  at  Naples.     The  scene 

to  JSIr.  Kelly  5    who,    the    same  is  laid  in  Sicily  and  Naples,  and 


season,  had  brought  out  the  cO' 
medy  of  The  Sch'iolfor  IFires,  at 
Drury  Lane,  in  Mr.  Addington^s 
name.     Not  printed. 

325.  The  Prince  of  Angola. 
Trag.  altered  from  Oroonoko,  and 
adapted  to  the  circumstances  of 
the  present  times.  [By  Pr^  J. 
Ferriar.]  Svo.  1/88.  Printed  at 
Pvlanchester.  It  was  intended  as 
an  aid  to  the  exertions  that  were 
at  that  lime  being  made  to  bring 
about  an  abolition  of  the  slave- 
trade. 

326. The  Prince  of  Pakthia. 
Trag.  by  Thomas  Godfrey.  4to. 
Printed  at  Philadelphia,  IJO'o, 
This  was  the  first  American  drama, 
and  was  written  by  the  author  a^ 
the  age  of  twenty-two.     He  has 


the  plot  probably  from  some  tra- 
ditional story  in  the  Neapolitan- 
history. 

331.  The  Princess  of  Cleve. 
Tragi -Com,  by  Nat.  Lee.  Acted 
at  Dorset  Gardens.  4to.  iCSp. 
'iiiis  play  is  founded  on  a  French 
romance  of  the  same  title ;  and' 
the  famous  invective  against  wo- 
men, which  is  spoken  by  Poltrot 
in  the  fifth  act,  is  borrowed  from 
a  romance,  called  'J  he  French 
Rogue.  The  scene  is  laid  in  Paris; 
but  the  obscenity  ot  some  parts  of 
the  play  is  abominable. 

o32.  The  Pkincess  of  Elis  ; 
or.  The  Pleasures  of  the  E/ichantecl 
Island.  A  Dramatic  Piece,  in  three 
parts,  by  Mr.  Ozeil.  This  is  only 
a  translation  from  jNIoliere.     TJi« 


deviated  in  one  or  two  particulars  original  was  written  to  add  a  spirit 
from  facts  agreed  on  by  historians:  to  the  gallant  and  m.agnilicent  en- 
tire Q-ueen  Thermusa  not  being     tertainments  given  by  Lewis  XIV. 


the  wife  of  Artabanus,  but,  ac- 
cording to  Tacitus,  Strabo,  and 
Josephus,  of  Phraates  ;  Artabanus 
being  the  Iburlh  King  of  Part  hi  a 
after  him.  It  does  not  appear 
that  this  piece  was  ever  acted. 

327.  An  excellent  Comedy, 
ealled  The  Prince  of  Pkiggs 
Revels  ;  or.  The  Practices  of  that 
grand  Thief  Captain  James  Plind. 
Relating  divers  of  his  pranks  and 
exploits  never  heretofore  publish- 
ed by  any.  Repieat  with  various 
conceits  and  Tarkonian  mirth  suit- 
able to  the  subject.  Written  by 
J.  S.    4to.    1651  ;   4to.   165s. 

328.  The  Prince  of  Tunis. 
Trag.  by  Henry  Mackenzie.  Act- 
ed at  Edinburgh.   Svo.   1773. 

329.  Princefs  Rhetokicus. 
See  The  Combate  of  Capps. 

330.  The  Princess;  or^  Love 


at  Versailles,  on  the  7'^^^  of  May 
1664,  and  was  performed  by  His 
Majesty^  the  princes  of  the  blood, 
and  the  other  nobility  of  that  then 
glorious  and  illustrious  court. 

333.  The  Princess  of  Geor^ 
GiA.  Oper^l,  in  two  acts,  by  the 
Margravine  of  Anspach.  Fer»- 
formed  originally  at  Brandenburgb 
House;  and  afterwards,  April  H), 
17P9>  '^t  Covent  Garden,  for  jMr. 
Fav. celt's  benefit.  It  is  a  fairy 
tale  ingeniously  managed.  Not 
printed. 

334.  The  Princess  of  Parma. 
Tragedy,  by  H.  Smith.  4to. 
1699.  This  play  was  acted  at  the 
Theatre  in  Lincoln's  Inn  Fields. 
The  scene  is  laid  in  Genoa ;  and 
the  epilogue  was  written  by  Mf. 
Motteux. 

335.  The  Princess  of  Paema, 
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Trag.  by  Richard  Cumberland. 
This  play  has  not  yet  appeared  in 
print.  It  w;is  acted  on  the  20th 
and  21st  of  October  1778,  at  the 
private  Theatre  of  Mr,  Hanbury, 
at  Kelmarsh,  in  Northampton- 
shire. The  performers  were,  the 
author,  Mr.  Cradock,  and  some 
friends-.  A  farce,  called.  The 
Elcclion,  was  exhibited  at  the  same 
time,  written  by  the  same  author, 
but  not  printed.  The  prologue 
and  epilogue  were  printed  in  the 
newspapers  soon  after  the  repre- 
tentation. 

336.  The  Princess  of  Persia. 
See  DisTKEESED  Innocence. 

337.  The  Princess  of  Ta- 
RENTO.  Com.  by  A.  Macdonald. 
Svo.   1791.     Never  acted. 

338.  The  Princess  of  Zan- 
FARA.  Dramatic  Poem.  Svo. 
17S9.  This  was  written  to  expose 
the  inhumanity  of  the  slave-trade  j 
but  was  never  performed. 

339.  Principle  and  Practice 
combined  3  or.  The  JVrongs  of 
Man.  O.  as  it  was  often  per- 
formed by  the  Jacobins  of  Paris, 
with  great  applause.  The  music 
selected  from  modern  French  airs. 
By  one  who  feels  himself  a  Patriot. 
Svo.  1792.  This,  as  will  be  sup- 
posed from  the  title,  is  a  politi- 
cal squib,  in  which  Tom  Pame, 
l^a  Fayette,  &c.  bear  principal 
parts. 

340.  A  Prior  Claim.  Com. 
by  H.  J.  Pye  and  S.  J.  Arnold. 
Acted  at  Drury  Lane.  Svo.  1805. 
If  there  be  but  little  interest  in 
the  plot  of  this  piece,  yet  it  is 
judiciously  conducted,  and  we 
find  in  it  some  excellent  writing. 
There  is  some  novelty  in  the  cha- 
racter of  Colonel  Raymond  ;  and 
those  of  M'Gregor,  Lounger,  and 
O'Shatter,  are  well  sketched.  Act- 
ed nine  nights. 

341.  The  Prison   Breaker  j 
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or.  The  Adventures  of  John  Shcp- 
pard.  A  Farce.  Anonymous.  Svo. 
1725.  Intended  (by  its  author, 
we  suppose)  to  be  acted  at  Lin- 
coln's Inn  Fields. 

342.  The  Prisoxer.  Musical 
Romance,  in  three  ac:ts,  by  John 
Rose.  Acted  by  the  Drury  Lane 
Company  while  they  were  at  the 
Opera  House,  in  the  Haymarket. 
Svo.   1792. 

343.  The  Prisoner  ;  or.  The 
Fair  Anchoress.  Tragi-Com.  by 
Philip  Massinger.  This  play  was 
entered  (;n  the  book  of  the  Sta- 
tioners'Company,  Sept.  9,  l(J53i 
but  was  never  printed. 

344.  The  Prisoner  ;  or.  The 
Rescmllance.  Tianslated  from  the 
French,  by  Henry  Heartwell.  Svo. 
^799-  He  afterwards  adapted  the 
same  piece  to  the  Enelish  stage, 
and  it  was  acted  at  the  Haymarket, 
under  the  title  of  The  Castle  of 
Sorrento. 

345.  The  Prisoner  at  Large. 
Comedy,  in  two  acts,  by  John 
O'Keefte.  Acted  at  the  Flay- 
market,  with  considerable  success. 
Svo.  1/88;  Svo.  I798. — Not  co- 
medy, certainly  3  but  farce,  broad 
farce. 

340.  The  Prisoners.  Tragi- 
comedy, by  Thomas  Killi^rew. 
Acted  at  the  Phoenix,  Drury 
Lane.  12mo.  1641  j  fol.  166I. 
The  scene,  Sardinia. 

347.  The  Prisoners  Opera, 
with  other  Entertainn^ents,  per- 
formed at  Sadler's  Wells.  By  Ed- 
ward Ward.     Svo.   1730. 

348.  Private  Theatricals. 
Farce,  by  James  Powell.  Svo. 
No  date.  [I7S7.]     Never  acted. 

349.  The  Prize  ;  or,  2,  5,3,  8. 
Musical  Entertainment,  by  Prince 
Hoare.  Acted  1793,  by  the  Drury 
Lane  Company  while  at  the  Opera 
House  ;  originally  ibr  Sigi  ora 
Storace's  benetit;  but  afterwards 
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idopted  by  the  house,  and  still  a 
favourite  afterpiece.  Not  printed; 
except  piratically. 

350.  The  PfioDiGAL.  Com. 
translated  from  Volt:iire,  and  print- 
ed in  Dr.Francklin's  edition  of  that 
author. 

351.  The  Prodigal;  or.  Re- 
cruits for  (he  Queen  of  Hungary. 
Com.  by  Thomas  Odell.  6vo. 
1744.  This  is  little  more  than 
an  alteration  of  Shadwell's  JFoman 
Captain.  It  was  acted  with  some 
success  at  the  Little  Theatre  in  the 
Haymarket ;  it  being  at  a  period 
when  the  Empress  Queen  was  as 
great  a  favourite  with  the  English 
people,  as  the  heroic  Prussian  mo- 
narch was  afterwards. 

352.  The  Prodigal.  Dram. 
Piece,  by  F.  G.  Waldron.  Acted 
at  the  Haymarket.  This  interlude 
was  taken  from  the  Fatal  Extra- 
vagance, and  well  received.  8vo. 
1794. 

353.  The  Prodigal  ;  or.  Mar' 
rtage  A-la-mode.  Com.  in  five 
acts.     8vo.  1794.     Never  acted. 

354.  The  ProdigalReformed. 
See  The  Nest  of  Plays, 

355.  The  Prodigal  Scholar. 
Com.  by  Thomas  Randall.  It  was 
entered  on  the  book  of  the  Sta- 
tioners' Company,  June  29,  l660j 
but  not  printed, 

356.  The  Projector.  An  En- 
tertainment, performed  by  the 
young  gentlemen  at  the  Naval 
Academy,  Cold  Harbour,  Gos- 
port,  1603,  on  the  same  evening 
with  the  tragedy  of  Montfoktj 
which  see. 

357.  A  Projector  lately 
dead.  Com.  Not  printed.  This 
play  is  mentioned  in  a  pamphlet, 
called,  "  A  Collection  of  Judg- 
"  ments  upon  Sabbath^breakers,'-' 
1630',  p.  45  :  ♦'  His  (Attorney- 
•'  general  Noy's)  clients,  the  play- 
"■  ers,    for   whom  he  had  done 


""  knight's  service,  to  requite  hi^ 
"  kindness  the  next  terme  foUow- 
**  ing,  made  him  the  subject  of  a 
"  merry  comedy,  styled,  A  Fro- 
"  jector  lately  dead;  wherein  they 
"  bring  him  in  his  lawyer's  robes 
"  upon  the  stage,  and,  openly  dis- 
"  secting  him,  find  100  procla- 
"  mations  in  his  head,  a  bundle 
"  of  moth-eaten  records  in  his 
"  maw,  &c." 

358.  The  Projectors.  Com, 
by  J.Wilson.  4to.  ]665.  This 
play  met  with  good  success  on  the 
stage.     Scene,   London. 

35g.  The  Projectors.  Com, 
by  W.  H.  8vo.  1737.  This  piece 
was  never  acted.  Its  design  is 
to  ridicule  that  class  of  people 
who  are  ready  to  encourage  any 
proposed  scheme,  however  roman- 
tic and  absurd,  which  offers  the 
most  distant  and  airy  prospect 
of  gain  to  themselves,  and  who 
consequently,  by  grasping  at  a 
shadow,  do  for  the  most  part  lose 
the  substance  which  they  already 
possess, 

360.  The  Projects,  See  Thb 
Female  Officer. 

361,  Prometheus.  A  Panto- 
mime. Acted  at  Covent  Garden, 
1776,  and  well  received. 

3(52.  Prometheus;  or.  The 
IVbrld  displayed.  A  MS.  sold  as 
part  of  the  library  of  the  late  Mr. 
Arthur  Murphy, 

363,  Prometheus  chain'd. 
Trag.  translated  from  iEschylus, 
by  R.  Potter.  4to,  1777;  Svo^ 
1779,  Mr.  Potter  says,  vEschylus 
wrote  three  tragedies  on  tlie  story 
of  Prometheus,  one  only  of  which, 
the  present,  now  remains.  There 
is  in  this,  he  adds,  *'  a  sabhmity 
'*  of  conception,  a  strength,  a  fire, 
"  a  certain  savage  dignity,  peculiar 
"  to  this  bold  writer.  The  sce- 
"  nery  is  the  greatest  that  the 
"  biuTiau  imagination  ever  form" 
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^  ed  :  the  wild  and  desolate  rock 
"  frowning  over  the  sea,  the  stern 
"  and  imperious  sons  of  Pallas  and 
"  Styx  holding  up  Prometheus  to 
"  its  rifted  side  whilst  Vulcan  fixes 
"  his  chains,  the  nymphs  of  the 
"  ocean  flying  to  its  summit  to 
"  commiserate  his  unhappy  state, 
"old  Oceanus  on  his  hippogriif, 
"  the  appearance  of  lo,  the  de- 
"  scent  of  Mercury,  the  whirlwind 
"  tearing  up  the  sands,  swelling 
"■  the  boisterous  sea,  and  dashing 
"  its  waves  to  the  stars,  the  toI- 
"  lied  thunders  rolling  all  their 
"  fiery  rage  against  the  rock,  and 
*'  the  figure  of  Prometheus  unap- 
"  palled  at  this  terrible  storm,  and 
"  bidding  defiance  to  Jupiter, 
"  would  require  the  utmost  ef- 
"  forts  of  Salvator  Rosa's  genius 
♦•  to  represent  them.  Yet  is  the 
"  horrid  greatness  of  this  drama 
"  tempered  with  much  tender- 
"  ness ;  the  reluctance  of  Vulcan 
"  to  execute  the  severe  commands 
*'  of  Jupiter  is  finely  contrasted  to 
"  the  eager  unfeeling  insolence  of 
"  Strength  and  Forte ;  the  charac- 
'*  ter  of  lo  is  mournfully  gentle  ; 
"  and  the  Oceantidae  are  of  a  most 
"  amiable  mildness,  joined  to  a 
**  firm  but  modest  prudence :  even 
'*  the  untameable  ferocity  of  Pro- 
♦'  metheus  discovers  under  it  a  be- 
"  nevolence  that  interests  us  deep- 
•"  ly  in  his  sufferings." 

364.  Prometheus  in  Chains. 
Trag.  translated  from  the  Greek  of 
iEschylus,  by  Tho.  Morell.  8vo. 
1773. 

365.  Promos  and  Cassandra. 
Com.  in  two  parts,  by  George 
Whetstone.  4to.  15/8.  Black 
letter.  The  full  title  is  as  fol- 
lows ;  "  The  right  excellent  and 
"famous  History e  of  Promos  and 
*'  Cassandra  ;  devided  into  tu'o  co- 
*' micall  Discourses.  In  the  frste 
*'  Parte  is  shewne  the  unkufferable 


"  Abuse  of  a  lewde  Magistrate  / 
*'  the  vertuous  Behaviours  of  a 
"  chaste  Ladye;  the  uncontrowlcd 
**  Lewdeness  of  a  favoured  Cur- 
"  tisan  ;  and  the  undeser^'ed  Esti- 
"  mation  of  a  pernicious  Parasyte. 
*'  In  the  second  Parte  is  discoursed 
"  the  perfect  Magnanimitye  of  a 
"  noble  Kinge,  in  checking  Vice 
"  and  favouringeVertue.  Whcre^ 
"  in  is  showne,  the  Ruyne  and 
*'  Overthrowe  of  dishonest  Prac-r 
"  tices,  u'ith  the  Advauncement  of 
"  upright  Dealing."  Both  these 
plays  are  written  in  verse,  for  the 
roost  part  alternate.  The  scene 
lies  at  Julio  in  Hungary,  and  Shak- 
speare  made  some  use  of  them  in 
his  Measure  for  Measure.  Re- 
printed in  the  Six  Old  Plays,  8vo, 
1779,  vol.  i. 

366.  The  Prophet.  Com.  Op. 
by  Richard  Bentley.  Acted  at 
Covent  Garden,  Dec.  13,  1788. 
Not  being  approved  of  in  its  ori- 
ginal state,  it  was  reduced,  and 
played  a  few  nights  as  an  after- 
piece.    Not  printed. 

367.  The  Prophetess.  A 
Tragical  History,  by  Beaumont 
and  Fletcher.  Fol.  l647j  8vo. 
1778.  This  play  is  founded  on 
tlie  history  of  the  Emperor  Dio- 
clesian  ;  to  whom,  when  in  a  very 
low  station  in  life,  it  was  foretold 
by  a  prophetess,  that  he  should  be- 
come Emperor  of  Rome,  when  he 
should  have  killed  a  mighty  boar 
(quando  aprum  interfeceritj ;  \n 
consequence  of  which  prediction, 
he  applied  himself  more  particu- 
larly to  the  hunting  of  those  ani- 
mals, but  in  vain.  The  prophecy, 
however,  was  at  last  fulfilled  by 
his  putting  to  death  Aper,  the 
father-in-law  of  the  Emperor  Nu- 
merianus,  whose  many  tyrannie* 
and  acts  of  cruelty,  and  particu- 
larly the  raurder  of  his  son-in- 
law,   had    occasioned    a   ^nutiny 
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among  the  people;  which  Diocle- 
sian  headuig,  immediately  mount- 
ed the  throne  he  had  so  long  been 
waiting  for.  The  story  is  to  be 
found  at  large  in  Nicephorus,  Eu- 
Sebius,  Baronius,  &c. 

363.  The  Pbophetess  j  or. 
The  History  of  Dioclesian  j  with 
alterations  and  additions,  after  the 
manner  of  an  Opera,  by  T.  Bet- 
terton.  Acted  at  the  Queen's 
Theatre.  4to.  169O.  This  is  the 
above  ph^y>  altered  into  the  form 
of  ^n  opera  by  the  addition  of  se- 
veral musical  entertainments,  com- 
posed by  Mr.  Henry  Parcell.  It 
has  been  also  brought  on  the  stage 
again  several  times,  and  particu- 
larly during  the  theatrical  admi- 
nistration of  the  late  Mr.  Rich  ; 
but  is  very  far  from  being  a  pleasing 
or  interesting  play. 

369.  Proteus.  Musical  Dra- 
matic Poem.  Performed  at  Hick- 
ford's  Room,   1741.     N.  P. 

370.  PfiOTEUS  ;  or.  Harlequin 
in  China.  Pant,  by  Mr.  Wood- 
ward, 1755.  This  piece  was  per- 
formed at  the  Theatre  Royal  in 
Drury  Lane,  with  great  success ; 
for  the  author  of  it,  although  no 
writer,  had  an  admirable  aptness 
at  the  invention  of  this  kind  of 
entertainments,  so  as  to  render 
them  pleasing  and  showy,  without 
such  an  extreme  of  expense  as 
these  affairs  have  been  frequently 
gufFered  to  extend  to. 

371.  The  Proud  Wives  Pater 
NosTER.  A  play,  entered  on  the 
Stationers'  book  in  \55Q. 

372.  The  Proud  Woman  of 
Antwerp.  Play,  by  William 
Hanghton,  in  conjunction  with 
John  Day.  Acted  loOl.  Not 
printed. 

373.  Provocation.  A  Ballet 
Pantomime.  Acted  at  Covent 
Gardeu,  179O.    An  enlargement 
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and    improvement    of    Nootka 
Sound. 

374.  The  Provok'd  Husband  j 
or,  A  Journey  to  London.  Com. 
by  C.  Gibber.  Acted  at  Drury 
Lane.  8vo.  172S  This  comedy- 
was  begun  by  Sir  John  Vanbrugh, 
but  left  by  him  imperfect  at  his 
death;  when  Mr.  Gibber  took  it  in 
hand,  and  finished  it.  It  met  with 
very  great  success,  being  acted 
twenty-eight  nights  without  inter- 
ruption ;  yet  such  is  the  power  of 
prejudice  and  personal  pique  in 
biassing  the  judgment,  that  Mr. 
Gibber's  enemies,  ignorant  of  what 
share  he  had  in  the  writing  of  the 
piece,  bestowed  the  highest  ap- 
plause on  the  part  which  related 
to  Lord  Townly's  provocations 
from  his  wife,  which  was  mostly 
Gibber's,  at  the  same  time  that 
they  condemned  and  opposed  the 
Journey  to  London  part,  which  was 
almost  entirely  Vanbrugh's,  for  no 
other  apparent  reason  but  because 
they  imagined  it  to  be  Mr.  Gib- 
ber's. He  soon,  however,  con- 
vinced them  of  their  mistake,  by 
publishing  all  the  scenes  which  Sir 
John  had  left  behind  him,  exactly 
from  his  own  MS.  under  the  single 
title  of  The  Journev  to  Lon- 
don. 

375.  The  Provok'd  Wife.  C. 
by  Sir  John  Vanbrugh.  Acted  at 
Lincoln's  Inn  Fields.  4to.  1697  j 
and  4to.  1699.  This  comedy  has 
a  great  many  fine  scenes  in  it, 
and  the  character  of  Sir  John 
Brute  is  \exy  highly  and  naturally 
drawn.  Yet  it  has,  in  the  lan- 
guage as  well  as  conduct  of  it,  too 
much  loose  wit  and  libertinism  of 
sentiment  to  become  the  theatres 
of  a  moral  and  virtuous  nation ; 
since  no  behaviour  of  a  husband, 
however  brutal,  can  vindicate  a 
wife  in  revenging  her  cause  upon 
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herself,  by  throwing  away  the 
most  valuable  jewel  she  possesses, 
her  imioreiice  and  peace  ot  mind. 
Ladv  Brute's  conduct,  nnoreover, 
seems  rather  to  proceed  from  the 
warmth  of  her  own  inclinations, 
th  HI  a  spirit  of  resentment  agamst 
her  husband ;  nay,  she  seems  so 
far  to  have  lost  even  the  very  sense 
of  honour,  that  a  little  matter  ap- 
pears capable  of  inducing  her  to 
turn  pander  to  her  niece  Belinda. 
Had  Lady  Brute,  ii.deed,  appeared 
to  the  audience  strictly  virtuous 
through  the  whole  transaction,  yet 
had  carried  on  such  a  deception 
to  her  husband,  as  to  have  alarmed 
all  those  suspicions  of  which  a  con- 
sciousness of  his  own  behaviour 
towards  her  would  authorize  him 
in  entertaining  the  belief,  and 
then  reformed  him  by  a  perfect 
clearing  vip  of  those  suspicions, 
and,  by  showing  him  how  near 
he  might  have  been  to  the  brink 
of  a  precipice,  taught  him  to 
avoid  for  the  future  the  path  that 
was  leading  him  towards  it,  the 
moral  would  have  been  complete  ; 
whereas,  as  it  now  stands,  all  that 
can  be  deduced  from  it  is,  that  a 
brutish  husband  deserves  to  be 
made  a  cuckold ;  and  that  there 
can  be  no  breach  of  virtue  in 
giving  him  that  desert,  provided 
he  can  afterwards,  either  by  the 
persuasions  of  his  wife,  or  the 
bluster  of  her  gallant,  be  soothed 
or  frightened  out  of  an  intention 
of  resenting  it  on  her :  a  maxim 
of  the  most  happy  tendency  to  pei"- 
8ons  inclinable  to  gallantry  and 
intrigue;  since  the  same  practices 
may  equ.iliy  answer  against  the 
good  and  indulyjent,  as  against  the 
surly  and  brutal  husband.  This 
play  wa--  one  of  those  which  were 
seve.ely  censured  by  Mr.  Collier, 
on  account  of  its  immorality. 
When  it  was  revived  in   1725^ 


P  R  U 

the  author  thought  proper  to  sub- 
stitute a  new  scene,  in  the  fourth 
act,  in  place  of  one  in  which,  in 
the  wantonness  of  his  wit,  he  had 
made  a  rake  talk  like  a  rake  in 
the  habit  of  a  clergyman  5  to  avoid 
which  otlence,  he  put  the  sam« 
debauchee  into  the  undresf?  of  a 
woman  of  quality;  and  with  this 
alteration  it  has  ever  since  been 
performed, 

376.  The  Proxe;  or,  Love's 
Jftergame.  Com,  Entered  on 
the  book  of  the  Stationers'  Com- 
pany, Nov.  29,  1653  J  but  not 
printed. 

377.  The  Prude.  Com.  trans- 
lated from  Voltaire,  and  printed 
in  Dr.  Francklin's  edition  of  that 
author. 

378.  The  PRiiDE.  Com,  Op, 
by  Elizabeth  Ryves.  8vo.  1777. 
Not  acted.  Printed  in  a  Collec- 
tion of  her  Poems.  The  prude  of 
this  piece  is  an  affected  one;  be- 
ing no  other  than  an  intriguing 
old  v/oman,  aunt  to  the  heroine 
of  the  drama.  She  is  represented  as 
concerting  with  a  friar  to  force  her 
niece  into  a  nunnery,  and  to  trick 
her  brother  out  of  his  property- 
These  schemes  are  frustrated  by- 
means  of  a  nobkman  in  disguise, 
a  lover  of  the  lady,  who  in  the  end. 
is  united  to  her.  The  period  of 
the  action  of  this  performance  \i 
in  the  reign  of  Queen  Mary,  The 
dialogue  is  chaste  and  animated  j 
the  incidents  are  simple,  yet  inte- 
resting ;  and  some  of  the  airs  have 
considerable  merit. 

379.  The  Prude;  or,  IFin  Her 
and  wear  Her.  Com.  by  James 
Ayre  Weeks.  Never  performed. 
Dublin  printed,   12mo.  179I. 

380.  Prunella.  An  Interlude, 
by  Richard  Estcourt.  4to,  with- 
out date.  This  piece  was  per- 
formed for  Mr,  Estcourt's  benefit 
(between  the  acts  of  TheRehearsalJ^ 
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and  must  have  been  before  the 
year  1713.  It  was  intended  as  a 
barlesque  on  the  Italian  operas  in 
general,  and  particularly  on  those 
of  Arsinoe,  Camilla^  and  Thorny  ris, 
at  that  time  greatly  in  vogue. 
**  The  sense  and  music  (says  the 
"  title-page)  collected  from  the 
**  most  famous  masters."  He  lays 
his  scene  in  Covent  Garden,  which, 
in  imitation  of  the  pompous  man- 
ner of  the  Italian  scenery,  he  hu- 
morously describes  as  follows : 
"  Scene,  a  flat  piece  of  ground 
"  without  hedge  or  stile,  the  pro- 
"  spect  of  a  church  in  view,  and 
"  Tom's  Coffeehouse  at  a  disf. ance." 
Some  of  the  songs  in  the  above- 
mentioned  operas  are  parodied  in 
it.  It  was  a  strange  medley,  and 
could  not,  we  think,  be  very  en- 
tertaining. Mrs.  Tofts,  a  mere 
Englishwoman,  in  the  part  of  Ca- 
milla, was  courted  by  Nicolini  in 
Italian,  without  either  of  them 
onderstatiding  a  syllable  of  what 
the  other  said  or  sung,  and  so  of 
Other  characters ! 

3&1.  The  Prussian  Festival. 
Occ.  Bal.  Acted  at  Covent  Gar- 
den, 1791- 

382.  Psyche.  A  Tragedy,  by 
Thomas  Shadwell.  Acted  at  the 
Duke's  Theatre.  4to.  Idyd.  This 
was  the  first  piece  this  author  wrote 
in  rhyme,  for  which  some  of  his 
Contemporary  critics  were  very 
severe  upon  him.  His  intention 
in  this  work  was  not  to  produce  a 
perfect  regular  dramatic  piece,  but 
only  to  entertain  the  town  with  a 
trariety  of  music,  dancing,  scenery, 
and  machinery,  rather  than  with 
:0ne  writing  or  exactness  of  poetry. 
The  plot  of  it  is  partly  founded  on 
Apuleius's  Golden  Ass,  and  partly 
6n  the  French  Psyche,  which  he 
very  candidly  acknowledges  the 
xise  he  has  made  of  in  his  preface. 
ft  nwst  wttk  great  success,  and  in* 
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deed  deservedly,  since  all  the  first- 
rate  masters  in  music,  dancing, 
and  painting  of  that  time,  were 
employed  about  it. 

383.  Psyche.  An  Opera,  by 
Mr.  Ozell.  This  is  a  literal  trans*, 
lation  of  the  Psyche  of  Moliere, 
from  which,  as  we  have  said  before^ 
the  last-mentioned  piece  is  partly 
borrowed. 

384.  Psyche  Debauch'd.  C. 
by  Thomas  Duffet.  Acted  at  the 
Theatre  Koyal,  and  printed  in  4to. 
16/8.  This  piece  is  a  mock  opera. 
It  was  intended  to  ridicule  Shad- 
well's  Psyche,  and  written  pur- 
posely to  injure  the  Duke's  house, 
which  at  that  time  was  more  fre- 
quented than  the  King's.  It  is, 
however,  nothing  but  a  mass  of 
low  scurrility  and  abuse,  without 
either  wit  or  humour ;  and  soon 
met  with  the  contempt  it  me- 
rited. 

385.  Ptolome.  A  Play  men- 
tioned by  Gosson,  in  The  Schoole 
ofAhuse)  and  said  to  have  been 
performed  at  the  Bel  Savage. 

338.  The  PuBtic.  Trag.  by 
John  Maclaurin,  Lord  Dreghorn. 
Svo.  1799.  This  trifle,  which  is 
printed  in  his  Lordship's  works, 
consists  but  of  one  scene  j  the  sub- 
ject of  which  is,  the  contest  be- 
tween Lee,  Foote,  and  Ross,  about 
the  Edinburgh  theatre. 

357.  The  Public  House;  or. 
Consequential  Landlord  and  his 
Customers.  Farce,  as  performed 
every  night  in  various  parts  of  the 
city  and  suburbs  of  London  and 
Westminster.  8vo,  £787.  This 
is  a  low  and  obscene  catchpenny. 

388.  The  Public  Wooing.  C. 
by  the  Duchess  of  Newcastle. 
Fol.  1662.  Several  of  the  suitort 
speeches,  particularly  those  of  the 
soldier,  the  countryman,  and  the 
spokesman  for  the  bashful  suitor, 
were  written  by  tbeDuke  j  as  weai 
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also  two  other  scenes,  and  the  two 
songs  at  the  end  of  the  play. 

389.  The  Puisman  and  the 
Pardon  A  ij.  This  is  one  of  the 
eight  interludes  by  Sir  David  Lind- 
say, published  by  John  Pinkerton, 
8vo.  1792. 

3pO.  The  Pullet.  See  The- 
atrical Recorder. 

391.  Punch  turn'd  School- 
master. Farce.  This,  we  sup- 
pose, was  performed  in  Ireland. 
A  prologue,  written  for  it  by  Mr. 
Sheridan,  and  spoken  by  a  Mr. 
Gritfith,  will  be  found  in  the  col- 
lection of  poems  published  by  Mr. 
Concanen,  Svo.  1/24. 

392.  The  Punishment  of  the 
Vices.  One  of  the  eight  Inter- 
ludes of  Sir  David  Lindsay,  pub- 
lished by  John   Pinkerton^    Svo. 

1792. 

393.  The  Puritan,  or.  The 
Widow  of  JFatling  Street.  Com. 
by  William  Shakspeare.  Acted  by 
the  children  of  Paul's.  4to.  1607. 
This  play  is  not  unentertaining,  yet 
it  is  one  of  the  seven  which  have 
been  lejected  by  the  editors  of 
Shakspeare's  works.  Scene,  Lon- 
don. It  is  repwinted  in  the  Sup- 
plement to  tlie  edition  of  Shak- 
sneare,  1778. 

394.  The  Puritan  Maid,  mo- 
dest Wife,  and  wanton  Wi- 
dow. Com.  by  Thomas  Middle- 
ton.  This  was  entered  on  the 
book  of  the  Stationers'  Company, 
Sept.  9,  1653  ;  and  was  among 
those  destroyed  by  Mr.  Warbur- 
ton's  servant. 

395.  The  Puritanical  Jus- 
tice; or.  The  Beggars  turn'd 
Thieves.  By  way  of  Farce,  as  it 
was  lately  acted  in  and  about  the 
city  of  London.  4to.  I698.  A 
i^atire  on  some  magistrate  of  the 
times,  who  had  shown  great  seve- 
rity towards  beggars.  On  the  only 
jcopy  we  haye  seen  of  it,  tb©  berg 


is  in  MS.  explained  to  be  Sir  Hum- 
frey  Edwin,  Lord  Mayor  of  Lon- 
don, who  is  mentioned  in  Swift's 
Tale  of  a  Tub. 

39().  The  Pureah.  An  Afri- 
can Tale,  in  three  acts,  by  Joseph 
Moser.  Printed  in  The  European 
Magazine,  vol.  liv.  180S.  Never 
acted. 

397. The  Purse;  or.  The  Be- 
nevulent  Tar.  Mus.  Drama,  by 
J.  C.  Cross.  Acted  at  Drury  Lane 
and  the  Haymarket.  Svo.  1794; 
Svo.  no  date.  This  is  an  interest- 
mg  little  piece,  and  is  still  occa- 
sionally performed. 

398.  Puss  in  Boots.  Pant,  by 
the  Margravine  of  Anspach.  Per- 
formed at  Brandenburgh  House, 
1799. 

399.  Pygmalion.  Mono-dra- 
ma, translated  from  Rousseau- 
4to.  1779. 

400.  Pyramus  and  Thisbe. 
A  Comic  Masque.  12mo.  1716, 
This  piece  was  performed  at  Lin- 
coln's Inn  Fields  Theatre.  Mr. 
Richard  Leveridge  dressed  it  out 
in  recitatives  and  airs  after  the 
Italian  manner,  from  the  inter- 
lude in  Shakspeare's  Midsummer 
Night's  Dream. 

401.  Pyramus  and  Thisbe. 
Mock  Opera,  set  to  music  by  Mr. 
Lampe.  Acted  at  Covent  Garden. 
Svo.  1745.  Taken  from  Shak- 
speare's Midsummer  Night'  sDream. 

402.  Pyramus  ani?  Thisbe. 
Pant,  by  W.  C.  Oulton.  Acted  at 
Birmingham.     Svo.  1798. 

403.  Pyrrhus.  Trag.  by  Wil- 
liam Russel.  Still  remaining  in 
MS.    Never  acted. 

404.  Pybrhus  and  Deme-^ 
TKitrs.  Op.  by  Owen  Mac  Swiny, 
4to.  1709.  This  is  a  translation 
from  the  Italian  of  Scarlatti,  and 
was  performed  at  the  Queen's 
Theatre  in  thfj  Haymarket.  Seen* 
in  Eplrus, 
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-  405.  Pyrrhus,  King  of  Epi- 
Kvs.  Trag.  by  Charles  Ho^^kins. 
Acted  at  Lincoln's  Inn  Fields. 
4to.  1695.  This  is  the  least  me- 
ritorious and  least  successful  of  this 
author's  performances,  but  has  his 
great  youth  at  the  time  he  wrote  it 
to  plead  in  its  defence.  It  has, 
however,  many  strokes  in  it  which 
an  older  writer  need  by  no  means 
have  been  ashamed  of.    Tije  story 
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of  it  may  be  found  in  Livy,  in  Piu- 
tarch's  Life  of  Pyrrhus,  &:c.  The 
scene  is  the  city  of  Argos,  besieged 
by  Pyrrhus,  with  the  camp  of  ihe 
Epirotes  on  the  one  side,  and  that 
of  the  Macedonians,  who  came  to 
its  relief,  on  the  other.  Prologue 
by  JMr.  Congreve. 

400.  Pythagoras.  Play,  by 
Martin  Slaughter.  Acted  1508. 
Not  printed. 
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J.  1  HE  Quacks  ;  or.  Love  's  the 
Physician.  Com.  by  Owen  M'Swi- 
iiy,  410.1/05.  "This  piece  con- 
«ists  only  of  three  acts,  and  is  a 
translation  from  the  L Amour  Me- 
*/t'c7M  of  Moliere.  Scene,  London. 
It  was  twice  rejected  or  forbidden 
at  the  Theatre  Royal  in  Drury 
Lane  ;  but  was  at  last  introduced 
to  the  public  at  that  theatre,  of 
which  Mr.  M'Swiny  was  then  in 
part,  if  not  sole,  manager.  It  met, 
however,  with  little  success. 

2.  The  Quacks  ;  or,  Love 's  the 
Physician.  Farce,  by  Owen  M'Swi- 
ny.  Acted  at  Drury  Lane.  8vo. 
1745.  This  is  the  before-men- 
tioned piece  reduced  to  one  act, 
and  performed  for  Mrs.  Woffing- 
ton's  benefit. 

3.  The  Quacks.  Com.  in  two 
acts.  Performed  April  21,  17S4, 
at  Drury  Lane,  for  Mr.  Baddeley's 
benefit.  Not  approved,  nor  print- 
ad. 

.  4.  The  Quaker.  Comic  Op. 
by  Charles  Dibdin.  Acted  at 
Drury  Lane.     8vo.  1777.    It  was 
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well  received,  and  remains  a  stock- 
piece. 

5.  The  Quaker's  Opera.  By 
Thomas  Walker.  Acted  at  Lee 
and  Harper's  Booth  in  Bartholo- 
mew Fair,  8vo.  1728.  This  is 
one  of  many  very  indifferent  pieces 
which  the  warm  sunshine  of  ap- 
plause that  The  Beggar's  Opera  had 
met  with  hatched  into  life.  Mr. 
Walker,  moreover,  might  have  an- 
other motive  to  make  him  hope 
success  in  a  ballad  opera,  from  the 
great  approbation  he  had  been  fa- 
voured with  in  the  part  of  Capt. 
Macheath. 

6.  The  Quaker's  Wedding. 
Comedy,  by  Richard  Wilkinson. 
Printed  in  12mo.  1723.  It  was 
acted  at  Drury  Lane  1703,  and  is 
only  Vice  keclaim'd,  &c.  with 
a  new  title. 

7.  Quarter  Day.  Interlude, 
by  Richard  Sicklemore.  Acted  at 
Dover,  and  printed  at  Lewes. 
8vo.  179s. 

8.  A  Quarter  of  an  Hour 
BBFORE Dinner  j  or,  Q^uality  Bind* 
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r;ig.  Dram.  Knt.  of  one  act  [by 
the  Rev.  John  Rose].  Peiformed 
at  the  Haymarket.  8vo,  1/88. 
Of  this  agreeable  little  piece,  the 
object  i.s,  to  ridicule  the  passion 
for  as.^ociating;  with  persons  of  su- 
perior rank,  and  to  show  the  folly 
of  depending  on  the  specious  pro- 
fessions and  civilities  of  the  great. 

9.  The  Queen  ;  or,  The  Ex- 
ccllencfj  of  Iwr  Six.  Tr.igi-Coin. 
Anonymous.  4to.  1(353.  This  ex- 
cellent old  play  is  said  to  have 
been  found  out  by  a  person  of 
Jionour,  and  given  to  the  editor 
Alexander  Goughe,  to  whom  three 
copies  of  verses  are  addressed  on 
the  publication  of  it.  I'art  of  the 
plot,  viz.  the  aftair  of  Salassa's 
swearing  Velasco  not  to  fight,  is 
taken  from  Belleforest's  Histoircs 
Tragiques,  Novel  13.  Scene  lies 
at  Arragon.  See  The  Dumb 
Knight. 

10.  The  Queen  and  Concu- 
bine. Com.  by  Richard  Brome. 
8vo.  1659.     Scene,  Sicily. 

11.  Queen  Catheuine  j  or. 
The  Ruins  of  Love.  Tragedy,  by 
Mary  Pix.  Acted  at  Lincoln's  Inu 
Fields.  4lo.  l0"98.  The  scene  lies 
in  England,  and  the  plot  is  from  the 
English  historians  in  the  reigns  of 
Edward  IV.  and  Henrys  Yl.  The 
epilogue  was  written  by  her  con- 
temporary Mrs.  Trotter  ;  but  the 
piece  did  not  live  above  four 
nights. 

12.  Queen  Elizabeth.  A 
Play,  by  Thomas  Heywood.  See 
p.  248  of  his  Dialogues  and  D ra- 
mus, 12mo.  1637,  where  he  com- 
plains of  its  being  corruptly  print- 

,  ed,  and  published  without  liis  con- 
sent.    It  is  the  same  as  If  you 

KNOW   not.  ME,    VOU    KNOW    No- 
B.ODY. 

13.  Queen  Hestek.  Int.  4to. 
1561.  B.  L.  It  is  called  in  the 
title-page  "  A  newe  Enterlude^ 
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"  drawen  oute  of  the  holy  Scrip- 
"  ture  of  godly.  Qneene' Hester, 
"■  very  necessary,  newly  made  and 
**  imprinted  this  present  Yere 
"  150'1."  Then  follow  four  verses: 
the  names  of  the  players  j  the 
prologue  j  King  Assuerus,  iii  Gen- 
tlemen, Aman,  JNIardocheus,  Hes- 
ter, Pursuivant,  I'ryde,  Adulation, 
Ambition,  Hardy  dardy,  a  Jewe, 
Arbona  Sziba.  Impiynted  at  Lon- 
don by  Wyjlyam  Pickerynge  and 
Thomas  Hacket,  and  are  to  b« 
soide  at  theyre  Shoppes. — Mr. 
Kemble  is  in  possession  of  a  cop^ 
of  this  piece,  which  is  extremei/ 
rare. 

14.  Queen  Mab.  Pantomime, 
by  Henry  Woodwaid.  Performed 
at  Drury  Lane,   i;52. 

15.  The  Queen  ov  Arragon. 
Tragi-Com.  by  William  Habina;- 
ton.  Fol.  I64O5  in  Dodsley's  Co/- 
lection.  This  play  being  by  th« 
author  communicated  to  Philip^ 
Earl  of  Pembn^ke,  Lord  Cham- 
berlain of  the  Household  to  King 
Charles  tlie  First,  he  caused  it  to 
be  acted  at  court,  and  afterwards 
published  against  the  author's  con- 
sent. It  was  revived  at  the  Re- 
storation 3  when  a  prologue  and 
epilogue,  written  by  the  author  of 
Hudibrai,  were  ."pokeii.  See  But- 
ler's Remains,  vol.  i.  p.  1S5. 

16.  The  Queen  of  Carthage. 
See  Dido. 

17.  The  Queen  of  Corinth. 
Tragi-Com.  by  Beaumont  and 
Fletcher.     Fol.  1G47;    8vo.  177s. 

IS.  The  Queen  or  Corsica. 
Trag,  written  by  Francis  Jaqucs, 
anno  Domini  1^42.  This  p!ny  is 
still  in  manuscript  in  the  library  of 
the  Marquis  of  Lansdown. 

19.  The  Queen  oi-  Spain  ;  or, 
Farinelli  at  Madrid.  Mus.  Enr. 
by  James  Worsdale.  Acted  at  the 
Haymarket,  1744.    Not  printed. 

20.  The  Queen  of  the  Rose 
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«r  Salency.  Com.  from  the 
French  of  Madame  Genlis.  8vo. 
1781  5    12mo,  1787. 

21.  The  Queen's  Arcadia. 
A  Pastoral  Tragi-Com.  by  Samuel 
Daniel.  4to.  l606 ;  4to.  l623. 
This  piece  was  presented  to  Queen 
Anne,  wife  of  J^mes  I.  and  her 
ladies,  by  the  university  of  Oxford, 
in  Christ  Church,  in  August  l605, 
^d  is  dedicated  in  verse  to  Her 
Majesty.  The  scene  lies  in  Arca- 
dia. It  is  observed  by  Langbaine, 
that  the  characters  of  Carinas  and 
Aniyntas  in  one  of  the  scenes 
resemble  those  of  Filme  and 
Caphnis  in  M.  Quinault's  Come- 
die  sans  Comedie ;  as  do  two  other 
scenes  between  them  and  their 
mistress  Cloris,  bear  a  likeness  to 
that  between  the  swains  Damon 
and  Alexis,  and  the  inconstant 
nymph  Laurinda,  in  Randolph's 
Amy-ntas.  It  could  not  be,  how- 
ever, that  Daniel  should  have 
copied  either  from  Randolph  or 
Quinault)  for  at  the  time  when 
this  play  was  first  acted,  Randolph 
was  but  just  born  ;  and  as  to  Qui- 
nauitj  he  did  not  see  the  light  till 
thirty-one  years  afterward.  It  ap- 
pears, that  this  piece  was  originally 
called  Arcadia  Restored.  See  In- 
land's Collectanea,  vol.  ii.  p.  642, 
edit.  1770. 

22.  The  Queen's  Exchange. 
Com.  by  Richard  Brome.  4to. 
1657.  This  play  was  acted  at 
Black  Friars  with  great  applause. 
Scene  lies  in  England.  It  was 
afterwards  printed  with  a  new 
title,  and  called  "  The  Royal  Ex- 
*'  change,"  4to.  166I. 

23.  The  Queen's  Masguk  op 
Beauty.  By  Ben  Jonson.  4to. 
tio  date;  fol.  l640;  8vo.  I756. 
This  piece,  as  well  as  the  fol- 
lowing, was  presented  at  court  by 
tjje  Quaw  and  ber  bdiesj  only 
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this  was  performed  on  the  Sunday 
night  after  Twelfth  Night,  16O8. 

24.  The  Queen's  Masuue  o» 
Blackness.  By  Ben  Jonson.  4to. 
no  date;  fol.  1040;  8vo.  175D\ 
This  piece  was  personated  at  court 
by  Anne,  Queen  to  King  James  I. 
and  her  ladies,  on  Twelfth  Night, 
1605. 

It  was  at  the  palace  of  White- 
hall that  both  these  dramas  made 
their  appearance;  the  celebrated 
architect  Inigo  Jones  assisting  in 
the  machinery  and  decorations. 

25.  QueenTragedy  restor'd. 
A  Dramatic  Entertainment,  by 
Mrs.  Hoper.  8vo.  1749.  This 
piece,  wiiich  is  a  strange  inco- 
herent jumble  of  repeated  absurdi- 
ties, though  intended  by  its  author 
as  a  burlesque  on  the  modern 
writers,  and  a  means  of  restoring' 
tragedy  to  her  ancient  dignity, 
was  performed  one  night  only  at 
the  Little  Theatre  in  the  Hay- 
market,  by  a  set  of  performers  of 
equal  merit  with  the  piece;  the 
author  herself,  who  had  never  trod 
a  stage  before,  appearing  in  the 
part  of  Queen  Tragedy.  As  tha 
house  was  almost  entirely  filled 
with  her  own  friends,  a  silent  dis- 
gust and  ennui  was  all  the  recep- 
tion it  met  with ;  but  on  attempt- 
ing to  bring  it  on  a  second  night, 
the  fame  it  had  acquired  was  ap- 
parent, from  there  not  being  an, 
audience  sufficient  even  to  pay  the 
expenses  of  music  and  candles. 

26.  QUERER  POR  SOLoQueREK. 

To  love  only  for  Love's  Sake.  Dr. 
Romance,  by  Sir  Richard  Fanshaw. 
4to.  1671-  This  is  only  a  trans- 
lation, or  rather  paraphrase,  from 
the  Spanish  of  Antonio  de  Men- 
doza,  made  by  Sir  Richard  during 
his  confinement  at  Tankersly  Cas>» 
tie  in  1654,  when  he  was  taken 
prisoner  by  Oliver  at  the  battle  cf 
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Worcester.  The  original  was  writ'- 
ten  in  lG23,  in  celebration  of  tlie 
birth-day  of  Philip  IV.  of  Spain, 
jind  is  dedicated  to  Elizabeth  his 
queen.  It  was  represented  at 
court  at  Aranjuez,  before  those 
sovereigns,  by  the  Meninas,  who 
are  a  set  of  ladies,  the  daughters 
or  heiresses  to  the  grandees  of 
Spain,  who  attend  on  the  Queen, 
but  who,  though  only  children  in 
years,  stand  higher  in  rank  than 
Her  Majest)''s  ladies  of  honour. 
The  piece  consists  but  of  three 
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acts,  or  jornados,  according  to  tlwt 
Spanish  custom.  Annexed  to  it 
is  the  Fiestas  de  Aranjuez,  Festivals 
at  Aranjuez,  translated  from  th« 
same  author. 

27.  The  Quidnuncs.  Moral 
Interlude.  4to.  1779-  The  title- 
page  adds,  intended  to  have  been 
represented  at  one  of  the  theatres, 
but  for  particular  reasons  sup- 
pressed. The  whole  of  it  is  re- 
printed in  The  London  fievkvi 
January  1779- 
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i.  1  HE  Raft;  or.  Both  Sides  of 
the  Water.  Mus.  Int.  by  J.  C. 
Cross.  Acted  at  Covent  Garden. 
Songs  only  published,  8vo.  I798. 
The  French  had  about  that  time 
propagated  a  report,  that  they  had 
fortified  rafts  in  preparation,  by 
the  means  of  which  they  were  to 
jnake  a  descent  on  ou;'  coasts. 

2.  The  Rage!  Com.  by  F. 
Reynolds.  Acted  at  Covent  Gar- 
den, 179^.  evo.  1795,  1797. 
There  is  a  great  deal  of  sprightly 
dialogue  in  this  piece ;  and  some 
of  the  characters  are  generally  un- 
derstood to  have  had  their  originals 
in  real  life.  It  was  acted  with 
/considerable  success. 

3.  The  Ragged  Uproar  ;  or. 
The  Oxford  lioratory.  Dramatic 
Satire,  in  many  scenes,  and  in  one 
very  long  act,  in  which  is  intro- 
duced the  Alamode  System  of 
Fojtune^telling.    Originally  plan- 
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ned  by  Joan  Plotwell,  and  contSn 
nued  by  several  truly  eminent 
hands  well  versed  in  the  art  of 
designing;  the  whole  concluding 
witli  an  important  scene  of  witches, 
gypsies,  and  fortuna-tellers  ;  a 
long  jumbling  dance  of  politicians; 
and  an  epilogue  spoken  by  Marjr 
Squires,  &:c,  flying  on  broom- 
sticks.    4to.  no  date, 

4.  The  Raging 
BAJ.^ZET  II.  Trag. 
Goffe.  4to.  163 1  ; 
The  plot  of  this  play  may  be  found 
by  consulting  Knolles'  Turkish 
//«^o?-2/,Calchocondylas,  and  other 
writers  on  that  reign.  It  was  acted, 
by  the  students  of  Christ  Church, 
Oiford,  to  which  society  the  au- 
thor belonged,  but  was  not  pub- 
lished till  after  his  death. 

5.  Raising  the  Wind.  Farce, 
by  James  Kenney.  Acted,  with 
great  success,  at  Covent  Garden. 


[1754.] 
Turk  ;    or, 
by  Thoma* 
8*0.    1656. 
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Svo.  180,3.  There  is  a  great  por- 
tion of  humour  in  this  piece, 
vhicli  is  well  calculated  I'or  stage 
effect ;  the  author  moreover  deriv- 
ed great  advnntage  froti)  Mr.  Lew- 
is's condcsccuding  to  accept  the  part 
of  Jerry  Diddlcr,  a  man  who  lives 
by  borrowing  insignificant  sums 
from  any  one  who  will  lend  them, 
f!ud  forcing  himself  on  them  as  a 
tal)ie  guest.  His  acting  in  this 
•part  was  greatly  attraciive  to  the 
farce,  which  still  continues  a  fa- 
\-oiirite  with  the  public.  Air. 
Emcr)',  who  acted  Sam,  the  York- 
shire waiter^  was  also  well  entitled 
to  praise  for  the  truth  to  nature 
with  which  he  performed  the  cha- 
racter. 

6.  Ram  AH  DuooG  ;  or,  Jrine 
does  TPojidtrs.  Comic  Opera^  by 
James  Cobb.  Acted,  with  much  ap- 
p]ause,atCovenrGarden, J 799-  Svo. 
ISOO.  [Reduced  to  two  acts,  and 
performed  as  an  afterpiece,  in  May 
1805.]     The  music  by  Islazzinghi. 

7.  Ram  Alley  ;  or.  Merry 
Yricks.  Com.  by  Lodowick  Bar- 
fev.  Acted  by  the  children  of  tjie 
Revels.  4to.  15!  1;  4to,  1636  j 
<nDodsley'sCa//.i/ioji,  17SO.  The 
incident  of  William  Smallsliank's 
decoving  the  widow  I'atfeta  into  a 
marriage  is  a  circumstance  in  Kil- 
ligrew's  Parson's  JFcdd'n;^ ;  as 
likewise  in  The  English  Rogue ^ 
part  iv.  chap.  Ip.  Scene  in  Lon- 
don. 

8.  The  Rambling  Justice; 
«r.  The  Jealous  Huslands,  ivith 
the  Humours  of  John  Tivyford.  C, 
by  John  Leanerd.  Acted  at  Drury 
Lane.  4to.  167S.  Great  part  of 
this  play  is  borrowed  from  Mid- 
dleton's  More  Disseinhkrs  besides 
JVomcn,  particularly  the  scene  be- 
tween Sir  General  Amorous  and 
Bramble,  in  the  second  act ;  Pe- 
tulant Easy's  being  disguised  like  a 
gipsey,  in  the  same  act  3  and  the 
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scene  between  Bramble  and  the 
gipsies,  in  the  third.  The  scene 
is  laid  in  London,  and  the  time 
twenty-four  hours.  In  she  vear 
16S0  it  was  republished,  with  a 
new- title,  in  4to,  and  called,  Tub 
Jealous  Husbands,  irith  the  Hu- 
mours of  Sir  Jv,hn  Twiford  and  the. 
Rumbling  Jw^iice. 

Q-  iHE  Rami  ANT  Alderman; 
or.  News  from  the  Exchange,  F. 
Anonymous.  4to.  l6S5.'  This 
farce  is  one  entire  niece  of  pla- 
giarism ;  being  stolen  from  Mar- 
mion's  Fine  Co7npanion ,  and  several 
other  plays. 

10.  Randall,  Earl  op  Ches- 
ter. P.  by  T.  Middleton.  Acted 
by  the  Lord  Admiral's  Servants, 
1602.  Mr  Malone  supposes,  that 
this  may  be  The  Mayor  ofQuin- 

BOROUGH. 

1 1.  Ranger  IN  V/edlockj  or. 
The  Amiable  Mistake.  Com.  writ- 
ten by,  and  acted  for  the  benefit 
oi\  a  Mr.  Silvester,  at  the  Hay- 
market,  1/88  ;  but  not  in  the  re- 
gular season.     Not  printed. 

12.  The  Ranger's  Comedy. 
Acted,  according  to  Henslowe's 
books,  April  2,  1593,  "  by  the 
"  Queene's  Men  and  Lord  Sussex 
"  together."     Not  now  known. 

13.  The  Ransom  of  Manilla; 
or,  Engtand't  yilly.  Hist.  Play, 
by  R.G.Lee.  Svo.  1753.  Never 
acted. 

14.  The  Rape;  or,  The  Innocent 
Iinpostars.  Trag.  by  Dr.  Brady. 
Acted  at  Drury  Lane.  4 to.  1692. 
This  piece  was  introduced  on  the 
stage  by  Mr.  Shadwell,  who  wrote 
an  epilogue  to  it. 

15.  The  Rape.  Trag.  Acted 
at  Lincoln's  Inn  Fields.  Svo.  1730. 
A  mere  unacknowledged  altera- 
tion of  the  foregoing  article,  w^ith 
the  names  of  the  dramatis  personae 
changed. 

16.  The  Rape  of  Eubopa  »x 
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Jupiter.  A  Masque,  Anonym. 
4to.  1694.  Sung  at  the  Queen's 
Theatre,  in  Dorset  Gardens,  by 
their  Majesties'  Servants. 

17.  The  Rapr  of  Helen.  A 
Mock  Opera,  by  John  Breval. 
Acted  at  Covent  Garden.  8vo. 
1737.  Scene,  Mycenae,  capital  of 
Argos.  This  was  first  performed 
in  1733. 

18.  The  Rape  of  Lucrece. 
A  true  Roman  Tragedy,  by  Thomas 
Heywood,  4to.  IdSOj  4to.  1638, 
5tli  edition.  The  plot  is  selected 
from  Livy,  Floras,  Valerius  Maxi- 
mus,  and  other  Roman  historians. 
In  it  are  introduced  several  '^ongs, 
sung  by  Valerius,  the  meriy  lord 
among  the  Roman  peers.  This 
piece  is  a  farrago  of  declaiming, 
miming,  and  singing,  ill  calcu- 
lated for  the  English  stage,  and 
was  not  very  warmly  received. 
The  earliest  date  that  we  have 
given  (1630)  is  that  of  the  4lh 
edition  ;  in  what  year  it  was  first 
produced  we  do  not  know. 

19.  The  Rape  of  PROsERriNE. 
Pant,  by  Lewis  Theobald.  Bvo. 
1725;  4to,  1727.  Acted  at  the 
Theatre  Royal  in  Lincoln's  Inn 
Fields.  The  music  to  this  piece 
was  composed  by  Mr.  Galliard, 
and  the  scene  lies  in  Sicily,  This 
is  part  of  a  pantomime  which  fre- 
quently has  made  its  appearance 
in  Covent  Garden  theatre,  and,  to 
the  great  reproach  of  public  taste, 
has  repeatedly  drawn  crowded  au- 
diences to  the  most  trivial  and 
insignificant  pieces  of  the  drama, 
and  those  even  very  inditferenlly 
performed,  at  times  when  the  al- 
most supernatural  works  of  Shak- 
speare,  Jonson,  'dec.  supported  by 
every  thing  that  human  exertion 
and  abilities  could  add  to  them  in 
the  acting,  have  been  represented 
to  almost  empty  benches. 

20.  Rape  uponRapej  or.  The 
VOL.  ui. 
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Justice  caught  in  his  own  Trap. 
By  this  title  Fielding's  CoJJ'eehouse 
Politician  was  first  printed  in  173O. 
8vo. 

21.TheRaree  Show  ;  or,  The 
Fox  irapt.  Opera,  by  Joseph  Pe- 
terson, comedian.  8vo.  1739.  This 
was  printed  at  York,  where  it  was 
performed. 

22.  RaufRuster  Di)ster.  A 
play  with  this  title  is  entered  on  the 
book  of  the  Stationers'  Company 
in  1566;  but  was  never  printed. 

23.  Raymond.  A  Tragedy, 
descriptive  of  the  age  of  chivalry. 
8vo.  17i/3.     Never  acted. 

24.  Raymond  and  Agnes  ;  or. 
The  Castle  of  Lindeyilmrgh.  Ser. 
Bal.  Acted  for  the  first  time  at 
Covent  Garden,  March  16,  \.7Q7. 
This  is  really  a  very  interesting 
performance  ;  and  is  chiefly  taken 
from  Mr.  Lewis's  novel  called  The 
Monk,  and  Dr.  Smollett's  Count 
Fathom. 

25.  Raymond,  Duke  of  Lyons. 
This  pi.iy  was  acted  in  the  year 
1613;  but  supposed  to  be  never 
printed.  See  Mr.  Malone's  Jt- 
teinpt,  ^c.  Skakspeare,  edit.  1778, 
p.  331. 

26.  Rayn'er.  Trag.  by  Joanna 
Baillie.  Svo.  1804.  Never  acted. 
This  interesting  and  entertaining 
play,  its  fair  writer  tells  us,  was 
written  when  she  was  not  very 
old,  and  still  younger  from  her 
ignorance  of  every  thing  regarding 
literature,  than  from  her  years. 
Of  her  object  in  writing  it  she 
gives  the  following  account : 

"  I  have  attempted,  in  the  cha- 
"  racter  of  Raynei,  to  exhibit  a 
"  young  man  of  an  easy,  amiable 
"  temper,  with  delicacy  of  senti- 
"  ment  and  a  well -principled 
"  mind,  tempted,  in  the  extre- 
"  miiy  of  distress,  to  join  with 
*'  un\\  orthy  men  in  the  supposed 
"  commission  of  a  detestable  deed; 
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and  afterwards,  under  one  of 
the  severest  trials  that  human 
fortitude  can  be  called  upon  to 
endure,  bearing  himself  up,  not 
with  the  proud  and  lofty  firm- 
ness of  a  hero,  but  with  the 
struggles  of  a  man,  who,  con- 
scious of  the  weakness  of  nature 
within  him,  feels  diffident  of 
himself  to  the  last,  and  modestly 
aims  at  no  more  than  what, 
being  a  soldier,  and  the  son  of 
a  brave  father,  he  considers  as 
respectable  and  becoming  :  one 
who  aspires  not  to  admiration, 
but  shrinks  from  contempt ; 
and  who  being  naturally  brave 
in  the  field,  and  of  a  light 
buoyant  disposition,  bears  up 
throughout  with  an  animation 
and  cheerfulness  by  no  means 
inconsistent  Avith  a  considerable 
degree  of  the  dread  of  death, 
when  called  upon  to  encounter 
it  with  deliberation  and  certain- 
ty. To  him  1  have  opposed  the 
character  of  a  young  man,  in 
whom,  though  with  some  good 
affections,  there  is  a  foundation 

■  of    natural    depravity,    greatly 
strengthened  by  the  bad  educa- 

■  tion  he  has  received  from  an  ab- 
'  surdly indulgent mother,brought 
'  by  his  crimes  to  an  untimely 

end,  and  meeting  it  with  a  very 

■  different  spirit. 

"  Of  the  characters  of  the  two 
'  principal  women  in  this  piece, 

■  opposed  to  two  women  of  a  very 
'  different  description,  I  shall  say 
'  nothing.  The  second  and  infe- 
'  rior  persons  of  the  drama,  I 
'  have  endeavoured  to  delineate 
'  with  sufficient  discrimination  to 
'  make  us  feel  acquainted  with 
'  them ;  though  much  force  or 
•  originality  is  a  praise  which  I 
^  readily  grant  they  are  not  en- 
f  titled  to." 

27.  Tes  Reapers  y    or.    The 


Englishman  out  of  Paris.  Opera. 
8vo.  1770-  A  translation  of  Les 
Moissonneurs. 

28.  The  Reasonable  Ani- 
mals. Satirical  Sketch.  Acted 
at  the  Haymarket.     Svo.  1782. 

29.  The  Rebellion.  Trag, 
by  Thomas  Rawlins.  Acted  by 
the  company  of  Revels.  4to.  l640; 
4to.  1654.  Scene,  Sevil.  Thi» 
play  was  acted  with  great  applause, 
and  seems  to  have  been  held  iii 
high  estimation  ;  there  being  no 
less  than  eleven  copies  of  com- 
mendatory verses  prefixed  to  th» 
first  edition  of  it. 

30.  Rebellion  defeated  ;  or. 
The  Fall  of  Desmond.  Trag.  by 
John  Cutts.  4to.  1745.  This  tra- 
gedy was  never  acted,  yet  is  not 
absolutely  devoid  of  merit.  The 
scene  of  it  lies  in  Ireland,  and  the 
plan  is  founded  on  the  Irish  re- 
bellion in  1582,  headed  by  Gyrald 
Fitz  Gyrald,  Earl  of  Desmond. 

31.  The  Rebellion  of  Na- 
ples} or.  The  Tragedy  of  Massi' 
nello  (but  rightly  Tomaso  Annello 
di  Malfa,  general  of  the  Neapoli- 
tans). Svo.  1649.  This  play  is 
said  to  have  been  written  by  a 
gentleman  who  was  himself  an 
eye-witness  to  the  wlxjle  of  that 
wonderful  transaction,  which  hap- 
pened at  Naples  in  1647.  The 
scene  lies  at  Naples,  and  the  story 
may  be  seen  more  at  large  iij 
Giraffi's  History  of  Naples, 

32.  The  Receipt  Tax.  Farce. 
[By  John  Dent.]  Acted  at  the 
Haymarket.  Svo.  1/83.  A  poor 
production,  bearing  no  reference 
to  the  tax  from  which  it  derive^ 
its  title. 

33.  The  Reception.  Play, 
in  three  acts,  by  a  Chaplain  in  th* 
Navy.    Printed  at  Plymouth.  Svo. 

1799. 

34.  The     Reconciliation  j 

orj  The  Birth  ^ay.  Com.  in  ftr« 
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acts,  translated  from  Kotzebue 
[by  C.  Ludger].  8vo.  1790.  Ne- 
ver acted.  From  this  affecting 
domestic  story,  Mr.  T.  Dibdin 
took  The  Birth-Day. 

35.  The  Recruit.  Musical 
Interlude,  as  performed  at  the 
Theatre,  Dumfries,  I794.  The 
only  copy  of  this  piece  that  we 
have  seen  wants  the  title-page  j 
"but  we  suppose  it  to  have  been 
printed  at  Dumfries,  in  the  year 
•of  its  representation, 

30.  The  Recruiting  Mana- 
ge k.  Prelude,  by  W.  C.  On  1  ton. 
Acted  at  Fishamble  Street,  Dub- 
lin,  1735.     Not  printed. 

37.  The  Recruiting  Officer. 
C.  by  George  Farquhar.  Acted  at 
Drury  Lane.  4lo,  1705.  This 
most  entertaining  and  lively  co- 
medy, which  is  at  this  time,  and 
probably  will  ever  continue  to  be, 
one  of  the  most  standard  and  esta- 
blished amusements  of  the  British 
stage,  was  written  on  the  very 
spot  where  the  author  has  fixed 
his  scene  of  action,  viz.  at  Shrews- 
bury, and  at  a  time  when  he  was 
himself  a  recruiting  officer  in  that 
town,  and,  by  all  accounts  of  him, 
the  very  character  he  has  drawn 
in  that  of  Captain  Plume,  His 
Justice  Balance  was  designed,  as 
he  tells  us  himself,  as  a  compli- 
ment to  a  very  worthy  gentleman 
In  that  neighbourhood  (Mr. 
Berkely,  then  recorder  of  Shrews- 
bury).  [Worthy,     was    a   Mr. 

Owen,  of  Russason,  on  the  bor- 
ders of  Shropshire.  Brazen  is  un- 
Jcnown.  Melinda  was  a  Miss 
Harnage,  of  Balsadine,  near  the 
Wrekin.  Sylvia  was  the  daugh- 
ter of  Mr.  Berkely,  above-men- 
tioned.]— He  has  dedicated  the 
play  in  a  familiar  and  at  the  same 
time  grateful  manner,  to  all  friends 
tound  the  Wrekin  ;  and  his  epi- 
"logue  ia  a  sprightly  and  martial 
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one,  adapted  to  the  successes  of  the 
British  arms  at  that  glorious  period, 
being  introduced  by  the  beat  oif 
drum  with  the  Grenadiers'  Mnich. 
The  :-tory  is  of  the  author's  inven- 
tion ,  the  characters  are  natural, 
the  dialogue  is  easy,  and  the  wit 
enti'ely  spirited  and  genuine.  In 
short,  10  say  the  least  we  can  in  its 
praise,  we  can  scarcely  keep  within 
the  limits  assigned  us  ;  and,  were 
we  to  say  the  most,  we  could 
scarcely  do  justice  to  its  merit. 
An  anecdote,  connected  with  this 
play,  is  related  of  Qnin,  v  bich  only 
shows  that  great,  as  well  .is  humble 
actors,  will  occasionally  trip.  Quin 
was  performing  the  part  of  Ba- 
lance, with  Mrs.  Wofhngton, 
who  vvas  piaying  the  part  of  his 
daughter.  Quin,  having,  it  is 
supposed,  taken  a  little  more  wine 
than  usual  after  dinner,  addressed 
her  thus  :  "  Sylvia,  how^  old  were 
*'  you  when  your  mother  was 
"  ?«amVrf?"-^"  What,  Sir!"  said 
the  actress,  tittering. — "  Pshaw!" 
says  he,  "  I  mean,  how  old  were 
*'  you  when  your  mother  was 
"  bor?i?" — "  I  regret.  Sir,  that  I 
*■'  cannot  answer  you  precisely  on 
"■  either  of  those  questions ;  but  I 
''  can  tell  you,  if  that  be  neces- 
"  sary,  how  old  I  was  when  my 
*'  mother  died!" 

38.  The  Recrititing  Seii- 
jeant.  Musical  Entertainment, 
by  Isaac  Biclterstaffe.  Acted,  with 
success,  at  Drury  Lane.  8vo.  1770. 

39.  The  Red  Cross  Knights. 
Play,  in  five  acts,  by  J.  G.  Hol- 
man.  Acted  at  the  Haymarket. 
8vo.  1799. — This  piece  is  founded 
on  The  Rnlhers,  of  Schiller,  who 
are,  by  Mr.  Hoi  man,  converted 
into  Rfd  Cross  Knights.  This 
alteration  obtained  the  sanction  of 
the  licenser,  which  had  been  re- 
fused to  The  Robbers.  The  mo- 
rality of  the  piece  is  now  indis- 
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ptitable,  but  for  the  fine  spirit  of 
the  original  we  look  in  vain.  The 
scene  is  transferred  from  Germany 
into  Spain  5  and  the  alterations 
throughout  are  material,  and  show 
a  thorough  acquaintance  with 
stage-effect.  The  piece  had  con- 
siderable success.  Music  by  Att- 
U'ood. 

40.  Redowald,  Masque,  by 
Joseph  Hazard.  12mo.  1767. 
Printed  at  Chelmsford.  This  piece 
"was  written  when  the  author  was 
only  sixteen  years  old ;  and,  mak- 
ing allowance  for  so  early  an  age, 
reflects  no  discredit  on  him. 

41.  Red  Roy  j  or,  Oswyn  and 
Helen.  Hist.  Bal.  Acted  at  the 
Hay  market,  August  1803.  This 
was  founded  on  a  tradition,  well 
inown  in  Scotland,  of  a  noted 
robber,  at  the  end  of  the  sixteenth 
and  beginning  of  the  seventeenth 
centuries ;  who,  witli  a  desperate 
gang,  infested  the  Highlands.  His 
real  name  was  Robert  Rover 
M'Gregor;  but  from  his  com- 
plexion, and  the  fiery  colour  of 
his  hair  and  beard,  he  obtained 
the  name  of  Red  Roy,  the  robber. 
The  piece  was  very  favourably  re- 

■  ceived, 

42.  Reform.  A  Farce,  mo- 
dernized from  Aristophanes,  and 
published  with  the  Annotations, 
select,  of  Bellend.  Mart.  Scrib. 
T.  P. — co7?2p/e/e,  of  Cantab.  Anti- 
P.  Hyper-Bell.  By  S.  Foote,  jun. 
8vo.  1792.  This  is  a  satire  on 
Thomas  Paine  j  but  is  merely  a 
dialogue  in  rhyme,  and  can  scarce- 
ly be  considered  as  a  dramatic 
piece.  It  is,  however,  very  skil- 
liiliy  executed.  The  annotations 
display  much  humour  as  well  as 
learning. 

43.  The  Reformation.  Com. 
4to.  1673.  Acted  at  the  Duke's 
Theatre.  Scene,  Venice.  This 
piec?  is  ascribed,  to  one  Mr.  Ar- 


rowsmith,  M.  A.  of  Cambridge. 
It  is  not  without  merit,  but  does 
not  appear  to  have  had  much  suc- 
cess. Downes  says,  "  The  Re- 
"  formation  in  the  play  being  tli« 
"  reverse  to  the  laws  of  morality 
"  and  virtue,  it  quickly  made  its 
"  exit,  to  make  way  for  a  moral 
"  one" — the  aheration  of  Macbeth 
by  Davenant.  In  part,  this  co- 
medy appears  like  a  second  Rcf 
hearsal,  against  Dr)'den. 

44. The  Reformed  Coguette. 
Farce.  Printed  in  The  Lady's 
Magazine,  for  the  years  17S7  and 
17SS.     Never  acted. 

45.  Reformed  in  Time.  Com. 
Op.  in  two  acts.  Performed  at 
Covent  Garden.  8vo.  J  79s.  The 
moral  is  good  ;  but  the  piece  met 
with  little  success. 

46.  The  Rkform'd  Wife.  C. 
[by  X;harles  Burnaby].  Acted  at 
Drury  Lane.  4to.  170O.  PYom 
this  play,  which  was  unsuccessful, 
IVIr.  Cibber  has  borrowed  part  of 
his  Lady's  Last  Stake. 

47.  The  Refusal  ;  or,  Th^ 
Ladies  Philosophy.  Com.  by  C. 
Cibber.  Acted  at  Druiy  Lane. 
Svo,  1721.  The  groundwork  of 
that  part  of  this  play  which  relate? 
to  the  second  title,  is  built  on  the 
Femvies  Sfavantes  of  Moliere,frora 
which  Wright's  i^(?7ttfl/e?  Virtuosoes 
is  also  borrowed.  But  Mr.  Cibber, 
who  always  greatly  improved  thos^ 
hints  which  he  took  from  others, 
has  introduced  a  second  plot  into 
it,  by  making  the  circumstances  of 
his  catastrophe  depend  on  the  ab- 
surdities of  that  year  of  folly  and 
infatuation  in  which  this  play 
made  its  appearance,  when  th« 
bubbles  of  the  South- Sea  scheme 
rendered  even  men  of  understand- 
Ing  fools,  and  then  subjected  them 
to  the  designing  views  of  knavea. 
His  Sir  Gilbert  Wrangle,  whoiij 
h^  hA«  CQ^d^  a  S.QUtJ^-$^a  4iret> 
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t6r,  is  an  admirably  drawn,  an 
exceedingly  natural,  and  yet  an 
original  character  j  and  although 
the  prejudice  which  the  author  had 
raised  against  himself  on  another 
occasion  (see  Novjiuorj  permitted 
this  piece  to  run  for  no  more  tiian 
six  nights,  and  that  with  repeated 
disturbances  at  every  one  of  them, 
yet  we  cannot  help  looking  on  it 
as  one  of  the  most  finished  of  our 
author's  comedies.  We  must  not 
here  in  justice  omit  taking  notice 
of  the  great  merit  shown  by  Mr. 
Macklin  irrthe  performance  of  the 
part  of  Sir  Gilbert. 

48.  The  Refusal  of  Harle- 
GuiN.  Pant,  by  C.  Dibdin.  Act- 
ed at  the  Circus.     Not  printed. 

49.  The  Regent.  Trag.  by 
Bertie  Greatheed.  Acted  at  Drury 
Lane.  8vo.  1/38.  This  tragedy 
was  the  first  essay  of  the  author  as 
a  dramatist,  and  in  that  light  is 
deserving  of  great  praise.  The 
fable,  which  we  do  not  recollect  to 
be  borrowed,  is  well  constructed  ; 
the  scenes  are  artfully  arranged, 
the  plot  is  intricate  without  per- 
plexity, and  exhibiting  in  the  pro- 
gress of  it  a  succession  and  variety 
of  passions.  The  horrors  of  guilt 
are  strongly  marked  in  the  charac- 
ter of  Manuel,  and  the  tender 
affections  are  called  forth  in  that 
of  Dianora.  Old  Gerbin  also  is 
interesting,  and  the  author  has  a 
right  to  praise  for  giving  the  dia- 
logue of  the  under-characters  in 
prose.  It  has  been  the  misfortune 
of  other  authors,  besides  Mr. 
Greatheed,  to  lose  some  of  the 
reputation  they  are  entitled  to, 
by  the  injudicious  flattery  of 
friends.  Had  a  moderate  share 
of  applause  contented  them,  the 
false  thoughts,  glittering  expres- 
sions, quaint  phrases,  and  little 
affectations,  scattered  in  various 
parts  of  this  drama,  might  and 


ought  to  have  been  overlooked,  on 
account  of  its  general  merit.  By 
the  sickness  of  some  principal 
performers,  it  appeared  late  in  the 
season,  amidst  the  benefits  j  and, 
before  the  succeeding  one,  an 
event  took  place  which  excited  the 
affections  of  the  public  in  so  high 
a  degree  as  to  render  the  title  par- 
ticularly obnoxious.  It  was  there- 
fore laid  aside,  and  has  not  since 
(except  for  a  single  night,  if  we 
recollect  right)  been  restored  to 
the  stage. 

50.  The  Regicide  j  or,  James 
the  First  of  Scotland.  Trag.  by  Dr. 
Smollett.  Svo.  1749.  The  plot  of 
this  piece  is  founded  on  the  Scot- 
tish history  of  the  reign  of  that 
monarch,  who  was  basely  and  bar- 
barously murdered  by  his  uncle 
Walter  Stuart,  Earl  of  Athol,  in  the 
year  143/.  This  play  was  offered 
to  the  managers  of  the  theatres, 
but  rejected  ;  a  particular  account 
of  which  the  author  has  given, 
under  feigned  characters,  in  his 
Adventures  of  Roderic  Random,  in 
which  he  has  displayed  a  great  deal 
of  M-it  and  humour,  but  with  how 
much  justice  we  cannot  pretend  to 
determine.  It  was  published  after- 
wards by  subscription  (at  5^.),  very 
much,  we  believe,  to  its  author's 
emolument.  As  therefore  it  stands 
in  print,  and  open  to  every  one's 
examination,  we  shall  by  no  means 
here  enter  into  any  particular  in- 
vestigation of  its  merits,  but  leave 
it  entirely  to  the  decision  of  the 
public,  how  f;ir  the  author  and  ma- 
nagers were  or  were  not  in  the 
right  in  their  respective  parts  of 
the  contest. 

51.  The  Regions  of  Accom-^ 
PLisHMENT.  Musical  Entertain- 
ment, by  C.  Dibdin.  Acted  at 
the  Circus.     Not  printed. 

52.  The  Register  Office, 
An  Entertainment^  in  two  acts,  by 
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E.  MorLon.  l2mo.  1758.    Printed 
at  Salop. 

53.    The    Register    Ofiice. 
Farce,  of  two  acts,  by  Joseph  Reed. 
8vo.   1761  ;     1771.'      This    little 
piece,  which  was  performed  at  the 
Theatre   Royal    in    Drury   Lane, 
■with  great  applause,  is  intended  to 
expose  the  pernicious  consequences 
that  may,  and  prob.'lily  do,  fre- 
quently arise  from  Offices  of  Intel- 
Ugence,  or,  as  they  are  called,  Re- 
gister Cfffi^es,  where  the  mauai,e- 
nienl  of  them  happens  to  be  lodged 
in  the  hands  of  wicked  and  design- 
ing men.     This  design  is  surely  a 
laudable  one ;  as  tiie  siage  ought 
certainly  to  be  made  a  vehicle  to 
convey  to  the  public  ear  and  eye, 
not  only  the  representation  of  ge- 
•  neral  vice  and  folly,  but  also  the 
knowledge  of  any  particular  evil 
or  abuse,  which   may  occur  to  a 
few    persons,  indeed,    but    those 
perhaps  either  too  unconsequential 
or  too  indolent  to  attempt  a  re- 
dress  of   it,    and   which   cannot 
therefore  by  any  means  so  readily 
as  by  this  be  brought  forth  to  open 
.daylight,  and  in   consequence  to 
public  redress.     In  the  execution 
of  this,  the  plan  of  which  is  ren- 
dered as  simple  as  possible,  several 
characters    are    introduced ;    the 
generality  of  which  are  well  drawn, 
particularly  the  provincial  ones  of 
an  Irish  spalpeen,  a  Scotch  pedlar, 
and  a  Yorkshire  servant-maid ;   as 
also  that  of  a  military  male  i/ip-s/op, 
•whose  ignorance  leads  him  into  the 
perpetual  use  of  hard  words  whose 
meaning  he  does  not  understand, 
and  which  he  consequently  mis- 
pronounces, and  whose  impudence 
secures  him  from  a  blush  on  the 
detection  of  his  absurdity.     Lady 
Wrinkle,    an    old    woman    who 
chooics  her  footmen  by  their  per- 
sonal strength  and  stature,  being 
^considered,  perhaps,  a&  too  coarse 


for  the  stage,  was  not  allowed  t»« 
be  played  ;  nor  was  this  character 
printed    after    the    first    edition. 
There  is  also  another  character  in 
it,  which  was  omitted  in  the  re-, 
presentation,    viz.    that  of  Mrs. 
Snar.  well,  an  old  puritanical  bawd, 
which  treads  so  close  on  the  heels 
of  the  celebrated  Mrs.  Cole  in  Mr. 
Foote  s  Minor,  not  only  in  the  ge- 
neral portrait,  but  in  the  particular 
features  of  sentiment  and  diction, 
that  we  should  certainly  be  ready 
to  fly  out  in  exclamation  against 
the  author  as  the  most  barefaced 
and  undaunted  plagiary,   had  he 
not,  in  an  advertisement  annexed 
to  the  piece,  assured  us  that  the 
said  character  was  written  previous 
to  the  appearance  of  The  Minora 
and  even  that  the  MS.  had  been 
lodged  in  Mr,  Foote's  own  hands, 
under  an  expectation  of  that  gen- 
tleman's bringing  it  on  the  stage, 
in  the  year  1758,  two  years  before 
he  brought  out  his  own  piece  of 
The   Minor.      We    cannot    help 
observing,  however,  that  the  germ 
of  this  character  is  to  be  found  in 
a  work  published  fourteen  years 
before  this  date,  entitled.  Memoirs 
of  the  Nohitity,    Gentry,   is'c.    of 
Thule,  2  vols.  12mo.  1744,  vol.  i. 
p.  62,  63. — A  few  years  after  The 
Register   Office  first   appeared,  it 
was  revived  ;  and  a  new  character, 
Mrs.  Doggrel,   a  female   author, 
excellently    performed    by    Miss 
Pope,  was  introduced  in  it, 

54.  The  Regul.ators.  Com. 
bv  George  Lillo.  This  piece  v,a$ 
advertised  to  be  priisted  among 
the  other  works  of  its  author,  in 
certain  proposals  which  were  cir- 
culated for  some  time.  But  the 
intended  edition  not  meeting  with 
encouragement,  the  play  has  never 
appeared,  and  is  now  probably 
lost, 

55.  Regulus.    Trag,  by  Johft 
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Crowne,  Acted  by  their  Majesties' 
servants.  4to.  I6g4.  The  title  of 
this  play  declares  what  the  subject 
of  its  plot  must  he;  the  story  of  Re- 
gulus  being  perfectly  well  known 
as  one  of  the  noblest  examples  of 
honour  and  constancy  to  be  met 
with  throughout  the  whole  Roman 
history.  It  is  to  be  found  in  Livy, 
Florus,  &c. 

56.  Regulus.  Trag.  by  W. 
Havard,  8vo.  1744.  This  play, 
•which  has  considerable  merit,  is 
on  the  same  subject  with  the  be- 
fore-mentioned one,  and  was  act- 
ed at  the  Theatre  Royal  in  Drury 
Lane  eleven  nights. 

57.  Regulus.  Op.  translated 
from  Metastasio,  by  John  Hoole. 
Svo.  1800. 

58.  The  Rehearsal.  Com. 
by  the  Duke  of  Buckingham. 
Acted  at  the  Theatre  Royal.  4to. 
1672.  This  play  was  acted  with 
universal  applause,  and  is  indeed 
the  truest  and  most  judicious  piece 
of  satire  that  ever  appeared.  Its 
intention  was,  to  ridicule  and  ex- 
pose the  then  reigning  taste  for 
plays  in  heroic  rhyme  j  as  also  that 
fondness  for  bombast  and  fustian 
in  the  language,  and  clutter,  noise, 
bustle,  and  show  in  the  conduct  of 
dramatic  pieces,  which  then  so 
strongly  prevailed,  and  which  the 
writers  of  that  time  found  too 
greatly  their  advantage  in,  not  to 
encourage  by  their  practice,  to  the 
exclusion  of  nature  and  true  poetry 
from  the  stage.  This  play  was 
written,  and  had  been  several 
times  rehearsed,  before  the  plague 
in  1065,  but  was  put  a  stop  to  by 
that  dreadful  public  calamity.  It 
then,  however,  wore  a  very  dif- 
ferent appearance  from  what  it 
does  at  present;  the  poet  having 
been  called  Bilboa,  and  was  in- 
tended for  -Sir  Robert  Howard) 
afterwards^    however,  when  Mr. 


Dryden,  on  the  death  of  Sir  W. 
Davenant,  became  laureat,  and 
the  evil  greatly  increased  by 
his  example,  the  Duke  thought 
proper  to  make  him  the  hero  of 
his  piece,  changing  the  name  of 
Bilboa  into  Bayes ;  yet  still,  al- 
though Mr.  Dryden's  plays  be- 
came novv  the  more  particular 
marks  for  his  satire,  those  of  Sir 
Robert  Howard  and  Sir  W.  Da- 
venant by  no  means  escaped  the 
severity  of  its  lash.  This  play  is 
still  occasionally  performed,  and 
always  gives  delight  to  the  judi- 
cious and  critical  parts  of  an  au- 
dience. Mr.  Garrick,  however, 
introduced  another  degree  of  me- 
rit into  the  part  of  Bayes ;  having 
rendered  it  by  his  inimitable  pow- 
ers of  mimickry  not  only  tha 
scourge  of  poets  but  of  players 
also  ;  taking  off,  in  the  course  of 
his  instructions  to  the  performers, 
the  particular  manner  and  style  of 
acting  of  almost  every  living  per- 
former of  note.  And  although  that 
gentleman  for  some  years  before 
he  died  laid  aside  this  practice, 
perhaps  esteeming  mimickry  be- 
low the  province  of  a  performer  of 
capital  merit;  yet  his  example  has 
been  followed  by  several  actors 
who  have  played  the  part,  and  will 
perhaps  continue  to  be  so  by  every 
one  whose  powers  of  execution  are 
equal  to  the  undertaking. 

5Q.  The  Rehearsal.  After- 
piece. This  is  the  foregoing  play 
reduced  to  three  acts,  by  Richard 
Wilson  (formerly  of  Co  vent  Gar- 
den Theatre).  It  was  performed 
at  Edinburgh,  and  afterwards  at 
the  Haymarket,  in  London  ;  and 
is  printed  in  the  sixth  volume  of 
a  Collection  of  Farce*  at  Edin- 
burgh,  l2mo.  1792. 

60.    Rehearsal.     Scenes  at- 
tempted  in   the  manner  of  tluJ 
play,    by    Joseph    Moser,    wffr» 
o4 
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prmted  in   The  European  Maga- 
zine, vol.  Ivi.   ISO9. 

GI.TkeRkhearsal.  AFarce; 
or,  A  second  Pari  of  xUrs.  Confu- 
sion s  Travail  and  hard  Labour  she 
endured  in  the  Birth  oj  her  first 
monstrous  Qffipri"g,  the  Child  of 
Deformity,  the  hopeful  Fruit  of 
seven  Years  Teeming,  and  a  pre- 
ciojus  Babe  of  Grace,  delivered  in 
the  Year  10'48,  by  Mercurius  Brit- 
tanicus,  printed  in  the  Year  1/18. 
4to.  The  dedication  to  Mens. 
Pillioniere.  This  is  one  of  the 
pieces  produced  in  the  Bangorian 
controversy,  occasioned  by  Bishop 
Hoadly's  famous  sermon  before 
the  King.  The  scene,  Gray's  Inn. 
d2.  The  Rehearsal,:  or,  Bays 
in  Petticoats.  Com.  in  two  acts, 
by  Mrs.  Clive.  Performed  at 
Drury  Lane.  8vo.  1753.  This 
piece  was  originally  written  three 
years  before,  and  acted  for  the 
author's  benefit. 

63.  The  Rehearsal  at  Goat- 
tiAii.  Farce,  by  the  late  Mr. 
Gay.  8vo,  1/54.  This  piece,  and 
The  Distrest  IFife,  were  finished 
by  Mr.  Gay,  and  intended  for  the 
stage,  before  his  death ;  when 
they  were  left  to  the  care  of  his 
noble  friend  and  patron  the  Duke 
of  Queensberry.  His  Grace  per- 
mitted them  to  be  printed  from 
the  original,  in  the  author's  hand- 
writing. 

6'4.  The  Rehearsal  of  Kings. 
Farce,  1692.  Anonymous,  What 
kind  of  piece  this  is,  we  know 
not,  only  finding  a  bare  mention 
made  of  it  in  Whincop  and  IVie 
£ritish  Theatre. 

65.  TheKelatse;  or,  Virtue 
in  Danger.  Being  tlie  sequel  of 
The  Font  in  Fashion.  Com.  by  Sir 
John  Vanbrugh.  Acted  at  Drury 
:^.ane.  4to.  Ibg? ;  4to.  17O8.  In 
^his  contiiiuaiion  of  Gibber's  Love's 


last  Shift,  all  the  principal  cha- 
racters are   retained,    and   finely 
supported  to  the  complexion  they 
bore  in   the  first  part.     It   was, 
however,    a    hasty   performance  j 
being   (as  the  prologue  d-clares) 
"  got,   conceived,    and  born,    in 
"six   weeks'  space  j"  and  some 
broken  scenes  that  there  are  in  it 
may  be  deemed  an    irregulaiity. 
There   are,    indeed,    much   wit, 
great  nature,    and  abundance   of 
spirit,    which    run    through    the 
whole  of  it ;  yet  it  must  be  ac- 
knowledged there  is  a  redundancy 
of  licentiousness    and   libertinism 
mingled  with  them  5  and  that  two 
or  three  of  the  scenes,  particularly 
those  between  Berinthia  and  Love- 
less,   and   that   (which  is   indeed 
now  omitted   in   the  representa- 
tion) between  Coupler  and  Young 
Fashion,  convey  ideas  of  so  much 
warmth   and   indecency  as  must 
cast   a  very  severe  reflection  on 
such  audiences  as  could  sit  to  see 
them   without  being  struck  with 
disgust   and   horror.      Gibber,  in 
his  play,  had  laudably  endeavour- 
ed to  fashion  the  stage  into  some- 
thing like   decency,  by  bringing 
back  a  rakish  husband  to  reason, 
to  happiness,  and  to  his  family. 
Vanbrugh,  seeming  to  think  it  a 
scandal  to  polite  manners  to  leave 
him  there,  makes  him  re/ap^e;  as 
if  it  were  disgraceful  to  a  man  of 
the  world  to  be  honourable.     The 
taste,    however,    of   the   age  Sir 
John   Vanbrugh    lived   in,    alone 
could  justify  his  committing  such 
violence  on    the   chastity  of  the 
Comic  Muse ;  and  whoever  will 
peruse   Ci!>ber's  prologue   to  the 
Provok'd  Husband,  will  be  satis- 
fied, from  the  testimony   of  one 
who  certainly  was  well  acquainted 
with  this  gentleman's  sentiments, 
that  he  was,  before  his  death,  not 
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©nly  convinced  of,  but  determined 
to  reform,  this  error  of  taste.  See 
A  Trip  to  Scarborough. 

66.  A  Relation  of  the  late 
Royal  Entertainment,  given 
by  the  Right  Honourable  the  Lord 
Knowles,  at  Cawsome  House.  See 
Entertainment,  Vol.  11.  p.  IQg, 
No.  150. 

67.  The  Relief  of  William- 
stadt  ;  or,  Rtftuni  from  Victory. 
Interlude.  Acted,  with  success, 
at  C(;vent  Garden,  1793.  Not 
printe.l. 

68.  The  Religious.  ATragi- 
Com.  by  the  Duchess  of  New- 
castle. Fol.  1662. 

69.  The  Religious  Rebel  ; 
or.  The  Pilgrim  Prince.  Tragedy. 
Anonymous.  4to.  167*-  Scene, 
in  Germany. 

70.  The  Rendezvous  j  or. 
Tars  Regaling .  Interl.  of  Songs. 
Acted  at  Covent  Garden,  1800. 

71.  The  Renegado.  Tragi- 
Com.  by  Phil.  Massinger.  Acted 
at  Drury  Lane.  4to.  l630.  This 
was  esteemed  a  good  play,  and  is 
recommended  by  two  copies  of 
verses,  by  Shirley  and  Daniel 
Larkyn.     The  scene,  Tunis. 

72.  The  Reparation.  Com. 
by  Miles  Peter  Andrews.  Acted 
at  Drury  Lane,  8vo.  1784.  This 
comedy,  after  considerable  curtail- 
ments, reached  the  period  which 
entitled  the  author  to  an  author's 
usual  number  of  benefits.  It  is 
too  much  of  a  novel,  but  is  not 
without  some  merit  as  to  charac- 
ter. That  of  Sir  Gregory  Glove- 
top  deserves  praise,  and  would 
have  deserved  more  had  the  au- 
thor brought  it  more  forward  in 
the  piece.  The  principal  female 
character  was  designed  for  Mrs. 
Siddons ;  but  lost  nothing  in  being 
transferred  to  Miss  Farren.  On 
the  tirst  night,  a  political  reflec- 
tion, alluding  to  the  influence  of 


the  back  stairs,  for  some  time  in- 
terrupted the  performance ;  one 
party  insisting  on  an  apolog}',  and 
the  other  as  firmly,  and  more  suc- 
cessfully, resisting  it. 

73.  Reparation  ;  or.  The 
School  for  Libertines.  Drama,  by 
Thomas  Pike  Lathy.  Acted  and 
printed  at  Boston  (America).  8vo, 
1800. 

74.  The  Reprisal  ;  or.  The 
Tars  of  Old  England.  Com.  of  two 
ac*s,  by  Dr.  Smollett.  Acted  at 
Drury  Lane.  Svo.  1757.  How- 
ever inditferent  this  author's  suc- 
cess might  be  in  tragedy,  yet  his 
comic  genius  has  shown  itself  very 
conspicuously  in  this  little  piece, 
in  which  there  are  four  characters, 
viz.  a  French,  Scotch,  and  Irish 
man,  and  an  English  sailor,  as 
highly  drawn  and  as  rationally  dis- 
tinguished as  in  any  dramatic 
piece  in  the  English  language.  It 
met  with  tolerable  success  in  the 
representation  ;  yet,  to  speak  our 
real  and  unbiassed  opinion,  not 
equal  to  what  its  merit  might  have 
justly  claimed. 

75.  The  Restauration  ;  or. 
Right  will  take  place.  Tragi-Com. 
8vo.  1714.  This  play  was  never 
acted  J  it  is  little  more  than  the 
Philaster  of  Beaumont  and  Flet- 
cher, with  some  slight  alterations  ; 
yet  has  been  attributed,  but  in-« 
juriously,  to  the  Duke  of  Buck- 
ingham, and  is  inserted  in  his 
Vv'orks. 

76.  The  Restoration  of 
King  Charles  II.  or.  The  Life 
and  Death  of  Oliver  Cromwell.  An 
Histori-Tragi-Comi-Ballad  Opera, 
by  Walter  Aston.  Svo.  1733.  To 
this  piece,  which  was  forbidden  to 
be  performed,  is  annexed  a  preface 
in  vindication  of  the  author  from 
certain  aspersions  which  had  been 
thrown  on  him  with  regard  to  it. 

77-  The  Resemblance  j   or,, 
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Prisoner  at  Large.  Com.  trans- 
lated from  the  French,  by  John 
Baylis.    12mo.  1804.  Never  acted. 

78.  RsTALiATioN.  Farcc,  by 
Leonard  Mac  Nally.  Acted  at  Co- 
vent  Garden.  8vo.  1783,  This 
farce  possesses  considerable  merit, 
and  was  favourably  received.  The 
character  of  Praecipe,  the  attorney, 
is  highly  drawn,  and  the  dialogue 
is  well  seasoned  with  wit. 

79.  The  Return  fkom  Par- 
nassus 3  or,  A  Scourge  for  Simony. 
Com.  Anonymous.  4to.  I6O6. 
Hawkins's  Origin  of  the  English 
Drama.  This  piece  was  publicly 
acted  in  St.  John's  College,  Cam- 
bridge, by  the  students.  The 
poets  of  that  time  are  treated  with 
much  severity  in  it ;  and  on  the 
bints  thrown  out  in  it  against  the 
clergy.  Doctor  Wild  laid  the 
foundation  of  his  play  called  The 
Benefice. 

SO.  The  Return  of  Tobias. 
Sacred  Drama,  translated  from 
Madame  Genlis,  by  Thomas  Holr 
croft.  8vo.  1786. 

Revenge.    Trag.  by 

Acted  at  Drury  Lane. 

This  play,  though  it 

master-piece, 

of  that  great 


81.  The 
E.  Young. 
8vo.   1721. 
is  undoubtedly  the 
in  the  dramatic  waj 


and  valuable  author,  was  not  so 
successful  as  Busiris  had  been. 
This  was  acted  only  six  nights. 
The  design  of  it  seems  to  have 
been  borrowed  partly  from  Shak- 
speare's  Othello,  and  partly  from 
Mrs.  Behn's  Abdelazar ;  the  plot 
savouring  greatly  of  the  former, 
and  the  principal  character,  viz. 
Zanga,  bearing  a  considerable  re- 
semblance to  the  latter.  Yet  it 
will  not  surely  be  saying  too 
much,  to  observe  that  Dr.  Young 
has,  in  some  respects,  greatly 
improved  on  both.  If  we  com- 
pare the  lago  in  one  with  the 
Zanga  iii   the  other  tragedy,  we 
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shall  find  the  motives  of  resent- 
ment greatly  different,  and  those 
in  the  latter  more  justly  as  well 
as  more  nobly  founded  than  in 
the  former,  lago's  cause  of  re- 
venge against  Othello  is  only  his 
having  set  a  younger  officer  over 
his  head  on  a  particular  and  single 
vacancy,  notwithstanding  he  him- 
self still  stands  most  high  in  his 
esteem  and  confidence,  and  con- 
sequently in  the  fairest  light  for 
being  immediately  preferred  by 
him  to  a  post  of  equal  if  not 
greater  advantage.  To  this,  in- 
deed, is  added  a  slight  suspicion, 
v/hich  he  himself  declares  to  be 
but  bare  surmise,  of  the  general's 
having  been  too  great  with  his 
wife,  a  particular  which  Othello's 
character  and  cast  of  behaviour 
seems  to  give  no  authority  to ; 
and  on  these  slight  motives  he  in- 
V()hes,  in  the  ruin  he  intends  for 
the  Moor,  three  innocent  persons 
besides,  viz.  Cassio,  Desdemona, 
and  Roderigo.  Far  different  is 
Zanga's  cause  of  rage,  and  dif- 
ferently pursued.  A  father's  as- 
sured death,  slain  by  Alonzo,  the 
loss  of  a  kingdom  in  consequence 
of  his  success,  and  the  indignity 
of  a  blow  bestowed  upon  himself 
from  the  same  hand  j  all  these  ac- 
cumulated injuries,  added  to  the 
impossibility  of  finding  a  nobler 
means  of  revenge,  urge  him  against 
his  will  to  the  subtilties  and  un- 
derhand methods  he  employs. 
Otliello's  jealousy  is  raised  by 
trifles;  the  loss  of  a  poor  handker- 
chief, which  Desdemona  knew  not 
was  of  value,  and  only  pleading 
for  a  man's  forgiveness  who  had 
been  cashiered  on  a  most  trivial 
fault,  are  all  the  circumstances  he 
has  to  corroborate  the  vile  insinua- 
tions of  lago.  He  therefore  must 
appear  too  credulous,  and  forfeits 
by  such  conduct  some  of  our  pity. 
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Alonzo,    on   the  contrary,   long 
struggles  against  conviction  of  this 
kind,  nor  will  proceed  to  extre- 
mities,   till,  as  he   says   himself, 
«  Proofs  rise  on  proofs,  and  still  the 
"  last  the  strongest !"  The  man  his 
jealousy  stands   fixed  on,    is  one 
who  had  for  three  years  been  not 
only  his  wife's  lover  but  her  des- 
tined husband.     He  finds  a  letter 
(forged  indeed,  but  so  as  to  de- 
ceive   him)    from   Carlos   to  his 
wife  in  rapturous  terms,  returning 
thanks  for  joys  long  since  bestowed 
on  him ;  he  finds  his  picture  hid 
in   a  jrrivate  place  in   his  wife's 
chamber,  is   told   a   positive  and 
circumstantial  story  by  one  whose 
perfect  truth  he  had  long  confided 
in  ;  and  lastly  is  confirmed  in  all 
his  apprehensions  by  that  unwill- 
ingness to  sooth  them  which  Leo- 
nora's conscious  innocence  urges 
her  pride  to  assume.    Such  are  the 
advantages  the  piece  before  us  has, 
with  respect  to  plot,  over  Othello. 
And  notwithstanding  that  Abdela- 
zar  has  been  rendered,  by  Mrs. 
Behn,  a  very  spirited   character, 
yet   any  one  on   inspection   will 
easily  perceive  how  much  more 
highly   coloured    Zanga   is,    and 
what  advantages,  even  in  the  sub- 
tilty  and  probability  of  success  in 
his    machinations,    the    one   has 
above  the  other.     In  a  word,  we 
may,  with  great  justice,  assign  to 
this  piece  a  place  in  the  very  first 
rank  of  our  dramatic  writings.    In 
p.  Ill,  art.  Othello,    we  have 
quoted  from  Mr.  Hughes  the  story 
of  a  transaction,  said  to  have  really 
happened  a  few  years  before  in 
Spain  ;  which  in  the  name  of  the 
principal  agent,  and  other  circum- 
stances, is  so  exactly  followed  by 
Dr,  Young,  as  to  leave  no  doubt 
but  that  he  was  led  to  the  story  of 
this  play,  by  the  perusal  of  that 
^Dafrative. 


82.  The  Revenge.  Burletta, 
by  Thomas  Chatterton.  Ac  ed  at' 
Mar)  bone  Gardens,  1770.— This 
piece,  with  additional  songs,  \vas 
printed  in  8vo.  179^,  from  a  MS. 
of  Chatterton,  in  the  possession 
of  Mr.  Atlerbury;  and  is  reprint- 
ed in  the  edition  of  Chatterton's 
works,  3  vols.  Svo.  1S03. 

83.  The  Revenge  ;  or,  A 
Match  in  Newgate.  Com,  Acted 
at  the  Duke's  Theatre.  4to.  1680. 
This  play  was  attributed  to  Mr. 
Betterton  j  but  is  in  reality  no  more 
than  Marston's  Dutch  Courtezan, 
revived  with  some  very  trifling 
alterations. 

84.  Revenge  for  Honour. 
Trag.  by  George  Chapman.  4to. 
lG54.  The  plot  oi  this  play  is 
Eastern,  and  the  scene  laid  in 
Arabia.  Langbaine  tells  us,  that 
he  had  seen  this  play  acted  at  the 
Nursery  in  Barbican. 

85.  The  Revenge  of  Athri- 
DATEs.  English  Opera.  Acted  at 
Smock  Alley,  Dublin.  8vo.  1/65. 
Anonymous.  The  music  selected 
by  Tenducci.  This  is  an  altera- 
tion of  Phar/iaces. 

86.  The  Revenge  of  BtrssY 
D'Ambois.  Trag.  by  Geo.  Chap- 
man. Acted  at  the  private  play- 
house. White  Friars.  4to.  l6l3. 
This  play  is  neither  so  good  a  one, 
nor  so  strictly  founded  on  truth, 
as  the  Bussy  D'Ambois  of  its  au- 
thor (which  see) ;  nor  was  it  re- 
ceived with  so  much  applause 
upon  the  stage.  It  appears,  that 
Nat.  Field  had  been  celebrated  in 
the  part  of  Bussy  D'Ambois  j 
and,  by  Durfey's  dedication,  we 
find  that  Hart  was  equally  ap- 
plauded in  it. 

87.  The  Revenge  of  Ceres. 
Dramatic  Trifle,  in  one  act.  By 
Joseph  Moser,  Published  in  The 
European  Magazine,  vol.  Ivii. 
1810. 
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,  88.  The^Bevengeful  Queen. 
Trag.  by  William  Phillips.  Acted 
at  Drury  Lane,  4to.  l6gS.  The 
plot  of  this  play  is  taken  from 
Macliiavel's  Florentine  His  lory ,  and 
the  scene  laid  in  Verona.  Sir 
William  Davenant  had  many  years 
before  written  a  tragedy  on  the 
same  story,  viz.  Albovine  King 
OF  THE  Lombards.  Ihat,  how- 
ever, the  author  declares  he  knew 
nothing  of,  till  after  the  writing 
and  publication  of  this  piece. 

Sp.  The  Revengek's  Trage- 
dy, by  Cyril  Tourneur.  Acted 
by  the  King's  servants.  4to.  IfiO/j 
4to.  1608  J  Dodsley's  Collection, 
1780.     Scene,  Italy. 

90.  Revera  ;  or.  Verily.  Com, 
by  George  Ruggles.  Written  to 
expose  the  Puritans.    Not  printed. 

91.  The  Review;  or.  The 
Wags  of  JFhidsnr.  Mus.  Farce, 
by  George  Col  man  the  younger. 
Acted  at  the  Haymarket  Theatre. 
[Pirated,  Dublin,  12mo.  1801.] 
Svo.  1808,  This  entertainment 
met  with  great  success  ;  to  which 
the  admiT-able  acting  of  Messrs, 
Johnstone  and  Emery,  as  an  Irisli- 
rnan  and  Yorkshireman,  and  Mr. 
Fawcett,  as  a  parish  clerk,  &:c.  &c. 
very  materially  contributed. 

92.  The  Revolter.  A  Tragi- 
comedy, acted  between  the  Hind 
and  Panther  and  Religio  Laici, 
&c.  4to.  168/.  Anonymous. 
This  can  hardly  be  called  a  drama- 
tic piece.  It  is  a  satire  on  Mr. 
Dryden's  turning  Papist. 

93.  The  Revolution,  Histo- 
rical Play, by  Lieutenant  Christian. 
6vo.  1790.  Never  acted.  James  II. 
William  III.  and  the  other  prin- 
cipal characters,  are  faithfully 
drawn  j  and  throughout  the  author 
has  kept  closely  to  history. 

94.  The  Revolution  of  Swe- 
den. Trag.  by  Catharine  Trotter, 
Sfterwards  Cockburne.    Agted  at 
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the  Haymarket,  4to,  1706.  The 
scene  Stockholm,  and  the  camp 
near  it.  It  adheres  pretty  closely 
to  history,  but  expired  after  the 
sixth  performance, 

g5.  The  Revv'^ards  of  Virtue. 
Comedy,  by  John  Fountain,  4to. 
1661,  This  play  was  not  intend- 
ed for  the  stage  by  its  author; 
but  after  his  death,  Mr.  Shadwell, 
who  perceived  it  to  have  merit, 
made  some  few  alterations  in  it, 
and  revived  it  under  the  title  of 
The  Royal  Shepherdess,  in  the  year 
1660, 

96.  Rex  et  Pontifex  :  being 
an  attempt  to  introduce  upon  the 
stage  a  new  species  of  Pantomime. 
By  Robert  Dodsley.  Svo.  1745. 
Printed  in  a  volume  of  his  works, 
modestly  called  Trifles. 

Q7.  Rhesus.  Trag.  from  Eu- 
ripides. By  Michael  WodhuU, 
Svo.   1762. 

98,  Rhesus,  Trag.  translated 
from  Euripides,  by  R.  Potter.  4to. 
1/83,  "  The  subject,"  as  the 
translator  observes,  "  of  this  dra- 
"  ma  is  taken  from  the  tenth  Iliad, 
"  in  which  Diomede  and  Ulysses 
''  undertake,  in  the  night,  to  ex- 
"  plore  the  Trojan  camp.  They 
<■•'  meet  Dolon,  who  was  sent,  by 
"  Hector,  on  the  like  dangerous 
"  adventure,  to  learn  the  designs 
"  of  the  Grecians  :  from  him 
"  they  receive  information  that 
"  Rhesus  was  just  arrived  to  tlie 
"  aid  of  Troy,  and  encamped  se- 
"  parately  ;  they  penetrate  to  the 
"  Thracian's  tent,  kill  him,  and 
"  lead  away  his  celebrated  horses. 
"  Beautiful  as  this  episode  is  in 
"  the  epic  poem,  where  the  more 
**■  still  night-scene  forms  an  agree- 
"  able  shade  between  the  glowing 
"  colours  of  the  battles  that  pre- 
"  cede  and  follow,  it  does  not 
"  promise,  as  a  tragedy,  to  affect 
"  the  heart  much  with  either  ter- 
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"  ror  or  pity.  Some  critics  find 
♦'  so  little  of  the  usual  tenderness 
"  of  Euripides  in  it,  that  they 
*'  have  assigned  it  to  some  other 
"  author ;  but  this  is  unauthorized 
"  conjecture.  The  story  is  indeed 
*'  simple,  but  the  poet  has  made 
"  the  best  use  of  it :  the  dialogue 
"  is  justly  maintained,  and  the 
"  narrative  animated  ;  the  cha- 
"  racters  of  Hector  and  Rhesus 
"  are  admirably  drawn,  alike  open, 
"  generous,  and  brave  ;  Hector  is 
"  confident,  Rhesus  vaunting,  and 
"  not  without  reason,  as  Minerva 
*'  describes  his  strength  and  va- 
"  lour  :  Barbaric  manners  are 
"  finely  exhibited.  The  scene  is 
"  in  the  Trojan  camp,  before  the 
«'  tent  of  Hector." 

99.  Rhodon  and  Iris.  A 
pastoral,  by  Ralph  Knevet.  4to. 
1631.  This  piece  is  recommended 
by  four  copies  of  verses,  and  was 
presented  at  the  Florists'  feast  at 
Norwich,  May  3,  l631.  The 
icene,  Thessaly. 

100.  Richard  Cceur  de  Lion. 
Hist.  Rom.  [by  John  Burgoyne]. 
Acted  at  Drury  Lane.   8vo.  1786. 

101.  Richard  Cceur  de  Lion. 
Qpera,  by  Leonard  Mac  Nally. 
Acted  at  Covent  Garden.  8vo. 
1/86. 

Both  these  pieces  are  taken 
from  a  very  successful  drama,  by 
Mons.  Sedaine,  acted  the  first 
^ime,  at  Paris,  the  21st  October 
1784;  and,  until  tlie  revolution 
in  France,  frequently  repeated, 
and  with  unabated  applause.  The 
Story  is  taken  from  the  first  volume 
of  The  Literary  History  of  the 
Trculadours,  by  Abbe  JVIillot. 
The  celebrated  air,  "  O  Richard! 
*'  O  mon  Roi !"  will  be  always 
had  in  remembrance,  from  the 
effect  it  produced  at  Versailles, 
before  the  actual  captivity  of  the 
late  unhappy  King  of  France. 


Of  the  two  rival  English  per- 
formances, the  former  was  the 
most  approved,  and  continues  to 
be  acted  with  applause.  Mr.  Mac 
Nr.lly's  was  very  soon  consign- 
ed to  oblivion.  To  General  Bur- 
goyiie's  the  following  note  v»'as 
prefixed : 

*'  In  adapting  the  following 
"  scenes  to  the  English  stage,  no 
/■'  adventitious  matter  has  been  in- 
"  troduced ;  some  liberty,  how- 
"  ever,  has  been  taken  in  effecting 
"  the  princii)al  incident  of  the 
'•'  piece;  the  discovery  of  Richard'^ 
"  confinement  being  now  given  to 
"  Matilda  in  place  of  Blondel ;  as 
"  well  to  increase  the  interest  of 
"  the  situation,  as  to  avoid  the 
"  less  affecting  interposition  of  the 
"■  heroine  in  the  latter  part  of  the 
"  drama.  The  elegant  author  of 
"  this  romance  will  pardon  a  free- 
"■  dom  which  has  been  taken  with 
"  no  other  view  than  tiiat  of 
"  giving  the  best  assistance  of  our 
"  stage  to  his  admired  composi- 
"  tion." 

102.  Richard  in  Cyprus. 
Trag.  by  T.  Teres.  8vo.  No 
date.   [1769.] 

103. Richard  the  Confessor. 
Play,  recorded,  by  Henslowe,  a$ 
having  been  performed  by  the 
Earl  of  Sussex's  men,  Dec.  31, 
1593.     Not  printed. 

104.K1NG  Richardthe  First. 
By  Dr.  George  Sewell.  8vo.  172S, 
This  consists  only  of  a  few  imper- 
fect scenes  left  unfinished  by  the 
author,  and  published  after  his 
death. 

105.  King  Richard  the  Se- 
cond. Trag.  By  W.  Shakspeare. 
Acted  at  the  Globe.  4to.  1597j 
4to.  1598;  4to.  1008;  4to.  l6l5; 
4to.  1634.  This  play  has  not 
been  acted  for  many  years.  Dr. 
Johnson  observes,  that  it  is  ex- 
U-4Cted  from  Holinshed,  in  whigh 
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many  passages  may  be  found  tliat 
Shakspeare  hasj  with  very  little 
alteration,  transplanted  into  his 
scenes ;  particularly  a  speech  of 
the  Bishop  of  Carhsle,  in  defence 
of  King  Richard's  unalienable 
right  and  imiimnity  from  human 
jurisdiction. 

This  play  is  one  of  those  which 
Shakspeare  has  apparently  revised  j 
•but  as  success  in  works  of  inven- 
tion is  not  always  proportionate 
to  labour,  it  is  not  finished  at  last 
with  the  happy  force  of  some  other 
of  his  tragedies,  nor  can  be  said 
much  to  atiect  the  passions  or  en- 
large the  understanding. 

From  a  passage  in  Camden's 
Annals,  it  appears  that  there  was 
an  old  play  on  this  subject  prior  to 
Shakspeare's ;  but  in  what  lan- 
guage we  know  not :  probably  in 
Latin.  Sir  Gelley  jVIeyrick,  who 
■was  concerned  in  the  business  of 
the  Earl  of  Essex,  and  was  hanged 
for  it,  with  Cufte,  in  iCOl,  is  ac- 
cipsed,  among  other  things,  "quod 
*'  exoietam  Tragoediam  de  tragicj 
*'  dbdicaiione  Regis  Ricmdi  Secun- 
*'  di  in  piihlico  theatro  coravi  con- 
*'  juratis  data  pecunid  agi  curas- 
"  set.'*  But  see  Supplement  to 
Shakspeare,  vol.  i.  381. 

106.  The  History  of  King 
Richard  the  Second,  By  Na- 
hura  Tate.  Acted  at  Drary  Lane, 
under  the  name  of  The  Sicilian 
Usurper.  4to.  l6Sl  j  which  see. 

107.  King  Richard  the  Se- 
cond. Trag.  hy  L.  Theobald, 
8vo.  1720.  This  is  only  an  altera- 
tion from  Shakspeare ;  in  which, 
■however,  the  writer  has  taken  some 
considerable  liberties,  as  well  with 
the  facts  of  history  as  with  his 
original  author.  Scene,  the  Tower. 
It  was  acted  at  the  Theatre  in  Lin- 
coln's Lin  Fields  with  success, 
and  is  dedicated  to  the  Earl  of 
Orrery  i   who,  on  that  occasion^ 


made  Mr.  Theobald  a  present  of  a 
bank  note  of  an  hvindred  pounds, 
enclosed  in  an  Egyptian  pebble 
snuti-box,  mounted  in  gold,  of 
about  twenty  pounds  value. 

108.  King  Richard  the  Se- 
cond, Trag.  altered  from  Shak- 
speare, by  Francis  Gentleman. 
Acted  at  Bath  about  the  year  1754. 
Not  printed. 

109.  King  Richard  the  Se- 
cond. Trag.  altered  from  Shak- 
speare, and  the  style  imitated,  by 
James  Goodhall.  8vo.  1772.  Print- 
ed at  Manchester.  This  piece  was 
ottered  to  Mr.  Garrick  for  repre- 
sentation, but  refused  by  him. 

110.  King  Richard  thr 
Third.  Trag.  by  W.  Shakspeare. 
Acted  by  the  King's  servants.  4to. 
1597;  4to.  1598;  4to.  1602;  4to. 
1612  J  4to.  1624;  4to.  l62p;  4to. 
1634.  Dr,  Johnson  says,  "This is 
"  one  of  the  most  celebrated  of  our 
"  author's  performances ;  yet  I 
"  know  not  whether  it  has  not 
"  happened  to  him  as  to  others,  to 
"  be  praised  most  when  praise  is 
"  not  most  deserved.  That  thii» 
"  play  has  scenes  noble  in  them- 
"  selves,  and  very  well  contrived 
"  to  strike  in  the  exhibition,  can- 
"  not  be  denied.  But  some  parts 
"  are  trifling,  others  shocking, 
"  and  some  improbable." 

This  play  originally  took  in  a 
long  series  of  events  belonging  to 
the  reign  of  Richard  the  Third  j 
but  was  very  different  from  the 
form  in  which  it  now  makes  its 
appearance  on  the  stage. 

111.  King  Richard  th» 
Third,  Trag.  altered  from  Shak- 
speare, by  CoUey  Gibber.  Acted 
at  Drury'Lane.  4to.  17OO.  The 
original  compiler  of  our  work, 
has  been  very  lavish  of  his  praise 
of  this  alteration  j  but  as  his  en- 
comiums do  not  appear  to  be  well 
founded,  we  tliiDk  il  uunecessar/ 
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to  insert  them.  The  flowery  de- 
scriptive lines,  appropriated  to  a 
chorus  in  King  Henry  the  Fifth, 
are  very  absurdly  put  into  the 
mouth  of  the  anxious  Richard, 
whose  crown  and  lite  depended  on 
the  battle  for  which  he  was  then 
preparing.  When  this  piece  was 
first  introduced  to  the  stage,  the 
licenser  expunged  the  whole  tirst 
act,  assigning  as  his  reason  for  it, 
that  the  distresses  of  King  Henry 
the  Sixthj  who  is  killed  by  Richard 
in  that  part  of  the  play,  would 
put  weak  people  too  much  in  mind 
of  Xing  James,  then  living  in 
France.  In  this  mutilated  slate 
it  was  acted  several  years  before 
the  proscribed  part  was  admitted. 
it  has,  however,  always  been  a 
very  popular  and  successful  per- 
(brmance. 

112.  King  Richard  the 
Third,  Historical  Play,  adapted 
to  the  itage  by  Colley  Gibber  ; 
revised  by  J.  P.  Kemble ;  and 
iiow  first  published  as  it  is  acted 
at  the  Theatre  Royal  in  Covent 
Garden.  8vo.  IS  10. 

113.  Riches  5  or.  The  Wife 
avd  Brother.  Play  (founded  on 
JVIassinger's  comedy  of  The  City 
MadamJ,  by  Sir  James  Bland  Bur- 
gess, Bart.  Acted,  with  success, 
by  the  Drury  Lane  Company,  at 
the  Lyceum.  Svo.lSlO.  Sir  James 
has  judiciously  pruned  the  inde- 
licate shoots  of  the  original  piece; 
but  in  other  respects  we  cannot 
consider  all  his  alterations  as 
amendments.  For  an  instance : 
Massinger,  in  the  commencement 
of  the  play,  shows  us  Luke  in  the 
Jight  of  a  villain,  by  making  him 
tamper  and  dissemble  with  the 
clerks,  in  order  to  betray  them ; 
of  course,  we  are  not  surprised  at 
his  subsequent  conduct.  On  the 
contrary.  Sir  James  impresses  r.s 
with  an  idea  of  Luke's  honesty  in 


the  aforesaid counting-housescene  J 
and  thus  renders  almost  incredible 
his  extraordinary  villany  afterwards. 
On  the  w'liole,  however,  we  see 
much  less  room  for  blame  thaa 
praise  in  this  adaptation  of  Mas- 
singer's  long-neglected  drama  to 
the  audiences  of  the  IQth  century. 

114.  The  Richmond  Gar- 
dener. A  Musical  Piece.  Per- 
formed at  Richmond,  179O.  Not 
printed. 

115. The  Richmond  Heiress; 
or,  A  Jroman  once  in  the  Right. 
Com.  by  Thomas  Durfey.  Acted 
at  the  Theatre  Royal.  4to.  1693. 
This  play  did  not  meet  at  first 
with  all  the  success  the  author  ex- 
pected from  it ;  but  being  revived 
afterwards,  with  alterations,  was 
very  favourably  received. 

116.  The  Richmond  Heiress. 
Com.  altered  from  Tom  Durfey, 
by  F.  G.  Waldron  ;  and  acted  at 
Richmond,  1777 •     Not  printed. 

117.  Richmond  Wells;  or,. 
Good  Luck  at  last.  A  Comedy, 
by  John  Williams.  Acted  at  Mr. 
Pinkethman's  Theatre  in  Rich- 
mond. 12mo.  1723.  Scene,  Rich- 
mond, and  the  Wells.  The  au- 
thor, in  his  preface,  complains  of 
the  negligence  of  the  actors  in  the 
performance  of  his  piece ;  and 
from  the  motto  he  appears  to  have 
been  very  young  when  he  pro- 
duced it. 

118.  The  Rider  ;  or.  The  Hu- 
mours of  an  Inn.  Farce,  of  two 
acts.  8vo.  1768.  It  is  said  to 
have  been  acted  with  general  ap- 
probation, and  intended  for  the 
theatres  in  London.  The  last  of 
these  assertions  may  perhaps  be 
true ;  the  former  is  totally  incre- 
dible. 

119.  The  Ridiculous  Guar- 
DiAN.  Comic  Burletta.  Acted 
at  the  Haymarket.     4to.  176I. 

120.  The  Right  of  the  Lcrb 
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OF  THE  Manor.  Qpm.  A  play 
with  this  title  is  extant,  we  be- 
lieve; but  we  have  never  met 
with  it, 

121.  A  Right  Woman.  Com. 
by  Francis  Beaumont  and  John 
Fletcher,  Entered  on  the  book 
of  the  Stationers'  Company,  June 
29,  1660 ;  but  not  printed. 

122  Thi:  Rights  OF  Hfxate; 
or.  Harlequin  from  the  Moon. 
Pantomime  Entertainment,  by  Mr. 
Love  [Dance],  Acted  a  tDrury  Lane, 
1764,  with  good  success,    N.  P. 

123.  The  Rights  of  Man. 
Farce,  by  William  Francis  Sulli- 
van. Acted  at  Buxton,  J791. 
Printed  in  the  first  volume  of"  The 
Thespian  Magazine,  8vo.  1792. 
This  dramatic  satire  has  consider- 
able humour  :  and  its  tendency  is, 
to  expose  those  self- crested  re- 
formers, who,  from  a  love  of  in- 
novation, adopt  and  spread  poli- 
tical opinions,  which  they  have 
neither  sense  nor  argument  to 
support.  It  was  once  performed 
at  the  Hay  market,  for  Mr,  Wil- 
son's beneiit. 

124.  The  Rights  of  Women. 
Musical  Piece,  of  one  act.  Per- 
formed at  the  Haymarket,  Aug.  9, 
1792,  for  Mr.  Wilson's  benefit  j 
but  never  repeated  nor  printed. 

125.  RiNALDO.  Opera.  8vo. 
1711  ;  8vo.  1760.  Performed  at 
the  Queen's  Theatre  in  the  Hay- 
market.  The  plan  of  this  piece 
was  laid  by  Aaron  Hill ;  but  that 
gentleman's  design  was  filled  up 
with  Italian  words  by  Big.  Gia- 
como  Rossi,  and  the  music  by 
Handel,  being  the  first  that  he 
composed  after  his  arrival  in  Eng- 
land. The  hint  of  the  story  is 
taken  from  Tasso,  and  the  scene 
laid  in  and  near  Jerusalem. 

126.  RiNALDO     AND    ArMIDA. 

Trag.  by  J.  Dennis.      Acted   at 
lincola's  laa  Fields.    4to.  1699. 


The  hint  of  the  chief  characten  ia 
this,  as  well  as  the  last-mentioned 
piece,  is  from  Tasso's  Gierusa- 
lemme ;  but  the  manners  of  them 
being  by  our  author  thought  un- 
equal to  that  great  Italian,  he  hag 
taken  the  liberty  to  change  them, 
and  form  his  characters  more 
agreeable  to  the  subject.  His  rea- 
sons for  so  doing  he  has  given,  not 
only  in  his  preface  to  the  play,  but 
also  in  the  prologue,  which  he 
confesses  to  be  a  sort  of  preface 
to  it.  How  far  he  has  succeeded 
in  his  design  must,  however,  ba 
left  to  the  judgment  of  every 
reader.  The  scene  lies  on  the  top 
of  a  mountain  in  the  Canaries. 
The  musical  entertainments  in  it 
were  composed  by  Mr.John  Eccles, 
excepting  a  chorus  in  the  fourth 
act,  which  is  borrowed  from  Mr. 
H.  Purcell's  Frost  Scene. 

127.  RiNALDO  RiNALDINI;    Of, 

The  Secret  Avengers.  B.  by  J.  C. 
Cross,  Acted  at  the  Royal  Circus. 
8vo.  1801.  Printed  also  12mo. 
ISOp,  in  a  work  called  Circusiana. 
128  The  Ring;  or.  Love  me 
f(yr  Myself.  Mus.  Ent,  by  Wil- 
liam Linley.  Acted  at  Drury 
Lane,  8vo.  1800.  This  is  only 
The  Pavilion,  of  the  same  author, 
somewhat  altered. 

129.  Ripe  Fkuit  ;  or,  Tht 
Marriage  Act.  Int.  by  Charles 
Stuart.  Acted  at  the  Haymarket, 
1781^  for  the  benefit  of  Mr.  Wil- 
son.    N.  P. 

130.  The  Rising  of  Cardinal 
WoLSEY.  P.  by  Anthony  Mun- 
dyj  assisted  by  Drayton,  Chettle, 
and  Smith.  Acted  I601.  Not- 
printed. 

131.  The  Rival  Bkotherb. 
Trag.  Anonym.  Acted  at  Lin- 
coln's Inn  Fields.  4to.  1704.  The 
principal  incident  in  this  play  is 
exactly  the  same,  and  conducted 
in  the  same  maimer,  as  Otw^y'f 
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Orphan.  The  cahistrophe  also 
does  not  materialiy  difler.  Tlie 
running-title  is,  ^  Fatal  Secret ; 
or,  IVie  Rival  Brothers.  Scene, 
England. 

132.  The  Rival  Candidates. 
Comic  Opera,  by  Henry  Bate. 
Acted  at  Diury  Lane.  8vo.  177-5. 
This  was  performed  with  great  ap- 
plause ;  but  has  not  been  revived 
of  late  yC'^vi. 

133.  The  Rival  Captains; 
or,  The  Impostor  Unmasked.  B. 
Op.  Acted  at  the  H.iy market, 
1/36.  Not  printed.  Mr.  Eger- 
ton  mentions  this  as  the  produc- 
tion of  Thomas  Phillips,  author  of 
Love  and  Glory. 

134.  The  Rival  Father  ;  or. 
The  Death  of  Achilles.  Trag.  by 
William  Hatchett.  8vo.  1/30. 
This  play  vv^as  acted  at  the  New 
Theatre  in  the  Haymarket.  It  is 
founded  on  the  well-known  story 
in  the  Greek  annals  of  the  death 
of  that  great  hero,  by  a  wound  in 
the  heel  (the  only  part  in  which 
he  was  vulnerable)  by  an  arrow 
shot  from  the  bow  of  Paris,  as  he 
uas  kneeling  at  the  altar,  to  de- 
dicate his  vows  to  Polyxena,  the 
daughter  of  Priam  (wlio  is  here, 
however,  made  to  be  in  love  with, 
and  ardently  beloved  by,  his  son 
Pyrrhus),  as  the  guarantee  of  a 
peace  betv.een  the  Greeks  and 
Trojans.  The  conduct  of  the  piece 
in  general  is  borrowed  from  the 
Mort  d'Achille  of  Corneille,  and 
the  author  confesses  his  having 
taken  some  hints  from  the  Andro- 
mache of  Racine,  and  endeavoured 
to  imitate  the  simplicity  of  style 
which  Philips  has  preserved  in 
his  Distress  d  Mother.  He  has, 
however,  fallen  greatly  short  of 
all  his  originals,  and  rendered  his 
piece  too  heavy  and  declamatory/ 
from  a  want  of  incident,  and  a 
superabundance  of  long  uninter- 
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rupted  speeches,  which  must  ever 
tire  an  audience,  and  abate  that 
power  which  atfecting  circum- 
stances would  otherwise  have  over 
their  minds.  Yet,  on  the  whole, 
there  is  some  merit  in  it}  ai.d  it 
will  not  be  saying  too  much  to 
confess,  that  there  have  been  many 
pieces  since  its  appearance,  which 
have  not  been  so  deserving  of  ap- 
probation, that  have  met  witlx 
good  success.  The  scene  lies  in 
the  Grecian  camp  before  Troy. 

135.  The  Rival  Father.  F. 
8vo.  1/54.  This  piece  was  never 
acted,  nor  deserved  to  be  so;  it 
was,  however,  printed  in  Dublin, 
and,  though  published  anony- 
mously, has  been  acknowledged 
by  one  Mr.  Preston,  an  itinerant 
actor,  as  his  offspring. 

136.  The  Rival  Fools.  Com. 
by  C.  Gibber.  Acted  at  Drury 
Lane.  4to.  no  date.  [l/Op.]  This 
play  is  partly  borrowed  frora 
Fletcher's  IVit  at  several  IFeapons. 
It  met,  however,  with  very  bad 
success.  There  happened  to  be  a 
circumstance  in  it,  which,  being  in 
itself  somewhat  ridiculous,  gave 
a  part  of  the  audience  a  favourable 
opportunity  of  venting  their  spleen 
on  the  author;  viz.  a  man  in  one 
of  the  earlier  scenes  on  the  stage, 
with  a  long  angling-rod  in  his 
hand,  going  to  fish  for  miller's 
thumbs  :  on  which  account,  tome 
of  the  spectators  took  occasiorij 
whenever  Mr.  Ci brier  appeared, 
who  himself  played  the  character, 
to  cry  out  continuully,  Miller's 
thumbs. 

13/.  The  Rival  Friends.  C. 
by  Peter  Hausted,  4t6.  1632.  The 
title  of  this  play  has  somewhat 
whimsical  in  it,  and  bears  testimony 
to  the  author's  uneasiness  under 
censure.  He  fells  you  in  it,  that 
it  was  acted  before  the  King  and 
Queen's  Majesties,  when,  out  of 
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flieir  princely  fa\our,  they  were 
pleased  to  visit  their  university  of 
Cambridije,  on  the  lyth  day  of 
March ,  1 63  1 .  Cry'd  dou-n  by  Boys, 
Faction,  Envy,  and  confident  Igno- 
rance, approved  ly  the  judicious,  and 
exposed  to  ih-e  public  Censure  by  the 
Author.  His  dedication  is  in  the 
same  style,  being  a  copy  of  verses, 
inscribed  to  the  Right  Honourable, 
Right  Reverend,  Right  llorshipful, 
pr  tvhatsoever  he  be,  or  shall  be, 
whom  I  hereafter  may  call  Pa- 
tron. From  hence  it  appears,  that 
it  had  met  with  some  criticisms, 
■which  he  knew  not  how  to  bear. 
Yet  it  is  commended  by  a  copy  of 
Latin  verses,  and  two  in  English. 
It  has  an  introduction,  by  way  of 
dialogue,  between  Venus,  Phoebus, 
and  Thetis,  sung  by  two  trebles 
and  a  bass,  in  which  Venus  (being 
Phosphorus  as  well  as  Vesper) 
appears  at  a  window  above,  as 
risen,  calling  to  Phcebus  (or  Sol), 
who  lies  in  Thetis'  lap,  at  the  east 
side  of  the  stage,  canopied  by  an 
azure  curtain.  The  scene  between 
Loveall,  Mungrell,  and  Hammer- 
shin,  in  the  third  act,  is  copied 
from  that  between  Truewit,  Dasv, 
and  La  Foole,  in  the  fourth  act  of 
Ben  Jonson's  Silent  IFuman. 

138.  The  P.ival  Generals. 
Trag.  by  J.  Sterling.  Acted  at 
Dublin.  Svo.  1722.  Reprinted  in 
the  author's  poetical  works,  vol.  i. 
8vo.  1733,  where  it  appears  to 
have  been  written  between  his 
eighteenth  and  twenty-first  years. 
Scene,  Genoa. 

139.  The  Rival  Kixgsj  or. 
The  Loves  of  Oroondates  and  Sta- 
iiru.  Trag.  by  John  Banks.  Acted 
at  the  Theatre  Royal.  4to.  1677. 
This  is  one  of  the  least  known  of 
this  aulhor's  pieces,  and  bears  the 
itrong  characteristic  of  all  his  writ- 
ings, viz.  the  being  atFecting  in 
its  conduct,  without  having  one 
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good  line  in  its  composition.  It  Ts 
written  in  rhyme,  and  the  plot 
taken  almost  entirely  from  the 
romance  of  Cassandra,  excepting 
what  relates  to  Alexander,  tha- 
foundation  of  which  may  be  traced 
in  Quintus  Curiius  and  Justin. 
The  scene,  Babylon. 

140.  The  Rival  Knights. 
Dramatic  Romance.  Performed  at 
Covent  Garden,  with  considerable 
success,   17  S3. 

141.  The  Rival  Ladies.  Tnig. 
Com.  by  J.  Dryden.  Acted  at 
the  Theatre  Royal.  4to.  1664; 
4to.  1669;  4to.  i675.  The  dedi- 
cation to  this  play  is  a  kind  of  pre- 
face in  defence  of  blank  verse. 
The  scene  lies  in  Alicant  ;  the 
dispute  betwixt  Amideo  and  Hypo- 
lito,  and  Gonsalvo's  fighting  with 
the  pirates,  is  borrowed  from  En- 
colpius,  Giton,  Eumiolphus,  and 
Tryphena's  boarding  the  vessel  of 
Lycas,  in  Petronius  Arbiter  5  and 
the  catastrophe  has  a  near  resem- 
blance to  that  of  Scarron's  Rived. 
Brothers. 

1-42,  The  Rival  Lovers.  F. 
in  two  acts,  by  Thomas  Warboys, 
8vo.]  777-  Not  acted.  This  farce 
is  taken  from  La  Serenade  of  M. 
Regnard. 

143.  The  Rival  Milliners; 
or.  The  Humours  of  Covent  Gar- 
den. A  tragi-comic-farcical,  ope- 
ratical,  fantastical  Farce,  by  Robert 
Drury.  8vo.  1735j  8vo.  1737; 
12mo.  no  date,  3d  edition.  This 
is  a  burlesque  or  mock  tragedy, 
and  was  performed  at  the  Little 
Theatre  in  the  Haymarket,  with 
some  applause. 

144.  The  Rival  Modes.  Com. 
by  James  Moore  Smythe.  Acted 
at  Drury  Lane.  8vo.  1727.  The 
reputed  genius  of  this  gentleman, 
who  was  a  man  of  fashion,  gave 
the  highest  expectations  of  this 
piece  for  a  long  time  before  its 
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appearance ;  which,  however,  it 
was  far  from  answering,  and 
consequently  very  soon  dropped 
into  oblivion.  Victor  says,  that 
its  want  of  success  "  ruined  him 
"  every  way ;  for  Mr.  Pope  at- 
"  tacked  him  in  Thf  Diinciad  as  a 
"  plagiary,  and  his  creditors  his 
"  fortune."  As,  however,  he  had 
a  handsome  estate,  and  a  place  of 
emolument  under  the  crown,  we 
should  not  suppose  that  his  credi- 
tors could  be  much  alarmed  at  the 
failure  of  a  play.  See  The  Dis- 
sEMBLEn  Wanton. 

liS.THE  RivalMother.  C. 
Anonymous.     Svo.  lO/S. 

146".  TuE  RxvAi,  Mother;  or. 
The  Sailors'  Stratagem.  Con.. 
written  by  a  Lady  of  Distinction. 
Performed  at  Dublin,   l/Sp. 

147.  The  Rival  Nymphs;  or. 
The  Ahrry  Sivain.  Past.  Com. 
by  Messrs.  Daniel  Bellamy,  sen. 
and  jun.  1/40.  Tliis  is  one  of 
the  dramatic  pieces  published  by 
these  gentlemen  in  conjunction. 

148.  The  Rival  Priests  ;  or. 
The  Female  Politician.  Farce,  by 
Messrs.  Bellamy.  12mo.  1739. 
None  of  the  writing?  of  these  gen- 
tlemen were  ever  acted  at  the 
public  theatres. 

1^19.  The  Rival  Queans,  7vith 
the  Humours  ofJlexandcr  the  Great. 
A  comical  Traged}^,  by  C.  Gibber. 
Acted  at  Drury  Lane.  Svo.  1729, 
This  piece  is  a  burlesque  on  the 
next-mentioned  play,  almost  every 
scene  being  parodied  with  a 
good  deal  of  humour.  It  was 
not  printed  till  the  time  of  the 
above  date,  and  then  only  in  Dub- 
lin. Yet  it  had  appeared  at  Drury 
Lane  early  in  the  last  century. 
It  was  revived  at  Covent  Garden, 
April  19,  178O,  but,  we  believe, 
was  only  acted  twice.  A  ridicu- 
lous blunder  has  been  made  by  the 
person  whp  collected  Gibber's  plays 
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in  five  volumes,  12mo.  1777,  who  • 
has,  in  the  4th  volume,  inserted, 
instead  of  Gibber's  Rical  Queans 
(the  subject  of  this  article),  a  pirce 
bearing  not  the  least  resemblance 
to  it,  and  which  our  readers  will 
find    under    tlie    title    of     The 

CoNTRETEMS. 

150.  The  Rival  Queens  ;  or. 
The  Death  nf  Alexander  the  Great. 
Trag.  by  Nathaniel  Lee.  Acted 
at  the  Theatre  Royal.  4to.  1677; 
4to.  IO94,  This  is  looked  on  as 
one  of  the  best  of  this  author's 
pieces,  and  is  to  this  day  occasionally 
represented  on  the  stage  ;  yet  with 
considerable  alterations  from  what 
Mr.  Lee  left  it.  It  must  be  con- 
fessed, that  there  is  much  bombast 
and  e.Ktravagance  in  some  parts  of 
it ;  yet  in  others  there  is  so  much 
real  dignity,  v/ith  such  beautiful 
flights  of  imagination  and  fancy, 
as  render  ^-en  the  madness  of  the 
true  genius  more  enchanting  than 
even  the  more  regular  and  finished 
works  of  the  cold  laborious  play- 
wright of  some  periods  since  his 
time.  The  characters  also  are 
well  contrasted;  as  the  mild  and  se- 
cure Statira,  v.ith  the  disappointed 
and  raging  Roxana ;  the  steady 
Clytus,  with  the  fiery  Alexander, 
&c.  The  scene  is  in  Babylon,  and 
the  story  may  be  found  in  the  his" 
torians  of  that  hero's  life.  This 
piece  was  revived  at  Drury  Lane, 
Nov,  23,  1795,  in  a  style  of  great 
splendour  and  magnificence,  with 
Bucephalus,  A  mazons,  elephants,' 
cars,  bridges,  battles,  banquets, 
and  processions ;  and  the  part  of 
vVlexander  was  supported  by  Mr. 
Kemble  in  a  style  that  will  not 
sufier  by  comparison  with  any 
former  actors  of  that  character. 

151.  The  RrvAL  Queens.  Prel. 
by  Thomas  Holcroft.  Acted  at 
the  opening  of  Govent  Garden 
Theatre  for  the  season  1794-5,  the 

P  2 


212 


II  1  V 

house  having  undergone  material 
improvements.  The  Rivals  were, 
the  Empress  Drury,  and  the  Queen 
Govent  .Garden.  They  "  kivsed, 
"  quarrelled,  and  fouglit  j"  but  the 
dispute  tern)inaied  in  an  amicable 
competition  for  public  favov;r. 
Not  printed. 

152.  The  Rivals.  Trsgi-Com, 
4to.  1008.  This  play  is  printed 
without  any  author's  name  ;  but 
Langbaiue,  on  the  authority,  as  he 
4ays,  of  Cademan,  the  publisher, 
ascribes  it  to  Sir  William  Dave- 
iiant.  The  scene  lies  in  Arcadia. 
It  was  acted  nine  days  succesiiveiy 
to  lull  houses,  at  the  Duke  of 
York's  Theatre;  but  is  only  an 
alteration  of  The  Two  Nulh-  Kins- 
men, by  Fletclier  and  Shakspeare, 
perhaps  by  Davenant,  who  might 
not  think  the  alteration  worth 
owning. 

153.  The  Rivals.  Com.  by 
Itichard  Brinsley  Sheridan.  Acted 
at  Covent  Garden.  Svo.  177-5. 
This  was  tlie  lirst  dramatic  piece 
of  an  author  who  has  since  rcach- 
«d  the  highest  point  of  excellence 
in  the  least  easy  and  most  hazard- 
ous species  of  writing.  The  pre- 
sent play  is  formed  on  a  plot  un- 
l>orrowed  from  any  former  drama, 
and  contains  wit,  humour,  cha- 
racter, incident,  and  the  principal 
requisites  to  constitute  a  perfect 
comedy.  It,  notwithstanding,  met 
\>.'ith  very  harsh  tre^Ument  the  first 
night,  and  was  with  difficulty  al- 
lowed a  second  representation. 
It  has,  however,  of  late  years 
been  always  received  with  great 
applause. 

154.  The  Rivals.  Sac.  Bram. 
hy  the  Hev.  H.  Boyd.    Svo.  1793. 

.,J>ublin,  printed  in  a  volume  en- 
titled Poems  chiefly  dramatic  and 
hjTic.    Never  acted. 

155.  Th€  Rival  Sisters;  or. 
The  Violence  of  Love.  Trag.  by 
Hobert  Gould.    Acted  at  Drury 
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Lane.  410.1696".  The  represent- 
ation of  this  play  appears,  by  th« 
author's  complaint  in  his  Epistle, 
to  hnve  been  for  some  time  de- 
layed after  his  first  oUer  of  it  to 
tlie  stage  ;  but,  when  it  was  acted, 
met  with  a  favourable  reception. 
The  plot  is  in  great  measure  bor- 
rowed irom  Sliirloy's  Maid's  i?e- 
venge,  but  the  origin:-:l  story  is  t3 
be  found  iPi  God's  Revenge  against 
Minder.  I'he  scene  lieu  at  Avon, 
a  village  in  Portugal.  The  pro- 
lo';.^ue  ;nid  epilogue  were  written  by 
D'Urfey. 

150.  The  Rival  Sisters.  Tr. 
l>y  Arthur  Murphy.  Svo.  1/86. 
Tliough  written  in  17S3,  and  pub- 
lished in  the  collection  of  Mr. 
Murphy's  works  in  l/f^d,  thi.« 
piece  was  not  performed  till  March 
IS,  1/93;  when  Mrs.  Siddons 
got  it  up,  for  her  benefit,  at  the 
Hnymarkct.  It  is  on  the  subject 
of  Ariadne  and  Theseus,  at  Naxos, 
in  the  kingdom  cf  Periander;  is 
constructed  on  the  Grecian  model, 
the  unities  being  strictly  observed, 
and  the  chorus  only  omitted  ;  but, 
Uiough  well  supported  in  the  act- 
ing by  Messrs.  Kemble  and  Palmer, 
Mrs.  Siddons,  &c.  it  did  not  be- 
come a  favourite  with  the  public. 

157.  The  Rival  Soldiers. 
Mus.  Ent.  See  Sprigs  of  Laurel. 

15S.  The  Rival  Statues  ;  or. 
Harlequin  Humourist.  Pant,  by 
J.  C.  Cross.     Svo.  1S03. 

159.  The  Rival  Thbatkes; 
or,  j4  Playhouse  to  he  Let.  Farce. 
To  which  is  added.  The  Chocolate 
Makers,  or  Mimickry  cxjio^ed.  Aa 
Interlude,  by  George  Stayley, 
comedian.  Acted atDublin.  12mo. 
1759  ;  London,  Svo.  1759. 

160.  The  Rival  Widows;  or. 
The  Fair  Lilertine.  Com.  by  Mr.s. 
E.Cooper.  Svo.  1735.  This  piece 
(taken,  probably,  from  St.  Foix) 
was  acted  nine  nights  at  theTheatre 
Royal  in  Covent  Garden,  with  some 
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5UCCMS }  the  principal  character 
being  performed  by  the  authoress 
on  her  own  benefits,  and  on  the 
other  nights  by  Mrs.  Horton.  Al- 
lowing tor  tiie  too  coaimon  free- 
dom of  female  dramatists,  this  is 
far  tVom  a  bad  comedy. 

lt)l.  The  Road  to  Ruin.  C. 
by  Thomas  Holcroft.  Acted  at 
Covent  Garden  with  grant  success. 
8vo.  1793.  This  is,  we  think,  the 
best  pertbrmance  of  its  author ; 
and  the  public  seem  to  be  of  that 
opinion  ;  for  it  is  always  received 
with  applause,  and  is  almost  the 
only  one  of  Mr.  Holcroft's  that 
has  kept  possession  of  the  stage. 
Mr.  Munden's  performance  of  the 
part  of  OldDornton  may  be  class- 
ed among  the  very  best  instances 
of  acting  in  serious  comedy,  that 
the  present  stage  of  Great  Britain 
can  produce.  If  the  leading  point 
of  satire  in  this  drama  was  au- 
thorized by  some  extravagant  ex- 
amples in  private  life  at  the  time 
in  which  it  was  written,  and  which 
were  personified  in  the  character 
of  Goldfinch,  it  is  now  doubly  ap- 
plicable ;  inasmuch  as  there  are 
clubs  instituted  now  in  this  me- 
tropolis, in  which  the  charioteer- 
ing principle  is  not  merely  recog- 
nised, but  exclusively  enforced, 
as  the  primary  qu:ilification  of  a 
modern  man  of  fishion  !  We  have 
four-in-hand  clubs  of  various  de- 
nominations ;  but  all  leading  to 
the  ridiculous  point  of  rivalling 
stage-coachmen,  in  language,  ha- 
bit, and  manners.  When  the  Comic 
Aluse  directs  her  lash  to  the  dis- 
comfiture of  such  folly,  every  man 
of  sense,  and  well-wisher  to  the 
reputation  of  his  country,  must 
seriously  hope  that  the  endeavour 
to  reform  such  absurdities  may  be 
successful ;  and  ridicule  is  cer- 
tainly the  best  sort  of  application 
under  such  circumstances. 
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162.  The  Roaring  Girl  ;  or 

Moll.  Cutpurse.  Com.  by  Thomas 
Midd'eton  and  Thomas  Dekker. 
Acted  at  the  Fortune  Siage  by  the 
Prince's  players.  4to.  Kill;  in 
Dodsley's  Collection,  17bO.  Of 
the  heroine  of  this  piece  we  have 
the  following  account :  Her  real 
name  was  Mary  Frith,  a  woman 
of  masculine  spirit  and  make,  who 
was  commonly  su])posed  to  have 
been  an  hermaphrodite,  and  prac- 
tised or  was  instrumental  to  almost 
every  crime  and  wild  frolic  which 
is  notorious  in  the  most  abandoned 
eccentric  of  both  sexes.  She  was 
infrimous  as  a  prostitute  and  a  pro- 
curess, a  fortune-teller,  a  pick- 
pocket, a  thief,  and  a  receiver  of 
stolen  goods:  she  was  also  con- 
cerned with  a  dexterous  scribe  in 
forging  hands.  Her  most  signal 
exploit  was  robbing  General  Fair- 
fax upon  Hounslow  Heath,  for 
which  she  was  sent  to  Newgate, 
but  was,  by  a  proper  application 
of  a  large  sum  of  money,  soon 
set  at  liberty.  She  died  of  a 
dropsy  in  \Q5Q,  at  her  house  in 
Fleet  Street,  in  her  /.'Jth  year. 
In  this  play  a  flattering  represent- 
ation is  given  of  her  :  the  writet^ 
justifying  themselves  by  the  fol- 
lowing observation  :  •'  that  it  is 
"  the  excellency  of  a  writer  to 
"  leave  things  better  than  he  finds 
"  them." 

163.  The  Roaring  Girl;  or. 
The  Catchpole.  Com.  mentioned 
by  Jordan,  in  his  Walks  0/ Isling- 
lon  and  Hngsdnn,  act  iii.  sc.  3, 

164,  The  Robber.  Dr.  Piece, 
in  two  acts,  by  Richard  Cumber* 
land.  Acted  at  Tunbridge  Wells, 
Oct.  15,  IS09,  for  the  benefit  of  a 
charity,  and  well  received.  N.  P. 

lOd.  The  Robbers  ;  or,  i/t/r- 
lequin  trapped  by  Columbine.     Dr. 
Ent.      Acted    at    Lincoln's    Iiitt 
Fields,  1724. 
j3 
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Skelton,  poet-laureat  to  Hen.VIlI- 
and  the  other  by  Friar  Tuck.  The 
stoiy  on  which  they  both  are 
founded  may  be  seen  in  Stowe, 
Speed,  Baker,  and  the  other  his- 
torians of  the  reign  of  Richard  I. 
A  very  copious  analysis  of  these 
two  plays  is  to  be  foand  in  Mr. 
Ritson's  Rol-in  Hood,  vol.  i 

172.  Robin  Conscience.  An 
Interlude.  Anonym.  4to.  l624. 
This  piece  is  entirely  allegorical ; 
being  a  dramatic  dialogue  of  Robin 
Conscience  against  his  father  Co- 
vetise,  his  mother  Newguise,  and 
his  sister  Proud  Beauty.  We  sus- 
pect this  piece  to  be  much  older  j 
as  in  the  book  of  the  Stationers' 
Company,  Aug.  3,  15/9,  is  en- 
tered the  second  booke  of  Rolyn 
Conscience,  with  songs,  in  four 
parts.  The  above  date,  which  is 
Chetwood's,    must    probably     be 
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166.  The  Robbers.  Trag.  from 
Schiller.  Anonym.  8vo.  1792. 
Never  acted. 

1(37.  The  Robbers.  T.  trans- 
lated and  altered  from  the  German; 
as  it  was  perfoi  med  at  Branden- 
burgh  House  Theatre,  179s.  With 
a  preface,  prologue,  and  epilogue, 
Vv'ritten  by  Her  Serene  Highness 
the  Margravine  of  Anspach.    8vo. 

1799- 

163.  The  Robbers.  T.  trans- 
lated from  Schiller,  by  Benjamin 
Thompson.  8vo.  ISOO.  Never 
acted. 

169.  Robert  Cycyll,  an  old 
English  Morality,  under  a  very 
corrupt  title  ;  for  the  subject  of  it 
is  the  French  romance  of  Rolert  le 
J)icfZ7e,  an  English  version  of  which 
had  been  published  by  Wynkyn 
de  Worde.  This  dramatic  piece. 
King,  in  his   Vale  Royal,  tells  us, 

■was  represented  at  the  High  Cross,    added  to  the  rest  of  his  forgeries  ; 
in  Chester,  in  1529.     ^ot  printed,    as  may  be  co-Iected  from  the  entry 

170.  Robert  Earl  of  Hunt-  at  Stationers'  Hall,  and  from  the 
ingdon's  Downfall,  afterwards  silence  of  Gildon,  who  appears  to 
calLd  Rolin  Hood  of  merry  Slier-  have  seen  this  piece,  and  has  af- 
ivode;   uith  his  Love  to  the  chaste    fixed  no  date  to  it. 

Matilda,     the     Lord    Fitzwatcr's  173.  Robin  Goodfellow  ;  or. 

Daughter,  of tericards  his  fair  Maid  The  Rival  Sisters.     Pant.     Acted 

Marian.     An  historical  Play,  4to.  at  Drury  Lane,   1738. 

1(501,  hitherto  ascribed  to  Thomas  174.  Robin  Hood.     Part  I.  by 

Heyvvood,  but  really  the  produc-  Anthony  Mundy ;   Part  II.  by  the 

tion  of  Anthony  Mutidy.     It  was  same,  in  conjunction  with  Henry 

acted  by  the  Earl  of  Nottingham's  Chettle.     These  plays  were  acted 

Servants,  1598,   1599  ;   but  never  printed  ; 

171.  Robert  Earl  of  Hunt-  unless,  as  seems  most  probable, 
■XsGDOii' s  Death,  otherU'ise  called  they  are  the  same  as  the  articles 
Rolin  Hood,  of  werry  Sherwode,  170,  17l>  in  the  preceding  co- 
u'ith   the    lamentahle    Tragedy    of  lumn. 

chaste  Matilda,  his  fair  Maid  Ma-  1/5.    "  The   Playe  of  Robym 

Tian,  poisoned  at  Dnnmow  ly  the  "  Hode,  very  proper  to  be  played 

Kinu.     An  historicrd  Play,  by  An-  "  in  Maye  Games."     4to.  printed 

thony  Mundy  and  Heirry  Chettle.  for   William  Copland ;    no   date. 

4to.  1601.    This  play,  and  the  pre-  Also  by  White,  4to.  1634.  Mr.  Rit- 

ceding  one,  are  both    printed   in  son  says,  this  piece  seems  to  be 

the  old  black  letter,  and  are  nei-  composed,  certainly  with  little  im- 

ther  of  them   divided    into   acts,  provement,  partly  from  the  b:illad 

The  first  part  is  introduced  by  J.  of    R.hia   Hood    and    the   curtul 
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Friar,  or  rather  perliaps  from  some 
oilier  piece  on   the  same  sulij-ct, 
and  partly  from  tlie  ancient  poem 
of  Rul-in  Hood  and  the  Poller. 

1/6.  Robin  Hood.  Opera. 
Acted  at  Lee's  and  Harper's  Booth, 
Bartholomew  Fair.     8vo.  1/30. 

177.  RtiBiN  Hood.  AiMusical 
Entertainment,  by  Moses  Mendez. 
Svo.  1751.  This  piece  was  per- 
formed at  the  Tiie^ure  Royal  in 
Drury  Lane,  but  without  any  great 
success  ;  it  having  little  more  than 
musical  merit  to  recommend  it, 
which  was  not  then  quite  so  much 
the  idol  of  public  adoration  as  it 
seems  at  present  to  be.  It  was 
composed  by  Dr.  Burney. 

17s.  Robin  Hood  and  his 
Crew  of  Souldiers.  Com.  Act- 
ed at  Nottingiiam  on  the  day  of 
His  Sacred  Majesty's  coronation. 
4to.  1661.  "  This  is  an  interlude 
"  of  a  few  pages,  and  no  merit,  al- 
*'  luding  to  the  late  rebellion,  and 
"■  the  subject  of  the  day.  The  out- 
*'  laws,  convinced  by  the  reason- 
••*  ing  of  the  sherilf's  messenger, 
"  become  loyal  subjects." 

179.  "  A  pastoral  pleasant  Co- 
"  medie  of  Robin  Hood  and 
"  Little  John,"  was  entered  on 
the  book  of  the  Stationers'  Com- 
pany, by  Edward  White,  May  IvS, 
1591. 

ISO.  Robin  Hood;  or,  Sher- 
tvood  Forest.  Com.  Op.  by  Leo- 
nard Mac  Nally.  Acted  at  Covent 
'Garden.  Svo.  1734.  This  also 
is  taken  from  the  old  legendary 
ballads,  and  affects  the  ancient 
phraseology,  which  gives  it  an  air 
of  constraint  by  no  means  agree^ 
able.  Little  of  the  bold  undaunted 
spirit,  so  iiberally  bestowed  on  the 
hero  by  the  poets  who  have  cele- 
brated him,  is  to  be  found  in  this 
performance.  Robin  Hood  is  dwin- 
dled down  to  a  mere  sententious 
pedact.    Little  John  is  rather  bet- 
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ter  supported,  particalarly  in  tke 
scene  where  he  sits  in  judgmenL 
With  the  old  materials  from  the 
ballads,  the  author  has  interwovei> 
G.ildsmith's  legendary  story  of  Ed- 
win and  Angeiiua.  It  has  since 
been  reduced  to  two  acts.  The 
music,  very  excellent,  by  Mr. 
Shield. 

1S1.Roi;inHood'sPenn'oktk3, 
A  Play,  by  William  H.iughton, 
1600.  This  is  mentioned  by  Mas- 
ter Henslow,  in  his  account-book^ 
in  the  month  of  December  of  thai 
year. 

182.  Robinson  Crusoe  ;  or, 
Harle/'.dn  Friday.  Pant.  Acted 
at  Drury  Lane,  1/81.  Svo.  1797. 
This  is  said  to  have  been  contrived 
by  Mr.  Sheridan,  \\'hose  powers,  if 
it  really  be  his  performance,  do  not 
seem  adapted  to  the  production  of 
such  kinds  of  entertainments.  The 
scenery,  by  Loutherbourg,  had  a 
very  pleasing  effect ;  but,  consi- 
dered in  every  other  light,  it  is  an 
insipid  exhibition.  It  had,  how- 
ever, a  great  run. 

183.  Robinson  Crusoe.  Bal. 
taken  from  the  above  Pantomime, 
and  acted  at  Drury  Lane,  1800. 

184.  Robinson  Crusoe.  The 
Pantomime  was  revived,  with  a 
new  second  act,  at  Drury  Lane, 
Dec.  2G,  1808,  with  good  success, 

1S5.  Roderick.  Random.  See 
Northern  Heroes, 

180'.  Roderick  Random.  Cora. 
Opera,  in  three  acts,  by  Samuel 
William  Ryley.  Performed  for  the 
benefit  of  the  author,  at  Man- 
chester, 1793.  Printed  at  Hud- 
dersfield,  i2mo.  No  date.  It  is 
taken,  as  may  be  supposed,  from 
Smollett's  excellent  novel  of  the 
same  naaie. 

187- RoDOGUNE  ;  or.  The  Rival 

Brothers.     Tragedy,  by  Stanhope 

Aspinwall.     Svo.    1765.     This    is 

a  translation  from  the  French  0";? 

1'4 
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Corneille.  From  the  preface  we 
learn,  thai  it  had  been  refused  by 
the  managers 

188.  Roger  and  Joan;  or. 
The  Country  IVedding.  A  comic 
Masque.  Anonym.  4to.  l/Sp. 
This  very  little  piece  is  said  in  the 
title-page  lo  have  been  acted  at 
the  Theatre  Royal  in  Covent 
Garden ;  but  by  the  length  of  it, 
which  does  not  exceed  about  eight 
pages  in  quarto,  printed  very  loose- 
ly, it  appears  scarcely  sufficient 
for  the  entertainment  of  a  whole 
evet'ing;  and  therefore  it  must  ra- 
ther have  been  a  son  of  interlude 
between  the  acts,  made  use  of  to 
introduce  a  ballet,  or  else  have 
filled  up  the  space  of  time  after 
the  play,  while  the  performers  were 
dressing  and  otherwise  preparing 
for  the  representation  of  the  farce. 
The  scene  lies  in  a  country  vilLige, 
and  the  music  was  composed  by 
Mr.  Lampe. 

ISc).  RoLLA;  or,  The  Peruvian 
Hero.  Trag.  translated  from  Kotze- 
bue,  by  M.  G.  Lewis.  Never  per- 
fornjed.  8vo.  I'JQQ.  This  is  an 
excellent  translation. 

IgO,  RoLLA  ;  or.  The  Jl.rgin  of 
the  S.'rri.  Play,  in  five  acts,  from  the 
Gern:an  of  Kotzebue,    by   Benj, 
Thompson.     8vo.  ISOl.     Most  of 
the  characters,  which  the  German 
dramatists  have  held  up  to  view  as 
objects  of  pity  or  admiration,  have 
violated  some  of  the  moral  duties. 
The   hero  of  this  play  is  a  man 
who  first  deserts  his  country,  and 
then  seduces  the  object  of  his  love; 
and  the  heroine  is  a  woman  who 
has  not  merely  violated  the  purity 
of  her  sex,  but  has  done  it  in  de- 
fiance of  a  solemn  vow.     Yet,  in 
contempt  of  every  principle  of  mo- 
rality, these  characters  are  made 
happy,    and    that    without    their 
having    .-lown    the    most    trifling 
marks  of  contrition  !  So  much  for 
2 


ROM 

the  morality  of  the  piece.  As  a 
drama,  it  has  considerable  merit. 
It  was  never  performed. 

191.   RoLLo,  Duke   of  Nor- 
mandy.    Tr?g.  by  John  Fletcher, 
Acted  by  His  Majesties  Servants. 
4to.  164b;  Svo.  1778.     This  was 
esteemed  an  excellent  tragedy,  and, 
though  now  laid  aside,  used  to  be 
received  with  great  applause.    The 
editor  of  the  second  folio  edition 
of  Beaumont  and  Fletcher's  plays 
calls  this  piece  "  Thi^  Bloody  Bro- 
"  ther ;    or,  Rollo  ;    a  Tragedy." 
The  scene  lies  in  Normandy  ;  and 
part  of  1  he  language  is  taken  fromSe- 
neca's  Thehdis.  Mr.  Dry  den,  speak- 
ing of  French  plays,  in  which  we 
are  not  embarrassed  with  too  much 
plot,  nor  hurried  from  one  thing 
to  another,  as  we  are  in  the  plays 
of  Calderon,  which,  says  he,  we 
have  seen  lately  upon  ourTheatres, 
under  the  name  of  Spanish  plots, 
adds,  "  I  have  taken  notice  but 
"  of  one  tragedy  of  ours,  whose 
"  plot    has   that    uniformity   and 
"  unity  of  design  in  it,  which  I 
"  have  commended  in  the  French  j 
"  and  that  is  Roilo  ;  or,  rather,  un- 
"  derthenameof  iio//o,  the  story  of 
"  Bassianus  and  Cera  in  Herodian ; 
"  there  indeed  the  plot  is  neither 
"  large    nor    intricate,    but   just 
"  enough  to  fill  the  minds  of  the 
"  audience,  not  to  cloy  them.  Be- 
"  sides,  you  see  it  founded  upon 
"  the  truth   of  history,  only    the 
*'  time  of  the   action  is   not  re- 
"  ducible  to  the  strictness  of  the 
"rules;    and  you    see .  in   some 
"  places   a   little  farce    mingled, 
"  which   is  below  the  dignity  of 
"  the  other  parts." 

102.  The  Roman  Actor.  Tr. 
bv  Philip  Massinger.  Acted  at 
Black  Friars.  4to.  1629.  This 
play  was  considered  by  its  author, 
and  by  other  dramatic  poets,  his 
contemporaries,  to  have  been  the 
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most  perfect  birth  of  his  Minen'a, 
as  appears  from  iiis  own  Epistle 
dedicatory,  and  by  i;o  less  than 
six  several  copies  of  verses  prefixed 
to  it.  The  conduct  of  aie  piece 
is  excellent,  and  ihe  language 
charrrJng  :  it  could  not,  therefore, 
fail  of  meeting  wiih  success  in  the 
jepre:>entation.  It  was  revived 
with  some  alterations,  and  printed 
inSvo.  1722:  and  even  before  that 
time  Mr.  Betterton  occasioned  it 
to  be  got  up  in  the  theatre,  and 
gained  great  applause  and  reputa- 
tion in  the  part  of  the  Roman 
Actor,  which  he  himself  perform- 
ed. In  May  1796,  Mr.  Kemble 
compressed  it  into  two  acts ;  and  in 
that  st^ate  it  wa-.  performed  at  Drur)' 
Lane;  but,  notwithstanding  the 
great  merit  of  his  declamation  in 
the  part  of  Paris,  it  did  not  seem 
to  interest  the  tov.n  so  much  as  to 
encourage  its  repetition.  The  plot 
of  it  may  be  found  in  the  histo- 
tians  of  the  lei^^n  of  Domitian,  and 
the  scene  lies  at  Rome. 

193.  The  Roman  Bride's  Re- 
venge. Trag.  by  Charles  Giidon. 
Acted  at  the  Theatre  Roval.  4to. 
1697.  This  was  a  very  hasty  pro- 
duction, having  been  written  in  a 
month,  and  met  with  the  success 
that  such  precipitancy  in  works 
which  undoubtedly  require  the  ut- 
most care  in  composition,  revisal, 
and  correction,  justly  deserves. 
Yet  it  is  far  from  being  destitute 
of  merit;  the  first  and  second  acts, 
written  probably  while  the  author's 
genius  and  imagination  were  in 
their  full  glow,  being  very  well 
executed  :  nor  is  the  catastrophe  at 
all  to  be  found  fault  with.  The 
moral  intended  in  it  is,  to  set 
forth,  in  the  punishment  of  one 
of  the  principal  characters,  that 
no  consideration  whatever  should 
induce  us  to  neglect  or  delay  the 
service  of  our  country.   The  scene 
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lies    in    Rome,    and   part   of  the 
plot  is  taken  from  Ca  m  ma  of  G  3  lata. 

194.  The  Roman  Dau'.kteu. 
Trag.  At  the  end  cf  "  The  Rake 
"  and  Country  Girl,"  an  Eclogue, 
by  Vv'iiiiam  Harbach  (printed,  pro- 
bably, between  178O  and  1790), 
there  was  advertised,  as  in  the 
press,  and  Sj^eedily  to  be  publish- 
ed, a  tragedy  under  this  title; 
never  acted,  nor  offered  to  any 
manager,  the  sr-enes  not  being 
adapted  to  the  stage.  "VVe  know 
not  whether  itM'as  ever  published. 

195.  The  Roman  Empp.ess. 
Trag.  by  Willianj  Joyner.  Acted 
at  the  Theatre  Royal.  4to.  1071. 
This  play  met  with  great  appro- 
bation and  success,  notwithstand- 
ing its  first  appearance  laboured 
under  some  inconveniences.  The 
language  of  it  is  poetical,  spirited, 
and  masculine,  ar,d  free  from  what 
he  calls  the  jingling  antitheses  of 
Inve  and  honour  ;  ierror  and  com- 
passion being  the  alternate  sensa- 
tions which  he  aims  at  exciting  in 
his  auditors.  It  is  not  very  apparent 
for  what  reason  the  author  should 
alter  the  names  of  the  characters 
frorn  those  which  they  bear  in 
history'.  Yet  he  tells  us,  that  by 
the  advice  of  friends  he  has  done 
so,  and  that  this  Emperor  was  one 
of  the  greatest  that  ever  Rome 
boasted.  Langbaine  conjectures, 
that,  under  the  character  of  Va- 
lentius,  the  author  has  intended 
to  draw  that  of  Constantine  the 
Great ;  and  that  Crispus,  and  his 
mother-in-law  Faustina,  lie  con- 
cealed under  those  of  Florus  and 
Fulvia.  The  scene  of  this  drama, 
or  action,  is  about  the  banks  of 
the  Tiber  J  where  Hostilius  and 
his  party  are  supposed  to  be  in 
Rome,  or  on  the  Roman  side  of 
the  river;  and  Valentius  with  his 
party  encamped  on  the  other  side, 
in  the  nature  of  besiegers. 
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1()5.     The    Roman    Father. 
Tiag.  by  W.  Whitehead.     Acted 
at  Drury  Lnne.  8vo.  1750.     This 
play  is  founded  on  tliat  celebrated 
incident  of  the  earliest  period  of 
the   Eoman   history,  the   combat 
between  the  Horalii  and  the  Cu- 
riatii.     The  same  story  had  been 
long  ago  made  the  subject  of  a 
dramatic  piece,  by  the  great  French 
tragic  writer,  P.  Corneille,  whose 
Horace  is  esteemed  amongst  his 
chef-(tceuvres.      From    that     tra- 
gedy, therefore,   Mr.  Whiteliead 
confesses  that  he  has  borrowed  the 
idea  of  two  or  three  of  his  most 
interesting  scenes.     And  it  must 
be  confessed  we  cannot  help  wish- 
ing  he    had   even   more    closely 
followed   the  plan    of  that   very 
capital  M'riter  in  the  conduct  of 
the  piece  5  since  by  confining  him- 
self entirely  to   Rome,    and   the 
family  of  the  Horatii,  he  has  de- 
prived himself  of  the  opportunity 
of  throw ing-in  that  variety  of  in- 
cident and  contrast  of  character 
which  Corneiile's  play  is  possessed 
of,  in  consequence  of  his  having 
introduced    tihe   young   Curiatius, 
whose  rugged  hardy  valour,  though 
truly  heroical,  sets  otT  in  the  most 
advantageous  manner,  the  equality 
and  resolution  mingled  with  a  su- 
perior tenderness  and   humanity, 
vhich  shines  out  in  the  character 
of  the  young  Horatius.     The  ad- 
dition of  a  sister  of  Curiatius  mar- 
ried  to   Horatius,    in  Corneiile's 
tragedy,  by  strengthening  the  tie 
between  the  families,  is  also  a  great 
aggravation   of  the  distress.     We 
would  not,  however,  here  be  un- 
derstood to  mean  any  reflection  on 
Mr.  Whitehead's  tragedy,    which 
has  certainly  great  tiierit,  and  ob- 
tained the  just  approbation  of  re- 
peated   and  judicious    audiences. 
For  surely  to  fall  somewhat  short 
of  a  Cunicille^  can  be  no  disgrace 
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to  any  writer  beneath  a  Shakspesrs. 
Nay,  in  some  respects,  the  piece 
before  ns  has  the  advantage  of  the 
French  playj  the  declamatory  parts 
in  the  last  act  being,  in  the  latter, 
too  long  and  diffuse  for  giving  plea- 
sure in  a  theatrical  representation> 
however  pleasing  they  may  appear 
in  the  closet.  There  are  also,  in 
general,  more  poetical  be.^uties  in 
the  language  of  Mr.  Whitehead's, 
than  in  that  of  Corneiile's  tragedy} 
and,  indeed,  taking  it  on  the 
whole,  it  may  be  ranked  amongst 
the  best  of  the  dramatic  pieces 
of  this  somewhat  unprolitic  age. 

Mr.  Mason's  opinion   of    this 
play  is  too  iinportant  to  be  omitted. 
We    make   no   apology   for    the 
length  of  the  quotation.     "  This 
"  piece  has   been   so    frequently 
"  exhibited  with  applause,  and  has 
"  shown  so  many  actors  and  ac- 
"  tresses  to  advantage,  that  it  is 
"  almost  unnecessary  to  say  any 
"  thing  more  concerning  it,  than 
"  that  it  surely  is  a  great  improve- 
"  ment  on  one  of  the  great  Cor- 
"■  neille's  best  tragedies.  Yet  it  is  an 
"  improvement  only  :   the  radical 
"  defect  of  the  story  is  not  abso- 
"  lutely  removed  ;    and  after  the 
*■'  Curiatii  are  killed,  the  fable  still 
"  drags,   not  indeed  in  any  degree 
"  as  it  does  in  the  French  tragedy^ 
"  yet  still  it  drags.     With  respect 
"  to   the   unity  of  action  and  of 
"  time   (for  I  cannot  help  criti- 
"  cizing  it  according  to  what  the 
"  generality  will   think  my   own 
"  prejudices),  the  piece  is  perfect: 
"  but  with  respect  to  the  unity  of 
"  place,  it  is  unnecessarily  defec- 
"  tive.      In   point   of  character, 
"  there  is  a  variety  and  discrimi- 
"  nation  truly  laudable ;    and   in 
"  point  of  style,  considered  only 
"  with  respect  to  its  effect  upon 
"  the  stage,  it  is  well  calculated 
"  for  the  actor's  delivery.    It  cer* 
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•''  tain]}',  however,  is  not  elevated 
"  enougli  to  please  in  the  closet, 
"  and  is  tl  erefore  best  criticized 
"■  by   the   following  idea  of  that 
"  exquisite  judge,  IMons.  de  Vol- 
'•'  taire  :    '  1  publish,'  s^iys  he,   in 
"  the  preface  to  his  second  trag^- 
"  dy,     Mariavine,     '  this   edition 
"■  with  some  dread.     I  have  seen 
"  so   many   theatrical   pieces   ap- 
"  plauded  on  the  theatre,  which 
'*  have  afterwards   been  despised 
"  by   the   reader,    that  I    cannot 
"  help  fearing  that  this  may  un- 
•'  dergo  the  same  fate.  One  or  two 
"■  striking  situations,  the  skill  of 
"  the  actors,  and  the  natural  con- 
"  duct  of  the  whole,  have  made 
''  it  go  off  witl;  applause  in  the 
"  representation  ;  but  to  support 
"  itself  at  the  grand  day  of  publi- 
*'  cation  requires  a  very  different 
"  kind  of  merit.     The  regularity 
"  of  its  construction/  he  is  speak- 
"  ing  of  his  own   nation,    '  and 
■"  even  the  power  which  it  pos- 
**■  sesses   over   the  passions,    will 
"  then  stand  it  bur  in  little  stead. 
''  Every    composition    in    verse, 
"■  whatever  other  beauties  it  may 
"  have,  must  of  necessity  be  te- 
"  dious  if  it  has  not  those  which 
"  peculiarly  belong  to  verse  ;  if  it 
"  has  not  in  every  line  a  due  force 
"  and  harmony ;    if  it  does   not 
"■  preserve  a  continued  elegance  ; 
•'  if  the  poem    exhibit  not  that 
*'  inexpressible  charm  of  poetry, 
"  which  genius  alone  can  give  it, 
"  and   which    the   understanding 
"  cannot  ever  by  itself  attain  to  ; 
"  and  concerning  which  we  have 
"  reasoned  so  ill,  and  so  uselessly, 
"  since  the  timeof  jMons.Boileau.' 
"  He  then  goes  on  to  prove  this  truth 
"  by  a  matter  of  fact,  and  cites  the 
*'  twoPhsedras,  written  by  Pradon 
"  and  Racine  5  which,  in  the  re- 
"  presentation,   were  equally  ap- 
"  plauded,  as  the  story  was  tojd 
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"  by  both  authors  much  in  the 
"  same  way.  Yet  wheti  they 
"  came  to  be  published,  Pradon's 
"  tel!  into  immediate  contempt, 
"  while  Racine's  continues  famous 
"  to  this  day.  An  effect  which 
"  the  judicious  writer  justly  attri- 
"  butes  to  the  care  and  pains 
"  which  the  latter  took  for  two 
"  whole- years  to  polish  his  piece; 
"  wiiile  Pradon  boasted  that  he 
"  had  begun  and  finished  his 
"  in  the  space  of  less  than  three 
"  months." 

197.  The  Roman  Father. 
Trag.  Ti)e  first  act  of  a  play,  by- 
Mrs.  Letitia  Pilkington,  printed 
in  the  second  volume  of  her 
Memoirs. 

igs.  The  Roman  Gexerals; 
or.  The  Distressed  Ladies.  Trao-^ 
by  John  Dover.  4to.  lod?.  De- 
dicated to  Lord  Brook.  The  plot 
of  this  play,  which  is  written  ia 
rhyme,  as  fir  as  it  relates  to  his- 
tojy,  may  be  traced  in  Plutarch's 
Lives  of  Pompey  and  Caesar. 
The  author  has,  however,  laid  it 
down  as  his  maxim,  neither  rigid- 
ly to  adhere  to  historical  fact,  nor 
wildly  to  deviate  from  it.  The 
scene  lies  in  Gallia,  Rome,  and 
other  parts  of  Italy.  From  the 
general  tenour  of  the  prologue  and 
epilogue,  it  is  not  unreasonable  to 
collect  that  the  piece  was  never 
acted,  nor  intended  to  be  so,  they 
seeming  rather  addressed  to  the 
reader  than  the  auditor. 

199.  The  Roman  Maid.  Tr. 
by  Capt.  Robert  Hurst.  8vo.  J  725. 
This  play  was  acted  at  the  TheiUre 
Royal  in  Lincoln's  Inn  Fields,  with 
very  little  success. 

200.  The  Roman  Revenge. 
Tragedy,  by  A.  Hill.  Svo.  1753; 
8vo.  1 760.  This  play  was  acted  at 
the  Theatre  at  Bath  with  some  suc- 
cess, but  is  not  equal  to  the  gene- 
rality of  its  author's  works.     The 
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plot  of  it  is  the  death  of  Julius 
Caesar  ;  and  he  has  heightened  the 
distress  by  a  circumstance,  which, 
however,  we  know  not  that  he 
has  any  authority  for  in  history  j 
viz.  the  making  Brutus  find  him- 
self, after  the  de:!th  of  the  dictator, 
to  be  his  natural  son.  How  far 
such  an  addition  to,  or  deviation 
from,  recorded  facts,  is  warrant- 
able, or  comes  within  the  limits 
of  the  licent'ia  poetica,  we  have 
neither  room  nor  inclination  to 
enter  into  a  discussion  of  in  this 
place.  Hill  dedicated  this  play  to 
Lord  Bolingbroke ;  a  letter  from 
whom,  full  of  compliment  to  the 
author,  will  be  found  in  Hill's 
[Miscellaneous]    AVorks,    vol.  ii. 

p.  417. 

201.  The  Roman  Sacrifice. 
Trag.  by  William  Shirley.  First 
acted  at  Drury  Lane,  Dec.  IS, 
J777.  Not  printed.  This  piece 
was  performed  only  four  nights, 
and  was  veiy  coldly  received.  It 
•was  founded  on  the  account  that 
■we  have  of  the  patriotism  of  Bru- 
tus, who  sacrificed  his  sons  for 
having  conspired  with  Tarquin 
against  the  liberties  of  Rome.  But 
the  author  has  varied  materially 
from  history.  Two  dramatic  at- 
tempts had  been  previously  made 
in  our  language,  upon  the  same 
historical  incident,  and  without 
success. 

202.  The  Roman  Victim. 
Trag.  by  William  Shirley.  This 
play  was  promised  in  the  collec- 
tion of  the  author's  dramatic 
works,  intended  to  be  published, 
but  which  never  appeared.  It 
seems  to  have  been  refused 
both  by  Mr.  Garrick  and  Mr. 
Harris. 

203.  The  Roman  Virgin;  or. 
Unjust  Judge.  Trag.  by  Thomas 
Betterton.    Acted  at  the  Duke's 
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Theatre.  4to.  1G79.  This  is  onlV 
an  alteration  of  AVebster's  Appius 
and  J'l.rgvna, 

204.  The  Romance  of  an 
Ho'JK.  Comedy,  of  two  acts,  by 
Hugh  Kelly.  Performed  at  Co- 
vent  Garden.  8vo.  17/4.  This 
little  comedy  is  built  on  one  of 
Marmontei's  Talcs  fUAmitU  a 
VEpreuveJ,  and  was  acted  with 
success. 

205.  The  Romantic  Lover; 
or,  Loit  and  Found.  Com.  by  J. 
T.  Allingham.  Acted  once  only 
at  Covent  Garden,  Jan.  11,  I8OO. 
Not  printed.  In  general,  the 
dialogue  was  well  written,  and 
the  sentiments  were  just  and  ap- 
propriate ;  but  there  was  a  great 
deficiency  of  incident,  and  the  plot 
was  far  from  being  well  conceived. 
There  was  some  novelty  in  a  cha- 
racter performed  by  Mr.  Emery. 
Zachary  Search,  a  Yorkshire  clown, 
having  read  the  London  newspa- 
pers in  a  country  alehouse,  and 
observed  the  numerous  advertise- 
ments for  lost  property,  comes  to 
town,  and  expects  to  make  a  for- 
tune, by  picking  up  valuable  ar- 
ticles in  the  streets.  The  idea, 
however,  is  improbable,  and  car- 
ried altogether  into  the  burlesque; 
but  it  might  perhaps  be  introduced 
with  success  in  a  farce.  The  dis- 
approbation of  a  great  pa.n  of  the 
audience  was  very  early  manifest- 
ed; and  it  became  at  length  so 
strong,  that  the  two  last  acts  were 
inaudible.  The  piece,  however, 
though  in  many  respects  faulty, 
seemed  susceptible  of  improve- 
ment, had  the  opportunity  of  ano- 
ther representation  been  afforded. 

206.  Rome  Excis'd.  ATragi- 
comi  Ballad  Opera.  8vo.  1733. 
This  little  piece  is  entirely  poli- 
tical, and  was  never  intended  for 
the  stage  ;  being  only  a  satire  <n> 
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xhe  measures  then  taking  by  the 
ministry  with  regard  to  the  re- 
venue. 

207.  Rome  Preserv'd.  Trag. 
translated  from  Voltaire.  8vo. 
Ij60.     A  wretched  production  ! 

20s.  Rome's  Follies  ;  or,  Tke 
Amorvus  Fryars.  C.  by  N.  N.  4to. 
1091.  The  scene  lies  in  the  city  of 
Home;  and  the  piece  is  said,  in  the 
tiile-page,  to  have  been  acted  at 
a  person  of  quality's  house,  but 
s'e  imagine  it  was  only  intended 
to  throw  a  glance  of  censure  and 
ridicule  on  the  professors  of  the 
Romish  religion,  which  were  at 
that  time  pretty  numerous,  and 
still  more  increasing  in  these  king- 
doms. 

209.  Romeo  and  Juliet.  Tt. 
by  V/illiam  Shakspeare.  Of  this 
play  there  are  several  early  edi- 
tions ;  one  in  4to.  a  sketch,  acted 
by  Lord  Hunsdon's  servants,  4to. 
'i5Q7.  The  complete  one  as  acted 
at  the  Globe,  4to.  1559  5  4to. 
1609 J  4to.  N.D.;  4to.  1637.  The 
fable  of  this  now  favourite  play 
is  b.iilt  on  a  real  tragedy  that  hap- 
pened about  the  beginning  of  the 
fourteenth  century.  The  story, 
with  all  its  circumstances,  is  given 
us  by  Bandello,  in  one  of  his 
Novels,  vol.  ii.  Nov.  9.  and  also 
by  Girolamo  de  la  Corte,  in  his 
History  of  Ftrona.  The  scene,  in 
the  beginning  of  the  fifth  act,  is  at 
M-iUtua ;  through  all  the  rest  of 
the  piece,  in  and  near  Verona. 
As  we  have  mentioned  before  that 
this  is  at  present  a  very  favourite 
phy,  it  will  be  necessary  to  take 
notice  what  various  alterations  it 
has  gone  through  from  time  to 
time,  and  in  what  form  it  ot  pre- 
sent appears,  wh.ich  is  considerablv 
different  from  that  in  'vliich  it  w.?s 
originally  written.  The  tragedy 
in  itself  has  very  striking  beauties, 
yet  ou  the  whole  is  far  from  being 
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this  great  author's  masterpiece. 
An  amazing  redundance  of  fancy 
shines  through  the  whole  dictioa 
of  the  love  scenes  ;  yet  the  over- 
flowings of  that  fancy,  in  some 
places  rather  runs  into  puerility, 
and  the  frequent  intervention  of 
rhymes  which  appears  in  the  ori- 
ginal play,  and  which  seems  a 
kind  of  wantonness  in  the  author, 
certainly  abates  of  that  verisimili- 
tude to  natural  conversation  which 
ought  ever  to  be  maintained  in  dra- 
matic dialogue,  especially  where 
the  scene  and  action  fall  under  the 
circumstance  of  domestic  life.  The 
characters  are  some  of  them  very 
highly  painted,  particularly  those 
of  the  two  lovers,  which  perhaps 
possess  more  of  the  romantic,  gid- 
dy, and  irresistible  passion  of  love, 
when  it  makes  its  first  attack  on 
very  young  hearts,  than  all  the  la- 
bours of  an  hundred  poets  since, 
were  all  the  essence  of  their  love 
scenes  to  be  collected  into  one, 
could  possibly  convey  an  idea  of. 
Mercutio  too  is  a  character  boldly 
touched,  and  truly  spirited.  The 
catastrophe  .s  affecting,  and  even 
as  it  stands  in  tlie  original  is  sutii- 
ciently  dramatic. 

"  This  play,"  says  Dr.  Johnson, 
"  is  one  of  the  most  pleasing  of 
"  our  author's  performances.  The 
"  scenes  are  busy  and  various, 
"  the  incidents  numerous  and  im- 
"  portant,  the  catastrophe  irre- 
"  sistibly  affecting,  and  the  pro- 
"  cess  of  the  action  carried  on 
"  with  such  probability,  at  least 
"  with  such  congruity  to  popular 
"■  opinioi;,  as  tragedy  requires. 

"  Hi-re  is  one  of  the  few  at- 
"  tempts  of  Shakspeare  to  ex- 
"  hibit  the  conversation  of  gentle- 
"  men,  to  represent  the  airy 
"  sprightliness  of  juvenile  ele- 
"  gance.  Mr.  Dryden  mentions 
"  a  tradition,  which  might  easily 
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*'  reach  his  time,  of  a  declarniion 
"  made  by  Shakspeare,  xh^tVhetras 
"  obliged  to  kill  Merculio  in  the 
"  thiid  act,  lest  he  should  have  been 
"  killed  by  hhn.  Yet  he  thinks 
**  him  no  such  formidable  person, 
"  but  that  he  rnight  have  lived 
"  through  the  play,  and  died  in  his 
"  bed,  without  danger  to  a  poet. 
"  Dryden  well  knew,  had  he  been 
*'  in  quest  of  truth,  that,  in  a 
*'  pointed  sentence,  more  regard 
"  is  commonly  had  to  the  words 
"  than  the  thought,  and  thac  it  is 
"  very  seldom  to  be  rigorously 
'•  understood.  Mercutio's  wit, 
"  gaiety^  and  courage  will  always 
*■'  procure  him  friends  that  wish 
"  him  a  longer  life  ;  but  his  death 
"  is  not  precipitated,  he  has  lived 
"  out  the  time  allotted  him  in  the 
'^construction  of  the  play;  nor 
"  do  I  doubt  the  ability  of  Shak- 
•■'  speare  to  have  continued  liis 
''  existence,  though  some  of  his 
"  sallies  are  perhaps  out  of  the 
"  reach  of  Dryden,  whose  genius 
"  was  not  very  fertile  of  merri- 
"■  ment,  nor  ductile,  to  humour, 
"  but  acute,  argumeiitative,  cora- 
"  preheiisive,  and  sublime. 

"  The  Nurse  is  one  of  the 
"  characters  in  which  the  author 
'^  delighted  :  he  has,  with  great 
"  subtilty  of  distinction,  drawn 
"  her  at  once  loquacious  and  se- 
"  cret,  obsequious  and  insolent, 
*'  trusty  and  dishonest. 

"  His  comic  scenes  are  happily 
'•'  wrought,  but  his  pathetic  stniins 
"■  are  always  polluted  with  some 
"  unexpected  depravaiions.  His 
* '  person s,  however  d istressed ,  have 
'<  a  conceit  left  them  in  their  misery, 
*'  a  miserable  conceit." 

During  the  celebrated  competi- 
tion, in  1749,  between  Garrick 
aiid  Barry,  in  the  character  of 
Komeo,  it  was  observed  by  a  fe- 
male  critic,    that,  in  the  garden 
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scene,  Garrick  looked  with  great 
animation,  and  was  so  spirited  in 
his  ge^^turcs,  that  if  she  were  Ju- 
liet, she  should  think  he  was  go- 
ing to  jump  up  to  her :  but  that 
Barrj'  was  so  iender,  melting,  and 
persuasive,  that,  if  she  were  Juliet, 
she  should  jwmyj  down  to  him. 

Now  fur  the  several  alteiatioua 
of  the  foregoing  piece,  by  diil'cr- 
ent  hands. 

210.  Romeo  and  Juliet.  ])y 
James  Howard  ;  who,  as  Downes, 
in  his  Rosrius  Angiicanus,  p.  22, 
tells  us,  altered  this  tragedy  inte 
a  tragi-cop.iedy,  preserving  both 
Romeo  and  Juliet  alive  ;  so  that, 
when  the  play  was  revived  in  Sir 
William  Davenant's  Company,  it 
was  played  alternately,  viz.  tra- 
gical one  day,  and  tragi-comical 
another,  for  several  days  together. 
This  alteration  hath  never  been 
printed. 

211.  Romeo  and  Juliet.  A 
Tragedy,  revised  and  altered  from 
Shakspeare,  by  j\Ir.  Theophiius 
Gibber  J  first  revived  (in  Septem- 
ber 1744)  at  the  Theatre  in  thtj 
Haymnrkct;  afterwards  acted  at 
Drury  Lane'.  8vo.  Nodate.  [1748.] 
Subjoined  to  this  is  a  serio-comic 
apology  for  part  of  the  life  of  the 
author.  Very  considerable  altera- 
tions and  additions  were  made  in 
this  edition  ;  but  these  agree  so  ill 
with  the  remainder  v.ritten  by 
Shakspeare,  that  it  is  impossible 
to  read  them  \v\i\\  any  degree  of 
satisfaction. 

212.  Romeo  and  Juliet.  A 
Tragedy.  Acted  at  Drury  Lane. 
8vo.  no  date;  12mo.  J 750.  The 
third  ofthe.se  alterations;  which  is 
now  universally  and  repeatedly 
perforr.ied  in  ail  the  British  thea- 
tres, and  is  the  work  of  Mr.  Gar- 
rick, whose  perfect  acquaintance 
with  the  properties  of  effect,  and 
unquestionable   judgment    as    to 
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what  will  please  an  audience,  have 
<;ho\vn  themselves  very  conspi- 
cuously in  this  piece.  For,  with- 
out doing  much  more  than  restor- 
ing Shakspeare  to  himself,  and  the 
^tni-y  to  ihe  Novel  from  which 
it  was  originally  borrowed,  he  has 
rendered  the  whole  more  uni- 
Ibrm,  andworked  up  the  catastro- 
phe to  a  greater  degree  of  distress 
than  it  held  in  the  original ;  as 
■Juliet's  av/aking  before  Romeo's 
death,  and  the  transports  of 
the  latter,  on  seeing  her  revive, 
overcoming  even  the  remem- 
brance of  the  very  late  act  of 
desperation  he  had  committed, 
give  scrope  for  that  sudden  transi- 
■tion,  from  rapture  to  despair, 
which  make  the  recoUectioi),  that 
he  viusi  die,  infinitely  more  effect- 
ing, and  the  distress  of  Juliet,  as 
well  as  his  own,  much  deeper  than 
it  is  possible  to  be  in  Shakspeare's 
play,  where  she  does  not  awake 
till  after  the  poison  has  taken  its 
full  etfect  in  the  death  of  Romeo. 
There  is  one  alteration,  however, 
in  this  piece,  which  does  not  ap- 
pear altogether  so  necessary  5  viz. 
the  introducing  Romeo  from  the 
beginning  as  in  love  with  Juliet; 
whereas  Shakspeare  seems  to  have 
intended,  by  making  him  at  first 
enamoured  with  another  (Rosa- 
lind), to  point  out  his  misfortunes 
in  the  consequence  of  one  passion, 
as  a  piece  of  poetical  justice  for 
his  inconstancy  and  falsehood  in 
regard  to  a  prior  attachment  j  as 
Juliet's  in  some  measure  are  for 
her  breach  of  lilial  obedience,  and 
her  rashness  in  the  indulgence  of 
a  passion  so  opposite  to  the  na- 
tural interests  and  connexions  of 
her  family. 

Besides  these,  two  other  mara- 
gers,  viz.  JVIr.  Sheridan  of  the 
Dublin,  and  Mr.  Lee  of  the  Edin- 
burgh theatre,  have  each,  for  the 
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use  of  their  respective  com  panic*, 
made  some  supposed  amendments 
in  this  play;  but,  as  neither  of 
them  has  appealed  in  print,  we 
can  give  no  farther  account  of 
them  :  nor  of  a  third  alteration 
by  Mr.  Marsh,  which  he  has  like- 
wise had  the  prudence  to  conceal 
from  the  public. 

We  cannot,  however,  quite  drop 
this  subject  without  taking  notice 
of  one  more  alteration,  though 
not  so  professed  a  one  of  it,  n;ade 
by  a  more  celebrated  pen  than 
any  of  those  hitherto  mentioned, 
viz.  Mr.  Otway,  whose  tragedy 
of  Caius  Marius  is  founded  wjiolly 
on  it,  and  who  has  culled  all 
its  choicest  beauties  to  eno-raft 
them  on  the  stock  of  a  Roman 
story,  with  which  they  have  not, 
nor  can  have,  the  least  plausible 
connexion.  Yet  so  little  does  this 
piay  seem  to  have  been  known 
till  of  very  late  years,  that  we 
have  frequently,  with  surprise, 
observed  quotations  of  some  of  its 
finest  passages,  particularly  the 
inimitable  description  of  the  apo- 
thecary's shop,  made  use  of  br 
authors,  who  have  attributed  them 
to  Otway,  without  seeming  to 
have  the  least  knowledge  from 
whence  he  took  them.  Yet  to  do 
that  gentleman  himself  justice,  it 
must  be  acknowledged,  that  in  his 
prologue  he  has  confessed  his  hav- 
ing borrowed  half  his  plot  from 
some  play  of  Shakspeare's,  although 
he  does  not  mention  this  particu- 
larly by  name. 

213.  Romeo  and  Juliet. 
Com.  written  originally  in  Spa- 
nish, by  that  celebrated  dramatic 
poet  Lopez  de  Vega.  8vo.  I770. 

214.  The  Romp.  Farce.  This 
abridgment,  from  Love  in  the  City, 
was  first  produced  in  Ditblin  (pro- 
bably in  l/SO,  or  178I).  It  was 
brought   out   at   the  Haymarket, 
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not  in  the  regular  season,  in  l/Sl. 
By  tlie  excellent  acting  of  Mrs. 
Jordan,  it  soon  became,  and  con- 
tinued for  some  time,  a  favourite 
piece.  8va.  1789.  We  have  heard 
that  the  alteration  was  made  for 

Mrs.  Jordan,  by Lloyd,  when 

a  feliow-coraedian  with  her  in  the 
York  Company. 

215.  Romulus.  Trag.  by  H. 
Johnson,  from  the  French  of  IVion- 
sieur  De  La  Motte.    Svo.    J72-L 

21(5.  Romulus  andHersiliaj 
or.  The  Scdme  JVar.  Tragedy, 
Anon.  Acted  at  the  Duke's  Thea- 
tre. 4to.  lOS3.  This  is  a  very 
good  play  5  the  plot  taken  from 
Livy,  Lib.  1.  and  Ovid's  Meta- 
morphoses, Lib.  14.  The  scene  lies 
in  Rome,  and  the  epilogue  is 
■written  by  Mrs.  Behn. 

217.  Romulus  AXD  Heesilia, 
Trag.  by  Dr.  Ralph  Schoniberg, 
Never  printed.  It  was  otiered  to 
Mr.  Garrick,  and,  we  doubt  not, 
very  properly  refused  by  him. 

218.  Romulus  and  Heksilia. 
Op.  translated  from  Metastasio, 
by  John  Hoole.     Svo.   1800. 

21.Q.  Rosalinda.  A  Musical 
Drama,  by  J.  Lockman  ;  set  to 
music  by  John  Christopher  Smith, 
and  performed  at  Hickford's  Great 
Room  in  Bre.vcrs  Street.  410.1/40. 
Prefixed  to  this  is,  "  An  Enquiry 
«'  into  the  Rise  and  Progress  of 
"  Operas  and  Oratorios,  with 
"  some  Reflections  on  Lyric  Poe- 
"  try  and  Mubic." 

220.  Rosamond.  Opera,  by 
Joseph  A'.ldison.  Acted  at  Drury 
Lane.  4to.  1707.  The  plot  of  this 
little  piece  is  taken  from  the  Eng- 
lish history  in  the  reign  of  Henry 
II.  and  it  is  observed  that  it  ex- 
ceeds, in  the  beauty  of  the  diction, 
any  English  performance  of  the 
kind.  .  It  was,  however,  very  ill 
set  to  music  by  Mr.  Thomas  Clay- 
ton i  by  which  means,  notwith- 
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standing  the  merit  of  the  piece,  and 
tlie  reputation  of  the  author^it  was 
acted  only  three  nights.  About  30 
years  subsequent  to  its  original  ap- 
pearance, it  was  again  composed 
by  Mr.  afterwards  Dr.  Arne,  and 
performed  at  Drury  Lane.  The 
scene  is  laid  in  Woodstock  Park. 
Dr.  Johnson  observes,  that  the 
opera  of  Rosamond,  though  it  is 
seldom  mentioned,  is  one  of  the 
first  of  Addison's  compositions. 
The  subject  is  well  chosen,  the 
fiction  is  pleasing }  and  the  praise 
of  Marlborough,  for  which  the 
scene  gives  opportunity,  is,  what 
perhaps  every  human  excellence 
must  be,  the  product  of  good- 
luck  improved  by  genius.  The 
thoughts  are  sometimes  great,  and 
sometimes  tender ;  the  versifica- 
tion is  easy  and  gay.  There  is 
doubtless  some  advantage  in  the 
shortness  of  the  lines,  w  hich  there 
is  little  temptation  to  load  with 
expletive  epithets.  The  dialogue 
seems  commonly  better  than  the 
songs.  The  tu'o  coiiiic  characters 
of  Sir  Trusty  and  Grideline,  though 
of  no  great  value,  are  yet  such  as 
the  poet  intended.  Sir  Trusty's 
account  of  the  death  of  Rosamond 
is,  I  think,  too  grossly  absurd. 
The  whole  drama  is  aiiy  and  ele- 
gant }  engaging  in  its  process,  and 
pleasing  in  its  conclusion, 

221.  Rosamond.  Op.  altered 
from  Mr.  Addison.  The  music 
entirely  new,  by  Mr.  Arnold. 
Acted  at  Covent  Garden.  Svo.  1  /Gy, 

222.  Rosamond.  Trag.  See 
Theatrical  Recorder. 

223.  RosAMA  ;  or,  Love's  Fie- 
tory.  Comedy,  by  James  Shirley. 
This  is  mentioned  in  his  poems, 
but  is,  probably,  no  other  than 
The  Doubtfui  Heir,  under  a  dif- 
ferent title. 

224.  The  Rose.  Com.  Op. 
in  two  acts^  performed  at  Drury 
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Lane.  8vo,  1773.  The  music  by 
Dr.  Arne,  who  is  generally  sup- 
posed to  have  been  the  author  of 
the  words  also  5  though  the  title- 
page  ascribes  them  to  a  gentleman 
commoner  of  Oxford.  It  was  re- 
presented only  one  night. 

225.  Rose  and  Colin.  Com. 
Opera,  by  Charles  Dibdin.  Acted 
at  Covent  Garden.  Svo.  1/78. 
This  is  a  short  piece  of  one  act, 
and  was  favourably  received. 

226.  The  R0SRS5  or.  King 
Henry  VI.  An  Historical  Play, 
represented  at  Reading  School, 
Oct.  15th,  16th,  and  17th,  I'Qo. 
Svo.  1795.  This  play  was  com- 
piled principally  from  Shakspeare. 
The  last  foiu-  acts  of  the  third  part 
of  King  Henry  VI.  furnished  the 
plan.  To  preserve,  as  far  as  pos- 
sible, the  unity  of  place,  the 
scene  is  confined  to  England  ;  and 
the  embassy  of  the  Earl  of  War- 
"wick  to  France,  is  not,  as  in  the 
original,  the  subject  of  a  scene  in 
each  country.  The  duration  of  the 
time  is  likewise  contracted.  The 
play  opens  after  the  battle  of 
Wakefield ;  and  some  events  ©f 
inferior  importance,  productive  of 
anachronisms,  are  omitted.  On 
the  same  principles  of  unity,  the 
temporary  defection  of  the  Duke 
of  Clarence  is  suppressed.  Some 
passages  from  the  first  and  second 
parts  of  Henry  VI.  and  from  Rich- 
prd  II.  are  also  introduced  into  this 
alteration,  which  was  acted  for  the 
benefit  of  the  Cheap  Repository 
for  Moral  and  Religious  Tracts. 

227.  RosiNA.  Comic  Opera, 
by  Mrs.  Brooke.  Acted  at  Covent 
(Jarden.  Svo.  1783.  The  story 
of  this  piece  is  founded  on  that  of 
Palemon  and  Lavinia  (in  Thonj- 
son's  Seasons),  or  Boaz  and  Ruth, 
in  the  Scripture,  and  was  per- 
formed with  great  applause.  It 
has,  however,  the  disadvantage  of 
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wanting  the  grace  of  novelty,  and 
the  pleasure  of  surprise  ;  as  must 
always  be  the  case  with  scriptural 
stories,  or  otliers  of  notoriety. 
The  music,  by  Shield,  is  charm- 
ing, and  can  never  fail  of  attract- 
ing attention.  Of  all  the  petite 
pieces  that  are  exhibited  on  the 
British  stage,  Rosina  is  perhaps 
the  least  offensive  to  the  severe 
moralist ;  as  it  corrects  the  mind, 
while  it  pleases  the  senses. 

228.  Rosmunpa;  or,  Th 
Daughter's  Revenge.  Tragedy,  by 
William  Preston.  The  story  is ' 
founded  on  the  history  of  Alboinus 
King  of  the  Lombards,  whose 
affairs  have  been  touched  upon  by 
Gibbon,  in  his  Decline  and  Fall  of 
the  Roman  Empire.  See  also  Aji- 
cicnt  Universal  Hiitory^,  Svo.  vol. 
xviii. — Scene,  Pavia.  This  was 
printed,  with  two  other  tragedies, 
in  the  author's  Poetical  Works, 
Dublin,  Svo.   1793. 

229.  RoTHERiG  O'Connor, 
PIisG  OF  CoNNAUGHT;  or.  The 
Distressed  Princess.  Tragedy,  by 
Cha.  Shad  well.  12mo.  1720.  This 
tragedy  was  acted  in  Dublin.  The 
title  points  out  where  the  scene 
is  laid,  and  the  plot  is  borrowed 
from  the  Irish  historians.  It  is 
far  from  being  a  bad  play ;  though, 
we  think,  not  equal  to  some  of  it^ 
author's  comedies. 

230.  The  Rover  ;  or.  The 
Banislid  Cavaliers.  Com.  in  two 
parts,  by  Mrs.  Aphra  Behn,  Act- 
ed at  the  Duke's  Theatre.  4to. 
1677  and  1681.  These  two  co- 
medies are  both  of  them  very- 
entertaining,  and  contain  much 
business,  bustle,  and  intrigue,  sup- 
ported with  an  infinite  deal  of 
sprightliness.  The  basis  of  them 
both,  however,  may  be  found  on 
a  perusal  of  Killigrew's  Don 
Thomaso  ;  or,  The  JFanderer. 
The  scene  of  the  first  part  is  laiJ 
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in  Naples,  during  the  time  of  the 
Carnival,  which  is  the  high  season 
for  gallantry  J  and  that  of  the  se- 
cond at  Madrid.  It  may  be  added, 
that  the  incident  of  Blum's  falling 
through  a  trap-door,  when  in  bed 
at  a  coitrtezan's  lodgings,  is  taken 
from  a  similar  adventure  of  Laza- 
xillo's,  at  Imperia's  house,  in 
iliddleton's  Blurt,  Master  Con- 
stable, 4to.  16025  which  again  is 
borrowed  from  Boccaces  Decame- 
Ton,  Day  '2.  Nov.  6. 

231.  The  Rovek  j  or.  The 
Banished  Cavaliers ;  with  altera- 
tions. Acted  at  Covent  Garden. 
«vo.  175;. 

232.  The  Rover  ;  or,  Happi- 
7t€ss  at  last.  A  Dramatic  Pastoral, 
designed  for  the  theatre,  but  never 
acted.  By  Samuel  Boyce.  4io. 
1/52. 

233.  The  Rovek  Reclaim'd. 
Com.  Anon.  1691.  This  play  we 
«)o  not  find  mentioned  any  where 
but  in  The  British  Theatre. 

234.  The  Rover  reclaimed; 
or.  The  Man  of  Mode  a  Coxcomb, 
Com.  Mears's  Catalogue  ascribes 
a  play,  with  this  title,  to  a  Mr. 
Cambell ;  but  we  have  never  met 
-with  it  in  print. 

235.  The  Rovers;  or.  The 
Double  Disappointnient.  A  Drama. 
Written  in  imitation  of  the  Ger- 
man drama.  This  admirable  bur- 
lesque is  printed  in  the  30th  and 
31st  numbers  of  The  Anti-Jaco- 
hin;  or,  IFeekly  Exaininer,  I'QS, 
•whence  it  was  copied  into  the  se- 
cond volume  of  The  Spirit  of  the 
Public  Journals. 

236.  The  Roving  PIvsband 
reclaim'd.  a  Comedy,  written 
iy  a  Club  of  Ladies,  in  Vindication 
tfvertuous  Plays.  4  to.  1706,  This 
play  was  never  acted. 

237.  The  Round-Heads  j  or, 
The  Good  Old  Cause.  Cora,  by 
Mrs.  Behn.     A<ted  at  the  Duka's 
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Theatre.  4to,  l6S2.  Great  part 
both  of  the  plot  and  language  of 
this  play  is  borrowed  from  Ta- 
tham's  comedy  called  The  Rump. 
Yet,  to  do  Mrs.  Behn  justice,  sh» 
has  very  much  improved  en  her 
original;  having  drawn  ihc  Round- 
heads, whose  characters  it  was  the 
principal  design  of  both  to  expose, 
in  much  higher  colours  than  her 
predecessor  was  able  to  do.  The 
scene,  London. 

238.  The  Round  Tower  ;  or. 
The  Chieftains  of  Ireland.  B.  P. 
by  J.  C.  Cross.  Acted  at  Covent 
Garden.  Published  in  Circusiana, 
1 2mo.    1 8O9. 

239.  The  Rout.  Farce,  of  two 
acts.  Performed  at  Drury  Lane. 
8vo.  1/58.  This  very  insignili* 
cant  little  piece  made  its  first 
appearance  for  the  benefit  of  th« 
Marine  Society,  and  was  said  to  h^ 
written  by  a  Person  of  Honour^ 
and  presented  to  that  charity,  with- 
out the  least  view  to  private  emo- 
lument. In  some  little  time  after- 
wards, however,  this  boasted  per- 
son of  distinction  turned  out  to 
be  no  other  than  the  illustrious  Dr. 
Hill  (of  whom  see  some  further 
mention  under  Orpheus),  whose 
di:>interested  motives  to  public  bene- 
volence terminated  at  last  in  a  de- 
mand on  the  managers  for  a  pri- 
vate benefit  to  himself,  by  a  se- 
cond representation  of  the  piece. 
This  claim  was  in  some  measure 
complied  with,  the  piece  being 
performed  a  second  time,  though  it 
was  hissed  and  hooted  throughout 
every  scene.  The  acknowledged 
powers  of  its  author, 

Spargere  qui  somnos  cantuque  manuque  so- 
Ubat, 

had   no  success  in   quieting  the 
audience ; 

— neque  etim  juvert  in  vulnera  cantus 

Semniferi,  &  Manis  quasitte  in  mtfitibu: 
herbte. 
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Smart,  iixhis  Hilliad,  has  charac- 
terized the  Doctor  in  the  following 
line,  which  is  equally  bitter,  witty, 
and  philosophical  ;  and  may  be 
applied  to  his  farce  as  properly  as 
to  himself  J  the  forr.-.er,  during  its 
short  existence  on  the  stage,  being 
undoubtedly 

"  Th'  insolvent  tenant  of  cncumber'd 
space." 

He  who  has  read  only  the  present 
work  of  Hill  will  not  think  the 
satire  of  his  opponent  was  too  se- 
vere ;  any  more  than  that  of  Mr. 
Garrick,  who,  on  the  representa- 
tion of  the  Roui,  produced  this 
happy  distich  : — 

♦'  For  physic  and  farces,  his  era?.l  there 

scarce  is ; 
"  His  farces   are    physic,  his  physic  a 

farce  is." 

This  piece  also  gave  rise  to  the 
following  epigram : 

Says  a  friend  to  the  Doctor,  *'  Pray  give 
it  about 
"  That  this  farce   is    not   yours,  or 
you'll  miss  of  the  pelf; 
♦'  What  had  come  of  your  Nerves,    or 
ygur  P-x,  or  your  Gout  *, 
"  Had  these  embrios  crawl'd  forth  as 
begot  by  yourself .' 
*'  Let  your  Muse,  as  your  pamphlets, 
come  forth  (I  advise  ye) 
"  Like  a  goddess  of  old,  with  a  cloud 
cast  upon  her." 
';'  You're   right,"    quoth    the    Doctor, 
'•  and  more  to  disguise  me. 
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a  drama;  in  the 


than  a  drama;  in  the  course  of 
which  Ossian,  Phalaris,  Bentley, 
William  the  Conqueror,  iEUa,  Bir- 
tha,  Turgot,  Kenewalcha,  Master 
Canynge, Bishop  Caipsnter,  Pierce 
Plowman,  Chaucer,  Lydgate,  and 
Spenser,  make  their  appearance, 
and  repeat  verses ;  most  of  them 
in  their  own  peculiar  manner,  or 
in  those  assigned  them  by  Chat- 
terton  in  his  forgeries.  The  pre- 
sent author  is  an  Anti-Rowleian. 

212,    The    Royal    Academi- 
cians.    A  F^irce  ;  as  it  was  per- 
formed,   to   the  astonishment   of 
mankind,  by  His  Majesty's  ser- 
vants at  the  Slone  House,  in  Eu- 
topia,  in  the  summer  of  1/86.  8vo. 
N.  D.  [J 786.]     This  coarse  abuse 
of  some  distinguished  members  of 
the  Royal  Academy,  was  emitted 
by  one  John  Williams,  who  nick- 
named himself  Anthony  Pasquin. 
243.    The    Royal    Akgives, 
Trag.      This  piay,   in  MS.  is  ia 
the   possession    of   Mr.    Stephen 
Jones.     The  diction   is  elevated, 
and  the  play  abounds  with  moral 
sentiment    throughout.      A   part 
of  the  plot  is  evidently  taken  froiT> 
the  £A'c/ra  of  Sophocles ;  of  which 
performance  the  author  has  made 
free  use ;  but  he  differs  in  the  ca- 
tastrophe,   both   from   Sophocles 
and  Voltaire.    In  short,  he  appears 


"  I  '11  give  myself  out  for  a  Person  of    to  have  been  desirous  of  adaptinc' 


Honour. 

240.  The  Rout;  or,  The  Mo- 
dern Fine  Lady.  In  two  acts.  A 
MS.  sold  as  part  of  the  library  of 
the  late  Mr.  Arthur  Murphy.  ' 

241.  Rowley  and  Chatter- 
ton  IN  THE  Shades;  or,  Niigcs 
Antiqua  et  Novce.  A  new  Elysian 
Interlude,  in  prose  and  verse. 
8vo.  1782.  A  dialogue  between 
llpwley    and   Chatterton,    rather 

*  Subjects  treated  of  by  the  Doctor 
under  the  assumed  names  of  Crine, 
M\'id«le,  iic.  . 


a  play,  on  an  ancient  subject,  to 
the  taste  and  feelings  of  a  modern 
British  audience.  Never  acted, 
nor  printed. 

244.  The  Royal  Captive. 
Trag.  by  John  Maxwell,  being 
blind.  8vo.  1745.  Printed  at  York, 
for  the  benefit  of  the  author. 

245.  The  Royal  Captives. 
Trag.  Acted  at  the  Haymarket. 
8vo.  1729.  This  play  is  taken 
from  Euripides,  and  met  with  no 
success  in  the  representation.  Jn 
the  preface  the  author  complains 
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that  his  piece  was  performed  very 
inlperfectly  ;  some  scenes  being 
left  out,  and  others  so  intolerably 
mangled,  that  it  was  impossible 
for  any  body  to  make  any  thing 
of  it. 

246.  The  Royal  Chace  ;  or. 
Merlin's  Cave.  Dramatic  Enter- 
tainment, introduced  into  the  gro- 
tesque pantomime  of  Jupiter  and 
Europa.  Acted  at  Covent  Garden. 
8vo.  1736.  The  words  by  iVIr. 
Edward  Phillips. 

247.  The  Royal  Choice.  A 
Play^  by  Sir  Robert  Stapylton. 
Entered  on  the  book  of  the  Sta- 
tioners' Company,  Nov.  29,  l653j 
but  not  printed. 

248.  The  Royal  Combat. 
Com.  by  John  Forde.  Entered 
on  the  book  of  the  Stationers' 
Company,  June  29,  1O6O;  but 
not  printed,  it  being  among  those 
(destroyed  by  !Mr.  Warburton's 
servant. 

249.  The  Royal  Convert. 
Tragedy,  by  N.  Rowe.  4to.  17O8. 
This  play,  though  not  so  often 
acted  as  some  others  of  this  au- 
thor's pieces,  is  far  from  falling 
short  of  any  one  of  them  in  point 
of  merit.  The  scene  of  it  is  laid 
in  the  kingdom  of  Kent ;  and  the 
fable  supposed  to  be  in  the  time  of 
Hengist,-  and  about  twenty  years 
after  the  first  invasion  of  Britain 
by  the  Saxons.  The  characters  of 
Rodogune  and  Ethelinda  are  very 
finely  contrasted,  as  are  also  those 
of  Hengist  and  Aribert ;  the  inci- 
dents are  interesting  j  the  lan- 
guage is  occasionally  spirited  and 
tender,  yet  every  where  poetical ; 
and  the  catastrophe  affecting  and 
truly  dramatic.  Nor  is  there  any 
feason  why  it  should  not  be  as 
great  a  favourite  as  either  Jane 
^hore  or  The  Fair  Penitent,  unless 
that  its  being  founded  on  a  reli- 
jious  plan  renders  it  less  agreeable 
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to  the  general  taste  of  an  audience, 
than  those  stories  where  love  is  in 
some  measure  the  basis  of  the  dis- 
tress. It  was  acted  at  the  Queen's 
Theatre,  in  the  Haymarket,  and. 
with  but  small  success,  if  we  ma? 
judge  from  the  motto  to  it,  Lau- 
datur  isf  uiget. 

Dr.  Johnson  observes,  that  the 
fable  of  this  play  is  drawn  from  an 
obscure  and  barbarous  age,  to 
which  fictions  are  most  easily  and 
properly  adapted  j  for  when  objects 
are  imperfectly  seen,  they  easily 
take  forms  from  imagination.  The 
scene  lies  among  our  ancestors,  in 
our  own  country,  and  therefore 
very  easily  catches  attention.  Ro- 
dogune is  a  personage  truly  tra- 
gical, of  high  spirit,  and  violent 
passions,  great  with  tempestuous 
dignity,  and  wicked  with  a  soul 
that  would  have  been  heroic  if  it 
had  been  virtuous.  Rowe  does  not 
always  remember  what  his  charac- 
ters require.  In  Tavierlane,  there 
is  some  ridiculous  mention  of  the 
God  of  Love ;  and  Rodogune,  a 
savage  Saxon,  talks  of  Venus,  and 
the  eagle  that  bears  the  thunder  of 
Jupiter.  This  play  discovers  its 
own  date,  by  a  prediction  of  the 
Union,  in  imitation  of  Cranmer's 
prophetic  promises  to  Henry  the 
Eighth,  of  the  happy  reign  of 
Elizabeth.  The  anticipated  bless- 
ings of  the  Union  are  not  very 
naturally  introduced,  nor  very 
happily  expressed. — Mr.  Gibbon 
(History  of  the  Roman  Empire. 
vol,  iii.  p.  627)  says,  that  Proco- 
plus  may  have  suggested  to  Mr. 
Rowe  the  character  and  situation 
d  Rodogune  in  this  tragedy. 

250.  The  Royal  Cuckold; 
or.  Great  Bastard  ;  giving  an  Ac- 
count of  the  Birth  and  Pedigree 
of  Lewis  le  Grand,  the  firs? 
French  King  of  that  Name  and 
Race.  Tragi-Comedy.  4to.  l6c)3. 
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This  is  nothing  more  than  a  tfflns- 
lation  from  tlie  German,  by  Mr. 
Paul  Vergerius,  and  was  never 
acted.  It  is  taken  from  a  book 
•ailed  The  Secret  Hiitory  of  Lewis 
XIV.  of  France. 

251.  The  Royal  Exchange. 
Com.  by  Richard  Brome.  4to, 
1661.  See  The  Queen's  Ex- 
change. 

252.  The  Royal  Flight  ;  or. 
The  Conquest  of  Ireland.  A  Farce. 
4to.  1690.  The  title-page  of  this 
piece  plainly  shows  the  subject, 
and  scene  of  it ;  it  being  evidently 
designed  to  ridicule  the  conduct 
of- the  unfortunate  King  James  II. 
in  his  abdication  ;  and  the  author 
has  drawn  most  of  his  characters 
without  any  disguise  or  modesty. 

253.  The  Royal  Fugitives. 
Burl,     8vo.  1792, 

254.  The  Royal  Garland. 
An  occasional  Interlude,  by  Isaac 
Bickerstaffe,  in  honour  of  his 
Danish  Majesty.  Performed  at 
Covent  Garden.  Svo.  1/68.  An 
insipid  performance. 

255.  The  Royal  King  and 
THE  Loyal  Subject.  Tragi- 
Com.  by  Thomas  Heywood.  4to. 
1637.  This  play  was  acted  with 
great  applause.  The  plot  very 
much  resembles,  and  is  probably 
borrowed  from,  Fletcher's  Loyal 
Subject.     The  scene,  London. 

256.  The  Royal  Marriage. 
A  Ballad  Opera,  of  three  acts. 
Anonymous.  Svo.  1736.  This 
piece  was  never  performed,  but 
written  in  compliment  to  the  mar- 
riage between  his  late  Royal  High- 
ness Frederick,  Prince  of  Wales, 
and  Princess  Augusta,  of  Saxe- 
gotha,  the  late  Princess-dowager 
of  Wales. 

257.  The  Royal  Martyr;  or. 
King  Charles  the  First.  Trag.  by 
Alexander  Fyfe.  4to.  1  /Op.  This 
piece  was  never  acted,  but  the  sub- 
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ject  speaks  for  itself.  There  is  aa 
earlier  edition  of  this  piny,  in  4  to. 
1/05;  in  which  the  title-paga 
runs  thus  :  **  The  Royal  Martyr', 
"  King  Charles  I.  an  Opera." 

258.  The  true  Description  of  a 
Royal  MAsauE.  Presented  at 
Hampton  Court,  on  the  eighth  of 
January,  1604.  This  piece  was 
personated  by  the  Queen,  and 
eleven  of  her  ladies  of  honour. 
Anonymous.     4to.  l604. 

259.  The  Royal  Master. 
Tragi-Comedy,  by  James  Shirley, 
4to.  l63S.  This  play  was  acted  at 
the  Theatre  in  Dublin,  and  befor* 
the  Lord  Lieutenant  at  the  Castle  ; 
and  by  the  several  copies  of  com- 
plimentary verses  prefixed  to  it, 
being  no  less  than  ten  in  number, 
it  is  probable  that  it  met  with  ap- 
plause.    The  scene,  Naples. 

260.  The  Royal  Merchant  j 
or,  The  Beggar's  Bush.  Com.  by 
H.  N.  (perhaps  Henry  Norris,  the 
comedian).  4to.  1706.  This  play 
is  only  an  alteration  from  Beau- 
mont and  Fletcher's  Beggar's 
Bush,  and  in  this  altered  shape 
has  been  frequently  performed. 
The  scene  is  laid  in  Flanders. 

261.  The  Royal  Merchant. 
Opera,  by  Thomas  Hull,  founded 
on  Beaumont  and  Fletcher.  Acted 
at  Covent  Garden.  Svo.  1768. 
Though  this  piece  has  considerabls 
merit,  it  did  not  succeed  on  the 
stage. 

262.  The  Royal  Message. 
Dram.  Poem,  by  the  Rev.  Henry 
Boyd.  Printed  in  Dublin,  in  a 
volume  entitled  Poems  chiefly  drrj^ 
matic  and  lyric,  Svo.  1793.  Never 
acted.  It  is  founded  on  the  his- 
tory of  David  and  Uriah,  in  the 
Scripture. 

263.  The  Royal  Mischief. 
Trag.  by  Mrs.  De  la  Riviere  Man- 
ley.  Acted  by  His  Majesty's  Ser- 
vants.   4to,  1696.    The  plot,  aJ 
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the  author  herself  informs  us  in 
her  preface,  is  taken  from  a  story 
ia  Sir  John  Chardin's  Travels ; 
but  she  has  improved  the  cata- 
strophe, by  punishing  the  criminal 
characters  for  their  illicit  amours  ; 
whereas  in  the  original  tale  they 
are  suffered  to  escape.  The  scene, 
the  castle  of  Phasia,  in  Libardian. 
The  unbounded  incense  which  the 
great  success  of  this  play  procured 
Mrs.  Manley,  from  the  witty  and 
the  gay,  in  the  end  proved  fatal 
to  her  virtue. 

264.  The  Roval  Penitent. 
Sac.  Dr.  by  John  Bentley.  12mo, 
1803.  Never  performed.  It  is 
founded  on  the  scriptural  history 
of  David  and  Batlisheba. 

265.  The  Royal  Shepherd. 
Opera,  by  Richard  Rolt.  Acted  at 
Drury  Lane.  Svo.  [17(>1-]  Taken 
from  Metastasio.  The  story,  that 
of  Alexander  the  Great  delivering 
Sidon  from  the  tyrant  Strato,  which 
is  to  be  found  in  Quintus  Curtius, 
lib.  iv.  c.  3  and  4.  Miserable 
poetry.    The  music  by  Rush, 

266.TheRoyal  Shepherdess. 
Tragi-Com.  by  Thomas  Shadwell. 
Acted  at  the  Duke  of  York's 
Theatre.  4to.  1669.  This  play 
is  not  Shadwell's  own ;  being,  as 
he  himself  acknowledges  in  his 
Epistle  to  the  reader,  taken  from 
3  comedy  written  by  Mr.  Fountain, 
called  The  Rewards  of  Virtue.  It 
inet,  however,  with  considerable 
applause,  and  was  acted  six  days 
successively.  The  scene  lies  in 
Arcadia. 

267.  The  Royal  Shepherds, 
Pastoral,  of  three  acts,  by  Josias 
Cunningham.     Svo.  1765. 

26s,  The  Royal  Slave.  Tra- 
gi-Com. by  William  Cartwright. 
4to.  1639;  4to.  1640 ;  and  Svo. 
1651.  The  first  representation  of 
this  play  was  by  the  students  of 
Christ  Churcbj  in  Oxford,  before 


King  Charles  I.  and  his  Queen,  on 
the  30th  of  August  1036 :  and  it 
is  very  remarkable,  that  Dr.  Busby 
(afterwards    the    very    celebrated 
master  of  Westminster  School), 
who  acted  a  principal  part  in  it, 
signalized   himself  so   greatly,  as 
did  also  many  of  his  fellow-stu- 
dents, and   the  play  gave  on  the 
whole  such  general  satisfaction  to 
their  Majesties  and  the  court  (and 
that  not  only  for  the  nobleness  of 
.style  in  the  piece  itself,  and  the 
ready  address  and  graceful  carriage 
of  the  performers,  but  also  for  the 
pomp  of  the  scenery,  the  richness 
oi  the  habits,  and  the  excellency 
of  the  songs,  which  were  set  by 
that  admirable  composer,  Mr.  Hen- 
ry Lawes) ,  that  it  was  universally 
acknowledged    to    exceed    every 
thing  of  that  nature  that  had  beeu 
seen  before.     The  Queen,  in  par- 
ticular, was  so  extremely  delight- 
ed with  it,  that  her  curiosity  was 
excited  to  see  her  own  servants, 
whose  profession  it  was,  represent 
the  same   piece,  in  order   to   be 
able,  from  comparison,  to  form  a 
just  idea  of  the  real  merit  of  the 
performance  she  had  already  been 
witness  to  :  for  which  purpose  she 
sent  for  the  scenes  and  habits  to 
Hampton  Court,  and  commanded 
her  own  regular  actors  to  represent 
the  same ;  when,  by  general  con- 
sent  of  every  one    present,    the 
judgment  was  given  in  favour  of 
the  literary  performers,  though  no- 
thing was  wanting,  on  the  side  of 
the  author,  to  inform  the  actors, 
as  well  as   the  scholars,   in  what 
belonged  to  the  action  and  delivery 
of  each   part  3   nor  can  it  be  ima- 
gined that  there  was  any  deficiency 
in  point  of  execution  in  the  for- 
mer, since  so  much  of  their  re- 
putation must  have  been  depend- 
ent on  their  showing  a  superiority 
on  that  occasion.     The  prologues 
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and  epilogues,  written  for  both 
these  representations,  are  printed 
with  the  pJay.  It  is  related  of 
Dr.  Busby  (Wool's  Memoiis  of  Dr. 
Joseph  IFarton),  that  the  applauses 
he  received  in  acting  the  Royal 
Slave  before  the  King  at  Christ 
Church,  excited  in  him  such  a 
violent  passion  for  the  stage,  that, 
if  the  rebellion  had  not  broken 
out,  he  would  certainly  have  en- 
gaged himself  as  an  actor. 

269.  The  Royal  Suppliants. 
Trag.  by  Dr.  Delap.  Acted  at 
Drury  Lane.  8vo.  1/81.  This 
nine-nights' play  is  taken  from  the 
Herad'idce  of  Euripides,  and  The 
Suppliants  of  iEschylus.  There 
are  two  very  affecting  scenes  be- 
tween the  mother  and  daughter, 
which  are  genuine  pictures  from 
nature. 

270.  The  Royal  Voyage  ;  or. 
The  Irish  Expedition.  Tragi-Com. 
Acted  in  the  years  1689  and  1690. 
4to.  1690.  The  scene  of  this  piece 
is  laid  in  various  places  in  Ireland  j 
nor  can  any  one  be  at  a  loss  to 
know  the  subject  of  it,  who  has 
the  least  acquaintance  with  the 
affairs  of  these  kingdoms  during 
that  period.     It  was  never  acted. 

271.  The  Royalist.  Com.  by 
Thomas  Durfey,  Acted  at  the 
Duke's  Theatre.  4to.  1682.  This 
play  met  with  good  success ;  but, 
like  most  of  our  author's  pieces,  is 
collected  from  novels :  Camilla's 
trick,  played  off  on  her  husband. 
Sir  Oliver  Old-Cut,  for  the  love 
of  Sir  Charles  Kinglove,  is  bor- 
rowed from  Boccace's  Decameron, 
Dec.  7-  Nov.  9-5  "ind  the  song  of 
Hey  Boys,  up  go  we,  in  the  fourth 
act,  stolen  from  an  eclogue,  print- 
ed in  4to.  1644,  called  The  Shep- 
herd's Oracle. 

272.  RuDENs.  Com.  translated 
from  Plautus,  by  Lawrence  Ech- 
ard,  6vo.  1694.     This  play,  to- 


gether with  two  others  from  th« 
same  author,  are  published  in  a' 
volume,  and  dedicated  to  Sir 
Charles  Sedley.  Mr.  Echard  has 
also  added  critical  remarks  to  each 
piece,  and  a  parallel  drawn  be- 
tween the  writings  of  Plautus  and 
Terence  ;  of  the  latter  of  which,  as 
observed  in  another  place,  he  has 
given  the  world  a  complete  trans- 
lation. 

273.  Rugantino;  or.  The  Bra- 
vo of  Venice.  Melo-drama,  by 
M.  G.  Lewis.  Acted,  with  great 
success,  at  Covent  Garden.  8vo. 
1805.  Music  by  Dr.  Busby.  Th» 
plot  is  from  a  German  novel, 
which  has  not  only  been  trans- 
lated in  this  country,  but  even 
more  than  once  dramatized.  Itwas 
dramatized  on  the  French  stage  5 
the  novel  was  translated  by  Mr. 
Lewis ;  it  was  again  dramatized 
at  the  Royal  Circus  ;  then  by  Mr. 
Elliston,  of  Drury  Lane  Theatre  ; 
and  also  by  an  anonymous  writer. 
[See  The  Venetian  Outlaw.] 

274.  Rule  a  Wife  and  havb 
a  Wife.  Cora,  by  John  Fletcher. 
Acted  by  His  Majesty's  Servants, 
4  to.  1640 ;  4to.  1696  (as  then 
acted) ;  8vo.  1 77s.  This  is  a  very 
pleasing  play,  and  is  frequently 
acted  at  this  time.  The  plot  of 
Leon's  feigned  simplicity,  in  order 
to  gain  Margarita  for  a  wife,  and 
his  immediate  return  to  the  exer- 
tion of  a  spirited  behaviour  for  the 
control  of  her,  create  an  agreeable 
surprise,  and  are  truly  dramatical. 
The  characters  of  Estifuiia  and 
the  Copper  Captain  are  also  well 
drawn  and  supported.  In  a  word, 
this  play,  though  not  perfectly 
regular,  may  undoubtedly  stand 
in  a  rank  of  merit  superior  to 
much  the  greater  part  of  those 
which  are  daily  presented  on  our 
stage,  and  that  with  repeated  to- 
kens of  approbation.    The  last  jigt 
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of  this  piece,  and  indeed  many 
other  parts  of  it,  received  great 
improvements  from  the  hand  (as 
had  been  hitherto  supposed)  of 
Mr.  Gar  rick,  whose  excellent  per- 
formance of  Leon  will  be  long  re- 
membered with  pleasure :  but 
though  the  alteration  has  been  ac- 
tually printed  with  his  name  an- 
nexed, yet  we  can  no  longer 
ascribe  it  to  him,  having  seen  an 
express  and  positive  disavowal  of 
it  under  his  hand,  in  a  letter, 
dated  Aug.  ip,  1/76.  The  re- 
marks of  Philip  Neve,  Esq.  upon 
this  play  are  judicious :  "  Of  all 
"  their  dramas  (says  he),  the  co- 
*'  medy  of  Rule  a  Wife  and  have 
"  a  Wife  is  that  which  has  most 
"  deeply  and  most  deservedly  fi.x.- 
"  ed  the  public  attention.  Ob- 
"  serving  throughout  these  au- 
"  thors,  particularly  Fletcher,  to 
"  whom  solely  this  play  is  attri- 
**■  buted,  a  continual  disposition  to 
"  treat  female  errors  with  seve- 
*'  rity,  it  is  not  wonderful,  that 
"  he  could  not  resist  the  tempta- 
"  tion  of  devoting  a  whole  piece 
"  to  the  picture  of  a  character  of 
"  entire  libertinism.  By  the 
"■  words  in  the  second  act,  re- 
"  ported  by  Estifania  aj  from  Pe- 
"  rez, 

— "  he  is  an  ass  not  worth  acquaint- 
ance, 
"  That  cannot  mould  a  devil  to  obe- 
dience— 

"  the  author  seems  to  intend  neon - 
"  trast  between  the  characters  of 
*'  Perez  and  Leon,  as  well  in  their 
*'  institution  as  their  progress  in 
*'  the  action  of  the  drama;  whereas 
"  Leon  is,  in  truth,  rather  an  in- 
"  stance  that  the  dissimulation  of 
f  one  sex  can  exceed  the  penetra- 
*'  tion  of  the  other,  than  that  an 
'*  ass  can  rule  a  vixen.  The  two 
^'  actions  of  this  play  are  con- 
*'  ducted  with  very  happy  coinci- 
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"  dence.  It  is  replete  with  comic 
"■  incidents ;  all  of  which  fall  out 
"•  very  naturally,  and  justly  en- 
'•  titje  it  to  the  high  applause  it 
"  has  always  received  on  the  stage. 
"  In  the  conduct  of  Margarita's 
"  character,  it  is  observable,  at 
"  the  opening  of  the  third  act, 
"  that  she  expresses  her  doubts  of 
"  Leon's  '  being  really  master  of 
"  the  ignorance  he  outwardly  pro- 
"  fesses  ,'  whereas  nothing  but  an 
"  entire  confidence  in  such  igno- 
"  ranee  could  introduce,  with  great 
"  eflect,  her  astonishment  at  his 
"  breaking  out  a  page  or  two  afler- 
"  wards.  And  here  may  be  noted 
"  the  difference  of  the  masterly 
"  pen  of  Shakspeare  ;  who,  so  far 
"  from  weakening  his  characters 
''  by  injudicious  anticipations,  of- 
*'  ten  prefaces  them,  as  it  were, 
"  to  their  own  greatness.  In  the 
"  fifth  act,  Leon,  after  the  re- 
"  peated  experience  of  Margarita's 
"  treachery,  is  perhaps  too  easily 
"  credulous  of  her  reformation, 
"  the  moment  she  promises  it. 
"  Mr.  Garrick  has,  with  great 
"  judgment,  in  his  alteration  [but 
"  see  the  preceding  column],  add- 
"  ed  a  short  argument  between 
"  them,  which  strengthens  the 
"  probability  of  Leon's  conviction, 
"  as  a  ground  of  his  faith. 

"  Cacafogo  very  far  surpasses 
**  the  other  buffo-character  of  these 
"■  authors,  Bessus,  and  approaches 
"  luuch  nearer  to  the  humour  of 
"  Falstaff,  without  being  so  ma- 
*'  nifestly  a  copy  of  him,  Caca- 
"  fogo's  avarice  gives  great  variety 
"  to  the  character  ;  whilst  in  him 
"  Falstaff's  gluttony,  lechery,  and 
"  cowardice,  are  well  preserved. 
"His  language  is  excellent;  and 
*'  the  trick  put  upon  him  by  Esti- 
"  fania,  with  the  chain  and  trum- 
"  pery  of  Perez,  highly  comic." 

275.RuleBritannia.  ALoyal 
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'Sketch,  in  two  acts,  by  Jnmes 
Roberts.  Acted  at  the  Haymarket. 
Svo.  17.04. 

2/6".  The  Rulikg  Passion. 
Com.  Op.  by  Leonard  Mac  Nally. 
Acted  at  DubUn,  1/79.  Not 
printed. 

277.  The  Rump  ;  or.  The  Mir- 
rour  of  the  late  Times.  Com.  by 
John  Tatham.  Acted  at  Dorset 
Court.  4to  16QO;  4to.  \Q6\. 
This  piece  was  written  soon  after 
the  Restoration  5  and  the  author, 
being  a  steady  royalist,  has  en- 
deavoured to  paint  the  Puritans 
in  the  strongest  and  most  con- 
temptible colours.  This  play  was 
revived,  with  alterations,  by  Mrs. 
Eehn ;  for  which  see  The  Round- 
Heads. 

278.  "  The  famous  Tragedie 
"  of  the  Life  and  Death  of  Mrs. 
*'  Rump.  Shewing  how  she  was 
"  brought  to  bed  of  a  monster ; 
"  with  her  terrible  pangs,  bitter 
*'  teeming,  hard  labour,  and  la- 
"  mentable  travell,  from  Ports- 
*'  mouth  to  Westminster,  and  the 
"  great  misery  she  hath  endured 
"  by  her  ugly,  deformed,  ill- 
"  shapen,  base-begotten  brat,  or 
"  imp  of  reformation,  and  the 
"  great  care  and  wonderful  pains 
"  taken  by  Mr.  London  Midwife, 
'*  Mrs.  Haslerigg,  Nurse  Gossip 
"  Vaine,  Gossip  Scot,  and  her  man 
*'  Litesum,  Gossip  Walton,  Gossip 
'*  Martin,  Gossip  Nevil,  Gossip 
"  Lenthal,  secluded  Gossip's  Ap- 
"  prentices.  Together  with  the  ex- 
"  ceeding  great  fright  she  took  at  a 
*■■  free  parliament:  and  the  fatal  end 
"  of  that  grand  tyrantO.C.  [Oliver 
"■  Cromwell],  the  father  of  all  mur- 
"  thers,  rebellions,  treasons,  and 
"  treacheries,  committed  since  the 
"  year  1648.  As  it  was  presented 
"  on  a  burning  stage,  at  West- 
^'  minster,  the  29th  of  May  166O." 
.4to.l660.    This  long  title  is  pre- 


fixed to  a  trifling  piece  of  eigiit 
pages,  which  is  entirely  political, 
and  of  no  value. 

279.  The  Runaway.  Com.  by 
Mrs.  Cowley.  Acted  at  Drury 
Lane.  Svo,  1776.  This  piece, 
which  was  written  in  a  fortnight, 
is  siipposed  to  have  received  some 
touches  from  the  pen  of  Mr.  Gar- 
rick  ;  to  which  gentleman  the  au- 
thoress acknowledges  her  obliga- 
tions in  a  Dedication.  It  is  a 
sprightly  play,  and  was  performed 
with  a  considerable  degree  of  suc- 
cess. 

280.  Runnamede.  Trag.  [by 
the  Rev.  John  Logan].  Svo.  1784. 
This  play,  which  has  considerable 
merit,  was  never  acted.  The  grant 
of  Magna  Charta  is,  of  course,  the 
principal  subject ;  but  the  author 
has  interwoven  a  love-story,  from 
the  Tancrede  of  Voltaire,  which 
affords  some  affecting  situations, 
though  it  borders  a  little  on  im- 
probability. The  veto  of  the  Lord 
Chamberlain  prevented  its  being 
performed.  There  is  a  majesty 
and  fire  in  the  verse  truly  delight- 
ful. It  breathes  that  ardent  and 
elevated  glow  of  passion  which 
eminently  shone  in  the  character 
of  Logan.  The  picture  of  public 
spirit  struggling  M'ith  private  at- 
tachments, is  most  exquisitely 
painted  in  the  character  of  Albe- 
marle; while  the  language  of  sub- 
stantial patriotism  blazes  in  every 
line  : 

"  He  is  a  traitor  to  hi=;  native  land, 

"  A  traitor  to  mankind,  who  in  a  cause, 

"  That  down  the  course  of  time  will  fire 

the  world,  * 

*'  Rides  not  upon  the  lightning  of  the  sky, 
"  To  save  his  country."— — 

"  Though  Britain's  genius  slumber  in  the 

calm, 
•'  He  rears  his  front   in  the   congenial 

storm. 
"  The  voice  of  freedom  's  net  a  s'.ill  small 

Toic« ; 
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"  T  is  in  the  fire,  the  thunder,  and  the 

storm, 
*'  The  goddess  Liberty  delights  to  dwell, 
"  If  rij^htly  1  foresee  Britannia's  fate, 
"  The  hour  of  peril  is  the  Halcyon  hour, 
*'  The  shock  of  parties  brings  her  best 

repose  ; 
"  Like  her  wild  waves,  when  working  in 

a  storm, 
**  That  foam,  and  roar,  and  mingle  carih 

and  heav'n, 
*'  Yet  guard  the  island  which  they  seem 

to  shake." 

251.  The  Rural  Spoets,  In- 
terspersed with  comic  scenes,  called 
Tk^  Stratagems  of  Harlequin.  Pant. 
Acted  at  Drury  Lane,  I74O. 

252.  The  Russian  Impostor; 
or.  The  Siege  of  Smolensko.  Op. 
by  H.  Siddons;  with  alterations, 
as  is  said,  by  S.  J.  Arnold.  First 
acted  July  22,  I8O9,  by  the  Eng- 
lish Opera  Company,  at  the  Ly- 
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ceum ;  and  afterwards  frequently 
repeated.  The  story  is  that  of 
PugatscheiF,  well  known  in  the 
Russian  history;  and  the  author 
seems  to  have  been  somewhat  in- 
debted to  a  French  piece  called  Le 
Faux  Alexis.     Not  printed. 

283.  Rusticity.  Opera,  by 
the  author  oi  A  Marvellous  Pleasant 
Love  Story.  This  piece  is  men- 
tioned in  a  note  to  p.  312  of  the 
first  volume  of  that  work.  The 
music  and  songs  of  the  opera  were 
published  a  few  years  ago ;  but 
we  do  not  know  whether  the  piece 
has  ever  been  performed  in  a  the- 
atre. 

284.  Ruth  and  Naomi.  Sac. 
Dram,  translated  by  Thomas  Hol- 
croft  from  Madame  Genlis.  8vo. 
1/8(3. 
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l.A  Sack  full  of  News.  A 
lewd  play  with  this  title  \vas  an- 
nounced as  to  be  acted  at  the 
Boar's  Head,  without  Aidgate, 
Sept.  5,  1557  ;  but  by  an  order 
of  the  Privy  Council,  the  Lord 
Mayor  had  the  actors  previously 
apprehended,  and  took  their  play- 
book  from  ihem,  which  was  sent 
to  the  Council.  The  play  was 
thus  so  completely  suppressed,  as 
eff'cctually  to  prevent  its  subse- 
quent publication. 

2.  The  Sack  of  Rome.  Trag. 
in  ifiv^  acts,  by  M.  Warren.  12mo. 
Boston,  1790.  The  sack  of  the 
imperial  city,  by  Genseric,  forms 
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the  subject  of  this  tragedy;  in 
which  the  weakness  and  cruelty 
of  Valentinian,  the  character  of 
Petronius  Maximus,  and  the  re- 
sentment, indiscretion,  and  re- 
venge of  Eudoxia,  form  the  most 
important  part?.  There  is  little 
mixture  of  fable  in  the  narration. 
As  the  production  of  a  lady,  and 
one  of  the  first  dramatic  efforts  of 
the  American  Muse,  it  may  be 
tolerated,  but  is  entitled  to  little 
applause.  It  does  not  appear  to 
have  been  acted ;  but  is  dedicated 
to  the  great  George  Washington. 

3.  Sacontala  ;  or.  The  Fatal 
Rifig-    An  Indian  Drama,  by  Ca- 


235 


SAC 

Iklas  ;  trnnslated  from  the  origi- 
nal Sanscrit  and  Pracrit,  by  Sir 
William  Jones.  4to.  179O.  Print- 
ed at  Calcutta.  This  piece  con- 
sists of  seven  acts ;  it  is  not  a 
tragedy  or  a  comedy,  but  may 
be  called  a  pastoral  romance. 
The  images  in  it  are  rural,  and 
enchantment  guides  the  fable ; 
the  characters  are  an  emperor,  a 
hermit,  the  virgin  Sacontala,  her 
two  female  companions,  Brach- 
mans,  a  nymph,  a  sorcerer,  the 
state  officers,  good  deities,  Sec. ;  yet 
there  is  little  difference  between 
them  in  sentiment  or  manners. 
The  sorcerer  Durvasas  never  ap- 
pears. It  is  said,  by  the  trans- 
lator, to  have  been  written  about 
a  century  before  the  birth  of 
Christ.  Dr.  Robertson  observes, 
that  "  it  is  only  to  nations  consi- 
"  derably  advanced  in  refinement 
"  that  the  drama  is  a  favourite  en- 
"  tertainment.  The  Greeks  had 
"  been  for  a  good  time  a  polished 
"  people;  Alcaeus  and  Sappho  had 
"  composed  their  odes,  andThales 
"  and  Anaximander  had  opened 
"  their  schools,  before  tragedy 
*■'  made  its  first  rude  essay  on  the 
"cart  of  Thespis ;  and  a  good 
"  time  elapsed  before  it  attained 
"  to  any  considerable  degree  of 
"  excellence.  From  the  drama 
**  of  Sacontala,  then,  we  must 
**  form  an  advantageous  Hea  of 
*'  the  state  of  improvement  in  that 
"  society  to  whose  taste  it  was 
"  suited.  In  estimating  its  merit, 
*'  however,  we  must  not  apply  to 
"  it  rules  of  criticism  drawn  from 
"  the  literature  and  taste  of  na- 
"  tions  with  which  its  author  was 
"  altogether  unacquaipted ;  we 
*'  must  not  expect  the  unities  of 
"the  Greek  theatre j  we  must 
"  not  measure  it  by  our  own 
"  standard  of  propriety,     Allow- 
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"  ance  must  be  made  for  local 
"  customs  and  singular  manners, 
•'  arising  from  a  state  of  domestic 
"  society,  an  order  of  civil  policy, 
"  and  a  system  of  religious  opi- 
"  nions,  very  different  from  those 
"  established  in  Europe.  Sacori- 
"  tala  is  not  a  regular  drama;  but, 
•'  like  some  of  the  plays  early  ex- 
"  hibited  on  the  Spanish  and  Eng- 
"  lish  theatres,  is  an  history  in 
"  dialogue,  unfolding  events  which 
"  happened  in  different  places  and 
"  during  a  series  of  years.  When 
•'  viewed  in  this  light,  the  fable  is 
"  in  general  well  arranged,  the  in- 
"  cidents  are  happily  chosen,  and 
"  the  vicissitudes  in  the  situation 
"  of  the  principal  personages  are 
"  sudden  and  unexpected.  The 
"  unravelling  of  the  piece,  how- 
'•'  ever,  though  some  of  the  cir- 
"  cumstances  preparatory  to  it  be 
"  introduced  with  skill,  is  at  last 
"  brought  about  by  the  interven- 
"  tion  of  superior  beings,  which 
"  has  always  a  bad  effect,  and  dis- 
"  covers  some  want  of  art :  but  as 
"  Sacontala  was  descended  of  a 
"  celestial  nymph,  and  under  the 
"  protection  of  a  holy  hennit,  this 
"  heavenly  interposition  may  ap- 
"  pear  less  marvellous,  and  is  ex- 
"  tremely  agreeable  to  the  Ori- 
"  ental  taste.  In  many  places  of 
"  this  drama,  it  is  simple  and  ten? 
"  der;  in  some,  pathetic;  in  others, 
"  there  is  a  mixture  of  comic  with 
"  what  is  more  serious."  The  in- 
cident of  the  boy's  mentioning  his 
mother's  name  (p.  170,  8vo.  edit^ 
is  very  natural  and  interesting. 
Sacontala,  in  short,  richly  deser\'es 
an  attentive  perusal ;  as  well  on 
account  of  its  poetical  beauties, 
as  because  it  gives,  what  we  be- 
lieve to  be,  a  faithful  representa- 
tion of  Hindoo  maaners  alnjosf 
2000  years  ago. 
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4.  Sacred  Dramas,  by  Miss 
Hannah  More.  One  volume,  8vo. 
1782.     They  contain, 

(l.)  Belshazzar- 

(2.)  Daniel. 

(3.)   David  and  Goliah. 

(4.)  Moses  in  the  Bulrushes. 

5.  Sacred  Dramas.  Trans- 
lated from  Madame  la  Comtesse  de 
GenliSj  by  Thomas  Holcroft.  One 
volume,  8vo.  1786;  containing, 

0  .)  The  Death  of  Adam. 
(2.)  Hagar  in  the  Wilderness. 
(3.)  Joseph  made  known  to  his 
Brethren. 

(4.)  Return  of  Tobia>. 
(5.)  Ruth  and  Naomi, 
(6.)  Sacrifice  of  Isaac. 
(7-)  Wido'.v  of  Sarepta. 

6.  Sacred  Dramas  ;  intended 
chiefly  for  young  persons.  By 
•John  Collet.  12mo.'l806.  This 
volume  comprises, 

(1.)  Ehud. 

(2.)  Esther. 

(3.)  Naboth. 

7-  The  Sacrifice.  Trag.  by 
Sir  Francis  Fane.  4to.  1(585".  This 
play  was  never  acted  ;  the  author 
having  long  before  devoted  himself 
to  a  country  life,  and  wanting  pa- 
tience to  attend  the  leisure  of  the 
stage.  It  met,  however,  with  the 
highest  approbation  from  his  con- 
temporary writers ;  three  of  whom, 
viz.  Mr.  Tate,  Mr.  Robins,  and 
Mrs.  Behn,  have  paid  it  the  tri- 
bute of  complimentary  verses, 
-which  are  published  with  it.  The 
plot  is  founded  on  the  story  of  Ba- 
jazet  and  Tamerlane  (and  probably 
might  afford  the  hint  to  Mr.  Rowe 
of  his  tragedy  of  Tamerlane)  ; 
for  which  see  The  Life  of  Ta- 
merlane, by  M.  D'Assignyj  the 
same,  by  P.  Perondini ;  KnoUes's 
■Turkish  History,  Life  of  Baja- 
2et  the  First ;  and  several  other 
writers.  The  scene  in  a  revolted 
fort  in  China. 


8.  The  Sacrifice  ;  or,  Cupid's 
Vagaries.  Masque,  by  Benjamin 
Victor.    Never  acted.   8vo.  1776, 

9-  The  Sacrifice  of  Iphige- 
NiA.  Entertainment  of  Music. 
Performed  at  the  New  Wells, 
near  the  London  Spa,  Clerkenwell. 
12mo.  1750.  To  this  piece  are 
added,  the  songs  of  a  pantomime 
called  Harlecpdn  MouJitehank  ;  or, 
Tlie  Squire  Electrified.  The  music 
by  Doctor'  (then  Mr.)  Arne. 

10.  The  Sacrifice  of  Isaac. 
Sac.  Dram,  translated  from  Ma- 
dame Genlis,  by  Thomas  Holcroft. 
6vo.  1786. 

11.  The  Sad  One.  Trag.  by 
Sir  John  Suckling.  Svo.  1646. 
This  play  was  never  acted,  having 
been  left  by  the  author  unfinished. 
It  is  rather  a  sketch  or  skeleton  of 
a  play,  than  an  entire  piece  j  for 
tliough  it  correists  of  five  acts,  and 
seems  to  have  somewhat  of  a  ca- 
tastrophe, yet  none  of  those  acts 
are  of  more  than  half  the  usual 
length  ;  nor  is  the  subject  of  any 
one  scene  so  much  extended  on, 
as  it  is  apparent  it  was  the  author's 
intention  to  have  done.  It  shows, 
however,  the  hand  of  a  master. 
The  scene  lies  in  Sicily. 

12.  The  Sad  Shepherd  j  or, 
A  Tale  of  Robin  Hood  A  Pastoral, 
by  Ben  Jonson.  F0I.I64O5  Svo. 
1756.  This  piece  is  printed  among 
its  writer's  works,  but  was  never 
acted,  as  it  was  left  imperfect  by 
him  at  his  death  ;  only  two  acts, 
and  part  of  a  third,  being  finished. 
The  scene  is  in  Sherwood  ;  consist- 
ing of  a  landscape,  of  a  forest, 
hills,  valleys,  cottages,  a  castle,  a 
river,  pastures,  herds,  flocks — all 
full  of  country  simplicity;  Robin 
Hood's  bower ;  his  well  ;  thfc 
witch's  dimble,  the  swine'ard's 
oak,   and  the  hermit's  cell.    • 

I\Ir.  Waldron  published,  in  Svo, 
1783,   with    a    modesty   oftenet 
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praised  than  imitated,  '^  An  At- 
"  tempt  to  continue  and  complete 
"  the  justly-admiied  Pastoral  of 
"  The  Sad  Shepherd:'  The  imi- 
tation is  ingenious ;  and  the  sup- 
plemental notes  and  miscellaneous 
observations  are  acute,  uistructive, 
and  interesting. 

13.  Safe  and  Sound.  Op.  by 
T.  E.  Hook.  Acted,  with  suc- 
cess, at  the  Lyceum  Theatre.  &vo. 
IS09. 

14. The  Sage  and  hisFather. 
See  Theatrical  Recorder. 

15.  The  Sailor  and  Soldier  ; 
or.  Fashionable  Amusement.  Mu- 
sical Farce,  in  two  acts,   by 

Knight.  Performed  at  Hull,  for 
the  benefit  of  the  author,  180.5. 
This  was  a  confused  and  vapid  pro- 
duction, destitute  of  wit,  humour, 
or  interest.  Duelling  was  theamuse- 
ment  which  furnished  the  second 
title  :  but  the  piece  was  unfavour- 
ably received. 

10.  The  Sailor's  Daughter. 
Comedy,  by  Richard  Cumberland. 
Xcted  at  Drury  Lane.  8vo.  1804. 
Though  certainly  inferior  to  some 
others  of  this  author's  plays,  it  is 
yet  very  creditable  both  to  his 
head  and  heart.  It  is  principally 
deficient  in  interest,  because  from 
the  second  act  the  audience  cannot 
fail  of  anticipating  the  conclusion. 
There  is,  however,  much  wit,  ju- 
diciously blended  with  moral  sen- 
timent ;  and  the  diction  has  that 
polish  and  propriety  which  are 
always  conspicuous  in  the  writings 
of  Mr.  Cumberland.  The  play 
was  well  acted,  and  received  with 
considerable  applause.  An  attempt 
was  made,  at  the  conclusion,  to 
oppose  its  repetition  ;  but  this  was 
overpowered  by  the  candid  part  of 
the  audience ;  and  it  was  several 
times  acted  with  approbation. 

17.  The  Sailor's  Farewell; 
©',  The  Guinea  Outfit.     Com.   of 
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three  acts,   by  Thomas  Boulton. 
12mo.  1768,   Printed  at  Liverpool. 

18.  The  Sailor's  Opera  3  or, 
J  Trip  to  Jamaica.     12 mo.  1745. 

19.  The  Sailor's  Opera.  By 
Thomas  Rhodes.     Svo.  l/Sy. 

20.  The  Sailor's  Prize  ;  or, 
May-Day  JFcdding.  Literlude  of 
dancing  and  singing.  Performed 
at  Covent  Garden,  May  1,  1795. 
Not  printed. 

21.  The  Sailor's  Return. 
Com.  Op.  by  Anthony  Davidson. 

22.  The  Sailor's  Return. 
Farce,  in  one  act.  This  was  mere- 
ly the  unsuccessful  farce  of  T/ie 
Sailor  and  Soldier,  compressed, 
and  produced  under  a  new  title. 
It  was  performed  at  Leeds,  for 
the  benefit  of  the  author,  in  J  805. 

23.  The  Sailor's  Sheet  An- 
chor. Mus.  Ent.  Acted  at  the 
Haymarket,  J783.     N.  P. 

24.  Saint  Albons.  Trag,  by 
James  Shirley,  was  entered  on  tli« 
book  of  the  Stationers'  Company, 
Feb,  J  4, 1639,  by  William  Cooke ) 
but  not  printed. 

25.  Saint  Andrew's  Festi* 
val  5  or.  The  Game  at  Go!/.  Dr. 
Sat.  by  J.  P.  Roberdeau.  Acted 
at  Drury  Lane,  May  1795,  for  Mr. 
R.  Palmer's  benefit.  It  contained 
a  strongly-dravs'n  original  charac- 
ter of  Luke  Lot,  the  dashing  clerk 
of  an  auctioneer.  The  piece,  how- 
ever, was,  to  use  a  theatrical 
phrase,  ill  got  up.    Not  printed. 

26.  Saint  Aubert.  See  Dra- 
matic Appellant. 

27.SaintCicily  ;  or,  TheCon* 
verted  Tirins.  A  Christian  Tra- 
gedy, by  E.  M.  4to.  1066.  For 
the  story,  consult  Ensebius,  Baro- 
nius,  Epiphanius,  and  other  writers 
of  Ecclesiastical  History,  and  the 
various  collections  of  ihe  S.nints' 
Lives,  published  by  authors  of  the 
Romish  church.  Scene,  Rome. 
It  was  published  by  ^L  Mrdbourne. 
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2S.  Saint  David's  Day  j  or^ 
The  Honest  Welcliman.  Bal.  Farce, 
by  Thomas  Dibdin.  Though  there 
is  not  much  of  character  in  this 
piece,  it  is  {ree  from  the  glaring 
absurdities  which  are  to  be  found 
in  many  others.  Interspersed  witli 
some  pretty  songs,  it  forms  a  Hveiy 
and  entertaining  farce,  and  was 
■well  received.     8vo.  1801. 

2y.  Saint  George.  A  Mi- 
racle Play.  Acted  at  Bassingborne, 
on  the  feast  of  St.  Margaret,  1511. 
Not  printed. 

30.  Saint  Geoege  for  Eng- 
land. A  Play,  by  Wm.  Smith. 
This  appears  to  have  been  among 
those  destroyed  by  Mr.  Warburton's 
servant. 

31.  The  Saint  Giles's  Scru- 
tiny j  or.  The  Cries  of  London  In 
a  neiv  Style.  A  short  Interlude. 
Performed  at  Drury  Lane,  for  Mr. 
Baddeley's  benefit,  I'So. 

32.  Saint  Helena  ;  or.  The 
Isle  of  Love.  Musical  Entertain- 
ment, by  Captain  Edward  Thomp- 
son. Acted  at  Richmond,  and 
gnce  at  Drury  Lane,  1776.  Not 
printed. 

33.  Saint  James's  Park.  C. 
Anonym.  8vo.  1/33.  This  is  a 
paltry  obscene  piece,  and  certainly 
was  never  acted. 

34.  Miracle  Play  of  Saint  Ka- 
tharine. By  Geoffery,  after- 
wards Abbot  of  St.  Alban's,  a 
JNorman,  who  had  been  sent  over 
by  Abbot  Richard  to  take  upon 
him  the  direction  of  the  school  of 
that  monastery  j  but,  coming  too 
late,  went  to  Dunstable,  and  taught 
in  the  abbey  there,  where  he 
caused  this  dramatic  piece  to  be 
acted  (perhaps  by  his  scholars). 
Thiswas  long  before  the  year  1 1 10, 
and  probably  within  the  eleventh 
century.  The  above  play  was,  for 
aught  that  appears  to  the  con- 
trar|^  tiie  first  spectacle  of  tb'tfl 


sort  exhibited  in  these  kingdoms ; 
and,  as  M.  L'Extant  observes, 
might  have  been  the  first  attempt 
towards  the  revival  of  dramatic 
entertainments  in  all  Europe,  be- 
ing long  before  the  representations 
of  Mysteries  in  France  ;  for  these 
did  not  begin  till  isgs.  Matthew- 
Paris,  who  first  records  this  anec- 
dote of  the  play  of  St.  Kaiharine, 
says,  that  Geoftery  borrowed  copes 
from  the  sacrist  of  the  neighbour- 
ing abbey  of  Sl.  Alban's  to  dre^s 
his  characters. 

35.  SaintKildaj  or.  The  Sons 
of  the  Gun.  An  Afterpiece,  by 
Anthony  Davidson. 

30.  Saint  Kilda  in  Edin- 
burgh ;  or,  Neivs  from  Camper- 
down.  A  Musical  Farce,  by  Ro- 
bert Heron.  Performed  at  Edin- 
burgh, l/QS.  Printed  in  Svo.  1798. 

37.  Saint  Margaret's  Cave. 

Play,   by  Carr.      Acted   at 

Hull,  1805,  for  the  benefit  of  the 
author.  This  drama  was  avowed- 
ly founded  on  Mrs.  Helme's  novel 
under  the  same  title;  from  which 
work,  indeed,  a  considerable  por- 
tion of  the  dialogue  was  copied, 
with  very  little  variation.    N.  P. 

38.  Saint  Patrick  for  Ire- 
land. Historical  Play,  by  James 
Shirley,  4to.  l640.  This  play  is 
mentioned  as  Shirley's  by  all  the 
writers,  and  they  all  speak  of  it 
as  a  first  part,  which  it  is  also  call- 
ed in  the  title-page,  and  the  pro- 
mise of  a  second  part  is  given  in 
the  prologue.  Yet  none  of  them 
pretend  to  know  whetlier  such 
second  part  was  ever  executed  or 
not,  excepting  Gildon,  who  posi- 
tively asserts  that  such  second  part 
was  designed  by  the  author  for  the 
press,  but  nev-er  published.  For 
the  plot  of  the  play,  which  is  not 
very  interesting,  see  Bede's  Life  of 
St.  Patrick,  and  others  of  the  Ro- 
saxsh  legentij.    The  play  is  n()\V 
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In  print,  and  common  to  be  met 

^       with  in  Ireland,  it  having  been  re- 

»■       published  there,  about  sixty  years 

ago,  by  jVir.  Chetwood.    London 

reprinted,  l2mo.  1751. 

3g.  Saint  Patrick's  Day  ; 
or.  The  Scheming  LieuLcnant.  F. 
by  Richard  Brinsley  Sheridan. 
Acted  at  Covent  Garden,  May  2, 
1775.  This  piece  was  originally 
represented  for  the  benefit  of  Mr. 
Clinch,  who  seems  to  have  been 
favoured  v/ith  it  in  consequence  of 
his  performance  of  the  Irishman 
in  Mr.  Sheridan's  play  of  The  Ri- 
vals. It  is  a  slight  performance, 
which,  though  not  likely  to  add, 
will  take  nothing  from,  the  esta- 
blished reputation  of  the  author. 
The  character  of  Dr.  Rosy  is  par- 
ticularly well  supported.  A  pi- 
rated edition  of  it  has  been  print- 
ed, Dublin,  1/88. 

40.  Saint  Stephen's  Green  ; 
or.  The  Generous  Lovers.  Coiti. 
by  William  Phillips.  4to.  1700, 
Dublin  printed  J  Svo.  1720.  This 
piece  was  never  acted,  nor  have 
we  ever  seen  it.  It  is  mentioned 
in  none  of  the  catalogues  but  The 
British  Theatre;  from  which,  and 
the  title,  it  may  be  concluded  that 
the  author  was  an  Irishman  ;  the 
scene  of  action  of  his  piece  being 
laid  in  a  place  which  is,  with  re- 
spect to  Dublin,  nearly  the  same 
as  the  Mall  in  St.  James's  Park  is 
with  regard  to  London ;  that  is  to 
say,  the  theatre  for  the  playing  off 
all  the  various  turns  of  vanity,  af- 
fectation, and  gallantry,  and  the 
scene  of  thousands  of  assignations 
and  intrigues. 

41.  Salisbury  Plain,  Com. 
■was  entered  on  the  book  of  the 
Stationers'  Company,  November 
29,  1653  ;  but  not  printed. 

42.  Salmacida  Spolta.  A 
Masque.  Anon.  4to.  iCiSQ,  This 
iiwscjue,.  though  printed  without 
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any  author's  name  to  it,  ought  to 
be  arranged  among  the  works  of 
Sir  William  Davenant;  since  what- 
ever was  either  spoken  or  sung  in 
it  was  written  by  that  gentleman. 
It  is  omitted,  however,  in  the  folio 
edition  of  his  works,  16/2.  It 
was  presented  by  the  King  and 
Queen's  Majesties,  at  Whitehall, 
on  Tuesday  the  21st  of  Jan.  lO'Sp. 
The  scenes  and  machines,  with 
their  descriptions  and  ornaments, 
were  invented  by  Inigo  Jones,  and 
the  music  composed  by  Mr.  Lewis 
Ricliard. 

43.  The  Saloon,  Mus.  Ent. 
by  Charles  Dibdin.  Acted  at  the 
Circus.     Not  printed. 

44.  The  Salopian  SauiREj 
or.  The  Joyous  Miller.  A  Dra- 
matic Tale,  by  E.  Dower.  Svo. 
173s.  The  author  of- this  piece 
has  annexed  to  it  the  reasons  for 
its  not  making  its  appearance  on 
the  stage  ;  which,  with  the  true 
virulence  of  a  disappointed  poet, 
he  attributes  to  party,  bigotry,  and 
malevolence,  in  the  manager  who 
refused  it.  In  vindication,  how- 
ever, of  the  gentleman  so  accused, 
it  will  be  needful  only  to  perusa 
the  piece  itself,  to  find  much  more 
substantial  reasons  for  that  rejec- 
tion than  those  which  its  author 
has  assigned. 

'15.Saltinbanco  J  or,  The  Dis' 
agrecalle  Surprise.  Op.  by  Ri- 
chard Sicklemore.  Acted  at  Brigh- 
ton, Music  by  Mr.  Prince.  Print-> 
ed  at  Lewes.     Svo.  1798. 

46.  Sampson.  Play,  by  Ed- 
ward Jubye  ^^assisted  by  Samuel 
Rowley).     Acted  1(502.     N.  P, 

47.  Sampson  Agonistes,  A 
Dramatic  Poem,  by  John  Milton. 
Svo.  1671-  This  piece  is  written 
in  imitation  of  the  Greek  tragic 
poets  3  more  particularly  iEschylus. 

The  measure  is  not  regular,  be- 
ing composed  of  every  kind  indis- 
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criminately  blended  together.  The 
speaking  scenes  are  relieved  and 
explained  by  choruses}  and  all  the 
regular  constraint  of  division  into 
acts  and  scenes  is  totally  avoided, 
the  poem  having  never  been  in- 
tended by  the  author  for  the  stage, 
"w'ho  strongly  laboured  to  render  it 
admirable  for  the  closet.  So  no- 
ble, so  just,  so  elegant,  so  poetical 
is  the  diction  of  it,  that  the  great 
Mr.  Dr)'den,  Avhose  imagination 
might  be  supposed  to  be  eqcril  to 
that  of  any  man,  has  transferred 
many  thoughts  of  this  piece  into 
his  tragedy  of  Aurevg-%cbe.  The 
foundation  of  the  story  is  in  holy 
vrit  (see  Judges,  ch.  xiii.),  and  the 
scene  is  laid  at  or  near  the  gales 
oi'  Gaza.  Mr.  Baker,  the  original 
compiler  of  this  work,  adds,  "  I 
"  remember  to  have  seen  in  the 
"  possession  of  a  gentleman,  in 
"■  Dublin  (one  Mr.  Dixon),  an  al- 
*'  teration  of  this  poem,  said  by 
*■'  himself  to  be  his  own,  so  as  to 
'^  render  it  fit  for  the  stage  ;  and 
"  the  same  gentleman  also  showed 
"  me  a  bill  for  the  intended  per- 
*'  formance  (which  was,  through 
*'  some  dispute  among  the  pro- 
*■*  prietors  of  the  theatre,  entirely 
'^  laid  aside)  ;  in  which,  from 
""  the  number  of  characters,  and 
"  the  apparent  strength  to  support 
*'  them,  it  appeared  to  have  been 
'''cast  to  the  greatest  advan- 
"  tage  possible  j  every  performer 
'*  of  importance,  whether  actor, 
"  singer,  or  dancer,  having  some- 
"  what  allotted  to  them  towards 
"■  the  illustration  of  it.  This  re- 
"  presentation,  if  I  mistake  not, 
"  was  intended  for  the  .  year 
"  1741-2."  Dr.  Johnson  says, 
*■'  This  piece  has  been  too  much 
"  admired.  It  could  only  be  by 
*'  long  prejudice,  and  the  bigotry 
<*"  of  learning,  that  Milton  could 
"  prefer   the   ancient   trag^e*. 
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"  with  their  incumbrance  of  a.^  -, 
"  chorus,  to  the  exhibitions  of  the  j( 
''  French  and  English  stages ;  and 
"  it  is  only  by  a  blind  confidence 
"  in  the  reputation  of  Milton,  that 
"  a  drama  can  be  praised,  in  which 
"  the  intermediate  parts  have  nei- 
"  ther  cause  nor  consequence, 
"  neither  hasten  nor  retard  the 
"  catastrophe.  In  this  tragedy  are, 
"  however,  many  particular  beau- 
"  ties,  many  just  sentiments  and 
"  striking  lines  ;  but  it  wants  that 
"  power  of  attracting  the  attention 
"  which  a  well  -  connected  plan 
"produces."     Life  of  Milton. 

A  Greek  translation  of  this 
drama,  by  George  Hen.  Glasse,. 
M.  A.  was  published  in  1789. 

48.  Sancho  AT  CouRTj  or,  T^ 
Mock  Governor.  An  Opera-Come- 
dy, by  a  Gentleman  late  of  Tri- 
nit^CollegejDublin  [James  Ayrcs]. 
Svo.  1742.  The  title  of  this  piece 
sufficiently  points  out  the  plan  of  it. 
It  was  intended  to  be  acted  at 
Drury  Lanej  and,  in  the  preface, 
complaints  are  made  against  the 
manager  for  not  bringing  it  on  the 
stage. 

49.  Sancho  the  Great;  or,. 
The  Mock  Governor.  A  Farci- 
Comedy,  in  five  acts.  Printed  in 
"■  Will  JVhimsicaVs  Miscellany,'" 
vol,  i.  Svo.  1799.  This  author 
has  evinced  considerable  skill ;  and 
constructed  a  piece  certainly  su- 
perior to  any  preceding  dramatic 
performance  on  the  subject  of 
Sancho  Panza.     Not  acted. 

50.  Sapho  and  Phao.  Com. 
by  John  Lyly.  4to.  1584.  This 
old  play  was  first  presented  before 
Queen  Elizabeth,  on  a  Shrove- 
Tuesday,  and  afterwards  at  the 
Black  Friars  Theatre.  The  plot  is 
taken  from  one  of  Ovid's  Epistles. 
In  this  first  edition,  and  another 
in  4to.  1591,  the  author's  name 
is  cxuitted^  and  the  piece  was  bjr 
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some  menns  or  other  attribtifed  to 
Mr.  Ricliard  Edwards,  This  mis- 
take, however^  is  rectified  by  the 
t'dilion  of  i()32,  in  which  this  and 
five  mere  pl:iys,by  the  same  author, 
"vvere  all  published  together  in  one 
volume,  in  twelvies.  Tlie  prologues 
and  epilogues  to  such  of  the  pieces 
as  have  those  appendages  are  all 
vritten  in  prose. 

51.  SATiub-MASTix ;  or.  The 
Uritrusiing  of  the  humorous  Poet. 
Acted  publicly  by  the  Lord  Cham- 
berlain's servants,  and  privately 
by  the  children  of  Paul's,  4to. 
1(302.  By  Thomas  Dekker.  H:iw- 
kins's  Origin  of  the  EngliihDrama. 
This  is  no  more  than  a  retaliation 
on  Ben  Jonson,  whoj  in  his  Poe- 
taster, had  severely,  and  with  a 
good  deal  of  ill-nature,  lashed  our 
author  under  the  character  of 
Crispinus ;  which  he  has  in  this 
play  returned,  b}'  introducing  Ben 
on  the  siage,  under  the  title  of 
Horace,  jun. 

52.  The  Savage;  or,  The  Force 
of  Nature.  8vo.  1736.  This  piece, 
which  was  never  acted,  is  inserted, 
by  the  author  of  The  British  The- 
atre, among  the  writings  of  Mr. 
James  Miller;  yet  we  can  by  no 
means  help  thinking  it  a  mistake. 
By  the  title,  it  is  apparently  a 
translation,  or  somewhat  like  it, 
of  the  Arlequin  Sanvage,  of  M. 
De  L'Isle  ;  and  as  Mr.  Miller,  the 
year  before,  had  made  use  of  every 
valuable  incident  of  that  piece  in 
a  comedy  he  had  brought  on  the 
stage,  but  which  failed  of  success, 
called  Art  and  Nature,  it  is  not 
very  probable  that  he  should  so 
immediately  afterwards  proceed 
on  the  same  plan  again,  or  put 
himself  to  the  trouble  of  a  trans- 
lation for  the  press  alone,  of  a 
piece  which  he  had  but  just  before 
paraphrased  and  extended  upon 
fpr  the  suge.  It  is  therefore  much 
VOL,  ni. 
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more  probable  {hat  it  was  the 
work  of  some  other  person,  who 
imagined,  that,  on  the  strength  of 
IMr.  Miller's  play,  it  might  not  be 
disagreeable  to  the  public  to  see 
M.  De  L'Isle's  force  in  its  original 
form.  We  imagine  this  piece  was 
never  printed;  though  it  is  ad- 
vertised with  other  plays,  print- 
ed for  J.  Watts,  at  the  begin- 
ning of  Havard's  King  Charles  the 
First. 

53.  King  Saul.  Trag.  written 
by  a  deceased  person  of  honour, 
and  now  made  public  at  the  re- 
quest of  sevenii  men  of  quality, 
who  have  highly  approved  of  it. 
4to.  1/03;  12mo.  1739.  This 
play  is  dedicated  by  the  publisher, 
Henry  Playford,  to  the  Countess 
of  Ijurlington,  who  is  therein  said 
to  be  related  to  the  noble  person 
who  was  supposed  to  be  the  au- 
thor of  it.  We  know  not  on  what 
foundation  ;  but  this  play,  in  the 
12mo.  edition,  is  ascribed  to  Dr. 
Trapp, 

54.  Saul.  Trag.  by  Aaron  Hill. 
Of  this  intended  tragedy  the  author 
finished  no  more  than  one  act, 
which  is  to  be  foimd  in  the  2d 
volume  of  his  works  published  in 
two  volumes,  8vo.  1760.  A  con- 
troversy about  it  may  be  seen  in 
The  Gentleman's  Afagazine,  vol.vi. 
p.  35.  65.  129.  1 80.^255. 

55.  Saul  and  Jonathan. 
Trag.  by  Edward  Crane,  of  Man- 
chester. 8vo.  1761.  Printed  at 
Manchester,  in  a  volume  of  Po- 
etical Miscellanies,  by  the  same 
author. 

5d  Sawney  thiC  'Scot  ;  or. 
The  Taming  of  the  Shrezv.  Com. 
by  John  Lacy.  Acted  at  Drury 
Lane.  4to.  l6f)S  ;  4to.  1/08; 
12mo.  1714.  This  is  only  an  al- 
teration, without  much  amciid- 
ment,  of  Shikspeare's  comedy  of 
the  last-mentioned  title.     Jt  met. 
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however,    with  very   good    suc- 
cess. 

5^.  Saw  ye  Bony  Coming  ? 
or,  The  Female  Volunteers.  Mus. 
Dram,  by  Archibald  Mac  Laren. 
12  mo.   1804. 

58.  The  Saxon  Princess.  In 
the  third  volume  of  Mr.  Pratt's 
Harvest  Home  is  a  prologue,  by 
Mr.  Pye,  the  poet  laureat,  intend- 
ed for  a  tragedy  under  this  tide ; 
but  which,  we  believe,  has  never 
been  either  acted  or  published. 

5g.  ScANDERBEG.  Trag,  by 
Wifliam  Havard.  8vo.  1733.  This 
play  is  founded  on  the  same  plan 
with  Lillo's  Christian  Hero  ;  being 
built  on  the  life  of  the  famous 
George  Castriot,  King  of  Epirus, 
who,  on  account  of  his  illustrious 
actions,  which  in  great  measure 
resembled  those  of  Alexander  the 
Great,  had  the  title  of  Scanderbeg 
(or  Lord  Alexander)  universally 
allowed  to  him.  It  was  acted  at 
the  Theatre  in  Goodman's  Fields, 
but  two  nights  only.  "What  might 
contribute  to  its  ill  success  was, 
probably,  a  report  which  was  spread 
about  town,  that  it  was  a  surrep- 
titious plagiarism  from  Mr.  Whin- 
cop's  play,  then  in  the  hands  of 
Mr.  Giffard,  the  manager:  a  re- 
port which  obliged  Mr.  Havard 
to  disavow  his  ever  having  seen 
the  rival  play  ;  in  which  he  was 
supported  by  the  testimony  of  Mr. 
GifFard. 

60.  Scanderbeg  5  or >  Love  and 
Lilerty.  T.  by  Thomas  Whincop. 
8vo.  17'17.  This  tragedy  has  the 
same  foundation  for  its  plot  with 
the  last-mentioned  one,  but  has 
kept  niUch  closer  to  the  history. 
It  was  never  acted,  but  was  pub- 
lished by  subscription  after  the 
anther's  death,  for  the  beiuefit  of 
his  widow.  Annexed  to  it  is  a 
list  of  the  English  dramatic  au- 
thors, with  some  account  of  their 


lives  and  writings  ;  which  though 
in  general  fuller  than  most  of  the 
lists  of  that  kind,  by  coming  down 
nearer  to  the  present  time,  yet  is 
by  no  means  either  complete  or 
correct.  In  the  preface,  great  fault 
is  found  with  Mr.  Havard's  play, 
above-mentioned,  and  some  cen- 
sure thrown  on  Mr.  Lillo,  and  an 
insinuation  given  of  his  not  hav- 
ing acted  with  perfect  candour  to 
the  author ;  but  with  what  justice 
we  shall  not  pretend  to  determine. 

Q\.    ScAPIN    in    MASaUERADB. 

Farce.  Acted  at  Drury  Lane, 
with  no  success,  Nov,  ]2,  1803. 
This  was  a  translation,  with  some 
slight  variations,  from  a  French 
piece,  in  three  acts,  entitled  Cris- 
pine  Duegne,  written  by  the  elder 
Segur  for  the  late  Empress  of 
Russia,  before  whom  it  was  per- 
formed several  times  with  applause. 
It  may  be  just  worth  remarking, 
that  on  the  same  evening  a  new 
play  at  Covent  Garden  Theatre, 
and  this  piece  at  Drury  Lane, 
were  both  condemned.  The  Co- 
vent  Garden  play  was  Mr.  Rey- 
nolds's Three  per  Ce?ils. 

62.  Scaramouch  a  Philoso- 
pher, Harlesuin  a  School-Boy, 
Bravo,  Merchant,  and  Magician. 
Comedy,  by  Edward  Ravenscroft. 
Acted  at  the  Theatre  Royal.  4to. 
1677.  The  author  boasts  of  hav- 
ing written  this  piece  after  the 
Italian  manner,  and  by  that  means 
brought  a  new  species  of  drama 
on  the  English  stage ;  but  com- 
plains, in  his  prologue,  of  having 
been  forestalled  by  the  represent- 
ation of  Otway's  Cheats  of  Scapin, 
at  the  Duke's  house.  Yet  it  is 
certain,  that  this  comedy  is  made 
up  of  the  compounded  plots  of. 
three  plays  of  Moliere,  viz.  the 
Mariage  Force;  the  Bourgeois 
Gentilhomme ;  and  the  Fourheries 
de  Scapin.    Nay,  Langbaine  goes 
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so  far  as  to  challenge  the  author  to 
prove  auy  part  of  u  scene  in  it  that 
can  be  called  the  genuine  oftspring 
of  his  own  brain;  slyliug  him  ra- 
ther the  midwife  than  parent  of 
the  piece. 

63.  The  Schemers.  Farce, 
in  two  acts.  A  MS.  sold  as  part 
of  the  library  of  the  late  Mr.  Isaac 
Reed. 

64.  The  Schemers  ;  or.  The 
City  Match.  Com.  Acted  at  Drury 
I,ane.  Svo.  1/55.  This  is  Jasper 
Mayne's  City  Match  altered,  and 
was  both  acted  and  printed  for  the 
beneiit  of  the  Lock  Hospital.  The 
alterer  is  said  to  have  been  W'illiam 
Bromfield,  Esq. 

65.  A  Scene  from  Ossian,  by 
Sir  John  Sinclair.  A  piece  with 
this  title,  we  understand,  is  extant  j 
but  we  have  not  seen  it. 

66.  The  Scholar.  Com.  by 
Richard  Lovelace,  Acted  at  Glou- 
cester Hall  and  Salisbury  Court. 
Not  printed. 

67.  The  School  Boyj  or.  The 
Comical  Rival.  A  Comedy  [by 
Colley  Gibber].  Acted  at  Drury 
Lane.  4  to.  1707.  This  comedy 
is  little  more  than  the  plot  of 
Major  Rakish  and  his  Son,  and 
the  Widow  Manlove,  in  IFuman's 
Wit,  or.  The  Lady  in  Fashion,  a 
comedy,  written  by  the  same  au- 
thor, taken  verbatim,  and  thrown 
by  itself  into  the  form  of  a  farce  ; 
under  which  appearance  it  had 
better  success  than  the  entire  co- 
medy. The  characters  of  Young 
Rakish  and  the  Major  are  them- 
selves, in  great  measure,  to  be 
considered  as  copies ;  as  any  one 
may  be  convinced  who  will  care- 
fully examine  Carlisle's  Fortune 
Hunters,  the  character  of  Dare- 
devil, in  Otway's  Soldier's  Fortune, 
and  those  of  Sir  Thomas  Revel 
andliis  Son,  in  Mountford's  Green- 
wich Park.    It  may  be  worth  re- 
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cording,  that,  on  the  ISlh  of 
March  174i,  Mr.  Garrick  per-, 
formed  the  character  of  Master 
Johnny,  which  is  marked  by  the 
author  at  no  more  than  about 
fifteen  years,  after  having  per- 
formed the  part  of  Lear,  wha 
Avas  fourscore  and  upwards, 

68.  "  The  School  Boy's 
"  MASftUE  [by  Thomas  Spatc- 
"  man].  Designed  for  the  Diver- 
"  sion  of  Youth  and  tlieir  Escite- 
"  ment  to  Learning,    Svo.  1/42." 

6y.  The  School  for-  Auko- 
GANCE.  Com.  by  Thomas  Hul- 
croft.  Acted  at  Covent  Garden. 
Svo.  1791.  It  is  formed  on  the 
plan  of  Le  Glorieux,  by  M.  Ne- 
ricault  Destouches,  and  was  well 
received.  It  was,  however,  after- 
wards reduced  to  three  acts,  by 
the  author,  and  performed  in  that 
state.  Oct.  S,  1793,  at  the  above 
theatre. 

70.  TijE  School  for  Au- 
thors. Com,  in  three  acts,  by 
John  Tobin.  Acted  with  great 
applause  at  the  Haymarket,  Svo. 
ISOS.  This  was  one  of  the  post- 
humous pieces  of  its  ingenious  au- 
thor, and  possessed  strong  claims 
to  public  attention.  The  dialogue 
is  sprightly  and  satirical,  and  the 
characters  are  extremely  well  sup- 
ported. The  plot  is  from  one  oi 
Marmontel'sTales,  called  The  Coji^ 
noisseur  •  but  there  is  a  part  of  the 
third  act,  which  much  resembles  a 
scene  in  Foote's  comedy  of  The 
Patron. 

71.  The  School  for  Diffi- 
dence. Cora,  by  William  Na- 
tion, Jun.  Printed  at  Plymouth, 
Svo.    1789.     Never  acted. 

72.  The  School  for  Elo-. 
GUENCE.  Interlude,  by  Mrs. 
Cowley.  Acted  at  Drurv  Lane, 
April  4,  17SO,  for  Mr.  Br'ereton's 
benefit.  Not  printed.  This  piece 
was  intended  to  ridicule  the  num- 
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ber  of  debating  societies  which  at 
that  time  were  opened  and  fre- 
quented. 

73.  The  School  for  Fathers. 
Comic  Opera,  by  Isaac  Bicker- 
staffe.  Acted  at  Drury  Lane. 
Svo.  177O;  8vo.  1773.'  This  is 
only  Lionel  and  Clarissa,  with 
some  slight  alterations. 

74.  The  School  for  Friends. 
Com.  by  Miss  Chambers.  Acted 
with  deserved  success  at  Drury 
Lane.  Svo.  J 805.  It  is  a  well- 
written  and  an  interesting  piece  ; 
of  which  the  object  is,  to  make 
\'ice  odious,  folly  ridiculous,  virtue 
lovely,  and  propriety  respectable. 
The  author  seems  to  owe  some 
obligations  to  the  novel  of  Sidney 
Biddulph. 

ys.  A  School  for  Grey- 
beards ;  or.  The  Mourning  Bride, 
Com.  by  Mrs.  Cowley.  Acte.l  at 
Drury  Lane.  Svo.  1/86.  This 
comedy  is  borrowed  from  The 
Lucky  Chance,  or,  the  Alderman's 
Bargain,  of  Mrs.  Behn ;  and  it 
does  some  credit  to  the  delicacy  of 
Mrs.  Cowley,  that  the  detestable 
manners  of  the  cliaracters  in  her 
predecessor's  play  left  so  little  im- 
pression on  her  memory,  that  she 
forgot,  as  it  appears,  how  much 
she  had  been  indebted  to  that  "per- 
formance. After  a  perusal  of  both 
plays,  we  think  something  more 
than  the  idea  of  the  business 
whi-eh  concerns  Antonia,  Henry, 
and  Gasper,  was  derived  from  the 
elder  comedy.  It  is  but  justice 
to  acknowledge,  that  the  insinu- 
ation of  indecencies  being  to  be 
found  in  the  present  piece  has  no 
foundation.  Those  who  disap- 
proved the  play  on  that  account, 
on  the  first  night  of  representation, 
seem  only  to  have  dishonoured 
themselves.  It  must  be  a  very 
prurient  imagination  indeed  that 
could  extract  indecencies,  to  be 
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offended  with,  from  any  thing  we 
have  observed  in  the  perusal  of  it. 
Of  such  persons,  it  may  be  said, 
in  the  words  of  Mr.  Addison,  that 
they  have  a  good  nose  at  an  inu- 
endo.  It  is  remarkable,  that  pre- 
fixed to  Mrs.  Behn's  play  is  a 
similar  defence  against  charges  of 
indecency,  and  complaints  of  ma- 
levolence in  some  parts  of  the 
audience,  in  the  same  manner  as 
there  is  before  the  present  per- 
formance. 

75.  T.HE  School  for  Guar- 
dians. Com.  by  Arthur  Murphy. 
Acted  at  Covent  Garden.  Svo, 
1767;  17S6.  This  comedy  is 
taken  from  three  plays  of  Mo- 
liere's,  viz,  L'Ecole  des  Femines, 
U Etourdie,  and  L'Ecole  des  Maris. 
It  lingered  on  the  stage  for  six 
nights,  and  then  was  laid  aside ; 
but  is  certainly  not  destitute  of 
humour. 

77-  The  School  for  Honour  j 
or.  The  Chance  of  War.  Com. 
translated  from  the  German  of 
Lessing.  Svo.  1799-  Never  acted. 
This  piece  is  superior  to  most  of 
those  of  Kotzebue  and  Iffland ; 
but  has  appeared  in  English  be- 
fore, and  been  acted,  under  the 
title  of  The  Disbanded  Offi- 
cer ;  or.  The  Barojiess  of  Bruchsal. 
78.  A  School  for  Hus- 
bands. Com.  by  J.  Ozell.  This 
is  only  a  translation  of  Moliere's 
Ecole  des  Maris. 

7g.  The  School  for  Indif- 
ference. Com.  This  was  taken 
from  Gibber's  Co?nical  Lovers,  and 
advertised  to  be  performed  at 
Drury  Lane,  in  the  year  1787; 
but  postponed  ;  nor  has  it  yet 
been  brought  forward. 

SO.  The  School  for  Ingra- 
titude.    Com.    [by Fisher.] 

No  date.  Svo.  [1798.]  This  piece 
was  rejected  by  the  managers  of 
Drury   Lane;    and    the    author. 


2iS 


s  c  ir 


stung,  as  it  should  seem,  with  dis- 
appointment, flatly  charges  Mr. 
Reynolds  with  having  availed  him- 
self of  it  in  the  constractlon  of  his 
comedy  called  Cheap  Living.  We 
do  not  think  this  chjrge  is  fully 
made  out  5  and  the  rejection  of 
the  piece  by  the  managers  is  easily 
accounted  for,  on  a  perusal  of  it. 

81.  The  School  for  Ladies; 
or.  The  Levee  of  Lovers.  Com. 
Acted  at  the  Haymarket,  178O. 
Not  printed.  We  insert  this  on 
the  authority  of  Egerton's  Thea- 
trical Remembrancer  ;  but  iiave 
not  been  able  to  trace  any  such 
piece  in  the  play-bills  of  that  year. 

82.  The  School  i'or  Lovers. 
Com.  by  W.  Whitehead.  Acted 
at  Drury  Lane.  8vo.  1 762.  This 
is  the  last  dramatic  work  but  one 
of  the  poet-laureat,  and  his  first 
attempt  in  the  walks  of  comedy. 
In  an  advertisement  prefixed  to  it, 
he  acknowledges  it  to  have  re- 
ceived its  first  foundation  in  a 
dramatic  piece,  called  Le  Testa- 
ment, written,  but  not  intended 
for  the  stage,  by  M.  de  Fontenelle, 
to  whose  memory  he  dedicates 
this  piece,  subscribing  himself  a 
Lover  of  Simplicity.  What  spe- 
cies of  drama,  however,  it  ou2;ht 
to  be  classed  in,  is  somewhat  diffi- 
cult to  determine;  since,  though  it 
is  styled  a  comedy,  the  risible  fa- 
culties have  much  less  opportu- 
nity of  exertion  than  the  tender 
feelings  of  tlie  heart ;  and  the  cata- 
strophe, though  happy  in  the  main, 
and  suitable  to  poetical  justice,  is 
not  completely  so ;  as  two  ami- 
able characters  are  left,  the  one  en- 
tirely unprovided  for,  and  the  other 
in  a  situation  far  from  agreeable, 
viz.  that  of  only  being  witness  to  a 
degree  of  happiness  in  the  posses- 
sion of  others,  which,  with  respect 
to  herself,  she  niust  imagine  out  of 
leach,  or  at  least  deferred  for  a  con» 
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.siJerable  period  of  time.  Tho^« 
who  are  acquainted  with  the  play 
will  readily  conceive  tli  ;t  the  cha- 
racters we  mean  are  Bclhnour  and 
Araminta  ;  and  as  to  Modely, 
though  he  has,  through  the  course 
of  the  piece,  appeared  to  have  foi- 
bles, yet,  as  they  have  not  arisen 
from  any  badness  of  heart,  and 
as  the  open  sincerity  of  his  re- 
pentance is  too  apparent  to  every 
auditor,  not  to  render  him  deserv- 
ing of  a  restoration  to  esteem,  the 
author  might  perhaps  have  waved 
some  little  of  his  punishment,  and 
restored  his  Araminta  also  to  his 
arms.  What  the  author,  however, 
seems  to  have  principally  aimed 
at,  viz.  delicacy,  sentiment,  and 
the  consequence  of  instruction  in 
the  conduct  of  a  generous  and 
well-placed  passion,  he  has  un- 
doubtedly most  eminently  succeed- 
ed in.  His  Celia  and  Sir  John 
Dorilant,  and  more  especially  the 
latter,  are  characters  most  per- 
fectly amiable  and  worthy  of  imi- 
tation ;  and  to  remove  at  once  the 
great  cavil  of  the  critics,  who 
seemed,  with  respect  to  this  piece, 
to  be  at  a  loss  where  to  fix  a  cen- 
sure, if  a  dramatic  piece  has  those 
essential  good  qualities  of  afford- 
ing at  once  a  sensibility  to  the 
heart,,  a  lesson  to  the  understand- 
ing, and  an  agreeable  amusement 
to  the  senses,  of  what  importance 
is  it  to  look  back  to  what  title  the 
author  has  thought  proper  to  give 
it  ?  Mr.  Mason  says  of  this  play, 
"  The  ease  and  purity  of  the  dia- 
"  logue  3  the  incidents  that  arise 
"■  so  naturally  one  from  another; 
"  the  delicate  workings  of  the 
"  different  characters  ;  and  the 
"  artful  arrangement  of  the  scenes, 
"  contribute  to  give  this  play  a 
"  high  station  in  the  small  list  of 
"  our  genteel  comedies ;  at  the 
"  same  time  that  its.  want  of  smart 
Jl  3 
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*'  repartee  and  broad  humour  will 
"  ever  prevent  it  from  bting  much 
"  relished  by  a  mixed  audience. 
*'  Indeed,  were  tliat  definition  of 
"  comedy  generally  admitted, 
"  which  is  given  us  by  one  of  the 
**  most  exact  of  modern  critics, 
"  *  that  it  proposeth  for  the  ends 
**  of  its  representation  the  sensa- 
*'  tion  of  pleasure,  arising  from  a 
"  view  of  the  truth  of  characters, 
"  more  especially  their  specitic 
"  differences,'  The  School  fur  Lo- 
"■  vers  might  be  called  a  perfect 
''  comedy.  I  remember,  when  I 
"  sav/  it  acted,  it  so  far  came  up 
"  to  this  definition,  that  I  almost 
*■'  persuaded  myself  a  well  -  bred 
*•'  party,  in  real  life,  was  before  my 
"  eyes  during  the  representation  ; 
"  so  perfectly  did  every  thing 
*'  which  the  actors  said  correspond 
♦•'  with  the  truth  cf  their  assumed 
'•  characters  :  yet  let  me  own  at 
*'  the  same  time,  that  I  felt  my- 
"  self  no  more  entertained  than  I 
'•'  should  have  been  by  such  a  well- 
*'  bred  party :  the  vis  comica  was 
"  to  me  wanting,  by  which  phrase 
"  I  understand  something  of  more 
"  entertainment  than  real  life  fur- 
"  nishes,  which  makes  part  of 
"  my  idea  of  comedy."  The  per- 
formers, who  so  admirably  repre- 
sented the  characters  in  this  play, 
were  Messrs.  G  irrick.  Palmer, 
and  O'Brien,  and  Mrs.  Gibber, 
jMrs.  Glive,  and  Mrs.  Yates.  Mrs. 
Gibber's  part  (Celia)  is  that  of  a 
girl  of  sixteen :  yet  the  actress 
became  the  character  admirably, 
though  then  approaching  her  fif- 
tieth year. 

BZ.  TfiE  School  for  Orators; 
©r,  A  Peep  into  tke  Forum.  Farce. 
As  never  performed  at  Covent 
Garden  or  Drury  Lane,  with  un- 
bounded applause.  Dedicated  to 
the  Society  for  the  Suppression  of 
Vice.    yvo.   1SO0.     A  feeble  at- 
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tempt  at  wit,  to  satirize  the  d<f- 
bating  societies. 

84.  The  School  for  Preju- 
dice. Com.  by  T.  Dibdin.  8vo. 
1601.  This  piece,  which  was, 
acted  at  Govent  Garden  in  Jan. 
1801,  is  merely  an  enlargement 
into  five  acts  of  the  author's  co- 
medy of  Liberal  Opinions.  Th; 
dialogue  is  lively  and  humorous, 
the  characters  are  supported  with 
spirit ;  and  the  piece  was  very 
sticcessful. 

So.  The  School  for  Rakes. 
Com.  by  Mrs.  Elizabeth  Griffith. 
Acted  at  Drury  Lane.  Svo.  1^69, 
This  play  was  performed  thirteen 
nights  with  considerable  success. 
The  hint  of  it  was  taken  from 
Eugenie,  by  Mons.  Beaumarchais. 

8(3.  The  School  for  Scan- 
dal. Comedy,  by  Richard  Brins- 
ley  Sheridan.  First  acted  at  Drurj 
Lane,  May  8,  1777-  Any  attempt 
to  be  particular  in  the  praise  of 
this  comedy,  would  be  at  once  dif- 
ficult and  unnecessary.  No  piece 
ever  equalled  it  in  success  on  the 
stage,  and  very  few  are  superior  to 
it  in  point  of  intrinsic  merit.  The 
policy  of  our  earliest  theatres  be- 
ing at  present  revived.  The  School 
for  Scandal  is  still  unprinted;  and- 
therefore  escapes  that  minuteness 
of  criticism,  of  which,  in  our  idea, 
it  has  no  reason  to  be  afraid.  It 
is  evident,  that  Mr.  Sheridan, 
when  he  composed  this  comedy, 
liad  a  reference  to  Wycherley's 
Plain  Dealer,  in  the  formation  of 
his  plot ;  and  to  Congreve,  in  the 
p<jignancy  of  his  dialogue. — Yet 
there  are  those  who  have  as.serted, 
th.1t  the  plan  was  taken  from  a 
manuscript  which  had  been  pre- 
vifiusly  delivered  at  Drury  Lane 
Theatre,  by  a  young  lady,  the 
dausfhter  of  a  merchant  in  Thames 
Street,  who  afterwards  died  at 
Bristol^  of  a  pectoral  decaj.  This, 
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however,  is  probably  mere  scan- 
dal, founded  on  envy  of  the  great 
success  of  the  piece. 

87.  The  School  for  Scan- 
dal. Com.  8vo.  1778.  A  paltry 
catchpenny,  intended  to  be  im- 
posed on  the  public  as  the  genuine 
production  of  Mr.  Sheridan.  This 
despicable  piece  is  political. 

S3.  The  School  for  Scan- 
dal. Com.  As  it  is  performed 
by  His  Majesty's  servants.  '  8vo, 
1784.  This  has  no  more  relation 
to  Mr.  Sheridan's  piece,  than  lead 
has  to  gold.  It  is  a  political  sa- 
tire on  the  India  Bill  and  the 
Coahtion. 

89.  The  School  for  Scan- 
t)AL.  An  incorrect  edition  of  Mr. 
Sheridan's  comedy,  printed  in  Ire- 
land,  12mo.   1/88,    5th  edition. 

90.  The  School  for  Scan- 
dal ;  or,  Newslmpers.  Comedy. 
8vo.  1792.  Never  acted.  There 
is  wit  and  amusement  in  this 
severe  satire  on  the  conductors  of 
newspapers. 

91.  The  School  for  Scan- 
Pal  scandalized.  Interlude,  of 
one  act.  Performed  for  Mr. 
Lewis's  benefit  at  Covent  Garden, 
March  IS,  178O.  Not  printed. 
Fulsome  panegyric,  and  justly 
condemned. 

92.  A  School  for  Soldikrs  ; 
or.  The  Deserter.  Dram.  Piece, 
in  four  acts,  by  J.  Henry,  Per- 
formed in  Jamaica,  and  printed  at 
Kingston  in  that  island.  8vo.  1783. 
The  plot  of  this  piece,  which  is 
dedicated  to  Mr.  Sheridan  the 
elder,  is  partly  borrowed  from  Le 
Deserteur  of  Mercier.  The  author 
being  absent  while  it  was  printing, 
there  were  some  liberties  taken  at 
the  press,  which  he  disapproved 
of.  It  has  since  been  performed 
in  America,  with  many  alterations, 
adapted  to  the  meridian  of  that 
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country,    and  the   scene    laid  in 
Philadelphia. 

93,  School  for  Vanity.  Com. 
by  S.  J.  Pratt.  Acted,  without 
success,  at  Drury  Lane,  1783. 
Printed  in  the  second  volume  of 
his  Miscellanies.    8vo.   1785. 

94.  The  School  for  Widows. 
Comedy,  by  Richard  Cumberland. 
Acted  at  Covent  Garden,  I789. 
This  was  The  Country  Attorney, 
with  alterations  ;  but  was  equally- 
unsuccessful.     Not  printed. 

c^5.  The  School  for  Wives, 
Com.  by  Hugh  Kelly.  Acted  at 
Drury  Lane.  8vo.  1774.  The 
hard  treatment  that  Mr. Kelly's  co- 
medy of  A  JVbrd  to  the  Wise  met 
with  from  the  public,  induced  him 
tobringout  the  present  in  the  name 
of  Mr.  Addington.  He  asserts, 
that  it  is  unborrowed  from  any 
other  writer.  The  success  of  it 
was  fully  equal  to  its  merit. 

QQ.  a  School  for  Womek. 
Farce.  Acted  at  Covent  Garden, 
1735.     Not  printed. 

Q7  ■  TheNewScho.')l  for  Wo- 
men. Com.  translated  from  the 
French  of  M.  de  Moissy,  by  Robert 
Lloyd,  and  printed  inTAe5^  James's 
Magazine,  vol.  i.  ^'/62.  This  was 
published  merely  to  show  how 
much  Mr.  Murphy  had  borrowed 
in  composing  The  Wiy  to  keep  Him. 

9s.  School  for  Women.  Com. 
by  J.  Ozell.  This  is  a  translation 
ofMoIiere's  Ecole  des  Femmes,  As 
is  also 

99.  The  School  for  Women" 
criticiz'd,  of  a  little  piece  called 
the  Critique  de  I  Ecole  des  Femmes, 
wri,Lten  likewise  by  Moliere,  and 
Englished  by  the  same  gentle- 
man. Neither  of  these  pieces 
was  ever  intended  for  the  English 
stage  in  their  present  form  ,•  being 
only  translations  calculated  for  the 
acquiring  an  acquaintance  witk 
r4 


148 

S  C  H 

that  celebrated  French  poet  in  the 
closet. 

100.  The  Schools  Modera- 
tor. Of  (his  Play  we  can  give 
no  account ;  but  it  is  in  Mr.  Gar- 
rick's  CoHection. 

101.  The  School  of  Action. 
Com.  by  Sir  Richard  Steele,  left 
untinished  by  him  at  his  death, 
and  now  in  the  possession  of  John 
Nichols,  Esq.  by  whom  it  was 
published,  in  a  new  edition  of 
Steek'':  Epistolary  Correspondence, 
Svo.  I8O9. 

102.  The  School  of  Compli- 
ments. Com.  by  James  Shirley. 
Acted  at  the  private  house,  Drury 
Lane.  4to.  lt)3I.  4to.  I(»37  ;  and 
in  4to.  1667,  under  the  title  of 
Love  Tricks,  or,  The  School  of 
Cotvpliincnts,  as  acted  at  the  Duke 
of  York's  Theatre,  in  Little  Lin- 
coln's Inn  Fields.  The  author  in 
a  prologue  declares  this  to  be  the 
Jirst  frn'ils  of  his  iintse,  and  that 

he  meant  not  to  swear  Imnself  a 
factor  to  the  scene.  Yet  the  suc- 
cess the  first  attempt  met  with 
probably  induced  him  to  change 
this  intention,  and  devote  himself 
a  very  industrious  one,  as  the 
multitude  of  plays  he  afterwards 
MTOte  sufficiently  evince  him  to 
have  been. 

103.  The  School  of  Reform  ; 
or,  How  to  rule  a  Husland.  Com, 
by  Thomas  Morton,  Acted  at 
Covent  Garden,  with  great  success. 
Svo.  1805. 

This  play  (for  it  cannot  proper- 
ly be  called  either  comedy  or  tra- 
gedy) bears  strong  marks,  in  its 
principal  lineaments,  of  being 
drawn  from  the  models  of  the 
German  school ;  which,  whether 
justly  or  not,  have  oi  late  years 
obtained  much  popularity,  and 
have  been  copied  by  the  dramatic 
writers  of  almost  all  the  theatres 
«»f  Europe.     The  author  of  this 
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piece,  not  confining  comedy  to  It* 
legitimate  oftice,  the  representa- 
tion of  manners,  and  the  ridicule 
of  fashionable  vices,  appeals  di- 
rectly to    the  passions,  and  por- 
trays the  terrible  effects  of  guilt. 
The   character  of  Robert  Tyke, 
without  comparison  the  best  drawn 
and   the   best   performed    in    the 
piece,  excites  uncommon  sympa- 
thy ;  and  the  spectator  is  almost 
tempted  to  extenuate  the  crime  for 
which  this  misguided  rustic  (who 
eventually   reaches   the    proudest 
heights  of  virtue)  has  been  banish- 
ed from    his    country.     We  h:n-8 
scarcely  ever  witnessed  a  dramatic 
illusion  that  more  strongly  atlected 
us,    than  that  vigorous   and  ad- 
mirable  scene   in    which   he  de- 
scribes   his    separation    from    his 
aged  father.     Mr.  Emery  played 
it    with   uncommon   force ;    and 
never  has   the  frenzy    of    guilt, 
remorse,  and  despair,  been  shown 
with  more  truth  or  more  terrilic 
impression  :    the  character  indeed 
called  forth  from  this  actor  serious 
powers  which  it  was   not  befor* 
known  that  he  possessed.     In  his 
profligate  state  at  the  beginning, 
he  exhibited  all  the  low  cunning 
attached   to   the   character  }     but 
through   the  subsequent  pathetic 
scenes,  in  his  reformed  state,  he 
absolutely   took   the    feelings   bj 
storm ;  and  scarcely  a  dry  eye  was 
to  be  seen  among  the  spectators. 
On  the  whole,  this  is  a  very  in- 
teresting drama.     The  language  is 
correct  and  elegant,  the  equivoque 
pleasant,    and    the   incidents,    in 
general,  are  natural  and  effective. 
The  play  received  throughout  th« 
warmest  applause  ;  and  was  then, 
and  still  is,  very  attractive. 

104.  The  School  of  Shak- 
speare  ;  or.  Humours  and  Pas- 
sions. An  Flntertainment,  on  a 
new  plan,    given    in    a   regulaf 
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representation  of  several  of  the 
most  favourite  scenes  from  Henry 
JF.  The  Merchant  nf  Venice,  Ham- 
let, and  Henry  J 711.  Selected  for 
the  purpose,  digesied  into  five  acts, 
and  exeinplifymg,  in  the  strongest 
colours,  vanity,  parental  tender- 
ness, cruelly,  filial  piety,  and  am- 
bition, Tiiis  was  performed  at 
the  Haymarket,  for  the  benefit  of 
Mr.  Di'gges,  August  7,  l/Sl,  and 
once  repealed  Aug.  ly.     N.P. 

105.  The  School  of  thb 
WoKLD.  Com.  in  three  acts. 
Written  by  Mr.  Satyricus,  to  be 
played  incognito.  This  is  printed 
in  the  fitih  volume  of  the  posthu- 
mous works  of  Frederic  II.  King 
of  Prussia.  Translated  from  the 
French,  by  Thos.  Holcroft.  Svo. 
1789. 

106.  School  Play.  An  Inter- 
lude. Anonymous.  Svo.  l664. 
This  little  piece,  which  consists  of 
only  five  scenes,  was  prepared  for, 
and  performed  in,  a  private  gram- 
mar-school in  Middlesex,  in  the 
year  l6i53,  and  probably  was  writ- 
ten by  the  master  of  the  said  school. 
In  it  is  presented  the  anomaly  of 
the  chiefest  part  of  grammar  ;  and 
it  is  accommodated  to  that  book 
which  the  author  says  is  of  the 
most  use  and  best  authority  in  Eng- 
land, viz.  the  Grammatica  Regia. 

107.  SciPio  Africanus.  Tr. 
by  Charles  Beckingham.  12mo. 
17I8.  This  play  was  acted,  at  the 
Theatre  in  Lincoln's  Inn  Fields, 
four  nights,  the  last  two  of  which 
were  for  the  author's  benefit. 
Though  he  was  not  above  nineteen 
years  of  age  when  he  wrote  itj 
yet  he  has  been  happy  in  his  dic- 
tion, proper  in  his  expressions, 
and  just  in  his  sentiments.  His 
plot  is  founded  on  historical  facts, 
and  those  such  as  are  well  suited 
to  form  the  subject  of  a  dramatic 
piece.     His  action  is  uniform  and 
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entire,  his  episodes  are  judicious,  hf$ 
characters  well  drawn,  and  hi* 
unities  perfectly  preserved :  so  that, 
on  the  whole,  it  may  certainly  bo 
pronounced  an  excellent  tragedy, 
conformr.ble  to  the  rules  of  the 
drama  and  the  precepts,  of  modern 
criticism. 

108.     SCOGAN     AND    SkELTON. 

Play,  by  William  Ramkins.  Act- 
ed'lOOO.  N.P.  Richard  Hath- 
waye  assisted  in  this  piece. 

lOp.    The    Scornful    Lady. 
Com.  by  Eeaumont  and  Fletcher. 
Acted  at  Black  Friars.    4to.  idilj ; 
8vo.  177s.      This    play    w^s   es- 
teemed an  exceedingly  good  one, 
and  even  within  a  few   years  ha* 
been    performed    with    great   ap- 
plause.    Yet  Mr.  Dryden,  in  his 
Dramatic  Essay,  p.  35,  finds  fault 
with  it  for  want  of  art  in  the  con- 
clusion, with  reference   to  More- 
craft  the  usurer,  whose  conversion, 
as    he    observes,    seems    a    little 
forced  :  and  Sir  Richard  Steele,  in 
The  Spectator,  No.  240,  inveigh* 
with  great  bitterness  against  the 
trivial,    senseless,    and    unnatural 
representation   of   Sir  Roger   the 
chaplain.     He    admits,    however, 
the  excellence  of  the  lady's  cha- 
racter, whose  foibles  are  drawn  by 
one  that  had  studied  the  sex.   The 
term  coquette,  which  we  have  bor- 
rowed from   the  French,    is   our 
modern  name  for  her  who,  in  the 
1 7ih  century,  was  called  a  Scornful 
Lady.     See  The  Capricious  La- 
dy.    Scene,  London. 

A  circumstance  is  related  a& 
having  happened  at  a  representa- 
tion of  this  play,  which  may  ser\«- 
as  a  useful  hint  to  those  who  are 
apt,  on  the  most  trivial  occasions, 
to  appeal  to  what  are  most  ab- 
surdly called  the  laws  of  hojiour: 
At  a  representation  of  The  Scorn- 
ful Lady,  many  years  ai';o,  fur 
ihe  benefit  of  ^vlrs.  Oldfield,   sc- 
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<'eral  persons  of  distinction  were 
behind  the  scenes:  among  others, 
Beau  Fielding  came ;  and,  be- 
ing always  mighty  ambitious  of 
showing  his  fine  make  and  shape, 
as  himself  used  vainly  to  talk, 
he  very  closely  pressed  forward 
upon  some  gentlemen,  but  in 
particular  upon  one  .^Ir.  Ful- 
wood,  a  barrister  of  Gray's  Inn, 
an  acquaintance  of  Mrs.  Old- 
field.  Mr.  Fulwood,  being  a 
gentleman  of  quick  resentment, 
told  Mr,  Fielding  he  used  him 
rudely ;  upon  which  he  laid  his 
hand  upon  his  sword;  but  Mr. 
Fulwood  instantly  drew,  and 
gave  Mr.  Fielding  a  wovmd  of 
twelve  inches  deep  in  the  bel- 
ly. This  putting  the  audience 
into  the  greatest  consternation, 
Mr.  Fulwood  vv^as,  with  much 
entreaty,  persuaded  to  leave  the 
place.  At  length,  out  of  respect 
to  Ivlrs.  Oldfield,  he  did  so,  and 
went  to  the  theatre  in  Lincoln's 
Inn  Fields,  where,  the  same 
evening.  The  Liht:rt'ine  was  act- 
ed. Mr.  Fulwood  went  into  the 
pit,  and,  in  a  very  few  minutes, 
cast  his  eye  upon  one  Ca[)tain 
Cusack,  to  whom  he  had  an  old 
grudge,  and  thtre  dumnnded  sa- 
tisfaction of  him.  Captain  Cu- 
sack, without  the  least  hesita- 
tion, obeyed  the  summons.  They 
went  into  the  field,  and,  in  less 
than  half  an  hour,  word  was 
brought  into  the  house,  that 
Mr.  Fulwood  was  killed  on  the 
spot,  and  .that  Captain  Cusack 
had  made  his  escape. 

110.  The  Scotch  Ghost, 
Bal.  Acted  at  Drury  Lane,  I796. 
Not  printed. 

111.  The  Scots  Figakies;  or, 
A  Knot  uj  Knaves.  Com.  bj'  John 
Tatham.  4to.  I(i52;  12mo.l735. 
Great  part  of  this  play  is  writ- 
ten in  tlie  ScotCij  dialect;  and  the 
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author,  who  was  a  strong  CavalieTjj 
and  had  the  highesi  detestation  for 
the  Scots,  has  drawn  the  characters 
of  tiieni  and  of  the  Puritans  In  this 
piece  in  very  contempiuous  as  well 
as  hateful  colours. 

112.  The  Scottish  Politic 
Presbyter  slain  by  an  Eng- 
lish iNDErENCENT ;  or.  The  hi' 
dependents'  Victory  over  the  Presby- 
terian Party,  &c.  Tragl-Comedy. 
Anonymous.  4to.  104/.  This  is 
one  among  the  numerous  sarcasti- 
cal  pieces  to  which  the  disturbances 
and  heartburnings,  both  in  church 
and  state,  of  that  unhappy  period 
gave  birth.  It  is  reprinted  in 
The  Harleian  Miscellany ,  vol.  vli. 
p.  36Q. 

1 13.  A  Scourge  for  Simony. 
See   The    Return    from    P.^r- 

NAS'SUS. 

114.  The  Scowerehs.  Com. 
by  I'homas  Shadwell.'  Acted  by 
their  Majesties  Servants.  4[o.l6gi. 
Tills  piny  contains  a  great  deal  of 
low  humour ;  yet,  although  Lang- 
baine  entirely  acquits  our  author  of 
plagiarism  with  respect  to  it,  the 
character  of  Eugenia  seems  to  be 
pretty  closely  copied  from  Harriet, 
in  Sir  George  Etherege's  Man  of 
Mode. 

115.  The  Sckieler.  Com. 
12mo.  1751.  Printed  at  Dublin, 
but  it  does  not  appear  to  have 
been  acted.  Scene,  Dublin.  Time, 
about  six  hours.  It  seems  to 
have  been  aimed  at  some  indivi- 
dual, and  was  probably  written  by  a 
collegian,  ft  lb  not  without  hu- 
mour, though  httle  adapted  for 
the  stage. 

llG.  Scrub's  Trip  to  th« 
Jubilee.  See  The  Stratford 
Jubilee. 

1J7'  The  Seaman's  Return  j 
or,  The  Unexpected  Marriage.  An 
Operatic  Farce,  by  John  Price. 
Printed  at  Ludlow,    8vo.   1795, 
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^his  piece  was  performed  at  the 
Worcester,  Shrewsbury,  Ludlow, 
and  Wolverh;inipton  theatres.  It 
is  founded  on  some  German  co- 
medy, said  to  be  much  admired 
in  that  country  j  and  is  on  the 
whole  not  an  unpleasing  enter- 
tainment in  its  present  form. 

118.  The  Sea-side  Heuo.  D. 
in  three  acts,  by  [now  Sir]  J.  Carr. 
«vo.  1804.  Never  acted.  The  scene 
of  this  pleasing  piece  is  on  the 
Sussex  coast,  and  the  incidents  are 
founded  on  a  supposed  attack  of 
the  French.  Paul,  the  sea-side 
hero,  is  a  sort  of  British  Rolla ; 
and  his  address  to  his  countrymen 
is  not  unworthy  of  transcription  : 
-  "  Brave  comrades — The  most 
*'  ferocious  of  the  human  race  ap- 
"  proach  our  shores,  and  threaten 
*•■  to  convert  this  land  of  liberty, 
"  prosperity,  and  glory,  into  the 
*'  brown  and  bladeless  desert  of 
*'  war.  Upon  such  an  occasion, 
*•■  to  a  clear  conception  of  our 
"  duty,  we  unite  a  fearless  deter- 
*'  mination  to  discharge  it.  Yes, 
"  the  bare  remembrance  of  such 
*'  an  enemy  must  kindle  in  the 
"  according  bosoms  of  all  true 
"  Englishmen,  a  spirit,  and  an 
"  energy,  which  shall  show  the 
*'  towering  tyrant,  and  the  fell  as- 
"  sociates  of  his  desperate  expe- 
*'  dition,  the  terrible  distinctions 
*'  between  denouncing  and  destroy- 
*'  ing  a  great  and  united  ration  ; 
*'  and  the  utter  impossibility  of 
"  converting  into  a  plundered  co- 
**  lony  of  slaves,  a  race  of  high- 
"■  spirited  men,  who,  born  free, 
"  are  resolved  to  live  and  die  so. 
"  When  the  guilty  threaten,  they 
"  raise  up  in  those  whom  they  de- 
*'  vote  to  destruction  new  and  7ui- 
*'  expected  powers  j  until  at  length 
"■  men  become  astonished  at  them- 
*'  selves,  in  the  discovery  of  ener- 
''  gies  aad  capacities  which  they 
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*'  thought  had  been  for  fiver  witli<< 
"  held  by  the  supreme  Disposer 
"  of  all  good ;  they  impart  a  gi» 
"  ant's  strength  to  an  infant  arm  j 
"  the  retired,  the  meek,  nay,  even 
*'  the  timid,  are  capable,  without 
"  one  added  throbbing  of  the  heart, 
"  of  confronting  and  confounding, 
*'  in  the  day  of  danger,  a  legion 
"  of  laurelld  murderers,  miscalled 
"  heroes.  My  brave  and  gallant 
"  friends— you  love  your  countrj 
"  — you  have  placed  your  heart* 
"  upon  her  sacred  altars— and  you 
"  feel  no  fears  for  her  safety ;  for 
"■  as  easy  would  it  be  for  this  dis- 
"  turber  of  the  world's  repose  to 
"  pluck  the  sun  from  the  firma- 
"  ment  of  heaven,  as  to  establish 
"  his  despotism  over  any  other 
"■  portion  of  our  land  than  that 
"  which  he  shall  cover, — But  dire- 
"  ful  will  be  the  conflict.  It  will 
"  be  a  conflict  between  all  the 
"  virtues  that  brighten,  and  all  the 
"  crimes  that  shade,  society.  Yet, 
"  however  tierce  and  obstinate  the 
"  contest  may  be,  never  suffer 
"  vengeance,  my  generous  com- 
"  panions,  to  triumph  over  mercy. 
"  He  who  plunges  his  sword  into 
"  the  breast  of  a  submitting  ene- 
"  my,  is  an  assassin,  and  not  a 
"  soldier.  If  we  survive  this  day,. 
"■  we  shall  have  shown  ourselves 
"■  worthy  of  the  land  that  gave  u» 
"  birth  3  if  we  fell,  we  shall  go 
"  to  that  God  whose  cause  is  ours; 
"  and  a  grateful  country  will  em- 
"  balm  our  memory  with  her  tears, 
"  and  extend  her  protection  to 
"  those  we  leave  behind  Then 
"  let  us  advance ;  and  be  the  word, 
"  '  Victory,  or  death'!" 

The  author  has  also  proved  him- 
self to  be  possessed  of  some  Jiu- 
mourj  as  witness  the  scenes  he*- 
tvveen  "  the  little,  sneaking,  mer- 
"  cenary,  shop-smelling  cocknev, 
"  Jerry  Debit,"  and  Miss  Dorothy 
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l^ontze,  Hti  amorous  oild  maid, 
vho-  is  an  admirer  of  the  sexual 
sxfstew,  and  spends  her  time  in 
■Weeping  over  the  loves  of  ihe  plants. 
There  is  also  a  most  whimsical  de- 
scription of  the  confusion  in  the 
Tillage  on  the  appearance  of  the 
enemy  : 

"  Here  was  Squeak,  the  asth- 
'  matic  town-crier,  looking  as 
'  pale  as  paper,  and  shaking  like 
'  calf*s-foot  jelly,  proclaiming, 
'  that  't  was    the    order  of   the 

*  mayor,  that  no  one  should  be 
'  alarmed,    and  that  every  body 

*  should   do   their  duty    without 

*  confusion 

•'  Q-uavcr,  the  singing-master, 
'  looking  like  a  madman,  was 
'  hunting  after  his  music-books, 
'  flutes,  and  fiddles ;  and  little 
'  Starch,  the  one-eyed,  bow-lcg- 
'  ged  grocer,  in  a  hurry  to  hide 
'  his  ledger,  has  turned  over  a  full 
'  treacle-barrel,  and  rolled  with  it 
'  into  the  street.  Nell  Thumper, 
'the  Irish  washer- woman,  is 
'  thrashing  her  husband,  because 
'  he   doesn't    like    to    turn    out. 

*  TheijIsawthetallMis3[es]Stilts, 

*  lugging  away  their  harp,  their 
'  night-caps  full  of  novels,  and  a 

*  working-tabie,  crammed  with 
'  home- fed  pork;  little  Blister, 
'  the  apothecary   and    man-mid- 

*  wife,  preparing  to  fly,  has  just 

*  been  dragged  by  the  mace- 
'  bearers   to   deliver  the  mayor's 

*  wife.  Staple,  the  sick  methodist 

*  ironmonger,  and  his  wife,  have 
•just  started  in  a  buggy,  with  a 
'  close-stool  behind,  andtwo  wash- 

*  hand   basons   in   front,    stutied 

*  with  physic,  two  fowls,  and  a 
'  cold  plum-pudding." 

119.  The  Sea-side  Story. 
Operatic  Drama,  in  tvv'o  acts,  by 
Mr.  Dimond,  junior.  8vo.  1801. 
We  are  told,  in  the  title-page, 
that  this  piece  was  performed 
*'     ith  the  most  general  and  dis- 
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"  tinguished  applause."  It  wa? 
acted  at  Covent  Garden,  for  the 
benefit  of  Mrs.  Mattocks,  and  was 
once  repeated.  The  scene  is  laid 
at  Margate ;  and  some  laughable 
incidents,  with  a  few  pleasing 
songs,  procured  it  a  favourable  re- 
ception ;  but  benefit-night  audi- 
ences are  not  always  scrupulous  or 
critical ;  and  the  liberal  applauses 
bestowed  on  a  favourite  performer 
may  sometimes  be  mistaken  by  a 
sanguine  author  as  intended  for 
himself. 

120.  The  Seasons.  A  Dra- 
matic Entertainment.  This  pas- 
toral was  left  in  MS.  by  Henry 
Woodward,  the  comedian ;  and 
is  printed  in  the  6th  volume  of 
Mrs.  G.  A.  Bellamy's  Jpology  for 
her  Life,  12mo.  1785.  Mr.Wood- 
ward  received  some 'assistance  in 
composing  this  piece  from  his 
friend  the  Rev,  Samuel  Bishop, 
late  head-master  of  Merchant  Tay- 
lors' School.  It  is  written  on  the 
plan  of  The  Seasons  in  The  Spec- 
tator, and  was  intended  by  Mr. 
Woodward  for  performance  at  Co- 
vent  Garden  :  "  had  not  death 
"  (says  Mrs.  Bellamy)  put  a  stop 
"■  to  the  revolutions  oi  his  Sea- 
"■  sons." 

121.  The  Sea  Voyage.  Com. 
by  Beaumont  and  Fletcher.  Fol. 
lO-i; ;  8vo.  1778.  The  design 
of  this  play  is  borrowed  from  Shak- 
speare's  Tempest ;  and  the  scene 
lies,  as  it  does  in  that  play,  first 
at  sea,  and  afterwards  on  a  desert 
island.  It  was  revived,  with  con- 
siderable alterations  for  the  worse, 
by  Mr.  Durfey,  in  l6S6.  See 
Commonwealth  of  Women. 

122.  The  Search  after  Hap- 
piness. Pastoral  Drama,  by  Miss 
Hannah  More.  8vo.  1/73.  This 
pleasing  and  instructive  little  poem 
was  composed  by  the  authoress  at 
the  age  of  eighteen  years,  and  re- 
cited by  a  party  of  young  ladies^ 
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for  whose  use  it  was  originally 
written.  The  moral  is  cle>igne<l 
to  show,  that  the  chief  happiness 
or  misery  of  mortals  are  owing  to 
a  good  or  bad  education  ;  and  that 
wisdom,  virtue,  and  religion,  are 
the  unerring  patlis  of  pleasantness 
and  peace. 

123.  Sebastian.  Trag.  by  G. 
P.  Toosey.  Svo.  1772.  This  play 
was  never  acted.  From  the  pre- 
face it  appears  to  have  been  writ- 
ten when  the  author  was  embar- 
rassed and  in  distress.  The  hint 
of  the  plot  was  taken  from  a  little 
poem,  containing  a  succinct  ac- 
count of  a  Christian  delivering  a 
Turk  from  bondage,  and  being 
afterwards  himself  relieved  by  the 
gratitude  of  the  person  he  had  so 
obliged.  The  other  incidents  were 
added,  to  make  the  catastrophe 
more  interesting  and  affecting. 

124.  Sebastian,  King  of  Por- 
tugal. Play,  by  Henry  Chettle, 
assisted  by  Thomas  Dekker.  Act- 
ed 1601.     N.  P. 

125.  The  Second  ^Maiden's 
Tragedy.  This  play  is  in  MS. 
in  the  library  of  the  Marquis  of 
Lansdown,  and  is  one  of  those 
which  escaped  the  general  havoc 
made  by  Mr.  Warburton's  servant. 
It  was  entered  on  the  book  o(  the 
Stationers' CompanVj  Sept.  9, 1653, 
but  had  been  licensed  so  long  be- 
fore as  Oct.  31,  l6ll.  The  name 
of  the  author  in  the  title-page 
seems,  from  the  traces  of  the  let- 
ters, originally  to  have  been  Tho- 
mas Goff,  but  this  is  carefully 
obliterated,  and  George  Chapman 
substituted  in  its  stead,  which  has 
again  been  blotted  out  to  make 
room  for  William  Shnkspeare. 
The  latter  name,  however,  ig 
written  in  a  modern  character,  and 
with  ink  of  a  different  colour  from 
the  rest.  We  do  not,  however, 
believe  this  piece  to  have  been  tha 
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composition  either  of  Goff  or  Chan- 
man.  It  is  in  many  parts  distin- 
guished by  an  elegance  and  ten- 
derness smjerior  to  theirs,  and  is 
no  where  msgraced  by  such  ritlicu- 
lous  extravagances  as  characterize 
their  known  productions.  From 
particular  marks  on  the  copy,  it 
appears  to  have  been  acted.  As  a 
specimen  of  this  curious  produc- 
tion, the  reader  will  hardly  be 
displeased  with  the  following  ex- 
tract : 

"  Enter  the  Tyrant  agen  at  a 
"  fln-der  dore,  which  opened  brings 
"  hym  to  the  tombe  where  ths 
"  lady  lies  buried.  The  toombe 
"  here  discovered  ritchly  sett 
"  for  the. 

"  Tvrant.  Softlie,  softlie  ; 
"  Ltts  give  this  place  the  peace  that  it 

requires  : 
"  The  vaults  e'en  chide  our  steps  with 

murmuring:  sounds, 
"  As  making  bould  so  late  : — It  must  be 

donnc, 
"  The  monument  wooes   me ;    I  m\ist 

runne  and  kisse  it: 
"  Now  trust  me  if  the  teares  do  not  e'en 

stand 
"  Upon  the  marble.     What  slow  springs 

have  I ? 
**  'Twas  weeping  to  itself  before  I  came. 
"  How  pity  strikes  e'en  through  insensible 

things, 
"  And  makes  them  shame  our  dullness! 
"  Thow  howse  of  scilence  and  the  calmcs 

of  rest 
"  After  tempestuous  life,  Iclaymeof  thee 
"  A  mistres,  one  of  the  most  beauteous 

sleepers 
"  That  ever  lay  so  colde,  not  yet  due  to 

thee 
"  By  naturall  death,  but  cruellie  forc'd 

hether 
"  Many  a  yeare  before  the  world  could 

?p;^re  her. 
"  We  misse  her  mongst  the  glories  of  our 

courte, 
"  When  they  be  numbred  up.     All  thf 

still  strength, 
*<  Thow  grey-ej-de  monument,  shall  not 

keep  her  from  us. 
**  Strike,  villaines,  thoe  the  eccho  rail* 

us  all 
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•^  Into  ridiculous  deafnes ;  pierce  the 
jawes 

♦*  Of  thib  could  ponderous  creature— 

"  O,  the  mooiie  rises.     What  reflection 

•*  Is  throwne  around  this  sanctified  build- 
inge  ! 

•'  E'en  in  a  twincklingc  how  the  monu- 
ments glitter, 

•*  As  if  death's  pallaces  were  all  massic 
sylver, 

*■  And  scorn'd  the  name  of  marble  !" 

This  play  consists  of  two  distinct 
plots  ;  one  borrowed  from  the  story 
of  The  Curious  Iinpertinent  in  Don 
Quixote ;  the  other,  which  exhi- 
bits the  conduct  of  the  tyrant,  re- 
specting the  dead  body  of  his  mis- 
tress, from  Camoens'  Lusiad,  which 
the  reader  will  find  admirably 
translated  by  Mr.  Mickle. 

12t).  The  Second  Marriage. 
Com.  by.  Joanna  Baillie.  8vo, 
1802.  Never  acted.  This  co- 
medy on  the  subject  of  ambition 
is  in  the  second  volume  of  Miss 
Baillie's  Series  of  Flays  on  the 
Passions,  and  is,  we  think,  one  of 
the  best  of  them.  The  story  is 
interesting,  and  the  characters  are 
well  discriminated  ;  particularly 
those  of  Beaumont  and  Seabright. 
a127.SecondThought  is  best. 
Com.  Opera,  by  John  Hough. 
Acted  at  Drury  Lane,  March  30, 
1/78,  for  Miss  Younge's  benefit, 
Svo.  177s.  This  was  coolly  re- 
ceived, and  has  little  merit. 

128.  Shcond  Thoughts  are 
BEST.  Com.  by  Mrs.  Cowley. 
See  The  World  as  it  goes. 

129.  The  Secret.  Com.  by 
Bdward  Morris.  Acted  at  Drury 
Lane.  Svo.  1799-  This  was  not 
a  bad  play,  and  was  favourably 
received. 

130.  The  Secret,  or  No- 
thing j  or,  No  Mason,  no  IVife. 

Dramatic  Piece,  by Arnold. 

Acted  at  the  Haymarket  (by  per- 
Biisbion),  for   the  benefit  of  the 
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author,    April   27,    ISO;.      Not 
printed. 

131.  The  Secret  Castlej  or, 
Henry  and  Edwy.  Farce.  Per- 
formed for  a  benefit  at  Manchester., 
1799-     Not  printed. 

132.  The  Secret  Enlarged. 
See  The  Agreeable  Surprise. 

133.  The  Secret  Expeditiov. 
Farce,  of  two  acts.  Svo.  1757. 
A  political  performance  occasioned 
by  the  failure  of  an  expedition  to 
the  coast  of  France. 

134.  Secret  Love;  or.  The 
Maiden  Queen.  Tragi -Com.  by  J. 
Dryden.  Acted  at  the  Theatre 
Royal.  4to.  16G8 ;  4to.  l6(59; 
4to,  1691,  The  plot  of  the  se- 
rious part  of  this  play  is  founded 
on  a  novel  called  The  History  of 
Cleohuline,  Queen  of  Corinth,  part 
vii.  book  7-  under  whose  character 
that  of  the  celebrated  Christina  of 
Sweden  has  been  confidently  af- 
firmed to  be  represented.  The 
characters  of  Celadon,  Florimel, 
Olinda,  and  Sabina,  are  borrowed 
from  the  history  of  Pisistrata  and 
Coriutha,  in  The  Grand  Cyrus, 
part  ix.  book  3.  j  and  that  of  the 
French  Marquis,  from  Ibrahim, 
part  ii.  book  1.  Dryden  has  also 
made  some  use  of  Shirley's  Changes  j 
or.  Love  in  a  Maze.  The  scene 
laid  in  Sicily. 

135.  The  Secret  Plot.  Trag. 
of  three  acts.  Written  by  Rupert 
Green,  Dec.  30,  1 776,  aged  eight 
years  and  eleven  months.  12mo. 
1777.  The  priming  of  this  piece 
is  one  of  those  foolish  instances  of 
parental  vanity  which  nothing  can 
justify  or  excuse.  As  the  author 
may  probably  live  long  enough  to 
be  sensible  of  the  ridicule  which 
this  conduct  of  his  parents  is  likely 
to  draw  upon  him,  we  cannot  but 
feel  some  concern  on  his  account. 
As  Uncle  Toby  observed,  when  h© 
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u-tis  told  of  an  infant  who  had  pro- 
duced a  work  on  the  day  he  was 
born,  "  they  should  have  wiped 
"  it  up,  and  said  nothing  of  the 
"  matter." 

130.  The  Secret  Tribunal. 
Play,  in  five  acts,  by  James  Boa- 
den.  Acted  at  Covent  Garden. 
Svo.  1795.  This  piece  is  founded 
upon  some  circumstances  that  oc- 
cur in  Professor  Kramer's  romance 
called  Herman  of  Uiina.  Tlie  cha- 
racters are  feebly  sketched,  and 
there  is  little  merit  in  the  dia- 
logue ;  yet  the  piece  was  not  de- 
ficient in  stage-etlect.  Acted  three 
nights. 

137.  Secrets  worth  know- 
ing. Com.  by  Thomas  Morton. 
Acted,  with  success,  at  Covent 
Garden.     Svo.  I/PS. 

138.  The  Secular  Masgue. 
Written  by  Dryden,  and  set  to 
music  by  Mr.  Boyce.   Svo.  1745. 

139.  Seduction.  Com.  by 
Thomas  Holcroft.  Acted  at  Drury 
Lane.  Svo.  1787.  There  is  con- 
siderable merit  in  this  play.  The 
dialogue  is  lively,  the  wit  often  ge- 
nuine, the  sentiments  are  generally 
just  and  well  expressed,  and  the 
moral  tendency  of  the  whole  is  in- 
disputable. 

140.  See  me,  and  see  me  not. 
This  is  the  running-title  of  Hans 
Beer  Pot. 

141.  Seeing  is  Believing, 
Dram.  Prov.  of  one  act,  by  Paul 
Joddrell.  Performed,  with  success, 
at  the  Haymarket,  1783,  Print- 
ed in  Svo.  1786.  It  still  continues 
a  stock-piece  at  the  above  theatre, 

142.  Sejanus.  Trag.  by  Fran- 
cis Gentleman.  Svo.  1751.  This 
tragedy  is  an  alteration  of  Ben 
Jonson's  piny  [see  the  next  arti- 
cle]. It  never  made  its  appear- 
ance on  either  of  the  London  the- 
atres J  but,  we  believe,  was  acted 


S  E  J 

at  Bath  with  some  degree  of  ap- 
plause. 

143.  Sejanus,  his  Fall.  Trag, 
by  Ben  Jonson.  4to.  l6'05  ;  Svo, 
1756.  This  play  was  first  acted- 
in  ld03,  and  is  ushered  into  the 
world  by  no  less  than  nine  copies 
of  commendatory  verses.  It  has 
indeed  a  great  share  of  merit. 
The  plot  is  founded  on  history ; 
the  story  being  to  be  seen  in  the 
Annals  of  Tacitus,  and  Suetonius's 
Life  of  Tiberius.  The  author  has 
displayed  great  learning,  and  made 
an  advantageous  use  of  his  ac- 
quaintance with  the  ancients  J  yet 
fearful,  as  it  should  seem  by  the 
prefaces  of  being  taxed  by  the 
critics  with  a  plagiarism  which  he 
thought  himself  by  no  means  en- 
titled to  be  ashamed  of,  he  has 
pointed  out  all  his  quotations  and 
authorities.  A  contemporary  wri- 
ter, William  Fennor,  in  his  de- 
scription of  a  poet,  4to.  iQld, 
speaks  of  this  play  as  having  been 
unfavourably  received : 

"  But  sweet  poesye 

"  Is  oft  convict,  condemn'd,  and  judg'd 
to  die, 

"  Without  just  triall,  by  a  multitude, 

•'  Whose  judgements  are  illiterate  and 
rude  ; 

"  Witness5(y.jr;.v;,  whose  approved  worth. 

*'  Sounds  from  the  calme  south  to  the 
freezing  north, 

"  And  on  theperfam'dwingsof  Zephyrus 

"  In  triumph  mounts  as  far  as  ^Eolus. 

"  With  more  than  humane  art  it  was  be- 
dewed, 

"  Yet  to  the  multitude  it  nothing  shewed ; 

"  They  5crewed  their  scurvy  jawes,  and 
look't  awr)', 

*<  Like  hissing  snake;,  adjudging  it  to  die: 

"  When  wits  of  gentry  did  applaud  the 
same 

"  With  silver  shouts  of  high  loud-sound- 
ing fame: 

*'  Whilst  understanding  grounded  meiv 
contemn'd  it, 

"  And  wanting  wit  (like  foolcs;  to  judge, 
eondemn'd  it." 
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Dryden  finds  f^ult  with  (he  un- 
natural mixture  of  comedy  and 
tragedy  in  this  play,  which  sounds 
just  as  ridiculously  as  the  history 
of  David  with  the  merry  humours 
of  Goliah.  "  In  S'janvs  (he  adds) 
**  you  may  take  notice  of  the 
*'  scene  betwixt  Livia  and  the 
"  Physician,  which  is  a  pleasant 
"  satire  upon  the  artificial  helps  of 
•*  beauty,'' 

144.  Seleo  and  Olempo. 
Mentioned  by  Henslowe  as  acted 
March  5,  1594.    Not  now  known. 

145.  Self  Immolation- j  or. 
The  Sacrifice  of  Love.  Play,  in 
three  acts,  translated  from  the 
German  of  Kotzebue,  by  Henry 
Neuman.  Svo.  1/98.  This  is  an 
interesting  piece  to  a  reader,  and 
was  produced,  in  an  altered  form, 
at  the  Haymarket,  anonymously, 
xmder  the  title  of  Family  Dis- 
tress, but  was  coolly  received. 
Mr.  Neuman  also  published  an 
edition  of  this  piece  under  the 
latter  title,  Svo.  1/99. 

146.  The  Self-Important. 
Com.  by  the  Rev.  Dr.  Stratford. 
Left  unfinished  by  the  author,  and 
not  printed. 

14/.  The  Self  Rival.  Com. 
by  Mrs.  iSIary  Davys.  This  piece 
was  never  acted,  but  was  intended 
for  the  Theatre  Royal  in  Drury 
Lane.  It  is  printed  with  another 
play  and  the  rest  of  this  lady's 
works,  which  were  published  in 
two  volumes.  Svo.  1/25.  The 
scene,  London. 

148.  Selima  and  Azor.  Pers. 
Tale.  Acted  at  Drury  Lane,  1 7/6. 
Svo.  1784.  A  pompous  nothing, 
pilfered  from  the  French,  by  Sir 
George  Collier.  By  the  assistance 
of  Loutherbourg's  pencil  and  Mrs. 
Baddeley's  voice,  it  escaped  tlie 
contempt  to  which,  on  all  other 
accounts,  it  was  entitled. 

149.  "  The  First  Part  of  the 
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"  Tragicall  Raigne  of  Sf.liml';, 
"■  sometime  Emperour  of  the 
"  Turkes,  and  grand-father  to 
"  him  that  now  raigneth.  Where- 
"  in  is  showne  how  he  most  un- 
"  naturally  raised  warres  against 
"  his  owne  father  Bajazet;  and 
"  prevailing  therein,  in  the  end 
"  caused  him  to  be  poisoned;  also 
"■  with  the  murthering  of  his  two 
"  brethren  Corcntus  and  Acomat." 
Acted  by  the  Queen's  players.  4to. 
15943  4to.  1638.  The  plot  of 
this  play  is  taken  from  the  Turkish 
histories  of  the  reign  of  the  Em- 
peror Selimus  I.  The  edition  of 
1638  hi^s  the  initials  T.  G.  added 
to  it  by  the  printer,  to  iinpo.se  the 
piece  on  the  public  as  the  produc- 
tion of  Thomas  Goff,  who  had 
written  two  other  plays  founded 
on  Turkish  histoiy ;  but  as  Goff 
was  born  in  1592,  the  date  of 
1594  to  this  play  is  a  sufficient 
contradiction.  In  the  conclusion 
of  the  play,  the  author  promises  a 
second  part,  which,  probably,  he 
never  was  encouraged,  by  the  suc- 
cess of  the  first  part,  to  produce  j 
though  to  some  tastes  he  held  out 
this  strong  temptation  : 

"  If  this  First  Part,  Gentles,  do  like  you 

well, 
"  The  Second  Part  shall  greater  murthen 

ielL" 


Selindba.  Tragi-Com. 
Williain  Killigrew,  Svo. 
fol.  1666.     Scene,  Byzan- 


150, 
by  Sir 
i'665  J 
tium. 

151.  Selmane.  Trag.  by  the 
Rev.  Joseph  Holden  Polt.  Svo. 
1732.  Printed  with  three  Ele- 
gies and  two  other  poems,  by 
the  same  author.  Scene,  Florence. 
The  plot  of  this  piece  seems  to  be 
unborrowed ;  but  it  is  not  calcu- 
lated for  the  stage,  nor  was  it  ever 
acted. 

152.  Semele.  An  Opera,  by 
W.  Congreve.    This  short  piece 
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was  first  printed  in  the  second  vo- 
lume of  his  Works,  3  vols.  8vo. 
1710.     [See  the  Preface  to   that 
edition,]     The  story  of  this  god- 
dess is  as  follows :    Juno,  having 
discovered  that  her  husband  Jupi- 
ter M'as  in  love  with  Semele,  the 
daughter  of  Cadmus,  disguised  her- 
self in  the  shape  of  an  old  woman  ; 
and   under   that   appearance   pre- 
vailed, v.-ith  the  young  lady  (not 
a  little  proud  of  so  great  a  lover) 
to  insist  upon  his  granting  her  re- 
quest, whatever  it  should  be  3  as 
giving  her  at  once  an  undeniable 
evidence  both  of  his  divinity  and 
his  love.     Having  obtained   that 
promise,  she  was  to  require  him, 
in  the  next  place,  to  visit  her  with 
all   those   emblems   and  appurte- 
nances of  divine  majesty,  v/here- 
with  he  was  wont  to  go  to  the  bed 
of  Juno.     The   first  part  of  her 
petition   being    obtained,  the   se- 
cond, it  seems,  could  not  be  re- 
fused ;  to  the  great  grief  of  Jupi- 
ter, who  M'as    thus  ensnared,  by 
the  artifices  of  Juno,  by  his  own 
fondness,  and  the  vanity  and  cu- 
riosity of  Semele,  to  destroy  his 
mistress.    He  came  attended  with 
his  thunders  and  his  lightnings,  in 
whose  flames  poor  Semele  perish- 
ed.    Jupiter,  however,  did  all  he 
could  to  repair  the  fatal  error ;  foe 
he  not  only  saved  the  life  of  her 
young   infant    Bacchus,    but    be- 
stowed both  upon   him  and  her, 
celestial    honours    and    immortal 
life.     "  It  seems  strange  (says  Dr. 
*'  Warton),  that  a  writer  of  Mr. 
*'  Congreve's   good    and   classical 
*'  taste  should  choose  Semele  for 
"  the  subject  of  a  drama,  where 
*'  the  catastrophe  is  so  very  ab- 
^'  surd.  The  stage  direction  in  the 
"  last  act  is,  '  As  the  cloud  which 
*'  contains  Jupiter  is  arrived  just 
*'  over  the  canopy  of  Semele,  a 
ff  sudden  and  great  flash  of  light- 
yoL.  HI. 
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"  ning  breaks  forth,  and  a  clap  of 
"■  thunder  is  heard ;  when,  at  one 
"  instant,  Semele,  with  the  pa- 
"  lace  and  the  whole  scene,  dis- 
"  appears,  and  Jupiter  reascends 
"■  swiftly.'  It  was  with  justice 
"  he  took  for  a  motto  to  his  opera 
"  these  words  of  Seneca :  A  na- 
"  tura  discedimus  :  populo  7ios  da- 
"  mus,  nullius  rei  bono  auctori,  et 
"  in  hdc  re,  sicut  in  omnibus,  in- 
"  constantissimo.'" 

153.  Semikamis,  Trag,  trans- 
lated from  Voltaire.     8vo.  17(50. 

154.  Semiramis.  Trag.  trans- 
lated from  Voltaire,  and  printed  in 
Dr.  Francklin's  edition  of  that  au- 
thor. 

155.  Semiramis.  Trag,  Mr. 
Keate  hcid  adapted  the  play  of 
Voltaire  to  the  English  stage  :  but 
it  was  never  printed  nor  perform- 
ed ;  giving  way  to  Mr.  Ayscough's 
greater  influence.  See  the  follow- 
ing arL'cIe. 

156.  Sejiiramis.     Tragedy,  by- 
George  Edward  Ay scough .    Acted 
at  Drury  Lane.    8vo.  1776.     The 
present  tragedy,  as  written  by  Vol- 
taire, has  a  considerable  degree  of 
dramatic  merit;  which  is  ail  eva- 
porated through  the  wretchedness 
of  this  translation  from  a  transla- 
tion, and  by  injudicious  changes 
in  the  conduct  of  the  fable.     The 
ghost  of  Ninus,  on  his  first  ap- 
pearance at  Paris,  was  by  no  means 
treated  with  such  civility  as  might 
have  been  expected  to  be  shown 
by  a  polite   nation    to  so  great  a 
stranger  on  their  stage.  The  phan- 
tom indeed,  contrary  to  the  rule 
his  predecessors  had  consented  to 
observe,  bolted  out  at  noon-day, 
and  in  the  midst  of  all  the  asserri- 
bled  satraps  of  the  realm.     Cap- 
tain Ayscough,  however,  obliged 
him  to  entertain  his  widow  and 
his  son  with  only  a  private  exhi- 
bition.   In  this  scene,  the  figure 
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and  post  of  the  Assyrian  monarch 
exactly  resembled  those  of  an  old 
Chelsea  pensioner  employed  to 
watch  a  church-yard,  and  bursting 
from  a  sentiy-box  to  catch  the 
persons  who  came  to  steal  bodies 
for  the  surgeons.  The  Captain's 
play,  in  short,  like  himself  and 
other  parasites  of  the  late  Lord 
Lyttelton,  was  every  way  con- 
temptible; though  it  is  plain  that 
he  thought  differently,  as  he  ap- 
5)cared,  during  die  first  night  of 
its  representation,  in  various  parts 
of  the  house,  thrusting  out  his 
head  to  engage  the  attention  and 
receive  the  homage  of  the  specta- 
tors. The  theatre,  on  this  occasion, 
was  filled  with  his  brother  officers, 
who  were  all  so  sick  of  their  duty 
under  him,  that  they  never  re- 
turned to  it  a  second  time.  Our 
author  therefore  gained  only  a  few 
jpounds  by  all  his  three  benefits ; 
being  obliged  to  employ  the  pro- 
fits of  one  to  make  up  defi- 
ciencies in  the  other  two,  when 
there  was  not  money  enough  in 
the  house  to  defray  its  nightly  ex- 
penses. This  fool  of  fashion  has 
done  yet  more  extensive  mischief; 
having  made  the  story  of  Ninus 
and  Semiramis  so  disgusting,  that, 
should  it  be  undertaken  by  a  more 
skilful  hand,  it  would  fail,  for 
some  years  at  least,  in  its  power  to 
attract  an  audience. 

uy,  Senoeia.  Acted,  accord- 
ing to  Henslowe,  March  Q,  1591. 
N;)t  now  known. 

J59.  The  Sentimental  Mo- 
ther, y/  Comedy,  iu  ^five  acts, 
the  legacy  of  an  old  friend,  and  his 
loii  moral  lesson  to  Mrs.  Heeler 
Lynch  Thrale,  no7V  Mrs.  Hester 
Lynch  Piozzi.  8vo.  1/89.  The 
title  of  this  p}ay  will  sufficiently 
show  the  design  of  it.  We  shall 
therefore  only  obser^-e,  that  it  is 
400  doil  to  r.fford  any  entertain- 
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m.ent,  and  too  malevolent  to  be 
read  with  any  pleasure,  had  it 
been  less  exceptionable  than  it  is 
in  any  point  of  view.  It  is,  in 
short,  a  feeble  attack  on  an  in- 
vulnerable character. 

159.  The  Sepakate  Mainte- 
nance. Com.  by  George  Loiman. 
Acted  at  the  Haymaiket,  1779. 
Not  printed.  The  characters  of  gen- 
teel life  are  not  sufficiently  dibiinct 
from  each  other  to  afford  much 
entertainment  to  an  English  au- 
dience; for  which  reason,  we  think 
this  performance  not  the  most 
pleasing  of  Mr.  Colman's  draraati* 
works.  The  part  of  Leveret,  sup- 
posed to  be  intended  to  represent 
the  late  Mr.  Boothby  Clopton,  at 
that  time  nick-named  the  Priiice 
of  Coxcombs,  is,  nevertheless,  u  ell 
drawn  and  supported.  Ihe  scene 
of  the  swathing,  however,  taken 
from  The  Spectator,  No.  90,  is 
disgusting  in  a  public  exhibition. 

160.  Ok  the  Sepulture  and 
Rhsukrection.  Two  Come- 
dies, by  Bishop  Bale.  These  two 
pieces  stand  on  the  list  that  this 
right  reverend  father  has  given  us 
of  his  own  writings,  and  which  is 
all  the  information  we  have  con- 
cerning them.  Yet  we  cannot  here 
avoid  dropping  one  observation  ; 
which  is,  that  in  the  titles  of  these 
and  some  other  of  the  very  early- 
writings  of  this  kind,  we  fre- 
quently find  the  name  of  comedy 
given  to  pieces,  whose  subjects 
are  apparently  of  so  very  grave  and 
serious  a  nature,  as  by  no  means 
to  admit  of  the  least  supposition  of 
humour  or  pleasantry  being  thrown 
into  them;  we  cannot  help  con- 
jecturing, therefore,  that  the  word 
comedy  liad  not  at  that  time  the 
limited  sense  it  has  at  present,  but 
must  in  all  probability  have  been 
the  usual  terra  to  express  what  wo 
now  mean  by  a  play  in  general ; 
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ZfiA  this  seems  the  more  probable, 
since  to  this  day  it  conveys  the 
very  same  sense  in  certain  instances 
in  another  language,  where  the 
visiting  the  theatre,  be  the  piece 
comic  or  tragic,  is  frequently  ex- 
pressed by  the  phrase  Jller  a  la 
Comedii'. 

161.  The  Sequel  of  Henry 
THE  Fourth,  with  the  Hiimuurs 
of  Sir  John  Falstqff'c  and  Justice 
Shallow,  altered  from  Shakspeare, 
by  Mr.  Betterton.  Acted  atDrury 
Lane.   8vo.  No  date,  [l/lp.] 

162.  A  SfiaUEL  TO  THE  UPERA 

OF  Flora.  Acted  at  Lincoln's 
Inn  Fields.  8vo.  1/32  [with  the 
Music].  By  the  author  of  Flora, 
says  the  title  -  page.  Chetwood 
ascribes  to  Mr.  John  Leigh,  Hnb's 
Weddiiig,  1721  ;  which  is  nearly 
the  same  performance  as  the  pre- 
sent, but  without  tha  songs. 

163.  The  Seraglio.  A  Comic 
Opera,  by  Charles  Dibdin.  Acted 
at  Covent  Garden,  with  little  suc- 
cess, 8vo.  177^- 

164.  The  Sermon  of  Folly. 
This  is  one  of  the  interludes  writ- 
ten by  Sir  David  Lindsay,  and 
published  by  John  Pinkerton, 
1792. 

165.  A  Tragie-Comedie  of  Ser- 
pents. 1607.  We  found  this  in 
a  MS.  list  of  plays,  but  know  no 
more  of  it. 

l6().  Sertorius.  Trag.  byJohn 
Bancroft.  Acted  at  the  Theatre 
Royal.  4to.  1&79-  The  plot  of 
this  tragedy  is  founded  on  Plu- 
tarch's Life  of  Sertorius,  Velleius 
Paterculus,  Florus,  and  other  histo- 
rians. The  scene  lies  in  Lusitanla, 
and  the  epilogue  is  written  by 
Ravenscroft.  The  elder  Corneille 
has  a  play  on  the  same  aubject, 
but  Mr.  Bancroft  does  not  seem 
to  have  borrowed  any  thing  from 

iG/r  La Sbrva  Padrona.  Mus. 
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Entertainment,  by  Stephen  Sto- 
race.  Translated  from  the  Italian^ 
and  performed  at  Marybone  Gar- 
dens. 

163.  The  Servant  Mistress. 
Burletta.  Svo.  1770j  4to.  177O, 
with  additions. 

iQg.  Sesostris  ;  or.  Royalty  in 
Disguise.    Trag.  by  John  Siurmy* 
Svo.    J  723.     This  play  was  acted, 
with  some  success,  at  the  Theatre 
Royal  in  Lincoln's  Inn  Fields ;  and 
though  it  is  not  in  itself  a  piece  of 
any  great  merit  in  respect  to  kn- 
guage  or   poetical   execution,  yet 
it  seems  to  have  furnished  hints  to 
some  of  our  later  tragic  writers, 
who,  having  had  greater  abilities, 
have  made  a  more  masterly  use  ot" 
the  very  same  incidents  that  com- 
pose the  plot  of  this  tragedy.     In 
short,  Merope  and  Barbarossa  seeru 
both  greatly  indebted  to  this  piece. 
The  scene  is  laid  in  Egypt,  where 
Omar  having  deposed  und  mur- 
dered the  former  King  Pharnaces, 
and  usurped  the  throne  from  his 
widow  Nitocris,  is  still  unsatisfied 
tUl  he  can  close  the  scene  of  blood 
by  the  death  of  her  son  Sesostris, 
who,  through  the  care  of  Phares, 
an  old  servant  of  the  King's,  had 
been  preserved  from  the  general 
slaughter  of  the  royal  race,  and 
bred  up  at  a   distance   from  the 
court.  Sesostrisreturningto Egypt, 
in  order  to  assert  his  rights,  meets 
with  Omar's  son,  who,  having  at- 
tacked him,  falls  a  victim  to  his 
valour;  and  the  conqueror  making 
himse)f  master  of  a  ring,  letter, 
and  other  credentials  belonging  to 
the  son  of  Omar,  proceeds  on  his 
expedition,  and  by  the  advice  of 
Phares  passes  on  Omar  for  his  own 
son  (whom  he  had  not  seen  from 
infancy)  and  the  slayer  of  Sesostris. 
This  imposition,  however,  being 
at  length  discovered,  the  tyrant's 
rage  dooms  him  an  immediate  sa- 
s  2 
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crifice  at  the  temple  of  Isis;  but 
as  the  fatal  act  is  just  on  the  verge 
of  being  executed,  Sesostris,  full 
of  a  supernatural  ardour^,  seizes  on 
the  knife  of  sacritice,  and,  plung- 
ing it  in  the  tyrant's  heart,  at  once 
frees  the  nation  from  oppression, 
and  restores  himself  to  the  tlirone, 
his  right  by  birth. 

How  near  these  incidents  to  the 
plays  mentioned  !  Sesostris's  in- 
troduction to  Omar  as  the  mur- 
derer of  himself,  and  the  love 
Tvhich  Phares's  daughter  has  for 
him,  bear  the  strongest  resemblance 
to  Selim's  disguise  i'.ud  Irene's  pas- 
i\on,  in  Bariarossa ;  at  the  same 
time,  that  the  confirmation  to  Ni- 
tocris  of  her  son's  death,  by  means 
q{  the  sword  and  jewels,  and  Se- 
sostris's heroic  action  at  the  altar, 
are  scarcely  at  all  different  from 
the  distress  of  IVIerope,  and  the 
death  of  Poliphontes  by  the  hand 
of  Eumenes.  It  is  worthy  of  re- 
mark, that  Voltaire  was  in  Eng- 
land, frequenting  the  playhouses, 
to  obtain  a  facility  in  the  Enghsh 
language,  at  the  time  this  play 
was  acted.  His  own  play  of  Me- 
Tope,  which,  however,  is  profess- 
ed to  be  taken  frorn  that  of  the 
Marquis  Mattel,  was  not  produced 
before  1/32. 

1/0.  The  Set  at  Tennis. 
Piay,  by  Anthony  Mundy,  Acted 
lO"02.     Not  printed. 

1/1.  The  Set  of  Horses. 
Corn,  from  the  German  of  Em- 
.dorlf.  Printed  at  Edinburgh.  Svo. 
]  792 .     Nev  cr  acted . 

172.  Sethona.  Trag.  by  Alex- 
ander Dow.  Acted  at  Drury 
Lane.  Svo.  17/4-  This  play  may 
properly  be  styled  a  faggot  of  ut- 
ter improbabilities,  connected  by 
a  band  of  the  strongest  Northern 
fustian.  Overawed  by  Scottish  in- 
fluence, Mr.  Garrlck  prevailed  on 
kiiHiCjlf  to  receiYS  it  j  but  though 


his  theatre  was  apparently  full  se- 
veral times  during  its  nine  nights' 
run,  it  brought  so  little  cash  into 
his-  treasur}-^,  that  he  would  not 
have    lamented    its    earlier    con- 
demnation.     It    expired    on    hi$ 
premises,  but  hardly  left  enough 
behind  it  to  defray  the  expenses  o£ 
its  funeral.     Sethona,  and  its  pre- 
decessor   Zingis,   exhibit  striking 
instances  of  the  national  partiality 
with  which  Scotsmen  labour  fox 
the    promotion    of    each    other. 
Mr.  Dow  has  been  represented  bj 
persons  who  knew  him  well  dur- 
ing his  first  residence  in  the  Easjt 
Indies,  as  a  man  utterly  unqua- 
lified for  the  production   of  any 
work  of  learning  or  fancy,  eithey 
in  prose  or  metre.     At  his  retura 
to   England,    however,  he   stoocj 
forward  as  the  historian   of    In- 
dostan,  and  then  as  the  author  of 
Zbigis  and  the  drama  before  us. 
These  phoenomena,  perhaps,  are  to 
be  solved  by  our  recollection  of 
his  strict  intimacy  with  two  of  hi^ 
own  countrymen,  the  one  a  trans* 
lator,  the  other  a  dramatic  poet. 
Though    these    gentlemen    were 
candidates  for  literary  fame,  yet 
beWi'een  them  they  contrived  to 
transfer  as  much  of  it  as  would 
set  up  a  needy  brother  in  trade, 
and  afford  a  degree  of  distinction 
and  consequence  sufficient  to  he- 
friend  his  future  prospects  of  ad- 
vancement. 

173.  The  Sevex  Champions 
OF  Christendome.  By  John 
Kirke.  Acted  at  the  Cockpit,  and 
at  the  Bull,  in  St.  John's  Street. 
4to.  lt)38.  The  plot  of  this  piec« 
is  taken  from  a  well-known  book 
in  prose  which  bears  the  same 
title,,  and  may  be  found  also  in 
Heylin's  History  of  St.  George. 
It  is  written  in  a  mixed  style  j  for 
which  the  author  himself  apolo- 
gizes in  his  epistle  dedicatory,  by 
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observing  that,  the  nature  of  the 
work  being  history,  it  consists  of 
many  parts,  not  walking  in  one 
direct  path  of  comedy  or  tragedy, 
but  having  a  larger  field  to  trace, 
which  should  yield  more  pleasure 
to  the  reader  :  novelty  and  variety 
being  the  only  objects  these  our 
times  are  taken  with.  The  tra- 
gedy may  be  too  dull  and  solid ) 
the  comedy  too  sharp  and  bitter  j 
but  a  well-mixed  portion  of  either, 
doubtless,  would  make  thesvveetest 
harmony. 

174.  The  Seven  Chiefs 
AGAINST  Thebes.  Trag.  trans- 
lated from  TEschylus,  by  R.  Pot- 
ter. 4to.  177/5  Svo.  1779.  "It 
"  is  said,  that  jEschylus  pnrticu- 
"  larly  valued  himself  upon  this 
"tragedy:  not  without  reason  5 
"  for  it  has  all  that  bold  painting, 
"  with  which  we  might  expect 
"  his  martial  genius  would  em- 
"  hellish  such  a  subject.  Always 
"  magnificent,  he  has  fixed  the 
"  scene  in  Thebes,  before  the 
"  principal  temple  :  the  clash  of 
"■  arms,  the  neighing  of  the  horses, 
"  and  the  shouts  of  the  soldiers, 
"  are  heard  :  Eteocles  appears 
"  surrounded  with  the  citizens, 
"  whom  he  animates  to  defend  the 
"  walls :  in  the  mean  time  the 
"  chorus,  which  is  composed  of 
"  Theban  ladies  distracted  with 
"  their  fears,  are  hanging  on  the 
"  statues  of  the  gods  that  adorn 
"  the  area  before  the  temple. 
"  Longinus  has  remarked  on  the 
"  sublimity  of  the  dialogue;  it  is 
"  worthy  an  experienced  veteran, 
^'  and  a  brave  young  king,  arming 
"■  in  defence  of  his  crown,  his  life, 
''  and  his  honour;  it  is  worthy  of 
*'  iEschylus.  The  characters  of 
"  the  Seven  Chiefs  that  command 
"■  in  the  attack  are  exquisitely 
"  inarked  and  varied,  and  their 
"  impetuoui  ferocity  is  admirably 
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"■  contrasted  with  the  calm  ani 
"  deliberate  courage  of  those  ap-, 
"  pointed  to  oppose  them.  Be- 
"  sides  the  intrinsic  beauty  of  this 
"  tragedy,  which  is  very  striking, 
"  it  has  this  further  merit,  that  it 
"  gave  birch  to  three  of  the  finest 
"  poems  of  antiquity,  the  Anti- 
"  gone  of  Sophocles,  the  Plwe- 
"  nissce  of  Euripides,  and  the 
"  Tiielaid  of  Statius." 

17^.  The  Seven  Days  of  th* 
Week.  Acted,  as  Henslowe  tells 
us,  June  3,  1595.  Not  printed. 
170.  The  Seven  Deadly  Sins-. 
A  Play,  by  Richard  Tariton.  This 
was  never  printed.  See  Vol.  I. 
Tarlton,  Richard. 

177'  The  Seven  '\Vise  Mas- 
ters. Play,  by  William  Haugh- 
ton,  assisted  by  Chettle,  Dekker, 
and  Day.  Acted,  16OO.  Not 
printed. 

1/8.  Seventeen  Hundred 
AND  Twenty  ;  or.  The  Historic, 
Satiric,  Tragi-Coimc,  Hitmours  of 
Exchange  Alley.  Farce,  by  Francin 
Hawling.  Acted  at  Drury  Lane, 
1723.  Not  printed.  The  author, 
however,  in  an  advertisement  fol- 
lowing the  preface  to  his  Imperti- 
nent Lovers,  announces  tliis  farce 
for  speedy  publication ;  it  having 
been  "  acted  several  times  with 
"  great  applause," 

179-  Seventeen  Hundred 
AND  Eighty-one  ;  or,  The  Cartel 
at  Philadet/jhia.  Prelude.  Acted 
at  Covent  Garden,  April  2S,  17SI, 
for  Mr.  Wilson's  benefit.  Not 
printed. 

ISO.  The  Several  Affairs. 
Com.  by  Thomas  Meriton.  This 
piece  was  never  acted,  nor  ever  ap- 
peared in  print;  but,  as  the  author 
himself  informs  us  in  the  dedica- 
tion to  another  play  of  his,  called 
The  IFhndering  Lover,  was  only 
reserved  as  a  pocket  companion 
for  the  amusement  of  hi»  private 
.§3 
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friends.  The  stupidity  of  the  title, 
however,  aifords  a  most  contempti- 
ble idea  of  the  piece,  and  leaves 
us  some  reason  to  congratulate 
ourselves  on  the  not  having  been 
in  the  number  of  Mr.  Meriton's 
friends. 

JSI.TheSeveralWits.  Com. 
by  the  Duchess  of  Newcastle.  FoK 
1002. 

1S2.  The  Sexes  jMismatched. 
See  Stroller's  Packet. 

183.  Shaksteare's  Garland. 
Svo,  1769.  This  is  a  collection 
of  songs,  &c.  performed  in  the 
jubilee  at  Stratford  upon  Avon. 

184.  Shakspeare's  Jubilee. 
Masque,  by  George  Savile  Carey. 
Svo.  1769.  Mr.  Carey  carries  the 
fairies  and  witches  down  to  the 
jubilee.  They  meet  with  Falstaff 
on  the  road ;  the  witches  force 
him  across  a  broomstick,  and  fly 
away  with  him  to  Stratford,  where 
Apollo  attends  the  festival,  and 
finishes  the  masque  by  singing  an 
ode  in  praise  of  his  favourite  bard. 

185.  The  SuAM  Beggar.  Com. 
in  two  acts.  Acted  at  Dublin. 
Svo.  1756.  The  title-page  of  this 
wretched  piece  says  it  was  acted 
with  very  great  applause.  This, 
however,  was  said  merely  to  pro- 
mote the  sale.  It  never  was  acted 
either  in  Dublin  or  any  where  else  j 
being  merely  an  extract  from  a 
miserable  novel,  published  in 
12mo.  1756,  entitled  "  The  Ad- 
*'  ventures  of  Jack  Smart." 

186.  The  Sham  Conjuror. 
Com.  Masque.  Acted  at  Covent 
Garden,   1741.     Not  printed. 

187-  The  Sham  Fight;  or. 
Political  Humliig.  A  State  Farce, 
in  two  acts.  Acted  by  some  per- 
sons of  distinction  in  the  M — d — n 
and  elsewhere.     Svo.    1750". 

188.  The  Sham  Lawyer  ;  or, 
The  Lucky  Extravagant.  Com. 
by  Dr.  James  Drake.     As  it  was 
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damnably  acted  at  DruiyLane, 
says  the  title-page.  4to.  1697. 
This  play  is  mostly  borrowed  from 
two  comedies  of  Beaumont  and 
Fletcher,  viz.  The  Spanish  Curate, 
and  IFit  uilfiout  Money  :  ihe 
iirst  title  of  this  play  having  a  re- 
ference to  the  plot  of  the  former  ; 
and  the  second  to  that  of  the  latter 
of  these  comedies.  I'he  scene  laid 
in  London. 

189.  The  Sham  Philosopher  j 
or.  Country  Gamhol.  Com.  of 
two  acts.  Taken  from  Marmon- 
tel.  A  MS.  sold  as  part  of  the 
library  of  the  late  Mr.  I.?aac  Reed. 

190.  The  Sham  Prince;  or, 
Neivs  from.  Passau,  Comedy,  by 
Charles  Shadwell.  12mo.  1720. 
This  play  was  written  in  five  days, 
and  acted  in  Dublin  ;  the  design 
of  it  being  to  expose  a  public 
cheat,  who  had  at  that  time  passed 
himself  on  the  Irish  nation  as  a 
person  of  the  first  importance, 
and  by  that  means  imposed  on 
many,  to  their  great  loss  and  Injury. 
The  scene  is  laid  in  Dublin,  and 
the  time  of  action  six  hours. 

191.  The  Shamrock;  or.  The 
Anniversary  of  St.  Patrick.  A 
Farce,  by  J.  O'KeefFe.  This  was 
performed  at  Covent  Garden,  April 
1783,  for  Mr.  Lewis's  benefit;  but 
not  approved.  It  was  afterwards, 
however,converted  into  The  Poor 
Soldier,  which  still  remains  a 
favourite  piece. 

Ip2.  Sharp  Set;  or,  The  Vil- 
lage Hotel.  Comic  Sketch,  in  one 
act.  Performed  May  15,  ISOg, 
by  the  Drury  Lane  Company  at 
the  Lyceum,  for  the  benefit  of  Mr. 
Bannister;  and  received  with  ap- 
plause. It  has  not,  however,  been 
repeated,  or  printed ;  nor  have 
we  heard  the  author  named. 

103.  The  Sharper.  Com.  by 
Michael  Clancy.  This  play  was 
acted  at  Smock  Alley,  Dublin,  and 
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printed  at  the  end  of  the  author's 
Life.  8vo.  1750.  The  plot  olit  is 
founded  on  some  of  the  exploits 
of  the  infamously  notorious  Colonel 
Chartres.  Swift,  in  a  letter  to  the 
author,  says,  of  this  piece,  "  I 
*'  read  it  carefully  with  much 
"  pleasure,  on  account  both  of  the 
**  characters  and  the  moral.  1 
"  have  no  interest  with  the  people 
■'  of  the  playhouse,  else  I  should 
"  gladly  recommend  it  to  them." 

19-^.  The  Sharpers.  A  Ballad 
Opera,  by  Matthew  Gardiner.  Act- 
ed at  Smock  Alley,  Dublin.  I'imo. 
1740.  Dedicated  to  William  Lord 
Viscount  Montjoy. 

19.5.  The  She  Gallant  j  or. 
Recruits  for  the  King  of  Prussia. 
An  afterpiece  with  this  title  was 
acted  at  Covent  Garden,  March  20, 
1759,  for  Mr.  Ross's  benefit ;  but, 
we  believe,  was  never  repeated, 
nor  printed. 

-  196.  The  She  Gallant;  or, 
SquareToes  outwitted.  Com.  of  two 
acts,  performed  at  Smock  ^yiey, 
Dublin.  Svo.  1767-  A  paltry  farce. 

197-  The  She  Gallants.  Com. 
by  Lord  Lansdowne.  Acted  at 
Lincoln's  Inn  Fields.  4to.  1696'. 
This  comedy  was  written  when 
the  author  was  extremely  young, 
yet  contains  some  wit,  satire,  and 
knowledge  of  mankind.  It  was 
acted  with  considerable  applause, 
notwithstanding  that  envy  of  its 
merit  raised  a  party  against  it,  who 
misrepresented  it,  as  designing,  in 
some  of  the  characters,  to  reflect 
on  particular  persons,  and  more 
especially  on  the  government;  but 
when  it  comes  to  be  considered 
that  it  was  written  above  a  dozen 
years  before  it  was  performed,  and 
at  a  time  when  neither  the  same 
government  subsisted,  nor  the  per- 
sons supposed  to  be  aimed  at  had 
been  any  way  noted ;  and  that 
moreover  it  was  not  composed  with 
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any  design  to  be  made  publ!C» 
but  only  as  a  private  amusement, 
any  impartial  judge  must  surely 
acquit  his  Lordship  of  the  charge 
laid  against  him.  Part  of  the  epi- 
sode of  the  Four  Sisters  seems  bor- 
rowed from  the  French  Marquis, 
in  the  Romance  of  Ibrahim.  See 
Once  a  Lover  always  a  Lover. 

193.  She  Lives  !  or.  The  Ge- 
nerous Brother.  Com.  by  Mary 
Goldsmith.  Performed  at  the 
Haymarket,  1S03  (not  in  the  re- 
gular season).     Nut  printed. 

199.  She  Stoops  to  Conuuerj 
or.  The  Mistakes  of  a  Night.  Com. 
by  Oliver  Goldsmith.  Acted  at 
Covent  Garden.  Svo.  I773.  When 
this  piece  was  originally  brought 
forward,  the  taste  of  the  nation 
had  sickened  with  a  preposterous 
love  for  what  was  termed  senti- 
mental comedy  3  that  is,  a  drama- 
tic composition,  in  which  the  or- 
dinary business  of  life,  which,  in 
a  free  country,  like  Great  Britain, 
produces  such  a  diversity  of  cha- 
racter, was  to  be  superseded  by  an 
unnatural  affectation  of  polished 
dialogue,  in  which  the  usages  and 
singularities  of  the  multitude  were 
to  be  nearly,  if  not  altogether, 
rejected.  This  false  taste  was 
borrowed  from  France ;  where  it 
was  the  practice  then,  more  than 
at  the  present  day,  to  keep,  what 
they  were  pleased  to  term,  the 
higher  order  of  con^edy,  in  a  ma- 
terial sense  unconnected  with  the 
unshackled  ebullitions  of  nature  j 
and  Kelly,  and  others,  were  en- 
forcing this  principle  with  ardour, 
when  Oliver  Goldsmith  planted 
the  standard  of  Thalia  on  the 
boards  of  Covent  Garden  Theatre, 
and  banished,  triumphantly,  those 
mawkish  monsters  of  fashion, 
which  were  tending  to  make  sen- 
timent ridiculous,  by  dissolving  its 
ties  with  common  incidents,  aiid 
s4 
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thereby  rendering  it  somewhat  in- 
dependent of  social  virtue,  by 
weakening  its  moral  interest.  The 
elder  Colman,  whose  theatrical 
judgment  was  highly  esteemed  by 
the  critical  world,  had  suffered 
himself  to  be  so  inoculated  with 
this  sentiiTiental  inffuenza  of  the 
mindj  that  he  rather  tolerated  this 
comedy  from  a  respect  to  the  au- 
thor, than  encouraged  it  from  a 
hope  of  its  success  :  even  the  ac- 
tors cauglit  the  contagion  ;  and 
Woodward  and  Smith,  who  were 
designed  to  play  Tony  Lumpkin 
and  Young  Marlow,  resigned  their 
parts.  It  was  to  this  fanciful 
resignation  that  Quick  and  Lee 
Lewes  owed  much  of  their  early 
celebrity  ;  for,  contrary  to  the 
declarations  of  the  knowing  ones, 
John  Bull  welcomed  this  comedy 
with  cheers  ;  arid,  by  the  aid  of 
Goldsmith,  Nature  and  Laughter 
resumed  their  honours  on  the  Bri- 
tish stage.  We  know  that  this  piece 
is,  by. some  critics,  considered  as 
a  farce ;  but  still  it  must  be  rank- 
ed among  the  farces  of  a  man  of 
genius.  One  of  the  most  ludicrous 
circumstances  it  contains  (that  of 
the  robbery)  is  borrowed  from  ^l- 
Imnazar.  It  met  with  great  suc- 
cess, and  is  still  frequently  acted. 

200.  She  Ventures,  and  He 
Wins,  Com.  Acted  at  Lincoln's 
Inn  Fields.  4to.  \Qg6.  This  play 
was  written  by  a  young  lady,  who 
signs  herself  Ariadne.  The  scene 
lies  in  London  ;  and  the  plot  is 
taken  from  a  novel  written  by 
Mr.  Oldys,  called.  The  Fair  Ex- 
travagant j  or,  T/ie  Humorous 
Bride.  Mr.  Motteux  wrote  the 
epilogue. 

201.  She  wou'r>  .\nd  She 
■wou'd  not  ;  or.  The  Kind  Im- 
postor. Com.  by  Colley  Cibber. 
Acted  at  Drury  Lane.  4to.  1703. 
This  is  a  very  busy,  sprightly,  and 
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entertaining  comedy,  and  still 
continues  a  stock  play.  The  plot 
of  it  is  borrowed  from  Leanerd's 
Counterfeits,  ?Md^  perhaps  from  the 
Novel  of  The  Trepanner  trepanned, 
on  which  that  comedy  itself  was 
built.     The  scene  lies  at  Madrid. 

202.  She  wou'd  if  She  cou'd. 
Com.  by  Sir  George  Etherege. 
Acted  at  the  Duke  of  York's 
Theatre.  4to.  \66S.  This  play 
was  revived  at  Covent  Garden,  in 
]750,  and  is  undoubtedly  a  very 
good  one  ;  nay,  at  the  time  it  was 
written,  it  was  esteemed  as  one  of 
the  first  rank.  Shadwell,  in  the 
preface  to  his  Humourists,  declares 
it  to  be  the  best  dramatic  piece 
produced  from  the  restoration  of 
the  stage  to  that  time.  Yet  Den- 
nis, in  his  epistle  dedicatorv  to 
The  Comical  Gallant,  says,  that 
though  it  was  esteemed  by  tlie  men 
of  sense  for  the  trueness  of  some  of 
its  characters,  and  the  purity,  free- 
ness,  and  easy  grace  of  its  dialogue, 
yet  on  its  first  appearance  it  was 
harharously  treated  by  the  au- 
dience. 

203.  She's  Elop'd,  Com.  by 
John  O'Keeffe.  Acted  at  Drury 
Lane,  May  \Q,  I/PS.  Condemn- 
ed the  first  night.     Not  printed. 

204.  She's  Mad  ior  a  Hus- 
band. Musical  Entertainment, 
by  Charles  Dibdin..  Acted  at  Sad- 
ler's Wells.     Not  printed. 

205.  She's  not  Him,  and 
He  's  not  Her.  Farce,  in  three 
acts.  8vo.  17G4.  Acted  and  print- 
ed at  Edinburgh.  We  have  seen 
this  piece  ascribed  to  the  Honour- 
able Andrew  Erskine,  a  grandson 
of  Dr.  Pitcairne. 

206.  The  Sheep,  the  Duck, 
AND  the  Cock.  A  Dramatic 
Fable,  printed  at  Bath,  Svo.  1783. 
This  is  a  supposed  conversation 
between  the  three  animals,  who 
were  appended  in  a  basket  froni 
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Montgolfier's  balloon,  nnd  is  well 
execiUetl. 

207.  Thr  Sheep  Shearing  j 
or,  Florizcl  and  Perdita.  Pastoral 
Comedy,  by  Mac  Namara  Morgan. 
This  is  taken  from  Shakspeare's 
Winter  s  Tale,  and  was  first  acted 
at  Mr.  Barry's  benefit  about  1/54. 
It  has  been  printed  often  in  Dublin ; 
particularly,  12mo.  I7G7. — This  is, 
doubtless,  the  same  piece  as  was 
published,  Svo.  17-54,  but  with  the 
two  titles  transposed.  See  Flo- 
KizEL  AND  Perdita. 

208.  The  Sheep  Shearing. 
Dramatic  Pastoral  in  three  acts, 
taken  from  Shakspeare  [by  Geo. 
Colman],  Acted  attheHaymarket. 
Svo.  1777'  This  is  borrowed 
from  The  Winter's  Tale,  and  met 
with  so  cold  a  reception  that  it 
appeared  only  one  night. 

209.  The  Sheet  Anchor  of 
Albion.  A  piece  with  this  title 
was  acted  ac  Brighton,  on  the  12th 
and  13th  of  August  I8O6.  It  was 
a  compliment  lo  the  Prince,  and 
was  well  received.  The  comic 
parts  excited  nuch  laughter;  and 
interspersed  through  the  perform- 
ance were  some  happy  allusions  to 
what  Brighton  was,  and  what, 
through  the  patronage  of  Royalty, 
it  now  is.     Not  printed. 

210.  The  Shepherd  of  Snow- 
den,  A  Musical  Afterpiece.  Per- 
formed by  CoUins's  Company,  at 
Salisbury.   By  Anthony  Davidson. 

211.  The  Shepherd's  Arti- 
fice. Dramatic  Pastoral,  by  C. 
Dibdin.  Acted  at  Covent  Gar- 
den. Svo.  1765.  Avery  trifling, 
insipid  performance. 

212.  The  Shepherd's  Court- 
ship. Musical  Pastoral,  of  four  in- 
terludes, by  William  Shirley.  Not 
acted,  nor  printed,  but  promised  in 
an  edition  of  the  author's  dramatic 
works,  which  never  appeared. 

213.  The  Shepherd's  Holi- 
day.  Past.  Tragi-Com.  by  Joseph 


SHE 


Rutter.  Acted  before  their  Ma- 
jesties at  Whitehall.  Svo.  l()35. 
This  play  has  only  the  initial*? 
J.  R.  in  the  tUle-page  ;  but  Kirk- 
man,  whose  authority  in  general 
is  a  ver}'  good  one,  has  ascribed  it 
to  this  gentleman,  and  all  the 
other  writers  have  followed  his  ex- 
ample. The  piece  is  written  in 
blank  verse,  and  Langbaine  styles 
it  the  nobler  sort  of  pastoral.  It 
is  also  recommended  by  two  copies 
of  verses  ;  the  one  from  Ben  Jon- 
snn,  who  calls  the  author  Ms  dear 
Son  (in  the  Muses),  avd  his  right 
learned  Friend;  and  the  other  from 
Thomas  May.  The  scene  lies  in 
Arcadia;  and  at  the  end  of  the 
piece  is  a  pastoral  eleg}''  on  the 
death  of  the  Lady  Venetia  Digby, 
written  in  the  character  of  her 
husband  Sir  Kenelm  Digby,  Knt. 
to  whom  this  piay  is  dedicated. — 
In  the  original  edition  of  Dodsley's 
Collection  ;  but  omitted  in  that  of 
17  SO. 

214.  The  Shepherd's  Lot- 
tery. A  Musical  Ent.  by  Moses 
Mendez.  Acted  at  Drury  Lane. 
Svo.  1751.  This  little  piece  is  in 
the  same  style  of  writing  with  The 
Chaplet,  another  piece  of  the  same, 
author,  but  not  quite  equal  to  it. 
There  are,  however,  several  pretty 
songs  in  it,  and  the  musical  com- 
position, by  Dr.  Boyce,  is  very 
pleasing.  It  met  with  good  suc- 
cess at  first,  but  has  not  been  often 
repeated  since  the  season  in  which 
it  first  made  its  appearance. 

215.  The  Shepherd's  Opera. 
Printed  by  Thomas  Gent,  at  York. 
Svo,  1739.  This  piece  (now  first 
noticed  in  any  list  of  plays)  is  in 
the  collection  of  Isaac  Swainson, 
Esq.  and,  we  are  led  to  believe, 
was  the  production  of  John  Max- 
well, the  bliad  man, 

216.  The  Shepherd's  Par4- 
a)isE.  A  Pastoral,  by  Walter 
Montague,  Svo,  1629.   This  piece 
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■was  acted  privately  before  King 
Charles  I.  by  the  Queen  and  her 
Ladies  of  Honour,  whose  names 
are  set  down  in  the  dramatis  per- 
sonae.  It  is,  however,  thus  de- 
Ben'edly  ridiculed  by  Sir  John 
Suckling  in  h\%  Session  of  the  Poets, 
as  being  perfectly  unintelligible  : 

"  Wat  Montague  now  stood  forth  to  his 
trial, 

"  And  did  not  so  much  as  suspect  a  de- 
nial ; 

*^  But  witty  Apollo  ask'd  him  first  of  all, 

•'  If  he  understood  his  own  pastoral." 

Langbaine  mentions  an  edition 
of  this  play  of  the  date  of  lb"  I9, 
The  copy  now  before  us  is  dated 
1650,  printed  for  Starkey  in  Fleet 
Street,  and  called  a  Comedy.  We 
conclude  that  the  title-page  was 
reprinted  two  or  threat  different 
times,  to  help  a  dull  sale  ;  a  trick 
©f  trade  well  understood  in  the 
present  day, 

217,  The  Shepherd's  Wed- 
ding. Past.  Com.  of  one  act,  by 
Archibald  Steele,  Tublished  in 
Scotland,   l/Sg, 

218,  The  Shepherdess  of 
Cheapside.  Mus,  F.  by  James 
Cobb.  Acted  at  Drury  Lane, 
179S.  Mr.  Cobb,  in  this  farce, 
was  not  so  fortunate  as  on  former 
occasions  ;  the  humour  not  being 
adapted  to  the  taste  of  the  galleries, 
who  frequently  form  the  most 
fastidious  part  of  an  audience. 
The  piece  met  with  opposition  j 
and  so  unusual  an  event  was  it  to 
our  author,  that  he  could  not  be 
persuaded  by  the  actors  to  perse- 
vere in  the  performance  of  it ; 
but,  at  his  earnest  request,  it 
was  withdrawn  after  the  second 
representation.  Songs  only  print- 
ed, Svo.  1796, 

219>The  Shepherdess  of  the 
Alps.  Com.  Opera,  by  Charles 
Dibdin,  Acted  at  Covent  Grarden, 
€vo.  l/SO,     Like  the  most  of  this 
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writer's  pieces,  it  Was  taken  from 
the  French,  but  was  discontinued 
after  three  nights'  representation. 

220.  The  Ship  and  the 
Plough.  Petite  Piece.  Acted 
between  the  play  and  the  farce,  at 
Covent  Garden  Theatre,  May  31, 
180-J,  for  the  benefit  of  Mr.  H. 
Siddons.     Not  printed. 

221.  The  Ship  Lacnch.  F. 
in  one  act.  Performed  at  Drury 
Lane,  May  17,  1804,  for  the  be- 
nefit of  Mr,  Dowton,  and  favour- 
ably received.    Not  printed, 

222.  The  Shipwreck.  Dra» 
matic  Piece,  by  William  Hyland, 
farmer  in  Sussex.    Svo.  174S. 

223.  The  Shipwreck.  Com, 
translated  from  Plautus,  by  Bon- 
nell  Thornton.  Svo.  1767.  Of 
this  play  Mr.  Thornton  observes, 
that  the  main  business  of  it,  the 
discover^'  of  Daeinones's  daughter, 
had  been  effected  in  the  fourth 
act  J  what  follows  is  far  from  in- 
teresting :  and  it  may  admit  of  a 
doubt,  perhaps,  whether  such  a 
character  as  Labrax  is  sufficiently 
punished,  or  whether  he  ought  to 
have  been  received  into  the  good 
graces  of  Daemones,  and  invited 
home  to  supper  with  hira.  How- 
ever, upon  the  whole,  notwith- 
standing there  are  some  trifling 
and  uninteresting  scenes  in  it,  this 
play  has  had  the  general  voice  of 
the  commentators,  in  pronouncing 
it  one  of  the  very  best  of  our  au- 
thor's. 

224.  The  Shipwreck.  An 
Opera,  altered  from  Shakspeare 
and  Dryden,  and  performed  at 
the  Patagonian  Theatre,  Exeter 
'Change.  The  music  by  Smith. 
Svo.  1780. 

225.  The  Shipwreck  J  or,  Fa- 
tal  Curiosity.  Trag.  by  Henry 
Mackenzie.  Acted  at  Covent  Gar- 
den, Svo.  1784,  This  was  an 
alteration  from  Lillo;  in  which  his 
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three  acts  are  extended  to  five,  and    " 
some  new  characters  (particularly    " 
that  of  a  little  grandson)  are  in- 
troduced ;    but  we  do    not   think     * 
the  piece  is  improved   by  the  ex-     ' 
tension  :   INIr.  Colman,  by  depart-     ' 
ing  less  from  Lillo,  has  succeeded    * 
better.     [See  Fatal  Curiosity.]     * 
To  the  present  piece  the  following    * 
advertisement  is  prefixed  :   "  The    * 
"  idea  of  this  alteration  of  Lillo's    * 
"  Fatal  Curiosity  was  first  conceiv-    ' 
"■  ed  from  a  perusal  of  the  late  Mr.    * 
"  'iidxn?,'' ?,  Philohtgical Esscnjs ,^\ih-     ' 
"  lished  in  178O.    It  was  commu-     * 
'^  nicated   to   Mr.  Colman,  by  a    ' 
*'  friend  of  the  author's^  in  spring 
"  1/82  5  but  it  seems   Mr.  Col- 
"■  man  had,  at   that   time,    by  a 
"  singular   coincidence   of    senti- 
"  ments,    resolved    to   bring,  out 
"  Lillo's  play  at  his  theatre;  which 
"■  he  accordingly  did  the  ensuing 
"  summer. 

"  The  principal  objects  of  the 
"  alteration  are,  to  remedy  a  de- 
"  feet  which  had  been  observed  in 
*'  the  original,  a  want  of  con- 
"■  nexion  and  increasing  interest 
"  in  the  scenes ;  to  afford,  from 
"■  the  pressing  necessity  of  the 
*'  moment,  a  better  apology  for 
"  Wilmot's  commission  of  the 
*'  crime,  and  to  show  Agnes 
"  tempted  to  it  by  slower  degrees, 
"  and  the  seduction  of  opportu- 
"  nity :  for  a  like  purpose,  her 
"  character  of  pride  and  fierceness 
"  is  endeavoured  to  be  more 
"  strongly  brought  out  in  the  con- 
■"  versation  she  holds  with  her 
*'  husband  and  Charlotte.  The 
"  additional  character  of  the  Boy 
""  is  introduced,  not  only  to  infuse 
"  somewhat  more  of  pity  into  the 
"  calamities  of  the  Wiimot  family, 
*'  but  to  give  an  opportunity  of 
*'  showing  the  distresses  resulting 
''  from  their  poverty,  on  which 
"  the  p.'-ide  and  delicacy  of  a  more 
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"  advanced  age  do  not  easily  allow 
"  it  to  dwell. 

"  To  Lillo's  title,  of  Fatal  Cu- 
"  riosity,  is  prefixed  that  of  The 
"  Shipwreck  ;  both  because  the 
"  word  curio.sity  does  not  seem 
"  quite  applicable  to  the  leading 
"'  circumstance  of  the  piece^  and 
"  because  there  appears  an  im- 
"  propriety  in  affixing  to  a  play 
-"  any  title  which  anticipates  the 
"  conclusion.  The  old  name, 
"  however,  has  been  also  pre- 
"  served,  that  the  author  of  the 
*'  alteration  might  not  .seem,  in 
"  the  smallest  degree,  to  violate 
"  Lillo's  original  right  to  the  per- 
"  formance." 

22C).  The  Shipwreck.  Com. 
Op.  in  two  acts,  by  S.  J.  Arnold. 
Acted,  with  considerable  success, 
at  Drury  Lane.  Bvo.iygd;  12mo. 
1797.     Music  by  Dr.  Arnold. 

227.  The  Shipwreck;  or, 
French  Ini^ratitude.  PaiU.  Bal. 
Acted,  with  success,  at  Covent 
Garden,   \7g?j.     N.  P. 

228.  The  Shipwrecked  Lo- 
vers. Trag.  by  James  Templeton. 
Printed,  with  poems,  at  Dublin, 
12mo.  180L     Never  acted. 

229.  A  Shoemaker's  a  Gen- 
tleman. Com.  by  William  Row- 
ley. Acted  at  the  Red  Bull ;  and 
afterwards  revived  at  the  Theatre 
in  Dorset  Gardens,  4to.  l63S. 
The  plot  of  this  play  is  founded 
on  a  novel  in  4to.  called  Cnspin 
and  Crispianus ;  or.  The  History 
of  the  Gentle  Craft.  It  consists  of 
a  good  deal  of  low  humour,  and 
appears  from  Langbaine  to  have 
been  a  great  favourite  among  the 
strolling  companies  in  the  country, 
and  that  some  of  the  most  comical 
scenes  in  it  used  commonly  to  be 
selected,  and  performed  by  w'ay 
of  droll  at  Bartholomew  and  South- 
war  k  Fairs. 

230.  Ta£  Shosmaker's  Holi* 
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©AY ;  or.  The  Gentle  Craft ',  with 
the  humorous  Life  of  Simon  Eyre, 
Shoemaker,  and  Lord  Mayor  of 
London.  Com.  Acted  before  the 
Queen,  by  Thomas,  Earl  of  Not- 
tingham, Lord  High  Admiral,  his 
Servants,  on  New- Year's  Day,  at 
night.  4to.  160O;  4to.  161O; 
4to.  I618  ;  4to.  1631  ;  4to.  \Q57 . 
This  play  has  been  attributed  to 
Dr.  Barton  Holyday.  It  is  dedi- 
cated to  all  Good.  Fr/loii's,  Profes- 
sors of  the  Gentle  Craft,  of  what 
Degree  soever ;  and  in  the  dedica- 
tion the  argument  of  the  piece  is 
laid  down.  It  is  printed  in  the 
black  letter,  and  not  divided  into 
acts.  The  story  is  from  an  old 
book,  printed  in  4to,  under  the 
title  of  The  Gentle  Craft. 

231.  The  Life  and  Death  of 
Master  Shoke,  and  Jane  Shoue 
his  Wife,  as  it  was  lately  acted  by 
the  Earle  of  Berbie  his  Servants. 
Entered  on  the  Stationers'  book, 
Aug.  28,  1599.  This  play  is  men- 
tioned in  The  Knight  of  ihc  Burn- 
ing Pestle,  and  appears  to  be  the 
second  part  of  Heywood's  Edward 
the  Fourth. 

232.  Shuffling,  Cutting, 
AND  Dealing,  in  a  Game  of  Pic- 
quet;  being  acted  from  the  year 
1653  to  1658,  by  O.  P.  and  others, 
with  great  applause.  By  Henry 
Neville.  4to.  1609.  Reprinted 
in  the  Harleian  Miscellany ,  vol.  v. 
298. 

j233.  SiCELiDES.  A  Piscatory 
[by  Phineas  Fletcher].  4to.  l63l. 
This  piece  was  acted  in  King's 
College,  Cambridge,  and  is  print- 
ed without  any  author's  name.  It 
was  intended  originally  to  be  per- 
formed before  King  James  the 
First,  on  the  13th  of  March  l6l4; 
but  His  Majesty  leaving  the  uni- 
versity sooner,  it  was  not  then  re- 
presented. The  serious  parts  of 
it  are  mostly  written   in  rhyme. 


with  choruses  between  the  acts. 
Perindus's  telling  Armillus  the 
story  of  Glaucus,  Scylla,  and 
Circe,  in  the  first  act,  is  taken 
from  Ovid's  Metamorphoses,  lib. 
xli. ;  and  Atyches's  fighting  with 
and  killing  the  ork  that  was  to 
have  devoured  Olinda,  is  an  imi- 
tation of  the  stoi-y  of  Perseus  and 
Andromeda  in  Ovid's  Metamor- 
phoses,, book  iv.  or  the  deliver- 
ance of  Angelica  from  the  mon- 
ster by  Ruggiero,  in  the  Orlando 
Furioso,  cant.  x.  The  scene  lies 
in  Sicily;  the  time  two  hours. 

234.  The  Sicilian;  or.  Love 
makes  a  Painter.  By  J.  Ozell. 
12mo,  1/14.  This  is  a  translation, 
for  the  closet  only,  of  Moliere's 
Sicilien,  ou  I' Amour  Peintre,  not 
intended  for  the  stage ;  but  Mr, 
Crown,  in  his  Country  TVit,  and 
Sir  Richard  Steele,  in  his  Tender 
Husland,  have  both  borrowed  in- 
cidents, and  indeed  whole  scenes, 
from  this  play.  It  consists  of 
twenty  scenes,  not  divided  into 
acts  ;  and  the  general  scene  is  in 
Sicily. 

235.  The  Sicilian  Captive. 
Mr.  Oulton's  list  furnishes  us  with 
this  title,  with  the  date  of  1800, 
and  the  nr.me  of  Symmons ;  but 
does  not  say  whether  it  is  tragedy, 
comedy,  opera,  or  farce ;  and  as 
we  have  not  seen  the  piece,  we 
can  say  no  more  about  it. 

230.  The  Sicilian  Lover. 
Trag.  by  Mary  Robinson.  8vo. 
1796.  Never  acted.  This  play, 
though  somewhat  overcharged  with 
blood,  is  interesting,  and  the  lan- 
guage, in  many  parts,  highly  po- 
etical. 

237.  The  Sicilian  Romance; 
or,  Tite  Apparition  of  the  Clijfs. 
Op.  by  Heniy  Siddons.  Acted, 
with  success,  at  Covent  Garden. 
8vo.  1794.  This  was  taken  froift. 
9  romance  of  the  "aaaie  name. 
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'238.  The  Sicilian  Usurper. 
Trag.  by  N.  Tate.  4to.  1691. 
This  is  nothing  more  than  an  al- 
teration of  Shakspeare' s  Richard  11. 
It  appears  to  have  been  acted  only 
twice,  when  it  was  forbidden  by 
authority  j  on  which  account  the 
author  has  added  to  it  a  prefatory 
epistle  in  vindication  of  himseifj 
with  respect  to  the  said  prohibi- 
tion. The  scene  is  laid  in  Eng- 
land. It  was  published  brigiually 
in  4to.  1681 J  under  the  title  of 
Kini^  Richard  the  Second. 

239.  Sicily  AND  Naples;  or. 
The  Fatal  Union.  Trag.  by  Sa- 
muel Harding,  A.  B.  4to.  1640. 
This  play  is  recommended  by  seven 
copies  of  verses  pretixed  to  it.  The 
scene,  Naples. 

240.  The  Siege.  Tragi-Com. 
by  Sir  William  Davenant.  Fol. 
1()73.     Scene,  Pisa. 

341,  The  Siege;  or.  Love's 
Convert.  Tragi-Com.  by  William 
Cartwright.  8vo.  1051.  This 
play  is  dedicated  in  verse  to  King 
Charles  I.  The  scene  lies  at  By- 
zantium ;  and  the  story  of  Misan- 
der  and  Leucasia  is  founded  on 
that  of  Pausanias  and  Cleonice  in 
Plutarch's  life  of  Cymon  ;  as  is  the 
injunction  which  the  rich  widow 
Pyle  lays  upon  her  lovers,  on  the 
Decameron  of  Boccace,  Day  ix. 
Nov.  1. 

242.  The  Siege  an'd  Surren- 
der OF  MoNs.  Tragi-Comedy. 
Anonym.  4to.  I691.  The  plot 
of  it  is  founded  on  the  siege  of 
Mons  by  the  Fren-ch,  in  the  year 
l64l ;  and  the  author's  inten- 
tion, as  he  himself  expresses  it  in 
the  title-page,  was  to  expose  the 
villany  of  the  priests,  and  the  in- 
trigues of  the  French.  The  scene 
lies  in  Mons,  and  the  French  camp 
before  it  j  but  the  play  was  never 
acted. 

243«   The    ^iege    of  Acre. 
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Pant.  Inf.    Acted  at  Covent  Gar- 
den,  1800.     Not  printed. 

244.  The  Siege  of  Aleppo. 
Trag.  by  William  Hawkins.  Svo. 
1/58.  Prinled  in  the  second  vo- 
lume of  Miscellanies,  published 
by  the  author  in  that  year ;  but, 
we  believe,  never  performed.  The 
fable,  and  the  whole  construction 
of  the  play,  except  the  reality  of 
the  siege,  are  purely  fictitious. 
This,  however,  is  a  much  better 
production  than  the  Henry  and 
Rosamond  of  the  same  author  :  its 
great  merit  lies  in  the  opposition 
of  character,  the  variety  of  the 
distress,  and  the  unlooked-for  ca- 
tastrophe. As  in  his  other  play,  so 
here,  Mr.  Hawkins  appears  to  have 
frequently  adopted  Shakspeare's 
turn  of  expressions.  Worse  pieces 
than  this  (which,  like  Henry  and 
Rosamond,  was  refused  at  both  the- 
atres) had  been  accepted  by  the  ma- 
nagers, and  exhibited  with  success. 

245,  The  Siege  of  AauiLEiA. 
Trag.  by  J.  Home.  Svo.  1760. 
This  play  was  performed,  with  but 
small  success,  at  the  Theatre 
Royal  in  Drury  Lane.  It  is  th© 
third  dramatic  piece  produced  by 
this  Caledonian  bard ;  and  is  pre- 
ferable to  the  Agis,  but  much  in- 
ferior to  the  Douglas,  of  the  samft 
author.  From  the  title,  one  would 
reasonably  expect  to  find  in  it  the, 
several  circumstances  of  the  siege 
whose  title  it  bears,  when  the  city 
of  Aquileia  was  ^held  out  by  the 
legions  of  Gordianus  against  ths 
gigantic  tyrant  Maximin ;  and  such» 
from  the  first  setting  out  of  it,  we 
are  permitted  to  expect;  but  every 
incident  in  this  play  deviates  from 
the  historical  facts  which  we  have 
on  record  in  regard  to  that  siege ; 
yet,  as  they  all  agree  with  those 
of  one  much  nearer  to  our  own 
times,  and  nearer  connected  with 
the  history  of  the  author's  own 
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country,  viz.  the  siege  of  Berwick, 
defended  by  Seton  against  the  arms 
of  our  Edwiird  III.  it  is  not  surely 
an  improbable  conjecture  to  sup- 
pose that  Mr.  Home  received  his 
first  hint  from  that  story ;  but  as, 
by  pursuing  it  under  the  real  cha- 
racters, he  must  have  painted  one 
of  our  English  monarchs  (and  him 
indeed  one  classed  amongst  the 
heroes  of  the  British  annals)  in 
the  light  in  which,  in  more  than 
this  one  instance,  he  appeared  to 
be,  viz.  a  tyrant,  and  an  exerter 
of  brutal  power,  without  any  con- 
sideration of  tlie  feelings  of  hu- 
manity 3  he  chose,  rather  than  pay 
so  ill  a  ccnipliment  to  on  English 
audience,  to  preserve  the  circum- 
stances only,  changing  the  scenes 
of  action  to  one  that  had  some 
little  kind  of  •  analogy  with  it. 
The  unities  are  well  preserved, 
and  some  of  ti)e  sentimental  parts 
of  the  language  are  line.  But  on 
the  whole,  the  incidents  are  too 
few,  the  distress  is  too  much  the 
same  from  beginning  to  end,  and 
the  catastrophe  tod  early  pointed 
out  to  the  audience.  Besides 
which,  it  may  be  added,  that  the 
character  of  yEmilius  bears  too 
strong  a  resemblance  to  that  of  the 
Old  Horatius  in  Whitehead's  Ro- 
man Father  ;  though  it  would  be 
paying  the  last-named  character  a 
bad  compliment  to  set  this,  in 
point  of  execution,  in  any  degree 
of  competition  with  it. 

2lti.  The  Silce  oi--  Baeylon. 
Tragi-Com.  by  Samuel  Pordage. 
Acted  St  theDuke'sTheatre.  4to. 
1673.  This  play  is  founded  on 
the  Romance  of  Cassandra.  The 
siege  lies  in  Babylon,  and  the  fields 
adjacent. 

247.  The  Siege  of  Belgrade. 
Com.  Op.  by  James  Cobb.  Acted 
at  Drury  Lane  with  great  success. 
Songs  only  published.    Svo.  l/D^* 
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There  Is,  however,  a  piratical  <?cll* 
tion,   12mo.     No  date, 

24S.  The  Siege  of  Berwick. 
Trng.  in  four  acts,  by  Mr.  Jer- 
ningham.  Performed  at  Covent 
Gaixlen.  Svo.  1/94.  The  first 
night  of  representation,  the  he- 
roine died ;  but  afterwards,  the 
piece  was  altered,  and  she  was  al- 
lowed to  live.  Ihe  play  did  not 
.succeed  on  the  stage. 

24^.  The  Siege  of  Calais. 
Trag.  by  Charles  Denis.  Trans- 
lated from  the  French  of  M.  De 
Belloy,  with  historical  notes.  Svo, 
1/65.     Not  acted. 

250.  The  Siege  of  the  Cas- 
tle OF  jEsculapius.  Heroic 
Comedy.  Acted  at  the  Theatre  in 
Warwick  Lane.  Svo.  1768.  This 
is  a  burlesque  sketch  of  the  then 
late  di.iputc  between  the  fellows 
and  licentiates  of  the  College  of 
Physicians  in  Warwick  Lane,  writ- 
ten with  tolerable  spirit,  and  some 
humour.  It  is  in  the  manner  of 
Chrononhotonth!jlogQs,TomThumif 
and  other  pieces  of  that  nature. 

251.  The  Siege  of  Constan- 
tinople. Trag.  4to.  l675.  Act- 
ed at  theDuke'sTheatre.  Thisplay, 
thougli  published  anonymously, 
is  said  by  Downes,  in  the  Roscius 
AngUcajins ,  to  be  written  by  Nevil 
Payne.  The  plot  may  be  found  by 
perusing  Heylin's  Cosmography, 
Knolles's  Turkish  History,  Sec.  The 
scene,  Constantinople. 

252.  The  Siege  of  Curzola, 
Com.  Opera,  by  John  O'KeefFe. 
Acted  at  the  Hay  market,  1786. 
It  did  not  give  .satisfaction,  and  was 
performed  only  six  nights.     N.  P. 

253.  The  Siege  of  Cuzco. 
Tr.  by  Vv^m.  Solheby.  Svo.  ISOO. 
Never  acted.  This  play  possesses 
but  little  claim  to  praise,  either  for 
interest  in  the  fable,  or  elegance 
in  the  versification.  The  subject 
isj  the  contest  between  Almagro 
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attd  Pizairo  for  the  possession  of 
Cuzco ;  w  hich,  however,  is  ulti- 
mately preserved  to  the  Peruvians. 
254.  The  Siege  of  Damascus. 
Trag.  by  John  Hughes.     Acted  at 
Drury   Lane.     8vo.    1720.      This 
met    with  great  approbation.     It 
is  generally  allowed,  that  the  cha- 
racters   in  this  tragedy  are    finelv 
varied  and  distinguished  ;  that  the 
sentiments  are  just  and  well  adapt- 
ed   to    the    characters ;     that    it 
abounds  with    beautiful   descrip- 
tions, apt  allusions  to  the  manners 
and  opinions  of  the  times  wherein 
the  scene  is  laid,  and  with  noble 
morals  ;  that   the  diction  is  pure, 
unaffected,  and  sublime,  without 
anv  meteors  of  style  or  ambitious 
ornaments  j    and  that  the  plot  is 
conducted  in  a  simple  and  clear 
manner.     When  it  was  offered  to 
the  managers  of  Drury  Lane  House, 
in  the  year  ]718>   they  refused  to 
act  it,  unless  the  author  made  an 
alteration  in  the  character  of  Pho- 
Cyas,  who,    in    the    original,  had 
been    prevailed    upon   to    profess 
himself  a  Mahometan  ;  pretending 
that  he  could  not  be  a  hero  if  he 
changed  his  religion,  and  that  (he 
audience  would  not  bear  the  sight 
of  him  after  it,  in  how  lively  a 
manner  soever   his  remorse   and 
repentance   might    be    described. 
The  author  (being  then  in  a  very  lan- 
guishing condition),  finding,  if  he 
did  not  comply,  his  relations  would 
probably  lose  the  benefit  of  the 
play,  consented,  though  with  re- 
luctance, to  new-model  the  cha- 
racter of  Phocyas,     The   scenes, 
however,  as  they  were  originally 
■written,  are  printed  in  the  third 
volume  of  Letters  by  several  emi- 
nent Persons  deceased,  Svo.  1/73. 
On  the  first  night's  performance 
of  the  piece,  Feb.  17,  1719-2O,  tiie 
autlior  died.     The  story  on  which 
tliis  play  is  founded  is  amply  de- 
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tailed  in  Mr.  Gibbon's  History, 
Vol.  v,  p.  310,  where  we  find  ihc 
real  name  of  Phocyas  to  have  been 
Jonas.  That  author  styles  th© 
present  performance  "  one  of  our 
•'  most  popular  tragedies,  and 
"  which  possesses  the  rare  merit 
"  of  blending  nature  and  history, 
"  the  manners  of  the  times,  and 
"  the  feelings  of  the  heart.  TJie 
"  fooli-sh  delicacy  of  the  players 
"  compelled  him  to  soften  the 
"  guilt  of  the  hero,  and  the  de- 
"  spair  of  the  heroine.  Instead 
"  of  a  base  renegado,  Phocyas 
"  serves  the  Arabs  as  an  honour- 
"  able  ally  ;  instead  of  prompting 
"  their  pursuit,  he  flies  to  the 
"  succour  of  his  countrymen,  and, 
"■  after  killing  Caled  and  Daran, 
"  is  himself  mortally  wounded, 
"  and  expires  in  the  presence 
"  of  Eudocia,  who  professes  her 
"  resolution  to  take  the  veil  at 
"■  Constantinople.  A  frigid  ca- 
"  tastrophe  !"  Dr.  Johnson  says, 
"  This  play  still  continues  on  the 
"  stage ;  and  it  is  unnecessary  to 
"  add  a  private  voice  to  such  cou- 
"  tinuance  of  approbation." 

255.  The  Siecje  of  Derry. 
Tragi-Cora.  Anonymous.  I6y2. 
This  is  an  exceedingly  bad  play, 
and  was  never  acted  j  but  as  it 
was  written  very  near  the  period 
of  the  transaction  which  it  de- 
scribes, no  bad  idea  may  be  formed 
from  it  of  the  distresses  which  the 
garrison  and  inhabitants  of  the 
city  underwent  during  that  famous 
siege.  See  further  under  Piety 
AND  Valour. 

250.  The  Siege  of  Dunkirk. 
Play,  by  Charles  Massey.  Acted 
in  1602.     Not  printed. 

257-  The  Siege  of  Gibral- 
tar. Musical  Farce,  by  F  Pilon. 
Acted  at  Covent  Garden.  8vo. 
1730,  The  author  of  this  piece 
had  been  more  successful  in  soruQ, 
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Ibimer  temporary  pieces  than  in 
the  present,  which  is  a  very  trifling 
and  contemptible  drama. 

258.  The  Siege  of  Isca  ;  or. 
The  Battles  of  the  IVest.  Histo- 
rical, operatic  Melo-Drama,  by  Jo- 
seph Kemp,  Mas.  Doct.  Acted  at 
the  New  Theatre  (late  the  King's 
Ancient  Concert  Rooms),  Totten- 
ham Street.     8vo.  1810. 

259.  The  Siege  of  Ismael. 
Trag.  by  William  Preston.  To 
this  play,  we  are  told  (tor  we 
have  not  met  with  it),  is  prefixed 
a  long  and  excellent  preface.  We 
know  not  its  date,  nor  whether  it 
was  ever  acted. 

260.  The  Siege  of  Jerusa- 
lem BY  Titus  Vespasian.  Tr. 
by  Mary  Latter.  Svo.  1763.  Pre- 
fixed to  this  play,  by  way  of  in- 
troduction, is,  "  An  Essay  on  the 
*'  Mystery  and  Mischiefs  of  Stage- 
"  craft."  ' 

201,  The  Siege  of  Jehusa- 
#-BM.  Trag,  Svo.  1774.  Of  this 
piece,  which  M^as  the  production 
of  Lady  Strathmore,  a  few  copies 
only  were  printed,  to  be  given 
away.     It  has  not  been  published. 

202.  The  Siege  of  Jerusa- 
lem. Trag.  by  George  Gregory, 
D.  D,  See  vol.  i,  of  the  last  edi- 
tion of  Memoirs  of  Gilbert  IVake- 

Jield,  page  421. 

263.  The  Siege  of  London. 
Play.  Acted,  according  to  Hens- 
!owe's  Register,  Dec.  26,  1594. 
Not  now  known. 

264.THE  Siege  ofMarseille5. 
Trag.  by  William  Julius  Mickle, 
This  play,  which  is  of  immoderate 
length,  is  founded  on  a  story  from 
the  French  history  in  the  reign  of 
Francis  Lwhen  the  Duke  of  Bour- 
bon, at  the  head  of  a  Spanish 
ftrmy,  invaded  his  native  countiy, 
and  besieged  Marseilles.  It  was 
offered  to  Mr.  Garrick  for  per- 
formance, but  dbclined^j  and  was 
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first  pruited  in  a  postliumous  col- 
lection of  Mr.  Mickle's  works,  in 
4to.  1794.     Never  acted. 

205.  The  Siege  of  Meaux. 
Trag.  in  three  acts,  by  Henry 
James  Pye.  Performed  at  Covent 
Garden.  Svo.  1794.  The  story  is 
interesting,  the  language  poetical, 
and  the  piece  was  well  received, 
but  soon  laid  aside. 

26't).  The  Siege  of  Memphis  j 
or.  The  Anilitious  Queen.  Trag. 
by  Thomas  Durfey.  Acted  at  the 
Theatre  Royal.  4to.  \67<5.  This 
play  is  written  in  heroic  verse  ^ 
and,  as  Mr.  Durfey's  genius  ap- 
parently lay  much  more  in  comic 
humour  than  tragic  power,  it  is 
not  much  to  be  wondered  at  that  he 
should,  in  his  attempts  of  the  lat- 
ter kind,  run  into  somewhat  of 
fustian  and  bombast.  However, 
the  judgment  of  an  audience, 
which  on  the  whole  Is  generally 
right,  pointed  out  to  him  his  mis- 
take, in  the  indifferent  success  this 
piece  met  with.  The  plot  is  in 
some  measure  borrowed  from  his- 
tory, and  the  scene  is  Memphis 
besieged. 

267,  The  Siege  of  Palmyra. 
Trag.  by  W.  Hilton.  Svo.  1776. 
Not  acted;  but  printed  at  New- 
castle, in  the  second  volume  of 
the  author's  poetical  works.  The 
story  upon  which  this  tragedy  is 
built  may  be  found  in  Smith's  Life 
of  Longinus.  The  letters  of  Ze- 
nobia  and  Aurelian  are  copied  from 
thence;  and  the  thought  from  Ho- 
mer, concluding  the  first  act,  i^ 
taken  from  Mi-,  Pope's  translation' 
of  that  author. 

208.  The  Siege  of  Perth; 
or.  Sir  William  Wallace  the  Scots 
Champion.  A  grand  martial  En- 
tertainment. By  Archibald  Mac- 
laren.  This  piece  was  performed 
at  Dumfries,  1/92;  but  whether 
for  the  first  time^  or  not^  we  do 
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«Dt   Know ;    nor  wbelhcr   it   has 
been  printed, 

2(i,Q.  The  Siege  of  Quebec  3 
or,  Har!f!/!/in  Engineer.  Pant. 
Acted  at  Covent  Garden,  17OO. 
Kot  printed, 

270.  The  Siege  of  Rhodes. 
A  Play,  m  two  parts,  by  Sir  Wni. 
D:ive.tant.  4lo.  W56;  l65Q.  and 
4to.  Iuu3.  Both  these  plays  met 
^vith  great  apprubation.  They 
were  written  during  the  time  of 
the  civil  wars,  when  the  stage  hy 
tinder  a  prohibition,  and  indeed 
all  the  Belies  Lettres  were  at  a 
stand}  and  consequently  made  not 
their  appearance  till  after  the  Pie- 
storation,  at  Lincoln's  Inn  Fields, 
when  Sir  William  himself  obtained 

,the  management  of  the  theatre. 
1'he  plot,  as  far  as  it  lias  a  con- 
nexion with  history,  is  to  be  found 
in  the  several  historians  who  have 
given  an  account  of  this  remark- 
able siege  in  the  reign  of  Solyman 
the  Second,  who  took  this  city  in 
the  year  1522.  The  scene  Rhodes, 
and  the  camp  near  it. 

271.  The  Siege  of  St.  Quin- 
TiN  ;  or,  Spanish  Heroism.  Dra- 
ma, in  three  acts,  by  Theodore 
Edward  Flook.  Acted,  with  suc- 
cess, at  Drury  Lane.  8vo.  1808. 
It  is  founded  on  the  battle  of  St. 
Quintin,  which  took  place  in  the 
year  1557;  v.'hen  the  French,  in 
attempting  to  raise  the  siege  of  the 
town,  were  defeated.  The  object 
of  this  piece  was,  to  excite  the 
highest  enthusiasm  in  favour  of 
the  Spanish  nation  ;  and,  aided  by 
splendid  scenery,  dresses,  and  de- 
corations, with  pleasing  music,  it 
certainly  produced  that  effect. 

272.  The  Siege  of  Sixope. 
Trag.  by  ]\Irs.  Brooke.  Acted  at 
Covent  Garden.  Svo.l/Sl.  Taken 
from  Metastasio,  but  not  worthy 
the  reputation  which  the  authoress 
had   deservedly   acquired  by  her 

VOL.  in. 
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former  productions.     It  was  per- 
formed ten  nights. 

273.  The  Siege  of  Tamok. 
I'rag.  by  Gorges  EdUiOnd  Howard. 
12mo.  1773.  Printed  at  Dublin. 
Svo.  1773>  London.  This  tragedy 
(in  the  lyriy  parts  of  which  the 
author  is  said  to  Iiave  been  assisted 
by  Henry  Brooke,  author  of  Gus- 
tuvus  VasoJ  is  founded  upon  a 
transaction  in  the  Irish  aiu>als  of 
the  ninth  century.  It  d<jes  not 
apj)ear  to  have  been  acted. 

274.  The  SiKGE  OF  Tkoy. 
A  Dramatic  Pertbrmance,  by  Elk. 
Settle.  8vo.  1707.  Acted  in  Mrs. 
Mynns's  Booth,  Bartholomew  Fair. 

275.  The  Siege  oi-  Troy. 
A  small  Drama,  subjoined  to  a 
sixpenny  history  of  the  destruction 
of  that  city.  'l2mo,  l/Oii.  The 
same  as  the  foregoing. 

27*5.  The  Siege  of  Troy. 
Trag.  CoH).  in  three  acts.  As  it 
has  been  often  acted  with  great 
applause,     Svo.  17I8, 

277.  The  Siege  of  Uuhik. 
Tragi-CoRi.  by  Sir  William  Kil- 
ligrew.     Fol,  166(5..     Scene,  Pisa. 

27s.  Sighs;  or,  The  Daughter. 
Com.  by  Prince  Hoare.  Taken 
from  Kotzebue,  with  alterations. 
Acted,  with  success,  at  the  Hay- 
market.  Svo.  17(19.  It  is  found- 
ed on  the  "  Poverty  and  Nolle- 
"  ?iess  of  Mind'^  of  Kotzebne. 

279.  The  Silver  Age.  A 
History,  by  Thomas  Hey  wood. 
4to.  1613.  This  is  the  second  of 
a  series  of  historical  dramas  which 
this  author  has  pursued,  and  which 
contain  on  the  whole  the  greatest 
portion  of  the  heathen  mythology. 
This  part  comprises  the  loves  of 
Jupiter  and  Alcmena,  the  birth  of 
Hercules,  and  the  rape  of  Proser- 
pine, concluding  with  the  arraign- 
ment of  the  Moon.  In  the  pur- 
suance oi  a  plan  of  this  kind  it 
was  impossible  to  avoid  making- 
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use  of  the  facts  v,hich  history 
pointed  ont  to  the  auu^or,  and 
those  assistances  which  the  ancient 
writers  seemed  to  I:old  forth  lo  his 
acceptance;  nor  can  he  by  any 
means  be  charger^ble  with  plagia- 
rism for  so  doing.  In  the  intrigue 
of  JupiLer  and  Alcmcna,  therefore, 
he  has  borrov. 'jd  some  p  issages 
from  the  Jmp'dtruo  of  Piautns ; 
the  rape  of  Proserpine  is  greatly 
enriched  by  taking  in  the  account 
which  Ovid  has  given  of  that  tians- 
action  in  his  Metamorphoses  ;  and 
other  parrs  of  the  piece  are  much 
advantaged  by  quotations  from  the 
legends  of  the  poets. 

I28O.  The  Silver  Tankard  j 
or.  The  Point  at  Port.^mnuth.  Mu- 
sical Farce,  by  Lady  Craven, 
Acted  at  the  Haymarket,  July  18, 
178I.  Not  printed.  With  great 
diiSculty,  apd  some  management, 
this  piece  was  heard  throughout 
on  the  first  night.  The  natural 
tenderness  with  which  an  English 
audience  will  always  treat  the  work 
of  a  lady,  could  alone  have  pre- 
served such  an  insipid  trifle  from 
immediate  condemnation.  It  was 
acted  six  times. 

281.  Silvia;  or,  The  Country 
Burial.  Opera,  by  George  Lillo. 
8vo.  1731.  This  was  one  of  the 
pieces  which  the  general  vogue  of 
these  ballad  operas,  occasioned  by 
the  success  of  The  Beggar's  Opera, 
brought  forth  into  the  world.  It 
was  performed  at  Lincoln's  Inn 
Fi&lds  Theatre,  but  with  no  very 
great  success. 

282.  Of  Simon  the  Leper. 
One  Comedy,  by  Bishop  Bale. 
Named  only  in  his  catalogue  of 
his  own  works. 

28:>.  Simpleton  the  Smith, 
Int.    See  The  Wits. 

284.  Singfr's  Voluntary. 
Play,  by  John  Singer.  Acted  in 
4602.    Not  printed. 
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285.  Sir  Antony  Love  ;  or. 
The  Ramhling  Lady.  Cum.  by 
Thomas  Southern.  Actt^d  at  the 
Theatre  Royal.  4co.  ICigl  ;  4to. 
l6()8.  This  play  met  with  very 
great  applause.  The  author,  in 
his  Dedication,  makes  his  ac- 
knowledgments to  Mrs.  Mount- 
font,  for  her  excellent  performance 
of  Sir  Antony,  the  principal  cha- 
racter.    The  scene,  Mont]ielier. 

28(3.  SiK  Baknaby  W^higg; 
or,  No  Wit  Like  a  Woman's.  Com. 
by  Thomas  Durfey.  Acted  at  the 
Theatre  Royal.  4 to.  168I.  The 
principal  plot  of  this  play  is  found- 
ed on  a  novel  of  Mons.  S.  Bre- 
mond,  called  The  Double  Cuckold; 
and  part  of  the  humour  of  Capt. 
Porpuss  is  borrowed  from  Mar?- 
mion's  comedy  of  The  Fine  Covi- 
panion.     Scene,  London. 

287.  "  The  Historie  of  the  two 
"  valiant  Knights,  Sir  Clyomon, 
"Knight  of  the  Golden  Sheeld, 
"  Sonne  to  the  King  of  Denmarke : 
"  AndClamydes,  the wbiteKnight, 
"  Sonne  to  the  King  of  Suauia. 
"  As  it  harh  bene  sundry  Times 
"  acted  hy  Hei  Maiesties  Players. 
"  London,  printed  by  Thomas 
"  Creede."  4to.  isgg.  This  is 
a  very  indifferent  play,  written  in 
verse,  and  in  the  language  more 
obsolete  than  the  date  seems  to 
warrant.  It  is  very  heavy  in  the 
reading. 

288.  Sir  Courtly  Nice  j  or. 
It  cannot  he.  Com.  by  J.  Crowne. 
4to.  l6S5.  This  play  (perhaps 
the  best  of  Crovvne's)  was  written 
at  the  commnnd  of  King  Charles 
II.  The  plot,  and  part  of  the 
play,"^  is  taken  from  a  Spanish  co- 
medy called  No  puede  ser ;  or,  It 
cannot  he ;  and  from  a  comedy 
called  Tarugd's  Wiles.  The  song 
of  Stop-Thief  is  a  translation,  or 
rather  a  paraphrase,  of  Mascarille's 
jlu  Voleur,  in  Moliere's  Frecieuses 
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Ridicules.  The  character  of  Crack 
is  admirably  kept  up ;  but  the 
chief  merit  of  the  play  is  in  the 
very  fine  contrast  supported  be- 
tween the  two  characters  of  Hot- 
head and  Testimony,  characters 
which  even  now  give  pleasure  5 
but  at  those  times,  when  fanati- 
cism was  arisen  to  a  very  absurd 
height,  must  certainly  have  done 
great  credit  to  the  author's  power 
of  execution. 

John  Dennis  is  very  profuse  of 
his  praise  of  this  play  :  "  All  that 
*'  is  of  English  growth,"  says  he, 
"  in  Sir  Courtly  Nice,  is  admir- 
"  able  J  for  though  we  find  in  it 
"  neither  the  fine  designs  of  Ben 
"  Jonson  ;  nor  the  general  and 
"  masculine  wit  of  Wycherley ; 
"  nor  that  grace,  that  delicacy, 
"  nor  that  courtly  air,  which  make 
*'  the  charms  of  Etherege ;  yet 
"  is  the  dialogue  so  lively  and  so 
"■  spirited,  and  so  attractively  di- 
*'  versified  and  adapted  to  the  se- 
"  veral  characters ;  four  of  those 
"  characters  are  so  entirely  new, 
"  yet  so  general  and  so  important, 
*'  are  drawn  so  truly  and  so  graphi- 
"  cally,  and  opposed  to  each  other; 
"  vSurly  to  Sir  Courtly,  and  Hot- 
"  head  to  Testimony,  with  such  a 
"  strong  and  entire  opposition  : 
*•'  those  extremes  of  behaviour,  the 
*'  one  of  which  is  the  grievance, 
"  and  the  other  the  plague  of  so- 
*'  ciety  and  conversation ;  exces- 
"  sive  ceremony  on  one  side,  and 
"  on  the  other  side  rudeness  and 
*'  brutality,  are  so  finely  exposed 
'*  in  Surly  and  Sir  Courtly ;  and 
"  those  divisions  and  animosi- 
"  ties  in  the  two  great  parties  of 
•'  England,  which  have  so  long 
"  disturbed  the  public  quiet^  and 
"  undermined  the  public  interest, 
"  are  so  happily  represented  and 
"  ridiculed  in  Testimony  and  Hot- 
'♦  head,  that  though  I  have  more 


"  than  twenty  times  read  over 
"  this  charming  comedy,  yet  I 
"  have  always  read  it  not  only 
"  with  delight  but  rapture;  and 
"  it  is  my  opinion,  that  the  greatest 
"  comic  poet  that  ever  lived  in 
"  any  age  might  have  been  proud 
"  to  have  been  the  author  of  it." 

Oldmixon,  in  one  of  his  histo- 
ries, says,  Crowne  told  him,  that 
King  Charles  II.  gave  hiqi  two 
Spanish  plays,  and  bade  him 
join  them  together  to  form  one; 
which  he  did,  and  showed  His 
Majesty  the  plan  for  his  comedy 
of  Sir  Courtly  Nice*.  He  after- 
wards read  the  acts  to  him  scene 
by  scene,  as  he  wrote  them. 
When  he  had  finished  the  three 
first,  which  are  by  much  the  best 
of  the  play,  he  read  them  over  to 
the  King,  who  liked  them  very 
well;  only  he  said,  " 'Tis  not 
"  merry  enough."  I  do  not  say 
smutty,  though  worse  might  be 
said  with  truth.  Crowne  could 
easily  have  mended  that  fault; 
but  the  King  dying  a  month  after, 
he  let  the  three  acts  pass  as  they 
are ;  and  there  does  not  seem  to 
be  that  deficiency  of  which  His 
Majesty  complained. 

2S9.  The  History  of  Sir  Francis 
Drake.  Exprest  by  instrumental 
and  vocal  music,  and  by  art  of 
perspective  in  scenes,  &c.  The 
first  part.  Represented  daily  at  the 
Cockpit,  in  Drury  Lane,  at  three 
in  the  afternoon  punctually.  4to. 
1659.  By  Sir  W.  Davenant.  See 
Playhouse  to  be  Let. 

200.  Sir  Francis  Drake  and 

*  "  See  quotations,"  sayt  01dys» 
"  from  this  play  in  n^y  friend  Hayward'3 
*'  Briiisfi  Muse;  to  which  book  I  wrote 
"  the  introduction ;  but  the  penurious 
"  publishers  (to  contract  it  within  a 
"  sheet)  left  out  a  third  part  of  the  bent 
•'  matter  in  ir,  and  made  more  faults 
•<  than  there  were  in  the  original." 
T  2 
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Spect,  by  J.  C,  Cross. 


Iron  Arm 
Svo.  1800, 

291.  Sir  Giddy  Whim;  or. 
The  Lucky  yitnour.  Com.  Anony- 
mous. 410.1/03.  This  piece  was 
never  acted. 

292.  SiK  Gyles  Goose-Caim'E, 
Knight.  Comedy.  Anonymous. 
4to.  1606}  4to.  1636,  This  play 
was  first  presented  by  the  children 
&f  the  Chapel  ;  and  afterwards, 
■w^ith  great  applause,  at  the  private 
house  in  Salisbury  Court. 

293.  Sir   Harky   Gaylove  j 
or.   Comedy  in    Em  brio.     By   the 
author  of  Chirlnda  Cathcart  and 
Jlicia  Montague  [Mrs.  Jane  IMar- 
shall].  Svo.  1772.     This  play  was 
printed  in  Scotland,  by  subscrip- 
tion, but  not  acted.  In  the  prelace, 
the  author  complains  of  the  mana- 
gers of  the  three  London  theatres, 
for  refusing  her  the  advantages  of 
representing  her  performance.  The 
prologue  was  written  by  the  blind 
poet  Blacklock,  and  the  epilogue 
by  Dr.  Downman  ;  and  the  late 
Lord  Chesterfield,  complimenting 
the  author   upon  her   play,  says, 
*'  If   the   managers   of    our   two 
*'  theatres  here  had  had  half  the 
"■  pleasure  in  reading  your  comedy 
*'  that  it   gave   me,    they   would 
*'  gladly  have  accepted  and  acted 
*'  it :  but  they  are  to  be  considered 
"■  as  tradesmen,  who  deal  in  plays 
"  for  profit,  and  who   will   pur- 
*'  chase  no  goods  but  such  as  they 
'■'  think  tht'y  ran  retail  with   ad- 
*'  vantage ;  of  which  they  pretend 
"  to  be,  and  perhaps  are,  tlie  best 
"  judges,  from  long  knovvledge  of 
"  the  taste  of  the  public  ;   which 
*•  taste  is  of  late  years  so  vitiated, 
**  that  musical  nonsense  triumphs 
"  over  dramatic  sense.    Whatever 
*'  fate  may  at; end  your  comedy, 
"  you  may  justly  have  the  satis- 
<'  faction  of   knowing,     that    the 
♦•'  dialogue,  the  sentiment,  and  the 
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to   a 

''  young  and  virgin  muse." — Lord 
Lyttclton  also  writes  to  her  thus  : 
*'  As  you  desire  me  to  give  you 
"  my   judgment  upon  if,    I    can 
"  very   sincerely   tell  you,  that  I 
"  think   the   plot  interesting,  the 
"  cliaracters  strongly  marked,  and 
"  the  dialogue  lively    and   witty, 
"  though  not  without  faults.     But 
"  experience  has  shown  me,  that 
"  to  judge  what  will  do  for  the 
"  stage,  and  succeed  well  in  the 
"  acting,  Mr.  Garrick's  opinion  is 
"  far  superior  to  mine :  nor  can  I 
"  take  on   myself  to  recommend 
"  any  play  to  him  or  Mr.  Col- 
"  man,  even  if  it  were  written  by 
"  the  best  friend  I  have.     Pardon 
"  me  therefore.  Madam,  for  re- 
"  ferring  you  to  them,  and  parti- 
"  cularly  to  Mr.  Garrick  3    from 
"  whose  decisions  in  these  matters 
"  there  can,  I  think,  be  no  ap- 
"  \)Q?.\.     If  I  myself  were  to  write 
"  a  play,  I  would  leave  it  entirely 
"  to  his  determination  whether  it 
"  should  be  brought  on  the  stage 
"  or  not,"  Sec.  Sec. 

294.  Sir  Harry  Wildair  j 
being  the  Sequel  of  The  Trip  to 
the  Julilce.  C.  by  Geo.  Farquhar. 
Acted  at  Drury  Lane.  4to.  I701. 
This  comedy  is  a  continuation  of 
The  Constant  Couple,  and  has  se- 
veral of  the  same  characters.  Yet, 
although  the  success  and  real  merit 
of  the  fir^t  part  so  much  ensured 
success  to  this  as  to  aflford  it  a  run 
of  nine  nights  to  crowded  au- 
diences, yet  it  was  by  no  means 
equal  in  meiit  to  that  first  part, 
nor  is  it  now  ever  performed,  al- 
though The  Constant  Cample  still 
remains  on  the  list  of  acting  plays. 
From  a  peculiar  happiness  in  hit- 
ting the  character  of  Jubilee  Dicky 
in  these  ])iays,  the  celebrated  Mr. 
Kenry  Norris,  the  comedian,  gain- 
ed SQ  much  reputation,  as  occa-s. 
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sioned  his  own  Christian  name  to 
be  sunk  in  that  of  his  character, 
and  his  being  ever  after  distin- 
guished by  the  name  of  Dicky 
Norris ;  under  which  name,  at  the 
head  of  a  play-bill,  a  benefic  for 
that  comedian  was  advertised. 

2f)5.  Sir  Hercules  Buffoon  j 
or.  The.  Poetical  Squire.  Com.  by 
John  Lacy,  Acted  at  the  Duke's 
Theatre.  4to.  ]6S4.  This  play  was 
not  published,  nor  brought  on  the 
stage,  till  about  three  years  ailer 
the  author's  decease.  The  pro- 
logue v.'as  written  by  Mr.  Durfey, 
and  contains  a  great  compliment 
to  the  author,  in  his  capacity  of 
an  actor.  Jos.  Playnes,  the  co- 
median, wrote  the  epilogue,  and 
spoke  both  that  and  the  pro- 
logue. 

'igG.  Sir  John-  Butt.  Farce, 
in  two  acts  [by  —  Smith].  Print- 
ed at  Edinburgh,  r2mo,  1/93; 
but  never  acted. — It  is  coarse  and 
indelicate  in  the  extreme,  and  its 
dramatis  personse  are  of  the  lowest 
classes  in  life.  The  object  of  the 
piece  would  seem  to  be,  to  warn 
the  English  people  against  any  al- 
liance with  the  French, 

2C)7-  Sir  John  Cockle  at 
Court.  Farce,  by  Robert  Dodsley. 
8vo.  173s.  This  little  piece  is'a 
sequel  to  The  King  and  the  Mil- 
ler of  Mansfield,  in  which  the 
Miller,  newly  a  knight,  comes  up 
to  London,  with  his  family,  to 
pay  his  compliments  to  the  King. 
It  is  not,  however,  ecjual  in  merit 
to  the  tirst  part ;  for  though  the 
King's  disguising  himself  in  order 
to  put  Sir  John's  integrity  to  the 
test,  and  the  latter  resisting  every 
temptation,  not  only  of  bribery, 
but  of  flattery  also,  is  ingenious, 
and  gives  an  opportunity  for  many 
admirable  strokes  both  of  senti- 
ment and  satire  ;  yet  there  is  a 
simplicity,    and    fi-ness    for     the 
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drama,  in  (he  story  of  the  first 
part,  that  it  is  scarcely  possible  to 
come  up  to,  in  the  circumstances 
which  arise  from  the  incidents  of 
the  latter. 

29s.  Sir  John  Falstaff  i>f 
MAsauERADE.  Farce,  by  Samuel 
Johnson.  Acted  at  the  Haymarket, 
1/41.     Not  printed. 

299.  Sir  John  Mandevillk. 
Play.  Acted,  according  to  Hen- 
.slowe,  February  24,  15gi.  Not" 
now  known. 

300.  "  The  first  Part  of  the 
"  true  and  honourable  Plistory  of 
"■  the  Life  of  Sir  John  Old- 
"  CASTLE,  the  good  Lord  Cob- 
"■  ham."  Acted  by  the  Earl  of 
Nottingham  the  Lord  High  Ad- 
miral's servants,  4to.  16OO.  This 
is  one  of  the  seven  plays  discarded 
from  Shakspeare's  works  by  most 
of  the  editors  ;  yet  it  was  un- 
dovibtedly  published  in  his  life- 
time with  his  name.  Mr.  Malone 
says,  the  hand  of  Shakspeare  is 
not  to  be  traced  in  any  part  of  tliis 
play ;  and  Dr.  Farmer  supposes  it 
to  be  the  production  of  Thomas 
Heywood,  whose  manner  it  re- 
sembles. 

301.  Sir  John  Oldcastle. 
A  Play,  Part  H.  Mr.  Malone 
imagines  this  second  part  to  have 
once  existed.  If,  however,  it  did, 
it  is  now  lost. 

302.  Sir  John  Oldcastle. 
Trag.  by  Thomas  Brereton.  This 
play  is  noticed  in  soiveral  cata- 
logues, but  none  of  them  give  the 
date  of  it.  It  has  not  fallen  into 
our  hands,  nor  are  we  certain  that 
it  has  been  printed. 

303.S^R  MvrtinMar-allj  or. 
The  Ftigiid  luiocence.  Com,  by 
J.  Dry  den.  Acted  at  the  Duke's 
Theatre.  4to.  l66S;  4to.  1691. 
The  plot  and  greit  part  of  the 
languags  of  Sir  Ma  tin  and  his 
man  Warner,  are  borrowed  from 
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Quinault's  Amant  Indiscret,  and 
the  Etourdi  of  Moliere.  Warner's 
playing  on  the  lute  histead  of  his 
roaster,  and  being  surprised  by 
his  folly,  is  taken  from  M,  du 
Tare's  Fran cion,  book  /.;  and  Old 
Moody  and  Sir  John,  being  hoisted 
up  in  their  altitudes,  owes  its  origin 
to  a  like  incident  in  Marmion's 
Antiquary.  Dovvnes  says,  the  Duke 
of  Newcastle  gave  this  play  to 
Dryden,  who  adapted  it  to  the 
^tage ;  and  it  is  remarkable,  that 
it  is  entered  on  the  book  of  the 
Stationers'  Company  as  the  pro- 
duction of  that  nobleman. — It  is 
supposed  to  have  owed  its  great 
success  on  the  stage  chiefly  to  the 
admirable  acting  of  Nokes,  in  Sir 
Martin,  as  it  does  not  appear  to 
have  been  revived  after  his  death. 

304.  Sir  Martin  Mar-all. 
Com.  by  J.  Ozell.  This  is  only 
a  literal  translation  of  Moliere's 
Etourdi,  to  which  we  suppose  Mr. 
Ozell  gave  the  above  title,  from 
the  hint  of  Dryden's  comedy. 

305.  Sir  Mahtyn  Skink,  the 
Life  and  Death  of,  with  the  IVarres 
of  the  Low  Countries.  A  Play, 
by  Richard  Brome  and  Thomas 
Heywood.  Entered  on  the  book 
of  the  Stationers'  Company,  April 
8,   1654}  but  not  printed. 

306.  Sir  Patient  Fancy. 
Com.  by  Mrs.  Behn.  Acted  at 
the  Duke's  Theatre.  4to.  1678. 
The  hint  of  Sir  Patient  Fancy  is 
borrowed  from  Moliere's  Malade 
Jmaginaire ;  and  those  of  Sir  Cre- 
dulous Easy  and  his  groom  Curry, 
from  the  M.  Pourceaugnac  of  the 
same  author.  Those  last  charac- 
ters have  also  been  made  use  of  by 
Brome  in  his  Bamoiselle.  Mr. 
Miller  likewise,  in  his  comedy  of 
The  Mother-in- Law,  or.  The  Doctor 
the  Disease,  has  availed  himself  of 
both  these  plots,  and  blended  them 
together  much  after  the  same  man- 


ner that  Mrs.  Behn  has  done  in 
this.  The  scene  lies  in  two  differ- 
ent houses  in  London. 

307.  Sir  Roger  De  Coverly. 
Com.  by  James  iVliller.  Not  act- 
ed or  printed.  In  a  preface  to 
this  author's  Miscellanies,  he  says 
that  this  play  was  written  at  the 
desire  of  Mrs.  Oldfield,  who  -^as 
to  have  performed  the  Widow  j 
the  part  of  Will  Honeycomb  was 
also  intended  for  Wilks,  and  Sir 
Roger  for  Mr.  Gibber.  The  deaths, 
however,  of  the  two  former,  and 
the  retirement  of  the  latter  from 
the  stage,  prevented  its  represent- 
ation ;  and  probably  the  copy  is 
now  lost. 

308.  Sir  Roger  De  Coverly, 
or.  The  Merry  Christmas.  A  dra- 
matic Entertainment,  of  two  acts, 
by  Mr.  Dorraan.  Svo.  1740.  This 
piece  was  never  acted. 

309.  Sir  Roger  Di  Coverly. 
Com.  by  Dr.  Dodd.  Not  acted 
or  printed.  This  piece  has  been 
said  to  have  been  in  the  managers' 
hands,  at  the  very  time  when  its 
unfortunate  author  was  taken  into 
custody ;  but  this  we  find,  by  the 
following  account,  not  to  be 
strictly  true  :  "  The  day  after  the 
"  Doctor  was  convicted  (says  Mr. 
"  Cooke,  in  his  Memoirs  of  FooteJ 
"  of  the  crime  for  which  he  after- 
"  wards  suffered  (a  crime  which, 
"  he  must  have  known,  can  never 
''  afford  even  a  hope  for  the  royal 
"  mercy  in  this  commercial  coun- 
"  try),  he  sent  a  note  to  the  late 
"  Mr.  William  Woodfall,  the  ori- 
"  ginal  printer  of  The  Morning 
"  Chronicle,  requesting  the  favour 
"  of  speaking  to  him  on  a  very 
"  particular  subject.  This  must 
"  have  been  a  distressing  summons 
"  to  any  one,  but  more  particu- 
"  larly  to  a  man  of  Woodfall's 
"  humanity  :  not  to  go,  would  be 
*'  unkind  j  to  go,  would  be  incur- 
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"  ring  a  scene  of  distress  painful 
*'  to  his  feelings.  But  Woo'dfall 
"  could  never  hesitate  on  a  ques- 
"  tion  of  active  and  disinterested 
"  friendship  :  and  he  liastened  to 
"  Newgate,  on  the  very  morning 
"  of  receiving  the  invitation. 

"  On  entering  the  apartment 
"  where  the  Doctor  sat,  he  found 
"■  it  impossible  to  avoid  taking 
*'  some  notice  of  his  unhappy  si- 
"  tuation  ;  but  as  he  was  com- 
"  miserating  it  in  an  embarrassed, 
"  sympathizing  manner,  the  Doc- 
"  tor,  with  great  apparent  com- 
"  posure,  interrupred  him,  by 
"  saying,  '  Oh  !  Mr.  Woodfall, 
"■  this  is  not  the  business  I  sent  for 
"  you  about.  Sit  down,  and  I 
♦'  will  explain. — Though  I  have 
*'  not  the  pleasure  of  personally 
"  knowing  you,  I  am  not  unac- 
"  quainted  with  the  line  of  your 
"  professional  business  ;  which,  I 
"  understand,  engages  you  much 
"  in  the  habits  of  the  theatres,  the 
*'  managers,  and  theatrical  pnr- 
*'  suits  in  general.  I  lik.nvise 
*'  have  a  particular  respect  for 
*'  your  judgment  in  those  matters  j 
"  and,  on  this  account,  I  think 
"  you  can  be  of  some  service  to 
"  me.' — Here  the  other  offering 
"  his  civilities,  the  Doctor  pro- 
"  ceeded :  '  You  must  know,  then, 
"  that  being  in  my  earlier  days, 
"  like  yourself,  a  lover  of  the 
"  drama,  I  sketched  out  a  comedy, 
'^  the  hint  of  which  I  took  from 
"  the  story  of  Sir  Roger  de  Cover- 
"  ly,  in  The  Spectator.  This 
*'  piece  I  have  finished  since  my 
*'  residence  in  Newgate ;  and  if 
"■  you  will  be  so  good  as  to  revise 
"  it,  and  give  me  your  interest 
*'  with  the  manager,  I  shall  feel 
"  myself  much  obliged  to  you.' 

''  Mr.  Woodfall,  finding  himself 
**  relieved  by  the  conference  taking 
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"■  so  different  and  unexpected  a 
'■'■  turn,  instantly  acceded  to  this 
"  proposal,  took  the  manuscript 
"  away  with  him,  suggested  some 
"  alterations,  which  the  Doctor 
"■  readily  complied  with,  and  af- 
"■  terwards  corresponded  with  him 
""  on  this  subject  till  the  week  be- 
"  fore  his  execution. 

•■'  Such  is  the  anecdote  which  is 
''  here  given  on  ihe  authority  of 
"  Woodlall  himself  J  a  man  of 
"  unquestionable  veracity." 

310.  Sir  oalomo;*;  or.  The 
Cautions  Coxromh.  Com.  Acted  at 
the  Duke  of  York's  Theatre.  4to. 
1071  5  4to.  1691.  This  play  is 
very  little  more  than  a  translation 
frcm  the  Ecjle  cles  Femmes  of  Mo- 
liere,  and  is  aitrinuted  to  John 
Caryli,  who,  in  the  epilogue  to 
it,  owns  it  to  be  a  translation.  It 
met  with  some  enemies  at  first  j 
but,  notwithstanding,  made  its  part 
good  in  the  representations  for 
twelve  successive  days.  The  scene 
lies  in  London. 

311  Sir  Thomas  Callico  ; 
OF,  The  Mock  Nf'bob.  Farce.  Ano- 
nymous. This  piece  was  formed 
from  Sir  Courtly  Nice,  and  acted 
at  Covent  Garden,  July  6",  1/58, 
after  the  mock  tragedy  of  Madri- 
gal and  Tndletta.  It  has  never 
been  printed,  that  we  know  of. 

312.  Sir  Thomas  More.  A 
Play  under  this  title  is  now  ex- 
tant in  the  British  Museum  (Harl. 
MS.  7368,),  but  has  not  been  pub- 
lished. 

313.  Sir  Thomas  More.  Tra- 
gedy, by  the  author  of  The  Fil~ 
lage  Curate.  [Rev.  James  Hurdis.J 
8vo.  1792'  This  is  a  pleasing 
performance  ;  but  can  scarcely  be 
called  a  tragedy  j  consisting  merely 
of  a  series  of  scenes,  describing 
the  domestic  conduct  of  Sir  Tho- 
mas and  his  family.     Contrary  to 
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ihe  tcetimonj'  of  all  our  historians, 
the  autiior  lias  drawn  Anna  Bullen 
gs  a  sanguiiTUT  Herodias,  thirsting 
for  blood,  and  eager  to  ruin  and 
destroy  the  Chancellor,  whose 
character  is  exhibited  in  the  most 
amiable  point  of  view. 

314.  6iK  Thomas  OvERBURY. 
Trag.  by  Puchard  Savage.  8vo. 
1/24.  'I'his  play  was  acted  at  the 
I'heaLre  Royal  in  Drury  Lane, 
and  the  author  performed  the 
principal  part  in  it  himself,  but 
without  success ;  both  his  voice 
and  aspect  being  very  much  against 
Jiim,  neither  of  them  being  at  all 
agreeable. 

315.  Sir  Thomas  OvERnuRY. 
A  Tragedy,  altered  from  the  late 
jNIr.  Rich.  Savage,  as  now  perform- 
ing ai  the  Theatre  Royal,  Covent 

Garden,     8vo.   1777- H^is    first 

play  on  this  subject  not  being  suc- 
cessful, Mr.  Savage  had  intended 
to  have  re-written  it ;  but  he  died 
before  he  completed  it.  His  MS. 
however,  fell  into  the  possession 
of  the  late  Mr.  Henry  (the  partner 
of  Mr,  Edward  Cave)  ;  by  him  it 
was  put  into  the  hands  of  the  late 
Mr.  William  Woodfall,  who  ren- 
dered it  better  adapted  to  theatrical 
representation,  by  changing  the 
disposition  of  the  scenes,  and  the 
conduct  of  the  plot.  In  the  altera- 
tion he  was  assisted  by  the  advice 
of  the  late  Mr.  Colman.  The 
tragedy,  thus  new-modelled,  was 
produced  at  Covent  Garden  Thea- 
tre in  1777j  arid  acted  with  ap- 
plause. After  the  first  night's  re- 
presentation, a  question  arose  re- 
specting the  advantages  which  Mr. 
Woodfall  was  to  derive  from  the 
theatre  for  the  play }  which  was 
referred,  by  mutual  consent,  on 
the  part  of  the  manager  and  him- 
self, to  the  decision  of  Mr.  Garrick 
and  Mr.  Colman,  who  awarded 
th&  receipt  of  two  nights'  repre- 


S  I  S 

sentation  *  ;  the  nightly  charges 
being  first  deducted.  A  sJight 
difference  then  arcse  as  to  the  sum 
to  be  paid  for  those  nightly  charges, 
the  established  usage  having  been 
70/.  to  authors,  and  the  manager 
chiming  100/.  on  account  of  some 
recent  improvements  in  the  theatre, 
Mr.  Woodfall,  unwilling  that  his 
case  should  be  made  a  precedent 
to  the  prejudice  of  future  writers 
for  the  stage,  refused  to  submit  to 
the  new  claim  ;  when  the  manager 
handsomely  adjusted  the  difficulty, 
by  offering  a  liberal  sum  in  lieu  of 
the  tuo  nights'  probable  profits, 
which  W2s  cheerfully  accepted. 
The  tragedy  was  v.ell  received. 

3lG,  Sir  Walter  Raleigh. 
Tragedy,  by  George  Sewell.  Svo. 
1719;  5th  edition,  12mo.  1722, 
with  a  new  scene.  This  play,  the 
title  of  which  points  out  its  plot, 
was  acted  at  Lincoln's  Inn  Fields 
Theatre  with  very  great  success, 
and  was  revived  at  Drury  Lane  in 

1759,  but  only  acted  one  night. 
It  is  extremely  well  written  ;  the 
lines  with  which  the  fourth  act 
of  it  concludes  have  been  justly 
celebrated  for  novelty  of  thought 
and  elegance  of  expression.  Sea 
The  MAsauERADE. 

317.  Sir  William  Longsword. 
Play,  by  Michael  Drayton.  Act- 
ed 159s.      Not  printed. 

318.  Sir  William  Wallace, 
OF  Ellkkslie;  or,  T/ie  Siege  of 
Dumlaituji  Castle.  Trag.  by  Joha 
Jackson.       Acted   at   Edinburgh, 

1760,  but  not  printed. 

319.  SiROEs.  Opera,  translated 
from  Metastasio,  by  John  Hoole. 
Svo.   1800. 

320.  The  Sistcr.  Com.  by 
Mrs.  Charlotte  Lennox,  Svo.  1769, 

*  The  third  night  was  deducted,  on 
account  of  Savage's  having  acted  and 
printed  his  first-written  tragedy,  on  tbo 
same  iubjcct. 
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This  comedy  was  taken  from  the 
authoress's  own  novel,  in  titled 
Henrietta.  Though  it  was  treated 
severely,  and  pei  formed  but  one 
night,  at  Covent  Garden,  it  is 
written  with  a  considerable  degree 
of  good  sense  and  elegance.  Dr. 
Goldsmith's  epilogue  to  it  is,  per- 
haps, one  oi  the  best  that  has  ap- 
peared in  the  course  of  the  last 
lifty  years. 

321.  The  Sister.  Dram::, 
translated  from  Goethe  (author  of 
The  Sorrows  nf  IFerterJ.  Printed 
at  Edinburgh,  Svo.  I792.  Never 
performed. 

322.  The  Sisteus.  Com.  by 
James  Shirley.  Acted  at  the  pri- 
vate house^  Black  Friars.  Svo. 
1052.     Scene,  Parma. 

323.  The  Sisteks.  Comedy, 
translated  from  the  French,  and 
printed  in  the  second  volume  of 
poote's  Comic  Theatre.  12rao. 
1702. 

324.  The  Six  Clothiers  of 
THE  West,  Play,  by  Wjiliani 
Haughton  (assisted  by  R.  Hath- 
waye  and  Wentworth  Smith). 
Acted  U)01.  A  second  part  of  the 
same  play  (with  the  same  assist- 
ance), acted  also  in  iOOl,  Not 
printed. 

325.  Sis  Days  Adventure  ; 
or.  The  New  Utopia.  Com.  by 
the  Honour:ible  Edward  Howard. 
Acted  at  the  Duke  of  York's 
Theatre.  4to,  1671.  This  play 
miscarried  in  the  representation  ; 
and  the  witty  Loi-d  Rochester 
■wrote  a  sharp  invective  against  it  j 
notwithstanding  which,  v.hen  it 
appeared  in  print,  it  was  ushered 
into  the  world  with  four  recom- 
mendatory copies  of  verses^  by 
Mrs.  Behn,  Ravenscroft,  and 
others.     The  scene,  Utopia. 

326.  The  Six  Yeomex  of  the 
West.   Play,  by  William  Haugh- 
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ton  (assisted  by  John  Day).     Actf> 
ed  16'01.     Not  printed. 

327.  The  Sixty-third  Let- 
ter. Musical  Farce,  by  Walley 
Chamberlain  Oulton.  Acted,  with 
success,  at  the  H;iymarket.  8vo. 
1S03.  Much  character  is  seldom 
looked  for  in  an  afterpiece,  and 
what  is  attempted  in  this  is  oiUre 
certainly  ;  but  the  dialogue  ij. 
sprightly  and  laughable,  and  thti 
plot  not  ill-contrived.  Music  by 
Dr.  Arnold. 

328.  The  Sketch  of  a  Fixe 
Lady's  Return  from  a  Rout. 
Farce,  by  Catharine  Clive.  Acted 
at  Drury  Lane,  1/03.  Not  print- 
ed. The  characters  of  this  piece 
were,  Mr.  Nctlle,  an  attorney ; 
Sir  Jeremy  Jenkins,  a  city  knight; 
Irishman,  clerk  to  Sir  Jeremv ; 
Traverse,  another  clerk  ;  Foot- 
m:m  ;  Lady  Jenkins  j  Jane,  her 
maid;  two  children.  The  piece 
opened  with  a  conversation  be- 
tween the  clerks,  on  the  absurdity 
of  Lady  Jenkins  setting  up  for, 
and  running  into  all  the  extrava- 
gancies of,  a  woman  of  qualitv, 
when  her  husband  had  not  been 
dubbed  above  a  month  or  two. 
Jane  came  in  half  asleep,  waiting 
for  her  mistress,  who  had  not  yet 
returned  home  from  her  visits, 
though  it  was  then  seven  o'clock 
in  the  morning  :  she  complained 
loudly  of  her  lady  for  keeping  her 
constantly  up,  and  employing  a 
French  mademoiselle  to  superin^ 
tend  the  education  of  her  children ; 
but  Sir  Jeremy's  bell  ringing,  she 
was  obliged  to  retire,  in  order  to 
provide  his  chocolate. 

By  this  time  my  lady  returning, 
spoke  to  a  person  behind  the 
scenes  to  come  in  and  eat  a  bit  of 
supper,  at  the  \eiy  time  Sir  Jere- 
my's breakfast  M'as  getting  ready  ; 
but  this  invitation  not  being  ag? 
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cepted,  she  slid  by  the  Irishman, 
who  was  sitting  at  table  with  some 
accompts  before  him,  with  the 
familiar  inquiry  ofj  "  How  d'  ye 
**  do,  Mr.  What's-your-name?" 
A  scene  then  followed  between 
Jane  and  her :  Sir  Jeren)y  then 
came  in,  and  another  conversation 
was  begun  about  the  manners  of 
the  polite  world  ;  and  in  the  inte- 
rim a  servant  told  Sir  Jeremy  a 
gendemiin  wanted  him  about  bu- 
siness :,  the  knight  then  retired, 
leaving  his  wife  with  her  two 
daughters ;  the  eldest  of  whom  had 
just  run  in  with  a  Cumplaint^  that 
her  sister  Nanny  had  scratched 
her  hands  because  she  would  not 
play  at  cards:  the  mother  turned 
out  ttie  eldest  in  a  passion,  and 
sent  the  youngest  to  the  governess, 
with  an  injunction  to  Mademoiselle 
to  sit  down  instantly  with  her  at 
loo.  Lady  Jenkins,  quite  yawning, 
then  recapitulated  her  losses  at 
play,  and  pulled  out  hf^r  purse  to 
see  how  much  money  she  had  left ; 
but  in  this  employment  she  fell 
fast  asleep,  and  left  the  cash  spread 
upon  the  table  ;  the  maid  coming 
in  wiih  a  dish  of  coffee  that  she  had 
ordered,  finding  her  quite  gone, 
stole  two  or  three  guineas  off  the 
table,  and  sneaked  out  of  the  room. 
The  scene  then  shut,  and  Sir  Je- 
remy came  in,  in  another  room, 
with  a  letter  from  Mr.  Smoakum, 
his  banker,  acquainted  him  that 
Lady  Jenkins  had  taken  up  three 
hundred  pounds :  this  drove  the 
knight  into  a  violent  passion ;  all 
the  terrors  of  the  Gazette  IVliereas 
stared  him  in  the  face,  and  he  ran 
into  his  wife's  room  to  upbraid  her 
for  her  extravagance.  Seeing  the 
money  on  the  table,  he  first 
pocketed  it,  and  then  woke  her  to 
a  scene  of  altercation ;  in  which  he 
assured  her,  that  she  should  never 
have  another  guinea  at  her  own 
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command,  and  that  he  would  in- 
stantly relate  her  behaviour  to  her 
brother.  In  the  mean  time  Mr. 
Net  tie, the  attorney, an  •ving\^v.'hom 
Sir  Jeremy  had  sent  for,  to  know 
how  he  should  proceed  against  the 
banker,  who  had  paid  the  nioney 
without  his  order),  he  was  shown  in. 
After  a  few  interrogr.tories  to  the 
Lady,  Nettle  told  Sir  Jer. my,  that 
the  money  must  be  paid,  as  the 
banker  had  received  no  order  to  re- 
fuse Lad)'  Jenkins  anv  monty  she 
shimld  call  for ;  but  he  advised  an 
action  to  be  commenced  against 
any  person  to  whom  her  Ladyship 
hid  lo-.t  more  than  10/.  and  pro- 
mised 'arge  damages,  besides  con- 
sidering ,;irnself  very  decently  in 
the  bill  uf  costs. 

Lady  Jenkins  givinghim  the  time 
and  parish  in  which  she  lost  100/. 
to  one  person,  the  poor  lawyer 
was  thundersti*uck,  on  inquiring 
the  name,  to  find  that  the  party  was 
his  own  wife  ;  he  ran  out  raving. 
Sir  Jeremy  threatening  to  employ 
another  lawyer,  as  he  intended  to 
pursue  every  tittle  of  his  advice. 
Lady  Jenkins,  through  fear  of  be- 
ing exposed,  promised  never  to 
touch  a  card  again  for  any  sum 
that  could  make  herself  blush,  or 
Sir  Jeremy  uneasy,  upon  condition 
he  forgot  her  past  indiscretion  ;  to 
this  the  kniglit  agreed,  the  distress 
of  the  lawyer  naving  put  him  in  a 
good  humour ;  and  thus  the  affair 
was  happily  finished. 

329.  Sketches  from  Life. 
Com.  in  three  acts,  by  Richard 
Sickelraore.  Acted  several  times 
at  the  Brighton  Theatre,  in  the 
season  of  1802.  Had  this  piece 
not  kept  so  much  in  view  the 
nauseating  Germanized  cast  of 
character,  sentiment,  and  manner, 
it  would  have  been  entitled  to 
raofe  commendation  than  it  re- 
ceived.    It  was  ushered  by  a  pro- 
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logue  from  the  pen  of  the  caustic 
Anthony  Pasquin,  which  gave 
strong  proof  that  poignant  satire 
and  epigrammatic  wit  are  alone 
this  writer's  forte ;  for  the  pro- 
logue had  neither  nerve  nor  mus- 
cle. 

330.  Sketches  from  Life  3 
or.  The  IVanderirig  Bard.  Opera, 
by  Samuel  Blake  Frome.  Never 
performed.  Songs  only  printed. 
8vo.  I8O9. 

331.  The  Slanderer.  Com. 
said  to  have  been  left  in  an  unfi- 
nished state  by  Samuel  Foote.  Q. 
in  whose  hands  ? 

332.  The  Sleep- Walker.  C. 
See  The  Somnambule. 

333.  The  Sleeping  Beauty. 
A  Legendary  Melo-Dram .  by  Lum- 
ley  St.Geo.Skeffington.  Acted, with 
great  success,  atDruryLane,  1805. 
Songs  only  printed.  8vo.  1805. 
This  is  a  piece  out  of  the  ordinary 
line  ;  there  is  nothing  common  or 
hacknied  about  it.  The  founda- 
tion rests,  indeed,  upon  an., old 
story }  but  the  superstructure  and 
the  order  are  all  new,  striking, 
and  eccentric,  and  furnish  proofs 
of  original  genius,  cultivated  taste, 
and  fruitful  fancy.  It  was  got 
up  with  great  magnificence,  and 
proved  very  attractive. 

334.  The  Slighted  Maid. 
Comedy,  by  Sir  Robert  Stapylton. 
Acted  at  Lincoln's  Inn  Fields.  4to, 
I6G3.  The  scene  of  this  play  is 
laid  in  Naples.  And  the  epitaph 
made  by  Decio,  upon  Iberio  and 
Pyramena,  is  borrowed  from  Mar- 
tial's celebrated  epigram  of  Arria 
and  Paetus,  fib.  i.  ep.  14.  Mr. 
Dryden  says  of  this  play,  there  is 
nothing  in  the  first  act  "  but  what 
"  might  have  been  said  or  done  in 
*'  the  fifth  ;  nor  any  thing  in  the 
"  midst,  which  might  not  have 
**  been  placed  as  well  in  the  begin- 
"  ning  or  tlie  end;"  yet  Lang- 


baine  and  Jacob  say,  that  it  was 
acted  with  great  applause. 

335.  The  Slip.  Farce,  by 
Christopher  Bullock.  12mo.  1715. 
This  piece,  which  was  perforjaied 
with  applause  at  Lincoln's  Inn 
Fields,  is  entirely  taken  from  Mid- 
dleton's  Mad  IVorLi,  my  Masters. 

33(5.  Small  Talk  j  or,  i^he 
JFestminster  Boy.  Farce,  by  Ed- 
ward Topham.  Acted  at  Covent 
Garden,  for  the  benefit  of  Mrs. 
Wells,  May  11,  1786,  but  driven 
off  the  stage  by  an  uproar,  raised 
by  a  large  body  of  the  young  gen- 
tlemen educated  at  Westminster 
school ;  who,  by  some  unaccount- 
able neglect  of  their  masters,  had 
been  suffered  to  throng  the  Theatre 
that  evening.  All  the  offence  that 
we  could  observe  was,  that,  in  the 
second  act,  Mrs.  Wells  made  her 
appearance  in  the  dress  of  a  West- 
minster scholar.  Every  kind  of 
disturbance  now  took  place,  and 
the  further  progress  of  the  piece 
was  all  dumb  show.     N.  P. 

337.  Smock  Alley  Secrets  j 
or.  The  Manager  worried.  Occa- 
sional Prelude,  by  Peter  Lefanu. 
Acted  at  Dublin,   1 778.     N.  P. 

338.  The  Smugglers.  A  Farce, 
of  three  acts,  by  Thomas  Odell. 
Svo.  1729.  Acted  with  some  suc- 
cess at  the  Little  Theatre  in  the 
Haymarket. 

339.  The  Smugglers,  Musi- 
cal Drama,  in  two  acts,  by  Samuel 
Birch.  Acted,  with  success,  at 
Drury  Lane.  Svo.  179G.  For  the 
favourable  reception  of  this  piece 
the  author  was  much  indebted  to 
the  actors,  particularly  to  Mr. 
Bannister,  jun. 

340. The  Snake  in  the  Grass. 
A  Dramatic  Entertainment  of  a 
new  species,  being  neither  Tra- 
gedy, Comedy,  Pantomime,  Farce, 
Ballad,  nor  Opera,  by  Aaron  Hi'.l, 
Svo.  1760.    This  was  never  act- 


2.S4 


s  o  c 


O  D 


ed,  but  is  printed  with  the  author's     poem  is  dedicated  to  Lord  Lyttel- 


other  works.  The  intention  of  it 
js,  in  a  satirical  and  embiematical 
manner,  to  point  out  the  false 
taste  prevailing  in  the  present  age, 
hinting  that  opera  has  assumed  the 
seat  of  tragedy,  and    pantomime 


ton,  and  is  on  the  whole  not  ill 
executed. 

34j.  Socrates.  Trag.  trans- 
lated from  the  French  of  Voltaire. 
12iuo.  1760.  This  was  printed 
originally  in   France,  as  a   trans- 


that  of  comedy,  in  the  regions  of  lation  from  a  MS.  left  by  James 
British  genius;  and  that  genuine  Thomson,  author  of  Tlie  Seasons. 
wit,  humour,  and  poetry,  have  no  34().  Socrates.  Dramatic  Per- 
chance for  being  attended  to  by  formance,  translated  from  Voltaire, 
audiences,  who,  to  make  use  of  and  printed  in  Dr.  Francklin's  edi- 
Hamlet's  phrase,  are  "  capable  of  tion  of  that  author. 
"  nothing  hut  iriexpUcaL-le  dumb  34/.  Socrates.  A  Dn'.matic 
•'  show  and  noise."  Poemj  written  on  the  model  of  th© 
341.  The  Skuff-Box  ;  or,  A  ancient  Greek  tragedy.  8vo.  1S0(5. 
Tfil)  to  Bath.    Com.   in  two  acts.  By  the  xaihor  of  J  Trip  to  Hoi  la7id. 


by  Vv'iiliara  Heard.     Acted  at  the 
Haymarket.  8vo.    17/5. 

342.  This  Sociable  Compa- 
StoNS  ;  or,  IVie  Female  IFlls. 
Com.  by  the  Duchess  of  New- 
castle. Foi.  166s. 

343.  The  Sock  and  Buskin. 
Play.  Acted  at  the  Private  The- 
atre, in  Fisharable  Street,  Dublin, 
Jan.  27,  ISO9.  Dublin,  12mo. 
ISO9. 

344.  Socrates.     A  Dramatic 


&:c.  [Andrew  Becket.]  Never 
acted.  This  piece  is  not  without 
interest ;  but  at  the  same  time  is 
not  one  of  the  most  happy  among 
the  numerous  imitations  of  the 
ancient  drama.  The  mixed  and 
irregular  verse  (Apolelymenon), 
adopted  by  Milton  in  his  tragedy, 
is  here  employed. 

34S.  Socrates  Triumphant; 
or,  'The  Danger  of  being  wise  in  a 
Commonwealth  of  Fools.    Tragedy. 


Poem,    by  Amyas  Bushe,   A.M.     Anonymous.  Svo.  1716,  This  piece 


and  F.  R.  8.  4to.  1758.  This 
dramatic  poem  is,  properly  speak- 
ing, a  translation,  and  in  most 
parts  a  literal  one,  of  Plato's  Dia- 
io":ii'S,  into  blank  verse.  From 
these  valuable  remains  of  antiq tvity 
Mr.  Bashe  has  selected  all  the  re- 
marka'ole  circumstances  attending 
the  death  of  Socrates,  digested  into 


was  never  acted.  It  was  written 
by  an  officer  of  the  army,  and 
printed  at  the  end  of  a  collection 
of  "  jNIilitary  and  other  Poems 
"  upon  several  Occasions,  and  to 
"  several  Persons."  The  scene, 
Athens. 

349.  SonoM.     A  Play,  by  Mr. 
Fishbonrne.     At  what   tima   this 


five  ret^ular  acts,  according  to  the  infamons  piece  was  published  we 

rules    of    modern   tragedy,    and  know  not  ;    but   the    bookseller, 

adopted  the  chorus  of  the  ancient  with  a  view  of  m.aking  it  sell,  by 

drama;  with  a  view,  as  he  informs  passing  it  on  the  public  as  Lord 

us  in  an  advertisement  prefixed,  Rochester's,  put  the  letters  E.  R. 

*'  to  introduce  the  knowledge  of  in  the  title-page.  Licentious,  how- 

«'  this   wonderful     man     and   his  ever,  as  that  nobleman  was  in  his 

"  system,  to  those  whose  want  of  morals,  he  was  ashamed  of  being 

"  leisure    and    different    ]iursuits  supposed  the  author  of    so  very 

"  have  prevented  them  from  stu-  obscene  and  shocking  a  j^iece  of 

',' dying  the  dead  languages."  This  work  as  tliis;    and   therefore  ^^e 
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wrote  a  copy  of  verses  to  disclaim 
it.     See  Valentinian. 

350.  Thk  Soldier.  Trng.  by 
Richard  Lovelace.     Not  primed. 

331.  The  Soldier  of  For- 
tune. Com.  by  P.  W.  Dwyer. 
S\o.  No  date.     Never  performed. 

352.  The  Soldier'd  Citizen. 
See  The  CK.\rTY  Merchant.  It 
was  entered  on  the  book  of  the 
Stationers'  Company,  June  2g, 
l660;  and  was  among  the  plays 
destroyed  by  ISIr.  Warbarton's 
servant. 

3o3.  The  Soldier's  Daugh- 
ter. Com.  by  Andrew  Cherry. 
Acted  at  Drury  Lane.  8vo.  1804. 
This  comedy  was  very  successful, 
and  deservedly  so.  The  characters 
are  strongly  marked,  and  well 
contrasted ;  the  pathetic  parts  of 
the  piece  are  atfecting,  and  the 
humorous  at  once  chaste  and  ex- 
hilarating. 

354.  Soldier's  Fortune.  Com. 
by  I'homas  Otway.  Acted  with 
great  success  at  the  Duke's  Thea- 
tre. 4to.  1631  3  4to,  16"87.  The 
plot  of  this  play  is  by  no  means 
new,  the  several  incidents  in  it 
being  almost  aH'of  them  borrowed. 
For  instance,  Lady  Dunce's  making 
her  husband  an  agent  for  the  con- 
veyance of  the  ring  and  letter  to 
her  gallant  Capt.  Beaugard,  is  evi- 
dently taken  from  Moliere's  Ecole 
des  Maris,  and  had  besides  been 
made  use  of  in  some  English  plays 
before,  particularly  in  The  Faanie, 
and  in  Floras  Vagaries.  The  ori- 
ginal story  from  which  Moliere 
himself  probably  borrowed  the 
hint,  may  be  seen  in  Boccace, 
Dec.  3.  Nov.  3.  Sir  Davy's  bolt- 
ing out  of  his  closet,  and  sur- 
prising his  Lady  and  Beaugard 
kissing,  and  her  behaviour  on  that 
occasion,  is  borrowed  from  the 
story  of  Millaiaant,  or  The  Ram- 
pan}  Lady,  in  Scarron's  Covucal 


SOI. 

Romance.  The  character  of  Bloody 
Bones  is  much  like  that  of  Brnvo 
in  The  Antiquary  ;  and  Courtine's 
conduct  under  Silvia's  balcony  hi-.s 
a  great  resemblance  to  Monsieur 
Thomas's  carriage  to  his  mistress, 
in  Fletcher's  comedy  of  that  name. 
The  play  is  dedicated  by  Otway  to 
Bt-niley,  his  bookseller,  as  a  sort 
of  acquittance  for  the  money  re-^ 
ceivcd  for  the  copy. 

There  is  a  sequel  to  Uiis  play" 
which  is  called  The  Atheist,  or 
the  second  part  of  The  Soldier's 
Fortune,  4to.  l6S4j  the  plot  of 
which,  so  far  as  relates  to  the 
amours  of  Beaugard  and  Portia, 
is  founded  on  Scarron's  novel  of 
The  Invisihle  Mistress.  Both  these 
plays  have  wit  and  a  great  deal  of 
busy  and  intricate  intrigue;  but 
are  so  very  licentious  in  respect  to 
sentiment  and  moral,  that  they 
are  now  entirely  laid  aside. 

355.  The  Soldier's  Fortune. 
Farce,  taken  from  Otway.  Acted 
at  Covent  Garden.     Not  printed. 

356.  The  Soldier's  last 
Stake.  Com.  by  Giles  Jacob. 
This  piece  never  made  its  ap- 
pearance to  the  world ;  yet  wo 
could  not  avoid  taking  notice  of 
it;  as  the  author  himself,  in  his 
Poetical  Register,  8vo.  17-3,  p. 
318,  mentions  his  having  such  a^ 
play  by  him,  ready  for  the  stage. 

357.  The  Soldier's  Opera; 
or.  Life  tvithout  a  Mask.  By 
Captain  Peter  Ewing,  of  the  Ma- 
rines. Bvo.  No  date.  [1792.] 
■Never  acted. 

358.  The  Soldipr's  Return; 
or,  IV hat  can  Beauty  do?  Com. Op. 
in  two  acts  [by  Theodore  Edward 
Hook].  Performed  at  DrurvLane, 
1805.  The  music  by  the  author's 
father.  It  was  very  favourably 
received.  8vo.  1805.  The  plot 
turns  chiefly  upon  the  passion  of 
Captain  Manly  for  Belinda  3  who. 
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supposing  her  lover  to  Lave  fallen 
in  action  abroad,  is  on  the  point 
of  being  compelled  to  give  her 
hand  to  Lord  Broomvillej  when 
Manly  returns,  and  challenges  his 
rival ;  whom  he  soon  after  dis- 
covers to  be  his  own  father;  Lord 
B.  having,  during  his  son's  ab- 
sence, succeeded  to  a  title.  The 
peer,  of  course,  consents  to  (he 
union  of  Belinda  with  hei-  former 
lover.  A  sort  of  under-plot  is 
formed  from  the  stratagems  used 
by  Racket,  a  dashing  and  eccentric 
man  of  fortune,  to  carry  o£F  Char- 
lotte Dashaway,  Lord  B.'s  ward  ; 
a  scheme  in  which  he  at  last  suc- 
ceeds, and  obtains  her  guardian's 
consent  to  their  marriage.  The 
plot  is  inartificially  constructed ; 
some  of  the  incidents  (such  as  the 
Right  Hon.  Mr.  Racket  ascending 
a  chimne)',  and  escaping  by  crawl- 
ing over  the  top  of  a  summer- 
house,  &:c.)  are  too  extravagant; 
and  the  denouement  is  awkwardly 
brought  about.  Yet  the  whimsi- 
calities of  an  Irishman,  and  of  a 
man  of  fashion  (who  dresses  more 
like  a  groom  than  a  gentleman), 
infused  much  good-humour  among 
the  audience,  particularly  in  the 
first  act.  The  dialogue  is  sprightly 
and  humorous. 

359.  The  Soldier's  Widow  ; 
or.  The  Happy  Relief.  Mus.  Ent. 
by  Archibald  Mac  Laren.  12mo, 
1800.     Never  acted. 

360.  The  Solicitous  Citi- 
zen ;  or.  The  Devil  to  do  alout 
Dr.  S—c—l.  A  Comedy.  8vo. 
No  date. 

361.  SOLIMAN    AND     PerSEDA, 

the  Tragedie  of;  u'herein  is  laide 
open  Love's  Constancy ,  Fortune's 
Inconstancy,  and  Death's  Triumphs. 
Anonym.  4to.  1599.  This  old 
piece  is  not  divided  into  acts  j  and 
Langbaine  suppo.-,es  it  was  never 
acted.     Mr,  Hawkins,  in  The  Ori- 


gin of  the  English  Drama,  vol.  ii. 
p.  197,  conjectures  it  to  be  one  of 
the  productions  of  Thomas  Kyd, 
author  of  The  Spanish  Tragedy ; 
and  this  probably  may  be  true; 
as  it  is  entered  on  the  book  of  the 
Stationers'  Company,  Nov.  20, 
1592,  being  the  same  year  as  that 
play.  The  plot  of  this  tragedy  is 
in  great  measure  borrowed  from 
the  first  novel  in  a  very  scarce 
book,  entitled  "  A  courtlie  Con- 
"  trouersie  of  Cupid's  Cautels : 
"  couteyning  fine  tragicall  Histo- 
"  ries,  very  pithie,  pleasant,  piti- 
"  ful,  ar;d  profitable  :  discoursed 
"  uppon  wyth  Argumentes  of 
"  Loue,  by  three  Gentlemen  and 
"  two  Gentlewomen,  entermedled 
"  with  diners  delicate  Sonets  and 
"  Rithmes,  exceeding  delightful! 
"  to  refresh  the  Yrkesomnesse  of 
"■  tedious  Tyme. 

"  Translated  out  of  French,  as 
"  neare  as  our  English  Phrase  will 
"  permit,  by  H.  VV.  [Henry  Wot- 
"  ton],  Gentleman. 

"  At  London,  imprinted  by 
"  Francis  Coldock,  and  Henry 
"  Bynneman.     Anno  I578." 

From  the  same  novel  our  au- 
thor adopted  the  names  of  Soliman, 
Perseda,  Erastus,  Brusor,  Piston, 
and  Lucina.  The  character  of 
Basilisco  was  of  his  own  forma- 
tion. 

362.  Solomon.  Serenata,  by 
Edward  Moore.  Music  by  Dr. 
Boyce.     4to.  1742;  4to.  1/43, 

3(33.  Solomon.  Sacred  Dram, 
by  Robert  Huish.  Svo.  ISO9. 
This  is  avowedly  a  translation  from 
the  German  of  Klopstock.  But 
the  total  disregard  that  Mr.  Huish 
has  shown  to  quantity  in  his  verse, 
may  lead  the  reader  to  wish  that 
he  had  contented  himself  with 
plain  prose. 

364.  King  Solomon's  "W'is- 
DOM,     Interlude.    4 to.     No  date. 
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Primed  with  other  pieces  attri- 
buted to  Robert  Cnx,  comeJian. 

30'J.  Solon;  or,  Philusoimy  no 
Defence  ajchi.<t.Love.  Tragi-Com, 
by  xVIr.ilii^  Bladen  4to.  1705. 
This  piece  \*'as  ne^ey  acted,  and 
was  printed  unknown  (o  the  au- 
thor. The  scene  lies  in  Athens ; 
and  in  ti-e  third  act  is  a  masque  of 
Orpheus  and  Eurydice. 

365.  SoLYMAN,  Trag.  in  five 
acts.  Anon.  8vo.  I&07.  Never 
acted. 

357.  Someiiody's  Comedy.  A 
MS.  sold  r.s  part  of  the  library  of 
the  bte  Mr.  Arthur  Murphy. 

368.  Something  to  DO.  Com. 
Acted  at  Drury  Lane,  Jan.  22, 
18G8,  for  the  tir?t  and  last  time. 
This  strange,  incoherent  produc- 
tion, whicii  was  justly  condemned, 
we  have  heard  ascribed  to  Mr. 
Prince  Hoara  ;  and,  from  its  sub- 
ject and  tendency,  conclude  that 
it  was  an  alteration  from  some 
German  play.     Not  printed, 

369.  The  Somewh.\t.  A  Dr. 
Piece,  by  Edward  Barnard.  Print- 
ed in  a  volume,  entitled  Firfue 
the  Sourre  of  Pleasure,  Svo.  1757' 

370.  The  Somnameule  ;  or. 
The  Sleep-walker.  Com.  trans- 
lated from  the  French  of  Pont  de 
Vile,  by  Lady  Craven  (now  Mar- 
gravine of  Anspach),  and  printed 
at  Strawberry  Hill,  12mo.  1778, 
but  not  published.  It  was  acted 
for  a  charitable  purpose  at  New- 
bury. Lord  0:ford,  at  whose 
press  it  was  printed,  has  prefixed 
the  following  four  inditferent  lines : 

*•  Transliition  does  (ogeni  is  no*  b:loi;^; 
"  But  Its  own  modesty  repa' IS  the  wrong: 
"  And   while  it  waves  th'  invention  it 

could  boast, 
**  It  gaiii>  a  virto.'j  for  a  talsnt  lost." 

371.  TheSon-in-Law.  Farce, 
by  J.  O'Keetfe.  Acted  at  the 
Haymarket,  1779.  The  songs 
only  printed.    This  piece  was  ex- 
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tremely  successful  in  the  represent- 
ation, and  does  ro  little  credit  to 
the  comic  talents  of  its  author. 

372.  The  Son^g  of  Solomon. 
Drama,  by  J,  Bland.     Svo.  1750'. 

373.  1'he  Sons  j  or.  Family 
Feiids.  Trag.  Play,  by  T.  Jones. 
Svo.  IS09.  Never  performed; 
nor  should  we  suppose  it  would  be 
often  read.  It  is,  indeed,  prose 
run  mad. 

374.  The  Sons  of  Anacreon. 
Mus.  Prel.  Acted  at  Drury  Lane, 
1785.     Not  printed. 

375.  The  Sons  of  Britannia. 
Interlude,  bv  Andrew  ShirrefFs. 
This  was  performed  at  Edinburgh, 
for  the  author's  benefit,  1796  (not 
in  the  regular  season). 

376.  A  Sop  in  the  Pan;  or. 
The  Beau  outwitted.  Farce,  in 
two  acts,  taken  from  Cibber's  co- 
medy of  The  Refusal,  by  R.  Oli- 
phant,  and  performed  at  Liverpool 
in  1790. 

377.  The  Sophister.  Com. 
Anonym.  4to.  1639.  This  play 
was  acted  at  one  of  the  univer- 
sities, and  has  a  prologue  spoken 
by  Mercury,  as  the  God  of  Elo- 
quence, and  addressed  to  the  aca- 
demical auditory.  It  is  said  to 
have  been  written  by  Dr.  Zouch. 

378.  Sophompaneas  ;  or,  Jo- 
sebh.  Trag.  by  Francis  Gcidsmith. 
8v'o.  No  daie.  [Langbaitie  assjons 
]640.]  This  is  only  a  translation 
from  Hugo  Grotius,  with  critical 
remarks  and  imnotations.  Grotius 
says  Langbaine,  "  styles  this  a  tra- 
""  gedy,  notwithstanding  it  ends 
"  successfully  ;  and  quotes  for  his 
"  authority,  JEschylm's  Dan  aides, 
"  Euripides  h\s,Alcestes,  lov.  He- 
"  lena,  Tbhigenia  among  the  Tauri, 
"  and  even  Vossius  his  own  Art  of 
"  Poetry.  Whether  this  opinion 
''  be  to  be  controverted  or  no,  I 
"  leave  to  the  critics.  Some  people 
"  make  it  a  question,  whether  it 
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^'  be  lawful  to  make  a  dramatic 
"  poem  of  a  sacred  argument . 
*'  and  I  have  heard  some  people 
"  of  tender  consciences  speak 
"  against  this  play,  and  Christ's 
*'  Passion,  writ  by  the  same  au- 
*'  thoT.  But  I  think  the  toUow- 
*'  ing  opinion  of  the  great  Vossius, 
*'  printed  before  this  play,  may 
*'  satisfy  them  in  this  point  :  *  I 
"  am  of  opinion  (says  he)  it  is 
*'  better  to  choose  another  argu- 
*'  ment  than  sacred  ;  lor  it  agrees 
<■'  not  with  tlie  majesty  of  sacred 
*'  things  to  be  made  a  play  and  a 
*'  fable.  It  is  also  a  work  of  very 
"  dangerous  consetjuence,  to  min- 
•'  glehuman  inventions  with  things 
"  sacred  ;  because  the  poet  adds 
"  uncertainties  of  his  own,  some- 
*'  times  falsities ;  which  is  not  only 
"  to  play  with  holy  things,  but 
"  also  to  ingraft  in  mien's  minds 
"■  uncertain  opinions,  and  now  and 
*'  then  false.  These  things  have 
*'  place  especially,  when  we  bring 
*'  in  God  or  Christ  speaking  or 
*'  treating  of  the  mysteries  of  re- 
*'  ligion.  I  will  allow  more  where 
*'  tlie  history  is  taken  out  of  the 
*'  Sacred  Scriptures,  but  yet  in  the 
*'  nature  of  the  argument  is  civil : 
"  as  if  the  action  be  of  David 
*'  flying  from  his  son  Absalom  5 
''  or  of  Joseph  sold  by  his  breth- 
"  ren,  advanced  by  Pharaoh  to 
"  the  governiueut  of  Egypt,  and 
*<  in  that  dignity  adored  by,  and 
*'  made  known  unto,  his  brethren. 
"  Of  which  argument  is  Sophow,- 
"  paneas,  made  by  the  most  il- 
"  lustrious  and  incomparable  man 
"  Hugo  Groti us,  ambassador  when 
"  he  lived  of  the  most  gracious 
"  Queen  and  kingdom  of  Swe- 
"  den  to  the  Most  Christian  King 
"  of  France :  which  tragedy,  I 
"  suppose,  may  be  set  for  a  pat- 
*'  tern  to  him  that  would  handle 
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"  an  argument  from  the  Holy 
"  Scriptures.' 

•'  For  the  plot,  the  author  has 
"  acquainted  the  reader  (before 
"  the  play),  '  that  the  history  is 
•*  recorded  by  Moses  in  Geytesis, 
"  chap.  xliv.  and  xlv.  with  the 
"  contexts  there  adjoining  ;  Psalm 
"  cv.j  Acts,  vii.:  by  Philo,  in 
"  the  life  of  Josephus  ;  by  Jose- 
"  phus,  in  the  second  book  of 
"  the  Jewish  Anliquities ;  and 
"  partly  by  Justin,  out  of  Trogus 
"  Pompeius,  the  SGth  book.  It 
"  is  extant  also  in  Astapanus,  out 
"  of  Alexander  Polyhistor,  and  in 
"  Demetrius :  the  places  you  may 
"  see  in  Easebius  his  Prcpara' 
"  tion  to  the  Gospel'." 

Q.  Is  not  a  chronogram  meant 
by  the  capital  letters  cf  FranCIs 
GoLDsMIth  in  the  title-page  of 
Sophompaneas  ?  The  initials  F 
and  G  are  of  course.  The  re- 
maining capitals  M  DC  LII  show, 
we  think,  that  the  date  of  this  piece 
is  1652.  Perhaps  some  conceit  of 
this  sort  is  intended  by  the  odd  let- 
ters on  Shakspeare's  tombstone. 

37c).  SoPHONisB.A..  See  Won- 
der OF  Women. 

380.  SoPHONisBA  ;  or,  Hanni- 
bal's Overthrniv .  Trag.  by  Nath. 
Lee.  Acted  at  Drury  Lane.  4to. 
lO/d  ;  4to.  1693  ;  410.  I697.  This 
tragedy  is  writton  in  rhyme,  yet  it 
met  with  great  applause,  especially 
from  the  female  and  the  more  ten- 
der part  of  the  audience.  The 
loves  of  Sophonisba  and  Masinissa 
are  delicately  and  affectingly  ma- 
naged ;  but  the  author  has  greatly 
deviated  from  the  idea  history 
gives  us  of  the  characters  of  Scipio 
and  Hannibal,  in  the  manner  he 
has  here  represented  them,  yet 
perhaps  he  might  in  some  measure 
be  drawn  into  this  error  by  fol- 
lowing too  cloeely  the  exalnple  &et 
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t)im  by  Lord  Orrery  in  his  romance 
of  Partkenissa,  wherein  he  has 
nir.de  Hannibal  as  much  of  a 
whining  lover  towards  hislzadora, 
as  Lee  has  done  with  regard  to 
Rosalinda.  The  histories  of  Sci- 
pio  and  Hannibal  are  to  be  found 
by  perusing  Plutarch  and  Corne- 
lius Nepos  ;  and  the  story  of  Ma- 
sinissa  and  Sophonisba  is  very 
nearly  related  by  Petrarcha,  in 
his  Trionfo  d Amove,  c.  ii.  The 
scene  of  the  play,  Zama. 

381.  SoPHONisEA.  Trag.  by 
James  Thou. son.  Svo.  17^0.  This 
play  was  acted  at  Druiy  I  ..ne 
Theatre  with  very  great  applause, 
and  is  founded  on  the  same  story 
svith  the  foregoing  piece.  Yet  it 
was  not  without  its  enemies,  a  most 
severe  criticism  being  published 
against  it;  and,  to  say  truth,  though 
the  author  has  in  good  measure 
avoided  the  rants  and  wild  extra- 
vagances which  break  forth  con- 
tinually in  Lee's  tragedy,  yet  at 
the  same  time  he  falls  greatly  short 
of  him  in  poetical  beauties  and 
luxuriance  of  imagination.  And 
on  the  whole  it  will  not  perhaps 
be  doing  Mr.  Thomson  any  in- 
justice to  say,  that  had  he  never 
published  his  Seasons,,  awdi  some 
other  poems,  but  confined  his  pen 
to  dramatic  writing  only,  he  would 
not  have  stood  in  that  rank  of 
poetical  fame  which  he  now  holds 
in  the  annals  of  Parnassus.  Dr. 
Johnson  observes,  that  every  re- 
hearsal of  this  tragedy  was  dig- 
nified with  a  splendid  audience, 
collected  to  anticipate  the  delight 
that  was  preparing  for  the  public. 
It  was  observed,  however,  that  no- 
body was  much  atfected,  and  that 
the  company  rose  as  from  a  moral 
lecture  ;  that  it  had  upon  the  stage 
no    unusual    degree    of    success. 
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the  taste  of  pleasure.    There  was 
a  feeble  line  in  the  play  j 

0,  So>Jtontsba,  Sophonhba,   0 ! 

This  gave  occasion  to  a  waggish 
parody, 

O,  Jemmy  Thomson,  Jemmy  Thomson,  O  .' 

which   for  a    while   was    echoed 
through  the  town. 

Dr.  Johnson  likewise  observesi 
he  had  been  told  by  Savage,  that 
of  the  prologue  to  Soplionisba  th© 
first  part  was  written  by  Pope,  who 
could  not  be  persuaded  to  finish  it> 
and  that  the  concluding  lines  wera 
added  by  Mallet. 

382.  The  Sophy.  Trag.  by 
Sir  John  Denham.  Acted  at  Black 
Friars.  Fol.  1642;  Svo.  ID/l. 
This  tragedy  is  built  on  the  same 
story  in  Herbert's  Travels,  on  which 
Baron  has  constructed  his  tragedy 
of  Mirza.  The  Sophy,  however, 
was  produced  five  years  before 
Mirza,  and  the  subject  is  very 
differently  handled  by  the  two  au- 
thors. Baron  objects  on  this  ac- 
count, that  Denham  has  deviated 
from  the  truth  of  history  in  mak- 
ing Abbas  die  in  his  tragedy  j 
wtieteas  he  really  survived  several 
years  after  the  murder  of  his  son. 
This,  however,  is  no  more  than  a 
licentia  poetica,  which  has  ever 
been  considered  warrantable,  and 
which  on  the  present  occasion  is 
made  use  of  only  for  the  sake  of 
diamatic  justice.  The  piece  wa.'i 
acted  with  considerable  success, 
and  so  much  admired,,  that  it  gave 
Mr.  Waller  occasion  to  say  of  its 
author,  ''  that  he  broke  out  like 
"  the  Irish  rebellion,  tlireescore 
"  thousand  strong,  when  nobody 
"  was  aware,  or  in  the  least  sus* 
"  pected  it." 

383.  Sophy  Mirza.  Tr.  This 
play  is  on  the  same  subject  as  Sir 


Slig  t  aC-cidents  will  operate  u^o.n    John  Denham's.    It  was  begun  b/ 
VvjL.  III.  u     .....      .  ... 
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Air.  Hughes,  who  wrote  two  nets 
of  it,  and  finished  by  his  brother- 
in-law  Mr.  William  Buncombe, 
lu  the  hands  of  whose  fi^niily  it 
flow  remnins  in  manuscript. 

384.  The  Sot,  Burl.  Acted 
at  the  Hayni^rket.  8vo.  1775. 
See  SciuiKE  Badger. 

385.  The  Soul's  Warfare, 
comically  digested  into  scenes,  &:c. 
4to.  10/2.  See  The  Divine  Co- 
median. 

.  3&0".  The  South  Britok.  C. 
of  five  acts.  Performed  at  Smock 
Alley  Theatre,  Dublin.  Svo.  1774. 
The  title-page  of  this  piece  speaks 
of  it  as  the  performance  of  a  lady. 
It  was  acted  at  Covent  Garden  one 
night,  for  the  benefit  of  Mrs. 
Bulkeley. 

387.  South-Se.\  ;  or,  TheBiters 
lit.  A  Farce,  by  William  Rufus 
Chetwood.  Svo.  1720.  This  piece 
■was  not  intended  for  the  stage, 
but  only  dc-.igned  as  a  satire  on 
the  South-Sea  project,  and  the  in- 
Gonceivrble  bubbles  of  tJiat  era  of 
folly  and  credulity. 

388.  SouTU'.VARK  Fair;  or, 
^ke  Sheep-shearing.  An  Opera,  by 
Charles  CoiFey.  Svo.  1729-  This 
piece  cousiots  only  of  three  scenes, 
ar.d  is  said  to  have  been  ?.cted  by 
Mr.  Pveynolds's  Company  from  tl:e 
Haymarket ;  but  at  v>'h2t  place  it 
waS- presented,  or  with  what  suc- 
cess, we  know  not ;  although  we 
are  apt  to  conjecture  that  it  might 
have  been  performed  as  a  kind  of 
droll  at  one  of  the  booths  in  the 
Borough  Fair. 

3S9.  The  Spaniard  and  Si- 
ORLAMH.  A  Tragedy,  with  other 
poems,  by  Preston  Fitzgerald. 
Small  Svo.  IS  10.    Never  acted. 

390.  The  Spaniards  Dism,-iY- 
ed;  or.  True  Blue  for  Ever! 
Fou-nded  on  the  interlude  of 
Xancy  ;  or.  The  Parting  Levers. 
*^ted  at  Covent  Garden.  Svo.l7S0. 
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391.  Spaniards  IN  Peru.  E.t- 
prest  by  instrumentall  and  vocall 
musick,  and  by  art  of  perspective 
in  scenery.  Represented  daily  at 
the  Cockpit  in  Drury  Lane,  at 
three  afternoone  punctually.  4to. 
164S. 

392.  The  Spaniards  in  Peruj 
or.  The  Death  of  Holla.  Trag. 
translated  from  Kotzebue,  by  Anne 
Plumptre.  Svo.  1799.  Never  acted. 

393.  The  Spanish  Barber  ;  or, 
The  Fruitless  Precaution.  Com. 
with  songs,  by  G.  Colman.  Acted 
at  the  Haymarket,  1777-  Ihis  is 
a  very  pleasing  though  farcical 
performance,  and  still  continues 
on  the  stage.  It  was  taken  from 
the  Barhicr  de  Seville  of  AIons._ 
BeaumarchaiS.      N.  P. 

394.  The  Spanish  Bawd,  re- 
presented in  Celestina  5  or.  The 
Tragicke  Comedy  of  Calisto  and 
Melibea ;  wherein  is  contained,  le- 
sides  the  Pleasantnesse  and  Siveete- 
nesse  of  the  Stile,  many  philosophi- 
cal Sentences,  and  profitable  Instruc- 
tions necessary  for  the  younger  Sort  : 
Shewing  the  Deceits  and  Suhtilties 
housed  in  the  Bosomes  of  false  Ser- 
vants and  Cunny- catching  Bawds. 
Fol.  1(531.  This  play  is  the  long- 
est that  was  ever  published,  con- 
sisting of  twenty-one  acts.  It  was 
written  originally  in  Spanish,  by- 
El  Bachiler  Fernanda  de  Roxas  do 
la  Puebla  de  Montalvan,  whose 
name  is  discoverable  by  the  begin- 
ning of  every  line  in  an  acrostic 
or  copy  of  verses  prefixed  to  th» 
work.  The  translator  also,  James 
Mabbe,  pretends  to  be  a  Spaniard, 
and  has  taken  on  himself  the  dis- 
guised name  of  Don  Diego  Puede- 
ser.    The  scene  lies  in  Spain. 

395.  The  Spanish  Curate. 
Com.  by  Beaumont  and  Fletcher. 
Fol.  1(547  ;  Svo,  1779.  This  is  a 
good  comedy  J  and  although  it  is 
j)ot  now  OH  the  list  of  acting  plays. 
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jt  was  at  many  difFerept  times  af- 
ter I  lie  death  ot"its  authors  revived, 
and  always  with  success.  The  plot 
of  Don  Henrique,  Ascanio,  Vio- 
lante,  and  Jacintha,  is  borrowed 
from  Gerardo's  History  of  Don 
John,  p.  202;  and  that  of  Le- 
andro,  Bartolus,  Amarantha,  and 
Lopez,  from  The  Spanish  Curate 
of  the  same  author,  p.  214. 

3p6.  The  Spanish  Ccrate, 
F.  from  Beaumont  and  Fletcher. 
Acted  at  Drury  Lane,  1 749.  N.P. 
397-  The  Spanish  Curate. 
Farce,  altered  from  Beaumont  and 
Fletcher.  Acted  at  Covent  Gar- 
den,  1733.     Not  printed. 

393.  Spanish  Dollars;  or. 
The  Priest  of  the  Parish.  Mus. 
Ent.  by  Andrew  Cherry.  Acted 
at  Covent  Garden,  May  9,  1805, 
for  the  benefit  of  Mr.  Incledon, 
and  afterwards  adopted  by  the 
house,  Svo.  1806.  Music  by 
Pavy. 

399.  The  Spanish  Duke  op 
Lerma.  a  Play,  by  Henry  Shirley. 
Entered  on  the  book  of  the  Sta- 
tioners' Company,  Sept.  9,  1653, 
buc  not  printed. 

400.  The  Spanish  Fig.  A 
play  with  this  title  was  acted  in 
^601-2;  but  is  not  now  known. 

401.  The  Spanish  Fryar  ; 
or.  The  Double  Discovery.  Tragi- 
Cora.  by  John  Dryden.  Acted  at 
ihe  Duke's  Theatre.  4to.  16S1  ; 
4to.  16S6;  4to.  1690.  Langbaine 
charges  the  author  of  this  play 
with  casting  a  reflection  on  the 
whole  body  of  the  clergy  in  his 
character  of  Dominick  the  Fryar, 
and  seems  to  imagine  it  a  piece  of 
revenge  practised  for  some  oppo- 
sition he  met  with  in  his  attempt 
to  take  orders.  However  that 
might  be  with  respect  to  Mr. 
Dryden  in  particular,  we  canr.ot 
pretend  to  say;  but  this  one  point 
appasrs  evident^  viz,  that  the  satire 


thrown  out  in  it  is  only  general 
against  tliose    among   the   clergy 
who  disgrace  their  cloth  by  wicked 
and  unbecoming  actions;  and  is 
by  no  means  pointed  at,  or  caa 
any  way  affect,  the  sacred  function 
in   itself.     That  there  have  been 
such  characters  as  FatherDominick 
among  the  priests  of  all  religions, 
and  more  especially  those  of  the 
Romish  church,  to  whom  the  prac- 
tice  of    confession    affords   more 
frequent   opportunities  and  unin- 
terrupted scope  for  such  kind  of 
conduct,  no  man  in  his  senses  will, 
we  believe,  attempt  to  deny;  and 
if  so,  how  or  where  can  they  be 
more  properly  exposed  than  on  the 
stage  ?  but  can  that  be  said  to  cast 
any  reflection  on  the  much  greater 
number  of  valuable^  well-meaning, 
and  truly  religious  among  the  di- 
vine professors  ?   No,  surely.    Yet 
the  qui  capit  ille  facit  is  a  maxim 
so  perfectly  founded  in  truth,  that 
we  are  ever  apt  to  suspect  some 
consciousness  in  themselves  of  the 
trutli  of  particular  satire  in  those 
persons  who  appear  over-angry  at 
hints  thrown  out  in  general  only. 
This  play  considered  in  itself  has 
perhaps  as  inuch  merit  as  any  that 
this  author  has  given  to  the  world. 
The  characters  of  Torrismoud  and 
Leonor?,  in  the   tragic   part,  are 
tender  and  poetical ;  yet  there  are 
some  ideas  and  descriptions  thrown 
out  by  the  latter  towards  the  be- 
ginning of  the  third   act,  which 
are  rather  too  warm  and  luxuriant 
to    bear    repetition    on   a   public 
stage,  and  are  therefore  now  omit- 
ted in  the  acting.    But  the  whole 
comedy  is   natural,  lively,  enter- 
taining, and  highly  finished  both 
with  respect  to  plot,  character,  and 
language.     The  scene  lies  in  Ar- 
ragon,  and  the  plot  of  the  comic 
parts  is  founded  on  a  novel  called 
The  Pilgrim,  written  by  M,  St, 
V  2 
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iJremond.     I'iiis   play  has  gene- 
rally been  successful  whenever  re- 
vived ;  yet,  in  the  laller  part  of  the 
author's  life,  he  appears  to  have 
been  dissafibiied  bolli  with  it  and 
with    tragi  -  comedy    in    general. 
''  Our  Iiiglish   tragi-comedy   (he 
"  observe-))  must  be  confessed  to 
'"  be  wholly  Gothic,  notwithstand- 
•"  ing    the   success    which    it    has 
"  found  upon  our  theatres  j  and 
''  in  the  Pastor  Fido  of  Guarini, 
■"even    though  Corisca    and  the 
"  Satyr  contribute   soniewhat   to 
"  the  riiain  action.     Neither  can 
"  I  defend  my  Spmiish  Fryar,  as 
"  fond  as  I  am  otherwise   of  it, 
"  from  this  imputation  :  for  though 
,•'  the  comical  parts  are  diverting, 
•'  and  the  serious  moving,  yet  they 
"  are  of  an  unnatural  mingle;  for 
♦'  mirth  and  gravity  destroy  each 
"  other,  and  are  no  more  to  be 
*'  allowed  for  decent,  than  a  gay 
**  widow  laughing  in  a  mourning 
""  habit."    He  afterwards,  noticing 
the    proverb   Manum    de    talula 
from  the  painters,  which  signifies 
to  know  when  to  give  o'er,  says, 
'"  This  rule  i  had  before  my  eyes 
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The  former  said,  it  was  moslljr 
stolen  froiU  other  authors;  and  the 
latter  thought  it  trenched  too  much 
on  the  Popish  religion.  The  witty 
Charles,  however,  thought  other- 
wise :  he  said,  in  regard  to  the 
latter,  that  knaves  in  every  pro- 
fession should  be  alike  subject  to 
ridicule ;  and  as  to  the  first,  he 
exclaimed,  "God's  fish  I  steal  me 
"  such  another  play  any  of  you, 
"  and  I  '11  frequent  it  as  much. 
"  as  I  do  the  Spanish  Fryar." 

This  play,  however,  being  upon 
the  stock-list  when  King  William 
ascended  the  throne,  the  Queen 
unwittingly  ordered  it  for  repre- 
sentation at  the  time  the  King  was 
in  Ireland,  and  she  was  left  re- 
gent ;  but  the  confusion  arising 
from  so  many  supposed  allusions 
to  her  new  situation,  which  oc- 
curred in  the  representation  of  it, 
was  such  as,  perhaps,  never  oc- 
curred from  theatrical  accident 
before. 

The  flicts  are  so  curious,  that 
we  shall  lay  before  our  readers  the 
following  extract  of  a  letter,  writ- 
ten by  Daniel  Finch,  second  Earl 


in  the  conclusion  of  The  Spanish    -of  Nottingham,    to  a    person  of 
'**■  Fryar,  when  the  discovery  was    fashion,  name  unknown,  announ- 
"  made  that  the  King  was  living  ;     cing  the  particulars  ;    a  copy   of 
'"which  was  the  knot  of  the  play 
**  untied :  the  rest  is  shut  up  in 
/*  the  compass  of  some  few  lines, 

"  because  nothing  then  hindered 

*' the    happiness   of   Torrismond 

*'  and   Leonora.      The    faults   of 

«<  that  drama  are  in  the  kind  of  it, 
"  which  is  tragi-comedy.     But  it 

"  was  given  to  the  people,  and  I 
"•'  never  writ  any  thing  for  myself 
"but  Antony  and  Cleopatra." — 
'  Prrface  to  Fresnoy. 
'     ,'Tae.  Spanish  Fryar  was   much 

decried  both  by  Dryden's  enemies, 

and  ihe  adherents  of  the  Duke  of 
"Yojk,  on  its  first  representation. 


which  letter  was  in  the  possession 
of  Dr.  Percy,  Bishop  of  Dromore, 
some  years  ago. 

"  The  only  day  Her  Majesty 
*'  gave  herself  the  diversion  of  a 
"  play,  happened  to  be  The  Spa- 
^'  niik  Fryar,  the  only  play  forbid 
"  by  the  late  King.  Some  unhap- 
"  py  expressions,  amongst  which 
'^  those  that  follow,  put  her  into 
"  the  greatest  disorder,  and  fre- 
"  quently  forced  her  to  hold  up 
"■  her  fan,  and  often  look  behind, 
"  and  call  for  her  palatine  and 
"  hood,  or  any  thing  she  could 
*'  think  of,  whilst  those  who  were 
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"■  in  the  pit  before  her*  constantly 
'*  turned  their  heads  over  their 
"■  shoulders,  to  see  how  she  bore 
"■  the  application  of  what  was 
"  said. 

"  In  one  place,  where  the  Queen 
"  of  Arragon  is  going  to  church 
"  in  procession,  it  is  said,  by  a 
"  spectator, 

'  Very  good!  sheusurps  the  throne, 
'Keeps  tlie  old  King  in  prison,  and,   at 

the  same  time, 
'  li  praying  for  abkssing  on  the  army,' 

"  Again  : — 

*■  "T  is  observ'd  at  court  who  weeps,  and 

who  wears  black, 
•■  For  good  King  Sancho's  death/ 

"  Again  :  — 

•  Who  is  it  that  can  flatter  a  court  like 

this  ? 
'  Can  1  soothe  t},'ranny  ?  seem  pleas'd  to 
see  my  Royal  Master 

•  Murder'd,  his  crown  usurp'd — a  distaff 

on  the  throne  ?' 

"  Again  : — 

'  What  title  has  this  Queen  but  lawless 
force?  and  force 

•  Must  pull  her  down.' 

"  Twenty  more  things  were  said 
"  in  the  play,  which  faction  ap- 
*'  plied  to  the  Queen  ;  and  though 
"  it  never  could  be  originally  in- 
"  tended,  it  furnished  the  town 
"■  with  talk,  till  some'thing  else 
"  happened,"  &c. 

402.  The  Spanish  Gipsie. 
Com.  by  Thomas  IMiddlefon  and 
William  Rowley,  Acted  at  Drury 
Lane  and  Salisbury  Court.  4lo. 
1653;  4to.  J66i.  The  plot  of 
this  play  with  respect  to  the  story 
of  Roderigo  and  Clara,  if  not  bor- 
rowed froro,  has  at  least  a  very 
near  resemblance  to,  a  povel  of 
Cervantes,'  called  The  Force  of 
Blood.     The  scene  lies  at  Alicaut. 

*  The  King's  box  tfa.en  was  in.  the 
fentrc  of  th<?  house. 


SPA 

403.  The  Spanish  Lady.  IVfu- 
sical  Entertainment,  by  Thomas. 
Hull.  Acted  at  Covent  Garden, 
Svo.  1/65.  This  piece  was  ori- 
ginally written  on  receiving  the' 
news  of  a  signal  conquest  gained 
in  the  Spanish  West  Indies  by  ihe 
English  forces  in  1/62.  It  was 
afterwards  Hcted  in  1765,  for  the 
author's  benefit.  The  story  is  taken 
from  the  old  ballad,  beginning 

*'  W'ill  you  hear  of  a  Spanish  lady, 
"  How  she  v/oo'd  an  English  man?" 

404.  The  Spanish  Lovers.. 
Tragi-Com.  by  Sir  William  Da- 
venant;  licensed  Nov.  30,  1639. 
Not  row  known  under  this  title ; 
but  supposed  to  be  that  which  is 
printed  under  the  title  of  The 
Distresses. 

405.  The  Spanish  Morris. 
Play,  by  William  Haughton  (as- 
sisted by  Dekker  and  Day) .  Acted 
1599,     Not  printed. 

400.  The  Spanish  Purchase. 
Com.  A  play  in  the  list  of  those 
destroyed  by  Mr.  Warburton's 
servant. 

407.  The  Spanish  Rivals. 
Musical  Farce,  by  M.  Lonsdale.- 
Acted  at  Drury  Lane.  8yo,  l/S-J^ 
Music  by  Linley. 

408.  The  Spanish  Rogue. 
Com.,  by  Thomas  Duffet.  4to, 
1674.  This  play  is  written  after 
the  manner  of  most  of  the  French 
comedies,  in  rhyme.  It  is  th» 
best  of  all  this  author's  dramatic 
work.s ;  yet  met  with  very  indif- 
ferent success.  The  scene  in  Spain, 
It  is  dedicated  to  Madam  Elieri 
Guyn. 

409.  The  Spanish  Souldier, 
Trag..by  Thomas  Dekker.  En- 
tered on  the  book  of  the  Stationers* 
Company,  May  16,  l63i,  by  John 
Jackmau}  but,  we  believe,  nevei^ 
printed.     See   The   Nobls   S^a-*. 

NIsH  SoULDIEK. 
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410.  Spanish  Tragedy.     See 
J'ekonymo. 

411.  The  Spanish  Tragedy  j 
or,  Hieronimo is  mad  again:  Con- 
taining the  lamentable  End  of  Don 
Horatio  and  Belimperia.  With  the 
pitifull  Death  of  Hieronimo.  By 
Thomas  Kyd.  4to.  l603  j  4to. 
I6l5;  4to.  I6l8j  4to.  l623  ;  4to. 
1633  ;  in  Dodsley's  Collect.  1780. 3 
and  Hawkins's  Origin  of  the  Eng- 
lish Drama.  This  play  was  the 
object  of  ridicule  to  aln:;ost  every 
writer  of  the  times.  Philips  and 
Winstanley  ascribe  it,  but  erro- 
neously, to  Thomas  Smith.  Hey- 
wood,  however,  declares  it  to  be 
the  production  of  Kyd.  It  had 
been  acted  several  years  before  its 
appearance  in  print,  and  we  are 
told,  in  Dekker's  Satiro-mastix, 
that  Ben  Jonson  originally  per- 
formed the  part  of  Hieronimo. 

412.  The  Spanish  Viceroy  ; 
or.  The  Honour  oflFbman.  Cora, 
by  Philip  Massinger.  Entered  on 
the  book  of  the  Stationers'  Com- 
pany, Sept.  9,  1653,  and  was 
among  those  destroyed  by  Mr.War- 
burton's  servant. 

413.  The  Spanish  Wives. 
Farce,  of  three  acts,  by  Mrs.  Mary 
Pix.  4to.  1696.  The  scene  of 
this  little  piece  is  laid  at  Barce- 
lona, and  the  plot  of  it  borrowed 
from  the  same  novel  of  The  Pil- 
grim, on  which  that  of  The  Spanish 
Fryar  is  also  built.  It  was  acted 
at  Dorset  Gardens, 

■<414.  The  Spakagus  Garden. 
Com.  by  Richard  Brome.  Acted 
in  the  year  l635,  by  the  then 
Company  of  Revels  at  Salisbury 
Court.     4to.  1640, 

415.  The  Spartan  Dame. 
Trag.  by  Thomas  Southern.  Act- 
ed at  Drury  Lane.  Svo.  1719. 
This  play  was  written  the  year 
before  the  Restoration ;  but,  on 
■what  account  we  know  not,  pro- 


hibited the  stage  till  the  above 
year,  when  it  made  its  appear- 
ance with  universal,  and  indeed 
merited,  applause,  and  Mr.  South- 
ern, we  are  told,  cleared  500/. 
by  it.  The  subject  of  it  is  takea 
from  Plutarch's  Life  of  Agis,  ii> 
which  the  character  of  Cbelonis, 
with  respect  to  the  viriuous  duties 
both  of  a  wife  and  daughter,  are 
a  sufficient  authority  for  the  pic- 
ture Mr.  Southern  has  drawn  of 
an  excellent  woman  in  the  heroine 
of  his  tragedy.  It  is  not  now,  how- 
ever, on  the  acting  list. 

416.  The  Spartan  Ladies. 
Com.  by  Lodowick  Carlell.  For 
some  mention  of  this  play,  see 
Humphry  Moseley's  Catalogue,  at 
the  end  of  Middleton's  comedy  of 
More  Dissemblers  besides  Women  ; 
the  only  place  in  which  we  find  it 
named.  It  was  entered  on  the 
book  of  the  Stationers'  Companyj, 
Sept.  4,   1646. 

417.  Specux-ation.  Com.  by 
F.  Reynolds.  Acted  with  success 
at  Covent  Garden.  Svo.  1795, 
1796-  This  piece  justly  satirizes 
those  swindling  speculators  and 
projectors,  which,  to  the  misfor- 
tune of  our  times,  are  daily  start- 
ing up  in  every  part  of  the  town. 
There  is  bo  want  of  comic  effect 
in  this  piece  in  its  stage,  perform- 
ance ;  though  the  critic,  on  per- 
using it,  may  exclaim  against  the 
violations  of  dramatic  law,  with 
which  it  abounds. 

418.  Speeches  at  Prince. 
Henry's  Barriers.  By  Ben. 
Jonson.  Fol.  l640;  Svo.  1756. 
These  speeches  are  not  much  dra- 
matic, being  only  some  compli-' 
ments  paid  to  Prince  Henry,  the 
eldest  son  of  King  James  1. 5  but 
as  they  are  printed  with  the  rest  of 
Jonson's  works,  we  could  not  help 
thinking  thenq  deserving  of  a  men- 
tion here. 
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419.  The  Speechless  Wife. 
Musical  Drama.  Acted  at  Co- 
vent  Garden,  May  22,  1/94.  This 
piece  was  founded  on  Prior's  poem 
of  Ti'ie  Ladle,  which  had  been 
before  dramatized  by  Mr.  Andrews, 
in  a  piece  called  Belphegoh, 
acted  at  Drury  Lane.  Condemned 
the  first  night.     Not  printed. 

420.  Speed  the  Plough.  C. 
by  Thomas  Morton.  Acted,  with 
great  success,  at  Covent  Garden. 
8vo.  ]79S,  1800.  This  is  a  very 
entertaining  and  well-written  play, 
and  contains  a  few  good  sketches 
of  character;  particularly  in  the 
persons  of  Sir  Abel  Handy  and  his 
son.  Farmer  Ashfield  and  his  wife. 
It  is  still,  and  will  long  continue 
to  be,  on  the  stock-list  of  acting 
plays. 

421.  The  Spencers.  Play,  by 
Henry  Porter,  Acted  in  1598, 
Not  printed. 

422.  The  Spendthrift.  C. 
Anonymous.  168O.  This  is  men- 
tioned only  in  The  British  Theatre. 

423.  The  Spendthrift.  C. 
by  Matthew  Draper,  Acted  at  the 
Haymarket.  Svo.  1731.  The  hint 
of  this  play  is  taken  from  Shak- 
speare's  London  Prodigal. 

424.  The  Spendthrift.  C. 
translated  from  the  French,  and 
printed  in  Foote's  Comic  Theatre, 
vol.  i,  12mo.  1762. 

425.  The  Spendthrift;  or, 
A  Christinas  Gambol.  Farce,  by 
Dr.  Kenrick.  Acted  at  Covent 
Garden,  1778.  Not  printed.  This 
was  taken  from  Charles  Johnson's 
Country  Lasses,  and  was  acted  only 
two  nights. 

426.  The  Spendthrift;  or. 
The  Female  Conspiracy,  Com.  by 
Samuel  Foole,  Performed  at  the 
Haymarket  (not  in  the  regular 
season),  17SI,  on  the  same  even- 
ing with  The  Romp,  The  former 
piece,  we  conclude,,  was  no  other 
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.     than    that   of    the     same   name, 
translated  from  the  French,  in  the 
collection    called    Foote's     Comic 
Theatre. 

427.  The  Spigiitfttl  Sister, 
Com,   by  Abraham  Bailey.     4io, 
1667-     The  author  of  this  play  is 
allowed    by  both  Langbaine   and 
Jacob  to  be  free  from  plagiarism, 
what  he  has  written  being  all  his 
own,  and  his  characters,  particu- 
larly  those    of    Lord  Occus    and 
WinilVed,    to   be    truly   original. 
Jacob,  however,    concludes,    and 
with  reason,  from  its  being  print- 
ed  withcTUt   either  prologue,  epi- 
logue, or  dedication,  that  it  never 
made  an  appearance  on  the  stage. 
428.  The  Spirit  of  Contra- 
diction.    Farce,  of  two  acts,  by 
a  Gentleman  of  Cambridge.     Svo. 
1760.      This  farce   made  its  ap- 
pearance at  the  Theatre  Royal  in 
Covent  Garden,    but    with    very 
little  success.     Nor  indeed  did  it 
deserve  a  better  fate  than  it  met 
with  J    there  being   neither   plot, 
character,  wit,  humour,  nor  lan- 
guage, through  the  whole,  except- 
ing some  little  of  the  virago  spirit 
kept  up  in  the  character  of  Mrs. 
Partlett;  who,  from  thcxiiaking  it 
a  settled  principle  to  contradict  to 
the  utmost  the  inclinations  of  every 
other  person,  is   tricked   into  the 
compelling    her    daughter    to    a 
match   with    the   man  she  loves, 
but  to  whom  her  mother  is  made 
to  believe  she  has  the  utmost  dis- 
like.    It  would  appear,  from  Wil- 
kinson's Memoirs,  that   this  farce 
was  the  production  of  Mr.  Piich  ; 
but  see  Dildin's  Professional  Lije, 
vol.  i.  p.  24. 

429.TheSpirit  or  TK.E Times, 
See  The  Point  of  Honour. 

430.  The  Spiritual  Minor. 
Cora.  Svo.  1763.  A  low  and 
stupid  imitation  of  Foote'.s  Minor. 

431.  The  Spleen  5  ox,  hlinaton 
V  4 
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Spa.     A   Comic   Pieces    of   two 
acts,  by   George  Colman,      Per- 
formed   at    Drury    Lane.      8vo. 
1776.      A  farce  which   will  not 
lessen  the  established  fame  of  its 
ingenious  author,    though   it   did 
not  meet  with  equal  success  with 
other  of  his  performances.    It  was 
acted  fourteen    or   fifteen   nights. 
It  was  in  the  prologue  to  this  piece 
that   Mr.   Garrick    first    publicly 
hinted   at  his  intention  to   retire 
from  the  stage.     After  describing 
a  tradesman  quitting  his  business, 
to  enjoy  the  air  at  Islington,  he 
adds, 

*'  The  master  of  this  sJiop,  too,  seeks") 

repose,  ! 

*'  Sells  off  his  stock  in  trade,  his  verse  ! 

and  prose,  ( 

"  His  daggers,  buskins,  thunder,  light-  | 

ning,  and  old  clothes.  J 

*'  Will  he  in  yural  shades  find  ease  and 

quiet  ? 
^'  Oh  no! 
5'  He  '11  sigh  for  Drury,  and  seek  peace 

in  riot." 

432.  The  Spoiled  Child.  C. 
from  the  French  of  Madame  Gen- 
lis.     8vo.  1781  3    12mo.  I787. 

433.  The  Spoiled  Child.     F. 
This  piece,  first  acted  March  22, 
1790,  at  Drury  Lane,   for  Mrs. 
Jordan's  benefit,  and  which,  though 
it  has  little  intrinsic  merit,  is  still 
frequently  performed,  both  atDrury 
L-ane  and  Covent  Garden  Theatres, 
we  have   heard  ascribed  to  Mrs. 
Jordan,  to  Mr.  Ford,  and  to  se- 
veral other  authors.    When  it  was 
performed  at  Liverpool,  however, 
in  the  year  1790,  it  was  repeated- 
ly advertised  as  the  work  of  Isaac 
EickerstafF.    8vo.  1805.    There  is 
plso   a   pirated  edition,     Dublin, 

8vo.   I799r 

434.  Sport  upon  Sport.     See 
The  Wits. 

435.  The   SrouTER ;   or.  The 
f)oul)le  Revenge,    Comic  Farce,  in 
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tliree  acts,  by  Henry  Dell.     Svo. 
1756. 

436.  The  Spouter  ;    or.  The 
Triple  Revenge.     Comic  Farce,  in 
two  acts.     Svo,  1756.     A  whim- 
sical production,  by  Mr.  Murphy, 
with  the  connivance  of  Mr.  Gar^ 
rick.    The  chief  personages  in  this 
piece  were  designed  as  represent- 
ations of  living  authors  and  ma- 
nagers.    Garrick   himself.    Rich, 
Foote,  and  young  Cibber,  are  all 
the  objects  of  its  merriment,  which 
is  unmixed  with  offensive  severity  ; 
as  will  be  supposed  from  the  cir- 
cumstance of  those  leaders  having 
been    privy    to    the    publication. 
This  piece,  we  observe,  is  omit- 
ted in  a  collection  of  his  works, 
made   by  Mr.  Murphy,  in  7  vols. 
Svo.  and  published  in  17S6. 

437.  Sprigs  of  Laurel.  Com. 
Op.  by  John  O'Keefi^e.  Acted, 
with  good  success,  at  Covent  Gar- 
den, 1703.  8vo.  1798.  This  was 
afterwards  altered,  and  acted  under 
the  title  of  The  Rival  Soldiers. 
It  contains  many  pleasant  strokes 
of  humour,  and  some  generous 
sentiment,  and  is  still  occasionally 
performed. 

438.  The  Spring.  Pastoral, 
by  James  Harris.  Acted  at  Druiy 
Lane.  4to.  1762.  See  Daphnis 
AND  Amaryllis. 

439.  Spring  Valley  ;  or,  The 
Disguised  Lieutenant.  Interlude, 
in  two  acts,  interspersed  with 
songs,  printed  in  the  second  vo- 
lume of  a  novel  entitled  The  JFest 
Indian ;  or.  Memoirs  of  Frederic 
Charlton;  l2mo.  1787-  It  is  men- 
tioned in  the  title-page  as  having 
been  performed  at  a  private  the- 
atre. 

440.  Spring's  Glory,  vindi- 
caiing  Love  by  Temperance,  against 
the  Tenet,  "  sine  Cerere  et  Baccho 
"  friget  Venus."  Moralized  in  a 
Maske,  by  I'liomas  Nabbes.    4tp<, 
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J633,  1639.  The  title  of  this 
piece  so  amply  explains  the  sub- 
ject it  is  vvriiten  on,  that  we  need 
say  nothing  more  in  regard  to  it. 
At  the  end  of  it  are  printed  Poemsj 
Epigrams,  Elegies,  and  Epithala- 
miums,  of    he  same  author. 

441.  SauiKE  Badger,  Bur- 
letta,  in  two  parts.  Acted  at  the 
Haymarket.  8vo.  1  ']^1.  The  mu- 
sic of  this  piece  was  composed  by 
Dr.  Arne,  who  probably  also  wrote 
the  words.  It  is  taken  from  Field- 
ing's Don  Quixote  in  England,  and 
was  afterwards  brought  out  under 
the  title  of  The  Sot,  8vo.  17/5, 

442.  SauiRE  Basinghall  3  or. 
The  Clieapside  Beau.  Com.  Acted 
at  Lincoln's  Inn  Fields,  1735. 
Not  printed. 

443.THESaUIREBuRLESaUEDJ 

oi".  The  Sharpers  outwitted.  Com. 
by  Bartholomew  Bourgeois.  8vo. 
1765. 

444.  The  Squire  of  Alsatia. 
Com  by  Thomas  Shadwell.   Acted 
by  their  Majesties  Servants.     4to. 
1688.     This    play  is  founded   on 
the  Adelphi  of  Terence,  the  cha- 
racters of  the  two  elder  Belfonds 
being  exactly  those  of  the  Micio 
and  Demea,  and  the  two  younger 
Belfonds,  the  Eschinus   and  Cte- 
sipho  of  that  celebrated  comedy. 
Mr.  Shadwell   has  however  cer- 
tainly, if  not  improved  on  those 
characters  in  their  intrinsic  merit, 
at  least    so   far   modernized   and 
moulded  them  to  the  present  taste, 
as  to  render  them  much  more  pa- 
latable to  an  audience  in  general, 
than  they  appear   to  be  in   their 
'.ancient   habits        This    play    met 
with  good  success,  being  originrdly 
.  acted  thirteen  successive  days.  The 
scene  lies  in  Alsatia,,  thec?.nt  irc  ne 
for  White  Friars  j  and  the  author 
has  intrcdiiced   so  much   of  the 
cant  or  gamblers'  language,  as  to 
have  rendered  it  necessary  to  pre- 
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fix  a  glossary  for  the  leading  tb« 
reader  through  a  labyrinth  of  un- 
common and  unintelligible  jargon. 
See  The  Choleric  Man. 

445,    SauiRE   Old-Sappj    or. 
The  Night  Adveiiturers.     Com.  by 
Thomas  Durfey.      Acted   at    the 
Duke's  Theatre,   4to.  1679.    This 
play  is  greatly  obliged  to  several 
novels  and  to  other  dramas  for  the 
composition  of  its  plot,  which  is 
very  intricate  and  busy.      For  in- 
stance, the  character  of  Squire  Old-r 
Sapp,  and  the  incident  of  Pimpo's 
tying  him  to  the  tree  in  the  first 
act,  is  borrowed  from  The  Comical 
History  of  Francion.     Trickloye's 
cheating  Old-Sapp  with  the  bell, 
and  Pimpo's  standing  in  Henry's 
place,  is  related  in  Boccace's  No- 
vels, Dec.  7.  Nov.  8.  and  in  Fon- 
tnine'sTale  of  La  Gageure  des  trois 
Commeres :   and  Tricklove's  con- 
trivance with  Welford  for  having' 
Old-Sapp  beaten  in  her  clothes  in 
the  same  act,  and  which  is  also 
an  incident  in  Fletcher's  IFomen 
p/eas'd,  Ravenscroft's  London  Cuc- 
kolds, and  some  other  comedies, 
is  evidently  taken  from  Boccace, 
Dec.  7-  Nov,  7. 

446. 'SftuiRETRELoosy.  Com. 
Acted  at  the  Haymarket  in  17O0, 
with  good  success.  8vo.  1/34. 
Whincop  and  Egerton  ascribe  it 
to  Sir  John  Vanbrugh  ;  Downes 
says,  it  was  the  joint  work  of 
Vanbrugh,  Congreve,  and  Walsh, 
and  the  title-page  mentions  them 
as  its  authors.    See  Monsieur  ue 

PORCEAUGNAC. 

447.THE  Stage-Beaux  TOSS'3 
in  a  Blanket  5  or,  Hypocrisy  a- 
la-Mode.  Com.  Anonym.  4to. 
1704,  This  piece,  though  with- 
out a  name,  was  written  by  the 
humorous  Tom  Brown.  It  con- 
sists of  three  acts  only,  and  is  a 
satire  on  Jeremy  Collier,  who 
wrote  a  severe  book  against  tha 
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«t3ge  and  dramatic  writers,  called 
A  short  View  of  the  Immorality 
mid  Propha?ienesi  of  the  English 
Stage.  Mr.  Brown  has  dedicated 
his  piece  to  Christopher  Rich,  Esq. 
patentee  of  the  Theatre  Royal,  and 
father  of  a  late  patentee  of  Co- 
vent  Garden  Theatre.  We  scarcely 
peed  add,  that  it  was  never  acted. 
The  running-title  is.  The  Beaux 
of  the  Stage  toss'd  in  a  Blanket. 

448.  The  Stagk  Coach.  F. 
by  George  Farquhar.  4to.  1705. 
In  this  diverting  little  piece  he 
was  assisted  by  Mr.  Motteux  j 
yet,  after  all,  it  is  nothing  more 
than  a  plagiariim  j  the  whole  plot 
of  it,  gnd  some  entire  scenes, 
particularly  one  between  Captain 
Basil  and  Nicoclemus  Somebody, 
being  borrowed  from  a  little 
French  piece,  called  Les  Carosses 
d' Orleans.  The  scene  is  laid  in 
an  inn  on  the  road,  and  the  time 
about  three  hours,  viz.  from  the 
coming-in  of  the  coach  to  its 
stage,  till  about  midnight. 

44Q.  The  Stage  Mutineebs  ; 
or,  A  Playhouse  to  be  Let.  A 
Tragi-Comi-Farcical  Ballad  Opera. 
Acted  at  Covent  Garden,  Anon. 
Svo.  [1733].  This  piece  is  only 
a  burlesque  on  a  contest  between 
Mr.  Highmore,  the  manager  of 
Drury  Lane  Theatre,  and  his  per- 
formers ;  at  the  head  of  the  male- 
content  part  of  whom  Mr.  Theo- 
philus  Cibber  at  that  time  stood  in 
a  very  conspicuous  light,  and  is  in 
this  piece  characterized  by  the 
name  of  Ancient  Pistol,  all  the 
speeches  put  into  his  mouth  being 
throv.'n  into  the  bombastic  or  mock 
tragedy  style,  which  Shakspeare 
has  given  to  that  character  in  his 
two  parts  of  Henry  IF.  and  The 
Merry  Wives  of  Windsor.  As  in 
all  disputes  of  this  kind  both  sides 
are  generally  to  blame,  we  shall 
not  here  attempt  to  enter  on  the 


merits  of  the  cause,  but  content 
ourselves  with  observing,  that  the 
farce  under  our  present  considera- 
tion seems  to  be  written  in  favour 
of  the  performers.  The  scene  lies 
in  the  playhouse  at  the  time  of  re- 
hearsal. 

450.  The  Stage  Pretenders  ; 
or.  The  Actor  lurn'd  Poet.  Farce. 
To  which  is  annexed,  "A  Sessions 
"  of  the  Poets  on  the  Death  of 
"  Mr.  Rowe."     8vo.  1/20. 

451.  The  Staple  of  News. 
Com.  by  Ben  Jon  son.  Fol.  1631; 
8vo.  1756.  This  play,  though  not 
printed  till  the  above  date,  was  first 
acted  in  the  year  l625.  Jonson 
has  introduced  in  this  comedy  fouir 
Gossips,  by  way  of  interlocutors, 
wdio  remain  on  the  stage  during 
the  whole  representation,  and  make 
comments  and  criticisms  on  all 
the  several  incidents  of  the  piece. 
It,  however,  is  not  the  only  in- 
stance of  this  kind  of  conduct; 
he  having  done  the  very  same 
thing  in  two  other  plays,  viz. 
Every  Man  out  of  his  Humour,  and 
The  Magnetic  Lady ;  and  Fletcher> 
in  his  Knight  of  the  hurning  Pestle, 
has  followed  the  very  same  ex- 
ample. Scene,  London.  It  is 
entered  on  the  book  of  the  Sta- 
tioners'Company,  April  14,  1626. 

452.  Starno.  This  is  the  third 
of  three  plays,  published  as  Dra- 
matic  Sketches  of  the  Ancient  North- 
ern Mythology,  by  F.  Sayers,M.  D. 
4to.  1790'  A  chieftain  vows,  be- 
fore battle,  to  sacrifice  his  noblest 
prisoner  to  Hesus,  a  Celtic  deity. 
The  captive  proves  to  be  the  lover 
of  his  daughter  ;  who,  after  vainly 
attempting  to  obtain  from  her  fa- 
ther the  life  of  Kelric,  kills  herself 
in  despair. 

453.  The  State  Farce  ;  or. 
They  are  all  come  Home.  8vo. 
1757 ;  1758.  A  ridicule  of  the 
abortive  expedition  to  the  coast  of 
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from  Us  merit  to  own,  that  we  are 
by  no  means  blind  to  some  few 
faults  that  it  may  have.  As  Dr. 
Johnson  truly  observes,  it  is  term- 
ed by  Dryden  an  opera  :  it  is  ra- 
ther a  tragedy  in  heroic  rhyme, 
but  of  which  the  personages  are 
such  as  cannot  decently  be  repre- 
sented on  the  stage.  Spme  sucfa» 
production  was  foreseen  by  Marvel, 
who  writes  thps  to  Milton  : 

"  Or  if  a  work  so  infinite  he  spann'd, 
*'  Jealous  I  was   that  some  Itss  skilful 

hand 
"  (Such  as  disquiet  always  what  is  wel!, 
"  And  by  ill-imitating  would  excel) 
"  Might  hence  presume  the  whole  crea* 

lion's  day 
"  To  change  in  scenes,  and  show  it  in 

a  play." 

It  is  one  of  Dryden's  hasty  pro- 
ductions ;  for  the  heat  of  his  irna* 
gination  raised  it  in  a  month.  Of 
the  dedication,  to  the  Duchess  of 
York,  Dr.  Johnson  justly  remarks, 
that  it  is  "  an  attempt  to  mingle 
"  earth  and  heaven,  by  praising 
"  human  excellence  in  the  lan- 
"  guage  of  religion."  We  shall 
transcribe  a  line  or  two,  that  will 
justify  this  censure:  "  Your  per- 
"  son  (says  he)  is  a  Paradise,  and 
"  your  soul  a  cherubin  within,  to 
"  guard  it. — Your  person  is  so  ad- 
"  mirable,  that  it  can  scarce  re- 
"  ceive  addition  when  it  shall  be 
"glorified;  and  your  soul,  which 
"  shines  through  it,  finds  it  of  a 
"  substance  so  near  her  own,  that 
"  she  will  be  pleased  to  pass  an 
"  age  within  it,  and  to  be  con- 
"  fined  to  such  a  palace,"  &c. 

456.  The  State  of  Physic. 
Com.  Anonym.  Svo.  1/42.  This 
piece  was  never  acted,  nor  do  we 
know  who  was  the  author;  yet  we 
conjecture  it  must  have  been  some 
person  of  the  faculty,  since,  if  we 
may  be  allowed  a  paltry  quibble, 
it   is  apparent,  that  even  in  the 
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France,  under  the  command  of 
Admiral  Sir  Edward  Hawke,  and 
jSeneral  Sir  John  Mordaunt. 

454.  The  State  Juggler;  or. 
Sir  Po/ilic  Rihland.  A  new  Ex- 
cise Opera.  Anonym.  Svo.  1733. 
This  is  one  of  those  pieces  in 
\ybich  Sir  Robert  Walpole,  then 
prime  minister,  \yas  abused,  in  re- 
gard to  the  jobs  which  the  public 
imagined  were  going  forwards 
witlvrespect  to  the  excise  and  other 
branches  of  the  public  revenues. 

455. The  State  of  Innocence, 
AND  Fall  of  Man,  Op.  by  John 
Dryden.  4to.  16/6;  l677;l692. 
This  piece  was  never  performed, 
the  subject  being  too  solemn,  and 
the  characters  of  a  nature  that 
would  render  it  almost  blasphemy 
for  any  person  to  attempt  the  re- 
presentation of  them.  It  is  writ- 
ten in  heroic  verse  or  rhyme,  and 
the  plot  is  founded  on  Milton's 
Paradise  Lost,  from  which  Dryden 
has  even  borrowed  many  beauties 
in  regard  to  his  language  and  senti- 
ments. Some  of  the  nicer  and 
more  delicate  critics  have  found 
fault  with  this  opera,  charging 
the  author  v/ith  anachronism  and 
absurdity,  in  introducing  Lucifer 
conversing  about  the  world,  its 
form,  matter,  and  vicissitudes,  at 
a  time  previous  to  its  creation,  or 
gt  least  to  the  possibility  of  his 
knowing  any  thing  concerning  it. 
And  indeed  Mr.  Dryden  seems 
himself  to  have  been  aware  of  its 
lying  open  to  such  kind  of  objec- 
tions, by  his  having  prefixed  to 
it  an  apology  for  Heroic  Poetry, 
and  for  the  Licentia  Poetica,  of 
which  he  had  indeed  made  a  most 
ample  use  in  this  piece.  On  the 
wholje,  however,  it  has  undoubt- 
edly great  beauties,  and  is  very 
highly  commended  by  Nathaniel 
Lee,  in  a  copy  of  verses  published 
witli  it ;  nor  is  it  at  all  detracting    very  title-page,  to  make  use  of 
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the  vulgar  phrase.  He  talks  like  an 
ipolhecary . 

457. The  State  Puppet-show; 
Called  The  Humours  of  Punch's 
Resignation.  Performed  by  rich 
and  large  figures,  at  the  Old 
Theatre,  near  Pall  Mall.  8vo.  No 
date  [17-11].    A  political  satire. 

458.  The  Statesman,  Farce, 
by  John  Dent.  A  piece,  with  this 
title,  v/as  repeatedly  announced 
for  performance,  at  Drury  Lane, 
in  the  season  of  1781-2;  but  was 
never  brought  out.     Not  printed. 

459.  The  Statesman  toiled. 
A  Musical  Com.  of  two  acts,  by 
Robert  Dossie ;  performed  at  the 
Haymarket.  Svo.  1768.  The  mu- 
sic by  Mr.  Rush.  This  farce  is  a 
miserable  production. 

460.  The  Statue.  Musical 
Entertainment,  by  Charles  Dibdin. 
Acted  at  the  Circus.    Not  printed. 

461.  The  Statue  Feast.  Play, 
in  two  acts,  altered  from  Moliere 
by  Lady  Craven,  and  performed 
at  Benham  House,  the  seat  of 
Lord  Craven,  by  their  children, 
3782.     N.  P. 

463.  The  Statute.  Pastoral 
Masque.  Privately  performed, 
with  applause.  Svo.   1777- 

463.  Stella.  Drama,  trans- 
lated from  the  German  of  Goethe. 
8vo.   179s.     Never  performed. 

464.  Stella.  A  Drama,  in 
five  acts,  from  the  German  of 
Goethe,  by  Benjamin  Thompson. 
8vo.  1801.  Never  acted.  The 
hero  of  this  piece  deserts  one 
wife  to  marry  another,  then  de- 
serts the  second;  and  on  returning, 
after  an  absence  of  somq  years, 
finds  both  wives  at  once,  who,  in 
the  most  accommodating  manner, 
agree  to  live  together,  and  share 
the  truant  husband  between  them  ! 
After  this,  it  is  unnecessary  to  say 
any  thing    about  the  sense    an^l 
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morality  of  Stella.  The  dialogue 
has  some  brilliant  parts,  but  is 
generally  insipid. 

465.  iC?7?jg  Stephen,  the  History 
of.  A  Play,  by  William  Shak- 
speare.  Entered  on  the  book  of 
the  Stationers'  Company,  June  29, 
1660,  but  not  printed.  It  cannot 
but  be  a  subject  of  regret,  that  this 
performance  is  lost  to  the  world. 
Should  it  exist  in  any  libraiy,  it  is 
hoped  that  the  pvoprielor  will  gra- 
tify the  general  curiosity  by  the 
publication  of  it. 

466.  The  Stepmother.  Tragi- 
Com.  by  Sir  Robert  Stapylton. 
4to.  1664.  Acted  at  Lincoln's  Inn 
Fields,  by  the  Duke  of  York's 
servants.  Though  Sir  Robert  did 
not  put  his  name  to  this  play,  yet 
the  prologue,  which  expressly  de- 
clares it  to  be  written  by  the  au- 
thor of  IVie  Slighted  Maid,  au- 
thorizes our  giving  the  credit  of 
it  to  this  gentleman.  The  scene 
lies  at  Verulam,  or  St.  Alban's ; 
and  the  instrumental,  vocal,  and 
recitative  music,  was  composed 
by  Mr.  Locke.  Two  masques  are 
inserted  in  the  body  of  the  play, 
viz.  one  in  the  third  act,  called 
Jpollos  Masque,  the  scene  of 
which  is  a  grove,  wherein  are  a 
laurel-tree  and  three  poplar-trees ; 
the  other  is  called  Diana's  Masque, 
in  which  a  hawthorn- tree  is  made 
the  grand  scene  of  action. 

467.  The  Stepmother.  Trag. 
by  the  Earl  of  Carlisle,  K.  G. 
Svo,  1800.  Scene,  Poland.  This 
piece  never  appeared  on  the  stage  j 
though,  from  the  prologue  and 
epilogue,  we  may  suppose  such 
had  once  been  the  noble  author's 
intention.  The  plan  is,  we  believCj 
original :  it  turns  on  the  melan-? 
choly  event  of  a  father  and  son, 
instigated  by  a  cruel  and  revenge- 
ful woman,  inflicting  mutual  death ; 
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a   cafnstrophe   that    was    perhaps 
thought  too  aftlicting  for  repre- 
sentation.      The    characters     are 
strongly  marked,  and  the  events 
follow  one  another  in  succession, 
and  without  confusion.     The  lan- 
guage is  various,  adapted  to  the 
characters  ;    in  some,  elegant  and 
poetical ;    in  others,  familiar  and 
■prosaic.     There  is  no  intricacy  of 
plot }  and  the  introduction  of  su- 
pernatural  beings  seems   to  have 
been  unnecessary,  because  it  does 
not  increase  the  interest.     In  the 
character  of  the  Countess  are  ex- 
hibited the  workings  of  a  mind 
intrepidly  vicious.     The  third  act 
opens  with  a  soliloquy,  in  vi'hich 
the  Countess  unveils  her  purpose. 
At  this  moment  Lord  Henry,  her 
confident,     enters  :      she    darkly 
prompts  him  to  the  task  of  mur- 
dering her   husband,  and  endea- 
vours to  conquer  his  reluctance, 
by  recalling  to  his  mind  that  he 
had  confederated  with  her  in  the 
murder  of  Henriques,  and  that, 
since    that   hour,    no   terror   had 
clouded  their  happiness,  or  inter- 
rupted their  slumbers.     The  reply 
I/ord  Henry  makes  to  the  Coun- 
tess delineates,  with  masterly  and 
impressive  touches,    the   remorse 
that  haunts  and  terrifies  him,  in 
the  form  of  the  murdered  spectre. 
Modern  literature  has  nothing  to 
offer  that  is  superior  to  this  por- 
trait of  a  guilt-distracted  mind. 

Countess, 

1  have  heard 

Of  no  convulsive  heavings  of  the  tomb, 
To  set   its  tenant  free,    and  scare  our 
slumbers. 

Htnry, 
Thy  rest,  then,  has  been  tranquil  ?  calm 
tliy  nights  and  days  ? 
Countess, 
What  should  disturb  them  ? 
Henry, 
— —The  pale  form 
That 's  never  absent  from  these  tortur'J 
eyes. 
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CoilVtt  ss, 

O  childish   vision ! — and  you  view  this 

spectre  ? 

Henry. 
Oh  1    1  have  seen  it  take  all  shape  and 

size : 
Sometimes  as  it  did  fill  the  mortal  case 
That   nature   gave   it; — ancn,    'twould 

dwindle 
Into  so  small  a  speck,  that  I  have  marvcU'd 
How,  with  my  eyes,  I  have  pursu'd  its 

changes : 
And  yet,  in  that  appalling  miniature. 
Most  horribly  distinct.     Lady,  have  done 
With  blood.  Again,  it  was  but  yesterday. 
As  I  do  live,  it  met  me  like  a  giant, 
Striding  the  valley's  space.     ' T  was  out- 
line all, 
For  substance   it  had  none  :    through  its 

grey  fJm 
I  view'd  the  distant  prospect ;    yet  thers 

was 
One  spot  opake,    one  spot  that  sadly 

mark'd 
Where  once  a  nobler  heart  had  beatj 

but  now, 
Wiiher'd  and  gone :   in  that  dark  bed  of 

gore, 
You  might  have  found  the  dagger  that 

you  lent  me  ! 
Lady,  no  more  of  blood— no  more  c^ 

blood. 

468.  The  Stepmother's  Tra- 
gedy. Play,  by  Henry  Chettle. 
Acted  1599.     Not  printed. 

469.  Stewkley.  a  Play,  as 
we  find  by  Henslowe's  Register, 
acted  Dec.  11,  \5g6. — It  is  pro- 
bable, that  this  entry  meant  either 
The  Battle  of  Alcazar,  or 
The  Life  and  Death  of  Cap- 
TAiNE  Thomas  Stukeley. 

470.  The  Stock-Jobbers;  or. 
The  Humours  of  Exchange  Alley. 
Com.  of  three  acts  [by  W.  R. 
Chetwood].  8vo.  172O.  This  is 
one  more  of  the  pieces  written  on 
the  follies  of  the  year  I72O;  but 
which,  like  the  rest  of  them,  was 
never  acted.  Indeed,  it  does  not 
appear  to  have  been  intended  for 
the  stage,  but  merely  as  a  satire 
on  the  South-Sea  project. 

471.  The  Stolen  HnrEESs; 
or,.  The  Salamanca  'Doctor  out' 
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Com.  by  Susanna  Cent- 
Acted    at    Lincoln's    Inn 

4to.  No  date.  [1/03.] 
Palermo.  From  this  piece 
Mrs.  Cowley  seems  to  have  bor- 
rowed the  hint  of  Who  's  the 
Dupe  ? 

472.  TiiE  Stoxe-Eater.  Int. 
by  C.  Stuart.  Acted  at  Drury 
Lane.  A  piece  of  temporary  non- 
seuic.  Svo.  178S.  Holdfast,  be- 
lieving in  the  prediction  of  a  for- 
tune-teller, thinks  that  his  daugh- 
ter is  destined  to  marry  a  stone- 
eater,  and  is  happy  in  the  idea 
tliat  his  son-in-law  can  be  so 
cheaply  provided  for.  Captain 
OThunder  vvas  born  at  Stoney 
Batter,  and  has  lived  by  the  lilack 
Eock,  near  Dublin  ;  this  the  old 
man  fancies  must  be  the  stone- 
eater  :  but  Captain  Leek  was  born 
in  Flintsiiire;  and  this  must  be 
another  stone-eater.  To  decide 
between  them,  a  collation  of 
marble  is  ordered ;  and  by  such 
mummery  did  the  piece  obtain  (as 
the  title  tells  us)  '^  universal 
"  applause." 

473.  Stonehenge.  Pastoral, 
by  John  Speed.  Acted  before  Dr. 
Kichard  Bay  lie,  the  ])resident  and 
fellows  of  the  college  of  St.  John's, 
0.x.ford,  in  their  common  refec- 
tory, at  wliat  time,  says  Wood,  the 
said  Doctor  was  returned  from 
S;disbury,  after  he  had  been  in- 
stalled dean  thereof,  anno  1630. 
Not  printed. 

474.  The  St(jkm.  Dram,  in 
three  acts.  Svo.  1799.  [By  Mr, 
Holford.]  Printed  with  The  Cave 
OF  Neptune,  and  other  poems. 

475.  The  Stkange  Disco- 
very. Tragi-Com.  4to.  1640. 
This  play  has  the  letter  J.  G. 
Gent,  prefi.xed  to  it  as  the  initials 
of  the  author's  name,  and  in  some 
copies  of  this  very  edition  the  name 
J.  Gough  at  length.     The  plot,, 
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and  great  part  of  the  language,  i« 
taken  from 'the  tenth  book  of 
ThcagCTies  aiid  Chariclca,  or  Helio- 
dorus's  Eihiupic  Hisiuijf,  which  is 
looked  on  as  one  of  the  most  an- 
cient, and  is  unquestipnably  one 
of  the  finest  romances  ext:mt.  li, 
is  to  be  had  in  English,  the  first 
five  books  being  translated  by  a 
person  of  quality,  the  remaining 
five  by  Mr.  Tate,  Svo.  IdSO'; 
The  scene,  in  the  beginning  and 
end  of  this  play,  lies  in  Etiiiopia  ; 
in  the  other  parts  of  it,  in  England 
and  Greece.  There  is  an  edition 
of  this  play  in  1717,  by.  C  G. — 
perhaps  Charles  Gildon. 

470'.  Stp^ange  News   out  of 
Poland,     Play,  by  Wm.  Haugh- 

ton  (assisted  by Pett).    Acted 

1600.     Not  now  known. 

477-  The  Straxger.  Com. 
freely  translated  from  Kotzebue's 
German  comedy  of  Miianthropy 
and  Repentance.  By  A,  S[chin]k.. 
Svo.  lyQS.  Never  performed. 
Mr.  S.  had  submitted  his  piece  to 
the  managers  of  Drury  Lane,  who 
(after  keeping  it  ten  days)  returned 
it,  as  not  likely  to  succeed  in  re- 
presentation. The  translator,  bow- 
ever,  accuses  them  of  having  acted 
unfairly  towards  him,  by  bringing 
out  a  piece  soon  afterwards,  "  with 
"  scarcely  any  alteration  from  his 
"  own  manuscript,  except  in  the 
"  names  of  the  characters,  and 
"  with  the  addition  of  a  song  and 
"  some  dancing."  He  goes  on  to 
charge  the  managers  with  "  the 
"  undisguised  appropriation  of  the 
"  whole  of  his  play."  But  this 
gentleman  (like  many  other  com- 
plaining authors)  seems  to  forget 
that  the  same  (  iginal  was  as  ac- 
cessible to  other  persons  as  to  him- 
self. Mr.  Thompson's  [see  the 
next  article]  was  a  better  transla- 
tion, and  therefore  justly  preferred* 
la  one   respect^  we    think   Mr. 
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Schink  has  improved  on  the  ori- 
ginal, in  having"  made  the  fugitive 
wife  stop  short  of  the  full  measure 
of  guilt,  with  which  Kotzebue 
Jeaves  her  charged.  "  I  am  that 
"  wretch  who  eloped  (she  says) ; 
"  and  although  I  returned  and 
'*  saw  my  error,  just  before  the 
"  purpose  of  my  deceiver  was  ac- 
"  complished ;  yet  even  the  elope- 
"  ment  from  so  kind  a  husband  is 
"  a  most  frightful  crime." 

4/8.  The  Stkanger.  Drama, 
altered  from  the  German  of  Kot- 
zebue, by  Benjamin  Thompson, 
and  acted  at  Drury  Lane.  8vo. 
1/08.  This  play  had  a  great  run, 
and  is  again  printed  in  The  German 
.Theatre,  vol.  i.  8vo.   1802. 

4/9.  The  Stranger  ;  or.  Mi- 
santhropy and  Repentance.  Dram, 
in  five  acts,  translated  by  George 
Papendick,  from  the  German  of 
Kotzebue.  Never  acted.  8vo, 
17P8.  This  is  the  only  unaltered 
translation  of  Kotzebue's  play  that 
lias  been  published  ;  and  it  will  be 
found  at  once  faithful  to  the  ori- 
ginal, and  well  reconciled  to  the 
English  idiom. 

4S0. The  Strangers  at  Home. 
Com.  Op.  by  James  Cobb.  Acted 
at  Drury  Lane.  Music  by  Linley, 
8vo.  178(5.  This  opera,  which 
sets  probability  frequently  at  de- 
fiance, had  the  advantage  of  some 
excellent  music,  and  was  fortunate 
in  introducing  that  inimitable  per- 
former, Mrs.  Jordan,  as  a  singer 
on  the  stage ;  being  the  first  mu- 
sical character  that  she  ever  ap- 
peared in  before  a  London  au- 
dience. It  was  acted  eleven  nights, 
with  little  interruption.  See  Al- 
©ERiNE  Slaves. 

481.  La  Stratagemma;  or. 
The  Stratagem.  T.  C.  B.  No  date. 

482. The  Stratagems  of  Har- 
lEauijf.     See  Rural  Sports, 

483.  Thb  Strat£ord  Jubilee, 


Comedy,  of  two  acts,  by  Francl.'i 
Gentleman,  as  it  hath  been  lately 
exhibited  at  Stratford  upon  Avon, 
with  great  applause.  To  which  is 
prefixed.  Scrub's  Trip  to  the  Ju- 
bilee. 8vo.  1 76g.  There  is  little 
or  no  merit  in  this  piece.  In  his 
preface  toit  the  author  had  attempt- 
ed grossly  to  asperse  Mr.  Garrick, 
though  under  very  recent  pecu- 
niary obligations  to  him  ;  but  tha 
ofl^ensive  passages  were  erased  by  a 
bookseller. 

484.  Streanshall  Abbev  ;  or, 
The  Danish  Invasion.  Play,  by 
Francis  Gibson.  Acted  and  print- 
ed at  Whitby.  Svo.  1600.  This 
piece  has  considerable  merit,  and 
is  well  calculated  to  promote  sen- 
timents of  virtue  and  patriotism. 

485.  The  Strollers.  Farce. 
Acted  at  Drury  Lane.  12mo.  1727. 
This  is  only  an  extract  of  some 
particular  scenes  from  a  comedy 
written  by  John  Durant  Breval, 
called  The  Play  is  the  Plot,  pub- 
lished in  171s.  It  has  sometimes 
been  acted  with  the  addition  of 
another  little  piece,  called  The 
Mock  Countess. 

48(5.  The  Stroller's  Paqket 
BROKE  OPEN.  12mo.  1741.  This 
is  nothing  more  than  a  small  col- 
lection of  drolls,  calculated  for 
Bartholomew  Fair,  and  other  fairs 
and  country  villages,  being  cer- 
tain select  scenes  borrowed  from 
different  comedies,  and  put  toge- 
ther so  as  to  form  short  pieces, 
easily  represented  by  four  or  five 
persons  only,  in  the  very  sam^ 
manner  as  those  published  by  Kirk- 
man  and  Cox,  and  mentioned  in 
a  subsequent  part  of  this  work* 
under  the  title  of  The  Wits. 
The  pieces  contained  in  this  col- 
lection are  only  seven.  Their 
titles,  and  the  dramas  they  are  bor- 
rowed from,  are  as  follow  ; 

(1,)  The  Bilker  bilk' 4;  or,  T/fe 
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Banquet  of  Wiles— fxoxw  The  IFo- 
man's  Revenge  of  C.  Bullock. 

(2.)  The  Braggadocio ;  or.  His 
JVbrship  the  Cully — Irom  Con- 
greve's  Old  Bachelor. 

(3.)  The  Feign  d  Shipwreck;  or, 
The  Imaginary  H  ir—fvum  The 
'Elder  Brother  of  Beaumont  and 
•Pletcber. 

(4.)  The  Guardians  overredrli  d 
in  their  own  Humour ;  or.  The 
Lover  metamorphosed — from  Mrs. 
Centlivre's  Bold  Stroke  for  a  IVife. 

(5i)    The   Litigious    Suitor   de- 
feated;  or,  A  New  Trick  to  get  a 
ff^ife— from  Bullock's  Womaiis  a 
Riddle. 

(G.)  The  Sexes  mismatched;  or, 
A  New  IVaij  to  get  n  Husl-ami — 
from  Southern's  Orocnoko,  and 
•the  Monsieur  Thomas  of  Beaumont 
■and  Fletcher. 

(;•■.)  The  JFitchcraft  of  Love; 
or.  Stratagem  upon  Stratagem — 
/rom  Mrs.  Centiivre's  Man's  be- 
witched; or^  The  Devil  to  do  ahcut 
fi^r. 

>■  4S7.  The  Stuoekt  A  LA  jSIode. 
Opera.  Acted  at  Covent  Garden. 
8vo.  1/54.  Ii  is  a  translation  of 
Lo  Stndenta  alia  Moda. 

4SS.  The  Students.  Com. 
■altered  from  Shnkspeare's  Love's 
Labour  Lost,  and  adapted  to  the 
•stage.   *8vo.  17C>2. 

48C).  Tks  Students  ;  or,  The 
Humours  of  St.  Andrew's.  A  Farce, 
bv  James  Stewart.  Acted  at  the 
Haymarket.  Svo.  1779. 
-  490.  'I'he  Students.  Com. 
-in  three  acts.  Svo.  1779-  Anon. 
■\Ve  do  not  tind  that  this  piece  was 
ev'6r  rejiresented  on  the  stage. 

4gi.  The  Stuudy  Beggars. 
A  New  Ballad  Opera.  Dedicated 
to  the  Lord  Mayor,  Aldermen,  &c. 
'of  London.  Svo.  1733.  This  piece 
was -written  on  occasion  of  the 
Excise  Bill. 

•402.  SxuRGfLXTTERYi    A  Play 
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with  this  strange  title  is  mentiohcj 
by  Henslowe,  as  having  belonged 
to  the  stock  of  the  Rose  Theatre. 

493.  The  Subjects'  Joy  for. 
THE  King's  Restoration.  A 
Sacred  Maque,  by  Dr.  Anthony 
Sadler.  4to.  lOoO;  gratefully  mad« 
public  for  His  Sacred  Majesty. 
The  plot  of  this  piece  is  founded 
on  the  1st  Kings,  ch.  xi.  12.  and  2 
Chronicles^  ch.  xiii.  And  ths 
scene,  for  the  land,  in  Canaan  ; 
for  the  place,  in  Bethel ;  and  for 
ihQ  person,  m  Jeroboam . 

494.  The  Successful  Pirate. 
A  Play,  by  Charles  J(jhnson.  Act- 
ed at  Drury  Lane.  4to.  1713. 
This  play  is  taken  from  an  old 
one,  written  by  Lodowick  Carlell, 
called  ArOiragus  and  PhiRcia.  The 
scene,  the  city  of  Saint  Lawrencfe" 
in  the  island  of  Madagascar.  The 
hero  of  this  drama  was  the  famous 
pirate  Captain  AverVj  who  at 
this  juncture  was  represented  in 
Europe  as  one  who  had  raised 
himself  to  the  dignity  of  a  king, 
and  was  lilely  to  be  the  founder  of 
a  new  monarchy ;  having,  as  it 
was  said,  taken  immense  riches 
and  married  the  Great  Mogul's 
daughter,  who  was  taken  in  ah 
Indian  ship,  which  fell  into  his 
hands,  and  by  whom  he  had  seve- 
ral cbilriren.  He  was  also  said  to 
livein  great  state,  tohave  builtforts, 
erected  magazines,  and  to  hav<i 
become  master  of  a  stout  fleet ;  in  J 
.short,  exercising  every  act  of  I 
royalty.   John  Dennis,  who  spared 

no  one,  wrote  to  the  Master  of  the 
Revels  a  letter,  expostulating  with 
him  for  his  conduct,  in  licensing 
this  pla)%  which  he  considered  as 
a  prostitution  of  the  stage,  an  en- 
couragement to  villany,  and  a  dis- 
grace to  the  theatre. 

495.  The  Successful  Stran- 
gers. Tragi-Com.  by  WilliaiVi 
Moufttfort.    Acted  at  Drury  Laiie. 
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IO9O.      This  play  is   much 


S  U  L 


superior  to  The  Injur' d  Lovers  of 
the  same  autiior,  and  was  well  re- 
ceived ;  yet  he  is  by  no  means 
clear  from  the  charge  of  plagiarism 
wirh  regard  to  his  plot,  however 
original  his  language  and  conduct 
of  the  piece  may  be;  the  design 
of  the  catastrophe  being  evidently 
borrowed  from  Scarron's  Novel, 
called  The  Rival  Brothers. 

496.  Such  Things  ake.  Play, 
by  Elizabeth  Inchbald.  Acted  with 
great  success  at  Coven t  Garden, 
J7S7.  Svo.l/SS.l'heprincipalcha- 
racter  of  this  piece  (Haswell)  was 
intended  as  a  scenic  representative 
of  the  late  philanthropic  Mr. 
Howard,  Scene,  the  island  of 
Sumatra,  in  the  East  Indies. 

497.  Such  Things  have  been. 
Interl.  Acted  at  Covent  Garden, 
March  31,  1789.  Not  printed. 
This  piece  (said  to  have  been 
written  by  T.Ir.  Ryder)  was  mere- 
ly an  alteration  froin  Jackman's 
farce,  called  The  Man  of  Parts; 
or,  jI  Trip  to  London  ;  and  was 
acted  for  Mr.  Ryder's  benefit,  but 
never  repeated. 

498.  Such  Things  were. 
Trag.  by  Prince  Hoare.  Acted  at 
Bath,  1788.  This  piece,  founded 
on  the  story  of  Kirk's  cruelty,  was 
performed  at  Drury  Lane  in  179t>j 
under  the  title  of  Julia  ;  or,  Such 
Things  were ;  for  Mrs.  Siddons's 
benefit.     Not  printed. 

499.  Sudden  Arrivals  ;  or. 
Too  busy  by  Half.  Comedy,  by 
James  Cobb.  Performed  at  the 
Lyceum,  I8O9,  with  a  consider- 
able degree  of  applause.  Not 
printed.  The  O.  P.  riot  at  Covent 
Garden  Theatre  coming  to  a  ter- 
mination during  the  early  run  of 
this  piece,  occasioned,  as  might 
be  expected,  the  town  to  flock  in 
crowds  to  the  New  Theatre,  from 
which  the  real  lovers  of  the  drama 
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had  felt  themselves  excluded  by 
riot  ever  since  its  opening;  and 
so  happy  were  they  to  hail  the 
restoration  of  peace  and  harmony, 
by  which  they  were  enabled  to 
enjoy  their  usual  scenic  treat,  that 
the  Lyceum,  as  well  as  every  other 
public  place  of  amusement,  was 
for  a  time  totally  neglected  ;  and 
this  comedy  having  been  brought 
forward  under  such  unfavourable 
circumstances,  its  success  was  not 
equal  to  that^of  most  of  Mr.  Cobb's 
former  productions. 

500.  The  Suicide.  A  Com., 
in  four  acts,  by  George  Colman. 
Acted  at  the  Haymarket,  1778' 
Not  printed.  I'he  author  of  this 
piece  might  be  considered  as  one  of 
the  best  judges  of  stage  writing  of 
any  dramatist  of  his  time.  Al- 
though none  of  the  characters  can 
be  spoken  of  as  new,  yet  the  bu- 
siness of  the  drama  is  conducted 
with  so  much  judgment,  that  we 
cannot  but  esteem  this  very  pleas- 
ing comedy  as  little  inferior  to  the 
best  of  Mr.  Colm.an's  productions. 
The  character  of  Wingrave,  an 
undertaker,  seems  borrowed  from 
Sable,  in  Steele's  Funeral;  and 
altliough  he  fell  short  of  his  in- 
genious precursor,  Mr.  Colman  to 
a  certain  degree  succeeded  in  pro- 
ducing mirth  from  a  subject  the 
most  serious  that  can  be  contem- 
plated. The  quarrelling  scene  be- 
tween the  poet  and  the  player,  is 
taken  from  Joseph  Andrejvs,  and 
the  duel  from  The  Coxcomb  of 
Eeaum-ont  and  Fletcher. 

501.  The  Sullen  Lovers  ;  or. 
The  rinpertinents.  C.  by  Thomas 
Shadwell.  Acted  with  extraordi- 
nary success,  at  the  Duke  of  York's 
Theatre.  4to.  IO68.  The  au- 
thor owns  in  his  preface  that  he 
had  received  a  hint  from  the  re- 
port of  Moliere's  Les  Facheux,  on 
which  he  Lad  founded  the  plot  of 
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this  comedy  ;  but  at  the  same  lime 
declares,  that  he  had  pursued  that 
hint  in  the  formation  of  great  part 
of  his  own  play  before  the  French 
one  ever  came  into  his  hands.'  Be 
this,  however,  as  it  may,  he  has 
certainly  made  very  good  use  of 
whatever  assistances  he  borrowed, 
having  rendered  his  own  piece  ex- 
tremely regular  and  entertaining. 
The  place  of  the  sceiie,  in  London ; 
the  time  supposed  in  the  month  of 
March,,  in  the  year  I667-S. 

502.  The  Sultan;  or.  Love 
and  Fame.  Tragedy,  by  Francis 
Gentleman.  Acted  at  the  Hay- 
market.  Svo.  1770.  This  play 
was  written  in  1753,  and  had  been 
frequently  acted  at  Bath,  York, 
and  Scarborough.  The  plot  is 
founded  in  Turkish  history. 

503.  The  Sultan;  or,  A  Peep 
into  the  Seraglio.  Farce.  Acted  at 
Drury  Lane,  1775  ;  Svo.  17S7-  A 
frivolous  raree-show  performiince, 
which  but  for  the  splendour  of  its 
scenery,  and  the  sprightliness  of  a 
female  performer,  vvculd  have  met 
with  early  condemnation.  It  is 
founded  on  a  tale  of  Marmontel, 
called  Solyman  the  Second;  was 
at  first  said  to  be  coa:vpo.-^ed  by 
some  man  of  quality ;  but  was 
afterwards  known  to  be  the  work 
of  Bickerstaff.  The  talents  of  ?>Trs. 
Abington  and  Mrs.  Jordan  have 
oftener  brought  this  piece  before 
the  public  than  any  intrinsic  merit 
of  its  own  ;  but  it  is  still  frequent- 
ly performed. 

504.  The  Sultana  ;  or.  The 
Jealous  Queen.  Trag.  by  William 
Gardiner.  Printed  at  Gloucester, 
12mo.  I8O6.  Never  performed. 
The  style  of  this  play  partakes  too 
much  of  the  mock-heroic  to  be 
pleasing  in  the  perusal. — Mr.  Gar- 
diner seems  to  hold  "  critics  and 
<'  snarlers"  in  high  disdain  ;  and 
they,   perhaps,    whea  they  have 
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read  as  far  as  tills  passage  in  his 
preface, — "  If  my  lyre  can  quiver 
"  the  lustrous  rose  on  beauty's 
"  cheek,  and  throb  with  pleasure 
"  the  dulcet  bosom  of  humanity, 
"  I  have  my  rewards;" — may  be 
inclined  to  return  it  with  their 
sincere  pity. 

505.  The  Sultaness.  Trag. 
by  Charles  Johnson.  Svo.  1717. 
'This  is  little  more  than  a  transla- 
tion of  the  Bajazet  of  Raciue ;  a 
piece  which  of  itself  is  esteemed 
the  very  worst  of  that  author's 
writings ;  and  as  Mr.  Johnson's 
talent  seemed  to  lie  much  more 
in  comedy  than  tragedj',  it  is  not 
much  to  be  wondered  at  if  this 
play, thus  served  up  at  second-hand 
by  so  inditferent  a  cook,  should 
form  rather  an  insipid  and  dis- 
tasteful dish  ;  yet  it  was  performed 
at  Drury  Lane  Theatre,  with  no 
very  bad  success.  The  conclud- 
ing lines  to  the  prologue  (which 
aimed  a  sarcastic  stroke  at  The 
Three  Hours  after  Marriage,  of 
Gay,  Pope,  and  Arbuthnot)  pro- 
bably occasioned  the  author,  many 
years  after,  to  be  introduced  into 
The  Diuiciad: 

"  At  least,    'tis   hop'd,    he'll    meet  a 

kinder  fate, 
*'  Who  strives  some  standard  author  to 

translate, 
"  Than   they,    who   give   you,  without 

once  repenting, 
"  Lor.g-labour'd  nonsense  of  their  ow» 

inventing. 
"  Such  wags  have  been,  who  boldly  durst 

ailventuje 
"  To  club  a  farce  by  tripartite  indenture : 
"  But,  let  them  share  their  dividend  of 

praise, 
"  And  their  own  fool's  cap  wear  instead 

of  bays." 

506.  Summer  Amusement;  or. 
An  Adventure  at  Margate.  Com. 
Op.  by  Messrs.  Andrews  andMiles. 
Acted  at  the  Haymarket,  1779. 
N.  P.  The  music  of  this  piece, 
rather  than  any  merit  in  the  drama. 
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obtained  it  somedegree  of  favouron 
the  stage.  The  cliaracters  of  Eti- 
quette and  Cathartic  were  tliought 
to  be  personal ;  but,  we  believe, 
without  reason.  The  dialogue  was 
the  work  ot  Mr.  Miles,  the  songs  by 
Mr.  Andrews.  Music,  Dr.  Arnold. 
50/.  The  Summer's  T.ale. 
Musical  Com.  of  three  acts,  by 
Richard  Cumberland.  Acted  at 
Co  vent  Garden.  8vo.  1765.  This 
comedy  met  with  but  a  cold  re- 
ception, though  it  was  performed 
nine  nights.  The  motto  shows 
the  auihoi's  humble  opinion  of  it, 
rox  et  prcBterea  nihil. 

508.  Summer's  i.astWill  and 
Testa MF  N'T.  Com.  by  Thomas 
Nash.  4to.   l600. 

509.  The  Sun  in  Aries.  See 
Pageants,  No.  (1(5),  p.  JIB. 

510.  The  Sun's  Darling.  A 
Play,  with  this  title,  is  mentioned 
by  Henslowe  as  having  belonged 
to  the  stock  of  the  Rose  Theatre. 
This  may  possibly  have  been  the 
rough  MS.  of  the  following  article. 

511.  The  Sun  3  Darling.  A 
Masque,  by  John  Ford  and  Thomas 
Dekker.  Acted  at  Whitehall,  and 
afterwards  at  the  Cockpit  in  Drury 
Lane,  with  great  applause.  4to. 
1G56;  4to.  1657.  The  plan  of 
this  masque  alludes  to  the  four 
seasons  of  the  year.  The  expla- 
nation of  the  design  is  to  be  seen 
prefixed  to  the  dramatis  personae. 
It  was  not  published  till  after  the 
death  of  the  authors. 

512.  Sunshine  after  Rain. 
See  Mad  Guardian. 

513.  The  Superannuated 
Gallant.  Farce,  by  Joseph  Reed. 
Printed  at  Newcastle,  12mo.  1745. 
This  piece  is  by  the  same  author 
as  the  Rr'gisier  Office  and  Aladri- 
gal  and  irulletta,  mentioned  be- 
fore. It  was  never  acted,  except 
by  a  company  of  strollers  at  New- 
caitle. 
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514.  The  Suppliants.    Trag. 

translated  from  Euripides,  by  M. 
Wodhull.     8vo.   1782. 

515.  The  Supplicants.  Trag. 
translated  from  iEschylus,  by  R. 
Potter.  4to.  I///;  8vo.  1779. 
The  Supplicants,  from  whom  this 
p. ay  derives  its  name,  are  the 
daughters  of  Danaus.  The  provi- 
dent wisdom  of  their  father,  the 
calm  but  firm  dignity  of  Pelasgus, 
the  inviolable  attachment  to  the 
laws  of  hospitality,  the  solemn 
sense  of  religion,  and  the  chaste- 
ness  of  sentiment  through  the 
whole,  must  please  every  mind 
that  is  capable  of  being  touched 
with  the  gracious  simplicity  of  an- 
cient manners.  The  scene  is  near 
the  shore,  in  an  open  grove,  close 
to  the  altar  and  images  of  the  gods 
presiding  over  the  sacred  games, 
with  a  view  of  the  sea  and  the 
ships  of  ^gyptus  on  one  side, 
and  of  the  town  of  Argos  on  the 
other ;  with  hills  and  woods  and 
vales,  a  river  flowing  between 
them  ;  all  together,  with  the  per- 
sons of  the  drama,  forming  a  picture 
that  would  have  well  employed 
the  united  pencils  of  Poussin  and 
Claude  Lorrain. 

516.  The  Supplicants.  Trag. 
translated  from  Euripides,  by  R. 
Potter.  4to.  178I.  "The  Sup- 
"  plicants,"  says  the  translator, 
"  are  the  mothers  of  the  Argive 
"  Chiefs,  who  fell  in  the  cause  of 
"  Polynices,  before  the  gates  of 
"  Theb33.  Creon,  who  succeeded 
"  to  the  crown  upon  the  death  of 
"  the  brothers,  exceeded  the  in- 
"  human  injunctions  of  Eteocles, 
"  and  refused  the  rites  of  sepul- 
*'  ture,  not  to  Polynices  only,  but 
"  to  all  the  leaders  who  perished 
"  in  that  attack  ;  commanding 
"  that  their  bodies  should  lie  un- 
"  honoured,  unburied,  and  ex- 
♦*  posed  to.  raveoous  birds  and 
%  2 
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"  beasts  of  prey.     This  was  con- 
*'  sidered    by  the   ancients  as  the 
"  greatest  of  all  misfortunes,  far 
"  worse  than  death  itself;  of  which 
*'  we  have  many    instances  both 
"  ia  sacred  and   profane  history; 
"  and,    indeed,  whatever  philoso- 
"  phy  may  teach,  humanity  is  on 
"  the    side   of    their   opinion." — 
"  Tragedy  takes  advantage  of  esta- 
"  blished  opinions  as  well  as  tacts, 
*'  and   from  thence  speaks  to  the 
"  passions  :   these  are  here  strcng- 
*'  ly  touched.     Adrastus,  not  be- 
"  ing  able  to  prevail   upon  Creon 
"  to   restore   the     bodies    of   his 
"  friends,  or  to   allow  them    the 
"  rites  of  sepulture,  and  not  being 
"■  in  a  condition  to  assert  them  by 
*'  arms,  goes  to  Eleusis,  and  im- 
*'  plores  the  protection  of  Theseus : 
"  the  mothers  of  the  dead  cliiefs 
"  attend    him  ;    these   form    the 
"  chorus,  and  suopliantly  entreat 
"  that  benevolent  hero  to  engage 
"■  in  their  cause,  to  vindicate  their 
"  sons  from  this  barbarous  insult, 
"  and  the   most    sacred  laws    of 
"  Greece  from  violation. 

"  It  is  probable,  that  this  tra- 
"■  gedy  was  exhibited  in  the  third 
"  year  of  the  QOth  Olympiad,  that 
"  is,  in  the  5th  year  of  the  Pelo- 
*'  ponnesian  war;  in  which  year, 
"  the  Argives  having  been  de- 
"  feated  by  the  Lacedemonians, 
"  concluded  a  treaty  with  them, 
'"  and  made  an  incursion  into  the 
*'  Attic  territory :  this  accounts 
'*  for  the  sarcasm  on  Sp?.rta,  and 
"  the  hauteur  with  which  Theseus 
"  received  Adrastus;  which,  con- 
"  sidered  in  any  other  light,  must 
"  appear  ungenerous.  But  whe- 
"  ther  this  play  was  written  be- 
"  fore  or  after  that  invasion,  its 
»«  purpose  was  to  show  the  ingra- 
*'  titude  of  the  Argives  to  their  be- 
«  nefactors,  and  that  their  attempts 
'^*.  would  be  ineffectual,  from,  the 
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"  prediction  of  Minerva,  whose 
"  intervention,  always  high- 
"  \y  agreeable  to  the  Athenians, 
"  has  liere  a  peculiar  propriety. 
"  There  can  be  no  doubt,  but 
"  that  the  narration  was  drawn 
"  from  the  history  of  the  times, 
"  and  that  the  oath  engraven  on 
"  the  tripod,  was  yet  preserved  in 
"  the  temple  of  Delphi ;  other- 
"  wise  the  mention  of  it  would 
"  have  had  no  weight  or  autho- 
**  rity  ;  but  would  rather  have 
"  been  a  subject  of  derision  to  the 
"  Argives,  iiad  it  been  merely  a 
"  fiction  of  the  poet." 

517.  Supposed  Inconstancy. 
A  Play ;  entered  on  the  book  of 
the  Stationers'  Company,  Nov. 29* 
1653,  but  not  printed. 

51S.  The  Supposes.  Com.  by- 
George  Gascoigne.  4to.  1566 ; 
4to.  158/.  This  is  one  of  the 
earliest  dramatic  pieces  which  can 
properly  be  called  plays  in  the 
English  language,  and  was  acted 
at  Grays  Inn.  It  is  printed  in 
Hawkins's  Origin  of  the  English 
Drama,  and  is  a  translation  from 
an  Italian  comedy,  by  the  cele- 
brated Ariosto.  The  prologue  to  it 
is  written  in  prose;  which, though 
not  customary  at  this  time,  has 
been  followed  by  some  other  of 
our  dramatic  writers,  particular- 
ly Cokain,  in  the  prologue  to 
Trappolin  supposed  a  Prince ;  an4 
Tate,  in  his  epilogue  to  Duke  and 
no  Duke.  Shakspeare  has  also 
given  us  an  example  of  an  epilogue 
in  prose,  which  is  even  to  this 
day  constantly  spoken  to  the  play, 
and  seems  now  to  be  considered 
as  part  of  it,  viz.  the  long  speech 
of  Rosalind,  at  the  conclusion  of 
his  comedy  of  y4s  You  like  It. 

519.  The  Surprisal.  Com. 
by  Sir  Robert  Howard,  Fol.  l665j 
1692;  12010.  1722,    The  scqne. 
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520.  The  Surrender  of  Ca- 
lais. A  Play,  in  three  acts,  by 
George  Col  man,  jun.  Acted  at 
the  Haymarket,  1791  ;  Svo.  ISOS. 
This  play,  which  is  of  a  mixed 
species,  was  originally  acted  with 
great  success,  and  still  continues 
to  be  a  favourite  performance. 
The  characters  of  La  Gloire  and 
Madelon  are  well  drawn  and  sup- 
ported. The  plot  of  it  is  borrow- 
ed from  a  novel,  entitled  The 
Siege  of  Calais,  Svo.  1751;  trans- 
lated from  a  French  one,  publish- 
ed at  the  Hague,   1739. 

521.  The  Surrender  of  Ca- 
lais. Hist.  Dram.  Anon.  Printed 
at  York.  Svo.  1801.  Never  acted. 
This  is  a  play  of  unequal  merit. 
The  truth  of  history  is  well  pre- 
served ;  indeed,  some  will  be  in- 
clined to  think  with  too  great 
minuteness,  in  the  following 
speech : 

*'  And  so  doth  Edward  ;  witness  Cressy 

field, 
"  Sluys,    Pontoise,    Blanchetaque,  and 

Norman  Caen. 
"  Present  or  absent,  fortune  still  is  his  ; 
•'  Proud  Bergerac,  unequal  Auberoche, 
*•  Morlaix  and  Rochderien,  all  are  his  ; 
*'  Villareal,  Tonneins,  and  Sauveterre, 
"  St.  Jean  d'Angeley,  and  ?vlirembeau, 
"  Mortagne-sur-mer,   Annay,  Surgeres, 

benon, 
"  Marans,   and   Taillebourg,  and  Lusi- 

gn.an, 
**  Poictiers,  and  brave  Aignillon,  all  are 

his." 

A  much  more  favourable  speci- 
men of  this  author's  style  is  the 
following  speech  of  St.  Pierre,  on 
accepting  the  degrading  terms  of- 
fered by  our  King  Edward  : 

"  Fellow-citizens, 
"  Henrken  to  me  ;  I  see  ye  shudder  at 
"  The  precipice  ye  stand  on  :  Be  advis'd. 
"  Our  time  is  short ;  withm  this  hour  at 

most 
"  The    victims  must    attend    the    con- 
queror's will ; 
"  Or  else  his  vengeance,  swifter  than  a 
TJblrhvind, 
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*'  Sweeps  us  to  atoms. — Who  shall  hin- 
der him .' 

'<  Where  is  your  Kinjr? — He  dares  not 
coj)e  with  Edward. 

"  What  are  ourselves  .' — A  blast, — and 
wc  are  gone. 

"  What's  to  be  done  .'—Set  fire  to  the 
city, 

"  And  it  vviilbe  a  signal  to  the  enemy 

''  To  quench  it  with  our  blood.     Thfy 
are  not  robb'd 

"  So  easily  of  their  expected  prey. 

"  What  then  ensues  .' — Rapes,  murders, 
massacres, — 

"  Oh!  who  can  bear  it  ?    Shall  we  de- 
stroy ourselsc? 

«<  By  steel  or  poi'^n? — Wherefore? — to. 
what  end.' 

"  Then  are  we  more  remorseless  to  our- 
selves 

"  Than  swords  of  thousand  foes:   they 
may,  perhaps, 

"  Spare  some  ;  but  where  will  civil  fury 
end.' 

"  Beside,  who  dares  to  lift  his  impious 
hand 

"  Again.-t  the   innocence  of  babes  and 
women  ? 

'<■  Ye  dare  not. — Will  ye  then  abandon 
them 

"  To  violence  and  base  contamination, 

"  And  no  protector  near .' — Vou  will  not 
doit. 

"  Believe  me,  friends,  such  counsels  sa- 
vour more 

'<  Of  desperation  than  heroic  courage, 

"  Which  still  is  temper'd  with  a  cheer- 
ful hope, 

"  Or  patient  resignation. — Ye  may  live, 

"  The  greater  part  of  you,  and  bear  your 
fortunes 

"  To  some  more  prosperous  walls;  there 
breathe  your  valour 

"  Into  the  bosoms  of  your  countrymen  ; 

"  So   shall  the   victor   find   a  wall  of 
brass 

"  In   every   petty    rampart. —  Go,    my 
friends, 

"  And  save  your  wives  and  children  fron> 
the  wreck 

"  Of  these  tempestuous  times :    I  have 
outrid 

"  Full  many  a  storm  in  this  life's  voyagCy 
and  now 

"  I  touch  the  port. — I  claim  the  privi^. 
lege 

"  Of  standing,  foremost  in  my  country's 
cause, 

"  To  ward  the  perilous  blow  froni  wor- 
thier heads ; 
y^3 
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*'  And  would  I  stood  alons '. — But  six 

must  pay 
"  The  destin'd  ransom. — Heaven  protect 

the  rest !" 

522.  The  Surrender  of  Tri- 


s  u  s 

though,  on  the  first  night  it  was 
performed,  it  seemed  threatened 
with  considerable  (5pposition  ;  yet, 
from  the  tiaie  the  curtain  rose,  it 
gradu;diy  overcame  all  prejudice 
nidad;    or,  Safe  moor'd  at  hut.    against  it,  met  with  universal  ap- 


Musical  Dramatic  Spectacle.  Per- 
formed at  Covent  Garden,  May  1 1 , 
1797,  for  the  benefit  of  Mrs. 
Martyr,     Not  printed. 

523.  The  Surrender  of  Va- 


plause,  and  continues  to  this  day 
one  of  the  most  favourite  pieces 
with  the  public ;  bemg  as  fre- 
quently presented  to  crow  ded  thea- 
tres as  any  one  modern    comedy 


l,ENci£NNEs.  Musical  Military  on  the  list.  To  speak  impartially 
Spectacle.  Acted  at  Doncaster,  in  of  it,  however,  its  merit  is  rather 
Kovember  1793.     Not  printed.         pleasing  than  striking;  and  thebusy 

524.  Susanna.  By  Thomas  activity  of  the  plot  takes  off  our 
Garter.  4to.  1578.  The  running-  attention  to  the  want  of  design, 
title  of  this  play  is,  The  Covtmody  character,  and  language,  which 
of  the  mosie  vertuous  and  godly e  even  its  best  friends  must  confess 
Susanna.  The  dramatis  personae  to  be  discoverable  on  a  more  ri- 
are  printed  in  the  title-page,  where-  gid  scrutiny.  Yet  the  audience  is 
in  it  is  also  said  that  eight  persons  kept  constantly  alive ;  and  as  the 
may  easily  play  it.  It  is  written  principal  intent  of  comedy  is  to 
jn  metre,  printed  in  the  old  black  entertain,  and  afford  the  care-tired 
letter,  and  not  divided  into  acts;  mind  a  few  hours  of  dissipation,  a 
three  great  tokens  of  its  being  a  piece_  consisting  of  a  number  of 
very  ancient  piece.  The  Playe  of  lively  busy  scenes,  intermingled 
Susanna  was  entered,  by  Thon^jas  with  easy  sprightly  conversation, 
Colwell,  in  the  book  of  the  Sta-  and  characters  which,  if  not  glar- 
tioners'  Company,   1568  to  1569.      ing,   ,ire   at  least    not   unnatural, 

525.  Susanna  ;  or.  Innocence  will  frequently  answer  that  pur- 
Preserv'd.  Musical  Drama,  by  pose  more  efFeclually  than  a  co- 
Elizabeth  Toilet.  12mo.  1/55.  medy  of  more  complete  and  la- 
Printed  in  a  Collection  of  Poems,  boured  regularity,  and  therefore 
published  that  year.  surely  lays  a  very  just  claim  to  our 

526.  Susanna's  Tears.  Both  approbation  and  thanks.  Yet  this 
Langbaine  and  Jacob  mention  a  play  is  not  entirely  devoid  of 
piece  of  this  name  3  but  as  they  merit  with  respect  to  character; 
neither  of  them  pretend  to  have  since  that  of  Ranger,  though  not 
seen  it,  it  may  be  the  last-men-  new,  is  absolutely  well  drawn, 
tioned  play  but  one;  either  with  and  may  be  placed  as  the  most 
an  altered  title  in  some  later  edi-  perfect  portrait  of  the  lively,  ho- 
tion,  or  coming  to  their  know-  nest,  a.^d  undesigniiig  rake  of  the 
ledge  only  by  report,  and  with  a  present  age  ;  nor  can  Mr.  Gar- 
wrong  name.  '■:   riclc's  illimitable   performance   of 

527.  The  Suspicious  Hus-  that  character,  which  indeed  was 
band.  Com.  by  Dr.  Benj.  Hoadly.  in  great  measure  the  support  of 
8vo.  1747.  This  comedy  was  first  the  piece  during  its  first  run,  be 
presented  at  Covent  Garden  house,  ever  forgotten,  while  one  person 
and  appears  to  have  one  standard  survives  who  has  seen  him  in  it. 
proof  of  merit ;  which  isj  that  al-    Clarinda  is  an  amiable,  lively,  and 
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honest  coquet ;  and  StrictliintI, 
though  evidently  copied  from  Ben 
Jouson's  Kitely  in  Every  Man  in 
his  Humour,  and  indeed  greatly 
inferior  to  that  character,  has  ne- 
vertheless some  scenes  in  which  the 
agitations  of  a  weak  mind,  af- 
fected with  that  most  tormenting 
of  al]  passions,  jenlou<<y,  are  far 
from  being  badly  expressed  j  nor 
is  a  more  corjvincing  argument  to 
be  brought  to  prove  this  assertion, 
than  the  universal  reputation  which 
the  perfonning  of  that  character 
brought  to  an  actor  of  no  very 
capital  share  of  merit  in  other 
parts,  viz.  Mr,  Bridgewater,  who, 
during  the  run  of  this  comedy,  ob- 
tained so  much  of  the  public  ap- 
probation by  his  performance  of 
Mr.  Strictland,  as  even  in  an  ad- 
vertisement of  his  benefit  to  assign 
that  approbation  as  a  reason  for 
his  making  choice  of  this  play 
rather  than  any  other.  The  scene 
lies  in  London;,  and  the  time  is 
about  thirty- six  hours. 

Foote  says  of  this  pl.iy,  "  Most 
'*  of  the  characters  are  real  j  the 
*'  incidents  are  interesting ;  the  ca- 
**  tastrophe  pleasing  j  and  the  lan- 
*'  goage  ptire,  spirited,  and  natu- 
"  ral.  Strictland,  who  gives  a 
*'  nanae  to  the  play,  is  v/ell  drawn, 
"  and  ably  supported  to  the  end. 
"  Among  tlie  scenes  in  which  the 
"  author  designed  to  ridicule  the 
*'  absurdity  of  suspicion,  is  that 
"  where  Mr.  Strictland  is  desirovis, 
■"  and  yet  afi-aid,  oi  engaging  his 
**  domestics  in  the  service  of  his 
"  passion.  He  is  on  the  point  of 
"  trusting  Tester,  but  recoils,  ai>d 
*'  calls  for  Lucetta  5  but,  in  her 
*'  turn,  he  doubts  her  honesty. 
"  His  perplexity,  bis  resolutions, 
**  and  hesitations,  tmake  up  so  na- 
**  tural  and  so  comic  a  description 
*'  of  that  disease  of  the  mind, 
"  tbat  the  play^  were   there  no 
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"  other  reason,  deserves  the  hi<^h- 
•'  est  commendation. 

"  Mrs.  Strictlaud's  innocence, 
"  joined  to  her  other  amiable  qua- 
"  lities,  interests  the  audience  in 
*'  her  favour. 

•*  The  two  fine  gentlemen, 
"  Frankly  and  Eellamy,  dither  little 
"  from  the  fine  gentlemen  of  other 
*'  writers  ;  they  laugh,  sing,  say 
*'  good  things,  and  are  in  love. 

"  The  rake  is  a  lively  portrait 
*'  of  that  character   in  life :    his 
"  errors  arise  from    the  want  of 
"  reflection.     A   lively   imagina- 
"  tion,  with  a  great  flow  .of  spi- 
"  rits,  hurrit's   him    into   al?   the 
"  follies  o(  the  town:  but  there 
"  is  not  the  least  shadow  of  wic- 
"  kedness  or  dishonour  in  any  of 
*'  his  actions:  he  avoids  both  with 
*'  the  same  care  that  he  would  a 
"  precipice.       His    natural    good 
*'  qualities  obtain  for  him  on  the 
"  stage  the  same  indulgence  that 
"  attends  him  in  the  world.     We 
"  are  blind  to  bis  foibles,  enter- 
"  tained   by  his   adventures,   and 
"  wish  to  see  the  rogue  reclaimed, 
*'  The  importation  of  fopperies 
**  from  France  we  have  laughed  at 
'*  till  we  are  tired.     Our  author 
"  was  willing  to  try  whether  Italy 
"  could  not  furnish  a  fool  as  ridi- 
"  culous    and    diverting    as    our 
"  neighbours.     But  no  sooner  has 
"  Jack  Meggot  raised  our  atten- 
"  tion,  but  he  slips  through  our 
"  fingers  like  an  eel,  and  we  hear 
**  no  more  of  him   till   the   last 
'•'scene.     He  does,  in  truth,  sur- 
"  vive  tlie  loss  of  his  monkey,  but 
**  is  never  tolerable  company  af- 
"  ter."     The  Roman  and  English 
Comedy  compared. 

George  the  Second  was  so  well 
pleased  with  this  comedy,  that  he 
sent  the  author  lOOA  It  was  ori- 
ginally intended  to  be  called  The- 
Make. 
x4 
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52S.  The  Suspicious  Hus- 
band CRITICIZED;  ofj  The  Plague 
of  Envy.  Farce,  by  Charles  M.ick- 
lin,  1747-  This  piece  was  acted 
at  the  Theatre  Royal  in  Drury 
Lane,  and  is,  as  it  styles  itselt, 
a  criticisai  on  the  foregoing  play. 
It  has  never  appeared  in  print. 

529.  The  Swaddlers.  Com. 
in  three  acts.  12nio.  N.D.  There 
is  a  dramatic  peiformance  of  this 
title  which  we  remember  to  have 
seen  some  years  ago.  If  we  do 
not  mistake,  it  was  privately  print- 
ed in  Dublin.  Swaddlers  is  an 
Irish  cant  term  for  Methodists. 
There  is  an  order  of  the  gipsey 
tribe  also  so  called,  who  not  only 
rob,  but  beat,  and  sometimes  mur- 
der, passengers. 

530.  The  Swaggeuixg  Dam- 
sel. Com.  by  Robert  Chamber- 
lain. 4to.  1640.  It  is  uncertain 
whether  this  play  was  ever  acted  ; 
but  it  is  ushered  into  the  v.orld  by 
five  recommendatory  copies  of 
verses  ;  one  of  which  is  written  by 
Mr.  Rawlins,  and  is  in  requital 
for  one  prefixed  by  our  author  to 
that  gentleman's  tragedy  of  The 
Relellion.  This  custom  of  authors 
complimenting  each  other  was 
formerly  much  in  vogue;  and  we 
seeDryden,  Lee,Jonson,  Fletcher, 
&:c.  alternately  paying  this  tribute 
to  each  other's  merits.  It  seems, 
however,  to  be  now  laid  aside;  the 
writers  of  the  present  age  appear- 
ing more  zealously  to  make  it 
their  endeavour  to  point  out  to 
the  public  how  very  small  a  share 
of  genius  is  possessed  by  every 
aulh-r  but  llemselves;  and  sosuct 
cessfidly  do  ihe\-  pursue  this  can- 
did plan,  that  generally,  at  the 
conclusion  of  every  contest  of  tliis 
Jcind,  the  world  becomes  perfectly 
convinced  of  the  justice  of  their 
assertions,  and  is  ready  to  believe 
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that  every  individual  among  them 
has  spoken  the  truth  in  his  turn. 

531.  TheKiJTG  OrSwhOLAND. 

A  Play,  included  in  the  list  of 
those  destroyed  by  Mr  Warbur- 
ton's  servant.  This  might,,  pro- 
bably, be  Dekker's  Gustavus, 
King  of  Swethland. 

532.  Swetnam  the  Woman- 
hater  arraign'd  3y  Women. 
Com.  Acted  at  the  Red  Bull,  by 
the  late  Queen's  Servants.  Anon, 
-ito.  1620.  This  play  is  chiefly 
intended  to  lash  a  very  scandalous 
pamphlet  against  the  female  sex, 
written  by  one  Joseph  Swetnam, 
entitled.  The  Arraignvient  of  lewd, 
idle,  froward,  and  inconstant  Wo- 
man, -Jto.  1617.  The  plot,  how- 
ever, is  built  on  an  old  Spanish 
book,  called  Hisloria  da  Jurclia 
y  IsaVella  Hija  del  Rey  de  Escotia, 
&c.     The  scene  in  Sicily. 

533.  The  Swindler.  Com. 
in  two  acts.  12mo.  17S5.  This 
piece,  which  was  never  acted,  ex- 
hibits the  stale  tricks  of  a  sharper 
and  his  associates  defrauding  trades- 
men and  usurers.  The  artifices 
made  use  of  are  such  as  come  be- 
fore the  public  almost  every  ses- 
sions in  the  courts  of  justice,  and, 
with  slight  variations,  will  pro- 
bably continue  to  deceive  the  un- 
wary. 

534.  The  Swindlers.  Farce. 
Acted  at  Drury  Lane,  April  25, 
1774,  and  April  12,  1/92,  for  the 
benefit  of  Mr.  Baddeley  ;  but  not 
printed. 

535.  The  Switzer.  A  Play, 
by  Arthur  Wilson.  Entered  on 
the  book  of  the  Stationers'  Com- 
pany, Sept.  4,  l646j  but  not 
printed. 

53o.  The  Swop.  Farce.  Acted 
once  at  the  Haymarket,  June  22, 
1/89)  but  very  ill  received.  The 
title  was  founded  on  an  incident  in 
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the  piecej  where  a  nobleman  gives 
up  his  pretensions  to  a  young  lady 
to  a  Major  Reimberg,  in  consider- 
ation of  tour  tine  horses.  It  was 
said  to  have  been  of  German  ori- 
gin.    Not  printed. 

53/  The  Sword  of  Peace  ; 
or,  A  Voyage  cf  L'we.  Com. 
Acted  at  the  Haymarket.  8vo. 
i/Sg.  This  piece  is  not  unpro- 
ductive of  interest,  though  the 
incidents  are  not  numerous,  nor 
the  characters  very  strongl;.'  mark- 
ed. It  appears,  from  the  preface," 
to  be  the  performance  of  a  female 
pen. 

Some  of  the  diurnal  critics 
having  rather  too  freely  spoken 
their  minds  (as  it  would  seem  the 
author  thought)  of  this  piece,  she 
sent  to  the  editor  of  the  Morning 
Chronicle  the  following  epistle  : 

"   SIR, 

"  From  having  perused  the  dif- 
"  ferent  censures,  criticisms.  Sec. 
"  The  Sivord  of  Peace  has  given 
"  rise  to,  I  cannot  help  thinking 
"  the  Jirst  line  of  the  Epilogue 
"  prophetic  : 

"  How  prone   is   man  to   quarrel   with 
plain  lenst!" 

"  I  shall,  however,  only  trouble 
"  you  on  the  tu'o  following  points: 
"  the  accusation  of  '  romantic,' 
"  and  being  thought  to  have 
"  '  studied  novels  more  than  life!' 

"  I  authorize  you  to  declare  the 
"  anecdote  cf  the  Sword  is  tound- 
"  ed  on  a  present  existing /cc/.  The 
"■  only  difference  is,  the  5000/. 
"  was  accepted. 

"  Eliza  and  Louisa  going  for 
"  their  fortunes,  is  another  fact. 
"  One  lady  has  been  for  hers  ; 
"  the  other,  when  of  age,  must 
"  go  to  India  also,  or  she  never 
"  will  receive  a  rupee  of  it, 

"  As  to  the  characters,  if  I  am 
"  not  allowed  to  have  drawu  theai 
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«'  from  nature,  I  can  assure  you 
"  I  have  from  life;  and  there  are 
"  few,  I  fancy,  acquainted  with 
"  India,  but  would  vouch  this  for 
"  me. 

"  But  the  most  laughable  cen- 
*'  sure  of  all  to  me  is,  '  the  study 
"  of  novels  !'  As  it  happens,  I 
"  am  one  of  those  very  fw  who 
"  never  could  lead  further  than 
"  the  third  page  of  a  novel  in  my 
*'  life,  except  Tom  Jones ;  a  sen- 
"  tence  out  of  which  I  confess  to 
"  have  put  into  Jeffrey's  mouth, 
*'  respecting  hghting. 

"  I  wished  to  avoid  all  ridicu- 
"  lous  romance,  particularly  re-- 
"  specting  the  passion  of  love, 
"  and  to  paint  that  kind  only 
"  which  is  founded  on  true  merit 
"  and  esteem,  not  the  arbitrary 
"  impulse  of  the  moment ;  and 
"  to  have  had  the  satisfaction  of 
"  uniting  moral  benefit  with  the 
"  pleasing  entertainment  of  ele^ 
"  gant  comedy  ;  not  wisliing  to 
"  descend  to  buffoonery  or  dis- 
"  grace  my  own  character,  mere- 
"  \y  to  gratify  a  gallery  !" 

538.  SwoRDS  INTO  Anchors. 
Com.  by  Mr.  Blanch.  4ro.  1725. 
This  play  was  rie^  er  acted,  nor  in- 
deed could  any  thing  but  the 
dotage  of  an  author  towards  the 
otlspring  of  his  brain,  produced 
by  a  hasty  delivery  when  its  parent 
was  seventy-five  years  of  age,  ex- 
cuse the  folly  Oi  having  suftered  it 
to  appear  in  print.  The  plot  is 
nothing  more  than  the  introducing 
an  officer  of  rank  and  fortune, 
who  having  fallen  in  love  with  the 
daughter  of  a  merchant,  in  order 
to  oolige  the  old  gentleman  and 
his  daughter,  throws  up  his  com- 
mission, and  on  quitting  the  army 
disposes  of  his  money  to  the  pur- 
poses of  commerce.  There  is  no- 
thing dramatic  in  the  v/hole  piece; 
but  if  we  laay  judge  of  the  au-. 
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thor's  disposition  from  his  writing, 
jbe  appears  to  have  been  very  fond 
of  the  convivial  pleasures,  having 
introduced  eating  and  drinking 
into  almost  every  scene. 

539.  Ths  Sybil;  or.  The  El- 
der Bruim.  A  play,  by  Mr.  Cum- 
berland, v/3th  this  tille^  has  been 
advertised  as  one  of  a  collection 
intended  for  publication  by  aub- 
scriptfon- 

540.  Syli,a.  a  Dramatic  En- 
tertainment, by  Mr.  Derrick.  8vo. 
1753.  This  is  only  a  translation, 
-not  designed  for  the  stage,  of  a 
Scind  of  opera,  written  originally 
in  French  by  the  King  of  Prassia. 

541.  Sylj-a's  Ghost.  ADra- 
snatic  Satirical  Piece.  Anonyn?. 
1689.  This  is  mentioBed  only  in 
The  Brithk  Tiieatre, 

542.  The  Sylph.  Com.  Piece, 
m  one  act,  translated  from  Fagan, 
&?o.  177  i.  Not  ill  CDsecuted; 
hnt  never  acted. 

543.  The  Sylph.  Dramatized 
Komance,  by  Charles  Leftley.  A 
masque  fi-om  this  piece  is  printed 
in  p.  3S  of  The  Poetical  Register, 
ernd  Repository  far  Fugitive  Poetry, 
for  tlieyear  1802. 

544.  The  Sylphs  ;  cr,  Harie- 
qiiin's  Gamiols.  Pai>t.  Acted  at 
Covent  Garden.  8vo.  1774.  The 
music  by  Mr.  Fisher. 

545.  Sylvi^sterDaggerwood, 
See  New  Hay  at  the  Old  Mar- 
ket. 

54Q.  Sylvia.     See  Siltia. 

547.  The  Syeacusan,  Trag. 
hy  Dr.  Dodd.  This  piece  was 
aever  either  acted  or  printed.    It 
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was  written  while  the  author  was 
an  under-graduate  at  Cambridge, 
and  was  sold,  in  175O,  to  Mr. 
Watts  the  printer.  On  the  au- 
thor's taking  orders,  in  1/51,  he 
withdrew  the  copy  from  tlie  hands 
of  the  managers,  and  returned  the 
money  the  printer  had  advanced. 
It  was  founded  on  a  fictitious  story, 
and  was  intended  to  be  performed 
with  choriises.  Probably  it  may 
still  remain  in  manuscript. 

548.The  Syracusi.4.n  Gossips. 
An  Interlude,  in  three  acts.  So 
Mr.  Polv/hele  entitles  his  trans- 
lation of  the  15th  Idy Ilium  of 
Theocritus,  and  gives  a  list  of  dra- 
matis personae.  4to.  17S6j  8vo. 
1792. 

54g.  Ths  Sybens.  Masque, 
in  two  acts,  by  Captain  Edward 
Thompson.  Performed  at  Covent 
Garden.  8vo.  1 776.  This  piece, 
after  being  thrice  represented,  was 
dismissed  witia  the  contempt  it 
well  deserved- 

550.  Ths  System  ofLavatebj 
or.  The  Knights  of  the  Post.  A 
Mus.  Farce.  Performed  at  Edin- 
burgh, for  the  benefit  of  Mr.  John 
Bannister,  1797.  This  piece  may, 
perhaps,  be  the  same  with  that 
mentioBcd  nnder  the  latter  title; 
as  Mr.  Stephen  Kemble  was  at 
that  time  also  manager  of  the 
Edinburgh  theatre. 

551,  The  Systematic  oh 
iM.'tGiNARY  Philosopher.  Com. 
Anon.  8vo.  1800.  Never  acted. 
It  has,  indeed,  but  little  merit. 
We  have  Iieard  this  play  ascribed  to 
ths  pen  of  Lieut,  Col.  Bnckcridge. 
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1.  1  AG  IN  Tribulation.  Int.  in 
one  act,  byT.  Dibdin.  Performed 
at  Covent' Garden,  May  7,  1/99, 
for  the  benefit  of  Mr.  Kniglit.  It 
was  a  kind  of  sequel  to  The  Spoil' d 
Child,  and  was  well  received.  Not 
printed. 

2.  The  Tailors  3  a  Tragedy  for 
warm  Weather,  in  three  acts.  Per- 
formed at  the  Haymarket.  8vo. 
1/78.  This  piece  was  first  acted 
July  2,  1767?  ^t  a  time  when  there 
had  been  great  disturbances  between 
the  master  tailors  and  their  journey- 
men about  wages.  The  author  of 
it  has  kept  himself  concealed  5  but 
the  manner  in  which  it  came  to 
the  manager  is  said  to  have  been 
as  follows:  A  short  time  before 
its  appearance,  Mr.  Foote  received 
the  manuscript  from  Mr.  Dodsley's 
shop,  ottering  it  for  his  accept- 
ance ;  with  a  request,  at  the  same 
time,  that,  if  it  was  not  approved, 
it  might  be  returned  in  the  man- 
ner it  came  to  him.  Mr.  Foote, 
on  perusing  it,  was  much  pleased 
with  the  performance,  ordered  it 
immediately  into  rehearsal,  and 
took  the  principal  character  him- 
self. It  was  acted  with  ap- 
plause ;  and  having  some  time 
after  been  abridged  by  Mr.  Col- 
man,  with  some  additional  touches 
from  his  pen,  occasionally  made 
part  of  the  summer  entertainments 
at  the  Haymarket.  Prefixed  to 
the  play  is  an  admirable  prologue 
by  G;nrick.  Like  the  U'hat  d'  ye 
call  it,  and  all  other  pieces  of  bur- 
leso'je,  however,  this  mock  tra- 
gedy can  only  be  relished  by  those 
who  are  conversant  with  the  works 
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of  our  theatrical  writers,  and  who, 
by  remembering  where  parodies 
and  allusions  are  made,  can  easily 
discover  the  objects  of  ridicule. 
That  the  popular  idea  of  its  being 
a  production  of  Foote's  is  unfound- 
ed, we  have  his  own  authority  for 
saying ;  for,  in  a  letter  to  Mr. 
Tate  Wilkinson,  dated  the  No- 
vember preceding  its  appearance, 
he  writes,  "  I  have  a  piece  of 
"  three  acts,  not  my  own,  which 
"  I  shall  give  in  the  month  of 
"  May,  called  The  Tailors.  The 
"  subject  is  a  rich  one — the  dis- 
"  pute  between  the  masters  and 
"■  the  journeymen  of  that  respect- 
"  able  profession — and  I  think  the 
"  author  has  done  it  exqnisitc 
"  justice.  It  is  a  parody  of  the 
"  best  passages  in  the  most  fe- 
"  vourite  plays,  conveyed  with 
"  great  gravity  in  blank  verse :  I 
"  think  you  will  appear  in  it  to 
"  advantage,  and  1  shall  be  glad  of 
"  your  assistance." 

In  the  year  1S05,  Mr.  Dob-- 
ton,  a  very  meritorious  performer, 
conceiving,  from  the  great  suc- 
cess which  had  then  lately  at* 
tended  the  revival  of  T }m  Thtanb, 
that  the  town  might  be  dgrs-tjably 
amused,  and  himself  advantaged, 
by  the  performance  of  The  Tailors, 
he  announced  it  for  his  bene- 
fit on  the  15th  of  August.  The 
performances  of  the  evening  were 
to  be  in  the  following  order:  The 
Birth-Day,  Catfierine  arid  Pctru- 
chio,  ana  The  Tailors.  Mr  Win- 
ston, a  proprietor  of  tlie  theatre, 
on  the  preceding  day  received  two 
anonymous    tlireatening    letters  j 
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saying,  tha^  if  the  piece  called  The 
Tailors,  or,  A  TragPcJy  for  umrm 
Weather,  was  performed  on  Thurs- 
day evening,  17,000  tailors  would 
attend  to  oppose  it ;  and  there 
would  be  10,000  more  tailors  to 
assist,  if  necessary.  On  the  morn- 
ing of  the  day  of  performance  he 
received  a  similar  letter,  but  in 
more  violent  language,  and  it  was 
signed  "  Death."  He  showed 
the  letters  to  Mr.  Dowton  ;  and  it 
was  agreed,  that  if  any  violent 
opposition  should  be  otfered,  the 
piece  should  not  be  acted.  Mr. 
Do'.vton  himself  received  about 
fifty  anonymous  and  threatening 
letters.  In  a  short  time  after  the 
doors  were  opened  in  the  evening, 
the  pit  and  galleries  were  filled  5 
and  it  was  very  remarkable,  that 
in  the  two  galleries  there  were 
only  two  women.  As  soon  as  the 
curtain  drew  up  a  noise  began, 
and  every  thing  was  opposed  by 
the  galleries,  Mr.  Palmer,  jun. 
and  Mr.  Elliston,  endeavoured,  in 
vain,  to  gain  a  hearing.  They  ex- 
erted themselves  to  assure  the  au- 
dience, that  if  any  part  of  the 
performances  announced  for  that 
evening  were  objectionable,  parti- 
cularly the  latter  piece,  entitled 
The  Taihrs,  or,  A  Tragedy  for 
warm  Weather,  it  should  not  be 
performed,  and  the  farce  of  The 
Village  Lavyer  shculd  be  substi- 
tuted. No  ansvv-er  could  be  ob- 
tained to  the  proposition. 

Mr.  Dowton  then  made  his  ap- 
pearance in  character  5  when  a 
pair  of  scissars  was  throvvn  at  him 
from  the  galleries  ;  and  he  offered 
a  reward  of  20/.  for  the  appre- 
hension of  the  offender. 

The  performt-rs  attempted  twice 
^o  go  on  with  the  comedy  of  The 
Birth-Day,  but  in  vain.  The  op- 
p(Mit!on  €ODtii>ued  very  violent  5 
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there  appeared  to  be  a  determi- 
nation to  prevent  any  performance 
from  going  on  that  evening  5  and 
Mr.  Winston,  being  fearful  that 
the  disturbance  would  become  of 
serious  consequence  (having  been 
informed  that  the  doors  of  the 
theatre  were  surrounded  by  a  great 
concourse  of  people),  determined 
on  sending  for  Mr.  Graham,  the 
magistrate. 

Mr.  Graham,  on  his  arrival, 
found  the  audience  in  a  great  up- 
roar, and  as  if  determined  not  to 
let  any  performance  go  on  ;  and 
understanding  they  had  proceeded 
to  acts  of  violence,  by  throwing 
scissars,  knives,  &c.  he  requested 
the  manager  to  recommend  to  him 
six  or  eight  stout  able  men  belong- 
ing to  the  theatre,  whom  he  would 
swear-in  to  be  special  constables  ; 
which  was  accordingly  done.  He 
then  directed  them  to  be  distri- 
buted in  the  theatre,  to  assist  the 
Bow  Street  officers  which  he  had 
stationed  in  various  parts.  He 
went  on  the  outside  of  the  theatre 
among  the  crowd,  and  found  the 
doors  completely  blocked  up,  and 
there  appeared  every  disposition 
among  the  populace  to  forcibly 
break  in  :  in  consequence  of  which, 
he  sent  a  letter  to  the  command- 
ing officer  of  the  life  guards,  on 
duty  at  the  Horse  Guards,  request- 
ing him  to  be  in  readiness,  with  a 
full  guard  of  men,  in  case  he 
should  want  them  to  assist  him  in 
keeping  the  peace.  The  officer, 
with  a  numerous  party,  arrived  in 
a  short  time  after  in  the  Hay- 
market.  Mr.  G.  then  considered 
himself  sufficiently  prepared  against 
any  violence,  and  advised  the  ma- 
nager to  persevere  in  proceeding 
with  The Birth^ Day ,  and  other  per- 
formances, as  advertised  ;  which 
he  accordingly  didj    and  thirty- 
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two  persons  were  apprehended  for 
joining  in  a  riotous  opposition,  and 
conveyed  to  safe  custody. 

Catherine  andPelruchio  was  then 
performed;  during  which  the  ma- 
jority of  the  audience  often  called 
for  The  Tailors;  and  they  were 
assured  by  the  manager  that  they 
should  be  gratified,  provided  the 
tcene  with  the  tailor  in  the  piece 
that  was  then  acting  did  not  cieate 
disturbance.  The  piece  being  fi- 
nished, all  was  anxiety  for  an- 
other attempt  at  The  Tailors;  and, 
on  the  curtain  being  drawn  up, 
greater  confusion  was  never  wit- 
nessed in  any  theatre  ;  loud  voci- 
ferations of  every  kind  were  heard, 
and  a  very  strong  opposition  was 
again  manifested  ;  but  the  consta- 
bles took  several  others  into  cus- 
tody, and  the  piece  was  finished 
about  half  past  twelve  o'clock. 

Next  morning  the  Bow  Street 
office  was  crowded  to  hear  the 
examination  of  the  rioters. 

Mr.  Winston  and  Mr.  Justice 
Graham  testified  as  above  related. 

Mr.  Dowton,  the  comedian, 
said,  that  since  he  had  advertised 
the  entertainment  called  The  Tai- 
lors, or,  A  Tragedy  for  warm 
JVeather,  for  his  benefit,  he  had 
received  a  great  number  of  threat- 
ening and  impudent  letters;  some 
anonymous,  and  some  with  the 
parties'  names  ;  one  of  them  was 
signed  by  a  man  named  Riley, 
who  brought  tlie  letter  himself, 
and  he  saw  him.  He  made  use  of 
so  many  threats,  and  was  so  im- 
pudent, that  he  had  since  la- 
mented he  had  not  secured  him. 
Another  letter  was  dated  from  one 
of  the  journeymen  tailors'  houses 
of  call,  called  the  Fountain  Ta- 
vern, in  Clare  Street,  Clare  Mar- 
ket, and  signed  by  the  clerk,  as 
an  act  of  the  society.     When  he 
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was  upon  the  stage,  in  the  chae 
racier  of  Captain  Bertram,  in  Ths 
Birth-Day ,  a  tailor's  thimble  and 
a  pair  of  scissars  were  thrown  at 
him  :  the  latter  so  alarmed  some 
ladies  in  the  stage-box,  that  h$ 
left  the  stage  at  their  request. 

The  police  officers  gave  a  par- 
ticular description  of  the  riotous 
behaviour  of  some  of  the  pri- 
soners. Among  them  was  one 
Thompson,  who,  Adkins  swore, 
upon  some  of  the  prisoners  being 
taken  into  custody,  arose  and  said, 
"  D — n  them,  don't  go,  knock 
"  them  down  ;"  on  which  several 
of  the  officers  were  assaulted,  and 
attempts  made  to  throw  them 
from  the  galleries  into  the  pit. 

Sixteen  were  admitted  to  bail 
in  the  following  recognizance, 
"  for  riotously  and  tumultuously 
"  assembling,  w'ith  divers  others, 
"  in  the  Theatre  Royal,  Hay- 
"  market,  to  the  disturbance  of  the 
"  public  peace,  violently  opposing 
"  the  pertbrmance  of  the  night, 
"  and  throwing  a  pair  of  scissars 
"■  at  Mr.  W.  Dowton,  a  comedian, 
"  then  on  the  stage,  and  endan- 
"  gering  his  life  therewith;"  tho 
prisoners  in  50/.  each,  and  two 
sureties  in  40/.  each.  Four  were 
remanded  for  want  of  bail,  and 
the  rest  were  discharged.  Ths 
prisoners  were  all  tailors,  except 
one. 

3.  A  Tale  of  a  Tub.  Com. 
by  Ben  Jonson.  Fol.  1640;  Svo. 
1756.  The  scene,  Finsbury  Hun- 
dred. This  is  not  one  of  our  au- 
thor's best  pieces,  being  chiefly 
confined  to  low  humour. 

4.  A  Tale  of  Mystery.  Me- 
lo-Drama,  by  Thomas  Holcroft. 
Performed  at  Covent  Garden.  Svo. 
1802.  This  mixed  drama,  par- 
taking equally  of  dumb-show  and 
dialogue,  wgs,  we  bejieve,  p.ew  te 
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the  British  stage  when  this  piece 
was  introdaced ;  but,  aided  by- 
good  music  and  good  acting,  it 
met  with  great  success.  The  se- 
cond edition  is  embellished  with 
etchings,  after  designs  byTresham, 
illustrauve  of  the  three  principal 
scenes.  Phe  piece  is  of  French 
origin. 

5.  A  Tale  of  Terkor.  Dram. 
Rom.  by  Henry  Siddons.  Acted 
at  Covent  Garden.  Svo.  1803. 
The  plot  of  this  piece  is  slight, 
and  the  characters  possess  little 
claim  to  noveliy ;  but  there  is  in 
it  that  sort  of  bustle,  noise,  and 
surprise,  which  renders  this  kind 
of  drama  acceptable  on  the  stage. 

6.  A  T.4LE  OF  THt  Castle  5 
or.  Who  is  she  like  ?  Com.  in 
five  acts.  Performed  at  Edinburgh, 
1793.     Not  priiiied. 

7.  The  Talisman.  Farce. 
Acted  at  the  Haymarket,  1/84. 
Not  printed. 

8.  Tamar,  Prince  of  Nubia. 
Trag.  by  Michael  Clancy,  M.  D. 
This  is  mentioned  in  tne  first  vo- 
lume of  Hitchcock's  View  of  the 
Irish  Stage,  as  having  been  per- 
formed at  Sraock  Alley,  Dablin, 
about  1739.     Not  printed. 

9.  Tamar  Cam.  Of  this  play 
the  Plot  only  is  existing ;  which 
"was  in  tlie  late  Mr.  Steevens's  li- 
brary. 

10. Tamberlaine  the  Great j 
or.  The  Scythian  S'upherd.  Trag. 
in  two  parts,  by  Christ.  Marloe. 
4to.  1590—1593.  The  full  titles 
of  these  two  plays  are  as  follow, 
viz.  O:  Lhe  tirst  part:  TamLerlaine 
the  Great,  who  from  a  Scythian 
Shepherd:  by  his  rare  and  ivonder- 
ful  Confjueats,  became  a  most  puis- 
sant and  mighty  Monarqne,  and 
(for  his  Tyranny   and  Terroiir  in 
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Of  the  second  part :  Of  the  Bho- 
die  Conquests  of  mighty  Tamher- 
laiiie,  wita  his  impcussionate  Fury 
for  the  Death  of  his  Lady  and  Love, 
the  fair  Z^nocrate  ;  his  Fourme  of 
Exhortation  to  his  three  Sons,  and 
the  Maner  of  his  own  Death,  \5Q3. 
4to.  1600.  The  scene  of  both 
these  pieces  lies  in  Persia,  and  they 
are  both  printed  in  the  old  black 
letter. 

11.  Tamerlane  the  Great. 
Trag.  by  Charles  Saunders.  Acted 
at  the  Theatre  Royal.  4to.  iSSJ. 
This  was  esteemed  a  very  good 
play,  and  was  highly  commended 
by  Banks  and  other  his  contem- 
porary writers.  The  author  him- 
self confesses  his  design  to  be 
taken  from  a  novel  called  Tamer' 
lane  and  Asteria.  An  Epilogue, 
by  Dry  den,  informs  us,  that  the 
author  was  a  mere  boy. 

12.  Tamerlane.  Trag.  by  N. 
Rowe.  Acted  at  Lincoln's  Inn 
Fields.  4to.  I7O2,  1703.  This 
play  was  written  in  compliment  to 
King  William  III.  whose  character 
the  author  intended  to  display  un- 
der that  of  Tamerlane;  as  he  meant 
to  be  understood  to  draw  that  of 
the  French  King,  Lewis  the  Four- 
teenth, in  Bajazet.  It  was  re- 
ceived with  great  applause  at  its 
first  appearance,  and  is  certainly 
a  well-written  play.  In  pursu- 
ance of  Mr.  Rowe's  intended 
compliment,  it  was  long  a  con- 
stant custom  at  all  the  theatres, 
both  in  London  and  Dublin,  to 
represent  it  on  the  4th  of  Novem- 
ber, which  was  that  monarch's 
birth-day.  In  Dublin,  mo?-e  espe- 
cially, it  was  made  one  of  what  is 
called  the  Government  Nights  at 
the  theatre,  when  the  Lord  Lieu- 
tenant, or  in  his  absence  the  Lords 


War)  wa'!  termed  the  Scourge  of  Justices,  paid  the  ladies  the  com- 
God,  divkled  into  two  tragical  Dis-  pliment  of  rendering  the  boxes 
■courses.     4to.   I59O3    4to.  l605.    entirely  free  to  such  of  them  a> 
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chose  to  come  to  the  house.  Nor 
was  it  unusual  in  sooie  thea- 
tres to  perform  this  play  on  the 
succeeding  night  also,  which  was 
the  anniversaiy  of  William's  first 
landing  on  the  English  coast. 

Dr.  Johnson  observes,  that  the 
virtues  of  Tamerlane  seem  to  have 
been  arbitrarily  assigned  him  by 
his  poet  5  for  we  know  not  that 
history  gives  him  any  other  qua- 
lities than  those  which  make  a 
conqueror.  The  fashion,  however, 
of  the  time  was,  to  accumulate 
upon  Lewis  XIV.  all  that  can 
raise  horror  and  detestation ;  and 
whatever  good  was  withheld  from 
him,  that  it  might  not  be  thrown 
away,  was  bestowed  upon  King 
William.  Mr,  Gibbon  assents  to 
the  propriety  of  Dr.  Johnson's  ob- 
servation on  the  violation  of  truth 
in  ascribing  to  Tamerlane  virtues 
which  he  never  possessed.  Who- 
ever would  know  the  real  charac- 
ter of  Tamerlane,  orTimour,  may 
be  highly  gratified  by  referring  to 
the  sixth  volume  of  The  History 
of  the  Decline  and  Fall  of  the  Ro- 
man Empire,  4to.  p.  363.  "  Ex- 
"  cept,"  says  the  last-named  wri- 
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*'  much  piety,  adoring  one  God, 
"  though  he  was  neither  Christian^ 
"  Jew,  nor  Mahomedan,  and  de- 
"  serves  a  nobler  character  thaa 
"  could  be  allowed  by  modern 
"  writers  to  any  person  of  a  na- 
*'  tion  so  unlike  themselves." 

This  was  the  tragedy  which 
Rowe  valued  most,  and  that  which 
probably,  by  the  help  of  political 
auxiliaries,  excited  most  applause; 
but  occasional  poetry  must  often 
content  itself  with  occasional 
praise.  Tamerlane  had  been  for 
some  time  acted  only  once  a  year, 
on  the  night  when  King  William 
landed;  and  now  even  that  custom 
has  been  discontinued.  Our  quar- 
rel with  Lewis  has  been  long  over- 
and  it  now  gratifies  neither  zeal  nor 
malice  to  see  him  painted  with  ag- 
gravated features,  like  a  Saracen 
upon  a  sign. 

Dr.  Warton,  in  his  Essay  on 
the  Genius  and  IVritings  of  Pope, 
p.  271,  remarks,  that  there  is  a 
want  of  unity  in  the  fable  of  Ta- 
merlane, and  that  such  a  furious 
character  as  that  of  Bajazet  is  ea- 
sily drawn  and  easily  acted. 

13.  Tamerlane,   Trag.  Partlf. 


ter,  speaking  of  a  panegyrist  of   This  play,which  possesses  very  con 


Tamerlane,  "  in  Rowe's  play  on 
•'  the  5th  of  November,  I  did  not 
"■  expect  to  hear  of  Timour's  ami- 
"  able  moderation." 

With  the  real  character  of  Ta- 
merlane, Mr.Rowe  might  be  unac- 
quainted, or  he  might  have  relied 
on  one  then  recently  published  by 
Sir  William  Temple,  in  his  Essay 
on  heroic  Virtue;  wherein,  after 
enumerating  the  various  splendid 
acts  of  this  "  the  greatest  con- 
'*  queror  that  there  ever  was  in  the 
*'  world,"  he  concludes  in  the  fol- 
lowing terms  :  "  He  was  without 
"  question  a  great  and  heroic  ge- 
"  nius,  of  great  justice,  exact  dis- 
"■  cipline^  generous  bounty,    and 


siderable  merit,  is  in  MS.  in  the 
possession  of  Mr.  Stephen  Jones. 
It  carries  on  the  subject  of  Mr. 
Rowe's  play  to  the  death  of  Baja- 
zet. Never  acted  nor  printed. 
The  author  not  known. 

14.  The  Tamer  Tam'd.  See 
Woman's  Prize. 

15.  The  Tamer  Tam'd.  This 
was  an  alteration  from  Beaumont 
and  Fletcher's  Woman's  Prize,  and 
was  performed  at  the  Margravine 
of  Anspach's  private  Theatre  at 
Brandenburg  House,  June  9, 1795. 
Not  printed. 

16.  The  Taming  of  a  Shrew;. 
A  pleasaunt  conceited  Historie. 
As  it  hath  beene  sundry  times  act» 
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cd  by  the  Riglit  Honourable  the 
Earle  of  Pembrooke  his  Servants. 
4to.  15g(5,  1607.  This  play  is  a 
diiFerent  one  from  Siiakspeare's, 
and  supposed  to  have  been  prior  to 
it.  TiiC  merit  of  it,  in  any  other 
light  than  as  being  what  our  great 
bard  availed  himself  of,  is  but 
slender.  It  has  been  reprinted  by 
Air.  Nichols. 

17.  The  Tasiing  of  the 
Shrew.  Com.  by  William  Shak- 
speare.  x\cted  at  the  Black  Friars 
and  tne  Globe.  Fol.  1623.  This 
is  very  far  from  being  a  re- 
gular play,  yet  has  many  great 
beauties  in  it.  The  plot  of  the 
drunken  Tinker's  being  taken  up 
by  the  Lord,  and  mat!e  to  ima- 
gine himself  a  man  of  quality,  is 
borrowed  from  Goulart's  Hisloires 
AdviiruUes.  Ihe  scene,  in  the 
latter  end  of  the  3d  and  the  be- 
ginning of  the  4th  acts,  is  at  Pe- 
truchio's  house  in  the  country;  for 
the  rest  of  the  play,  at  Padua. 
This  comedy  has  been  the  ground- 
work of  -ome  other  pieces,  par- 
ticularly Sawney  the  Scot,  The  Cuh- 
I'ler  of  Prest'm,  and  Catharine  and 
Petruchin  ;  among  which  tlie  last 
is  much  the  most  regular  and  per- 
fect drama  that  has  ever  been 
formed  from  it.  See  further  under 
its  own  title. 

Dr.  Johnson  says,  "  Of  this 
"  play  the  two  plots  are  so  well 
"  united,  that  they  can  hardly  be 
**  called  two  without  injury  to 
"  the  art  with  which  they  are  in- 
*'  terwoven.  The  attention  is  en- 
"  tertained  with  all  the  variety  of 
"  a  double  plot,  yet  is  not  dis- 
"  traded  by  unconnected  inci- 
"  dents. 

"  The  part  between  Catharine 
"  and  Petruchio  is  eminently 
"  sprightly  and  diverting.  At  the 
'«■  marriage  of  Bianca,  the  arrival 
•*^  of  tlie  real  father  perhaps  pro- 
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"  duces  more  perplexity  than  plea- 
"  sure.  The  whole  play  is  very 
'*■  popular  and  diverting." 

IS.  Tancred.  TraiT.  by  Sir 
Henry  Wotton,  composed  when 
the-  author  was  a  young  man  at 
Queen's  College,  but  never  printed. 
\Q.  Tancked  axd  Gismuxd. 
Trag.  This  play  was  the  work 
of  tive  gentlemen  of  the  Inner 
Temple,  and  was  performed  there 
before  Queen  Elizabuth,  in  the 
year  1503.  It  was  afterwards  re- 
vived and  polished  by  Robert  Wil- 
mot,  the  author  of  the  5th  act, 
and  printed  in  4to.  1592;  in  DodS- 
ley's  Collection,  17SO.  It  is  found- 
ed on  Boccace's  Novels,  Dec.  4. 
Nov.  1 . ;  which  story  is  very  finely 
related  by  Dryden  in  his  Fables, 
under  the  title  of  Sigismunda  mid 
Gniscardo.  Mrs.  Centlivre  has  also 
taken  the  very  same  story  for  the 
basis  of  her  tragedy  called  The 
Cruel  Gift. 

20. Tancked  and  Sigismunda. 
Trag.  by  James  Thomson.  Acted 
atDruryLane.  8vo.  1/45.  The 
plot  of  this  play  is  taken  from  the 
novel  of  Gil  Bias.  It  is  one  of 
the  best  of  this  author's  dramatic 
pieces,  and  met  with  very  good 
success.  The  characters  are  well 
supported,  yet  they  are  not  sufS- 
ciently  new  and  striking.  The 
loves  of  Tancred  and  Sigismunda 
are  tender,  pathetic,  and  affect- 
ing ;  yet  there  is  too  litUe  variety 
of  incident  or  surprise,  to  preserve 
the  attention  of  an  audience  suf- 
ficiently to  it ;  and  the  language 
is,  in  many  places,  poetical  and 
flowery,  yet  in  the  general  too 
declamatory  and  sentimental.  On 
the  whole,  therefore,  the  piece, 
though  far  from  wanting  some 
share  of  merit,  appears  heavy  and 
dragging  in  the  representation,  and 
seems  therefore  better  adapted  to 
the  closet  than  the  theatre. 
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21.  The  Tanner  of  Den- 
WAKKE.  A  play  with  this  tide  is 
recorded  in  Hcnslowe's  Register, 
as  having  been  acted  May  29, 
1591.     N.  P. 

22.  Tantalus  AT  Law,  Com, 
in  one  act.  This  is  printed  in  the 
5th  volume  of  the  posthumous 
WorksofFrederic  II.  Kingof  Prus- 
sia, translated  from  the  French 
by  Thomas  Holcroft.     8vo,  l/Sp. 

23.  Tantara  Rara  Rogues 
All.  Farce,  by  John  O'Keeife. 
Acted  at  Covent  Garden,  17S8. 
Printed  in  8vo.  179S.  This  piece, 
although  possessing  considerable 
humour,  and  some  striking  situa- 
tions, was  acted  only  two  nights. 

24.  The  Tarantula.  Farce, 
presented  to  the  proprietors  of 
Drury  Lane,  by  Mr.  Dent}  but 
this  piece  was  lost. 

25.  Tar  A  RE,  Opera,  in  five 
acts,  translated  from  the  French 
of  M.  Caron  deBeaumarchais,  by 
C.  James,  8vo.  1787.  Never 
^cted. 

26.  Tars  at  Torbayj  or.  Sail- 
ors on  Saturday  AUght.  Inter- 
lude. Acted  at  the  Haymarket, 
1799-     Not  printed. 

27.  Tartuffe  ;  or,  The  French 
Puritan.  Com.  by  Mattli.  Med- 
bourne.  Acted  at  the  Theatre 
Royal.  4to.  167O,  1707.  This 
play  is  an  improved  translation  of 
Moliere's  Tartuffe,  and  according 
to  the  author's  own  account  met 
with  very  great  applause  ;  in- 
deed, it  is  no  wonder  that  any 
piece  which  was  written  against 
the  French  Hugonots,  who  bore 
a  strong  resemblance  to  the  Eng- 
lish Puritans,  should  give  pleasure 
at  a  period  when  ev^ery  motive 
was  made  use  of  to  render  that 
class  of  people  detestable  through- 
put the  kingdom.  It  must,  how- 
#ver,  be  confessed^  that  the  ori- 
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glnal  Tartuffe  is  a  masterpiece  in 
the  dramatic  way. 

28.  Tartuffe  ;  or.  The  Hy- 
pocrite. Com.  by  J.  Ozell.  This 
is  only  a  literal  translatiljn  from 
Moliere. 

29.  Tarugo's  Wiles  ;  or,  Th« 
Coffee-house.  Com.  by  Sir  Thomas 
St.  Serfe.     Acted  at  the  Duke  of 
York's  (James  II.)  Theatre.     4to. 
1668,     Great  part  of  the  plot  of 
this  play  is  founded  on  a  Spanish 
comedy  called  No  puede  ser  j  or. 
It  cannot  le ;  from  which,  or  from 
the  piece    before  us,  Mr,  Crown 
has  borrowed  his  Sir  Courtly  Nice, 
at  least  as  far  as  rel-tes  to  Lord 
Beilguard  and  Crack,  which  are 
extremely  resembling  Don  Patricio 
and  Tarugo  in  this.     Sir  Thomas 
has,  in  his  third'act,  introduced  a 
coffee-house   scene,  which  is  ad- 
mirably finished.     In  a  word,  this 
piece,  if  not  eutitled  to  the^r^^, 
may,    without    presumption,    lay 
claim  to  a  place  in  the  second  mnk 
of  our  dramatic  ^Tit^ngs;  and  the 
ingenious   Earl   of  Dorset,  when 
Lord  Buckhurst,  p  U^.  a  strong  tes- 
timonial to  its  merit  in  a  copy  of 
verses  to  the  author  on  its  publi- 
cation.    The  ~.:ene  is  laid  in  Ma- 
drid.    The  Prologue  and  Epilogue 
are  in  prose  j  th^ fonntr  isdiaraatic. 

30.  Tasso's  Me/.ancholy.  P. 
Acted,  accurdmg  to  Henslowe's 
book,  Aug.  12,   1594.     N.  P. 

31.  Taste.  Com.  of  two  acts, 
bySam.Foote.  Performed  at  Drury 
Lane.  8vo.  1752.  This  piece  and 
its  profits  were  given  by  its  au- 
thor to  Mr,  Worsdale  the  painter, 
who  acted  the  part  of  Lady  Pent- 
weasle  in  it  with  great  applause. 
The  general  intention  of  it  is  to 
point  out  the  numerous  imposi- 
tions that  persons  of  fortune  and 
fashion  daily  suffer  in  the  pursuit 
of  what  is  called  taste^  or  a  lov« 
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of  vertu,  from  the  tricks  and  con- 
federacies of  painters,  auctioneers, 
ixiedal-dealers,  &:c.  and  to  show  the 
absurdity  of  placing  an  inestimable 
vakie  on,  and  giving  immense 
prices  for,  a  parcel  of  maimed 
busts,  erased  pictures,  and  inex- 
plicable coins,  only  because  they 
have  the  mere  name  and  appear- 
ance of  antiquity  ;  while  the  more 
perfect  and  really  valuable  per- 
formances of  the  most  capital  art- 
ists of  our  own  age  and  country, 
if  known  to  be  such,  are  totally 
despised  and  neglected,  and  the 
artists  themselves  sudered  to  pass 
through  life  unnoticed  and  discou- 
raged. These  points  Mr.  Foote  has 
in  this  farce  set  forth  in  a  very 
just,  and  at  the  same  time  a  very 
humorous,  light ;  but  whether  the 
generality  of  the  audience  did  not 
relish,  or  perhaps  did  not  under- 
stand, this  confined  satire ;  or  that, 
understanding  it,  they  were  so 
wedded  to  the  infatuation  of  being 
'  imposed  on,  that  they  were  un- 
willing to  subscribe  to  the  justice 
of  it  J  it  met  with  some  opposition 
for  a  night  or  two  ;  and  during  the 
whole  run  of  it,  which  was  not  a 
long  one,  found  at  best  but  a  cold 
and  distasteful  reception. 

32.  Taste  and  Feeling.  A 
Dramatic  Caricature.  Acted  at 
the  Haymarket,  for  the  benefit  of 
Mrs.  Bannister,  Aug.  13,  179O. 
This  was  well  received,  but  dis- 
approved of  the  following  season, 
Vhen  it  was  repeated.  It  was, 
however,  by  no  means  destitute 
of  merit.     N.  P. 

33.  TheTatler;  or,  Indiscreet 
Lover.  Coiij.  8vo.  No' date.  This 
13  a  translatinn  from  Voltaire. 

34.  The  Tatliers.  Com.  by 
Dr.  Bc!  i  iniin  Hoadly.  This  piece 
h^d  remained  in  MS.  and  unper- 
tprrasd,  till  April  29, 1797  i  when 
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it  was  acted  at  Covent  Garden,  fc* 
the  benefit,  we  think,  of  Mr.  Hol- 
man  ;  but  it  was  never  repeated 
nor  printed.  It  was  founded  on 
jNIoliere's  Ecole  cles  Fevivies,  and 
therefore  wanted  novelty. 

35.  The  Taxes.  Dramatic  En- 
tertainment, by  Dr.  Bacon.  8vo. 
1757. 

3d.  Tchad  Chi  Cou  Ell  ;  or. 
The  Little  Orphan  of  the  Family  of 
Tchao.  Trag.  173/.  This  is  no- 
thing more  than  a  literal  transla- 
tion from  the  Chinese  language  of 
the  tragedy  in  the  first  volume  of 
Du  Halde's  History  of  China,  by 
R.  Brookes. 

37.  Teague's  Ramble  to  Lon- 
don, Interlude.  Acted  at  thf 
Haymarket,  I77O.     Not  printed. 

38. The  Tears  and  Triumphi 
OF  Parnassus.  Ode,  by  Robert 
Lloyd.  Performed  at  Drury  Lane. 
4to.  1760.  This  is  at  once  an 
elegy  on  the  death  of  George  II. 
and  a  compliment  to  his  present 
Majesty  on  his  accession  to  th« 
throne,  and  may,  properly  enough, 
be  called  a  masque.  The  music 
by  Mr.  Stanley. 

39.  The  Tears  of  Britain  j 
or,  The  Funeral  of  Lord  Nelson. 
Dram.  Sketch,  by  Edmund  John 
Eyre.  Intended  for  representation 
at  Drury  Lane}  but  not  acted, 
8vo. 

40.  TEXNOrAMIAj  or.  The 
Marriages  of  the  Arts.  Com.  by 
Barten  Holiday.  4to.  161O,  16I8, 
1630.  This  piece  was  acted  by 
the  students  of  Christ  Church, 
Oxford,  before  the  university,  at 
Shrove-tide.  It  is  entirely  figu- 
rative, all  the  liberal  arts  being 
personated  in  it;  and  the  author 
has  displayed  great  learning  in  th« 
contexture  of  his  play,  having 
introduced  many  things  from  th» 
ancients,    particularly    two    odw 
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from  Anncrenn,  which  he  has  in- 
serted, one  in  his  second,  and  the 
other  in  his  third  act.  The  chal- 
lenge of  Logicus  to   Poeta   is  an 
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promise  of  conceahng  him.  Va- 
rious stratagems  are  devised  for 
that  purpose^  and  for  conveying 
Tekeli  into  the  castle  j    in  which 


elegant  and  ingenious  imitation  of    they  at  length  succeed,  by  carrying 


that  from  Damaetas  to  Clinias  in 
Sir  Philip  Sidney's  celebrated  Ar- 
cadia, 'i'he  scene.  Insula  fortu- 
iiata. 

41.  Tekeli  J    or.   The  Siege  of 
Montgalz.     Melo-Dr.  by  Theod. 
Edward  Hook,     Acted  at  Drury 
Lane.   Svo.   1S06.     The  music  by 
the  author's   father.     This  piece, 
with   some   blemishes,   has  many 
beauties,  and    is    well  adapted  to 
please  an  audience  ;   for  beside  the 
charms  of  music  and  scenery,  the 
dialogue  contains  many  loyal  and 
patriotic  sentiments,   turned  with 
taste,  elegance,  and   energy.       ft 
was  extremely  well  received.    The 
story,  which  is  interesting,  relates 
chiefly    to   the    hard   fortunes   of 
Count  Tekeli,  who,  oppressed  by 
the  Emperor,  is  obliged  to  escape 
to  Turkey,  in  hopes  of  assistance 
from   the   Grand    Signior.      The 
castle  of  Montgatz  he   leaves  to 
the  care    of  Alesina,    his   wife, 
who,  for  a  time,   makes  an  heroic 
stand  against  the  Imperialists  ;   but 
pressed   by    the   want    of    stores, 
ammunition,  &c.    she  is   on   the 
point   of    surrendering,    w^hen   a 
hope  arises  that  Tekeli  is  on  his 
return.     Tekeli,   attended   by  his 
trusty  friend   Woolf,  reaches,   in- 
deed,   the  forest  near  Montgatz, 
worn  out  with  hunger  and  fatigue. 
There  they  meet  Isidore,  and  some 
peasants,  who  convey  them  to  a 
neighbouring   mill.      The    miller 
receives  thein  warmly  ;  but  a  de- 
tachment of  guards   arriving,  Te- 
keli discovers  himself  to  the  mil- 
ler, who,  though  a  large  reward 
is  offered  for  the  apprehension  of 
Tekeli,    remains   faithful   to    his 


Tekeli  in  a  sack  over  the  TorsaT 
— The  Austrian  General,  Count 
Caraffa,  arrives  at  the  mill  soon 
after,  and  Conrad  discloses  the 
whole  to  him,  in  defiance  of  all 
the  threats  of  punishment.  The 
return  of  Tekeli  reanmiates  the 
spirits  of  Alexina:  a  sally  is  made 
against  the  enemy;  and  the  piece 
concludes  with  a  grand  eng.^ge- 
ment  of  the  armies,  in  which  Ca- 
raffa is  defeated. 

42.  The  Telegraph;  or,  A 
Nt'iv  Way  of  knowing  Things. 
Com.  Piece,  by  John  Dent.  Acted 
at  Covent  Garden.  Svo.  l/QS. 
This  was  performed  for  Mr.  Quick's 
benefit,  but  not  adopted  by  the 
house, 

43.  Telemachus.  Masque,  by 
George  Graham.  4to.  and  Svo. 
1/63.  This  piece  is  taken  from 
Fenelon's  celebrated  work.  It  is 
coldly  correct,  with  little  to  cen- 
sure, but  less  to  applaud.  It  may, 
perhaps,  be  worth  mention,  that 
it  was  reviewed  by  Dr.  Johnson, 
in  The  Critical  Review. 

44.  The  Telltale.  Comedy, 
advertised  at  the  end  of  IFit  and 
Drollery,  12mo.  l66l,  as  then  in 
the  press.  It,  however,  did  not 
appear  in  print;  but  is  probably 
the  same  piece  as  now  remains 
in  MS.  in  the  possession  of  Mr. 
Malone. 

4.5.  Tell  Tuuth  and  Shamb 
THE  Devil.  A  Com.  in  two  acts. 
As  performed  by  the  Old  Ameri- 
can Company  in  New  York,  Jan. 
^797-  [By  William  Dunlap.] 
Printed  at  New  York,  Svo.  This 
is  by  no  means  an  unentertaining 
piece.-  It  is  founded  on  a  French 
y  3 
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dramatic  proverb,  called  Jerome 
Poinlu -yPind,  reduced  to  one  act, 
was  performed  for  a  benefit  at 
Govcnt  Garden,  May  18,   1799- 

46.  Tempe  Restor'd.  A 
Masque.  4to;  l631.  This  piece 
was  presented  before  K.  Charles  I. 
at  Whitehall,  on  Shrove-Tuesday, 
1631,  by  the  Queen  and  fourteen 
of  her  ladies.  It  is  founded  on 
the  story  of  Circe,  as  related  in 
the  14th  book  of  Ovid's  Meta- 
tnorphoses.  The  words  were  \\  rit- 
ten  by  Mr.  Aurelian  Townshend  ; 
fcut  the  subject  and  allegory  of  the 
masque,  with  the  descriptions  and 
apparatus  cf  the  scenes,  were  in- 
vented by  Inigo  Jones. 

47.  Tempeh  j  or.  The  Domestic 
Tyrant.  Farce.  First  acted  at  the 
Lyceum,  by  the  Drury  Lane  Com- 
pany, May  1,  ISC9,  Being  amus- 
ing in  itself,  and  well  acted,  it 
was  received  with  applause,  and 
several  times  repeated.  It  was, 
however,  merely  The  Grvmller 
of  Sir  Charles  Sedley,  under  a  new 
title  ;  the  dramatis  personse  beuig 
named  anew,  and  a  few  retrench- 
ments made  in  the  dialogue,  as 
necessary  to  bring  the  original 
three  acts  into  two.    N.  P. 

48.  The   Tempest.     A  Com. 

by  William  Shakspeare.  Fol.  1623. 

This  is  a  very  admirable  play,  and 

is  one  in?tance,  among  many,  of 

our  author's  creative  faculty,  who 

sometimes  seems  wantonly,  as  if 

tired  with  rummaging  in  Nature's 

storehouse   for  his   characters,    to 

prefer  the  forming  of  such  as  she 

never  dreamt  of,  in  order  to  show 

his  own   power  of  making  them 

act  and  speak  just  as  she  would 

have  done  had  she  thought  proper 

to    have    given    them    existence. 

One  of  these  characters  is  Caliban 

in  this  play,  than  which  nothing 

•urely  can  be  more  outre,  and  at 


the  same  time  nothing  more  per- 
fectly natural.     His  Ariel  is  ano- 
ther of  these  instances,  and  is  th« 
most  amazing  contrast  to  the  heavy 
earth-boni  clod  we  have  been  men- 
tioning 3  all  his  descriptions,  and 
indeed  every  word  he  speaks,  ap- 
pearing to  partake  of  the  proper- 
ties of  that  light  and  invisible  ele- 
ment of  which  he  is  the  inhabitant. 
Nor  is  his  Miranda  less  deserving 
of  notice  ;  her  simplicity  and  na- 
tural sensations  under  the  circum- 
stances he  has  placed  her  in,  being 
such  as  no  one  since,  though  many- 
writers  have  attempted  an  imita- 
tion of  the  character,  has  ever  been 
able  to  arrive  at.     The  scene  is  at 
first  on  board  a  vessel  in  a  storm 
at  sea;  through  all  the  rest  of  the 
play,  in  a  desert  island. 

Dr.  Johnson  says,    "  It  is  ob- 
"  served  of  The  Tempest,  that  its 
"  plan  is  regular  ;  this  the  author 
"  of  The  Revisal  thinks,  what  I 
"  think   too,  an  accidental  eflisct 
"  of  the  story,  not  intended   or 
"  regarded  by  our  author.      But 
"  w  hatever  might  be  Shakspeare's 
"  intenticn  in  terming  or  adopt- 
"  ing  the  plot,  he  has  made  it  in- 
"  strumental  to  the  production  of 
"  many  characters,  diversified  with 
"  boundless   invention,    and  pre- 
"  ser\ed  with   profound   skill    in 
"  nature,  extensive  knowledge  of 
'*  opinions,  and  accurate  observa- 
"  tion  of  life.      In  a  single  drama 
♦'  are  here  exhibited  princes,  cour- 
"  tiers,  and  sailors,  all  speaking  in 
"  their  real  characters.     There  is 
"  the  agency  of  airy  spirits,  and  of 
"■an  earthly  goblin;    the  opera- 
"■  tions  of  magic,  the  tumults  of  a 
'*  storm,  the  adventures  of  a  de- 
"  sert  island,  the  native  effusion  of 
"  untaught  affection,  the  punish- 
"  ment  of   guilt,    and  the  final 
*'  happiness  of  the  pair  for  wiioa 
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"  our  passioils  and  reason  are 
"  eqnaliy  interested." 

4g.  The  Tempest  j  or.  The 
Enchanted  Island.  Com.  by  J.  Dry- 
den.  Acted  at  Dorset  Gardens.  4to. 
1670;  1076;  I6g0.  The  whole 
groundwork  of  tl.is  piny  is  built 
on  the  fore-naentioned  one  of  Shak- 
speare ;  the  greater  part  of  the 
language^  and  some  entire  scenes, 
being  copied  verlatim  from  it.  ]\Ir. 
Dryclen  has,  however,  made  a  con- 
siderable alteration  in  the  plot  and 
conduct  of  the  play,  and  introduced 
three  entire  new  characters,  viz.  a 
sister  to  Miranda,  who,  like  her, 
has  never  seen  a  man  ;  a  youth, 
who  has  never  beheld  a  woman  ; 
and  a  female  monster,  sister  and 
companion  to  Caliban  ;  besides 
which,  he  has  somewhat  enlarged 
on  the  characters  of  the  sailors, 
greatly  extended  the  musical  parts, 
and  terminated  the  piece  \y\ih.  a 
kind  of  masque.  In  short,  he  has_, 
on  the  whole,  rendered  it  more 
showy,  more  intricate,  and  fitter 
to  keep  up  the  general  attention  of 
the  audience  ;  and  yet,  to  the  im- 
mortal evidence  of  Shakspeare's 
superior  abilities  over  every  other 
genius,  we  cannot  but  observe  that 
the  work  of  this  very  great  poet 
Mr.  Dry  den,  interwoven  as  it  is 
with  the  very  texture  of  Shak- 
speare's play,  and  fine  as  it  must 
be  considered,  taken  singly,  appears 
here  but  as  patch-work,  as  a  fruit 
entirely  unequal  to  the  noble  stock 
on  which  it  is  engrafted.  Mr. 
Dry  den,  in  his  preface,  observes, 
that  Fletcher  in  liis  Sea  Voyage, 
and  Sir  John  Suckling  in  his 
Goblins,  have  borrowed  \"ery  con- 
siderably from  Shakspeare's  Tem- 
pest. Sir  Williatr.  Davenant  had 
some  share  with  Dryden  in  this 
alteration. 

50.  The  Tempest.  Opera.  8vo. 
1/56,     By  David  Garrick,     [But 
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see  Foot's  Life  of  Mnrplnj,  p.  100.. 
4to.  ISII.]  We  iiave  here  the 
priiicipid  scenes  of  Shakspeare's 
Tempest,  thrown  into  the  form  of 
an  opera,  by  the  addition  of  new 
song-.  It  was  performed  at  the 
The.iire  Royal  in  Drury  Lane, 
wit  j  '^•access.  A  kind  of  interlude 
prolo;jue  to  it,  between  M:".  Ha- 
va:..i,  as  an  actor,  and  Mr.  Yates, 
as  a  critic,  is  printed  in  The  St, 
James's  Magazine,  vol.  i.  p.  144. 
The  music  by  Mr.  Smith. 

51.  The  Tempest.  [Songs, 
&c.  only  printed.  8vo.  1777-] 
Tiiis  was  a  revival  and  alteration 
of  Shakspeare's  Tempest,  by  R.  B. 
Sheridan.  The  music  by  Thomas 
Linley,  jun. 

52.  The  Tempest  5  or.  The 
Enchanted  Island.  Comedy,  taken 
from  Shakspeare  and  Dryden,  by 
J.  P.  Kemble,  and  acted  at  Drury 
Lane.     8vo.  I7S9. 

53.  The  Tempest  ;  or.  The 
Enchanted  Island.  By  Shakspeare, 
with  addition.-!  from  Dryden  and 
Davenant.  Adapted  to  the  stage 
by  J.  P.  Kemble.  Acted  at  Co- 
vent  Garden.     Svo.  I8O6,    I8O7, 

54.  The  Temple  Beau.  Cora, 
by  Henry  Fielding.  Acted  atGood- 
nian's  Fields.  8vo.  1730.  Mr. 
Murphy  observes,  that  this  play 
contains  a  great  deal  of  spirit  and 
real  humour — not  but  it  must  be 
acknowledged,  that  the  picture  of 
a  Temple  Rake,  since  exhibited 
by  the  late  Dr.  Hoadly  in  The 
Suspicious  Husland,  has  more  of 
what  the  Italians  call  fortunato 
than  can  be  allowed  to  the  care- 
less and  hasty  pencil  of  Mr.  Field- 
ing. 

53.  The  Temple  of  Dullness, 
with  the  Humours  of  Signor  Ca- 
pochio  and  Signora  Dorinna.  A 
Coniic  Opera.  Acted  at  Drury 
Lane.  4to.  1/45.  This  we  have 
heard  ascribed  to  Colley  Gibber. 
y3 
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56.  The  Temple  of  Love.  A 
Masque.  Presented  by  the  Queen's 
Majesty  and  her  ladies  at  White- 
hall, on  Shrove-Tuesday,  l634. 
By  Inigo  Jones  and  William  Da- 
venant.  4to.  l634.  The  names 
of  the  several  performers  are  at  the 
end  of  tliis  masque. — This  piece 
contradicts  the  assertion  of  some 
writers,  that  moveable  scenes  were 
not  known  till  the  Restoration ; 
for  the  author  himself  has  these 
words  :  "  This  masque,  for  the 
^'  invention,  variety  of  scenes,  ap- 
"■  paritions,  and  ricimess  of  habits, 
"^  was  generally  approved  to  be 
"  one  of  the  most  magnificent  that 
"  had  been  done  in  England." 
The  truth  is,  that  scenes  were 
known  and  used  before,  being  in- 
troduced by  Inigo  Jones  ;  but  they 
■were  too  expensive  to  be  exhibited 
any  where  but  at  court. 

.57.  Temple  oi'  Love.  Pasto- 
ral Opera,  englished  from  the 
Italian.  All  sung  to  the  same 
music,  by  Siguier  J.  Saggione  5 
performed  six  times  at  the  Hay- 
market.  4to.  1706.  By  Peter 
Motteux.  Prologue  spoken  by 
Mr.  Booth.  The  scene  lies  in 
Arcadia,  and  the  time  of  action  is 
the  same  with  that  of  the  repre- 
sentation. 

58.  The  Temple  of  Peace. 
Masque,  of  one  act,  performed  at 
Dublin.  8vo.   1749. 

5g.  The  Temple  of  Vesta. 
Dramatic  Poem,  by  the  Rev.  H. 
Boyd.  Svo  1793.  Printed  at  Dub- 
lin, in  a  volume  entitled,  "  Poems 
"  chiefly  dramatic  and  lyric." 

60.  Of  the  Temptation  of 
Christ.  A  dramatic  piece,  by 
Bishop  Bale,  mentioned  only  In  bis 
own  list. 

61.  The  Tender  Husband; 
or.  The  yJccotnplishcd  Fools.  Com. 
by  Sir  Richard  Steele.  Acted  at 
Prury   Lane.     4to.    1/03.     The 
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morality  of  this  play  is  pure,  the 
humour  genuine,  and  the  charac- 
ters arc  well  drawn  and  contrasted. 
The  incident  of  Clerimont's  dis- 
guising himself  and  painling  his 
mistress's  picture,  is  borrowed 
from  Molieres  Skillen,  nu  I' Amour 
Peintre.  The  prologue  is  written 
by  Mr.  Addison,  to  whom  the 
play  is  dedicated  ;  and  who  gave 
some  assistance  in  the  composition 
of  it. 

62.  TheTe.'JI^er  Sisters.  See 
Theatrical  Recorder. 

63.  The  Tender  Wife.  Com. 
A  MS.  sold  as  part  of  the  library 
of  the  late  Mr.  Arthur  Murphy. 

64.  Teraminta.  An  English 
Opera,  by  Henry  Carey.  Svo. 
1/32  ;  4fo.  17-J3.  This  piece  was 
performed  at  the  Theatre  in  Lin- 
coln's Lm  Fields.  The  music  by 
Mr.  J.  C.  Smith.  In  a  note  to 
the  fourth  edition,  at  the  end  of 
the  arguinent,  I\Ir.  Carey  says, 
'*  The  recitative  of  this  opera  was 
"  written  originally  in  prose,  for 
"  expedition  sake  ;  since  which 
"  time  the  author  has  altered  it  into 
"  blank  verse,  and  made  great  im- 
*'  provement  in  the  drama,  as  will 
"  appear  by  cnpiparingit  with  the 
"■  edition  printed  in  the  year  I732." 

65.  Term  Day  j  or,  The  Un- 
just Steward,     Com.  of  five  acts, 

by   T.   Houston,    of    Newcastle, 
Printed  in  that  town,   1S03. 

66.  Terpsichore's  Return. 
Bal.  Performed  at  Drury  Lane, 
November  1805,  ana  well  re- 
ceived. 

67 .  The  Test  of  Guilt  ;  or. 
Traits  of  Ancient  Superstition.  A 
Metrical  Dramatic  Tale,  by  the 
late  Mr.  Joseph  Strutt.  4to.  1808. 
Never  acted.  The  piece  is  found- 
ed on  an  ancient  notion,  that  wheri 
a  murderer  touched  the  dead  body 
of  the  person  whom  he  had  slain, 
the  corpse    would  bleed    afresh. 
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This  is  the  main  incident ;  and 
the  poet  has  contrived  to  implicate 
in  the  guilt  (apparently)  a  noble 
lover  of  unblemished  character, 
and  well  beloved  by  the  country, 
who  is  more  solicitous  to  clear  his 
honour  than  to  save  his  life ;  and 
whose  honour  and  life  too  are  both 
secured,  together  with  his  happi- 
ness, by  the  events  of  the  piece. 

68.  The  Test  of  Love.  Mus. 
Entertainment.  Acted  at  the  Hay- 
market,  Aug.  17,  1/87,  for  Miss 
Farren's  benefit.  It  was  a  transla- 
tion from  the  French  (ascribed  to 
a  Mr.  Hobinson),  and  was  con- 
demned before  it  was  nearly 
finished. 

69.  The  Test  of  Union  and 
Loyalty.  A  new  Piece  on  the 
present  threatened  French  Liva- 
sion.  Written  and  spoken  by  W. 
F.  Sullivan,  A.  B.  comedian.  8vo, 

1797. 

70.  Tethys'  Festival;  or. 
The  Queen's  IFake,  celebrated  at 
Whitehall,  the  5th  day  of  June, 
1610 ;  devised  by  Samuel  Daniel. 
4to.  1610.  This  piece  was  writ- 
ten and  performed  on  occasion  of 
creating  King  James's  eldest  son 
Henry  Prince  of  Wales.  It  is 
omitted  in  all  the  editions  of  Da- 
niel's works. 

71.  Thalia's  Tears.  A  Poe- 
tical Effusion  to  the  memory  and 
merits  of  Mr.  King,  By  Andrew 
Cherry.  Performed  February  12, 
1806,  at  DruryLane;  the  night 
being  for  the  benefit  of  the  widow 
of  that  excellent  comedian.  Not 
printed.  Ondrawingupthe  curtain, 
the  stage  exhibited  an  interesting 
group.  The  back-ground  repre- 
sented Parnassus.  Upon  a  pedes- 
tal in  the  centre,  Mrs.  Jordan,  as 
Thalia,  was  discovered  weeping 
over  an  urn,  containing  the  ashes 
of  poor  Tovi  King,  once  the  fa- 
yourite  of  the  Comic  Muse.     On 
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each  side,  the  most  admired  charac- 
ters of  this  excellent  comedian  were 
personified  by  the  following  per- 
formers : — Mr.  Bannister  appeared 
dressed  asToucbstone,  Mr.  Cherry 
as  Lord  Ogleby,  Mr.  Wroughton 
as  Moody,  and  Mr.  Dowton  as  Sir 
Peter  Teazle.  Thalia  recorded  the 
talents  of  her  deceased  favourite  ; 
and  the  mellifluous  tones  of  Mrs. 
Jordan's  voice,  and  the  feeling 
energy  of  her  gestures,  were  never 
more  successfully  exerted  in  ex- 
c'ting  the  sympathetic  sorrow  of 
her  auditors.  The  before-men- 
tioned performers  recited  in  turn 
several  appropriate  lines;  and  a 
dirge,  composed  by  Mr.  P.  King, 
was  solemnly  sung  by  Messrs. 
Braham,  Kelly,  and  Miller,  Ma- 
dame Storace,  and  Mrs.  Bland. 
A  song,  written  by  M.  G.  Lewis, 
Esq.  was  also  given  by  Braham  in 
his  best  style.  The  produce  of  the 
evening,  it  was  supposed,  could 
not  fall  very  short  of  QOOl. 

72.  The  Theatre  of  Educa- 
tion. Translated  from  the  French 
of  the  Countess  of  Genlis,  4  vols. 
Svo.  178I.  There  is  also  an  edi- 
tion, in  3  vols.  12mo.  1/83  ;  and 
another  translation,  4  vols.  12mo. 
1787.  This  collection  consists  of 
a  number  of  small  dramatic  pieces, 
calculated  for  the  instruction  of 
youth.  They  are,  says  the  editor, 
"  only  moral  treatises  brought  into 
"  action  ;  and  it  is  hoped  that 
'^  young  people  may  find  lessons 
"  in  them,  both  entertaining  and 
"  instructive.  Besides,  in  playing 
"  these  pieceSj  in  learning  them 
"  by  heart,  several  advantages  may 
'■'^  be  found;  such  as,  engrp.v'iio- 
"  excellent  principles  upon  il.eir 
"  minds,  exercising  their  memo* 
"  ries,  forming  their  pronuncia- 
''  tion,  and  giving  them  a  grace* 
"  ful  pleasing  manner."  It  is  but 
justice  to  add,  tliat  oil  this  occa* 
X4 
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sion  the  editor  has  £aid  no  more 
than  what  the  merit  of  the  collec- 
tion will  amply  jusrily.  The  fol- 
lowing is  a  iist  of  these  petite 
dramas  : 

VOL,  I. 

(1.)  Haga7-  in  the  Desert.  A 
Serious  Di;Uo:ue. 

(2.)  The  Beoufy  and  the  Mon- 
ster.   Com.  in  two  acts. 

(3.)  The  Phials.  Com.  in  one 
act. 

(4.)  The  Happy  Island.  Com. 
in  two  acts. 

(5.)  The  Spoiled  Child.  Com. 
in  two  acts. 

(6.)  The  Effects  of  Curiosity. 
Com.  in  two  acts. 

(7.)  The  Dangers  of  the  World. 
Com.  in  three  acts. 

VOL.   II. 

(1.)  The  Blind  Woman  of  Spa. 
Com.  in  one  act. 

(2.)  The  Dove.  Com.  in  one 
act. 

(3.)  Cecilia;  or.  The  Sacrifce 
of  Friendship.     Com.  in  one  act. 

(4.)  The  Generous  Enemies. 
Com.  in  two  acts. 

(5.)  The  Good  Mother.  Com. 
in  three  acts. 

(6.)  The  Busy  Body.  Com.  in 
two  acts. 

VOL.  III. 

(1.)  The  Children's  Ball;  or. 
The  Duel      Com.  in  two  acts. 

(2.)  The  Traveller.  Cora,  in 
two  acts. 

(3.)   Fathek.    Com.  in  two  acts. 

(4.)  The  False  Friends.  Com.  in 
two  acts. 

(5.)  The  Judge.  Com.  in  three 
acts. 

VOL.   IV. 

(1.)  The  Queen  of  the  Rose  of 
Salency.     Com.  in  two  acts. 

(2.)  TheMillinei .  Com.  in  one 
?ict. 

(3.)  The  Linen  Draper.  Com. 
in  two  acts. 
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(4.)  The  Bookseller.  Com.  in 
one  act. 

(5.)  The  Truly  wise  Man.  Com. 
in  two  acts. 

(6.)  The  Portrait;  or.  The  Ge- 
nerous Rivals.   Com.  in  three  acts. 

73.  The  Theatres.  Farce. 
Anonymous.  Svo.  1/33.  This  is 
in  the  list  of  The  British  Theatre^ 
but  without  any  farther  particulars. 
It  was  never  acted,  and  we  sup- 
pose was  only  a  party-affair,  re- 
lating to  the  tlieatrical  contests  of 
that  time. 

74.  The  Theatric  Count.  A 
Tragic  Comedy,  in  five  acts,  from 
the  Orgoglio  Cupitoso,  Conte  Tea- 
/rino,  ot  GonzagoBicchieri.  Adapt- 
ed for  representation  on  the  Eng- 
lish stage.  Svo.  I8O9.  Abuse  of 
the  managers  of  Covent  Garden 
Theatre,  in  a  string  of  parodies  on 
different  plays.  Its  pretended  Ita- 
lian origin  is  fictitious.  The  piece 
was  designed  to  countenance  the 
proceedings  of  the  O.  P.  rioters. 

^5.  The  Theatrical  Candi-? 
DATES.  Musical  Prelude,  by  Da- 
vid Garrick.  Acted  at  Drury  Lane. 
Svo.  1775.  Though  this  petite 
morceau  neither  teems  with  the 
wit  of  Congreve,  nor  exhibits  the 
polished  style  of  Cumberland,  it 
had  a  sufficient  share  of  merit  to 
recommend  itself  to  the  audience, 
who  received  it  with  applause.  It 
was  acted  at  the  opening  of  tlie 
Theatre,  which  had  undergone 
considerable  alterations. 

y6.  The  Theatrical  Mana- 
ger, Dram.  Satire.  Svo.  I751. 
Abuse  on  Mr.  Garrick. 

yy.  The  Theatrical  Recor- 
der. This  was  a  monthly  publica- 
tion, in  the  nature  of  a  magazine, 
which  expired  when  two  volumes 
were  completed.  The  editor  was 
Mr.  Holcroft,  who  inserted,  in  the 
course  of  the  work,  the  following 
dramatic  pieces,  translated  from 
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the  French,  Italian,  Spanish,  and 
German. 

(1.)  The  Tender  Sisters.  Com, 
from  Gellert. 

(2.)  Philip  the  Second.  Trag. 
from  Alfieri,    by  Fanny  Holcrott. 

(3.)  Avarl  i'  and  batentation. 
Com.  from  Goidcni. 

(4.)  From  Bad  to  IForse.  Com. 
from  Calderon,  by  Fanny  Hol- 
crott. 

(.5.)  The  Sage  and  his  Fa! her. 
Com.  from  Hoffman. 

(6.)  The  Mf>thers.  Com.  from 
Etienne  and  Gauginannanteuil. 

(/.)  The  Opera  Dancer.  Dram. 
Prov.  from  Carmontel. 

(6.)  Ei-nilia  Galotti.  Trag.  from 
Lesstng,  by  Fanny  Holcroft, 

(9.)  The  Mother  and  Daughters. 
Com.  from  Mademoiselle  St. 
Leger. 

(10.)  The  Bepre^entution  of  the 
Holy  Ghost,  from  the  Italian. 

(11.)  The  Father  outwitted.  Int. 
from  the  Spanish. 

(12.)  Fortune  Mends.  Com. 
from  Calderon,  by  Fanny  Hol- 
croft, 

(13.)  The  Discontented  Man, 
from  Le  Brun. 

(14.)  The  Affectionate  Son.  Com. 
from  En  gel. 

(15.)  The  Pullet.  Dr,  Prov. 
from  Carmontel. 

(16.)  Miniia  von  Barnhelm. 
Com,  from  Lessing,  by  Fanny 
Holcroft, 

(17.)  The  Baron.  Com.  from 
Celenio,  by  Fanny  Holcroft. 

(18.)  The  Portrait.  Dr.  Prov. 
from  Carmontel. 

(19.)  Rosamond.  Trag.  from 
WeissCj    t  '  Fanny  Holcroft. 

(20.)  A'zrriage  Projects.  Com, 
from  Du  Val. 

(21.)  Unforeseen  Events.  Com. 
Op.   from  D'Hele. 

(22.)  False  Indifference.  Dr. 
J*rov.  from  Carmontel. 
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78.  Thebais.  Trag.  by  Tlios.. 
Newton.  4to.  1581.  This  is  a 
translation  from  one  of  the  tra- 
gedies published  as  Seneca's ;  al- 
thougii,  from  some  inconsistencies 
between  the  catastrophe  of  this 
and  th:!t  of  CEdipus,  it  is  scarcely 
reasonable  to  irp^gine  them  both 
the  work  of  the  j>ame  author. 

^Q.  Thelyphtuora  )  or,  More_ 
Wives  than  One.  Farce,  by  F. 
Pilon.  Acted  at  Covent  Gr<!rden, 
March  S,  1/81.  The  popularity 
of  Mr.  Madan's  book,  with  the 
same  title  as  Uils  piece,  and  the 
novelty  of  its  doctrine,  seemed  lo 
point  thern  out  as  good  subjects 
for  comic  ridicule.  The  author, 
however,  on  this  occasion  was  not 
so  iucky  as  he  had  formerly  been. 
His  piece  was  represented  once, 
and  atte."":pted  a  second  time,  but 
without  success.    N.  P. 

80.  Thelyphthoka  ;  or.  The 
Blessings  of  Two  Wives  at  Once. 
A  Comical,  Farcical,  Whimsical, 
Colloquial  Piece,  in  one  act,  by 
Thomas  Knight.  This  was  acted 
at  Hull,  in  1783. 

81,  Themistocles,  the  Lo- 
ver OF  HIS  Country.  A  Trag. 
by  Dr.  Samuel  Madden,  8vo,  1729. 
Acted,  with  some  success,  at  the 
Theatre  in  Lincoln's  Inn  Fields. 

82.  Themistocles.  Op.  trans- 
lated from  Metastasio,  by  John 
Hoole.     8vo.  1800. 

83,  Theodora;  or.  The  Spa- 
nish Daughter.  Trag.  by  Lady 
Burrell.  8vo.  ISOO.  Never  per- 
formed. The  dialogue  of  this  piece 
is  more  to  be  commended  for  ease 
and  correctness,  than  for  that 
dignity  and  elegance  which  tragic 
poetry  is  expected  to  possess.  The 
distress  of  the  heroine  arises  from 
disappointed  love,  and  the  interest 
from  her  struggles  between  deli- 
cacy and  filial  affection. 

64.  Theojdobe.     Op.  by  J.  H. 
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Colls.  8vo.  No  date.  This  piece 
was  printed  at  Norwich,  in  a  vo- 
lume of  posthumous  poems,  edited 
by  Mr,  Jerninghara,  for  the  bene- 
fit  of  a  son  of  the  author.  Never 
dcted. 

85.  Theodokick  King  of 
Denmark.  Trag,  by  a  youno- 
Gentlewoman.  8vo.  1752.  Who 
this  young  gentlewoman  was  we 
know  not,  but  suppose  her  to  have 
been  a  native  of  Ireland,  as  the 
piece  was  published  by  subscription 
in  Dublin.  The  plot  of  this  play 
is  built  on  a  novel,  entitled,  Ilde- 
gerte.    The  scene,  Denmark, 

8(5.  Theodosius;  or.  The  Force 
of  Love.  Trag,  by  Nath.  Lee, 
Acted  at  the  Duke's  Theatre.  4to. 
iGSOj  4to.  1692,  This  play  met 
with  great  and  deserved  success. 
It  is  Lee's  master-piece.  The  pas- 
sions are  very  finely  touched  in  it, 
and  the  language  is  in  many  parts 
extremely  beautiful.  Every  thing 
that  relates  to  the  loves  of  Varanes, 
Athenais,  and  Tfieodosius,  is  uni- 
form, noble,  and  affecting;  yet 
even  all  these  beauties  cannot  bribe 
us  from  remarking  how  very  un- 
equal to  these  is  the  episode  of  the 
loves  of  Marcian  and  ?ulcheria, 
which  is  in  itself  so  trifling,  and 
so  unconnected  and  unnecessary  to 
the  main  plot  of  the  play,  that, 
with  a  very  little  alteration,  those 
two  characters,  and  every  thing 
that  relates  to  them,  might  be  en- 
tirely omitted,  and  the  piece  ren- 
dered tlie  better  for  the  want  of 
them.  Marcian's  behaviour  to 
Theodosius  is  not  only  inconsistent 
with  probability,  but  such  as  ren- 
ders the  latter  too  contemptible 
for  the  sufferance  of  an  audience 
after  it  to  admit  him  again  on  the 
stage;  and  Pulcheria's  banishing 
the  general  only  to  have  an  op- 
portunity of  recalling  him  to  sur-. 
Ijrise  him    by  making    him  b«^ 
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husband,  has  something  in  it  so 
truly  ludicrous  and  puerile,   that 
one  should  imagine  it  rather  the 
treatment  of  a  skittish  boarding- 
school  miss  to  some  pretty  master 
just  come  home  to  a  holiday  break- 
ing-up,  than  that  of  a  princess,  to 
whom   the  empire   of  the  world 
was   to  devolve,  towards  a  hardy 
soldier,    whose  arms    that   world 
had    trembled   at    the   sound   of. 
It  were  therefore  to  be   wished, 
that  this  slight  hint  niight  induce 
some  person  equal  to  the  task,  to 
undertake  an  alteration  of  it,  by 
curtailing    these   superfluous   ex- 
crescences, and  filling  up  the  hiatus 
they  would  leave,  with  some  inci- 
dents that  might  have  more  uni- 
formity  and  connexion  with  the 
general  design  of  the  play.     The 
groundwork  of  it  is  built  on  the 
romance  di  Pharamond,  in  which 
the  histoVy  of    Varanes  is  to  be 
seen,  Parts.  Books.;  of  Marcian, 
in  Part  7,  Book  1,;.  and  of  Theo- 
dosius, in  Part  7,  Book  3.     The 
scene  lies  in  Constantinople,    It  is 
also  assisted  in  the  representation 
by  several  entertainments  of  sing- 
ing  in   the   solemnity  of  church 
music,  composed  by  the  celebrated 
Hen.  Purcel],  being  the   first  he 
ever  furnished  for  the  stage.  There 
is   a  play  on  the  same  story  by 
Massinger,  See  Emperor  of  the 
EAST.-r-We  cannot  conclude  v/ith- 
out  censuring  the  following  dis- 
graceful adulation,  in  Lee's  dedi- 
catory epistle  to  the  Duchess  of 
Richmond :  "  To  have  your  Grace's 
"  favour,  is  magnificent  and  eternal 
"  praise — Something   there   is   in 
"  your  mien  so  much  above  that 
"  we  vulgarly  call  charming ;   that 
"  to  me   it  seems   adorahle^_^  and 
"  your    presence    almost    divine, 
"  whose  dazzling    and    majestic 
"  form  is  a  proper  mansion  for  the 
"  most  elevated  soul." 
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87.  Thermgpyl/e  ;  or,  Ri puls- 
ed Invasion.  A  Tragic  DraaKi,  in 
three  acts,  by  J.  P.  Roberdeaa. 
This  was  performed  four  nights  in 
April  1S05,  at  die  Naval  Aca- 
demy, at  Gosport.  Among  the 
performers  were  the  sons  of  Ad- 
miral Montague,  General  Biirrard, 
Sir  G.  H.  Barlow,  &c. — As  may 
be  imagined,  the  piece  was  found- 
ed on  Glover's  energetic  poem  of 
Lt:onidas ;  but  with  great  varia- 
tions, transpositions,  and  tiie  in- 
troduction of  a  long-lost  son  of  the 
hero.  Xerxes,  King  of  Persia,  re- 
solving upon  the  conquest  of  Greece, 
which  consisted  of  many  king- 
doms, principalities,.  &c.  the  oracle 
of  Delphos  declared,  that  the  Per- 
sian arms  would  prevail,  unless  a 
king,  who  was  descended  from 
Hercules,  should  fall  in  the  con- 
flict. Leonidas,  King  of  Sparta, 
being  of  such  lineage,  immediately 
otFers  himself  a  victim  for  Greece, 
and  proceeds  to  the  cotigress  of 
Grecian  princes.  The  vasiness  of 
the  army  of  Xerxes  makes  them 
resolve  to  defend  the  Pass  of  Ther- 
mopylae, with  thel'-  small  force. 
Ambassadors  arrive  from  Xerxes 
(attended  by  Polydorus,  the  lost 
son  of  Leonidas),  to  endeavour  to 
detach  Leonidas  from  the  confe- 
deration :  at  their  departure,  Poiy- 
dorus  remains  and  discovers  him- 
self. Previous  to  the  bailie,  Leo- 
,nidas  harangues  the  army,  and 
then  leads  them  out,  during  the 
night,  against  the  Persian  camp. 
In  the  course  of  the  fight  many 
chiefs  on  both  sides  are  slain,  and 
finally  Leonidas.  The  Persian 
army  is  totally  routed.  Two  re- 
volting leaders  are  condemned  to 
death.  T!ie  crown  of  Sparta  de- 
volves to  Polydorus,  and  the  piece 
concludes.  It  was  projected,  in  the 
year  1791,  for  representation  at  the 
t^pndon  Tlieatresj  with  a  richness 
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of  design  in  embellishment  that 
was  deemed  too  expensive ;  al-' 
though,  upon  its  being  again  of- 
fered, in  ISOO,  Mr.  Kemble  has 
been  said  to  have  been  its  advocate- 
It  would  have  required  four  pro- 
cessions, a  sacrifice,  and  a  display 
of  the  funereal  Grecian  games.  It 
was  well  adapted  for  juvenile  re- 
presentation from  its  abounding 
with  noble  patriotic  sentiments, 
and  being  without  any  love 
story. 

88.  Thersytes,  his  Humours 
AND  Conceits.  An  Interlude. 
Anonymous.  1598.  Though  we 
have  given  this  title,  and  assigned 
this  date,  they  ought  not  to  pass 
without  expressing  our  doubts  of 
the  genuineness  of  both.  They 
come  from  a  strongly  suspected 
quarter,  Chetwood's  British  Thea- 
tre, which  is  not  to  be  depended  on. 
None  of  the  present  collectors  of 
plays  are  in  possession  of  this 
drama. 

89.  They  've  bit  the  Old 
One  ;  or,  The  Scheming  Butler. 
Inlerl.  Acted  May  1,  1793,  at 
Covent  Garden,  for  the  benefit  of 
Mrs    Mattocks.     Not  nrinted. 

90.  Thierry  and  Theodoret. 
Trag.  by  Beaumont  and  Fletcher. 
Acted  at  the  Black  Friers.  4to. 
1021  ;  4to.  lf)48}  4to.  1049;  8vo. 
1773.  The  plot  of  this  plav  may 
be  seen  by  consulting  De  Serres, 
Mezeray,  and  other  of  the  French 
writers  on  the  reign  of  Clotaire  IF. 
and  the  .scene  lies  in  France.  In 
the  folio  edition  of  these  authors* 
works,  in  1679,  the  editor,  either 
designedly,  or  from  some  care- 
lessneis  of  the  compositor,  has 
omitted  a  great  part  of  the  last 
act,  which  contains  the  Kmg's  be- 
haviour during  the  operation  of 
the  poison,  administered  to  him  hf 
his  mother,  and  which  is  as  aflect- 
ing  as  any  part  of  the  play. 
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91.  Thimble's  Fx-igkt  from 
BIS  Shopboakd.  Comic  Piece, 
in  one  act.  Performed  at  the  Hay- 
market,  1739.  Printed  by  sub- 
scription, at  Brighton.  8vo.  No 
date.  This  piece  was  performed 
for  the  benefit  of  INIr.  Bannister, 
senior.  The  satire  of  it  was  le- 
velled at  Mr.  Kean,  then  a  well- 
known  imitator  of  the  actors,  who 
had  once  been  a  tailor,  and  had 
lost  one  of  his  legs.  His  character 
was  represented  by  Mr.  Rees ; 
but  the  audience  disapproving  the 
personalities  it  contained,  it  met 
with  but  an  indifferent  recep- 
tion. 

92.  The  Thirtieth  of  Oc- 
tober. A  Play.  Entered  on  the 
book  of  the  Stationers'  Company, 
in  the  year  1560;  but  not  printed, 

93.  Thirty  Thousanp  ;  or. 
Who  '5  the  Richest  9  Op.  by  Thos. 
Dibdin.  Acted  with  success  at 
Covent  Garden.  8vo.  1S05.  The 
plot  is  taken  from  one  of  Miss 
Edgworth's  Popular  Tales,  called 
The  Will;  in  which  a  person 
leaves  30,000/.  to  whichever  of 
three  cousins  shall  prove  the  richest 
at  the  end  of  a  certain  period. 
There  is  a  good  deal  of  pun  and 
light  humour  in  this  piece  3  but  it 
is  on  the  whole  inferior  to  many 
of  its  author's  other  productions. 
iVIusic  by  Braham,Davy,  and  Reeve. 

94.  Thomas  and  Sally  j  or. 
The  Sailors  Return.  A  Musical 
Entertainment.  8vo.  176O.  This 
little  piece  was  performed  at  Co- 
vent  Garden  Theatre,  with  great 
success.  It  was  written  by  Mr.  Isaac 
Bickerstaff.  The  plot  is  very  sim- 
ple, being  no  more  than  a  country 
squire 's  attempting  the  virtue  of 
a  ycung  girl  in  the  neighbour- 
hood, who,  after  resisting  all  the 
persuasions  of  an  old  woman,  who 
pleads  in  the  sr^uire's  favour,  is  at 
last  rescued  from  ijatended  violence 
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by  the  timely  approach  of  a  youth, 
for  whom  she  had  long  maintained 
a  pure  and  unaltered  passion. 
The  songs  are  pleasing,  and  the 
music,  by  Dr.  Arne,  was  allowed 
to  be  excellent.  An  edition,  with 
alterations  and  additions,  was  pub- 
lished in  Svo.  1765. 

95.  Thomas  axd  Susan.;  or. 
The  Fortunate  Tar.  Musical  En- 
tertainment. Acted  at  flie  Royalty 
Theatre,   17S7. 

96.  Thomas  Dough.  Play,  by 
William Hangh ton  (in  conjunction 
with  John  Day).  We  find  a  se- 
cond part  of  this  play,  acted  in 
1601 ;  but  hear  nothing  of  the  first 
part.     Not  printed. 

97-  Thomas,  Lord  Cromwell. 
See  Cromwell. 

93.  Thomas  Merry.  Trag. 
by  William  Haughton  (in  con- 
junction with  John  Day).  Acted 
1599.  We  think  it  very  probable, 
that  this  is  another  name  for  the 
Two  Lamentable  Tragedies. 

99-  Thomas  Strowde.  Parts 
II.  and  III.  (we  do  not  find  Part  I. 
mentioned),  by  William  Haugh- 
ton and  John  Day.  Acted  16OI. 
Probably  the  same  as  The  Blind 
Beggar  of  Betknal  Green. 

100.  Thomasoj  or,  The  Jf'a?i- 
derer.  Com.  in  two  parts,  by 
Thomas  Killigrew.  Folio.  1664. 
The  author  of  this  play  has  bor- 
rowed several  of  his  decorations 
from  others,  particularly  a  song 
on  jealousy  from  Mr.  Carew,  and 
another  song  from  Fletcher's  play 
of  The  Captain.  He  has,  bfiides, 
taken  not  only  the  design  of  his 
character  of  Lopus,  but  even  many 
of  the  very  words,  from  that  of 
Jonson's  I'olpone.  But  as  he  seems 
\ery  ready  candidly  to  confess  his 
thefts,  and  as  what  he  has  thus 
borrowed  he  applies  to  very  good 
purpose,  he  may  surely  be  excused. 
Both  these  pieces  were  written  at 
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Madrid,  which  city  he  has  made 
the  scene  of  action  in  them. 

101.  Thomyris,  Queen  of 
ScYTHiA.  An  Opera,  by  P.  Mot- 
teux.  4to.  1707.  This  was  per- 
formed at  the  Theatre  Royal  in 
Drury  Lane,  and  was  one  of  the 
attempts  made  at  that  time  for  the 
intfoductionof  English  operas,  after 
tlie  manner  of  the  Italian.  The 
scene  lies  in  the  part  of  Scythia 
inhabited  by  the  Massagetes, 

102.  Thorney  Abbey;  or,  The 
London  Maid.  Trag.  by  T.  W. 
12mo.  10'(J2.  Who  the  author  of 
this  piece  was  we  kn«w  not :  but  it 
is  printed  with  the  Marriage  Bro- 
ker, and  Gri?n  the  Collier  of  Croy- 
don, under  the  title  of  Gratice 
Theatrales ;  or,  A  choice  Ternary 
of  English  Plays,  composed  upon 
especial  Occasions,  hy  several  in- 
genious Persons.  The  scene  of  the 
piece  we  are  now  speaking  of,  is 
laid  in  London  ;  and  the  piece  it- 
self seems  a  weak  imitation  of  Mac- 
beth. 

103.  The  Thracian  Wonder. 
A  comical  History,  by  John  Web- 
ster and  William  Rowley.  4to. 
1661.  This  play  was  acted  with 
great  applause.  It  is  one  of  those 
published  by  Kirkman,  after  the 
author's  death. 

104.  The  Three  and  the 
Deuce.  Comic  Drama,  in  three 
acts,  by  Prince  Hoare.  Perform- 
ed at  the  Haymarket,  1795.  8vo. 
180d.  The  plot  of  this  piece, 
which  turns  upon  the  strong  resem- 
blance, in  person,  features,  and 
voice,  between  three  brothers,  who 
are,  however,  of  very  different 
dispositions,  is  borrowed  from  the 
French ;  it  affords  much  enter- 
tainment when  well  acted,  and  is 
itill  frequently  performed. 

105.  The  Three  Brothers. 
Trag.  by  Wentworth  Smith,  Act- 
•d  by  the  Lord  Admiral's  servants. 
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1602.  Not  printed. — ^This  author 
wrole>  or  assisted  in,  several  other 
plays  ;  and  by  only  using  the  ini- 
tiaJi  of  his  name,  it  is  .supposed 
that  many  of  them  were  obtruded 
on  the  public  as  the  products  of 
Shakspeare's  pen. 

ICO'.  The  Three  Conjurers. 
A  Political  Interlude,  stolen  from 
Shakspeare.  4to.  1768.  A  squib, 
thrown  at  Lord  Bute,  under  the 
name  of  Macboot. 

107.  The  Three  Dorothies} 
or,  Jodeht  Box'd.  Com,  trans- 
lated from  Scarron,  in  iGsy,  by 
Sir  William  Lower,  Knt.  Never 
printed. 

108,  Three    Hours    after 
Marriage.    Com.   of  three  acts 
[by  Messrs.  Gay,  Pope,   and  Ar- 
buthnot].     Acted  at  Drury  Lane, 
8vo,   1717-     This  little  piece,  th$ 
joint    produce    of    a   triumvirate 
of  first-rate  wits,    did    not  meet 
with  the  success  which  might  hav© 
been  expected  from  the   celebrity 
of  the  authors.     It  was  acted  only 
seven  nights.    The  consequence  of 
which  was,  the  giving  Mr.  Pope  so 
great  a  disgust  to  the  stage,  that  he 
never  attempted  any  thing  in  th« 
dramatic    way    afterwards ;    and, 
indeed,    he   seems,    through    the 
course  of  his  satirical  writings,  to 
have  shown  a  more  peculiar  de- 
gree of  spleen  against  those  au- 
thors who  happened  to  meet  with 
sv\ccess  in  this  walk;  in  which  he 
had  so  conspicuously  failed.     Yet 
it  is  far  from  improbable,  that,  had 
he  thought  it  vvortli  his  v.  hile  sin- 
gly to  have  taken  the  pains  of  writ- 
ing a   dramatic  piece,  he   might 
have    succeeded   equally,    if    not 
preferably  to  any  of  his  contempo- 
raries.     Though   this   piece   way 
printed  under  the  name  of  Gay, 
his  hand  is  not  very  discernible  ia 
any  part  of  it.     We  may  however 
observe,  that  the  character  of  Sir 
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Tremendous,  being  apparently  de- 
sigued    for    Dennis,      was    in    all 
probability    introduced    by    Pope. 
Fossile,    who   was   meant  as   the 
representative;  of  Dr.  Woodward, 
might  likewise  have  been  the  pro- 
duction of  Arbuthnot,  who  through 
the     knowledge    incident    to    his 
profession  wa-i  enabled  to  furnish  a 
sufficient  train  of  physical  terms 
and  observations.  The  contrivance 
of  the  husband's  jealousy  is  taken 
from    Le    Com    Imafri/iaire.     Dr. 
Lubomirski's   liquor  for  the  trial 
of  virginity,  is  an  incident  tclken 
■from  The  Changeling,^  by  Middle- 
ton,  Act  iv.  Seen.  i.  Phoebe  Clin- 
Ice'    was  said   to   be  intended  for 
the  Countess  of  Winchelsea,  who 
was   so   much    affected   with  the 
itch   of  versifying,   that    she  had 
implements   of  writing  in    every 
room  in  her  house  that  she  fre- 
quented.   She  was  reported  also  to 
have  given  otlence  to  one  of  the 
triumvirate,  by  saying,  that  Gay's 
Trivia  showed  he  was  more  proper 
to  walk  before  a  chair,   than  to 
ride  in  one.     Gibber  informs  us, 
that  his  own  quarrel   with  Pope 
was  occasioned  by  a  joke  thrown 
into  The  Rclwarsul,  at  the  expense 
of  this  unsuccessful  performance  j 
and  the  writer  of  a  letter  subjoin- 
ed   to    an   edition    of    this    play, 
printed  in  Ireland,  in  1/61  j  men- 
tions an  actual   fray  which   took 
place  behind  the  scenes,  between 
Gay  and   Gibber,  on  account   o{ 
this  sarcasm.     The   same   writer 
relates  a  whimsical  accident  which 
happened   to  Mrs.  Garnet,    who 
acted  Sarsnet,  on  the  fourth  night 
of  the  performance.     This  play  is 
not  deficient  in  either  v.  it  or  hu- 
mour j    but  is  certainly  too  high 
Seasoned  with  double  entendre, — 
Dr.  Arbuthnot  and  Mr.  Pope  were, 
no  doubt,  solicitous  to  conceal  their 
«j)ncern  in  it  3    but  by  a  letter 
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which  Gay  wrote  to  Pope,  pub- 
lished in  Ayre's  Memoirs,  it  ap- 
pears evident  (if  Ayn's  authority 
may  be  depended  on),  that  they 
both  assisted  in  the  composition  : 
"  Dear  Popk, 

"  Too  late  I  see,  and  confess, 
"  myself  mistaken  in  relation   to 
"  the  comedy  ;   yet  I  do  not  think, 
"  had  I  followed  your  advice,  and 
"  only   introduced    the    mummy, 
"  that  the  absence  of  the  crocodile 
"  had     saved     it.       I   can't    help 
"  laughing  myself  (though  the  vul- 
"  gar  do  not  consider  it  was  de- 
'*  signed   to   look    ridiculous)     to 
"  think  how  the  poor  monster  and 
"  iiiummy  were  dashed   at   their 
"  reception  ;    and    when    the  cry 
'*  was  loudest,  I  thought  that  if 
"  the  thing  had  been  written  by 
"  another,  I  should  have  deemed 
"  the  town  in  some  measure  mis- 
"  taken  ;  and   as   to  your  appre- 
"  hension    that   this   may   do   us 
"  future   injury,  do  not  think  of 
"  it :   the  Doctor  has  a  more  va- 
"  luable  name  than  can  be  hurt 
"  by  any  thing  of  this  naturej  and 
"  yours  is  doubly  safe.     I  will,  if 
"  any  shame  there  be,  take  it  all 
"  to  myself;   and  indeed  I  ought, 
"  the    motion    being    first    mine, 
"  and  never  heartily  approved  by 
"  you." 

The  author  of  a  "  Key"  (o  this 
farce,  Svo.  171/  ('vho  calls  him- 
self E.  Parker,  Philomath),  says, 
that  it  is  stolen  from  a  farce  in  the 
Theatre  Italien,  called  The  Mum- 
mies  of  Egypt. 

109.  A  right  excellent  and  fa- 
mous comedy,  called.  The  Three 
Ladies  of  London.  Wherein 
is  notablie  declared  and  set  forth 
how,  by  meanes  of  Lucar,  Love 
and  Conscience  is  so  corrupted, 
that  the  one  is  married  to  Dissimu- 
lation, the  other  fraught  with  all 
Abhomination.  A  perfect  Patterne 
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for  all  Estates  to  looke  Into,  and  a 
Worke  right  worthie  to  be  marked. 
Written  by  R.  W.  as  it  bath  been 
publiquely  plaied. 

At  London.  Printed  by  Robert 
Warde,  dwelling  neere  Holburne 
Conduit,  at  the  Signe  of  the  Tal- 
bot,  15S4. 

The  characters  in  this  piece  are. 

Fame.  Love.  Conscience.  Dis- 
simulation, having  on  a  farmer's 
long  coate  and  a  cap,  and  his 
poll  and  beard  painted  motley, 
Simplicitie,  like  a  miller,  all  mealy, 
with  a  wand  in  his  hande.  Fraud, 
with  a  sword  and  buckler,  like  a 
ruffin.  Symonie,  Lady  Lucar. 
Mercadore,  like  an  Italian  mer- 
chant. Artifex,  an  artificer.  A 
Lawyer.  Sinceritie.  Hospitalitie. 
Sir  Nicholas  Nemo.  Peter  Please- 
man,  like  a  priest.  Gerontres,  a 
Jewe.  Coggin,  Dissimulation's 
man.  Tom  Beggar.  Wily  Will. 
Judge  of  Turkie.  Serviceable  Di- 
ligence, a  constable.  Clarke  of 
the  Size,  &c. — Paule  Bucke. 

Of  this  morality  there  is  another 
«opy  printed  in  1502. 

110.  A  Comedy e  concernyvge 
Thre  Lawes,  o/' Nature,  Moses, 
and  Christ,  corrupted  by  the  Sodo- 
mytes,  Pharisees,  and  Papystes, 
most  wycked.  Compyled  by  Johan 
Bale,  Anno  153S,  and  lately  in- 
'  prentedper  JSlicolaum  Bamhurgen- 
sem.  4to.  15.58.  B.  L.  with  a 
fine  portrait  of  the  author  in  wood. 
Reprinted  by  Thomas  Col  well. 
4to.  1562.     See  Ames,  p.  317. 

Into  fyve  personages  may  the 
partes  of  thys  Comedy  be  devyded  : 

1.  The  Prolocutor.  Christen 
Fayth.  Infydelyte.  2.  The  Lawe 
of  Nature.  Covetousnesse.  False 
Doctrj'ne.  3.  The  Lawe  of  Moses. 
Idolatrye.  Hypocresye.  4.  The 
Lawe  of  Christ.  Ambycyon.  So- 
domye.  5.  Deus  Pater.  Viiidicta 
Dei. 


The  apparellynge  of  the  six  vyces^ 
or  frutes  of  Infydelyte. 

Lete  Idolatry  be  decked  lyhe  an 
olde  tuytche,  Sodomy  lyke  a  monkt 
of  alt  sectes,  Ambycyon  lyke  a  by- 
shop,  Covetousnesse  lyke  a  pharyse, 
or  ipy ritual  lawer.  False  Doctryne 
"lyke  a  popysh  doctour,  and  Hypo- 
cresy  lyke  a  grayefryre.  The  rest 
of  the  partes  are  easy  ynough  tQ 
conjecture. 

Tiiis  play,  probably  the  first 
printed  in  the  English  language,  is 
written  in  various  measure,  in  five 
acts,  and  concludes  with  a  prayer 
for  King  Edward  VI.  Quene  Kate- 
ryne,  the  Lord  Protector  and  the 
Nobility.  Former  catalogues  style 
it.  The  Laws  of  Nature. 

111.  The  pleasant  and  stately 
Morall  of  the  Three  Lokdes  and 
THREE  Ladies  of  London,  with 
the  great  Joy  and Pompesolempnized 
at  their  Manages.  Commically  in- 
terlaced with  much  honest  Mirth 
for  Pleasure  a?id  Recreation,  among 
many  morall  Observations  and  other 
importaJit  Matters  of  due  Regard, 
By  R.  W.     4to.    B.  L.  1590. 

The  actors'  names. 
Policie, 
Pompe, 
Pleasure, 
Wit,        -| 
Wealth,    >  their  Pasjes. 

^yil,      J 

Nemo,  a  grave  old  man. 

Love, 

Lucre, 

Conscience, 

Honest  Ijidustrie, 

Pure  Zele,  |- three  Sages. 

Sinceritie,  J 

DHiahf       I  ^^^^^  Lords  of  Lin- 
i^eiigut,      j-       colne 
Devotion,  J 
Sorrowe,  a  jayler. 

SlmplicUy,    {^Sdr„'""""°' 
Paineful  Penurie,  his  wife. 


the  three  Lords  of  Lon- 
don. 


:,} 


three  Ladies  of  Lon- 
don. 


•  Foure  Gallantes. 
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Diligence,  a  poste  or  an  officer. 
SI     It''    I    two  Jaeraldes  at  armes. 

Fraud,  1 

Usurie, 

Dissimulation, 

Simony,  J 

F.lsl.ood,  (txvotb.tbelong 

Double  Dealing,  i    ^.  ^''^^"'^    ^"^ 
■  '''    L  Dissimulation. 

112.  The  IcjEJSE  Old  Women 
Weathekv  isE.  See  Tee  Old 
Women,  &c. 

113.  The  Thkei'  pek  Cents. 
Com.  by  F.  Rejnolds.  Acted  at 
Covent  Garden,  Nov.  12,  1803. 
Much  disapprobatioviw;  i  express- 
ed in  the  course  of  the  perform- 
ance, and  the  author,  in  conse- 
quence, withdrew  it  after  :/.e  first 
night  j  but  the  oppositicii  -  iipeared 
to  be  in  nianj'  instance,  wanton 
and  ungrounded  j  and  a  little  pains 
ivould  have  jnade  such  an  altera- 
tioTi  in  the  piece,  as  mW^ht  have 
given  h.  the  usual  run  j  though  it 
probably  v/or.ld  not  have  become  a 
favourite  with  the  p'lbiic.     N.  P. 

114.  The  Thkee  Vices  over- 
come Truth  and  Chastity. 
One  of  tlie  Interludes  written  by 
Sir  David  Liudsay,  and  published 
by  John  Pinkerton.     8vo.  1792. 

115.  Thkee  Weeks  after 
Marriage.  Ccui.  of  two  acts, 
by  Arthur  Murphy.  Performed 
at  Covent  Garden.  8vo.  177^- 
This  piece  affords  a  very  siriking 
proof  of  the  capriciousness  of  pub- 
lic taste,  and  tiie  injustice  of  some 
public  determinations.  It  is  no 
other  than  the  IFhat  we  vmst  all 
corae  to,  of  the  same  autlior,  witli 
a  new  title.  On  its  first  appear- 
ance it  was  condemned  almost 
without  a  hearing,  and  lay  dor- 
mant for  several  years,  until  Mr. 
X>ewis  ventured  to  produce  it  again 
at  his  benefit ;  when  it  met  with 
universal  applause,  ajid  still  con- 
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tinues  to  be  frequently  acted  and 
favourably  received.  The  follow- 
ing anecdote  is  related  by  Mr.  Ry- 
ley  (in  his  entertaining  work  call- 
ed The  Itinerant,  vol.  ii.  p.  215), 
of  a  country  manager,  named 
Davies,:  When  ]Mr.  Ross,  for- 
merly the  Edinburgh  Roscius, 
was  at  Lyme,  in  Dorsetshire,  in 
a  very  infirm  state  of  health,  be- 
ing a  general  favourite  among  the 
vibitors.  Manager  Davies  applied 
to  him,  and  he  bespoke  Three 
Weeks  aftes  Marriage.  Davies  un- 
dertook the  part  of  Sir  Charles; 
and  Miss  Stanley  was  quite  at  heme 
in  Lad}-  Racket,  having  often 
played  it  with  Mr.  Dimond,  of 
the  Bath  Theatre,  whose  lusi- 
ncss  she  wrote  down  for  Davies's 
instruciion.  One  thing,  which 
she  particularly  desired,  was,  that 
when  they  are  parting  after  thd- 
first  quarrel,  and  she  says,  "  Won't 
"  you  go  to  bed  ?"  he  should  re- 
ply, "  No,  Madam,  1  '11  never  go 
"  to  bed  witli  a  M'oman  who  does 
"not  \iuo\v  whafs  trumps.'"  It 
is  supposed  that  he  had  taken  par- 
ticular pains  to  be  correct;  but 
not  being  at  all  easy  in  the  part, 
and  seeing  the  eyes  of  the  great 
actor  Ross  intently  fixed  upon  him 
from  the  stage-box,  when  the  fatal 
question  was  put,  "  Come,  Sir 
"  Charles,  won't  you  go  to  bed  ?" 
he  replied,  "  No,  Madam,  I'll 
"  never  go  to  bed  with  a  woman 
"that  trumps!''  The  house  was 
in  a  roar,  Davies,  perceiving  his 
mistake,  made  it  worse  by  bawl- 
ing out,  "  Ladies  and  Gentlemen, 
"  I  did  not  mean  any  such  thing; 
"  I  meant  trumps  at  cards — dia- 
"  monds,  spades,  clubs — ^that   is, 

"  I "  and  off  the  stage  he  ran, 

and  was  with  great  difficulty  per- 
suaded to  appear  again  that  evening. 
Il6.  Throw  Physic  to  the 
Dogs,    Mu&>    Farce,     Ascribei 


THY 

to  a  Mr.  Lee,  then  late  of  Covent 
Garden  Theatre.  Acted  twice  at 
the  Hay  market,  July  1/98.  Not 
printed.  Although  condemned  by 
the  audience,  this  piece  had  some 
good  stuff^'in  it;  but  it  might  cer- 
tainly have  been  better  compomid- 
ed.  Tiie  failure,  however,  may 
have  been  in  some  degree  owing 
to  the  absence  of  the  author  from 
the  rehearsals  (being  engaged  at 
Birmingham),  and  the  imperfect 
manner  in  which  one  of  the  prin- 
cipal actors  had  studied  his  part. 

117-  The  Thunder  Ode. 
Written  on  the  Hurricane  in  the 
West  Indies.  Performed  at  Co- 
vent  Garden.  4to.  1773.  Music 
by  Dr.  Arne. 

118.  Thyestes.  Tr.  by  Jasper 
Heywood.  12mo.  15()lj  4to.  1581. 
This  is  only  a  translation  from  tiie 
Thyestes  of  Seneca.  It  was  not 
intended  for  the  stage ;  yet  the 
author  has  taken  some  liberty  with 
his  original,  having  added  a  whole 
scene  at  the  end  of  the  fifth  act, 
in  which  Thyestes  bewails  his  own 
misery,  and  imprecates  the  ven- 
geance of  Heaven  on  Atreus.  The 
scene,  Aigos.  This  is  a  very  old, 
and,  we  believe,  the  first  English 
translation  of  this  play,  and  is 
printed  in  the  black  letter. 

119.  Thyestes.  Trag.  byJohn 
Wright.  12mo.  I674.  This  is 
another  translation  of  the  same 
play,  writ  (says  the  translator) 
many  years  since,  though  correct- 
ed, and  rendered  into  somewhat  a 
more  fashionable  garb  than  its 
first  dress,  at  the  intervals  of  a 
more  profitable  study  the  last  long 
vacation,  before  it  was  published. 
To  this  is  added  a  burlesque,  called 
Mock-Thyestes  ;  which  see. 

120.  Thyestes.  Tr.  by  John 
Crown.  Acted  at  the  Theatre 
Royal.  4 to.  l6Sl.  It  is  the 
only  piece  on  this  story  that  has 

VOJ..  Ill 


337 

T  I  M 

made  its  appearance  on  the  Eng- 
lish stage,  where  it  met  with  good 
success.  The  foundation  of  it  is  laid 
in  Seneca's  tragedy,  and  Crown 
has  in  some  measure  imitated  that 
author  in  the  superstructure.  There 
are,  hewever,  two  plays  on  the 
same  subject,  the  one  in  French, 
the  other  in  Spanish  j  but  how  far 
our  author  has  been  obliged  to  ei- 
ther of  them  v/e  know  not,  neither 
of  them  having  fallen  in  our  way. 
I'he  scene  lies  at  Atreus's  court 
in  Argos. 

121.  Thyksis.  Past,  by  John 
Oldmixon.  4to.  See  The  No- 
velty, by  Motteux. 

122.  Tiberius  in  Capre^. 
A  Play,  by  Mr.  Cumberland ;  ne- 
ver acted  ;  but  advertised  as  being 
one  of  a  collection  intended  for 
publication  by  subscription. 

123.  Tide  tarrieth  for  no 
Man.  a  most pleasnunte  and  merry 
Comedie,  ryght  pithy  and  fulle  of 
Delighte.  By  George  Wapul.  4to. 
1.576'.  B.L.  This  piece  isentered  by 
Hugh  Jackson,  Oct.  26, 15^0,  on 
the  book  of  the  Stationers'  Com- 
pany. 

124.  Timanthes.  Trag.  by 
John  Hoole.  Acted  at  Covent 
Garden.  8vo.  177O.  This  second 
tragedy,  by  the  worthy  and  inge- 
nious Mr.  Hoole,  like  his  firs',  is 
the  child  of  Metastasio,  and  in- 
deed has  all  the  features  of  the 
Z)ewop/^oo«,  its  parent.  1  here  is, 
however,  too  strong  "  a  soice  of 
"  your  opera"  in  it,  lo  render  it 
a  very  acceptable  entertainment  to 
an  English  audience ;  and  yet  it 
was  played  with  some  degree  of 
success  at  Covent  Garden. 

125.  Time  vindicated  to 
himself  and  to  his  Honours. 
A  Masque,  by  Ben  Jonson.  Pre- 
sented at  Court  on  Twelfth-Night, 
1623.     8vo.  1756. 

J26.    TiMK  's    A  Tell-taie. 
z 
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t^om.  by  Henry  Siddons.  Acted, 
with  great  applause,  at  Drury 
LanCi  Svo.  ISO".  If  this  co- 
medy may  not  claim  a  place  in  the 
very  first  rank  of  dramatic  pro- 
ductions, it  is  free  from  n^any  of 
those  blem.ishes  which  the  novelties 
ot  the  stage  now  too  often  exhi- 
bit. Tlie  language  is  chaste,  and 
there  are  no  attempts  to  substitute 
punning  for  wit.  The  sentiments 
are  just  and  elevated,  and  the 
whole  moral  effect  is  excellent. 
The  author  seems  to  have  erred 
chiefly  in  rendering  a  part  of  the 
dialogue  too  sententious  and  so- 
lemn for  the  stage. 

127.  Time's  Triumph,  &:c. 
A  play  registered  by  Henslowe  as 
having  been  acted  April  13,  1597. 
Not  now  known. 

12a.  The  Times.  Com.  by 
Mrs.  Elizabeth  Grithth.  Acted, 
about  six  times,  at  Drury  Lane. 
Svo.  17SO.  This  piece,  like  most 
other  of  the  same  author's,  is 
taken  from  the  French.  It  pos- 
sesses equal  merit,  but  was  not 
acted  with  so  much  success  as 
some  of  her  former  pieces. 

129.  The  Times;  or,  A  Fig 
for  l/ivasion.  !Mus.  Ent.  in  two 
acts,  by  a  British  Officer.  Svo. 
^797'  Never  performed.  Dedi- 
cated to  Mr.  Pitt.  It  shows  more 
of  zeal  than  ability. 

loO.  TiMoi.EON  ;  or,  The  Rcvo- 
lidinn.  Tragi-Com.  Anonymous. 
4to.  1697-  The  comic  parts  of 
this  play  are  intended  as  a  satire 
on  mercenary  courtiers,  who  pre- 
fer money  to  merit.  The  story  of 
the  tiagic  part  is  from  Cornelius 
Nepos,  Plutarch's  Life  of  Timo- 
leoxi.  Sec.  The  scene  in  Syracuse. 
131.  TiMOEEON.  Trag.  by  Ben- 
jamin Martyn.  Svo.  l/aO.  This 
play  was  acted  at  Drury  Lane 
Theatre  v/ith  some  success.  The 
plot  of  it  is  taken  from  history, 
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the  language  is  not  unpoetical,  and 
there  are  some  strokes  on  the  sub- 
ject  of   liberty   which     are   well 
calculated  to  obtain  applaus-e.     A 
contemporary  author,  Mr.  Miller, 
in   his  Hurlc({uin  Horace,  records, 
that,  when    Thnoleon    was  reprtv 
sented  for  the  first  time,  tlie  au- 
thor's friends  were  so  very  zealous 
in    doing    it  justice,    that   not   a 
scene  was  drawn  without  a  clap, 
the  very  candle-snuffers  received 
their  share  of  approbation,  and  a 
couch  made  its  entrance  with  uni- 
versal applause.    It  is  remarkable, 
he  adds,  that  in  another  new  tra- 
gedy, which  was  brought  on  the 
stage  soon   after,    the  very  same 
couch  met  with  a  severe  repulse, 
though  it  acted  its  part  altogether 
as  well.     In  the  second  edition  of 
this  play,  published  in  the  sam« 
year,  there  are  added,  a  scene  in 
the  beginning  of  the  second  act^ 
and  two  speeches  in  the  last  scene 
of  the  third  act. 

132.  TiMOLEON.  It  is  well 
known,  tiiat  Mr.  Pope  spent  some 
time  in  writirg  a  Tragedy  under 
this  title  ;  in  which,  however,  he 
did  not  succeed.  Query,  In  whose, 
possession  may  the  MS.  be? 

133.  Timoleon.  Tragedy,  by- 
George  Butt,  D.  D.  Not  acted  ; 
nor,  we  believe,  printed.  In  the 
year  1777  he  proposed  it  for  the 
stage,  and  submitted  it  to  the  in- 
spection of  Mr.  Garrick,  who  ad- 
mired it ;  but  said,  that  it  re- 
quired alteration  before  it  could  be 
brought  out.  The  author  requested 
Mr.  Garrick  to  mention  in  what 
part  he  thought  alteration  neces- 
sary, with  a  view  to  improvement. 
The  actor  read  it  several  limes, 
and  at  last  (we  are  told)  confessed 
his  inability  to  discover  a  fault  in 
it.  In  short,  the  play,  we  under- 
stand, though  abounding  in  beauty 
and  pathos,  thcMigU  regular  in  the.' 
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plot,  interesting  in  the  progress, 
and  affecting  in  the  catastrophe, 
did  not  possess  those  prominent 
ligatures  which  in  nnr  day  capti- 
vate the  public  on  the  stage. 

134.  TiMo^i.  Com.  Not  print- 
ed. This  piece,  which  still  re- 
mains in  manuscript,  from  the 
hand-writing,  is  supposed  to  be 
of  the  age  of  Sliakspeare.  See 
Mr.  Malone's  Attempt,  &c.  page 
338. 

135.  TiMON  IN  Love;  or.  The 
Innocent  Theft.  Com.  by  J.  Kelly. 
8vo.  1733,  This  play  was  acted 
at  Drury  Lane  with  indifferent 
success.  It  is  a  translation,  with 
but  little  alteration,  of  the  Timon 
Misantrope  of  M.  De  L'Isle;  a 
piece  which,  in  itself,  has  con- 
siderable merit. 

136.  Timon  of  Athens.  Tr. 
by  Wm.  Shakspeare.  Fol.  1623. 
There  are  some  passages  in  this 
play  equal  to  any  thing  this  au- 
thor ever  wrote,  particularly  Ti- 
tnoii's  grace,  and  his  several 
curses ;  nor  was  there  ever  per- 
haps an  higher  finished  character 
than  that  of  Apemantus.  Yet  it 
is  not  without  some  faults  in  point 
of  regularity.  The  story  may  be 
found  in  Lucian's  Diahgues,  Plu- 
tarch's Life  of  M.  Antony,  &c. 
The  scene  lies  in  Athens  and  the 
woods  adjacent.  Dr.  Johnson  ob- 
serves, this  play  "  is  a  domestic 
*'  tragedy,  and  therefore  strongly 
"  fastens  on  the  attention  of  the 
*'  reader.  In  the  plan  there  is 
"  not  much  art;  but  the  incidents 
*'  are  natural,  and  the  characters 
**  various  and  exact.  The  cata- 
*'  strophe  affords  a  very  powerful 
*<■  warning  against  that  ostenta-. 
'*  tious  liberality  which  scatters 
"  bounty,  but  confers  no  benefits, 
^'  and  buys  flattery,  but  not  friend- 
"  ship." 

137.  The  HisTOBY  ofTimos 
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or  Athens,  the  Manhatcr,  fflade 
into  a  play,  as  the  alterer  mo- 
destly phrases  it,  by  Thomas  Shad- 
well.  Acted  at  the  Duke's  Thea- 
tre. 4lo.  16/8.  This  tragedy  is 
borrowed  from  the  foregoing  one, 
but  is  not  near  so  good  a  play,  al- 
most every  thing  that  is  valuable 
in  it  being  what  the  author  has 
taken  verbatim  from  Shakspeare. 

138.  TiMON  OF  Athens.  Al- 
tered from  Shakspeare  and  Shad- 
well,  by  James  Love  [Dance]. 
Acted  at  Richmond,  and  well  re- 
ceived.    8vo.  1768. 

139.  Timon  of  Athens,  Tr. 
altered  from  Shakspeare,  by  E, 
Cumberland.  Acted  at  Drury 
Lane,  but  with  little  success.  Svo. 
17/1. 

140.  Timon  of  Athens.  Tr. 
altered  by  Thomas  Hull.  Acted 
at  Covent  Garden,  May  13,  1786, 
for  Mr.  Hull's  benefit.  Mr.  H. 
introduced  in  this  piece  a  new 
character,  being  a  mistress  of  Ti- 
mon's ;  but  the  play  was  coldly 
received,  and  has  not  been  print- 
ed. 

141.  The  Tinker  ofTotness, 
Play.  Acted,  as  Henslowe's  List 
says,  July  18,  15g6.  Not  now 
known. 

142.  Tippoo  S.\iB ;  or,  British 
Valour  in  India.  Pant.  Bal.  Act- 
ed at  Covent  Garden,  June  6, 1791> 
for  the  benefit  of  Mr.  Wild,  the 
prompter.     N.  P. 

143.  'Tis  ALL  A  Farce.  F. 
by  John  Till  Allingham.  Per- 
formed, with  sucjess,  at  the  Hay- 
market.     8vo.  1800. 

144.  'Tis  AN  illWind  blows 
Nobody  good  ;  or.  The  Road  to 
Odiham.  Farce.  Anon.  Acted 
at  Drury  Lane,  April  14,  1788, 
for  Mr,  Baddeley's  benefit.  It  was 
a  satire  on  the  rage  for  pugilism ; 
but  had  little  merit,  and  no  suc- 
cess.    N.  P, 

2  2 
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145. Tis  A  wiseChild  knows 
ITS  OWN  Father.  Com.  in  three 
acts,  by  F.  G.  Waldron.  Acted, 
for  the  author's  benefit,  at  the 
Haymarket,  Sept.  21,  1/95.  Not 
printed. 

14d.    'T  IS      BETTER      THAN     IT 

WAS.  Com.  by  George  Digby, 
Earl  of  Bristol.  This  play  is 
mentioned  by  Downes,  p.  2b,  as 
being  viade  out  of  Spanish,  and 
acted  at  the  Duke's  Tiieatre  be- 
tween 1662  and  l665.     N.  P. 

147.  'Tis  good  Sleeping  in 
A  WHOLE  Skin.  Com.  by  W. 
Wager.  This  was  among  those 
destroyed  by  Mr.  Warburtou's 
servant. 

143.  'Tis  NO  Deceit  to  de- 
ceive THE  Deceiver.  Play,  by 
Henry  Chettle.  Acted  1598.  Not 
printed. 

149.  'TisPiTY  She's  A  Whore. 
Trag.  by  John  Forde.  Acted  at  the 
PhcEnix,  Drury  Lane.  4to.  Iti33  j 
andinDodiley's  Collection.  We  can- 
not help  considering  this  play  as 
the  masterpiece  of  this  great  au- 
thor's works.  There  are  some  par- 
ticulars in  it,  both  with  respect  to 
conduct,  character,  spirit,  and  po- 
etry, that  would  have  done  honour 
to  the  pen  of  the  immortal  Shak- 
speare  himself.  Langbaine  has, 
however,  pointed  out  a  fault, 
■which  we  must,lhough  unwillingly, 
subscribe  to,  and  which  relates  to 
a  very  essential  point,  viz.  the 
morals  of  the  play  ;  which  is,  his 
having  painted  the  incestuous  love 
between  Giovanni  and  his  sister 
Annabella  in  much  too  beautiful 
colours ;  and,  indeed,  the  author 
himself  seems  by  his  title  to  have 
been  aware  of  this  objection,  and 
conscious  that  he  has  rendered 
the  last-mentioned  character,  not- 
withstanding all  her  faults,  so  very 
lovely,  that  "every  auditor  would 
naturally  cry  out  to  lum^elf,  'T  is 
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Pity  SJi^  's  a  more.  In  conse*- 
quence  of  "this  incestuous  passion 
also,  on  which  the  whole  plot  of 
the  play  turns,  the  catastrophe  of 
it  is  too  shocking  for  an  audience 
to  bear,  notwithstanding  every  re- 
collection of  its  being  no  mor» 
than  fiction. 

150.  'T  IS    WELL    IF    IT  TAKES, 

Com.  by  William  Taverner.  8vo. 
1719.  This  play  was  acted,  with 
success,  at  the  Theatre  in  Lin^ 
coin's  Inn  Fields  j  yet,  like  most 
of  its  author's  pieces,  quickly  sunk 
into  oblivion,  arid  has  not  been 
revived  since. 

151.  'T    IS     WELL      IT    'S      NO 

WORSE.  Com.  by  Isaac  Bicker- 
staffe.  Acted  at  Drury  Lane.  Svo. 
1770.  The  original  of  this  play 
is  El  Escondido  y  la  Tapada  of  CaU 
deron.  It  was  performed  eleven 
nights,  and  not  unsuccessfully,  by 
the  great  aid  of  Mr.  King  and  Mrs. 
Abington  j  but  has  since  been  cut 
down  to  a  farce  called  The  Pannel. 

152.  'T  13     WELL     THEY     ARE 

MARRIED.  Dram.  Piece,  in  on« 
act.  Performed,  June  1804,  at 
Brandenburgh  House  Theatre. 
Scene,  Berlin.  This  was  a  trans- 
lation from  the  French,  and  was 
very  much  applauded.     N.  P. 

153.  TiTHONUs  AND  Aurora, 
Entertainment  of  Music,  set  by  J. 
Dunn,  and  performed  at  Sadler's 
Wells.     12mo.  1746. 

154.  TiTERUS    AND    GaLATEA. 

Com.  entered,  by  Gab.  Cawood, 
on  the  book  of  the  Stationers* 
Company,  April  1,  1585  j  but„we 
believe,  not  printed. 

1 55.  TiT  FOR  Tat  }  or,  Comedt 
and  Tragedy  at  TVar.  By  Chai- 
lotte  Charke.  Acted  at  Punch's 
Theatre  in  St.  James's  Street,  1/43. 
Not  printed. 

15(3.  Tit  for  Tat  ;  or,  A  Disk 
of  the  Auctioneer's  own  Chocolatg. 
int.  by  Henry  Woodv'ard,    Per- 
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formed  at  Drury  Lane^  1749.   Not 
printed.    A  hit  at  Foote. 

157.  Tit  for  Tat.  Com.  in 
three  acts  [by  George  Cohuan]. 
Acted. at  the  Haymarket,  l/So. 
Svo.  1788.  This  is  an  alteration 
from  The  Mutual  Deception. 

158.  Tittle  Tattle  j  or.  Taste 
a  la  Mode.  Farce,  by  Timothy 
Fribble,  Esq.  Svo.  1749.  This  is 
no  other  than  extracts  from  Swift's 
Polite  Conversation. 

159.  Titus.  Opera,  translated 
from  Metastasio,  by  John  Hoole. 
Svo.  1767,  1800. 

160.  Titus  ANr>  Andronicus. 
Acted  by  the  Earl  of  Sussex's  Men 
(says  Henslowe),  Jan.  23,  1593. 
"This  may  possibly  have  been  the 
original  of  Titus  Andronicus, 
since  ascribed  to  Shakspeare,  and 
may  only  have  received  improve- 
ruents  at  his  hands. 

161.  Titus  Andronicus.  T. 
by  William  Shakspeare.  Acted 
by  the  servants  of  the  Earls  of 
Pembroke,  Derby,  and  Essex.  4to. 
1594  i  4to.  1611.  This  play  has 
by  some  been  denied  to  be  Shak- 
speare's ;  and  Ravenscroft,  in  the 
epistle  to  his  alteration  of  it,  too, 
positively  asserted,  that  it  was  not 
originallyShakspeare's,  but  brought 
by  a  private  author  to  be  acted, 
and  that  he  only  gave  some  master- 
touches  to  one  or  two  of  the  prin- 
cipal parts  or  characters.  How- 
ever, as  Theobald  admitted  it  into 
his  edition  of  this  author's  works, 
we  cannot  think  ourselves  entitled 
to  deny  it  a  place.  It  is  true, 
there  is  somewhat  more  extrava- 
gant in  the  plot,  and  more  horrid 
in  the  cataitrophe,  than  in  most 
of  Shakspeare's  tragedies  j  but  as 
we  know  that  he  sometimes,  gave 
an  unlimited  scope^  to  his  imagi- 
nation, and  as  there  are  some 
things  in  the  characters  of  Aaron, 
Xamora,   and   Titus,    which  are 
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scarce  to  be  equalled,  we  think  w« 
can  hardly  deny  our  homage  to 
those  stamps  of  sterling  merit 
which  appear  upon  it,  nor  our 
acquiescence  to  the  opinion  of  a 
critic  so  well  acquainted  \vith  the 
manner  of  our  author  as  Mr.  Theo- 
bald uiique.slionably  wns.  Later 
critics  of  abilities  much  superior 
to  Mr.  Theobald's,  have,  however, 
given  very  different  opinions  on 
this  subject.  See  Dr.  Johnson's, 
Dr.  Farmer's,  Mr.  Steevens's,  and 
Mr.  Malone's  sentiments  on  the 
same  subject,  at  the  end  of  this 
play,  in  Mr.  Reed's  edition  of  Shak- 
speare, Svo.  1803.  The  scene  lies 
in  Rome,  and  the  plot  is  borrowed, 
but  very  slightly,  from  the  Roman 
histor}'  of  the  latter  empire. 

lt)2.  Titus  Andronicus  j  or. 
The  Rape  of  Lavinia.  Trag.  by 
Edward  Ravenscroft.  Acted  at 
the  Theatre  Royal.  4to.  I687. 
Mr.  Steevens,  in  his  notes  on  Ti- 
tus Andronicus,  has  given  speci- 
mens of  the  changes  made  by  Ra- 
venscroft ;  among  others,  the  fol- 
lowing speech  by  the  Moor  aftei 
theEmpress  had  stabbed  her  child: 

•'  She  has  outdone   me,  cv'n   in  mine 

own  art, 
"  Outdone   me    in   murder — tiU'd  her 

own  child. 
"  Give  it  me — 1  'U  eat  it." 

"  It  rarely  happens  that  a  dra- 
"  matic  piece  is  altered  with  the 
"  same  spirit  that  it  was  written  j 
"  but  Titus  Andron'uus  has  un- 
**  doubtedly  fallen  into  the  handg 
"  of  one  whose  feelings  were  con- 
"  genial  with  those  of  the  original 
"  author." 

163.  Titus  anr  Berenice. 
Trag.  by  Thomas  Otway.  4to. 
1677.  This  is  a  translation,  with 
some  few  alterations,  from  a  tra- 
gedy of  the  same  name  by  M. 
Racine.  The  plot  \%  taken  from 
Suetonius's  Life  of  Xitu^y  Joscr 
a.3 
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plus's  JFars  of  ike  Jtus,  kc.  The 
scene,  Rome.  Though  the  ori- 
ginal consists  of  the  usual  number 
of  acts,  this  play  is  divided  into  no 
more  than  three,  and  is  written 
in  rhyme.  See  Cheats  of  Sca- 
riN. 

164.  Titus  and  Vespasian. 
Play.  Acted,  according  to  Hens- 
lowe's  Register,  April  11,  1501. 
Not  now  known. 

165.  Titus  Vespasiav.  Tracf. 
by  John  Cleland.  8vo.  1/55.  This 
piece  is  an  enlarged  translation 
from  the  Clemenza  di  Tito  of  Me- 
tastasio.  It  was  offered  to  the 
manager  of  Drury  Lane  Theatre, 
who  refused  it.  Yet  it  is  by  no 
means  destitute  of  merit. 

166.  To  Arms  3  or,  The  British 
Recruit.  Mus.  Int.  by  Thomas 
Hurlstone.  Performed  May  3, 
1793 J  foi"  the  benefit  of  Mr.  Mun- 
den.     Svo.  1 7g4. 

167.  The  Tobacco  Box;  or. 
Soldier's  Pledge  of  Love.  Mus.  Int. 
Performed  at  the  Hay  market,  A"g. 
13,  1/82.  Thpugli  called  an  in- 
terlude, it  was  neither  more  nor 
less  than  a  song,  of  which  the 
verses  were  sung  alternately  by  a 
soldier  and  his  wife  on  the  eve  of 
a  battle. 

16s.  The  Tobacconist.  Com. 
of  two  acts,  by  Francis  Gentle- 
nian,  altered  irom  Ben  Jonson's 
Alchemist.  Acted  at  the  Hay- 
market  and  Edinburgh.  Svo.  17/1. 

10.0.  ToEfAS.  Play,  by  Henry 
Chettle.     Acted  J  002.     N.  P.  . 

170.  To  Makey,  or  Not  to 
ISIarsy.  Com.  by  Eliz.  Inch- 
bald.  Acted  at  Covcnt  Garden. 
BvD.  1S05.  There  are  some  good 
sentiments  scattered  through  this 
piece ;  but  it  is  on  the  whole  in- 
ferior to  several  of  its  author's 
former  productions. 

l/l-  ToMBoCniaui;  or.  The 
Amerifan  Savage.  A  dramatic  En- 
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tertainment,  in  three  acts,  by  John 
Cleland.  Svo.  1/58.  This  is  no 
more  than  a  translation  of  the 
yJrletjuin  Sauvage  of  De  L'Isle,  It, 
was  never  offered  to  the  theatre. 

172.  Tom  Essence  5  or,  The 
Modish  I  fife.  Com.  Acted  at 
the  Duke's  Theatre.  4to.  1677, 
Mr.  Thomas  Rawlins  is  said  to  be 
the  author  of  this  play,  which  is 
founded  on  two  French  comedies, 
viz.  the  Cocu  Imaginaire  of  Mo- 
liere,  and  the  D.  Cccsar  d^Alvaros 
of  Thomas  Corneillc;  the  part  of 
Loveall's  intrigue  with  Luce  be- 
ing borrowed  from  the  latter;  and 
the  whole  affair  of  Tom  Essence 
and  his  wife  from  the  former,  or 
from  Sir  W.  Davenant's  fifth  act 
of  The  Playhouse  to  be  Let,  which 
is  a  translation  from  it.  It  suc- 
ceeded very  well  on  the  stage. 

173.  Tom  Jones.  Com.  Op. 
by  Joseph  Reed.  Acted  at  Covent 
Garden.  Svo.  1 769.  Thisisfound- 
ed  on  Fielding's  novel  with  the 
same  title,  and  was  received  with 
considerable  applause.  The  au- 
thor, however,  has  certainly  been 
indebted  to  a  French  opera,  writ- 
ten by  M.  Poinsinet. 

174.  Tom  Thumb.  Trag.  by 
Henry  Fielding.  Performed  at  the 
Haymarket.  Svo.  1 730.  See  The 
Tragedy  of  Tragedies. 

175.  Tom  Thumb.  Burletta, 
by  KaneO'Hara.  Acted  at  Covent 
Garden,  17&O.  Svo.  1805.  An 
alteration  of  Fielding's  TomThumh, 
with  the  addition  of  songs.  It  met 
with  great  success,  and  is  still  fre- 
quently performed. 

170.  Tome  Tylere  and  his 
Wyke.  a  passing  merrie  Inter- 
lude. Anon.  4to.  1598.  This 
play  has  been  attributed,  but,  we 
believe,  without  foundation,  to 
William  Wayer.  The  plot  of  it 
resembles  M.  Poisson's  Le  Sof 
Vengc  (but  could  not  be  taken  from 
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that  play,  which  was  first  acted  in 
1661)  ;  and  the  intent  oi"  it  is  to 
represent,  and  show  how  to  hum- 
ble, a  bhrew.  It  was  reprinted  in 
the  black  letter  in  4to.  16GI,  and, 
in  the  title-page  of  that  edition,  is 
said  to  have  been  "  printed  and 
"  acted  about  a  liundred  years 
*'  ago."  It  is  in  a  kind  of  bur- 
lesque verse,  with  a  chime  in  the 
middle  of  each  line. 

177-  The  Ton  3  or.  Follies  of 
Fashion.  Com.  by  Lady  Wallace. 
Acted,  three  nights,  at  Cuvent 
Garden,  April  17S7,  but  without 
success.    8vo.  1/88. 

178.  Tony  Lumpkin  in  Town  j 
or,  The  Dildtanie.  Farce,  by  J. 
O'KeefFe.  Acted  at  the  Hay- 
market,  1776.  Printed  8vo.  1780, 
179^-  A  very  hnraoious  produc- 
tion, which  received  the  applause 
it  deserved. 

179.  Too  Civil  BY  Half.  F. 
by  John  Dent.  Acted  at  Drury 
Lane.  8vo.  1/83.  This  piece, 
though  favourably  received  on  the 
stage,  has  little  merit. 

180.  Too  Friendly  by  Half. 
Farce.  Acted  at  Covent  Garden. 
Octob.  I8O7.  Not  printed.  This 
farce  ran  on  a  string  of  equivoques. 
The  character  of  Sir  Matthew 
Meddle  was  not  ill  imagined ;  that 
of  a  man  always  giving  his  ad- 
vice, and  regulating  every  body's 
conduct  but  his  own.  That  of 
Lady  Wrangle  was  copied  from 
Widow  Blackacre,  in  The  Plain 
Dealer.  But  the  defect  of  this 
piece  was,  that  it  wanted  humour. 
The  dialogue  was  terse,  and  some- 
what elegant,  but  without  point 
and  jest.  The  first  act  was  by  far 
the  best.  The  author  of  this  piece 
is  unknown  :  it  did  not  succeed 
sufficiently  to  induce  him  to  avow 
hituself  J   being  acted  but  twice. 

ISl.  Too  Good  to  be  True. 
|*lay,  by  Henry  Chettk  (assisted 
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by  Ric'iard  Haihwaye  and  Went- 
worth  Smith).  Acted  1601,  Not 
printed, 

182.  Too  Learned  by  Half'; 
or.  The  Philosopher  Outwitted. 
Farce,  of  one  act,  by  J.  Sharpc. 
12mo.  [1793.] 

183.  Too  Loving  by  Half. 
Int.  by  Horatio  Robson.  Acted 
at  Covent  Garden,  May  10,  17S4, 
for  the  benefit  of  Mrs.  Martyr. 
It  was  the  first  dramatic  produc- 
tion of  its  author,  and  seemed  to 
be  an  earnest  of  better  things  in 
future.  Not  printed.  The  iu- 
tenlion  of  the  piece  was,  to  show 
the  miseries  that  often  flow  froni 
over-fondness  in  a  wife. 

184.  Too  MA>JY  Cooks.  Mus. 
Farce,  by  James  Kenney.  Acted 
at  Covent  Garden.  8vo.  1805. 
Music  by  M.  P.  King.  This  piece 
contains  several  pleasant  scenes,  in 
which  much  chaste  and  natural 
humour  is  discoverable.  It  re- 
ceived, however,  some  marks  of 
disapprobation  from  the  audience  ; 
and,  after  the  third  night,  M-as 
withdrawn  by  its  author. 

185.  The  ToOTH-DKAWER.     C. 

advertised  at  the  end  of  Wit  and 
Drollery,  1661,  as  then  in  the 
press ;  but,  we  believe,  never 
printed. 

186.  ToRRENDAL.  A  Tragedy, 
by  Mr.  Cumberland.  Advertised 
in  I8O9,  3S  one  of  a  collection  to 
be  published  by  subscription.  Ne- 
ver acted. 

187.  The  Torrid  Zone.  Dra- 
ma, in  two  acts  [by  Stephen 
Clarke].  Small  8vo.  I8O9,  Ne-. 
ver  performed.  The  author  com- 
plains grievously  of  having  been 
trifled  with  by  the  managers  of  the 
Drury  Lane  Company,  who  at  one 
time  accepted  his  piece  "  with 
*'  most  extravagant  expressions  of 
"  commendation,  and  arranged  the 
*'  characters^  as.  the  author  co\}^ 
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**  celyed,  for  inj mediate  perform-    " 
"  ance ;"    but   afterwards    it   fell    " 
into  total  neglect.     After  the  fire    ' 
which  consumed  that  noble  thea-    ♦ 
tre,  the  author  proceeded  to  print 
his  play  (together  with  The  Poison 
Tree,  which  appears  in  the  same 
volume)  ;   but  he  delayed  the  jxab- 
lication  of  it  •'  at  the  request  of 
^'  the  acting  manager  of  the  late 
*'  Drury  Lane  theatre.,  who,  in  a 
"  very   friendly   ipanner,  assured 
"  the  author,    that   if  the   com- 
"  pany  continued  under  the  same 
"  management,  he  would  endea- 
*'  vour     that     The    Torrid     Zone 
*'  should  be    the   first   afterpiece 
"  which  should  be   brought  for- 
"  ward. 

"  Some  apprehensions  being  en- 
**  tertained,  that  the  denouement 
'*  of  this  drama  was  scarcely  pal- 
*•  pable  enough  to  the  generality 
*'  of  auditors,  an  additional  scene 
"  was  inserted,  which  removed 
*'  every  objection  ; — but,  unfor- 
"  tunately,  soon  afterwards  the 
*'  theatrical  cabinet  was  changed, 
*'  and  all  that  the  late  manager 
*'  could  perform,  was  to  recom- 
V  xpenfi  the  production  to  his  suc- 
"  cessors. 

"  The  manager  of  th?  Lyceum 
*'  was  pleased  to  express  his  ap- 
"  probation  of  the  performance, 
"  stating,  at  the  same  time,  that 
•' Mr.  Sheridan  had  seen  the 
*'  piece,  and  was  much  struck  with 
*'  it  (that  was  the  phrase),  but 
"  thought  that  it  might  be  ira- 
*'  proved  by  some  obsei-vations 
"  V'hich  he  intended  to  throw  out, 
'*  and  consequently  it  would  be 
'*  impolitic  not  to  await  his  de- 
"  termination. 

"  Under  these  circumstances, 
*'  several  weeks  elapsed  ;  and  two 
*'  new  farces  having  appeared,  it 
"  became  evident  that  the  intend- 
"  ed  observations  would  never  be 
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"  made  unless  the  piece  was  ac- 
"  tually  put  into  rehearsal  :  the 
"  author,  therefore,  unwilling  to 
"  enter  into  another  four  years* 
"  term  of  suspense,  pressed  for  a 
**  decision  by  a  certain  limited 
"  time.  The  request,  as  might 
"  be  expected,  was  totiilly  neg- 
"  lected  by  the  Board  of  Manage- 
"  ment,  and  of  course  the  business 
"  ended. 

"  These  particulars  are  in  them- 
"  selves  of  little  importance  to  the 
"  public ;  yet  the  conclusion  to 
"  be  drawn  may  be  highly  useful, 
"  as  affording  an  additional  and 
"  specific  proof  of  the  nature  and 
"  spirit  of  that  merciless  mono- 
"  poly,  whicli,  by  the  long  con- 
"  tinuance  of  a  system  of  favour- 
"  itism  on  the  one  hand,  and 
"  discouragement  oa.  the  other, 
"  has  at  length  succeeded  in  de- 
*'  terring  almost  every  man  of 
"  liberal  feeling  and  classical  at- 
"  tainment  from  a  pursuit  so  hope- 
''  less  and  humiliating,  as  that  of 
"  writing  for  the  modern  stage." 

The  hint  of  the  piece  is  con- 
fessedly 1,aken  from  Swift's  whim- 
sical paper  of  The  Parish  Lions  j 
and  there  is  lively  satire  and  agree- 
able amusement  in  it  :  though 
we  think,  that,  without  some  ad- 
dition of  characters  and  of  busi- 
ness, it  would  not  hav?  succeeded 
on  the  stage.  But,  still,  we  are  of 
opinion,  that,  all  circumstances 
considered,  the  author's  complaint 
of  disingenuous  treatment  remains 
in  full  force. 

1S8.  Tottenham  Couht.  C. 
by  Thomas  Nabbes.  4to.  ld39  > 
iGSp;  12mo.  1718.  Scene, Totten- 
ham Court  and  the  fields  about  it. 
Acted,  1633,  in  Salisbury  Court. 

I89.  A  Touch  at  the  Times. 
Prel.  Performed,  Aug.  20,  J  788, 
at  the  Haymarket ;  but  never  re- 
peated, nor  printed. 
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igo.  A  Touch  at  the  Times. 
"Mas.  Ent.  by  Archibald  iVi'Lareii. 
12mo.  1804. 

igi.  The  Touchstone  j  or, 
Harlequin  Traveller.  A  Speaking 
Pantomime,  by  Charles  Dibdin. 
Acted  at  Co;  ent  Garden,  January 
1779}  with  great  success. 

]g2.  The  Tournament.  In- 
terlude. 8vo.  1/78.  This  is  one 
of  the  pieces  published  under  the 
name  of  Thomas  Rowley,  a  priest 
of  the  fifteenth  century.  It  is 
now  generally  acknowledged  to  be 
the  production  of  T.  Chatterton. 

193.  The  Tournament.  Trag. 
by  Mariana  Starke.  Svo.  1800. 
Never  acted.  This  is  an  imita- 
tion from  a  German  drama  called 
yjgnes  Bernauer;  but  is  indiffer- 
ently executed.  In  both  language 
and  sentiment  it  is  very  inferior  to 
The  Widow  of  Malabar  of  the 
same  author. 

194.  The  Towers  ofUrban- 
DiNE.  Play,  by Cam  Per- 
formed at  Hull,  for  the  benefit  o-f 
its  author,  who  was  indebted  for 
his  materials  to  a  romance  called 
Antient  Records.    N.  P. 

195.  Town  and  Country  ; 
or.  Which  is  Best?  Com.  by 
Thomas  Morton.  Acted  at  Co- 
vent  Garden,  Svo.  I8O7.  Though 
not  one  of  Mr.  Morton's  best  pro- 
ductions, it  was  performed  seve- 
ral nights. 

196.  Th^  Town  before  You. 
Com.  by  Mrs.  Cowley.  Acted  at 
Covent  Garden.  Svo.  1795.  An 
arausingand  instructive  piece. 

197-  T:;eTown  Fopj  or.  Sir 
Timi''ii,y  Tiivdrey.  Com.  by  Mrs. 
AphraBehn.  Acted  at  the  Duke's 
Theatre.  4to.  1677.  Great  part 
of  this  play,  not  only  with  respect 
to  plot  but  language  also,  is  bor- 
rowed from  George  Wilkins's  co- 
medy called  The  Miseries  of  En- 
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forced  Marriage.    Scene,  Covent 
Garden. 

198.  The  Town  Shifts;  or. 
Suburb  Justice.  Com.  by  Edward 
Pievet.  Acted  at  the  Duke's  Thea- 
tre. 4to.  1671.  Langbaine  speaks 
of  this  play  as  an  instructive  and 
moral  piece  ;  and  particularly 
commends  the  author  for  the 
sketch  of  one  of  his  characters, 
viz.  Lovewell,  who,  though  re- 
duced to  poverty,  not  only  main- 
tains himself  the  principles  of  in- 
nate honesty  and  integrity,  but 
even  takes  great  pains  in  the  per- 
suading his  two  comrades.  Friend- 
ly and  Faithful,  to  the  practice  of 
the  same.  The  whole  piece,  ac- 
cording to  the  preface,  was  be- 
gun and  finished  in  a  fortnight. 
Whatever  may  be  said  of  its  mo- 
rality, however,  it  is  but  a  very 
poor  drama. 

199.  The  Town  unmasked. 
Com.  This  play  is  mentioned  in 
no  catalogue,  nor  has  it  ever  been 
seen  in  print.  It  is,  however, 
enumerated  in  a  list  of  publications 
at  the  beginning  of  The  Ladies 
Visiting  Day,  4to.  17OI. 

200.  The  Toy.  A  Play.  Is 
mentioned  by  Mr.  Malone  among 
the  unprinted  dramas,  whose  titles 
have  fallen  under  his  notice. 

201 .  The  Toy  ;  or,  The  Lie  of 
the  Day.  Com.  by  John  O'Keeflfe. 
Acted  at  Covent  fiarden,  1789, 
and  well  received.  Svo.  1798.  A 
report  prevailed,  that  The  Ward 
in  Chancery,  a  play  of  Mr.  Pilon's, 
left  unfinished  at  his  death,  was 
the  original  of  this  piece ;  but  cer- 
tain it  is,  that  it  has  been  publish- 
ed by  Mr.  O'Keeffe,  in  the  collec- 
tion of  his  works,  4  vols.  Svo. 
1798. 

202.  The  Toyshop-  Dr.  SaLby 
Robert  Dodsley.  Svo.  1735.  The 
hint  of  this  elegant  and  sensible 
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tittle  piece  seems  built  on  Ran- 
dolph's Muses  Looking- Glass,  and 
his  Cojiccited  Pedlar.  The  author 
of  it,  however,  has  so  perfectly 
niodernized  it,  and  adapted  the 
satire  to  the  peculiar  manners  and 
follies  of  the  times  he  writes  to, 
that  he  has  made  it  perfectly  his 
own,  and  rendered  it  one  of  the 
justest,  and  at  the  same  time  the 
best  natured  rebukes  that  fashion- 
Able  absurdity  perhaps  ever  met 
with.  The  merit  of  this  piece 
recommended  its  author  to  the 
notice  of  Mr.  Pope  ;  v/ho,  by  stir- 
Ting  up  this  little  spark  of  genius, 
then  almost  lost  in  obscurity,  was 
the  means  of  giving  to  the  world, 
not  only  a  man  whose  own  abilities 
vvere  sufficient  to  entitle  him  to 
its  warmest  regards,  but  also  a 
zealous  promoter  in  the  course  of 
his  business  of  the  cause  ofliteraiy 
worth,  wherever  to  be  found  5  as 
the  several  collections  he  has  him- 
self made  for  the  preservation  of 
the  minutiae,  if  we  may  so  call 
them,  of  capital  merit,  and  his 
numerous  publications  of  more 
essential  works,  bear  ample  evi- 
dence of.  The  Toyshop  was  acted 
at  Covent  Garden  Theatre,  with 
verj'  great  success. 

203.  A  Toy  to  please  my 
Lady.  Play.  Acted,  according  to 
Henslowe,  iSJov.  14,  15Q5.  N.  P. 

204.  Tkachinije.  Trag.  trans- 
lated from  Sophocles,  by  George 
Adams.  8vo.  I729. 

205.  TRACKiNiiE.  Trag.  trans- 
lated from  Sophocles,  by  Dr. 
Thomas  Franckhn.  4to.  1/59 ^ 
8vo.   178S. 

206.  The  Trachinian  Vir- 
gins, Trag.  translated  frcm  So- 
phocles, by  H.  Potter.  4to.  1788. 
*'  Sophocles  is  said  to  have  drawn 
*'  his  women  such  as  they  ought 
"  to  be.  Deianira  is  a  bright 
*'  example  of  conjugal  afFeclionj| 
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"  the  unhappiness  of  her  situatiol?, 
"  working  upon  the  tender  sensi- 
"  bility  of  her  mind,  diffuses  a 
"  soft  and  gentle  melancholy 
""  around  her ;  one  ray  of  joy 
"  shines  through  this  gloom  of 
*'  sorrow;  but  it  is  only  a  iransient 
"  beam,  which  leaves  her  involved 
"  in  darker  shades.  In  the  most 
"  trying  circumstance  that  can  af- 
"  feet  the  heart  of  a  woman,  she 
"  feels  the  injury,  and  complains  of 
"  it  in  secret  to  her  female  friends  j 
"  but  without  any  violence  of  re- 
"  sentment,  without  any  intem- 
"  perate  aspe^it3^  To  recover  the 
"  wandering  love  of  Hercules  is 
"  her  only  solicitude  ;  the  unhap- 
"  py  measure  which  she  takes  to 
"  effect  this  innocent  purpose, 
"  brings  on  the  dreadful  catastro- 
"  phe  of  the  drama, 

"  The  great  art  of  the  poet,  in 
"  this  drama,  is  shown  in  the  gra- 
"  dations  of  distress,  from  the  first 
"  plaintive  melancholy  of  Deianira 
"  to  the  last  agonies  of  Hercules, 
"  wrought  up  with  the  chaste  sim- 
"  plicity  which  always  distin- 
"  guishes  real  genius.  To  feel  this 
"  in  its  full  force,  we  need  only 
"  read  the  Hercules  CEfceus  6{ 
"  Seneca  j  all  there  '  is  the  very 
"  torrent,  tempest,  and  whirlwind 
"  of  unmeaning  passion  :'  '  it  is  a 
"  tale  told  by  an  idiot,  full  of 
"■  sound  and  fury,  signifying  no« 
"  thing." 

"  The  scene  is  before  the  royal 
"■  palace  at  Trachia,  a  town  situate 
"  near  Mount  CEta.  Ceyx  was 
"  then  its  king," — Potter. 

207.  Trafalgar  ;  or.  The 
Sailor's  Play.  Printed  at  Ux- 
bridge,  8vo,  1807.  This  piece, 
turns  on  the  glorious  subject  of 
Lord  Nelson's  last  victory.  It  was 
never  performed,  nor  is  it  calcu- 
lated for  representation  ;  yet  mu9h 
gallant  and  patrio^c  sentioaent.  i$ 
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conveyed  to  the  reaclerj  though  it 
is  through  the  medium  of  very  in- 
different poetry. 

208.  The  Tragedy  of  Tka- 
GEPiES  ;  or,  The  Life  and  Death 
of  Tom  Thumb  the  GreM.  8vo. 
)731;  '^737 '^  with  annotations, 
by  Scrillerjis  Scnincliis.  This  piece 
first  made  its  appearance  in  the 
Little  Thentre  in  the  Haymarket, 
in  the  year  1/30,  in  two  acts  [see 
ToM  Thumb]  ;  but  in  1731,  the 
success  it  had  met  with  before,  in- 
duced the  author  to  enlarge  it  to 
the  extent:  of  three  acts,  and  bring 
it  on  ibe  stage  again,  first  in  the 
Haymarket,  and  afterwards  in 
Druiy  Lane  Theatre.  It  is  per- 
haps one  of  the  best  burlesques 
that  ever  appeared  in  this  or  any 
other  language;  and  may  properly 
be  considered  as  a  sequel  to  the 
Duke  of  Buckingham's  Rehearsal; 
as  it  has  taken  in  the  absurdities 
of  almost  all  the  writers  of  tragedy 
from  the  period  where  that  piece 
stops.  The  scene  between  Glum- 
dalca  and  Huncaraunca  is  a  most 
admirable  parody  on  the  celebrated 
meeting  between  Octavia  and 
Cleopatra,  in  Drj-dcn's  All  for 
Love.  His  love-scenes,  his  rage, 
hb  marriage,  his  battle,  and  his 
bloody  catastrophe,  are  such  strong 
imitaiions  of  the  tragic  rules  pur- 
sued by  the  writers  of  that  time, 
that  the  satire  conveyed  in  them 
cannot  escape  the  observation  of 
any  one  ever  so  little  conversant 
with  the  writers  of  about  half  a 
.century  preceding.  His  similes  are 
beautiful,  yet  truly  ludicrous,  and 
point  out  strongly  tlie  absurdity 
of  a  too  frequent  use  of  that  image 
in  speech.  In  a  word,  this  piece 
possesses,  in  the  highest  degree, 
the  principal  merit  of  true  bur- 
lesque, viz.  that  while  it  points 
out  the  faults  of  cyerj'^  other  wri- 
ter, it  leaves  no  room  for  the  dis- 
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cover}'  of  any  in  itself.  To  thos« 
who  can  reiish  the  satire  conreved 
in  it,  it  is  truly  delightful ;  and  to 
those  who  do  not  even  understand 
every  turn  of  its  humour,  it  will 
ever  appear  at  the  least  agreeable.—- 
Mrs.Pilkingtonsays,  Dean  Swift  de- 
clared to  her,  that  he  had  not  hiugh- 
ed  above  twice  in  his  life  ;  once  at 
some  trick  a  mountebank's  merry 
andrew  played,  and  the  other  time 
at  tlie  circumstfince  of  Tom 
Thumb's  kiliing  the  ghost.  This 
circumstance  was  omitted  after  flie 
first  edition  of  the  piece. 

209.  Tragedy  a -la -Mode. 
See  Diversions  oftheMornin^g. 

210.  The  Tragical  Actors; 
or.  The  Martyrdome  of  the  late 
King  Charles ;  wherein  Oliver's 
late  falsehood,  with  the  rest  of  his 
gang,  are  described  in  their  several 
actions  and  stations.  Printed  for 
Sir  Arthur,  4to.  166O.  Having 
already  taken  notice  of  several 
dramas  of  equal  insignificance  with 
the  present,  we  have  in  some 
measure  obliged  ourselves  to  record 
theabove  title,  which  is  all  that  is  ne- 
cessary to  trouble  our  readers  with. 

211.  Tragopodagra  ;  or.  The 
Gout.  Trag.  translated  from  Lu- 
cian,  by  Dr.  Thomas  Francklin. 
4to.   17'SO. 

212.  Transformation.  Prel. 
Acted  at  the  Haymarket,  Aug.  7, 
1737.     Not  printed. 

213.  Transformation  ;  or. 
Love  and  Law.  Musical  Farce, 
ascribed  to  Mr.  Allingham.  First 
acted  by  the  Drury  Lane  Company, 
at  the  Lyceum,  Nov.  30,  1810, 
and  well  received.     N.  P. 

214.  Tratfolin  supposed  a 
Prince.  Tragi-Com.  by  Sir  Aston 
Cokain.  12mo.  l65S,  The  au- 
thor of  this  piece  borrowed  his 
design  from  an  Italian  tragi-com. 
called  Trappolino  credutn  Principe, 
which  he  saw  twice  acted  during 
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his  residence  at  Venice ;  the  ori- 
ginal plot  of  which,  as  far  as  it  re- 
lates to  Trappolin  in  his  judicial 
character,  &:c.  is  borrowed  from  a 
story  in  the  Contea  dOuville.  It 
is,  however,  a  most  absurd  piece  of 
work,  every  rule  of  character,  pro- 
bability, and  even  possibility,  being 
absolutely  broken  through,  and 
very  litde  wit  or  humour  to  com- 
pensate for  such  irregularity.  Yet, 
as  its  absurdicies  are  of  a  kind 
adapted  to  excite  the  laughter  of 
the  vulgar,  it  has  been  revived  at 
divers  times  with  little  alteration 
and  by  different  titles,  and  is  even 
now  sometimes  acted  at  both  thea- 
tres, though  in  a  very  curtailed  and 
mangled  manner,  under  the  title 
of  Duke  and  no  Duke. 

215.  The  Traveller.  Com. 
from  the  French  of  Madame  Gen- 
lis.     Svo.  1781- ;    12mo.   1787. 

216.  The  Traveller  j  or. 
The  Marriage  in  Sicily.  Anonym. 
Svo.  I809.     Never  performed. 

217.  The  Travellers.  Com. 
in  three  acts,  by  Lieut.  [Nicholas 
Bacon]  Harrison,  of  the  marines. 
Svo.  1788;  1789.  Never  acted; 
but  said  to  have  been  read  with 
applause,  at  the  English  Readings. 
Though  not  without  several  de- 
fects, there  is  considerable  merit 
in  this  piece. 

218>  The  Travellers  ;  or. 
Music's  Fascination.  Op.  Drama, 
by  Andrew  Cherry.  Performed 
with  great  success,  at  Drury  Lane. 
Svo.  I8O6.  A  young  Chinese 
prince,  in  pursuit  of  knowledge, 
sets  out  from  his  own  countr}'  to 
visit  England ;  stops  at  Constanti- 
nople, where  he  is  about  to  receive 
the  bow-string,  for  flirting  with 
one  of  the  Grand  Vizier's  mis- 
tresses. He  is  next  found  at  the 
residence  of  an  Italian  noble,  to 
which  he  escaped  from  the  Turks; 
and,  for  like  amorou^.^approashes 


to  the  mistress  of  the  noble,  the 
jealous  Italian  orders  him  to  be 
assassinated.  In  his  journey  he  is 
accompanied  by  a  Chinese  woman, 
with  her  son  and  daughter,  twins ; 
the  result  of  an  union,  twenty 
years  before,  with  an  English 
captain,  in  China,  who  was  forced 
away,  and  never  after  heard  ©f  by 
her.  The  daughter,  in  the  dis- 
guise of  a  youth,  acts  as  page  to  the 
prince,  and  more  than  once  saves 
his  life.  The  last  scene  is  on  board 
an  English  man  of  war,  where  the 
Chinese  lady  finds  her  husband,  in 
the  person  of  the  captain  ;  and  the 
page  is  discovered  by  the  prince  as 
a  lady  that  he  had  loved  in  his  own 
country;  and  he  resolves  to  reward 
her  attachment  and  fidelity  with 
his  hand  and  heart.  Some  inte- 
resting incidents  grow  out  of  this 
story,  and  a  happy  opportunity  is 
afforded  for  beautiful  scenery  and 
splendid  dresses.  The  music  was 
by  Mr.  Gorri,  and  did  credit  to  his 
skill  and  taste.  The  various  move- 
ments of  the  overture  seemed  to 
correspond  with  the  business  and 
scenes  of  the  different  acts  of  the 
drama,  and  were  gay  or  mourn- 
ful as  the  occasion  prescribed.  A 
more  attractive  piece,  in  short, 
had  not  been  seen  on  the  stage  for 
many  years. 

219.  The  Travellers  ik 
Switzerland.  Comic  Opera,  by 
the  Rev.  Henry  Bate  Dudley.  Acted, 
with  success,  at  Covent  Garden. 
Svo.  1794. 

220.  The  Travels  of  thjiee 
English  Brothers,  Sir  Tho- 
mas, Sir  Anthony,  and  Mr.  Ro- 
bert Shirley.  An  Historical  Play, 
by  John  Day.  4to.  1607.  Dedi- 
cated to  Honour's  Favourites,  &c. 
Our  author  was  assisted  in  this 
play  by  W.  Rowley  and  George 
Wilkins.  The  real  history  of  tlies« 
tliree  famous  brethren,  on  which 
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the  plot  of  this  piece  is  founded, 
may  be  seen  in  Fuller's  Account  of 
the  Worthies  of  Sussex,  and  in 
many  of  the  English  chronicles. 
The  entry  of  this  play,  in  the  book 
of  the  Stationers'  Company,  men- 
tions that  it  was  played  at  the 
Curtain  Theatre. 

221.  TheTraytor.  Trag.  by 
James  Shirley.  4to.  l635.  Scene, 
London.  This  play  was  originally 
written  by  one  Rivers,  a  Jesuit, 
but  is  greatly  altered  by  its  pre- 
sent author,  and  highly  recom- 
mended in  a  copy  of  verses,  by 
W.  Atkins,  of  Gray's  Inn.  It 
■^as  also  published  in  4to.  1(592, 
with  alterations,  amendments,  and 
additions,  as  acted  at  the  Theatre 
Royal;  and  again  in  8vo.  17I8, 
as  acted  at  Lincoln's  Inn  Fields. 

222.  The  Tbaytor.  Trag. 
Acted  at  Lincoln's  Inn  Fields.  Ke- 
vived  with  alterations.  8vo.  17I8. 
This  is  Shirley  or  Rivers's  play, 
filtered,  as  Coxeter  says,  by  Chris- 
topher Bullock  ;  but  it  did  not  do 
much  for  the  theatre. 

223.  The  Traytor  to  him- 
self }  or,  Man's  Heart  his  greatest 
Enemy.  A  Moral  Interlude,  by 
William  Johns.  4to.  16/8.  This 
piece  is  written  in  rhyme,  and  is 
intended  to  represent  the  careless, 
hardened,  returning,  despairing, 
and  renewed  heart  5  with  inter- 
masques  of  interpretations  at  the 
close  of  each  several  act.  It  wa^ 
performed  by  the  boys  of  the  pub- 
lic school  of  Evesham,  at  a  break- 
ing-up,  and  published  so  as  to 
render  it  useful  on  any  similar  oc- 
casion. It  contains  many  moral 
and  instructive  sentences,  well 
adapted  to  the  capacities  of  youths  j 
but  has  nothing  in  it  remarkable, 
excepting  its  being  written  without 
any  women's  parts,  after  the  man- 
ner of  Plautus's  Captivi ;  and  for 
this  the  author  (who  was  master 


of  the  school)  assigns  as  a  reason^ 
that  he  did  not  think  female  cha- 
racters fit  to  put  on  boys.  The 
prologiie  is  in  parts,  spoken  by 
four  boys. 

224.  The  Treacheries  ot 
THE  Papysts.  a  Dramatic  Piece, 
by  Bishop  Bale.  See  his  own 
catalogue,  copied  in  The  British 
Theatre. 

225.  The  Treacherous  Bro- 
thers. Trag.  by  George  Powell. 
Acted  at  the  Theatre  Royal.  4to. 
1696;  1699.  The  foundation  of 
this  tragedy  is  taken  from  a  ro- 
mance, called  The  Wall  Flower, 
written  by  Dr.  BaiJy ;  as  will  ap- 
pear by  comparing  the  sleeping 
potion,  given  to  Istocles  and  Se- 
mantha,  in  this  play,  with  that 
administered  toHonoria,  Amarissa, 
and  Hortensia,  in  the  romance. 
The  scene  lies  in  Cyprus.  The 
author  being  an  actor,  two  of  his 
brother  comedians  have  on  this 
occasion  shown  their  regard  to 
him;  the  one,  Mr.  John  Hodgson, 
in  a  commendatory  copy  of  Latin 
verses,  prefixed  to  the  play ;  and 
the  other,  Mr.  W.  Mountfort,  by 
furnishing  it  with  a  prologue  and 
epilogue. 

226.  The  Treacherous  Hus- 
band. Trag.  by  Samuel  Davey. 
Acted  at  Dublin.  8vo.  I737.  It 
has  not,  however,  made  its  ap- 
pearance, even  in  print,  in  Lon- 
don. 

227.  The  Treacherous  Son- 
in-Law.  Trag.  by  Thomas  Pier- 
son.  Svo.  1780".  Printed  at  Stock- 
ton. This  piece  is  founded  on  a 
fact,  which  happened  between 
forty  and  fifty  years  ago,  in  the 
North  of  England,  of  a  son-in-law 
attempting  to  take  the  lives  of  a 
pious  father,  a  brother,  sister,  and 
others.  It  was  performed  at 
Stokesley,  in  Yorkshire,  under  the 
author's  inspection. 
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.'228.  The  TiiEASURt.  Com. 
tiansl;:ted  tVom  Plauius,  by  Bon- 
tiell  Tiioriiion,  6vo.  \^&] .  Of 
this  play,  Air.  Thornton  observes, 
the  art  of  the  author  is  much  to 
be  admired,  "  The  opening  of 
•'  it  is  highly  interesting,  the  in- 
"  cidents  naturally  arise  from  each 
*'  other,  and  tlie  whole  concludes 
"  happily,  with  the  retormation 
**  and  marriage  of  Lesbonicus.  It 
•'  abounds  with  most  excellent 
••■  moral  sentiments  and  reflec- 
"  tions ;  and  the  same  may  be 
"  said  of  it,  with  equal  juslicc,  as 
"  of  Tke  Caplivcs.  Tiiis  play  is 
**  fouiuled  on  chaste  manners." 

229.  TheThepanj  or,  I'l/tue 
Rt'warded.  Op.  Printed  by  Thomas 
Gent,  at  York,  8to.  1739.  We 
cohjecture  this  to  have  been  the 
production  of  poor  John  Maxuell, 
the  blind  man.  See  Maxwell,  in 
Vol.  I. — This  drama,  which  is  not 
jroticed  in  any  former  list,  is  in  the 
collection  of  Isaac  Swaiuison,  Esq. 

■I'M.  Tiaf;iv  i-OR  Thick.;  or, 
Tlie  Di^iauch'd  Hypocrite.  Com. 
by  Thomas  Durfey.  Acted  at  the 
Theatre  Royal.  4to.  itji/S.  This 
IS  very  little  more  than  a  revival 
«f  Beaumont  and  Fletcher's  Moris. 
Tkoiuas,  though  Air.  Durfey  has 
scarcely  had  candour  enough  to 
acknowledge  the  theft. 

231,  1'rick  lOR  Trick.  A 
Com.  of  two  acts,  by  U.  Fabian. 
&V0.  J  735.  This  piece  made  its 
appearance  at  Drury  Lane.  On 
the  fuv;l  night  an  accident  hap- 
pened, vv'hich  would  of  itself  have 
prevented  its  being  performed 
again.  Mr.  Macklin  and  Mr, 
Hallam,  who  performed  the  parts 
of  servants,  quarrelling  behind  the 
scenes,  about  a  wig,  Air.  Macklin 
had  the  misfortune  to  run  a  stick 
into  Hullam's  eye,  which  occa- 
sioned bis  death.     Mr.  Macklio 
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was  tried  for  this  fact>  and  found 
guilty  of  manslaughter. 

232.  A  Tkick  to  catch  the 
OLD  OsE.  Comedy,  by  Thomas 
Middleton.  Acted  both  at  Paul's 
and  Black  Friars.  4to.  1(308;  4to. 
lUlO'.  This  is  an  excellent  old 
play,  and  appears  to  have  been 
greatly  in  vogue  at  the  time  it  was 
written. 

233.  Trick  upon  Trick;  or, 
Squire  JJrairilc'ss.  Com.  by  Aaron 
Hill.  N.  P.  As  this  gentleman's 
turn  of  writing  does  not  seem  at  ail 
adapted  to  cumedy,  there  being  a 
j)eculiar  pointed  sententiousness  in 
his  style,  which  even  in  tragedy, 
though  powerful,  has  somewhat  of 
siilfness  and  obscurity  about  it,  it 
is  not  much  to  be  wondered  at,  that 
this  attempt  in  the  easy  unrestrain- 
ed walk  of  comedy,  great  as  his 
merit  and  success  in  the  opposits 
cast  miglit  be,  met  not  with  so 
favourable  a  reception  as  the  ge- 
nerality of  his  pieces,  before  and 
since,  have  done.  In  short,  it 
made  its  .ippearance  at  the  Theatre 
Royal  in  Drury  Lane,  but  was 
condemned  the  very  tirst  night. 

23-4.  Trick  upon  Trick  ;  or, 
Tke  Vintner  on  licit  ted.  Farce.  8vo. 
1742,  Tills  little  piece,  which 
was  printed  at  York,  and  publish- 
ed by  Air,  .Toseph  Yarrow,  is 
word  for  word  the  same  with  the 
droll  borrowed  from  A  JVoman's 
R'jueiige,  and  wliich  we  have  before 
mentioned,  under  the  title  of  The 
Bilker  lilh'd  ;  or.  The  Banquet  of 
Wiles.  See  Stroller's  Packet 
BROKE  OPKX.  Both  were  published 
about  the  same  time  ;  but  we  ima- 
gine Air.  Yarrow's  to  have  been 
somewhat  before  the  other.  We 
remember  to  have  seen  the  piece  it- 
self acted  at  York,  by  the  title  of 
The  Vintner  in  the  Suds. 

235.  Tricks  of  HARLEauiN; 
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•r.  The  Spaniard  ontwilted.  Pant, 
Ent.  being  the  comic  part  of  the 
celebrated  entertainment  of  Per- 
seus and  Andromeda.  ]2mo.  1/39. 
Printed  at  Derby ;  and  compiled, 
it  has  been  thought^  by  George 
Downing. 

23d.  Tricks  uroN  Travel- 
lers. Comic  Opera.  First  acted 
at  the  Lyceum,  by  the  English 
yOpera  Company,  July  9,  1810, 
and  continU'Cd  to  be  performed 
eleven  nights.  This  piece  was  not 
unamusing,  though  it  could  boast  of 
little  originality.  It  has  been  ascrib- 
ed, we  know  not  how  truly,  to  Sir 
Jarrjes  Bland  Burgess,  Bart.   N.  P. 

237.  A  Trip  to  Bengal. 
Jklusical  Entertainment,  in  two 
acts,  by  Charles  Smith.  Svo.  1S02. 
Never  performed.  This  piece  is 
not  without  merit. 

238.  A  Trip  to  Calais.  Com. 
by  Samuel  Foote.  Svo.  1778.  This 
comedy  was  intended  for  repre- 
sentation, in  177d,  at  the  Hay- 
xnarket ;  but  containing  a  charac- 
ter designed  for  a  lady  of  quality, 
she  had  interest  enough  to  prevent 
its  obtaining  a  license.  It  was 
afterwards  altered,  and  acted  un- 
der the  title  of  The  Capuchin. 

239.  A  Tkip  to  Calais.  A 
Medley  Maritime  Sketch,  by  Tim 
Timbertoe.  We  find  this  in  a  MS. 
list  of  dramatic  pieces,  but  have  ne- 
ver met  with  the  publication  itself. 

240.  A  Trip  to  Plymouth 
Dock  ;  or.  The  Launch  of  the 
Casar.  Farce,  by  — —  Robin- 
son, one  of  the  comedians  of  the 
Plymouth  Company,  and  perform- 
ed at  the  theatre  there,   1/93. 

241.  The  Trip  to  Ports- 
mouth. A  Sketch,  of  one  act, 
with  songs,  by  George  Alexander 
Stevens.  Performed  at  the  Hay- 
market,  1773,  and  pretty  well  re- 
ceived. Music  by  Dibdin.  8vo. 
1773, 
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242.  ATrip  to  ScareorougA. 
Com.  by  Richard  Brinslcy  Sheri- 
dan. First  acted  at  Drury  Lane, 
February  24,  1/77.  Svo.  I791. 
An  alteration  of  Vanbrugh's  jRe- 
lapse ;  but  such  a  one  as  will  add 
little  to  the  reputation  of  th* 
gentleman  whose  name  it  bears. 
Indeed,  he  has  been  heard  in  con. 
versation  to  confess,  that  he  had 
spoiled  Vanbrugh's  play. — Mrs. 
Jordan's  performance  of  Miss 
Hoyden,  however,  continues  it  on 
the  stock-list. 

243.  A  Trip  to  Scotlaxd. 
Farce,  by  William  ^^'hitehead. 
Acted  at  Drury  Lane.  Svo.  1770. 
One  of  the  best  farces  of  the  pre- 
sent times.  Mr.  Mason  is  of 
opinion,  that,  had  the  author  ex- 
tended his  plot  to  iive  acts,  and 
exiled  his  Cupid,  as  too  mytholo- 
gical a  personage,  it  would  have 
suited  our  English  taste  so  well  as 
to  have  been  deemed  a  good  co- 
medy. At  present  this  tarce,  as 
it  stands,  is  the  only  thing  of  the 
kind  that  can  be  put  in  compe- 
tition with  the  charming  pet'Ues 
pieces  of  Marivaux. 

244.  A  Trip  to  the  Nore. 
Musical  Entertainment,  in  one  act, 
by  Andrew  Franklin.  Performed, 
with  success,  at  Drury  Lane.  Svo. 
1797'  It  was  an  amusing  trifle 
on  a  temporary  subject. 

24o.  The  Triple  Marriage. 
Com.  translated  from  the  French 
of  Destouches  ;  and  printed  in 
Foote's  Comic  Theatre,  vol.  i. 
I2mo.   17O2. 

246.  The  Triplicity  of  Cuc- 
kolds. Play,  by  Thomas  Dek- 
ker.  Acted  1598.  Not  printed. 
This  is  evidently  the  piece  record- 
ed by  Henslowe,  in  his  clumsy  or- 
thogrnphy,  as  Treangell  Cockowlls, 
among  the  plays  belonging  to  the 
stock  of  the  Rose  Theatre. 

247.  TaisTSAM   Shandy.     A 
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Sentimental  Shandean  Bagatelle, 
in  two  acts,  by  Leonard  MacNally. 
Acted  at  Covent  Garden.  Svo, 
J 783.  This  piece  is  only  j  cento 
from  Sterne's  Tristram  Shavdy, 
and  very  indifferently  executed. 
It  was,  however,  kindly  received, 
and  performed  several  times. — 
When  asted  in  Dublin,  it  was 
condemned  the  first  night. 

24S.  The  Triumphant  Wi- 
dow; or.  The  Medley  of  Humours. 
Com.  by  William  Duke  of  New- 
castle. Actedat  theDuke'sTheatre. 
4to.  Ifi//.  This  is  esteemed  an 
excellent  play,  though  now  nc\cr 
acted;  and  Mr.  Shadwell  had  so 
high  an  opinion  of  it,  that  he  has 
transcribed  great  part  of  it  into  his 
Bury  Fair. 

249.  Tke  Triumph  of  Beauty. 
A  Masque,  by  Ja.  Shirley.  Svo. 
J 646.  This  piece  is  printed  toge- 
ther with  some  poems  of  the  au- 
thor's, and  esteemed  of  less  con- 
sequence than  the  generality  of 
his  dramatic  works.  It  was  writ- 
ten purposely  for  the  private  re- 
creation of  some  young  gentle- 
men, who  themselves  personated 
it.  Part  of  it  seems  borrowed  from 
Lucian's  Dialogues,  and  part  from 
Shakspeare's  AlicLsurnwer  Night's 
Dream.  The  subject  of  it  is  the 
very  well  known  story  of  the 
Judgment  of  Paris. 

250.  The  Triumph  or  Fide- 
lity. An  Operatical  Pantomime. 
Performed,  by  permission  of  the 
Lord  Chamberlam,  at  the  Minia- 
ture Theatre,  Rice's  Rooms,  Brew- 
er Street,  Golden  Square,  I/PO. 
Books  of  the  performance  were 
published,  and  delivered  witli  the 
tickets. 

251.  The  Triumph  of  Fide- 
lity. Drama,  in  rhyme,  by  T. 
Harpley.  Svo.  1/90.  Printed  at 
Liverpool. 

252.  The  Triumph  ofFbiknd- 
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ship.  Masque.  An  unfinished 
piece,  with  this  title,  is  printed  in 
The  Oxford  Miscellany.  Svo.  I752. 
The  same  collection  contains  two 
acts  of  an  intended  tragedy,  with- 
out a  title. 

253.  The  Triumph  of  Genius  ; 
or.  The  Jctor's  Jubilee.  Com.  in 
three  acts,  by  James  Cawdcll  ; 
acted  for  his  benefit,  1780,  at  the 
Scarborough  Theatre,  of  which  he 
was  then  manager. 

254. The  Triumph  of  Health 
AND  Prosperity.  4to.  Id2(j.  See 
Pageants,  No.  (18.) 

255.  The  Triumph  of  Hiber- 
NiA.  M.  Anonymous.  Acted  at 
Covenl  Garden.  Svo.  1752. 

256.  The  Triumph  op  Ho- 
nour. Tragi-Com.  in  one  act. 
This  was  taken  from  Beaumont 
and  Fletcher's  Four  Plays  in  One, 
and  performed  for  Mr.  Wilson's 
benefit,  at  the  Haymarket,   1/83. 

257.  The  Triumph  of  Hymen. 
A  Masque,  with  the  landing  of  the 
Queen,  by  John  Wignell.  Per- 
formed at  Shuter's  Booth-Fair,  in 
Bartholomew  Fair,  1761.  Printed 
in  this  writer's  poems,  Svo.  1762. 

25S.  ThbTriumph  of  Hymen. 
^Lisque,  by  Elizabeth  Ryves  ;  ad- 
dressed to  a  nobleman  on  his  mar- 
riage. Svo.  1777-  Printed  among 
her  poems. 

259.  The  Triumph  of  Love. 
Bal.  Acted  at  Drury  Lane,   1/90". 

260.  The  Triumph  ofMikth; 
or.  Harlequin's  Wedding.  Panto- 
mime. Acted  at  Drury  Lane, 
1782. 

261.  The  Triumph  of  Peace. 
A  Masque,  by  Ja.  Shirley.  4to. 
1633.  This  masque  was  presented 
before  the  King  and  Queen  at  the 
Banqueting-House  at  Whitehall, 
by  the  Gentlemen  of  the  Four  Inns 
of  Court,  on  the  3d  of  Feb.  1633. 
The  machinery  and  decorations 
were  under  the  condtict  of  Inigo 
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Jones,  and  the  music  composed 
by  W.  Lawes  and  Simon  Ives, 
the  two  greatest  masters  of  that 
time.  The  masquers  went  in  a 
solemn  cavalcade  trom  Elv-Honse 
to  Whitehall  ;  and  the  author 
himself  tells  us^  that  for  the  va- 
riet}  of  the  slu)v.  s,  and  the  richness 
of  the  habits,  this  masque  was  the 
most  magnilicent  of  any  that  had 
been  brought  to  court  in  his  time. 
The  names  of  every  one  of  the 
masquers,  v/iih  the  house  or  inn  of 
court  to  which  they  belonged,  and 
an  epigram  aildressed  to  each,  may 
be  seen  in  a  little  book,  written  by 
Francis  Lenton,  called.  The  Imis 
of  Court  Anagrajrimatist ;  or.  The 
Alasquers  masqued  in  Anagramvias, 
4to.  1634.  See  Warton's  History 
of  Poetry,   vol   ii.  400. 

262.  The  Triumph  OF  Peace. 
A  Masque,  by  Robert  Dodsley. 
4to.  1749.  This  was  written  on 
occasion  of  the  signing  the  treaty 
of  peace  at  Aix  la  Chapelle.  It 
was  set  to  music  by  Dr.  Arne,  and 
performed  at  Drury  Lane. 

263.  Triumphs  of  the  Gout, 
A  Mock  Tragedy,  translated  from 
the  Greek  of  Lucian,  by  Gilbert 
West.  4to.  1749.  Printed  with 
his  translation  of  Pindar.  Lucian 
had  composed  an  entire  drama 
upon  this  subject  J  but  as  only  the 
beginning  of  this  piece  remains, 
Mr.  West  has  translated  it,  and, 
with  little  alteration,  has  made  it 
a  part  of  the  same  Greek  author's 
other  drama,  whose  subject  is  the 
Triumph  of  the  Gout  over  physic. 

264.  The  Rare  Triumphes  of 
LoUE  AND  Fortune.  "  Plaide 
"  before  the  Queenes  most  ex- 
*'  cellent  Maiestie  :  wherein  are 
"  manye  fine  Conceites  with  great 
♦•  Delight.  At  London  Printed  by 
"  E.  A.  for  Edward  White,  and 
"  are  to  be  solde  at  the  Little 
"  North  Doore  of  S.Paules  Church, 
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"  at  the  Signe  of  the  Gunne. 
♦*  1589."  This  piece,  not  hitherto 
mentioned  in  any  catalogue,  nor  to 
be  found  in  any  library  except  that 
of  the  late  Duke  of  Bridgewater, 
should  be  mentioned,  as  being  nei- 
ther mystery,  morality,  interlude, 
nor  translated  piece ;  but,  according 
to  the  running  title,  "  A  pleasant 
"  Comodie."  It  is  printed  ia 
black  letter. 

265.  The  Triumphs  of  Levi 
AXD  Honour.  A  Play,  by  Tho. 
Cooke.  8vo.  1731.  Acted  at  the 
Theatre  Royal  in  Drury  Lane, 
but  without  success.  At  the  end 
are  added,  "  Considerations  on 
"  the  Stage,  and  on  the  A.dvan- 
"  tages  which  arise  to  a  Nation 
"  from  the  Encouragement  of 
"  Arts." 

206.  The  Triumphs  of  th« 
PiuxcE  D'Amour.  a  Masque, 
by  Sir  W.  Davenant.  4to,  1035. 
This  masque  was  written  in  three 
days,  at  the  request  of  the  members 
of  the  Inner  Temple,  by  whom  it 
was  presented  for  the  entertain- 
ment of  the  PrinceElector  Palatine, 
at  his  Highness's  palace  in  the 
Middle  Temple,  on  the  24th  of 
February  1635.  The  music  of 
the  songs  and  symphonies  was  set 
by  Messrs.  Henry  and  William 
Lawes.  The  masquers'  names  are 
annexed  at  the  end  of  the  piece. 

207.  The  Triumphs  of  the 
Sons  of  Belial  ;  or.  Liberty 
Vanquished.  A  Mock  Heroic  Tra- 
gedy, in  five  acts,  by  the  author 
of  The  Acts  of  the  Apostles,  &c. 

&c.  Svo.    1810. An  ill-written 

satire  on  Ministers  and  their  sup- 
porters, in  the  case  of  Sir  Francis 
Burdett's  commitment  to  the 
Tower. 

268.  TheTriumphs  ofTruth. 
See  Pageants,  No.  (9.)  p.  I17. 

2G9.  The  Triumphs  of  Vir- 
tue.    Tragi-Com,     Anonymous. 
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Acted  at  the  Theatre  Royal.  4to. 
1697.  The  scene  of  this  play  is 
laid  at  Naples,  and  the  comic 
parts  of  it  seem  partly  borrowed 
from  Fletcher's  JFit  witlwut  Money. 

270.  Troades.  Trag.  ]2mo. 
16OO.  This  piece  is  published 
with  Poems  upon  several  Occasions, 
and  has  the  letters  S.  P.  which  all 
the  writers  explain  to  be  Samuel 

.Pordage.     It  is  a  translation  from 
Seneca,  with  a  comment  annexed. 
.  The  scene,  Trc}'. 

271.  Troades;  or.  The  Roy  a  I 
Captives.  Trag.  by  Sir  Edward 
Sherborne.  8vo.  16-I9;  8vo.  17OI. 
This  is  a  critical  translation,  with 
remarks,  of  the  same  piece  with 
the  foregoing. 

272.  Teoapes.  Trag.  trans- 
lated from  Euripides.  [By  Mr.  Jas. 
Banister.]  bvo.  178O.  Printed  with 
three  other  plays,  by  the  same  au- 
thor. 

273.  Tkoas.  Trag.  by  Jasper 
Hey  wood.  4to.  15S1.  This  is 
a  translation  from  Seneca ;  in 
which,  however,  the  translator 
has  taken  considerable  liberties 
•with  his  author.  For  instance, 
he  has  added  threescore  lines  of 
his  ov/n  to  the  chorus  of  the  first 
actj  a  whole  scene  in  the  begin- 
ning of  the  second,  in  which  he 
introduces  the  ghost  of  Achilles 
rising  from  hell  to  require  the  sa- 
crifice of  Polyxena  ;  and  three 
stanzas  to  the  chorus  of  the  said  act. 

.  Besides  which,  he  has  substituted 
a  chorus  of  his  own,  in  the  room 
of  that  to  the  third  act,  which, 
consisting  wholly  of  the  names  of 
foreign  countries,  he  imagined 
would  appear,  as  it  really  is,  ex- 
tremely tedious. 

274.  Troas,  Trag.  translated 
from  Seneca,  by  J.  T.  4to.  1686. 
None. of  these  translations  were 
ever  intended  for  the  stage.  In  a 
«opy  of  this  play,  which  came  out 
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of  the  library  of  a  man  of  rank,  the 
name  of  the  translator  (J.  Talbot) 
was  added  in  MS. — ^The  author,  if 
his  name  was  Talbot,  appears, 
from  the  dedication,  not  to  have 
been  related  to  the  House  of 
Shrewsbury. 

275.  The  Trojan  Captives. 
Trag.  translated  from  Euripides, 
by  Mich.  Wodhull.     Svo.    17S2. 

270.  The  Trojan  Dames.  Tr. 
translated  from  Euripides,  by  R. 
Potter.  4to.  1783.  "  A  mighty 
"  kingdom  overturned,  its  impe- 
"  rial  city  wasted  and  levelled  to 
"  the  ground  3  its  venerable  king, 
"  his  numerous  sons,  and  all  the 
"  brave  defenders  of  their  country, 
"  fallen  by  the  sword ;  their  un- 
"  happy  wives  captive,  and  assigned 
"  to  slavery  in  a  foreign  land,  are 
"  events  of  such  complicated  mi- 
"  sery,  as  must  deeply  affect  th« 
"  human  heart.  Euripides  knew 
"  how  to  give  these  woes  their 
"  full  force ;  his  tender  and  pa- 
"  thetic  spirit  raises  here  the  most 
"  exquisite  sensations  of  pity, 
"  which  increase  to  terror  and 
"  swell  on  to  distraction.  One 
"  would  have  thought  that  the 
"  real  existence  of  evils  could  not 
•'  be  greater,  and  that  the  imagi- 
"  nation  could  not  form  a  deeper 
"  distress  than  that  of  Hecuba,  on 
"  her  first  appearance,  lying  on 
"  the  ground  before  the  tent  of 
"  Agamemnon  :  but  every  new 
"  scene  presents  her  with  somt 
"  new  cause  of  grief,  of  the  most 
"  affecting  nature  j  the  gradation 
**■  is  astonishing  j  and  the  whole 
"  drama  resembles  a  terrible  storm, 
"  whose  fury  falls  upon  some 
"  magnificent  edifice  :  at  first  it 
"  is  awful  and  alarming,  but  its 
"  violence  increases  ;  every  flash 
"  of  lightning  sets  some  part  of 
"  the  structure  on  fire,  every  clap 
"  of  thunder  shakes  ioiue  part  t« 
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is  in   the  plains  of 
the    tent   of  Aga- 
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"  the  ground,  till  at  length  the 
"  whole  is  one  dreadful  scene  of 
**  tempest,  flames,  and  ruin." — 
Potter. 

The  scene 
Troy,  before 
memnon. 

277.  Troilus  and  Cressida. 
Trag.  by  W.  Shakspeare.  4io. 
1609,  This  is,  perhaps,  the  most 
irregular  of  all  Sliakspeare's  plays, 
being  not  even  divided  into  acts  j 
yet  it  Contains  an  infinite  number 
of  beauties.  The  characters  of 
the  several  Greeks  and  Trojans 
are  finely  drawn  and  nicely  distin- 
guished ;  and  the  heroism  of  the 
greater  part  of  them  finely  con- 
trasted by  the  brutishness  of  Ther- 
sites,  and  the  contemptible  levity 
of  Pandarus.  Cressida's  love  in 
the  first  part  of  the  play,  and  her 
inconstancy  in  the  sequel,  bespeak 
the  author  perfectly  acquainted 
with  the  female  heart:  Troiius's 
conviction  of  her  falsehood  is  ad- 
mirably conducted ;  and  his  be- 
haviour on  the  occasion,  such  as  a 
lover  of  the  complexion  he  .at  first 
appears,  would  naturally  fall  into. 
The  scene  lies  in  Troy,  and  the 
Grecian  camp,  alternately. 

Dr.  Johnson  says,  "  This  play 
"  is  more  correctly  written  than 
*'  most  of  Sliakspeare's  composi- 
"  tions,  but  it  is  not  one  of  those 
"  in  which  either  the  extent  of 
"  his  views  or  elevation  of  his 
"  fancy  is  fully  displayed.  As  the 
"  story  abounded  with  materials, 
"  he  has  exerted  little  invention  j 
*'  but  be  has  diversified  his  cha- 
*'  racters  with  great  variety,  and 
"  preserved  them  with  great  ex- 
.  '*  actness.  His  vicious  characters 
"  sometimes  disgust,  but  cannot 
♦'  corrupt,  for  both  Cressida  and 
"  Pandarus  are  detested  and  con- 
"  temned.  The  comic  characters 
♦'  seem  to  have  been  tbe  favourites 
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"■  of  the  writer;  they  are  of  the 
"■  superficial  kind,  and  exhibit 
"  more  of  manners  than  nature ', 
"  but  they  are  copiously  filled  and 
"  powerfully  impressed.  Sliak- 
"  speare  has  in  his  story  followed, 
''  for  the  greater  part,  the  old 
"  book  of  Caxton,  which  was  then 
"  very  popular ;  but  the  ciia- 
"  racter  of  Thersites,  of  which 
"  it  makes  no  mention,  is  a  proof 
"  that  this  play  was  written  after 
"  Chapman  had  published  his  ver- 
"  sion  of  Honv  r." 

27s.  Troilus  and  Cressida  j 
or.   Truth  found   too  late.     Trag. 
by  John   Dryden.     Acted   at   the 
Duke's  Theatre.    4to.  1079.    This 
is  an  alteration  from  Shakspeare's 
above-mentioned  play,    in   which 
Mr.  Dryden  has  new-modelled  the 
plot;  thrown  out  many  unneces- 
sary persons;  improved  those  cha- 
racters which  were  begun  and  left 
unfinished,  as  Hector,  Troilus,  Pan- 
darus,   and  Thersites ;  and  added 
that  of  Andromache  :   "  after  this 
•'  (says  he)  I  made,  with  no  small 
"  trouble,  an  order  and  connexion 
'•'  of   all    the    scenes ;     removing 
*'  them   from    the   places    where 
"  they  were  inartificially  set ;  and, 
"  though     it   was    impossible    to 
"  keep    them    all   unbroken,   be- 
"  cause  the  scene  must  be  sotne- 
*'  times  in  the  city  and  sometimes 
'•'  in  the  camp,  yet  I  have  so  or- 
"  dered,  that  there  is  a  coherence 
"  of  them  with  one  another,-  and 
"a  dependence  on  the  main-de- 
"  sign  :   no  leaping  from  Troy  to 
"  the   Grecian   tents,  and  thence 
"  back  again  in  the  same  act ;  but 
•'  a   due   proportion    of  time  al- 
"  lowed  fur  eveiy  motion.    I  need 
"■  not  say  I  have  refined   his  lan- 
"  guage,  which  before  was  obso- 
"  lete ;  but  I  am  willing  to  ac- 
"  knowledge,  that  as  I  have  often 
♦'  drawn  his  English  nearer  to  our 
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"  times,  so  I  have  sometimes  con- 
*'  formed  vny  own  to  his  j  and 
*'  consequently  the  language  is  not 
"  altogether  so  pure  as  it  is  signi- 
"  ficant.  The  scenes  of  Pandarus 
*'  and  Cressida,  of  Troilus  and 
'*  Pandarus,  of  Andrumache  with 
"  Hector  and  the  Trojans,  in  the 
"  second  act,  are  wholly  new ; 
''  toi^eiher  with  that  of  Nestor  and 

O 

"  Ulysses  with  Thersites,  and  that 
"  of  Thersites  with  Ajax.  and 
"  Achilles,  I  will  not  weary  my 
*'  reader  with  the  scenes  which 
"  are  added  of  Pandarus  and  the 
*'  Lovers  in  the  third ;  and  those 
«'  of  Thersites;  which  are  wholly 
"  altered :  but  I  cannot  omit  the 
*'  last  scene  in  it,  which  is  almost 
"  half  the  act,  betwixt  Troilus  and 
■"  Hector.  The  occasion  of  raising 
"  it  was  hinted  to  me  by  Mr. 
"  Betterton  :  the  contrivance  and 
**  working  of  it  was  my  own." 
It  is,  in  truth,  an  admirable  scene. 

279.  The  Trooper's  Opera. 
Anonymous.  1/36.  Whether  this 
piece  has  the  length  of  a  complete 
opera,  or  only  that  of  a  ballad 
farce,  we  know  not,  but  imagine  it 
was  never  acted,  as  we  find  it  no 
where  mentioned  but  in  The  Bri- 
tish Theatre. 

280.  Troye.  Play.  Acted,  ac- 
cording to  Henslowe,  June  22, 
1596.     Not  now  knov.n. 

281.  Truuge  and  Wowski. 
Prel.  by  T.  Knight.  Performed  at 
Bristol,  for  his  benefit,  1700.  This, 
we  may  suppose,  was  an  abridg- 
ruent  of  Mr.  Colman's  Inkle  and 
Yarico. 

282.  True  Blue.  See  The 
Press-Gang. 

283.  The  True-born  Irish- 
iiAN.  Farce,  by  Charles  Macklin. 
Acted  at  Dublin,  1763.  N.  P. 
See  The  Irish  Fine  Lady. 

284.  The  True-born  Scotch- 
man.    Com.  by  Charles  Macklin, 
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Acted  at  Dublin,  July  1764.  See 
The  Man  of  the  World,  of 
which  this  was  the  embrio ;  but 
even  in  tliis  state  was  highly  ap- 
plauded. It  was  generally  per- 
formed twice  a  week,  during  the 
season,  to  full  and  respectable  au- 
diences ;  and  the  character  of 
Sir  Pertinax  Mac  Sycophant  was 
thought  so  strong  a  picture  of  a 
Scotchman,  that  Macklin  is  said 
to  have  received  a  note  from  a 
young  Scotch  nobleman,  then  in 
high  favour  at  the  Castle,  accom- 
panied with  a  suit  of  handsome 
laced  dress  clothes,  saying,  "  that 
"  he  begged  his  acceptance  of  that 
"  present,  as  a  small  mark  of  the 
"  pleasure  he  received  from  the 
"  exhibition  of  so  fine  a  picture  of 
"  his  grandfather." 

285.  The  True  British  Tar; 
or,  yi  Friend  at  a  Pinch.  A  Mu- 
sical Piece,  in  one  act.  Perform- 
ed for  a  benefit,  at  Hull,  in  1786^ 
and  mentioned  in  the  play-bill  as 
being  written  for  tlie  occasion  by 
Mr.  Hull,  of  Covent  Garden  The- 
atre.    Not  printed. 

286.  The  True  Briton.     F. 

by Cranke.     This  piece  was 

acted  at  Drury  Lane,  April  17, 
1782,  for  the  first,  and,  we  believe, 
the  only  time.     Not  printed. 

287.  True  Friends.  Musical 
Ent.  by  Thomas  Dibdin.  Acted 
at  Covent  Garden,  1800.  No; 
printed.  It  was  not  very  success- 
ful.    Music  by  Attwood. 

288.  True  Patriotism  ;  or, 
Poverty  ennobled  by  Virtue.  Drama. 
Acted  at  Louth.    8vo.  1  ygQ. 

289.  A  True  Widow.  Conii, 
by  Thomas  Shadwell.  Acted  at 
the  Duke's  Theatre.  4to,  1679. 
The  plot  of  this  piece  is  entirely 
invention,  not  having  been  bor- 
rowed from  any  one ;  and  Lang- 
baine  gives  it  a  very  high  coni- 
meudalion ;  saying;/  that  it  has  as 
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niuch  true  comedy,  and  the  cha- 
racters and  humours  in  it  as  well 
drawn,  as  any  dramatic  piece  of 
that  age.  It  did  not,  however, 
meet  with  success  in  the  repre- 
sentation 3  owing,  perhaps,  to  its 
satire  being  too  keen.  The  scene, 
London. 

200.  The  Truly  Wise  Man. 
See  Theatke  of  Education. 

291.  Truth  AND  Filial  Love. 
A  little  Drama,  in  three  acts. 
12mo,  1797.     Never  acted. 

292.  Truth's  Supplication 
to  Candlelight.  Play,  by  Tho- 
mas Dekker.  Acted  1599.  Not 
printed. 

293.  Try  Again.  F.  Acted 
at  the  Hay  market.  8vo.  179O. 
This  whimsical  trifle  was  well  re- 
ceived. 

294.  The  Tryal.  Com.  by 
Joanna  Baillie.  8vo.  1798.  Never 
acted. 

295.  The  Tryal  of  Abraham. 
Dramatic  Poem.  8vo.  Stamford, 
1790.  This  piece,  w^hich  was  not 
intended  for  the  stage,  nor  even 
for  general  circulation,  appears  to 
be  formed  on  the  model  of  the 
Greek  tragedy  with  choruses.  The 
author  has  introduced  some  slight 
variations  from  the  account  given 
in  the  Bible  of  the  transaction 
which  forms  the  subject  of  his 
drama  j  a  liberty  which  can  hardly 
be  allowed  to  pass  without  some 
censure.  We  have  heard  this 
piece  ascribed  to  a  Mr.  Farrer,  of 
Oundle. 

296.  The  History  of  theTRY\Lh 
OF  Chevalry.  IVkh  the  Life  mid 
Death  of  Cavaliero  Dicke  Bowyer. 
As  it  hath  Vm  lately  acted  hy  the 
Right  Honour  aide  the  Earl  of  Darby 
his  Servants.  4 to.  1^05.  Win- 
stanley  and  Philips  have'  ascribed 
this  piece  to  William  Wayerj  but 
Langbaine  imagines  it  not  to  be 
written  by  that  author. 
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297.  The  Tkyal  of  Conju- 
gal Love.  See  The  Nest  of 
Plavs. 

298.  The  Tryal  of  the  Lady 
Allurea  Luxury.  Anon.  8vo. 
i/oy.  This  is  adram.itic  dialogue 
against  fashionable  follies. 

299.  The  Tryal   of  Samuel 

FoOTE,    Esa.      FOR     A     I.-IBEL     ON 

Peter  Paragraph.  This  was 
written  by  Foote  himself,  and  acted 
at  the  Haymarket  in  170"3  3  buti 
was  not  published  till  Mr.  Tate 
Wilkinson  printed  it  from  Foote's 
MS.  at  the  end  of  the  4th  volume 
of  his  IFdnderifig  Patentee,  12mo. 
1 7Q5 .  The  scene  lies  in  the  Four 
Courts,  Dublin  (the  same  as  the 
court  of  King's  Bench  in  London). 
Mr.  Foote  performed,  first,  the 
'part  of  Counsellor  Demur,  sup- 
posed to  be  employed  against  him, 
and  afterwards  (slipping  off  the 
barrister's  gown  and  wig)  appeared 
as  himself.  He  has  been  very  se- 
vere on  the  judge  who  is  supposed 
to  presTHe.     See  The  Orators. 

300.  The  Tryal  of  the  Time- 
Killers.  Com.  of  five  acts,  by 
Dr.  Bacon.     8vo.  I757. 

301.  .r^  new  andmery  Enter lude, 
calledTnETRYALL  ofTreasure, 
newly  set  foorth,  and  never  before 
this  tyme  imprinted. 

The  names  of  the  plaiers. 

First.  Smrdines,  Contention, 
Visitation,  Time. 

The  second.  Lust,  Sapience, 
Consolation. 

The  thirde.  The  Preface,  Just, 
Pleasure,  Gredy  Gutte. 

The  fourth.  Elation,  Trust,  a 
woman,  and  Treasure,  a  woman. 

The  fifth.  Inclination,  the  Vice. 

Imprinted  at  London  in  Panic's 
Churchyarde,  at  the  signe  of  the 
Lucrece,  by  Thomas  Purfoote. 
1567. 

302.  Tryal 's  All.  Com.  Per- 
formed at  Crow  Street  Theatre;,  in 
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Dublin,  we  believe  in  1S03,  as  the 
production  of  Mr.  Herbert,  of  that 
(theatre  J  but  in  The  Familiar 
Epistles  to  Frederic  Jones,  Esq.  on 
the  present  State  of  the  Irish  Stage, 
it  is  .u cribed  ro  another  gen deman . 

303.  Trials  of  the  Heart. 
Play,  in  three  acts.  Performed  at 
Drury  L^ne,  Arvil  24,  1799.  fo^ 
the  benetit  of  Mr  King  ;  but  not 
repeated,  nor  printed. 

304  1 RYPHON.  Trag.  by  Roger 
Earl  oi  Orrery.  Fol.  J 669;  ^"ol- 
16723  8vo.  1739.  The  history 
of  this  usurper  is  taken  from  the  1st 
book  of  Maccabees,  Josephus,  book 
xiii.  &c.  It  was  performed  at  the 
Duke  of  York'sTheatre  with  great 
success. 

305.  Tumble  down  Dick  ; 
or,  Phaeto?)  in  the  Suds.  D  E.  by 
Henry  Fielding.  8vo.  I737  ;  8vo. 
1744,  This  piece  was  acted  at  the 
Little  Theatre  in  the  Haymfirket, 
and  was  written  in  ridicule  of  an 
unsuccessful  pantomime,  perform- 
ed at  Drury  j^ane  House,  called 
The  Fall  nf'lhaetov. 

306.    luNERlDGE   "WaH^S  •    Or, 

The  Yeowan  oj  Kent.  Com.  by 
Thomas  Baker.  Acted  at  the 
Theatre  Royal.  4to.  ]703.  This 
is  an  entertaining  and  well-con- 
ducted play,  and  contains  a  great 
deal  of  true  character  and  pointed 
satire.  But  one  circumstance, 
which  we  have  heard  relating  to  it, 
is  somewhat  extr-u-rdin;.ry  ;  viz. 
that  the  character  of  Maiden, 
which  is  perhaps  the  original  of 
almost  all  the  Fribbles,  Beau  Mi- 
zens,  &c  that  have  been  drawn 
since,  and  in  which  effeminacy  is 
carried  to  an  height  beyond  what 
any  one  could  conceive  to  exist  in 
any  man  in  real  life,  was  abso- 
lutely, and  without  exaggeration, 
a  portrait  of  the  author's  own 
former  character,  whose  under- 
Standing  having  at  length  pointed 
■  out  to  him  the  folly  he  had  so  long 
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been  guilty  of,  he  reformed  it  al- 
together in  his  subsequent  beha- 
viour, and  wrote  this  character,  in 
order  to  sec  it  forth  in  the  most 
ridiculous  light,  and  warn  others 
from  that  rock  of  contempt,  which 
be  had  himself  for  some  time  been 
wrecked  upon.  The  scene  lies  at 
Tunbridge,  and  the  time  is  twelve 
hours. 

307.  Tunbridge  Wells  ;  or, 
A  Day  s  Courtship.  Com.  Acted 
at  the  Duke's  Theatre.  4to.  1678. 
This  play  has  been  attributed  to 
Mr.  Rawlins,  although  in  the  title- 
page  it  is  said  to  be  written  by  a 
person  of  quality.  It  seems  in- 
tended as  a  kind  of  imitation  of 
Shadwell's  Epsom  IVells,  but  falls 
greatly  short  of  the  merit  and  hu- 
mour of  that  comedy. 

308.  The  Turke.     A  worthie 
Tragedie,  by  John  Mason.     4to. 
1610.     Whatever  merit  this  play 
might  really   possess,    the  author 
himself  had  a  most  exalted  opinion 
of  it,  as  is  apparent  from  its  title- 
page  ;  in  which  he  not  only  styles 
it  a  worthy  tracedy,  but  quotes  the 
following  lice  iroiri  Horace  for  its 
naotto,  viz.   Same  superhiam  qyce- 
sitam  meritis  ;  and  in  another  edi- 
tion of  it  in  4to.  lG32,  it  is  called, 
*'  An  excellent  Tragedy  of  Mule- 
AssES  the  Turk,  and  Borgias  Go-. 
vernor  of  Florence.     Full  of  inter- 
changeable  variety,    beyond   ex- 
pectation. Divers  times  acted  (with 
general  applause)    by  the  children 
of  his  Majesty's  Bevels.     Scene, 
Florence."     It  was  entered  on  the 
book  of  the  Stationers'  Company, 
March    10,    I6O8.     This  tragedy 
has    .soine     beautiful    lines     and 
speeches ;    which,   however,    are 
disgraced    by    intrusions    of   the 
lowest  and  most  obscene  comedy 
that  has  hitherto  appeared  on  the 
stage. 

309.    Turk    and    No  Turk. 
Mus.  Cora,   by  Creorge  Colman, 
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juii.     Acted  at   the   Haymarket, 
1780.     [Songs  only]   8vo.  ]785. 

310.  The  Tukkish  Court; 
or,  The  Lotidon  'Prentice.  A  Bur- 
lesque Satirical  Piece,  by  Mrs. 
Letitia  Pilkington,  I748.  This 
was  performed  only  at  the  Little 
Theatre  in  Capel  Street,  Dublin, 
but  was  never  printed. 

311.  The  Turkish  Mahomet, 

AND     HiREN    THE     FAIRE    GrEEK. 

A  Play,  by  George  Peele.  Never 
published.  See  Mr.  Malone's  Sup- 
plement to  Shakspcure,  i.  191. 

312.  Turncoat.  A  Parody  of 
the  Tragedy  of  Atheistan.  8vo. 
1756. 

313.  The  Turnpike  Gate. 
Mus.  Ent.  by  T.  Knight.  Acted, 
with  good  success,  at  Covent  Gar- 
den. 8vo.  1799.  It  does  credit 
to  its  author,  and  is  still  frequently 
performed. 

314.  The  Tuscan  Treaty  j 
or,  Tarquins  Overthi-ow.  Trag. 
8vo.  1733.  This  play  was  acted, 
without  success,  in  the  summer,  at 
Covent  Garden.  It  was  written 
by  a  gentleman  then  deceased,  and 
revised  and  altered  by  William 
Bond,  Esq.  The  story  of  it  is 
founded  on  the  Roman  history, 
soon  after  the  expulsion  of  the 
Tarquins.     Prologue  by  A.  Hill. 

315.  The  Tutor.  Burletta. 
Anonym.  Acted  at  Drary  Lane, 
1759.'    N.  P. 

316.  The  Tutor,  F.  Acted 
atDruryLane.  4to.  1 765.  This 
piece  was  brought  out  under  the 
patronage  of  Mr.  Cplraan,  but  was 
acted  only  two  nights  to  very  dis- 
satisfied audiences.  Mr.  Rober- 
deau,  in  his  "  Fugitive  Verse  and 
"Prose"  (1801),  ascribes  it  to 
the  late  Rev.  James  Townley, 
master  of  Merchant  Taylors' 
school. 

317.  ATuTOR  FOR  theBeaus; 
©r.  Love  in  a  Labyrinth.     A  Co- 
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medy,  by  J.  Hewitt.  Acted  at 
Lincoln's  Inn  Fields.  Svo.  1737j 
Svo.  173s.  The  plot  of  it,  as  the 
author  himself  confesses,  is  taken 
j)artly  from  M.  de  Boissy's  Francois 
a  Lnndrcs,  and  partly  fron.:j  a  Spa- 
nish comedy.  It  is,  however,  on 
the  whole,  a  very  indifferent  per- 
formance, and  had  no  success. 

318.    Twelfth  -  Night  ;    or, 
JFhat  you  will.    Com.  by  William 
Shakspeare.    Fol.  l623.     This  co- 
medy, with  respect  to  its  general 
plot,  is,  we  believe,    taken    from 
Belleforest's  Novels,  tom.iv.  hist. 7  j 
but    the    mistakes    arising    frorri 
Viola's  change  of  habit,  and  true 
resemblance   to   her   brother   Se^ 
bastian,  seem  to  owe  their  origin 
10  the  Mencechmi  of  Plautus,  which 
not  only  Shakspeare,  but  several 
others  of  our  dramatic  writers,  have 
since  borrowed   from.     There   is 
somewhat  singularly  ridiculous  and 
pleasant  in   the  character  of  the 
fantastical  Steward  Malvolio;  and 
the  trick  played  him  by  Sir  Toby 
Belch,  and  Maria,  contains  great 
humour,  and  somewhat  of  origi- 
nality   in   the   contrivance,  which 
cannot  fail  of  affording  continual 
entertainment    to    an     audience. 
This  play   has  at  different  times 
been     revived,      particularly     on 
Twelfth-Night ;   to  which  period, 
however,  it    has  no   kind   of  re- 
ference in  any  thing  but  its  name. 
The  scene  lies  in  a   city  on   the 
coast  of  Illyria. 

Dr.  Johnson  says,  "  This  play 
"  is  in  the  graver  part  elegant  and 
"  easy,  and  in  some  of  the  lighter 
"  scenes  exquisitely  humorous. 
"  Ague-cheek  is  drawn  with  great 
"  propriety  ;  but  his  character  is^ 
"  in  a  great  measure,  that  of  na- 
'' tural  fatuity,  and  is  therefore 
"  not  the  proper  prey  of  a  sa- 
"  tirist.  The  soliloquy  of  Main. 
"  voho  is  truly  comic  j  he  is  be- 
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"  trayed  to  ridicule  merely  by  his 
*'  pride.  The  marriage  of  Olivia, 
'*  and  the  succeeding  perplexity, 
"  though  well  enough  contrived 
f*  to  divert  on  the  stage,  wants 
'*  credibility,  and  fails  to  produce 
"  the  proper  instruclion  required 
'*  in  the  dramaj  as  it  exhibits  no 
*^  just  picture  of  life." 

319.  The  Twelfth    of  Au- 
eusT.     Dram.  Piece.     Performed 
at  Brighton,  Aug.  13,  1805.    This 
was  a   temporary  production,    in 
honour  of  the  Prince's  birtl>day. 
Sophy  Hazelby   (tlie  daughter  of 
an  opulent  farmer,  a  resident  of 
Brighton),     who    h^d    numerous 
suitors,  had  promised  to  become 
tlie  bride  of  him  who  could  give 
the   best   solution    to   a   question 
■which  she  would  submit  to  their 
consideration  on   the   Green,    on 
the  Twelfth  of  August ;  and   the 
reason   she  assigned  for   choosing 
that   day  for   a   decision   so  mo- 
mentous  to    her  was,  because    it 
gave   birth   to  England's   heir — a 
Prince  whose  suavity  of  manners, 
benevolence  of  heart,  and  mental 
endowments,    had    rendered  him 
the  pride  of  his  country,  and  the 
admiration   of  Europe.       In    the 
course  of  the  drania',  her  eccen- 
tric suitors  afforded  much    mirth 
to   the   audience}    and   the   con- 
cluding scene  presented  a  vie\v  of 
the  South   Downs,    and   th*  en- 
trance of  Brighton,  the  latter  bril- 
liantly illuofiinated.      The  drama 
closed  with  an  Ode,  set  to  ;inisic 
by  Mr.  Prince,  the  organist  of  the 
Chapel  Royal     Not  printed. 

320.  TwtNTY  ONE.  Op.  After- 
piece, in  one  act,  by  James  Wild. 
12mo.  1804.  Thii>  is  a  translation 
from  Le  Trevte  et  Quarante  of 
M.  Duval.     Never  acted. 

321.  Twenty  Years  Ago. 
Melo-Draniatic  Entertainment,  by 
J,  Pocock.  Acted  at  the  Lyceum, 
l?y  the  English  Opera  Company, 
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July    IS 10, 
Svo.  ISIO. 
of  life  and 
which, 
to  the 


with    great   success. 

There  is  a  good  deal 

bustle  in    this  piece; 

however,  is  better  suited 

stage   than   to    the  study. 

ilsh. 


Music  byMr.T.Wal 

322.    The    Twin    Brothers. 
Com.  translated  froc;  Plaulus,  by 
Richard   Warner,    vol.    iii.     Svo. 
1772.       The     first     act     of     it 
w.?s  translated  by  Bonnell  Thorn- 
ton.    This  play  was  called  by  the 
author  Mencechmi :    the    charac- 
ters of  the  Twins  being  each  of 
thorn  called  Men.Tchmus;  the  one 
of  Epidainnum,    the   other   Me- 
naechnius    Sosicles.     It    has   been 
genernlly  thought  one  of  the  best 
of   this  author's  ;    ;.nd  a  learned 
critic,  Janus  Gulielmus,  speaks  of 
it  in  these  terms  :   Festivissivia  el 
eruditce   varietatis  fahila ;    a  co- 
medy infinitely  entertaining,  and 
most  full  of  learned  variety.  Among 
the  fragments  of  Menander  are  a 
fewlines  of  a  play  called  AIATMAI, 
The  TiL'his,  from  which  some  cora- 
mentatoi's   have   been  of  opinion 
Plautus  took  this  comedy ;   but  it 
seems  to  be  a  matter  at   least  of 
great  uncertainty.     There  are  two 
itnitations  of  this  play  on  the  French 
stage,  one  by  M.  de  Kotrou,  the 
other  by  M.  Regnard. 

323.  Twin  Rivals.  Com.  by- 
George  Farquhar,  Acted  at  Drury 
Lane.  4to.  1 703.  This  play  met 
with  success,  and  is  said  by  the 
critics  to  be  the  most  regular  and 
complete  of  all  this  author's  dra- 
matic works :  yet  we  cannot  rea- 
dily acquiesce  with  that  judgment; 
for,  although  it  may,  perhaps,  be 
allowed,  that  his  youngerWou'dbe, 
Mrs.  Midnight,  and  Teague,  are 
more  highly  drawn  characters  than 
any  in  his  other  comedies,  it  will 
probably  apj)ear,  on  a  strict  scru- 
tiny, that  they  are  so  only,  be- 
cause they  are  more  out  of  real 
life^  more  outre,  qx,  if  you  please. 
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more  nnnnturnl.  There  are  as 
many  'nr.probabililies  in  the  con- 
duct of  the  plot  (the  greatest  fnult 
that  can  be  laid  to  Farquhar's 
charge  iii  general),  as  in  almost 
any  comedy  he  has  written,  and 
many  more  than  are  to  be  found 
in  one  much  livelier  play  of  his 
writing,  viz.  The  Receuiting 
Okhcer.  We  are  not,  however, 
for  taking  from  the  merit  of  this, 
which  must  be  allowed  to  have 
many  very  great  beauties  in  it; 
but  that  it  is  not  the  best  piece  he 
has  written,  seems  to  stand  confirm- 
ed by  one  of  the  strongest  proofs 
possible  to  be  brought,  which  is, 
the  pecuniary  profit  of  managers, 
■who  have  never  found  it  so  well 
worth  while  to  direct  the  frequent 
repetition  of  thii  play,  as  they 
do,  of  The  Beaux  Stkatagem, 
The  Rfckjiting  Officer,  The 
Constant  Couple,  kc. 

324.  The  Twins.  Tragi-Com. 
by  William  Rider.  Acted  at  the 
Private  House,  Salisbury  Court. 
4to.  1655.  Langbaine  suspects 
this  play  to  be'  much  older  than 
the  annexed  d.-'.te  implies  it  to  be : 
yet  neither  the  plot  nor  the  lan- 
guage of  it  are  by  any  means  con- 
temptible.    The  scene,  Italy. 

325.  The  Tv.^ins  ;  or,  The  Co- 
medy of  Errors.  Altered  iVom 
Shakspeare,  by  Thomas  Hull. 
Acted  at  Covent  Garden,  1762. 
Not  printed.  It  was  afterwards 
altered  again,  and  performed  at 
the  same  theatre  in  1779>  ^nd 
printed  in  8vo.  1/93,  by  the  title 
of  The  Comedy  of  Errors.  The 
resemblance  between  the  brothers, 
in  Shakspeare's  Comedy  of  Errors, 
has  by  many  persons  been  ob- 
jected to  as  an  incident  next  to 
impossible.  In  a  m-anuscript,  how- 
ever, in  one  of  the  libraries  at 
Paris,  wc  r«ad,  that  the  Count  de 
|jigniville  and  Count  d'Autricourt, 
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twins,  descended  from  an  ancient 
family  in  Lorraine,  resemble  each 
other  so  much,  that  when  they 
put  on  the  same  kind  of  dress, 
which  they  did  now  and  then  for 
amusement,  their  servants  could 
not  distinguish  the  one  from  the 
other.  Their  voice,  gait,  and  de- 
portment, were  the  same;  and 
these  marks  of  resemblance  were 
so  perfect,  that  they  often  threw 
their  friends,  and  even  their  wives, 
into  the  greatest  embarrassment. 
Being  both  captains  of  light  horse, 
the  one  would  put  himself  at  the 
head  of  the  other's  squadron,  with- 
out the  officers  ever  suspecting 
the  change.  Count  d'Autricourt 
having  committed  some  crime,  the 
Count  de  Ligniville  never  suffered 
his  brother  to  go  out  without  ac- 
companying him;  and  the  fear  of 
seizing  the  innocent,  instead  of 
the  guilty,  rendered  the  orders  to 
arrest  the  former  of  no  avail. 
One  day  Count  de  Ligniville  sent 
for  a  barber;  and,  after  having 
suffered  him  to  shave  one  half  of 
his  beard,  he  pretended  to  have 
occasion  to  go  into  the  next  apart- 
ment;  and  putting  his  night- 
gown upon  his  brother,  who  was 
concealed  there,  and  tucking  the 
cloth  which  he  had  about  his  neck 
under  his  chin,  made  him  sit 
down  in  the  place  which  he  had 
just  quitted.  The  barber  imme- 
diately resumed  his  operation,  and 
was  proceeding  to  finish  what  he 
had  begun,  as  be  supposed ;  but 
to  his  great  astonishment  he  found 
that  a  new  beard  had  sprung  up. 
Not  doubting  that  the  person  un- 
der his  hands  was  the  devil,  he 
roared  out  with  terror,  and  sunk 
down  in  a  swoon  on  the  floon 
While  they  were  endeavounng  to 
recall  him  to  life.  Count  d'Autri- 
court retired  again  into  the  closet, 
and  Count  de  Ligniville,  who  was 
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half  shaved,  returned  to  his  for- 
mer place.  This  was  a  new  cause 
of  surprise  to  the  poor  barber, 
who  now  imagined  that  all  he  had 
seen  was  a  dream;  and  he  could 
not  be  convinced  of  the  truth  until 
he  beheld  the  two  brothers  toge- 
ther. The  sympathy  that  sub- 
sisted between  these  brothers  was 
no  less  singular  than  their  resem- 
blance. If  one  fell  sick,  the  other 
was  indisposed  also ;  if  one  re- 
ceived a  wound,  the  other  felt 
pain;  and  this  was  the  case  with, 
every  misfortune  th;n  befc;  them; 
so  that  on  this  account  they  watch- 
ed over  each  other's  conduct  with 
the  greatest  care  and  attention : 
but  what  is  still  more  astonishing 
is,  that  they  both  often  had  the 
same  dreams.  The  day  that  Count 
d'Autricourt  was  attacked  in  France 
by  the  fever  of  which  he  died, 
Count  de  Ligniville  was  attacked 
by  the  same  in  Bavaria,  and  was 
near  sinking  under  it, 

326.  The  Twins;  or.  Is  it 
He  or  his  Brother?  Farce,  by 
M.  G.  Lewis.  Acted  at  Drury 
Lane,  April  8,  l/p.Q,  for  the  be- 
nefit of  Mr.  Bannister,  jun.  It 
was  a  whimsical  and  pleasant  en- 
tertainment ;  but  was  not  adopted 
by  the  house;  nor  has  it  been 
printed. 

327.  The  Twins  ;  or,  JVhuh 
is  Which  ?  Com.  in  three  acts. 
This  is  an  alteration  from  The  Co- 
medy of  Errors,  by  Air.  William 
Woods,  and  was  performed  at 
Edinburgh  in  l/SO.  It  was  print- 
ed in  a  collection  of  Farces  at 
Edinburgh,  12mo.  1783. 

328. Twisting  andTwiningj 
or.  Tea 's  the  Twaddle.  Interlude. 
Acted  at  the  Haymarket,  1785. 
Not  printed. 

329.    Two     Angry    Womnt 
OF  Abington.     Hist,   by  Henry 
Porter.     4to.  1599.    This  play  is 
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not  divided  into  acts.  The  full 
title  runs  thus :  A  pleasant  History, 
called,  The  two  angrie  JVomen  of 
Abington  ;  with  the  humorous 
Mirth  of  Dick  Coomes  and  Ni- 
cholas Proverbs,  two  Serving 
Men.  Acted  by  Lord  Notting- 
ham, Lord  High  Admiral's  Ser- 
vants. Scene  lies  in  London.  A 
second  part  of  this  play  was  per- 
formed in  1508,  but  does  not  ap- 
pear to  have    een  ever  printed. 

330.  The  Two  AprRENXicESj 
or.  Industry  and  Idleness  Rewarded. 
Pant,  by  W.  C.  Ouiton.  This 
piece,  which  was  founded  on  Ho- 
garUi's  prints,  was  acted  at  Bir- 
mingham,  1798.     Not  printed. 

331.  TheTwO  CONNOISSEUHS. 

Cora,  by  William  Hayley.  Acted, 
with  success,  at  the  Haymarket. 
4to.  1734.  This  is  an  excellent 
play,  whether  we  consider  the 
fable,  the  characters,  or  the  sen- 
timents ;  and  had  it  not  been 
written  in  verse,  would,  we  doubt 
not,  have  kept  possession  of  the 
stage  ;  but  the  continued  jingle  of 
rhymes  is  by  no  means  favourable 
to  the  delineation  of  character  on 
the  stage. 

332.  The  Two  English  Gen'- 
TLEMEN  ;  or.  The  Sham  Funeral. 
Com.  by  James  Stewart.  8vo. 
177 '^-  This  despicable  piece  was 
acted  oue  night  at  the  Haymarket, 
by  a  set  of  performers  every  way 
worthy  of  the  author. 

333.  Two  Faces  under  a 
Hood.  Com.  Op.  by  T.  Dibdin. 
Acted  at  Covent  Garden.  8vo. 
I8O7.  This  was  f;:r  from  being 
one  of  the  most  successful  of  the 
dramatic  efforts  of  its  author.  The 
musir,  by  that  favourite  composer 
JSIr.  Shield,  we  believe,  saved  the 
piece  from  condemnation  on  the 
first  night. 

334.  The  Two  Farmers.  A 
Musical  Afterpiece,  announced  as 
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in  preparation  at  Covent  Garden, 
early  in  the  season  of  ISOO  It  has 
not,  however,  been  yet  performed. 
335.  TiiE  Two  Friends;  or, 
The  Liverpool  Merchant.  Drama, 
in  five  acts,  translated  from  the 
French  ot  Beaumarchai^,  by  C.  H. 
Svo.  1800.  The  plot  is  intricate 
and  busy,  and  the  sifaations  are 
often  interest insr ;  but  the  manners 
are  C(>mpletely  French,  though  the 
scene  is  bid  in  Liverpool.  Never 
acted. 

33o.  The  Two  Fbiends.  Dra- 
matic Proverb.  Tiiis  is  a  t-'ansla- 
tion  from  the  F^^^l•ch  of  M.  Car- 
mentel,  byThom.is  Holcroft,  and 
printed  m  the  second  volume  of  his 
Travels  Jrcm  HamLurgh  to  Paris, 
4to.    1804, 

337.    The   Two    Gentlemen 
OF  Verona.     Com.   by  Wili'ara 
Shakspeare.   Fcl.  l623.    This  is  a 
very  tine   play,    the  plot    simple 
and  natural,  ihe  characters  are  per- 
fectly marked,  and  the  language  is 
poetical  and  atfecting.    The  false- 
hood of  Protheus  to  his  friend  Va- 
lentine and  mistress  Julia,  his  re- 
morse and  self-reproaches  on  that 
head,  and  his  conversion  to  truth, 
to  love,  and  friendship,  afterwards, 
are    admirably  conducted.      The 
characters  of  Valentine  and  Pro- 
theus are  truly  genteel,  and  ren- 
dered amiable  throughout  all  the 
transactions  of  the  piece,  even  in 
despight  of  the  temporary' falsehood 
of  the  latter ;   and  the  humour  of 
their  tu'o  servants,    Launce    and 
Speed,  is  very  beautifully  set   as 
shades  to  the  sensibility  and  bril- 
liancy of  their  more  sentimental 
behaviour.     This  has  been  looked 
on  by  some  authors  to  have  been 
the   first    piece    that    Shakspeare 
wrote  3    if  so,  what    an  amazing 
soar  of  imagination  did  his  genius 
take  at  its  first  flight !     The  scene 
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sometimes  in  Verona,  Bometlmes 
in  Milan. 

Dr.  Johnson  says,  "  In  this  play 
"  there  is  a  strange  mixture  of 
"  knowledge  and  ignormce,  of 
"  care  and  negligence.  The  ver- 
"  sification  is  often  excellent,  the 
"allusions  are  learned  and  j'i«tj 
"  but  the  author  conveys  his  he- 
"  roes  by  sea  from  one  inland 
''  town  to  another  in  the  same 
"  country  ;  he  places  the  Empenjr 
"■  at  Milan,  and  sends  his  young 
"  men  to  attend  him,  but  never 
"  mentions  him  more  ;  he  makes 
"  Protheus,  after  an  interview 
"  with  Silvia,  say  he  has  only  seen 
"  her  picture;  and,  if  we  may 
"  credit  the  old  copies,  he  has, 
"  by  mistaking  places,  iefc  his 
"■  scenery  inextricable.  The  rea- 
"  son  of  all  this  confusion  seems 
"  to  be,  that  he  took  his  story 
"  from  a  novel,  which  he  some- 
'•  times  followed,  and  sometimes 
"  forsook,  sometimes  remember-* 
"  ed,  and  sometimes  forgot. 

"  That  this  play  is  rightly  at- 
"  tributed  to  Shakspeare,  I  have 
"  little  doubt.  If  it  be  taken  from 
"  him,  to  whom  shall  it  be  gi\en  ? 
'•  This  question  may  be  asked  of 
"  all  the  disputed  plays,  except 
"  Titus  Andronicus ;  and  it  will 
"  be  found  more  credible,  that 
"  Shakspeare  might  sometimes 
"  sink  below  his  highest  flights, 
"  than  that  any  other  should  rise 
"  up  to  his  lowest." 

338.  The  Two  Gentlemev 
OF  Verona.  Com.  by  Shak- 
speare ;  with  alterations  and  ad- 
ditions, by  Benjamin  Victor.  Act- 
ed at  Drury  L^.ne.  Svo.  1763, 
Non  tali  auxilio  ;  but,  in'ieet!,  a 
more  able  hand  than  Mr  Victor's 
would  prove  insutiicient  to  r.-ise 
this  play  into  dramatic  conse- 
quence.   Many  parts  of  it  that  ap- 
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pear  beautiful  in  tiie  closet,  on  the 
stage  produce  no  etTect.  This  al- 
teration was  performed  five  nights; 
Mr.  Victor  says,  with  success ; 
*'  but,"  says  he,  "  on  the  sixth 
**  (which,  according  to  theatrical 
*'  custom,  belongs  to  the  author 
*'  of  the  alterations),  a  very  extra- 
"  ordinary  event  happened.  A  set 
"  of  young  men,  who  called  theui- 
"  selves  The  Town,  had  consult- 
"  ed  together,  and  determined  to 
"  compel  the  managers  to  admit 
'•  them  at  the  end  of  the  third 
"  act,  at  half-price,  to  every  per- 
"  formance,  except  in  the  run  of  a 
"  new  pantoviime !  and  they  chose 
"  to  make  that  demand  on  the 
*'  sixth  night  of  The  Two  Gentle- 
"  men  of  Verona,  though  it  was 
"  printed  on  the  day-bills  for  the 
"  benefit  of  the  author  of  the  altera' 
"  tiojis.  It  appeared  afterwards, 
"  that  a  rumour  had  prevailed  that 
''Mr.  Garrick  was  the  author; 
"  for,  it  must  be  supposed,  they 
"  were  ignorant  of  the  outrages 
"  they  were  committing  on  private 
"■  property ;  however,  the  per- 
"  formance  of  the  play  was  ac- 
"  tually  forbid,  and  the  money 
"  (after  the  amount  being  taken 
*'  at  the  several  offices)  returned 
"  to  the  audience  : — my  redress 
"■  was  undoubtedly  to  be  obtained 
"  either  from  the  leader  of  this 
"  troop  (who  was  well  known)  or 
"■  the  managers  ;  but  as  the  rioters 
"  did  much  greater  damage  to 
"  Covent  Garden  Theatre  on  the 
'*  same  [a  similar]  occasion,  and 
*'  as  those  in  the  direction  there 
"  chose  to  give  up  all  manner  of 
"  redress,  the  managers  of  Drury 
"  Lane  were  too  wise  to  stand  a 
"  prosecution  alone,  and  therefore 
"  followed  the  bad  example ;  but 
"  were  so  honourable  as  to  pay  me 
♦'  one  hundred  pounds,  which  was 
e«  about  the  clear  sura,  above  the 


"  charge  of  the  house,  on   that 
"  sixth  night." 

339.  The  Two  Gentlemen 
OF  Verona.  Com.  Altered  from 
Shakspeare,  by  J.  P.  Kemble,  Act- 
ed at  CovciU  Garden.    8vo.   1S08. 

340.  The  Two  Haklesuins. 
A  Farce,  of  three  acts.  8vo.  I/IS. 
This  piece  was  written  by  M.  le 
Noble,  and  acted  by  the  King's 
Italian  comedians,  at  Paris,  and  af- 
terwards performed  at  the  theatre 
in  Lincoln's  Inn  Fields,  by  som6 
French  strollers.  In  this  edition 
of  it,  the  French  and  a  bad  Eng- 
lish translation,  by  one  Mr.  Brown 
(being  merely  literal),  are  printed 
in  opposite  pages  to  each  other,  as 
in  the  Italian  Opera,  acted  at  the 
King's  Theatre  in  the  Hayraarket, 
The  scene,  Paris. 

3-41.  The  Two  Hahpies.  Flay, 
by  Michael  Drayton  (assisted  by 
Dekker,  Mundy,  Middleton,  and 
Webster).  Acted  l602.  Not 
printed. 

342.  The  Two  Houses.  See 
A  Game  at  Commerce. 

343.  The  History  of  the  Two 
Maids  of  Moke  Clacke,  tvith 
the  Life  a?] d  simple  Maner  of  John 
in  the  HospitaJl.  Played  by  the 
children  of  the  King's  Majestie's 
Revels.  Written  by  Robert  Ar- 
min.  4to.  IO09. 

344.  The  Two  Mehry  Milk- 
Maids  ;  or.  The  lest  IVords  wear 
the  Garhnid.  Comedy,  by  J,  C. 
Acted,  with  great  applause,  by 
the  company  of  the  Revels.  4te. 
1620 ;  4to.  1661.  Part  of  the  plot 
of  this  play,  viz.  the  promise  given 
by  Dorigena  to  Dorillus,  of  his  en- 
joying her,  when  he  should  bring 
her  in  January  a  garland  contain- 
ing all  sorts  of  flowers,  and  its 
consequence,  is  founded  on  Boc- 
cace's  Novels,  Dec.  10.  Nov.  5. 
which  is  also  the  foundation  of 
Fletcher's  Four  Plays  in  One,  an* 
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other  comedies.     The  scene  laid 
in  Saxony. 

345.  The  Two  Merry  Wo- 
men OF  Abington.  Play,  by 
Henry  Porter.  Acted  15,Q8.  Not 
printed.  There  is  extant  a  me- 
morandum of  Henslowe's  relative 
to  this  play,  of  which  the  follow- 
ing is  a  copy : 

*'  Lent  unto  Harry  Porter,  at 
"  the  Request  of  the  Company, 
"  in  Earnest  of  his  Booke  called 
*'  *  Merey  Women  of  Abington,' 
*'  the  Some  of  Forty  Shellings ; 
"  and  for  the  Resayte  of  that 
"  Money,  he  gave  me  his  faythful 
"  Promise  that  I  should  have  alle 
*'  his  Bookes  which  he  writte, 
**■  ether  Him  Selfe,  or  with  any 
"  other,  which  Some  was  dd  [de- 
■♦'  livered]  the  2Sih  of  February 
"  159s." 

346.  The  Two  Misers.  Mu- 
sical Farce,  by  Kane  O'Hara.  Act- 
ed, with  applause,  at  Covent  Gar- 
den. Svo.  1770,  This  was  taken 
from  Les  Deux  Avares  ofFalbaire; 
but,  as  the  present  author  informs 
us,  the  bare  outline  only  of  Fal- 
baire's  finished  characters,  with 
just  enough  of  his  dialogue  to 
connect  the  incidents,  were  re- 
tained, in  order  to  reduce  the 
whole  within  the  compass  of  an 
English  farce. 

347.  The  Two  Noble  Kins- 
men. Tragi-Com.  by  J.  Fletcher 
and  William  Shakspeare.  Acted 
at  the  Black  Friars.  4to.  1634; 
Svo.  1778.  The  story  of  this  play 
is  taken  from  Chaucer's  Palamon 
and  Arcite;  or,  The  Knight's  Tale. 
The  editor  of  Beaumont  and  Flet- 
cher's works,  in  1778^  l^as  taken 
some  pains  to  prove  that  Shak- 
speare had  no  hand  in  this  work. 
The  scene  near  Athens. 

348.  Two  Old  Maids  of 
Florence.     See  Dramatic  Ap- 
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349.  Two  Plots  discovered, 
A  Third  pays  for  all.  Com. 
Intended  [by  the  author,  we  sup- 
pose] to  be  acted  at  Covent  Gar- 
den. ByG.  P.  12mo.  1/42.  It 
is  scarcely  possible  to  conceive  any 
thing  more  contemptible  than  this 
piece ;  it  would  therefore  be  an 
absolute  loss  of  time  both  to  our- 
selves and  the  reader,  to  take  any 
farther  notice  of  it. 

350.  The  Two  Queens  op 
Brentford  ;  or,  Bayes  no  Poe' 
taster.  Musical  Farce,  or  Comi- 
cal Opera,  being  the  sequel  of 
The  Rehearsal,  by  Thomas  Durfey. 
Svo.  1721.  Printed  with  other 
pieces  by  the  author,  who  says  it 
was  once  very  near  Leing  acted,  as 
being  rehearsed  upon  the  stage;  but 
afterwards  laid  ly,  some  accidents 
happening  in  the  play-house. 

351.  Thb     Two      SiNNES     OF 

King  Davyd.  Interlude.  Not 
printed,  but  entered,  by  Thomas 
Hackett,  on  the  book  of  the  Sta- 
tioners' Company  in  the  year 
1561. 

352.  Two  Strings  to  your 
Bow.  Farce,  by  Robert  Jephson. 
Acted  at  Covent  Garden,  with 
great  applause,  Svo.  1791.  This 
is  an  alteration  of  The  Hotel,  by 
the  same  author,  and  is  still  fre- 
quently performed. 

353.  Two  TO  One.  Musical 
Com.  in  three  acts,  by  George 
Colman,  jun.  Performed  at  the 
Haymarket,  1784,  and  very  well 
received.  Songs  only  printed,  Svo. 
1734.  This  was  the  junior  Col- 
man's  first  dramatic  production, 
when  he  was  in  his  21st  year,  and, 
we  well  recollect,  was  very  pro- 
mising of  future  excellence.  Mu- 
sic by  Dr.  Arnold.  The  piece  was 
introduced  by  an  excellent  pro- 
logue, the  production  of  the  elder 
Mr.  Colman,  spoken  by  Mr.  Pal- 
mer.    After  acknowledging  that 
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this  play  was  the  offspring  of  a 
juvenile  author,  it  observed,  that 
the  parent  bird  had  ol'ten  warbled 
on  that  spot,  where  his  halt-tledged 
young  one  now  took  his  first  ad- 
venturous flight.  If  he  had  merit, 
he  would  be  applauded,  and  his 
beauties  might,  perhaps,  even 
atone  tor  the  errors  of  his  father  ; 
but. 

With  dullness  should  the  sire  and  son  be 

curst. 
And  dunce  the  second  follow  dunce  the 

fiist, 
The    shallow    stripling's   vain    attempt 

you'll  mock, 
And  damn  hitn tor  a  chif  of  the  old 

block! 

Thus  did  the  prologue  conclude, 
and  we  think  Mr.  Colman  had 
seldom  been  more  successful  in  his 
prologues  than  on  the  present  oc- 
casiun.  The  next  day  the  follow- 
ing epigram  appeared  in  the  papers, 
addressed  to  our  young  author : 

To  t-e'ir^e  Co'man,  Jun.  Esq.  on  tht 
dricri't-a  Success  of  h'ti  Comedy  of  Two 
to  Otie 

•'  Another  writes  because  his  father 

writ, 
"  And  proves  himself  a  bastard  by  his 

wit  " 
So  Youns;  declaims but  you,  by  right 

divine, 
Can  Claim  a  just,  hereditary  line  ; 
By  leaining  tutor'd,  as  by  fancy  nurs'd, 
A  GVc/r^f  the  Second  sprung  from  Gecrge 

the  First. 

354.  "  Two  LAMENTABLE  TrA- 

*'  GEDiEs:  theone,of  theMurther 
''  of  M  'ister  Beech,  a  Chandler, 
"  in  Tiiames  Street ;  and  his  Boy ; 
"  d<>ne  by  Thomas  Merry  :  the 
"  other  of  a  young  Childe,  mur- 
"  thi  red  in  a  Wood  by  two  Ruffins, 
*'  with  the  Consent  of  his  Uncle." 
By  Robert  Yarrington.  4to.  IdOl, 

355.  Two  Valiant  Knights. 
See  Sir  Clyomon. 

356.  Two  Wise  Men,  and 
ALL  THh  REST.  Fools.  A  Comi- 
cal Moral,  censuring  the  follies  of 
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that  age.  Divers  times  acted.  By 
George  Chapman.  4to.  1619,  The 
prologue  and  epilogue  to  this  play 
are  written  in  prose  ;  which  prac- 
tice, as  has  been  else  vv  here  ob- 
served, several  poets  have  adopted : 
but  ttiere  is  one  particuLir  in 
which  this  piece  ditfers  from  all 
other  plays  in  our  own  or  any  other 
language  ;  which  is,  its  extending 
to  seven  acts,  in  opposition  to  the 
positive  direction  of  Horace  with 
respect  to  their  number,  v.ho  ab- 
solutely limits  it  to  five. — Jl  is 
however  on  tradition,  only,  that 
this  piece  is  ranked  among  Chap- 
man's writings 3  it  being  published 
without  any  author's  name,  or 
even  so  much  as  a  mention  of  the 
place  where  it  was  printed. 

357.  The  Twynnes  Trage- 
DYE.  By  "  '  Niccols.  This  play 
is  entered  on  the  book  of  the  Sta- 
tioners" Company,  Feb.  15,  I61I, 
by  Edward  Blunt ;  but,  we  believe, 
was  never  printed. 

358.  Tyrannical  Govern- 
ment anatomiz'd;  or,  A  Dis- 
course concerning  evil  Counsellors  : 
being  tlie  Life  and  Death  of  John 
the  Baptist,  and  presented  to  the 
King's  most  excellent  Majesty,  by 
the  author.  Anonym.  4to.  1642. 
This  piece,  by  the  title,  date,  and 
subject,  may  be  suspected  to  con- 
vey some  concealed  meaning  j  not 
improbably  being  intended  to  give 
a  secret  hint  to  King  Charles  I. 
(then  in  the  bursting  out  of  his 
troubles)  of  the  danger  be  incurred 
from  the  counsels  of  some  about 
him ;  and,  indeed,  the  story  of 
John  Baptist,  who  lost  his  head  by 
the  instigation  of  Herodias,  seems 
figuratively  to  glance  at  the  Queen's 
intiuence,  and  the  execution  of 
the  Earl  of  Strafford.  The  piece, 
which  is  only  a  translation  from 
Buchanan,  was  printed  by  order 
of  the  House  of  Conamons.    It  is 
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divided  into  five  short  acts,  which 
are  called  parts,  and  was  repvib- 
lished  by  Francis  Peck,  in  17-10, 
on  very  slender  grounds,  as  the 
production  of  Milton,  under  the 
title  of  Baptistes,  a  Sacred  Dra- 
matic Poem.    The  scene  in  Judaea. 

359.  TyrannicivLovej  or.  The 
Royal  Martyr.  Trag.  by  John 
Dryden.  Acted  at  the  Theatre 
Royal.  4to.  167O  ;  4to.  lQS6. 
This  "play  (which,  we  are  told  by 
its  author,  was  written  in  seven 
weeks)  is  in  rhyme  j  yet  has 
many  things  in  it  extremely  pleas- 
ing. The  plot  of  it  is  founded 
on  history,  and  the  scene  laid  in 
Maximin's  camp,  under  the  walls 
of  Aquileia. 

"  This  tragedy  (as  Dr.  Johnson 
"  observes)  is  conspicuous  for 
*'  many  passages  of  strength  and 
"  elegance,  and  many  of  empty 
"  noise  and  ridiculous  turbulence. 
"  The  rants  of  Maximin  have 
"  been  always  the  sport  of  criti- 
"  cism ;  and  were  at  length,  if 
"  Dryden's  own  confession  may 
"  be  trusted,  the  shame  of  the 
"  writer." 

360.  Tyranny  Triumphant  ! 
AND  Liberty  LOST  J  The  Muses 
RUN  MAD ;  Apollo  struck  dumb  j 
Ayan  kvl  Covent  Garden  con- 
foundid.      a  Farce,    by  Fitzr 
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crambo,  Esq.  secretary  to  the  mi- 
nor poets.  8vo.  1743.  This  relate* 
to  the  disputes  between  the  mana- 
gers and  the  players. 

361.  The  Tyrant.  Trag.  by 
Philip  Massinger.  Entered  on  the 
book  of  the  Stationers'  Company, 
June  29,  1660  ;  and  we  find  it  in 
the  list  of  those  destroyed  by  Mr, 
Warburton's  servant.  Probably, 
however,  it  was  subsequently 
found ;  as  a  MS.  tragedy,  called 
The  Tyrant,  was  sold,  November 
1759,  among  the  books  of  John 
Warburton,  Esq.  Somerset  He- 
rald. 

362.  The  Tyrant  King  of 
Crete.  Tragedy,  by  Sir  Charles 
Sedley.  We  know  not  whether 
this  play  was  ever  acted,  but  are 
rather  inclined  to  believe  it  was 
not;  neither  that  nor  the  Grum- 
bler having  made  their  appear- 
ance in  print,  till  they  were  pub- 
lished together,  with  the  most  of 
Sir  Charles's  works,  in  8vo.  1702. 

363.  The  Tythe  Pig.  Ballet. 
Performed  at  Covent  Garden,  May 
12,  1795.  Being  considered,  by 
some  of  the  audience,  as  intended 
to  throw  disrespect  on  the  clerical 
character,  much  disapprobation 
was  expressed;  but  on  the  follow- 
ing evening,  the  opposition  to  it 
ceased , 
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1.  1  HE  Ugly  Club.  Dramatic 
Caricature,  by  Edmund  Spenser 
the  younger.  Acted  at  Drury  Lane, 
8vo.  l/PS.  The  idea  of  this  piece 
is  taken  Irom  No.  IJ,  of  The 
Spectator;  and  it  is  altogether  an 
amusing  tride. 

2.  Ulysses.  Trag.  by  Nich. 
Rowe.  4to.  1706..  The  scene  of 
this  play  is  laid  in  Ithaca,  and  the 
plot  borrowed  from  the  Odyssey. 
It  was  acted  at  the  Queen's  Thea- 
tre in  the  Haymarket,  with  suc- 
cess ;  but  is  not  the  best  of  this 
author's  pieces.  It  has  not  been 
acted  in  London  these  fifty  years. 
This  tragedy,  says  Dr.  Jolinson, 
with  the  comnion  fate  of  mytho- 
logical stories,  is  now  generally 
neglected. .  We  hnve  been  too 
early  acquainted  with  the  poetical 
heroes  to  expect  any  pleasure  from 
their  revival  ;  to  show  them  as 
they  have  already  been  shown,  is 
to  disgust  by  repetition  ;  to  give 
them  new  qualities  or  new  adven- 
tures, is  to  otFend  by  violating  re- 
ceived notions.  The  character  of 
Penelope  is  an  excellent  pattern  of 
conjugal  fidelity. 

3.  Ulysses.  Opera.  Performed 
at  Lincoln's  Inn  Fields.  4to.  1/33. 
The  words  by  Mr.  Humphreys. 
The  music  by  John  Christopher 
Smith,  jun. 

4.  The  Uncle's  Will; — Who 
Wins  ?  or.  The  JFidow's  Choice. 
Farce,  translated  from  the  French, 
by  Peter  Berard.  8vo.  1S08.  Not 
acted.  An  alteration  of  the  same 
piece,  however,  has  been  success- 
fully brought  on  the  stage.  See 
"Who  U  ins  ? 

5.  The  Uncowscious  Coux- 


U  N  E 


TERFEiT.  An  Afterpiece.  Acted 
at  Drury  Lage,  with  great  succ.-s^, 
ISOy.  Not  printed.  The  incidents 
are  occasioned  by  a  j'oung  gentle- 
man's very  natural  deierminaiicii 
to  see  a  lady,  dc-iigned  for  him  by 
his  uncle,  before  the  celebration 
of  the  wedding.  The  young  lady's 
fi'.ther  is  apprized  tliat  the  lover 
intends  to  introduce  himseif  in  a 
fictitious  character,  and  mistakes 
a  benighted  traveller  for  him. 
The  lover  also  appears  as  a  wan- 
derer ;  but  the  stranger,  who  is 
thus  unconsciously  a  counterfeit, 
is  much  sui'prised  at  the  attentions 
he  receives  ;  and,  lik'n^  the  young 
lady,  is  actually  in  exp  X'tation  of 
marrying  her  ;  when  tlie  arrival  o{ 
the  lover's  unclcj  and  the  explana- 
tion of  names,  elucidate  the  affair 
to  the  s,atisfaction  of  the  fair  dam- 
sel, who,  fortunately,  prefers  the 
man  originally  destined  for  her. 
There  is  a  great  deal  of  broad  dra- 
matic effect,  much  rapidity  oi  in- 
cident, and  considerable  drollery 
of  character,  in  this  little  farce. 

6.  Une  Folie.  Com.  Opera, 
translated  (it  is  believed,  by  James 
Wild)  from  the  original  of  Love 
laughs  at  Locksmiths.  8vo.  1803.. 
Never  performed. 

7-  I'he  Uneasy  Man.  Com. 
translated  from  St.  Foix.  Svo.  1771' 
The  translation  is  tolerably  good. 
Never  acted. 

8.  The  Unegual  Match.  See 
The  Injured  Princess. 

Q.  The  Uneuual  Rivals.  A 
Pastoral,  by  John  Learmont.  Svo. 
1791.  Printed  at  Edinburgh,  in 
a  volume  of  "  Poems,  pastoral, 
"  satirical,  tragic,  and  comic." 
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10.  The  Unfeeling  Parent; 
or,  Secours  Imprcvu.  A  petite 
piece,  of  one  act,  by  a  Gentleman 
of  Dublin.  Performed  in  that  city, 
for  a  benefit,   1793. 

11.  Uni'okeseen  Events.  See 
Theatrical  Recorder. 

12.  The  Unfortunate  Beau. 
Com.  by  John  Williams.  Acted 
in  Capel  Street,  Dublin,  1/84. 
Not  printed.  It  was  an  alteration 
from  IVbrnan  is  a  Riddle. 

13.  The  Unfortunate  Cou- 
ple.    See  The  Novelty. 

14.  The  Unfortunate  Dut- 
chess OF  Malfyj  or.  The  Un- 
fortunate Brothers.     Trag.    Anon. 

4to.  l/OS.  This  play  was  acted 
at  the  Queen's  Theatre,  in  the 
Haymarket,  and  is  dedicated  by 
the  publisher,  Hugh  Newman, 
to  the  Duke  of  Beaufort.  But  it 
seems  to  be  no  other  than  Web- 
ster's Dutchess  of  Malfy  revived, 
with  alterations  and  the  addition 
of  a  second  title. 

15.  The  Unfortunate  For- 
tunate. Tragi-Cora.  by  Benja- 
min Garfield.  We  know  nothing 
of  this  play,  but  from  some  verses 
addressed  to  its  author,  by  Robert 
Baron,  printed  in  his  Pocula  Cas- 
talia,  8vo.  1650. 

16.  The  Unfortunate  Lo- 
vers. Trag.  by  Sir  William  Da- 
venant.  Acced  at  the  Black  Friars. 
4to.   1643.     Scene,  Verona. 

17.  The  Unfortunate  Mo- 
ther. Trag.  by  Thos.  Nabbes. 
4to.  1640.  This  play  was  never 
acted,  but  set  down  according  to 
the  intention  of  the  author;  yet 
it  has  three  several  commendatory 
copies  of  verses  prefixed  to  it,  and 
a  proem,  in  verse,  by  the  author, 
justifying  it  to  be  written  accord- 
ing to  the  rules  of  art.  The  scene 
lies  at  the  Court  of  Ferrara. 

18.  The  Unfortunate  Shep- 
EERD.     A  Pastoral,  by  John  Tut- 
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chin,  8vo.  I6S0.   Printed  with  his 
poems.     It  is  a  wretched  piece. 

IQ.  The  Unfortunate  Usur- 
per. Trag.  Anonym.  4to.  1663. 
The  scene  lies  at  Constantinople, 
and  the  plot  of  it  is  historical,  be- 
ing founded  on  the  story  of  Au- 
dronicus  Comnenus.  It  is  not, 
however,  so  good  a  play  as  Wil- 
son's, on  the  same  subject ;  yet 
has  some  merit  in  a  parallel  drav/n 
in  Act  5.  Scene  3.  between  those 
times  and  the  period  of  the  rebel- 
lion and  civil  wars  of  Charles  the 
First's  reign. 

20.  The  Ungrateful  Favo- 
rite. Trag.  Anonym.  4to.  l664. 
This  play  is  said  to  be  written  by 
a  person  of  honour;  but  we  do 
not  find  that  it  was  ever  acted. 
The  scene  is  laid  in  Naples,  and 
the  plot  may  be  traced  in  Guicciar- 
dini,  and  other  of  die  Italian  his- 
torians. 

21.  The  Unhappy  Fair  Irene, 
the  Tragedy  of.  By  Gilbert  Swin- 
hoe,  4to.  1658.  The  plot  of 
this  play  is  founded  on  the  Turk- 
ish history,  in  the  reign  of  Ma- 
homet I.  yet  is  probably  borrow- 
ed from  one  of  Bandello's  Novels, 
where  the  story  is  told  at  kirge, 
as  it  is  also  by  V/illiam  Painter, 
in  his  Palace  of  Pleasure,  Nov.  40. 
The  play  is  but  an  indifferent  one, 
yet  may  in  some  mea'^ure  stand 
excused,  as  three  several  copies  of 
verses,  which  are  prefixed  to  it  in 
compliment  to  the  author,  all  take 
notice  of  his  being  very  young. 
Tiie  scene,  Hadrianople. 

22.  The  Unhappv  Father. 
Trag.  by  Mary  Leapor.  Svo.  175 1 . 
Printed  in  the  second  volume  of 
her  poems,  published  after  her 
death. — It  was  never  acted. 

23.  The  Unhappy  Favou- 
rite; or,  The  Earl  of  Essex.  T\-. 
bv  John  Banks.  Acted  at  ihe 
Theatre  Royal.    4to.  J  632,     This 
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Iragedy  is  possessed  of  the  same 
kind  of  merit  with  the  Virtite  Be- 
tray'd  of  the  s-ime  author;  and  it 
met  with  the  same  success,  having 
constantly  a  very  strong  influence 
on  the  tenderer  passions  of  the 
audience.  The  prologue  and  epi- 
logue were  written  by  Dryden. 
The  scene  lies  in  London.  JSIrs. 
Barry,  who  acted  Queen  Elizabeth 
in  it,  was  so  great  a  favourite  with 
the  Duchess  of  York,  that  she 
made  her  a  present  of  her  coro- 
nation robes,  to  piny  that  part  in. 
Mr.  Betterton  (in  his  History  of 
the  English  Stage)  tells  us,  that 
though  this  tragedy  is  but  indif- 
ferently written,  yet  Mrs.  Barry 
so  happily  hit  it,  that  she  made 
the  Queen,  who  was  so  much  be- 
loved, revive  again,  and  become 
idolized,  in  her.  That  little  speech 
of 

"  What  mean  my  giving  subjects  ?" 

■was  spoken  with  such  a  grace 
and  emphasis,  as  could  never 
be  imitated  ;  her  performance 
giving  the  audience  an  idea  of 
that  princess  in  manv  important 
passages  of  her  life. — When  Cecil 
was  recounting  the  seizure  of  the 
Earl,  and  mourning  his  fallen  state, 
no  imagination  can  form  her  look 
and  air,  when  she  said, 

*'  He  weeps,  the  crocodile  weeps  o'er  his 
prey!" 

As  those  who  are  acquainted 
vitli  history  know,  that  Queen 
Elizabeth,  notwithstanding  her 
indulgence  to  her  favourites, 
had  a  quick  eye  in  discerning 
their  faults ;  so  it  is  certain,  that 
at  the  same  time  that  her  heart  was 
moved  with  compi^ssion  for  the 
crimes  which  occasioned  their 
fate,  she  still  executed  inflexible 
justice  on  the  traitors.  This  Mrs. 
Earry  represented  so   finely,  that 
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love,  disdain,  hate,   severity,  and 
pity,  were    so    blended    together 
in    this  politic  Que^n,  one   could 
hardly  say  which  was  strongest ; 
and  gave  that  age  greater  lights  into 
the  temper  of  Queen  Elizabeth, 
than  history  itself. — How  far  other 
English  authors  have  succeeded  in 
the  prosecution  of  the  same  design, 
ma}'  be  seen  under  Earl  of  Essex. 
Yet  thvis  much  must  be  confessed 
in  honour  to  Mr.  Banks,  that  both 
Jones  and  Brooke  have  been  great- 
ly  obliged   to   his   play;  both    of 
them  having  not  only  very  nearly 
followed  him  in  his  plot  and  con- 
duct, but  having  even  adopted  his 
very  thoughts,  and  in  many  places 
copied  whole   periods   from   him. 
Two  French  writers,  viz.    Mons. 
Calprenade  and  T.  Corneille,  and 
one  Italian   author,  have  written 
dramatic  pieces  on  the  same  story, 
which  is  perhaps  as  well  adapted  to 
the  theatre  as  any  incident  in  the 
English  history.   Sir  Richard  Steele, 
in  The  Taller  (No.  14),  speaking  of 
this  play,  says,  there  is  in  it  ''notone 
"  good  line,  and  yet  a  play  which 
"  was  never  seen  without  drawing 
"  tears  from  some  part  of  the  au- 
"  dience  :    a  remarkable  instance 
"  that  the  soul  is  not  to  be  moved 
"  by  words,  but  things ;    for  the 
"■  incidents  in  this  drama  are  laid 
"  together    so    happily,    that    the 
"  spectator   makes   the    play   for 
"  himself,  by  the  force  which  the 
"  circumstance  has  upon  his  ima- 
"■  gination.     Thus,  in  spite  of  the 
"  most  dry  di^^courses,  and  expres- 
"  sions  almost  ridiculous  with  re- 
"  spcct  to  propriety,  it  is  impos- 
"  sible  for  one  unprejudiced  to  see 
"  it  untouched  with  pity.    I  must 
"  confess  this  effect  is  not  wrought 
"  on  such  as  examine  why  they 
"  are  pleased ;  but  it  never  fails 
"  to  appear  on  those  who  are  not 
"  too    learned    in   nature   to   be 
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"  moved  by  her  first  suggestions." 
This  piece  was  altered  by  Mr. 
Ralph,  and  produced  under  the 
title  of  The  Fall  of  the  Earl 
OF  Essex;  which  see. 

24.  The  Ukhappy  Kindness; 
or,  yf  Fruitless  Revuniie.  Trag.  by 
Thomas  Scott.  Acted  at  Drary 
Lane,  4 to,  iQijT-  This  is  only 
an  alteraiion  of  Fletcher's  JVife 
for  a  Month  ;  m  which,  however, 
the  incident  of  the  wife's  urging 
the  husband  to  perform  the  conju- 
gal rites  is  considerably  heightened. 
The  scene  lies  in  Naples. 

25.  The  Unhafpt;  Penitent. 
Trag.  by  Mrs.  Cath.  Trotter,  af- 
terwards Cockburne,  Acted  at 
Drury  Lane.  4to.  1/01,  The 
scene,  France. 

2t).THEUNlNHABITED  ISLAND, 

Drama,  translated  from  Metasta- 
sio,  by  Anna  Williams.  Printed 
in  a  Collection  of  Miscellanies  by 
her,  4to.  1/66. 

27. The  Uninhabited  Island. 
Op.  translated  from  Metastasio^  by 
John  Hoole.     8vo.  1800. 

28.  The  Union;  or,  St.  An- 
drew's Day.  A  Divertisement  of 
dialogue,  song,  dance.  Sec.  Acted 
at  Drury  Lane,  May  179O,  for  a 
benefit ;  but  not  adopted  by  the 
House,  nor  printed. 

29.  The  Union  of  the  three 
Sister  Arts.  Mus.  Piece.  Acted 
at  Lincoln's  Lin  Fields,  1/23.  Not 
printed. 

30.  The  United  Kingdoms. 
Trag.  Com.  by  Edward  Howard. 
Acted  at  the  Cockpit  in  Drury 
Lane,  soon  after  the  Restoration, 
but  without  success.  N.  P.  This  is 
one  of  the  plays  supposed  to  be  sati- 
rized in  The  Rehearsal,  as  begin- 
ning with  a  funeral,  and  having 
two  kings  in  it. 

31.  The  Universal  Gallant; 
or.  The  Different  Husbands.  Com. 
by    Henry  Fielding.      Acted   at 
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Drury  Lane.  8vo.  1735.  Ry  an 
advertisement  prefixed  to  this  play, 
we  find  that  it  met  with  very  se- 
vere treatment  from  the  audience. 
It  was  acted  only  once.  A  con- 
temporary writer  .says,  it  was 
heard  very  patiently  until  thre* 
acts  were  almost  over;  after  which 
the  condemnation  of  it  was  uni- 
versal. 

32.  The  Universal  Passion. 
Com,  by  James  Miller.  Acted  at 
Drury  Lane.  8vo.  1737.  This 
play  met  with  good  success,  being 
brought  on  the  stage  before  the 
author  had  incurred  that  indigna- 
tion from  the  town,  of  which  some 
of  his  later  pieces  so  feelingly  ex- 
perienced the  weight.  The  ap- 
probation it  met  with,  however, 
was  no  more  than  a  just  tribute  to 
the  immortal  Shakspeare,  from 
whom  all  its  chief  merit  is  derived; 
it  being  no  more  than  an  altera- 
tion of  that  author's  Much  ado 
about  Nothing ;  which  having  been 
itself  revived  and  frequently  per- 
formed within  these  few  years, 
this  comedy  has  consequently  been 
quite  set  aside.  Whincop  has,  by 
mistake,  called  it  an  alteration  of 
All 's  Weil  that  ends  Well. 

33.TheUnnaturalBrother. 
Tragedy,  by  Dr.  Edward  Filnier. 
Acted  at  Lincoln's  Inn  Fields. 
4to.  I6g7.  This  play  is  on  the 
whole  heavy,  cold,  and  enervate, 
yet  is  not  without  some  passages 
that  do  great  honour  to  the  under- 
standing and  sensibility  of  its  au- 
thor. The  plot  is  from  tlie  cele- 
brated romance  of  Cassandra ;  and 
the  scene  lies  at  a  castle  about  a 
league  distant  from  Lyons  in 
France.  It  met  with  no  success 
on  the  stage,  which  the  author 
ascribes  principally  to  his  having 
made  choice  of  too  few  persons 
in  the  drama,  and  that  the  stage 
was  never  filled;  there  seldom  ap- 
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pearing  above  two  at  a  time,  and 
never  above   three,    till  the   end 
and  winding  up  of  the  uhole. 

34.  The  Unnaturai,  Combat. 
Trag.  by  Phil.  Massinger.  Acted 
at  the  Globe.  4to.  1639.  This 
tragedy  is  a  truly  admirable  one, 
and  may  almost  be  esteemed  the 
very  best  of  this  great  author's 
pieces.  The  accusations  of  the 
father  against  his  ovi  n  son,  through 
an  apparent  zeal  for  the  public 
service,  are  artfully  and  gloriously 
handled,  and,  at  the  same  time, 
the  resentments  of  the  son  against 
that  father  for  some  horrid  crime, 
of  which  the  author  has  delicately 
avoided  any  perfect  explanation, 
yet  left  it  within  the  reach  of 
conjecture,  are  raised  to  a  height 
of  heroism,  which  makes  us  al- 
most forget  the  criminal  appear- 
ance of  a  son's  pointing  hfs  sword 
against  a  parent's  bosom.  The 
consequences  of  the  combat  are 
affecting  and  finely  supported.  The 
language,  through  the  whole,  is  ner- 
vous and  poetical,  and  the  charac- 
ters are  striking  and  strongly  mark- 
ed ;  yet,  if  the  piece  can  be  said 
to  have  a  fault,  it  is  some  kind 
of  incompleteness  in  the  winding 
cp  of  the  catastrophe.  This,  how- 
ever, is  greatly  recompensed  by 
the  beauties  we  have  before  men- 
tioned ;  and  we  cannot  help  think- 
ing, that,  with  very  little  altera- 
tion, it  might  be  rendered  a  va- 
luable acquisition  to  the  present 
stage.  It  has  neither  prologue 
nor  epilogue,  "  having  been  com- 
*'  posed  (to  use  the  author's  own 
"  words)  at  a  time  when  such  hy- 
*'  ornaments  were  not  advanced 
"  above  the  fabric  of  the  whole 
•'  work."  From  which  passage 
we  may,  by  inference,  discover 
nearly  at  what  period  these  hy- 
ornaments,  as  he  c;ills  them,  came 
into    that  general   use  in  which 
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they  have  descended  down  to  quf 
times.  The  scene  lies  at  Mar- 
seilles. 

35.  The  Unnatural  Mother. 
Trag.  Anon.  4  to.  169S.  This 
play  was  written  by  a  young  lady, 
and  acted  at  Lincoln's  Inn  Fields. 
The  scene  is  laid  in  Levo,  a  pro- 
vince in  the  kingdom  of  Siam  ; 
and  some  part  of  the  plot  is  bor- 
rowed from  Settle's  Distressed  I?i~ 
nocence,  particularly  Bebbemeah's 
being  put  on  a  couch  with  a  black 
slave,  and  there  found  asleep, 
which  is  the  very  same  with  the 
incident  of  Cleomira  andOtrantes 
in  that  play.  Gildon  finds  great 
fault  with  this  tragedy,  and  ex- 
claims loudly  against  the  public 
taste  for  the  success  it  met  with  j 
and  against  the  author,  for  having 
drawn,  in  the  character  of  Calb- 
peia,  the  unnatural  mother,  such 
a  picture  of  vice  as  never  was  pa- 
ralleled in  nature,  or,  if  it  was, 
ought  rather  to  have  been  exposed 
on  a  public  gallows  than  exhi- 
bited on  a  private  stage.  The  au- 
thor of  The  British  Theatre,  Whin- 
cop,  and  Jacob,  have  all,  by  mis- 
take, called  this  play  The  Unfor- 
tunate Mother,  though  the  last- 
mentioned  author  has  it  in  his 
index  by  the  proper  title.  In  hrs 
work,  therefore,  it  was  probably 
no  more  than  an  error  of  the  press, 
overlooked  and  uncorrected  by  the 
author  ;  an  error,  however,  which 
the  other  tw  o  writers  literally  co- 
pied without  giving  themselves  the 
trouble  to  make  further  inquiry 
about  it.  A  hint,  by  the  by,  how 
little  dependence  is  to  be  placed 
on  their  authorities. 

SS.TheUnnaturalTragedy, 
By  Margaret,  Duchess  of  New- 
castle. Fol.  1G62.  There  is  no- 
thing very  particular  in  this  play, 
further  than  some  censures  which 
her  Graoe  has  taken   occasion  to 
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cast  on  Camden's  Brilanuia  in  her 
second  act.  The  prologue  and 
epilogue  are  written  by  the  Duke, 
her  husband. 

37,  The  Unreserved  Young 
Lady.  Com.  in  three  acts,  tjken 
from  the  French,  and  printed  in 
The  Lady's  Magazine  for  1733. 

33.  Up  all  Night  j  or.  The 
Smugglers'  Cave.  Com.  Op.  by 
S,  J.  Arnold.  First  acted,  by  the 
English  Opera  Company,  at  the 
Lyceum,  June  2o,  iSGQ -,  being 
the  commencement  of  the  per- 
formances of  that  company.  The 
piece  had  considerable  merit,  and 
was  very  successful.  Music  by 
IVIr.  King.     Not  printed. 

39.  The  Upholsterer  ;  or. 
What  Neivs?  Farce,  of  two  acts, 
by  A.  Murphy.  8vo.  1/58.  This 
piece  was  first  acted  at  Mr.  Mos- 
sop's  benefit  at  Drury  Lane,  and 
met  with  very  good  success  ;  and 
indeed  deservedly,  as  it  exposes, 
with  great  humour,  the  ab- 
surdity of  that  insatiable  appetite 
for  news,  so  prevalent  among  man- 
kind in  general ;  and  that  folly, 
which  seems  in  some  measure  pe- 
cuhar  to  our  own  nation,  of  giving 
way  to  an  absurd  anxiety  for  the 
concerns  of  the  public,  and  the 
transactions  of  the  various  poten- 
tates of  the  world,  even  to  the 
neglect  and  ruin  of  domestic  af- 
fairs and  family  interest ;  and  that, 
in  persons  totally  ignorant,  not 
only  of  the  proceedings  of  a  mi- 
nistry, but  even  of  any  of  those 
springs  by  which  the  wheels  of 
government  ought  to  be  actuated. 
The  characters  employed  to  point 
out  the  ridiculousness  of  this  pas- 
sion are,  an  old  Upholsterer,  who, 
"at  the  very  time  when  a  statute  of 
bankruptcy  is  issued  ag;unst  him, 
shows  no  concern  for  himself  or 
his  family,  but  consoles  himself 
with   the  consideration    that  his 
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name  will  be  read  in  the  newS" 
papers,  together  with  those  of  the 
several  princes  of  Europe,  yet  is 
breaking  his  rest  night  and   day 
with  anxiety  for  our  German  allies, 
and  laying  sciicmes  for  the  pay- 
ment  of   the    li.aional   debt^ — a 
bedlamite  Barber,  who  leaves  his 
shop,  and  a  customer  in  it  half 
shaved,    to    communicate  to    his 
neighbour  the  ominou";  gravity  of 
a  great  man's  butler,  whom  he  had 
shaved    that    morning  j — and    an 
hireling   political  Scribbler,  who, 
though  retained  on  both  s'des,  be- 
trays his  ignorance  of  the  sneaning 
of  the  very  terms   of  that  inrj-oii 
he  so  lavishly  pours  toi  th  tu  con- 
found the  understandiir>s,  and  cor- 
rupt the  principles,  of  reader^  as 
ignorant  as  himself.     These  cha- 
racters, it  is  true,  are  somewhat 
outre,  and  touched  up  in  the  most 
glaring  colours ;  yet,  as  the  scenes 
in  which  they  are  introduced  have 
great  etfect,  being  truly  comic  and 
entertaining,  x.\\h  can  scarcely  be 
considered  as  a  fault ;   since  follies 
of  this  nature  cast  such  a  dimness 
before  the  eyes  of  their  possessors, 
as  is  not  to  be  cleared  away,  nor 
themselves  brought  to  see  them  at 
all,  but  by  the  assistance  of  mag- 
nifying glasses.     In  short,  till  we 
can  make  fools  laugh  at  their  own 
folly,    there  can  be    no   hopes  of 
their  being  cured  of  it;  and  though 
their  hides  may  happen  to  be   so 
tough  that  a  feather  cannot  tickle 
tliem,  yet  a  currycomb  may  chance 
to  make  them  feel  the  same  sen- 
sation, and  produce  the  effect  de- 
sired.    The  idea  is  evidently  from 
The  Tatter,    Nos.  155,   iGO,  and 
178. 

40.  The  Upholsterer.  An 
additional  scene  to  this  f  irce,  writ- 
ten bv  Mr.  Moser,  was  priu'.ed  in 
The  European  Magazine,  vol.  lii. 
I8O7. 
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41 .  Urania  ;  or,  Thf  Illumivte. 
Com.  in  two  acts,  by  William 
Robert  Spenser.  Performed  at 
Drury  r.ane.  8vo.  1S02.  This  is 
a  pleasant  satire  on  the  taste  for 
spectral  appearances, which  had  be- 
come prevalent  in  Germany.  The 
dialogue  is  elegant,  and  the  piece 
"i^as  well  received. 

42.  The  UsuRPtR.  Trag.  by 
Edward  Howard.  Acted  at  the 
Theatre  Royal.  4to.  10'6S.  The 
•cene  of  this  play  lies  in  Sicily ; 
and  the  plot  is  founded  on  the 
story  of  Damocles  the  S)'racusan  ; 
under  whose  character,  it  is  sup- 
posed, tlie  author  intended  to  point 
at  that  of  Oliver  Cromwell, 

43.  The  Usurper.  Trag.  by 
the  Rev.  J.  Delap.  Printed  at 
Lewes.    8vo.  1S03.     Never  acted. 

44.  The  Usurper  detected; 
or.  Right  will  prevail.  A  comic, 
tragical  Farce,  of  two  acts.  8vo. 
1/18.  The  scene,  Urbino.  The 
characters,  the  Chevalier  St. 
George,  Lord  Marr,  the  Duke  of 
Ormond,  &c.  The  author  of  The 
Britiah  Theatre  has  mentioned  a 
play  with  both  these  titles,  which 
he  calls  a  tragi-comedy^  and  gives 
it  the  date  of  l66o.  It  may  be 
sttspected,  howeverj  that  no  play  of 
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Ihat  date  is  in  being,  as  it  is  not 
mentioned  by  Lang'oaine. 

■^5.  The  Usurpers;  or,  The 
Cnffeehouse  Politicians.  A  Farce, 
Anonymous.     8vo.  I74g. 

46.  Ut  Pictura  Poesis  ;  or. 
The  Enrogcd Musician.  Mus.  Ent, 
by  George  Colman.  Acted  at  the 
Ilaymarket.  8vo.  l/Sp.  This  was 
the  last  production  of  one  whose 
labours  adorned  the  stage  for  a 
considerable  number  of  years.  It 
is  a  slight  performance,  not  cal- 
culated to  add  to  the  reputation  of 
its  author,  and  is  taken  from  Ho- 
garth's print  of  The  Enraged  Mu- 
sician ;  of  w  hich  it  is,  in  reality,  a 
personification. 

4/.  Uter  Pendragov.  A  play 
of  this  name  is  recorded  in  Hens- 
lowe's  list,  as  having  been  acted 
April  29,   1597. 

48.  Utrum  Horum  ?  Com. 
in  two  acts.  Anon.  8vo.  1/97. 
Political,  and  never  performed ; 
but  not  without  humour.  The 
question  applies  to  the  Dutch  na- 
tion ;  and  asks, whose  alliance  would 
better  serve  the  interests  of  Hol- 
land, that  of  France  or  of  England. 
—By  this  time,  certainly,  Mynheer 
is  able  to  answer  the  question. 
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i.  1  HE  Vale  op  Petrarch. 
Dram.  Poem,  in  five  acts,  by  S.  J. 
Pratt.  Never  acted  nor  printed  ; 
but  included  in  the  proposals  for 
the  publication  of  iiis  Harvest 
Home. 
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2.  Valentia  ;  or.  The  Fatal 
Birth-Day.  Trag.  by  T.  Stewart. 
8vG.  1772. 

3.  Valentine  and  Orsoit. 
Play,  by  Anthony  Munday,  assisted 
by   Richard    Hat^wa/e.      Acted 
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159s.  This  was,  probably,  one 
or  other  of  the  next-meniioned 
pieces. 

4.  Valen'tine  and  (Orson. 
A  famous  History,  pLiyed  by  Her 
iVJ:ijestie.s  players.  Was  entered, 
by  William  White,  on  the  book 
of  the  Stationers'  Company,  March 
81,  iGOOj  but,  we  believe,  not 
printed.  An  interlude  with  the 
same  title,  and  perhaps  the  same 
piece,  was  entered,  May  23,  159:3, 
by  Thomas  Gosson  and  Ralle  Han- 
cock. 

5.  V^ALEXTINE      AND     OrSON. 

Rom.  Melo-Drama,  by  Thomas 
Dibdin.  Acted,  wiih  great  suc- 
cess, at  Covent  Garden.  8vo. 
1S04.  It  was  one  of  the  most 
splendid  spectacles  that  ever  ap- 
peared on  a  stage. 

6.  Valentine's  Day.  Mu- 
sical Drama  [by  William  H^eard]. 
Acted  at  Drary  Lane.  Svo.  1/76". 
This  was  performed  only  one  night 
at  Mr.  Reddish's  benefit,  and  is, 
indeed,  sad  stuff. 

7.  Valentine's  Day  ;  or,  The 
Amorous  Knight  and  the  Belle  JFi- 
dow.  Com.  in  three  acts,  written 
by  one  Anonymous — 

"  Who  being;  much  in  Inve  with  Fame, " 
"  And  ■u'lin/ing  no/fi'in;^  bit'  a  name, 
•'  Wherewith  to  woo  the  i^/i/.jn/ dame 
■•'  This  method  ta'es, — &c.  &c. 
*'  On  me' it's  boll  aMi^npt'-on  he 
•'  HiS  claim  asserts  right  manfully, — 
"  Prepar'd,  if  critics  rail  and  scoff, 
*'  To  turn  about  and  laugh  it  off. 
■*'  Nor  wants  he  yet  shrewd  evidence 
•'  To  justify  his  bold  prerenci.-. — 
*'  But  wherefore  shouldr.othewiio  writes 
••  As  daring  be  as  he  who  fights  ? 
"  &c  &c.  i:c." 

gvo.  I8O9.  The  author  calls  this 
3  new  and  original  comedy,  and 
has  prefixed  a  poetical  Appeal  to 
4he  Critics.     Not  acted. 

8.  Valentinian.  Trag.  by 
Beaumont  and  Fletcher.  Fol.  Id47 ; 
8v9.  1773.     This  play  is  founded 
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on  histoiy.  Dryden  objects  to 
Valentinian  being  a  proper  subject 
for  tragedy,  and  says,  that  though 
Fletcher  has  taken  the  picture  of 
him  truly,  and  shown  him  as  he 
was,  an  effeminate,  voluptuous 
man;  yet  he  has  forgotten  that  he 
was  an  emperor,  and  has  given  him 
none  of  those  rnyal  marks,  which 
ought  to  appear  in  a  lawful  suc- 
cessor of  the  throtie.  If  it  be  in^ 
quired  what  Fletcher  should  have 
done  on  this  occasion,  ought  he 
not  to  have  represented  Valenti- 
nian as  he  was  ?  Bossu  shall  an- 
swer the  question  for  me  by  an 
instance  of  the  like  nature  :  Mau- 
ritius, the  Greek  emperor,  was 
a  prince  far  surpassing  Valentinian, 
for  he  was  endued  with  many 
kingly  virtues ;  he  was  religious, 
merciful,  and  valiant,  but  withal 
he  was  noted  for  extreme  covetous- 
ness,  a  vice  which  is  contrary  to 
the  character  of  a  hero  or  a  prince  ; 
therefore,  says  the  critic,  that  em- 
peror was  no  fit  person  to  be  re- 
presented in  a  tragedy,  unless  his 
good  qualities  were  only  to  be 
shown, and  hiscovetousness  (which 
sullied  them  all)  were  slurred  over 
by  the  artifice  of  the  poet. 

9.  Valentinian.  A  Tragedy. 
Acted  at  the  Theatre  Royal.  Ako. 
1685  ;  Svo.  1696,  This  altera- 
tion of  the  foregoing  play  v/as 
made  by  the  Earl  of  Rochester,  of 
whom  there  is  an  account  in  the 
preface  by  a  friend  [a  Mr.  Wols- 
ley].  Whoever  reads  the  speech, 
with  which  the  first  scene  of  the 
second  act  of  this  piece  concludes, 
will  find  no  difficulty  in  conceiv- 
ing that  Sodom  (an  infamous  dra- 
ma already  mentioned)  might  be 
the  work  of  Rochester;  though, 
his  Lordship  disclaiming  any  share 
in  it,  it  has  been  since  attributed, 
to  another  hand. 

10.  Thb   Vai.£T  wits    two 
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Masters.    Farce,  translated  from 
the  French,  by  John  Baylis.  12nio. 
1804.     Never  acied. 

11.  T}iE  V^ALiANT  Scot.  A 
Play,  by  J,  W.  gent.  4to.  1637. 
For  the  plot  of  this  piece,  see  the 
Scotch  History  of  Sir  William 
Wallace.  The  dedication,  to  the 
Marquis  of  Hamilton,  is  signed 
William  Bovvyer. 

12.  The  Valiant  Welch  man; 
or,  Tlie  Chronicle  History  of  the 
Lifo  and  valiant  Deeds  of  Caradoc 
the  Great,  Kin^  of  Cambria,  now 
called  JVales.  Trngi-Com.  by  R. 
A.  gent.  Acted  by  the  Prince  of 
Wales's  servants.  4to.l6"15j  4to, 
10'&"3.  The  plot  of  this  piece  is 
taken  from  Tacitus's  Annab,  book 
12,  Milton's  History  cf  England, 
kc. 

13.  Valteger.  Recorded  by 
Henslowe  as  having  been  acted, 
December  4,  15Q().  Not  now 
known. 

14.  Vanelia  ;  or.  The  Amours 
«f  the  Great.  Opera.  8vo.  1/32, 
Court  scandal. 

15.  Vanella.  Tragedy,  8vo. 
1736,  This  piece  was  never  in- 
tended for  the  stage;  but  has  a 
reference  to  the  story  of  Miss 
Vane,  an  unfortunate  young  lady, 
•who  was  said  to  have  had  an 
amorous  connexion  with  a  certain 
very  great  personage,  whose  mar- 
riage at  the  time  of  writing  this 
piece,  as  it  was  the  public  con- 
cern, so  likev/ise  was  it  the  public 
topic  of  conversation ;  and  gave 
too  bold  a  scope  for  the  tongues 
and  pens  of  the  censorious  and 
malevolent  to  make  free  with  every 
circumstance  tliat  hsd  any  the 
most  distant  reference  to  the  im- 
portant event : 

*'  For   /-'Ii/.i'  could  tell  what   ills  from 

beauty  spring, 
"  And  Sc'dlcy  curs'd  the  form  that  pleas'd 
a  king." 
Johnson's  Famiy  of  HutBon  H^ithes, 
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16.  The  Vanguard  ;  or,  Bri- 
tish Tars  regaling  after  Battle. 
Interlude  of  Songs,  &c.  Perform- 
ed at  Covent  Garden,  May  3, 
1799.  for  Mrs,  Martyr's  bene- 
fit. 

17.  Vanouish'd  Love;  or,  The 
Jealous  Queen.  Dram,  Ent.  by 
JMessrs,  Dan.  Bellamy,  sen.  and 
jun.  This  piece  is  founded  on  the 
story  of  Fairllosamond.  It  was  never 
acted,  but  is  published  with  the 
other  dramatic  and  poetical  wcrks 
of  this  united  father  and  son,  in  2 
vols.   12mo.  1739-1740. 

18.  The  Variety.  Com,  by 
William  Duke  of  Newcastle.  12mo. 
1649.  This  play  was  acted  with 
very  great  applause  at  Black  Friars, 
and  is  printed  with  The  Country 
Captain. 

19.  Variety.  Com.  [by  Rich. 
Griffith.]  Acted  at  Drury  Lane. 
Svo,  1782.  It  is  difficult  to  assign 
a  reason  for  the  title  of  this  come- 
dy, unless  it  consists  in  being  en- 
tirely without  plot,  each  act  with- 
out connexion,  with  little  charac- 
ter, and  mostly  borrowed.  Sir 
Timothy  Valerian  has  the  best 
claim  to  originality.  Prologue  by 
Mr.  Tickell. 

20.  Vathek,  Comedy.  See 
Theatre  of  Education. 

21.  The  Vayvood,  Play,  by 
Thomas  Dov/nton,  Acted  in  1598. 
Not  printed. 

22.  The  Venetian  Comedy. 
Recorded  by  Henslowe  as  having 
been  acted,  Aug.  '25,   ]5Q4. 

23.'  The  Venetian  Outlaw. 
A  Drama,  in  three  acts,  translated 
and  adapted  to  the  English  stage, 
by  R,  W.  Elliston.  Performed  at 
Drury  Lane.  Svo.  1805.  This  is, 
for  the  most  part,  a  translation 
from  a  French  piece,  called 
L'Homme  a  Trois  Masques.  It 
was  well  acted,  and  received  ap- 
plause ;    but    was    not    repeated 
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many  times.  "  In  adapting  the 
"  translation  to  our  stage,"  says 
Mr.  Elliston,  "  I  was  careful  not 
"  to  alter  the  original  form  ;  the 
"  chief  merit  of  the  piece  consist- 
•'  ing  in  a  r:ipid  succession  of  in- 
"  teresting  events,  some  of  which 
"  I  think  I  have  heiglitened.  The 
"■  foreign  dress  was  quaint  and 
*'  spiritless,  and  declamation  (the 
"  favourite  of  the  French  stage) 
"  abounded :  the  latter  I  have 
"  considerably  expunged,  the  for- 
•'  mer  I  endeavoured  to  adorn." 
The  plot  of  The  Venetian  Out- 
law is  nearly  the  same  with  that 
of  Mr.  Lewis's  novel.  The  B^avo 
of  Venice,  and  both  are  of  Ger- 
man origin.  In  the  play_,  as  in 
the  novel,  Abellino  is  envelop- 
ed in  an  awful  and  inscrutable 
mystery,  under  which  he  shakes 
and  controls  the  whole  senate  and 
population  of  Venice. 

24.  The  Venetian  Outlaw, 
HIS  Country's  Friend.  D.  by 
James  Powell.  8vo.  1805.  Never 
performed. 

2.5.  Venice  Preserved  5  or,  A 
Plot  discovered.  Trag.  by  Thomas 
Otvvay.  Acted  at  the  Duke's 
Theatre.  4to.  l682,  with  an  oc- 
casional prologue  and  epilogue. 
This  interesting  tragedy  is  bor- 
rowed, with  respect  to  the  plan 
of  it  at  least,  from  a  little  book 
that  relates  the  circumstances  of 
the  Spanish  conspiracy  at  Venice, 
i.  e.  the  Abbe  de  St.  Real's  Histoire 
de  la  Conjuration  de  Marquis  de 
Bedemar.  The  speech  of  Pienault 
to  the  conspirators  is  translated 
word  for  word  from  this  author, 
whom  Voltaire  is  willing  to  rank 
with  Sallust,  declaring  at  the  same 
time  that  his  work  is  far  superior 
to  that  of  Otway,  as  well  as  to 
Man/ins,  a  French  tragedy  on  the 
same  subject,  disguised  under  Ro- 
man names,  &c.     It  has  been  re- 
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marked,  that  though,  on  tlie  whole, 
the  incidents  of  Otway's  piece  are 
interesting,  and  the  catastrophe 
affecting,  there  is  not  one  truly  va- 
luablecharacter  inthewholedrama, 
except  that  of  Belvidcra.  I'o  this, 
however,  we  cannot  entirely  sub- 
scribe. The  character  of  Pierre  is 
nobly  drawn.  His  public  services 
had  been  returned  with  ingrati- 
tude, and  he  was  a  greatly  injured 
character;  but  was  justly  punish- 
ed for  taking  a  treasonable  mode 
of  redressing  his  wrongs.  The 
scene  lies  in  Venice.  This  tragedy 
still  continues  to  be  one  of  the 
greatest  favourites  of  the  public, 
purged  as  it  is,  in  performance,  of 
the  despicable  scenes  of  vile  co- 
medy with  which  Otway  has  di- 
versified his  tragic  action.  By 
comparing  this  with  The  Orphan, 
it  will  appear,  that  his  images  were 
by  time  become  stronger,  and  his 
language  more  energetic.  The 
public  seems  to  judge  rightly  of 
the  faults  and  excellencies  of  this 
play  3  that  it  is  the  work  of  a  man 
not  attentive  to  decency,  nor 
zealous  for  virtue,  but  of  one  who 
conceived  forcibly,  and  drew  ori- 
ginally, by  consulting  nature  in 
his  own  breast.  Mr.  Dryden  says, 
"  To  express  the  passions,  which 
"  are  seated  on  the  heart,  by  out- 
"  ward  signs,  is  one  great  precept 
"  of  the  painters,  and  very  difficult 
"  to  perform.  In  poetry,  the 
"  same  passions  and  motions  of 
"  the  mind  are  to  be  expressed ; 
"  and  in  this  consists  the  princiual 
"  difficulty  as  well  as  the  excel- 
"  lency  of  that  art.  This  (says 
"  my  author)  is  the  gift  of  Jupiter: 
'•'  and,  to  speak  in  the  same  hea- 
"  then  language,  we  call  it  the 
"  gift  of  our  Apollo  ;  not  to  be 
"  obtained  by  pains  or  study  if  we 
"  are  not  born  to  it.  For  the 
"motions  which  are  studied  are 


3/8 


YEN 
"  never  so  natural  as  those  which 
*'  break  out  in  the  height  of  a  real 
"  passion.  Mr,  Otwa}'  possessed 
"  this  part  as  thoroiighiy  as  any  of 
•'  the  ancients  or  moderns  :  I  will 
*'  not  defend  every  thing  in  his  Fe- 
"  nice  Preiervcd ;  but  1  must  bear 
"  this  testimony  tohis  memory, that 
**  the  passions  are  truly  touched  in 
**  it,  though  perhaps  there  is  some- 
*'  what  to  be  desired,  both  in  the 
"  grounds  of  them,  and  in  the 
"  height  and  elegance  of  expres- 
"  sion  ;  but  nature  is  there,  which 
"  is  the  greatest  beauty." — Prtface 
to  Fresnoy. 

'iQ.  Venoni  ;  or.  The  Novice  of 
St.  Mark's.  Drama,  in  three  acts, 
by  M.  G.  Lewis.  Acted  at  Drury 
Lane.  8vo,  I8O9.  This  drama 
seems  to  have  been  taken  from  a 
French  piece,  called  La  Fictivie 
Cluitrtc,  which  a  few  years  since 
had  an  uncommon  run  at  one  of 
the  Paris  theatres.  The  play,  on 
the  whole,  was  received  with  ap- 
probation }  but  the  third  act  being 
slightly  censured,  on  account  oi 
an  ill-managed  prison-scene,  the 
author  sat  down,  and  constructed 
an  entire  new  act,  in  place  of  that 
which  had  been  disapproved ;  after 
which,  Femmi  was  several  times 
repeated,  with  good  success.  For 
the  deference  which  the  managers 
of  the  theatre  and  Mr,  Lewis,  in 
this  instance,  paid  to  the  public 
opinion,  they  deserve  praise. 

27.VENUS  AND  Adonis. Masque, 
by  Samuel  Holland.  12mo,  1Q5Q; 
IQGO. 

28.  Venus  and  Adonis.  A 
Masque,  by  C.  Gibber.  8vo.  1/15. 
This  piece  was  presented  at  the 
Theatre  Royal  in  Drury  Lane, 
with  no  very  great  success.  The 
music  by  Dr.  Pepusch.  The  scene 
jn  the  Idalian  woods. 

29.  Venus  and  Adonis  ;  or. 
The  Maid's  Philosophy.  Svo.  1(J593 
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and  -Ito.  no  date.  This  is  one 
among  six  pieces  supposed  to  be 
written  by  Robert  Cox  the  come- 
dian, and  printed  in  the  second 
part  of  The  JFits. 

30.  Venus  and  Adonis  j  or. 
The  Triumphs  oj  Love,  A  Mock 
Opera,  by  Martin  Powell.  Acted 
at  Punch's  Theatre,  in  Covent 
Garden.  Svo.   1/13. 

31.  Vertumnus  and  Pomona. 
Pastoral,  by  INIatthew  Feilde,  Act- 
ed at  Covent  Garden,  1/82.  The 
songs  only  printed.  This  was  taken 
from  Ovid,  and  was  performed 
only  one  night.  The  simplicity 
and  chasteness  of  the  dialogue 
could  not  compensate  for  the  total 
absence  of  wit  or  humour  3  and 
poor  Pomona  was  in  some  danger 
of  having  her  eyes  beaten  out  with 
her  own  apples,  from  the  upper 
regions. 

32.  A  VERY  GOOD  Wife.  Com. 
by  George  Powell.  Acted  at  the 
Theatre  Royal.  4to.  1G93.  This 
play  has  little  of  the  person's  own 
writing  in  it,  whose  name  stands 
as  the  author.  It  is  almost  entire- 
ly borrowed  from  The  City  JFit, 
and  The  Court  Beggar,  by  Richard 
Brome,  but  without  any  acknow- 
ledgment. From  the  dedication, 
it  appears  to  have  been  successful. 
The  prologue  is  written  by  Con- 
greve,  and  the  scene  lies  in  the 
Park. 

33.  A  VERY  Woman  ;  or.  The 
Prince  of  Tarent,  Tragl-Com.  by- 
Phil.  Massinger.  8vo.  1055.  The 
author,  in  his  prologue,  confesses 
this  play  to  be  founded  on  a  sub- 
ject which  had  long  before  ap- 
peared upon  the  stage,  but  does 
not  tell  us  what  piece  it  was  bor- 
rowed from  J  yet  on  a  comparisoa 
of  this  tragi-comedy  with  Sir  Aston 
Cokain's  Obstinate  Lady,  their 
plots  will  be  found  so  nearly  re- 
seinbliug,  tliat  it  must  appear  pre- 
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Bable  they  both  derived  their  hints 
from  the  same  original.  The  scene, 
Sicily.  We  cannot  rank  this  among 
the  best  plays  of  its  author. 

.34.  The  Vestal,  Tragedy,  by 
Henry  Giapthorne.  One  of  those 
destroyed  by  Mr.  Warburton's 
servant. 

35.  The  Vestal  Virgin.  Tr. 
by  Henry  Brooke.  Not  acted. 
Printed  in  his  works,  in  four  vo- 
lumes, 8vo.  1778,  but  omitted  in 
his  daughter's  edition,   1792- 

30'.  The  Vestal  Virgin  ;  or. 
The  Roman  Ladies.  Trag.  by  Sir 
Robert  Howard.  Fol.  \Q65;  \Qgi; 
12mo.  1722.  The  scene  of  this 
play  lies  in  Rome  ;  and  the  author 
has  written  two  fifth  acts  to  it, 
tlie  one  of  which  ends  tragically, 
and  the  other  successfully,  pro- 
bably in  imitation  of  Sir  John 
Suckling's  Aglaura  ;  and  it  is  not 
in  the  least  unlikely,  that  these 
different  acts  might  at  different 
times  be  performed  to  the  play, 
to  suit  the  various  tastes  of  the  au- 
dience j  as  we  find  to  have  been 
expressly  the  practice  with  regard 
to  Romeo  and  Juliet,  as  altered  by 
Mr.  James  Howard ;  which  see 
under  our  account  of  that  play. 

37.  The  Veteran  Tau.  A 
Comic  Opera,  in  two  acts,  by  S. 
J.  Arnold.  Acted  at  Drurj'  Lane. 
8vo.  1301.  Music  by  Dr.  Arnold, 
the  author's  father. 

38.  Vice  Reclaim'd;  or.  The 
Passionate  Mistress.  A  Comedy, 
bvRichardWilkinson.  Acted  at  the 
Theatre  Royal.  4to.  1/03.  Though 
this  play  made  its  appearance  at  a 
disadvantageous  season  of  the  year, 
it  met  with  very  good  success.  Ii  is 
not,  however,  now  acted.  Thescene 
lies  in  London.  The  time  twelve 
hours.    See  Quaker's  Wedding. 

39.  The  Victim.  Trag.  by 
Charles  Johnson.  Acted  at  Drury 
Lano,    12nio.  1/14.    Mr.  Boyer, 
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in  the  second  edition  of  his  AckiUei, 
charges  our  author  with  plagiarism 
from  that  tragedy ;  but  we  confess 
we  cannot  see  much  jivstice  in  his 
accusation,  both  plays  being  equal- 
ly borrowed  from  the  Ipkigenis 
of  Racine.  The  epilogue  by  Mr. 
Cibber. 

40.The  Victim.  See  Achilles, 
41.  The  Victims  of  Love 
AND  Plkasure.  In  tlie  works  of 
Henry  Brooke,  author  of  Gustavus 
Vasa,  &c.  vol.  iv.  p.  37 1,  (edit. 
177s.)  is  a  prologue  to  some  play 
of  the  above  name.  We  know  no- 
thing more  of  it ;  but  may  suppose 
it  to  have  been  an  alteration  from 
Shakspeare,  by  the  following  lines 
of  the  prologue  (and  probably  per- 
formed in  Ireland) : 

"  Ladies  and  gentlemen,  I  'm  now  t» 
tell  you, 
"  Our  author,  a  strange  crack'd  adven- 
turous fellow, 
"  Dares,  singly,  to  oppose  the  chanting 

throng, 
"  And  stem,  with  sense,  the  torrent  of 

sing-song. 
"  High    o'er    each    modern  wing    his 

muse  aspires, 
"  And    lights    her    kindling  scenes    at 

.Shakspeare's  fires! 
"  But  O,  if  he  should  fail  amidst  his 

flight, 
"  And   drop,   unequal  to   his   purpjs'd 

height ; 
•'  Pity  the  fall  of  the  well-meaning  man, 
"  And  let  hira  down — as  gently  as  ye 

can  !"' 

42.  Victorious  Love,  Trag. 
by  William  Walker,  Acted  at 
Drury  Lane.  4to.  1O98.  This  play 
is  a  kind  of  imitation  of  Southern's 
Oroonoko.  The  author  wrote  it  in 
three  weeks'  time  at  nineteen 
years  of  age,  and  acted  a  part  in 
it  himself  The  scene  is  the  Ban- 
za  or  palace  of  Tombult.  The 
time,  the  same  with  that  of  the 
representation. 

43.  The  Victory  and  Death 
OF  Lord  Nelson.  Melo-Drama- 
tic  Piece,  by  Richard  Cumberland. 
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Performed  with  great  applause, 
at  Drury  Lane,  1805,  Not  print- 
ed. This  little  piece  consisted  of 
but  one  scene,  with  a  view  of 
shipping  at  a  distance.  Over  the 
stage  was  an  inscription,  illumi- 
nated with  rays  of  glory,  contain- 
ing the  ever-memorable  words  of 
the  departed  hero — "  England  ex- 
«♦  pects  that  every  man  will  do  his 
"  duty," — which  a  suspended  fi- 
gure of  Fame  appeared  to  be  com- 
municating to  the  fleet  in  perspec- 
tive. Messrs.  Ellistou  and  JBraham, 
as  naval  officers,  described  to  their 
surrounding  countrymen  the  late 
glorious  victory  ;  the  first  by  reci- 
tation, and  the  last  by  singing,  in 
which  Mr.  Braham  gave  consider- 
able eft'ect  to  a  funeral  dirge  to 
the  memory  of  the  immortal  Nel- 
son. Mrs.  Powell,  with  great 
emphasis  and  propriety,  delivered 
an  eulogium  upon  the  departed 
champion  J  in  which  she  intro- 
duced his  exertion  in  the  cause  of 
freedom,  by  way  of  contrast  to 
Bonaparte's  tyrnnny  and  despotism. 
44.  The  Village;  or.  The 
JForkVs  Epitome.  Com.  by  An- 
drew Cherry.  Acted  at  the  Hay- 
market,  July  1805,  but  very  ill 
received,  and  withdrawn  after  the 
second  representation.  The  object 
of  it  seemed  to  be,  to  correct  the 
error  of  those  who  idly  imagine 
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the  benefit  of  Mrs.  Jordan  ;  but 
never  repeated  nor  printed.  It 
was  of  French  origin. 

47.  The  Village  Doctor  ; 
or.  Killing  no  Cure.  Burl,  by  J. 
C.  Cross.  Acted  at  the  Circus. 
8vo.  1756,  in  a  volume  entitled 
Pamassiun  Bagatelles. 

48.  The  Village  Fete.  Int. 
Acted  at  Covent  Garden,  May 
1797-  This  was  not  very  successful. 
Report  ascrii:)ed  it  to  the  pen  of 
Mr.  Cumberland.     Not  printed. 

49.  The  Village  Fete.  Burl, 
in  three  acts.  Perfcrmed  at  the 
New  Theatre  (late  the  King's  An- 
cient Concert  Booms),  in  Totten- 
ham Street.  Svo.  1810.  This 
piece  is  professedly  founded  on 
Love  in  a  Filiate. 

50.  The  Village  Lawyer. 
Farce.  12mo.  1795.  This  is  only 
a  pirated  edition  of  a  laughable 
farce,  of  French  origin,  that  has 
frequently  been  performed  at  all 
the  London  and  most  of  the  pro- 
vincial theatres.  Mr.  Oulton  says, 
"  This  piece  lay  some  time  in  the 
"  manager's  hands,  before  he  ven- 
"  tured  it,  as  he  entertained  but  a 
"■  very  indifferent  opinion  of  it.  It 
*'  was  first  tried  for  a  benefit ; 
**  when  the  unexpected  success  it 
"  met  with  (which  must  be  chiefly 
"  imputed  to  the  excellent  acting 
"  of  Mr.  Bannister,  jun.)   render 


the  country  to  be  the  only  seat  of   "  ed  it  soon  a  stock-piece.     The 


innocence,  candoiu-,aud  generosity. 
Not  printed. 

45.  The  Village  Cox^jurer. 
Interlude,  translated  from  J.  J. 
Rousseau.  12mo.  J 767,  printed  in 
the  translation  of  Rousseau's  works. 
This  piece  was  originally  acted  at 
Fontainbleau  the  ISth  and  24th  of 
October,  and  by  the  Academy  of 
Music  the  1st  of  March,   1753. 

46.  The  Village  Coq-jette. 
Farce,  by  Mr.  Simon.  i»cted  at 
X)rury  Lane,  April  Id,  1792,  for 


''  manager  was  ignorant  of  the 
"  author ;  who,  as  reported,  was 
"  a  dissenting  minister,  in  Dublin, 
"  but,  on  account  of  his  situation, 
"  did  not  choose  to  avow  it.  It 
"  was  even  put  into  Mr.  Colman's 
*'  hands,  without  the  author's 
"  knowledge,  by  a  friend,  who 
"  had  very  fortunately  saved  the 
"  MS.  from  the  flames  ;  for,  like 
"  the  manager,  the  author  himself 
"  was  apprehensive  it  would  not 
"  do  on  the  English  stage ;    he 
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"  wns  however  agreeably  surpris- 
*'  ed,  when  not  only  informed  of 
"  its  great  success,  but  likewise 
"  presented  with  the  emolument 
"  arising  from  the  farce,  which 
"  the  manager  had  transmitted, 
*'  for  the  author,  to  the  gentleman 
"  from  whom  he  had  received  the 
"  piece  :  at  the  same  time  Mr. 
"  Colman,  it  is  thought,  purchased 
'*  the  copyright."  Not  printed  by 
the  auth.or.  In  the  pirated  edition 
of  thi?  farce,  it  is  ascribed  to  the 
pen  of  Mr.  Macready. 

51.  I'he  Village  Maid.  An 
Opera,  in  three  acts,  by  a  Young 
Lady.  Svo.  1792.  This  piece 
was  published  by  subscription,  and 
has  some  merit. 

52.  The  Village  Opera.  By 
Charles  Johnson.  Acted  at  Drury 
Lane.  8vo.  1729.  This  is  one  of 
the  many  imitations  of  Tke  Beg- 
gar s  Opera.  It  is  far  from  be- ing 
devoid  of  merit,  yet  met  with  very 
inditferent  success,  being  acted 
only  four  nights.  It  was  from 
this  piece,  that  Mr.  Bickerstatf' s 
much-applai'.ded  opera  of  Love  in 
a  Village  was  taken. 

53.  Village  Politics.  A 
Piece,  with  this  title,  is  contained 
in  Mr.  Oulton's  li-t,  with  the  date 
of  1/93}  but  we  have  not  met 
with  it. 

54.  Village  Virtues.  Dram. 
Sat.  by  M.  G.  I>ewis.  4to.  1796. 
Never  acted. 

55.  The  Village  Weddikg; 
or.  The  Faithful  Country  Maid. 
Pastoral  Entertainment  of  Music, 
by  James  Love  [Dance].  Acted 
at  Richmond.  8vo.  1767.  It  con- 
tains but  three  characters,  and 
is  a  mere  vehicle  for  music. 

5l).  The  Villagers.  Farce, 
of  two  acts,  taken  from  The  Village 
Opera.  Acted  at  Drur}--  Lane,  for 
Mrs.  Pritchard's  benefit,  March 
23,   \~o6.     Not  printed 
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57,  The  Villagers,  A  Potite 
Piece,  by  William  Earle,  junior. 
This  is  mentioned  in  the  preface 
to  his  comedy  of  Natural  Faults. 
We  believe,  how-3ver,  that  it  has 
neither  been  acted  nor  published. 

58.  The  Villagers.  See  Thb 
Dramatic  Appellant. 

5g.  The  Villain.  Trag.  by- 
Thomas  Porter.  4to.  l66"3j  4to. 
1670  J  4to.  1694.  This  play  was 
acted  at  the  Duke  of  York's 
Theatre  for  ten  nights  successive- 
ly, to  crowded  audiences;  which, 
at  that  period,  was  meeting  with 
very  great  success.  It  is  in  itself 
a  good  piece,  yet  owed  much 
of  its  favourable  reception  to  the 
excellent  performance  of  Mr. 
Sandford,  in  the  part  of  Malignii, 
the  villain,  and  of  Messieurs  Bet- 
terton  and  Price,  in  those  of  Mons. 
Brisac,  and  Colignii  the  scrivener's 
son.  The  scene.  Tours.  The 
epilogue  by  Sir  W.  Davenant. 

60.  ViiwoNDA.  Trag,  by  A. 
M- Donald.  Acted  at  the  Hay- 
market.  Svo.  J78S;  Svo.  1791. 
The  sentiments,  imagery,  and  dic- 
tion of  this  piece,  have  considerable 
merit.  It  is  certainly  the  best  of 
its  author's  dramatic  productions. 

61.  The  Vindictive  Man. 
Com.  by  Thomas  Holcroft.  Acted 
at  Drury  Lane ;  but  without  suc- 
cess. Svo.  I8OG.  This  play  is 
founded  upon  a  most  unnatural 
and  monstrous  supposition — the  - 
rancorous,  relentless,  and  inextin- 
guishable hatred  of  a  brother  for  a 
brother ;  and  that  hatred  originat- 
ing from  some  harsh  language, 
followed  by  a  blowj  which,  how- 
ever, took  place  at  an  early  period 
of  life,  we  believe  under  fifteen 
years,  when  the  youthful  heart  is 
wholly  un-.usceptible  of  such  in- 
human impressions.  To  heighten 
the  idea  of  this  revengeful,  inexo- 
rable resentnaent,  it  also  appears. 
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that  the  brother  who  allows  him- 
self to  cherish  it,  had  had  his  life 
saved  by  the  very  brother  whom 
he  so  detests.  On  such  a  feeling 
did  the  principal  interest  of  the 
piece  turn  ;  but  no  dexterity  of 
management  could  render  it  cre- 
dible, or  produce  any  sympathy 
in  the  human  heart.  This  unfor- 
giving brother,  however,  at  last 
reletits,  and  marries  his  daughter 
to  his  brother's  son.  A  part  of  the 
story  consists  of  a  gentleman  leav- 
ing a  large  fortune  to  his  kept 
mistress,  to  the  exclusion  of  his 
jelative,  the  heir  at  law.  The 
kept  mistress  soon  after  dies,  and 
leaves  the  fortune  to  a  niece,  the 
daughter  of  a  west-country  cotta- 
ger. The  girl,  who  had  received 
a  good  education,  through  the 
bounty  of  a  neighbouring  lady,  on 
arriving  in  town  with  her  father, 
and  learning  the  infamous  means 
by  which  the  fortune  was  ac- 
quired, virtuously  refuses  to  accept 
it.  As  a  salvo  in  this  case,  the 
dramatist,  by  contrivance,  hands 
over  to  her  the  heir  as  a  husband, 
and  thus  makes  the  parties  happy. 
There  is  some  good  writing  in  the 
piece,  but  it  is  very  indifferently  put 
together,  was  received  with  strong 
marks  of  disapprobation,  and  com- 
pletely condemned  on  the  second 
representation. 

62.  The  Vintagers.  M.  R. 
by  Edmund  John  Eyre.  Acted  at 
the  Haymarket,  with  some  suc- 
cess.    8vo.   IS09. 

63.  The  Vintnfr  Trick'd. 
r.  by  H.  Ward.  Svo.  N.  D.  This 
is  nothing  more  than  the  single 
plot  of  the  Vintner  and  Sharper, 
extracted  from  The  Match  in  New- 
gate, and  made  into  a  farce.  This 
plot  is  itself  borrowed  from  Mul- 
ligr-ib  nnd  Cockledeinoy,  in  Mar- 
Ston's  Dulck  Courtezan. 

04.  The  Vikgin  Martyr.  Tr. 


V  I  R 

by  Phil,  Massinger  and  Thomas 
Dekker.  Acted,  with  great  ap- 
plause, by  the  servants  of  the  Re- 
vels. 4to.  lt)22j  4to.  160I3  4to. 
iGSl.  The  scene  lies  in  Caesarea, 
and  the  plot  is  from  the  Martyro- 
logies  of  the  tenth  Persecution,  in 
the  time  of  Dioclesian  and  Maxi- 
min,  particularly  Eusebius's  Hist. 
lib.  viii.  cap.  17.  Roswedius,  Va- 
lesius,  &c. 

65.  The  Virgin  of  the  Sun. 
Play,  translated  from  the  German 
of  Kotzebue,  by  Anne  Plumptre. 
8vo.  ]  "/Qg.  Never  acted.  There 
is  some  interest,  and  much  bom- 
bast, in  this  play  of  Kotzebue's, 

QQ.  The  Virgin  of  the  Suk. 
Play,  translated  from  the  German 
of  Kotzebue,  by  James  Lawrence. 
Svo.   1799.    Never  acted. 

Q7-  The  Virgin  ov  the  Sun. 
See  RoLLA. 

6S.  The  Virgin  Prophetess; 
or,  The  Fate  of  Troy.  An  Opera, 
by  Elk,  Settle.  4to,  1701.  This 
piece  was  performed  at  the  Thea- 
tre Royal.  The  plot  is  on  the 
story  of  Cassandra,  and  the  scene 
in  Troy  and  the  Grecian  camp 
before  it.  It  is  dedicated  to  Sir 
Charles  Dnncomb,  knt. 

QQ.  The  Virgin  Queen.  Tr. 
by  Richard  Barford.  Svo,  1729. 
Acted  at  the  Theatre  Royal  in 
Liiscoln's  Inn  Fields.  Scene,  a 
room  in  th«  royal  palace  of  Susa. 
It  was  acted  only  three  nights. 
There  is  an  Irish  edition  of  this 
play,  dated  1728, 

70.  The  Virgin  Queen.  Dr. 
by  F.  G.  V.  aldron.  Attempted  ai«, 
a  sequel  to  Sluikspeare's  Tevipesl. 
Svo.  ^yCfJ.  Never  acted.  This 
imitation  is  very  happily  executed. 

7i.  The  Virgin  unmask'd. 
Svo,  The  only  copy  of  this  piece 
that  we  have  seen  (and  wl-.ich  is 
not  mentioned  in  any  preceding, 
list    ot'    dramatic    peiforaiances) 
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wants  the  title-page :  of  course, 
■\\e  know  neither  its  author  nor  its 
date  3  though  we  suppose  the  latter 
to  be  somewhere  between  1/3.5 
and  1737.  The  chief  character  is 
a  common  jilt ;  and  the  bnsiwess 
seems  to  have  had  particular  allu- 
sions that  were,  no  doubt,  obvious 
at  the  time  it  was  written.  It  is 
followed  by  a  few  pages  of  coarse 
satire,  in  prose  and  verse  ;  among 
which  is  an  "  Additional  act  to 
**  The  Blundering  Brothers."  See 
Court  and  Country. 

72.  The  Virgin  i'nmask'd. 
Musical  Entertainment.  Svo.  17S6. 
See  Old  Man  taught  Wisdom. 

73.  The  Virgin  Widow.  Com. 
by  Francis  Quarles.  4to.  16-I9. 
This  piece,  which  is  the  only  dra- 
matic attempt  of  our  author,  is 
rather  an  interlude  than  a  regular 
play,  and  was  not  brought  on  the 
stage  at  any  of  the  theatres.  From 
the  information,  however,  of  the 
stationer,  we  learn,  "  that  it  had 
"  been  sometimes  at  Chelsea  pri- 
*'  vately  acted  (by  a  company  of 
"  young  gentlemen)^  with  good 
**  approvement." 

74.  Virginia.  Trag.  by  Hen. 
Crisp.  Svo.  1754.  This  tragedy 
is  built  on  the  celebrated  story  of 
Virginius's  killing  his  daughter,  to 
preserve  her  from  the  lust  of  Ap- 
pius  the  decemvir.  The  scene  lies 
in  Rome,  and  the  time  is  nearly 
that  of  the  representation.  It  was 
acted  at  the  Theatre  Royal  in 
Drury  Lane,  with  some  success, 
and  indeed  not  undeservedly,  if 
we  consider  the  excellence  of  the 
performers.  Yet  it  is  by  no  means 
to  be  ranked  as  a  first-rate  tragedy. 
Nor  has  it  been  without  some  de- 
gree of  surprise  that  we  have  fre- 
t]uently  observed,  that,  although 
this  story  is,  perhaps,  in  itself,  and 
with  no  other  circumstances  than 
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those  which  the  historlann  have 
plainly  related  in  regard  to  it,  most 
truly  dramatic,  and  formed  as  it' 
were  to  be  the  subject  of  a  trage- 
dy, the  best  of  any  we  meet  with 
throughout  the  Greek  or  Roman 
history  ;  yet  no  one  of  the  many 
writers  who  have  hitherto  fixed 
on  it  with  that  view  have  so  far 
succeeded  in  the  execution  of  the 
design,  as  to  furnish  us  with  a 
capital  or  standard  play  on  the 
subject.  Perhaps,  indeed,  this 
failure  may  in  some  measure  have 
arisen  from  their  having  all  de- 
viated from,  or  added  circum- 
stances to,  a  story^  which  was  in 
itself  too  simple,  and  yet,  at  the 
same  time,  too  complete,  to  be  ad- 
vantaged by  any  alteration.  How 
much  is  it  to  be  lamented,  that 
the  immortal  Shakspeare,  who 
had  in  so  many  instances  made 
history  his  own  ;  or  that  the  pathe- 
tic Rowe,  whose  merit  is  so  con- 
spicuous in  scenes  of  domestic  dis- 
tress, and  the  conduct  of  historical 
incidents, and  who  has  even  hinted 
at  this  very  story  in  his  Fair  Pe- 
vitent )  had  not  undertaken  the 
task,  and  given  us,  by  that  means, 
as  frequent  occasion  of  sympa- 
thizing with  the  distress  of  a  Vir- 
ginia, as  we  have  at  present  of 
weeping  for  a  Juliet  or  a  Desde- 
mona,  a  Jane  Shore  or  a  Calista. 

75.  Virginia.  Trag.  by  Mrs. 
Frances  Brooke.  Svo.  1756.  This 
play,  considering  it  as  written  by 
a  lady,  is  far  from  being  devoid 
of  merit.  It  was  not,  however, 
brought  on  the  stage,  though  of- 
fered to  the  managers,  to  whose 
rejection  of  it  the  authoress  did 
not  submit  without  expressing  her 
resentment. 

70.  Virginia.  Past.  Dram.  Svo. 
1787.  Printed  in  the  lyric  works 
of  Horace,  translated  into  gnglish 
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verse ;  to  which  are  addedj  a 
number  of  original  poems,  by  a 
native  of  America. 

77.  Virginia  ;  or,  The  Fall  of 
the  Decemvirs.  Trag.  by  John  Bid- 
lake,  B.  A.  Svo.  1800.  Never 
Acted,  except  by  the  author's  pu- 
pils at  Plymouth,  There  is  some 
good  writing,  but  a  great  want  of 
interest,  in  this  play. 

7s.  Virginia.  Com.  Opera, 
by  Mrs.  F.  Plowden.  Acted  at 
Drury  Lane ;  but  condemned  the 
first  night.  Svo.  1800.  Mrs.  Plow- 
den cliarges  the  managers  with  not 
giving  lier  drama  fair  play. 

yg.  Virtue  and  Beauty  re- 
conciled. M.  in  honour  of  the 
nianiage  ot  the  King  and  Queen. 
4io.    No  date. 

80.  Virtue  eetray'd  ;  or, 
ylnna  Bulleti.  Tr.  by  John  Banks. 
Acted  at  the  Duke's  Theatre.  4to. 
lO'S2.  This  play  met  with  great 
success  at  its  first  representation, 
more  particularly  becoming  a  fa- 
vourite with  the  fair  sex.  In  short, 
it  has  that  kind  of  merit  which 
the  most  of  this  author's  pieces 
possess  J  viz.  a  happiness  in  the 
choice  of  its  story,  and  a  patheti- 
cal  manner  of  conducting  the  plot, 
which  seldom  fails  of  engaging 
the  hearts,  and  drawing  tears  from 
the  eyes  of  the  audience,  even  in 
despight  of  the  greatest  deficiency 
both  of  poetry  and  nature  in  the 
language.  It  has  never  been  acted, 
we  believe,  since  the  death  of  JMrs. 
Oldfield,  who  used  to  perform  the 
heroine  of  the  piece. 

81.  Virtue  Triumphant,  H, 
T.  P.  Acted  at  Crow  Street, 
Dublin,  Dublin  printed,  Svo. 
17S3. 

82.  The  Virtuoso.  Com.  by 
Thomas  Shadwell.  Acted  at  the 
Duke's  Theatre.  4to.  1676}  4to. 
lO'^l .  This  play  contains  an  infinite 


deal  of  true  humour,  and  a  great 
variety  of  characters,  highly  drawn, 
and  perfectly  original,  particularly 
those  of  Sir  Nicholas  Gimcrack  and 
Sir  Formal  Trifle,  which  had  been 
hitherto  untouched  upon,  though 
of  a  kind  that  were  very  frequent 
at  that  period 3  when  the  studies  of 
natural  history  and  experimental 
philosophy,  being  then  but  in 
their  infancy  in  these  kingdoms, 
hurried  the  professors  of  them, 
who  were  frequently  men  of  shal- 
low abilities,  and  capable  of  mi- 
nuteness only,  into  a  thousand  ab- 
surdities; from  which,  in  this  more 
enlightened  age,  where  every  one 
assumes  the  liberty  that  Nature 
has  bestowed  on  him,  of  inquiring 
and  thinking  for  himself,  those 
useful  investigations  of  the  pro- 
ceedings of  Nature  have  become 
entirely  cleared.  It  met  with  great 
approbation,  more  especially  from 
theuniversityofOxford;  and  Lang- 
baine,  in  his  account  of  this  play, 
gives  its  author  this  commenda- 
tion, "  that  none  since  Jonson's 
"  time  had  ever  drawn  so  many 
"  dirterent  characters  of  humours, 
"  and  with  such  success."  Scene, 
London.  Congreve  has  evidently 
taken  his  Lady  Plyant,  in  The  Dou- 
ble Dealer,  from  Lady  Gimcrack 
in  this  comedy. 

83.  The  Virtuous  Octavia. 
Tragi-Comedy,  by  Samuel  Bran- 
don, 12mo.  1598.  The  plot  of 
this  play  is  taken  from  Sueto- 
nius's  Life  of  Augustus,  and  Plu- 
tarch's Life  of  Marc  Antony.  It 
is  written  in  alternate  verse,  with 
a  chorus  at  the  end  of  each  act ; 
and,  at  the  end  of  the  whole,  are 
printed  two  epistles  between  Octa- 
via and  her  husband  M.  Antony, 
written  in  imitation  of  Ovid's  man- 
ner, but  in  long  Alexandrine  verse. 
This  play  was  never  acted ;  yet  it 
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sefems  to  have  been  held  in  some 
estimation,  tron\  two  commenda- 
tory copies  ot  verses  wliich  are 
prefixed  to  it  j  and  si;  high  an 
opinion  does  its  anth'a'  appear  to 
have  ii.id  ot"  its  merit,  thai,  be- 
sides his  I'rusof)(>/iciu  at  Libro,  at 
the  bei^iiming  of  the  book,  he  has 
c(jncliiled  (he  whole  wiih  this  pre- 
sumptuous Italian  ^cnten^e,  L'Jc- 
(jua  noil  lemo  del  I'  tier  no  OLl'to  ;  an 
instance  among  many  ot"  the  va- 
nity of  authors,  who  tia;tcr  them- 
selves into  an  imaginary  inimor- 
Iwlity,  which  freiiuentlv  terminates 
even  before  the  close  of  their  mor- 
tal existence,  much  less  extends 
beyond  it  ;  as,  is  the  case  with 
this  writer,  who,  now,  in  two 
centuries,  has  found  that  obli- 
vion, which  he  thus  sets  at  de- 
fiance for  eternity,  so  entirely 
overwjielmiug  his  works,  that,  ex- 
cepting m  the  records  of  a  fevv 
writers,  who  have  taken  on  them- 
selves the  [jerpetuating  of  tho^^e 
particulars,  his  very  name  lives  not 
within  remembrance.  I'he  scene 
in  Rome. 

b-1.  The  ViKTUous  "Wu  e  ;  or. 
Good  Luck  at  last.  Com.  by  Thos. 
Durfey.  4to.  l6S0.  This  is  as  en- 
tertaining a  comedy  as  any  whicii 
its  author  has  produced;  yet  is  he 
not  entirely  free  from  plagiarism 
in  it;  having  borrowed  several 
hints  from  Marston's  Fawn  ;  and 
the  chiracter  of  Beaufort,  from 
tliatof  Palamede  in  Dry  den's  Mar- 
riage h  la  Mode.  The  scene  lies 
at  Chelsea. 

85.  The  Visiox  or  Delight. 
Masque,  by  Ben  Jonson.  I'ol. 
1041;  Svo.  1 756.  Presented  at 
court,   in  Christmas  \i)\y. 

SO'.The  Vision  oi  the  Twelve 
Goddesses.  Masque,  by  Samuel 
Daniel.  8vo.  1(J04  ;  4to.  ItiiJ. 
Presented  by  the  Queen  and  her 
ladies,  at  Hampton  Cyurt^  on  the 
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8lh  of  January.  Tiiis  piece  \va9 
at  tirst  unwarrantably  published 
without  the  autlior's  leave,  from  a 
spiuious  and  incorrect  copy,  which 
had  been  by  some  means  or  other 
procured  by  an  indiscreet  and  pre- 
sumptuous printer ;  which  obliged 
the  author,  in  order  to  wipe  off 
the-  prejudice  which  both  the 
masque  and  the  invention  had 
sutl"c*red  from  that  edition,  to  re- 
publisli  it  from  his  own  copy.  The 
design  of  the  piece  is,  to  represent, 
under  the  shapes^  and  in  the  per- 
sons, of  the  Twelve  Goddesses,  the 
hgure  of  those  blessings  which  the 
natioii  enjoyed  in  peace  under  the 
reign  of  King  James  I.  : — Power 
being  represented  by  Juno  ;  Wis- 
dom and  Defence,  by  Pallas :  and 
so  of  the  rest.  This  and  the  many- 
other  compliments,  paid  to  that 
weak  and  pedantic  monarch  by 
the  poets  and  other  writers  of 
that  time,,  are  a  proof  how  con- 
stant an  attendant  Hdttery  is  on 
greatness,  and  how  little  judg- 
ment is  to  be  formed  of  the  real 
characters  of  princes  from  the 
praises  so  lavishly  bestowed  on 
them  by  their  contemporaries  ; 
adulations  being  as  duly  paid  to 
the  worst  as  to  tiie  best;  and  a 
Nero  and  a  Caligula  being  as  high- 
ly exalted  by  tlie  tiatterers  of  their 
own  times,  as  a  I'itus  or  an  An- 
tonine.  Some  copies  have  for  the 
title,  The  IFisdoiri  of  the  Twelve 
Goddesses,  6i.Ci 

87.  The  Voice  op  Nature. 
Play,  in  ihreeacts,  by  JainesBoaden; 
Performed  at  the  Haymarket.  Svo. 
1803.  'I'his  piece  is  founded  on 
the  Judgment  of  Solomon,  in  the 
case  cjf  two  women  claiming  to  be 
the  mother  of  the  same  child. 
There  is  little  novelty  in  the  cha- 
racters or  intricacy  in  the  plot; 
but  it  appeals  forcibly  to  the  feci- 
ingi,  and  was  well  received, 
c  6 
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99.  The  Volcano  ;  or.  The 
Rival  Harlequins.  Serio-Comic 
Pantomime,  by  T.  Dibdin.  Acted 
at  Covent  Garden.  Songs  only 
printed,  8vo.  1799- 

89-  VoLPON'K  ;  or.  The  Fox. 
Com.  by  Ben  Jonson.  Acted  by 
the  King's  servants.  4to.  1605  ; 
8vo.  175t).  This  comedy  is  joined 
by  the  critics  witli  The  Akhymist 
and  Silent  IFoman,  as  the  thef- 
d'oeuvres  of  this  celebrated  poet ; 
and,  indeed,  it  is  scarcely  possible 
to  conceive  a  piece  more  highly 
linished,  both  in  point  of  language 
and  character,  than  this  comedy. 
The  plot  is  perfectly  original,  and 
very  meritorious.  A  knave,  who 
feigns  illness,  in  order  to  impose 
upon  knaves,  and  cheat  them  of 
their  money,  by  working  up  their 
credulity  into  a  belief  that  each 
shall  become  his  heir,  is  one  of 
the  boldest  ideas  of  a  character 
that  can  be  conceived  ;  and  yet 
moral  justice  is  rendered  more 
complete,  by  making  tliat  knave 
be  imposed  upon  by  the  deeper 
subtilty  of  his  creature  Mosca  ; 
thus  showing  that  the  machina- 
tions of  the  wicked,  be  they  ever 
60  subtle,  are  constantly  counter- 
acted by  the  same  devil  that  in- 
spired them.  Yet,  with  all  these 
perfections,  this  piece  does  and 
ever  will  share  the  same  fate  with 
the  other  dramatic  works  of  itn 
author  5  viz.  that  whatever  dt-light 
and  rapture  (hey  may  give  to  the 
true  critic  in  his  closet,  from  the 
correctness  exerted  and  the  erudi- 
tion displayed  in  them  ;  yet,  there 
still  runs  ihrcn^h  them  all  an  un- 
jmpassioned  coldness  in  the  lan- 
guage, a  laboured  stiiTiiesr,  in  the 
conduct,  and  a  deficieiuT  <^'t  inci- 
dent and  interest  in  i  lie  catastrophe, 
that  robs  the  auditor,  in  tlie  repre- 
sentation, of  those  pleasing,  those 
KDaccouatable  sensations  which  he 
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constantly  receives  from  the  flashes 
of  nature,  passion,  and  imagination 
with  which  he  is  frequently  struck, 
not  only  in  the  writings  of  the 
unequalled  Shakspeare,  but  even 
in  those  of  authors,  whose  fame, 
either  for  genius  or  accuracy,  is  by 
no  means  to  be  ranked  with  that  of 
the  bard  under  our  present  con- 
sideration. To  write  to  the  judg- 
ment, is  one  thing;  to  the  feelings 
of  the  heart,  another  :  and  it  will 
consequently  be  found,  that  the 
comedies  of  Gibber,  Vanbrugh, 
and  Congreve,  will,  on  the  dedes 
repetitce,  afford  an  increase  of  plea- 
sure to  the  very  same  audiences, 
who  would  pass  over  even  a  se- 
cond representation  of  any  one  of 
Jonson's  most  celebrated  pieces 
with  coldness  and  indifference. 
Sir  Richard  Steele  has  pronounced 
an  extraordinary  eulogium  on  this 
piece  (see  Taller,  No.  21),  which' 
he  concludes  in  these  words  : 
"  This  same  Ben  Jonson  has  made 
*'  everyone's  passion,  in  this  play, 
"  to  be  towards  money  ;  and  yet 
"  not  one  of  them  expresses  that 
"  desire,  or  endeavours  to  obtain 
"  it,  any  way  but  what  is  peculiar 
"  to  him  only.  One  sacrifices  hia 
"  wife,  another  his  profession, 
"  and  another  his  posterity,  from 
"  the  same  motive ;  but  their 
"  characters  are  kept  so  skilfully 
"  apart,  that  it  seems  prodigious 
"  their  discouiHes  should  rise  from 
"  tlie  invention  of  the  same  au- 
"  thor." 

It  has  been  suggested,  thnt  our 
author,  in  the  character  of  Vol-' 
pone,  intcndevi  to  point  out  Mr. 
Sutton,  thefoundcr  of  the  Charter- 
house; and  this  report  had  certain- 
Iv  reached  that  gcntlc'man's  ears, 
A  pauegvrist,  ho-vever,  of  Mr. 
Sutton  doubts  the  fact  of  out 
author's  'utcution,  "  Others,"  say* 
he,  ''  bdieve  he  was  the  subjaot 
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"*  of  Ben  Jonson's  mirth,  whicli 
"  (if  it  were  true)  is  no  real 
"  scandal  to  this  good  man,  when 
"  all  things  jr.-t  and  honourable, 
"  sacred  and  of  good  report,  are 
■■'  shameftillv  exposed  to  the  lewd 
•'  affronts  of  a  bold  and  licentious 
"  stage.  Besides,  it  is  probable 
"  tiie  poet  nvver  intended  what 
"  they  think.  For,  in  that  age, 
"  several  other  men  \vere  pointed 
*'  at ;  and  who  was  the  true  per- 
**  son,  was  then  a  matter  of  doubt. 
"  If  the  poet  designed  to  injure 
"  the  fame  of  Sutton,  he  was  first 
"  of  all  an  ungrateful  wretch,  to 
"  abuse  those  hands  which  af- 
"  forded  him  bread,  for  he  allow- 
"  ed  him  a  constant  pension. 
"  And,  secondly,  he  disowned  his 
"  very  hand-writing,  which  he 
"  sent  to  our  founder,  in  vindica- 
"  tion  of  himself  in  this  matte.r." 
Tooke's  Memorials  of  Thomas  Sut- 
ton. 

<)0.  Voluntary  CoxTRiBu- 
Tioxs.  Occasional  Interlude,  by 
Walsh  Porter.  Acted  for  Mr. 
Munden's  benefit,  at  Covent  Gar- 
den, May  12,  I79S.  Not  printed. 
It  had  been  previously  performed 
at  Bath. 

91.  The  Volunteer  return'- 
ED ;  or.  Love  in  various  Shapes. 
A  Dramatic  Medley,  in  thrt- e  acts. 
This  is  printed  in  The  Lady's 
Magazine,  for  1/8-1,  5,  and  6. 

92.  The  Volunteers;  or,  The 
Stock  JnlbcTS.  Com,  by  Thomas 
Shadvvell.  Acted  by  their  Ma- 
jesties' servants.  4to.  lGp3.  This 
coi-nedy  was  not  acted  till  after  the 
author's  death,  and  is  dedicated  by 
his  widow  to  Queen  Mary.  The 
hint  of  Sir  Timothy  Castril,  in  it, 
.seetns  to  harfj  bten  borrowed  from 
Fletcher's  Little  French  Laivyer. 
The  prologue  by  Mr.  Durfey. 

93.  The  Volunteers  ;  or, 
Britons  Strike  Home.     Farce,  by 
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Mr.  Woods,  Performed  at  Hull, 
1778.  As  the  author  was  at  that 
time  a  member  of  the  Edinburgh 
Company,  it  had,  most  probably, 
been  first  protlnced  there.    N.  P. 

94.  The  Volunteers  ;  or, 
Taylors  to  Arms.  Com.  of  one 
act,  by  G.  Downing.  Acted  at 
Covent  Garden.  Svo.  I78O.  This 
performance,  though  called  a  co- 
medy, is  in  fact  no  more  than  a 
trifling  prelude  introduced  at  the 
benefit  of  Mr.  Quick. 

g5.  The  Volunteers.  See 
The  Northern  Heroes. 

96.  VoRTiGERN.  Hist.  Tr.ig.  by 
W.  H.  Ireland.  Acted,  one  night 
onlv,  at  Drury  Lane,  and  deserv- 
edly hissed  oti'  the  stage.  Svo. 
179P'  This  wretched  piece  was  a 
gross  and  contem.ptible  imposition, 
at'.empted  by  its  author  to  be  pass- 
ed upon  the  town  as  an  original 
tragedy  of  the  immortal  Shak- 
speare,  discovered  in  an  old  trunk. 

97.  VoRTiMER  ;  or.  The  True 
Patriot.  Trag.  by  Abraham  Por- 
tal. Svo.  1796.  This  play  was 
never  acted.  Its  publication  was 
probably  accelerated  by  the  at- 
tempted imposition  on  the  public 
of  Vortigern,  performed  at  Drury 
Lane^  to  which,  howe^•er,  this  has 
no  reference. 

98.  The  Votary  of  Wealth, 
Com.  by  J.  G.  Holman.  Acted 
with  success,  at  Covent  Garden. 
Svo.  1799-  This  is  an  interesting 
and  well-written  play. 

99.  The  Vow.  Com.  Op.  by  C. 
Macartney.  Printed  at  Shetfield, 
Svo.     No  date. 

ICX).  The  Vow-Breaker  ;  r. 
The  Fair  Maid  of  CUftnn  in  hoi- 
tifighavishire.  Trag.  by  William 
Sampson.  4to.  1036.  This  play 
rnet  with  very  good  success.  The 
plot  of  it  seems  to  be  founded  on 
fact  5  as  a  ballad  was  composed  on 
the  same  subject.  The  play  Is 
c  c  2 
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dedicated  to  Mrs.  AiineWillough- 
by,  daughter  of  Sir  Henry ;  and 
the  epistle  conckides  thus : 

"  Heaven  keep  you  from  fawn- 
"  i.ng  parasites  and  busie  gossips, 
"  and  send  you  a  husband,  and  a 
"  good  one  j  or  else  may  you  ne- 
"  ver  make  a  holyday  for  Hymen. 
"  As  much  happiness  as  tongue 
"  can  speak,  pen  can  write,  heart 
"  can  think,  or  thoughts  imagine, 
"  ever  attend  on  you,  your  noble 
"  father,  and  all  his  noble  family. 
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"  to  whom  I  ever  rest,  as  say 
"  bounden  duty,  a  faithful  ser- 
•*  vant." 

101.  A    VOYAGI;    TO    NOOTK.X. 

Com.  Op.  by  Anthony  Davidson. 
Performed  by  Stratford's  Com- 
pany, at  Winborne,  in  Dorset- 
shire. 

102.  Vulcan's  Widding  j  or, 
The  Lovers  surprised.  Burlesque 
Opera.  In  JNIS.  in  possession  of 
Mr.  Stephen  Jones.  Never  act«*M 
or  printed. 
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1.  The  Wager.  SeeDfiAMATic 
Appellant. 

2.  The  Walking  Statue  ; 
or,  The  Devil  in  the  JFine  Cellar. 
Farce,  by  A.  Hill.  4to  No  date. 
[1710];  8vo.  1700.  This  little 
farce  is  printed  at  the  end  of,  and 
was  annexed  in  the  representation 
to,  Elfrid,  or.  The  Fair  hiconstaut, 
of  the  same  author.  The  plot  of 
it  is  totally  farcical,  and  the  inci- 
dents are  beyond  the  limits  of  pro- 
bability; nay,  even  of  possibility  : 
yet  there  is  somewhat  laughable 
in  the  incident  of  passing  a  living 
man  on  the  father  as  a  statue,  or 
automaton;  and  the  consequence 
of  it,  though  somewhat  too  low 
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other  method  of  expressing  his 
sensations  and  sentiments,  than 
the  very  ingenious  one  of  gestures 
and  grimaces. 

3.  The  Walks  of  Islintgtom 

AND     HoGSDON,    with    THE    Hu- 

MouHs  OF  Wood  Street  Comp- 
ter. Com.  by  Thomas  Jordan. 
4to.  1657.  The  title  of  this  plaj 
seems  to  promise  nothing  mor« 
than  the  very  lowest  kind  of  hu- 
mour ;  yet  its  success  was  surpris- 
ingly great,  having  taken  a  run  of 
nineteen  days  together,  with  ex- 
traordinary applause.  I'his  cir- 
cumstance, and  the  general  merits 
of  the  play,  are  thus  hyperbolically 
recorded,  in  a  copy  ci  verses  to 


for  a  dramatic  piece  of  any  kind  of  the  author,  by  R.  C.  Master  o^' 
regularity,  may,  nevertheless,  be  Arts : 
endured,  by  considering  this  as  a 
kind  of  speaking  pantomime  j 
which  may  surely  be  as  readily 
admitted  of,  and  allowed  as  in- 
structive, at  least,  as  those  where 
(he  parti-coloured  geatlemauhae  no 


"  Tbcse  walks  'twixt  Islington  and 
Hogsdon  will 

"  (Like  those  'rwiit  Tempc  and  Par- 
nassus hill) 

•'  Show,  how  the  Muses,  in  their  sportful 
rage, 

<*  Se<  iU  Uic  town  »-iTalk«5  to  jour  suge ; 
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*•  With  so  tHuch  Nvit,  and  art,  and  judg- 
ment laid, 

"  That  nineteen  days  together  they  were 
p!ay'<l. 

"  Now  by  the  bounty  of  the  press  wc  be 

"  I'osscss'd  of  that  which  we  befoie  did 
see; 

*'  Not  pleasing  only  nineteen  times  read 
o'er, 

"  But  nineteen  ages,  or  till  tiiiie 's  no 
more." 

At  the  end  of  it  is  a  license  for  its 
being  acted,  signed  Henry  Her- 
bert, dated  August  2,   1^41 . 

4.  Wallace.  Trng.  Printed 
at  Edinburgh,  8vo,  1799-  Never 
performed.  In  this  piece,  truth  is 
blended  with  fiction  ;  and;  in  or- 
der to  enhance  the  bravery  and 
virtues  of  Wallace,  a  name  dear 
to  Scotsmen,  the  barbarity  of  Ed- 
ward I.  is  overcharged.  1'he  play 
is  not  uninteresting,  and  the  au- 
thor has  exhibited  occasional  proofs 
of  poetical  genius  ;  but  there  are 
some  passages  in  the  piece  that  fall 
little  short  of  blasphemy. 

5.  Wallensteix.  Dr.  Part  II. 
8vo.  1800.  Translated  from  the 
German  of  Schiller,  by  S.  T. 
Coleridge.  Ne\er  acted.  See  Pic- 
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tj.  The  Walloon's.  Com.  by 
Richard  Cumberland.  First  acted 
atCovent  Garden,  April'iO,  1/82. 
Not  printed.  There  was  a  want 
of  simplicity  in  this  play ;  which 
had,  however,  many  claims  to 
originality  in  its  construction. 
Soine  of  the  characters  too  were 
marked  with  new  .i.nd  genuine 
colours.  The  principal  fault  of  the 
piece  was  a  redundance  of  busi- 
ness, which,  indeed,  would  have 
sufficed  for  two  or  three  plays  in 
the  hands  of  some  dramatists.  It 
was  acted  six  nights. 

7.  The  Wanderer  ;  or.  The 
Bights  (if  Hfispita/ify.  Historical 
Drama,  in  three  acts,  by  Charles 
Kenible.    Acted,  at  Covent  Gai;- 
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cjen,  with  success.  8vo.  J  SOS. 
This  is  an  alteration,  we  believe, 
from  a  German  piece  by  Kot- 
zebue. 

8.  The  Wanderer  and  Tra- 
veller. Religious  Drama,  by 
John  Hunter.  8vo.  1733.  This 
is  mentioned  only  in  Mr.  Oulton's 
list. 

g.  The  Wandering  Jew  ;  or. 
Loves  Masquerade.  Com.  in  two 
acts,  by  Andrew  Franklin.  Per- 
formed at  Drury  Lane.  Svo.  1797« 
A  farce,  containing  much  low  hu- 
mour, and  little  probability. 

10.  The  Wandering  Lover. 
Tragi-Com.  by  Thomas  Meriton. 
4to.  lCi58.  This  play  is  said  to 
have  been  acted  at  sundry  places 
privately,  by  ihe  author  and  his 
J'riends,  with  great  applause  ;  pro- 
bably because  no  other  persons 
would  have  either  acted  or  applaud- 
ed it  5  for  we  may  surely  acquiesce 
in  Langbaine's  opinion  of  the 
author,  viz.  "  That  he  is  the 
"  meanest  dramatic  writer  England 
*'  ever  produced  j  and,  if  he  is  to 
"  be  allowed  a  poet,  of  all  men 
"  that  arc,  were,  or  ever  shall  be, 
"  the  very  dullest.''  To  confirm 
which  opinion,  the  reader  will  ac- 
cept the  following  passage  frontx 
Mr.  Meriton's  epistle  dedicatory, 
to  the  ingenious,  judicious,  &c. 
gentleman  Francis  Wright,  Esq. : 
"  My  intentions  wandering  up- 
"  on  the  limits  of  vain  cogita- 
"  tions,  was  at  the  last  arrived  at 
"  the  propitious  brinks  of  an  An- 
*'  glicis  of  perforinance ;  where,. 
"  seeing  DJana  and  Venus  in  a 
"  mnrtial  combat,  and  such  rare 
"  achievements  performed  by  two 
"  such  ininimate  goddesses,  did 
"  lend  to  the  aspect  of  their  angeli- 
"  cal  eyes,  myself  to  be  the  sole 
"  spectator  of  their  foregoing  va-- 
"  lour  :  where  then  their  purpose 
'^  was  to  choose  me  their,  arbttrj- 
c  c  3 
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"  tor ;  the  which  I  perceiving,  did 
**  with  a  mild  complexion  (know- 
*'  ing  myself  impotent)  relent 
**  backwards,  thinking  thereby  to 
*'  lose  less  credit,  and  gain  more 
**  honour,  to  set  pen  to  paper,  and 
*'  to  relate  some  certain  and  harm- 
"  less  dialogues,  that  while  I  was 
'*  present,  betwixt  them  past, 
*  which  is  i/iis  poem,"  Sec. 

Jl.  IiieWandekinc  Lovers; 
or.  The  Painter.  Com.  by  Philip 
Massinger.  Entered  on  the  book 
of  the  Slatii-ners'  Company,  Sep- 
tember 9,   ]653  ;   but  not  printed. 

12  TiiE  Wandering  Lovers. 
Play,  by  John  Fletcher.  Acted 
at  Black  Friars,  Dec.  6,  lf)23  ; 
but  not  now  known. 

J3.The  WandfkingWhores. 
4to.  16O3.  Ibis  play  was  once 
met  wiih  in  Ireland  j  but  we  have 
no  particulars  of  it. 

14.  The  Wanton  Countess  j 
or,  Tefi  Thousand  Pounds  for  a 
Fre^nancy.  A  Ballad  Opera, 
founded  on  true  secret  history. 
Dedicated  to  Sir  Timothy  Gaudy, 

of  Gaudy   Hall,    N. k.     8vu. 

1733.  This  piece  was  never  in- 
tended for  the  stage,  but  written 
for  the  pri'pngation  of  some  tale  of 
private  scandal  in  the  court  annals 
of  that  time:  what  that  was,  jt 
is  neither  our  business  to  inquire, 
nor  our  in-  lination  to  perpetuate. 

15.  Tup  Wanton  Jesuit  ;  or. 
Innocence  seduced.  Bnllad  Opera. 
Acted  at  the  Haymarket.  8\'o. 
1731.  Ihis  opera  was  occasioned 
by  the  affair  of  Father  Girard  and 
Mis>  Cadiere 

Kj.  War  without  Blows, 
AND  LoVK  without  Suit  (or 
Strife).  Play  by  Thomas  Hey- 
wood.    Acted  ISQS.     Not  printed. 

17.  The  Ward  in  Chancery. 
Com.  by  F.  Pilon.    See  The  Toy. 

18  The  Wz-.rd  of  the  Castle. 
Com.  Op.  of  two  acts,  Performe4 
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at  Covept  Garden,  Oct.  1/93,  but 
without  much  success.  It  was 
said  to  be  the  production  oF  Miss 
Burke,  a  fair  Hibernian,  who  sent 
it  over  with  the  music  ready  com- 
posed.    N.  P.  we  believe. 

19.  Warlam  Chester.  Sucfe 
is  Henslowe's  unintelligible  entry 
of  a  play,  acted  Nov.  30,  1594. 

20.  A  Warning  for  faike 
Women.  Tragedy.  Anonymous. 
4to.  1599.  This  old  play  was 
considerably  in  vogue  in  Queen 
Elizabeth's  time.  It  is  full  of 
dumb  show,  which  was  the  fashion 
of  those  earlier  periods,  and  is  not 
divided  into  acts.  The  plot  of  it 
is  foui.ded  on  a  real  fact,  which 
happened  in  the  year  1573,  the 
circumstances  of  which  are  detail* 
cd  in  Holingshead's  Chronicle^ 
vol.  ii.  p.  125S,  and  were  then 
familiar  in  the  memories  of  many. 
The  title-page  is  as  follows  :  TAe 
most  tragical  and  lamentalle  Mur- 
ther  cf  Master  George  Sunders,  of 
London,  Merchant,  nigh  Shooter's 
Hill ;  consented  unto  ly  his  owne 
Wife,  and  acted  ly  Mr.  Brown, 
Mrs.  Drcicry,  and  Trusty  Roger, 
yigcnts  therein  ;  with  their  sevcrql. 
Ends.  Acted  by  the  Lord  Chanir 
berlain's  servants.  It  is  printed  in 
the  old  black  letter.  The  prologue 
and  epilogue  spoken  by  Tragedy. 

In  the  induction  there  seems  to 
be  a  fling  at  Shakspeare's  King 
Richard  III.  which  first  appeared 
in  1597. 

"  How  sume  damnd  tyrant,  to  obtainc 

a  f  row  lie, 
**  Stabs,    hangs,    impoysons,  smothers, 

cuticth  ihroats." 

The  next  lines  may  be  a  ridicul© 
on  the  chorus  in  King  Henry  V. 
or  those  in  The  Spanish  Tragedy  ) 

•'  And  then  a  chorus  too  comes  howling 

in, 
♦'  And  tells  us  of  th«  worrying  of  a  cj^t.'' 
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And  what  follows  may  be  pointed 
at  the  Ghost  in  Havilet,  or  that  of 
Don  Andrea : 

*«  Then  of  a  filthie  whining  ghost, 

"  Lapt  insomcfowic  sheetc,ora  leather 

pi'.ch, 
"  Come   skreaming    like  a   pigge  lialf 

stickt, 
"  And  cries  \indicta,  revenge,  revenge'.'' 

This  play  of  A  Warning  for  faire 
Wuvien  appea'-s  to  have  been  writ- 
ten on  the  model  of  Arden  of  Fe- 
ver sham,   \5Q2. 

21.  The  vVarues  of  Cyrus, 
King  of  Persia,  against  An- 
TiocHUs,  King  of  Asyria,  with 
the  tragical  Ende  of  Panth^ea. 
Trag.  Anonym.  4to.  J 594.  This 
play  was  acted  by  the  children  of 
Her  Majesty's  chapel. 

22.  The  Famous  Wars  op 
Henry  I.  and  thk  Prince  of 
Wales.  Play,  by  Michael  Dray- 
ton, in  conjunction  with  Dekker. 
Acted  1598,     Not  printed. 

23.  The  Warhes  of  Pompey 
AND  C;esar.  By  G.  Chapman. 
4to.     1607.       See    CjESar    and 

POMPET. 

24.  The  Wary  Widow;  or. 
Sir  Noisy  Parrot.  Com.  by  Henry 
Higden.  Acted  at  Drnry  Lane. 
4lo.  1693.  This  i.s  very  far  from 
being  the  worst  of  our  English 
comedies,  and  is  ushered  into  the 
world  by  several  complimentary 
copies  of  verses,  and  a  prologue 
written  by  Sir  Charles  Sedley.  Yet 
it  was  condemned  the  first  night, 
owing  to  a  very  extraordinary  cir- 
cumstance 5  which  was,  that  the 
author  had  introduced  so  much 
drinking  of  punch  into  his  play, 
that  the  performers  got  drunk  dur^ 
ing  the  acting  it,  and  were  unable 
to  go  through  with  their  parts  j  on 
which  account,  and  the  treatment 
Ithe  audience  gave  them  by  hisses 
and  catcalls,,  in  consequence  of  it, 
ihe  house  was  obliged  to  be  dis- 
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missed  at  the  end  of  the  third  act. 
— ^This  circumstance,  however,  is 
not  mentioned  by  the  author, 
though  he  is  sufficiently  out  of 
humour,  in  his  preface,  which  it 
an  attack  upon  The  Old  Bachelor, 

25.  Water  's  Water.  Farce. 
12mo.  1801.  Written  by  Ser- 
jeant Young,  of  the  Royal  Lanark- 
shire Militia.  Printed  at  Dundee. 
Never  acted. 

2t>.  The  Waterman  ;  or.  The 
First  of  August.  Ballad  Opera,  by 
Charles  Dibdin.  Acted  at  the 
Haymarket,  with  success.  8vo. 
1/74. 

27.  Wat  Tyler  and  Jack 
Straw  ;  or,  The  Mob  Reformers. 
Dramatic  Entertainment,  {perform- 
ed at  Pinkethman  and  Giffard'fi 
Booth,  in  Bartholomew  Fair.  8vo. 
1730. 

28.  The  Way  of  the  World. 
Com.  by  W.  Congreve.  Acted  at 
Lincoln's  Inn  Fields.  4to.  1700- 
This  was  the  last  play  its  author 
wrote,  and  perhaps  the  best ;  the 
language  is  pure,  the  wit  genuine, 
the  characters  are  natural,  and  the 
painting ishighly  finished ;  yet,  such 
is  the  strange  capriciousnessof  pub- 
lic taste,  that,  notwithstanding  the 
great  and  deserved  reputation  this 
author  had  acquired  by  his  three 
former  comedies,  this  before  us 
met  with  but  indifferent  success  j 
while  his  Mourning  Bride,  a  piece 
of  not  the  twentieth  part  of  its 
merit,  was  in  the  full  meridian  of 
applause.  It  is  not  very  impro- 
bable (says  Mr.  Baker)  that  this 
testimonial  of  want  of  judgment  in 
the  audience  rnight  be  the  motive 
for  the  author's  quitting  the  stage 
so  early ;  for,  though  he  was  at 
that  time  in  the  prime  of  life,  not 
above  twenty-seven  years  of  age, 
and  lived  about  twenty-nine  years 
afterwards,  he  never  obliged  the 
public  with   any  other  dramatic 

c  c  4 
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piece.  Time,  however,  has  since 
opened  the  eyes  of  the  town  to  its 
}  crrlctions  ;  and  it  is  now  as  tiv- 
qiiently  perfoitried  us  any  of  liis 
other  plays.  — Mr.  Baker's  memory 
seems  to  hnve  failed  hini  when 
he  asserted,  that  Congreve  never 
obliged  the  public  with  any  dra- 
matic piece  after  this :  his  Jud^- 
imnt  of  Paris  was  performed  in  the 
following  year  ;  and  his  Satiric,  an 
opera,  in  1707  ;  and  the.ie,  tlunigh 
not  very  important  works,  are  still 
dramatic  pifces. 

29.  Ti;E^VAY  OF  THE  World. 
Com.  altered  from  Cor.greve,  by 
J.  P.  Kemble.  Acted  at  Drury 
Lane.     8vo.  ISOO. 

30.  The  \N'ay  to  get  Mar- 
ried. Com.  bv  Thomas  M(»rton. 
Acted,  wall  success,  at  Co\ent 
Garden.  Svo.  i;(i(3.  This  is  one 
of  tl  ose  pieces  in  which  farce  is 
blended  with  graver  sct-nts,  and 
has  considerable  merit  in  that  class 
of  dramas.  There  arc  occasionally 
touches  of  the  pathetic,  which 
strongly  assail  the  feeling  heart  3 
but  the  scene  in  which  a  lather 
and  daughter  .seem  about  to  (Com- 
mit suicide,  is.  very  improperly 
introduced  into  a,  piece  which  is 
intended  to  be  called  a  comedy. 

31.  The  Way  to  get  L^k- 
M.^RniED.  D-  S-  hy  .T.  C.  Cross. 
Acted  at  Covent  Garden.  Frinted 
in  a  voUune  caUed  ParnasHun  Bq- 
guteltes,  Svo,  J7p(i. 

32.  The  Way  to  keep  iiim. 
Com.  in  three  acts,  by  A.  Murphy. 
Svo.  17(X).  This  piece  made  its 
tirst  appearance  in  tuis  form  at 
Drury  Lane  Theatre,  as  a  subse- 
quent entertainment  to  The  De.urt 
Island  u{  the  same  author.  The 
intentif.n  of  it  is,  to  point  out  ;o 
the  married  part  of  the  female  sex, 
how  much  unhappiness  they  Ire- 
quently  create  to  themselves,  by 
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use  of  the  same  arts,  the  same  as- 
siduity to  please,  the  same  elegaiK^e 
in  the  decoiaiion  of  their  persons., 
and    the   same    complacency   and 
blandisliments  in  their  temper  and 
behaviour,  to/)rf,<ertvthe  ajjlciinns 
of  the  hustand,  as  they  had  lej'urg 
put    in    pr.nctice    to    awaken    the 
pasxiiifis  of  the  lover.     I'his  doc- 
trine is  here  enforced  by  the  ex- 
ample of  a  gentleman  of  amiable 
qualities,  and  a  natural  liveliness 
of  turn,  yet,  according  to  his  owii 
d(H  larations,  stronglv  inclinable  to 
doaie%tic  happiness,  driven,  by  this 
mistaken  conduct  in  his  wife,  from 
his  home,  and  a  valuable  womai;i 
the   mistress  of  that  home,    into 
gallantries  with  other  women,  and 
a   tot.il    indifference   to    his   wife. 
The  design  has  great  merit,  and 
the  execution   of  it  is  pleasingly 
conducted.      Tlie    principal    cha- 
racters are  well  drawnj  some  of 
the  incidents  sufficiently  surprising 
and    interesting,  and  the  denoue- 
ment is  at  tended  with  circumstances 
which  render  it  truly  comic.  And, 
although    the   language    may   not 
abound   with   the    studied  wit    of 
Congreve  or  W'ycheiiey,  yet  it  is 
a   natural   and  easy  dialogue,  and 
propel  ly  adapted  to  that  domestic 
life  which  it  is  intended  to  repre- 
sent.    It  luay  be  added,  that,  iu 
the  composition  of  this  comedy, 
the  author  has  made  use  of  De 
Moissy's  Nni4vel/e Eeoie  de  Fem}nes. 
See  New  School  for  Women. 

33.  The  Way  to  keep  him. 
A  Comedy,  by  Arthur  ]Murphy. 
Acted  at  Drury  Lane.  8v().  17(il. 
This  ii  the  foregoing  piece  en- 
larged into  a  regular  ci-medy  of 
hve  acts,  by  the  addition  of  two 
principal  characters,  viz.  Sir  Bash- 
ful Constant  and  his  Lady  ;  the 
forn\er  of  which  is  a  gentleman, 
who,  though   pa.ssionately  ibnd  of 
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iavighed  at  bv  the  gay  world  tor 
tjxorioLisness,  is  perpetually  assum- 
ing ihe  tyrant,  and  treating  her,  at 
least  before  ronipany,  with  great 
nnkindness.  The  manner  in  which 
the  anthor  has  interu'oven  this 
character  with  the  rest  of  liie  plot, 
is  productive  ot  scenes  which  cer- 
tainly add  greatly  lo  the  vis  coinUa 
of  the  piece;  but  how  far  it  is,  on 
the  whole,  improved  by  that  ad- 
dition, is  a  point  of  controversy 
among  the  critics,  which  we  shall 
not  here  take  upon  ourselves  to  de- 
termine. S(;me  of  ihem  have 
charged  the  author  with  having 
drawn  a  character  entirely  out  of 
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mails  pcrsofue,  Ihe  anthor  (ells 
us,  that  in  this  piece  "  laugh  and 
"  whim  were  his  objects;  and  the 
"  inirih  and  good-humour  of  his 
"  audience,  ivhatever  malice  and 
"  Triisreprescntation  vmy  ajjirm  to 
"  the  contiary,  have  convinced  him 
"  that  his  design  is  accompli->h- 
"  ed." 

oQ.  The  Weakest  coeth  to 
THE  Wall.  Anonymous,  Acted 
by  the  Earl  of  Oxtordj  I^)rd  Great 
Chamberlain  of  England, 's  Ser- 
vants. 4t<j.  iCiOO;  Aii).  IOI8.  The 
scene  of  this  piece  lies  in  Bur- 
gundv. 

37.  The  Weatheucock.    Mu- 


nature,  at   the  same  time  that  he    sical  Entertainment,  by  I'he.  Fo^ 


has  been  taxed  by  others  with  in- 
tending it  for  a  person  really  exist- 
ing. From  both  these  accusations, 
however,  he  will  surely  stand  ac- 
quitted,when  we  have  made  one  re- 
mark ;  which  is,  that  how  ever  jNIr. 
]VIurphy  may  have  touched  up  and 
heightened  it,  either  from  his  own 
imagination,  or  from  real  life,  the 
groundwork  of  the  character  itself, 
and  of  several  of  the  incide-.us,  is 
to  be  found  in  M.  de  la  Chaussce's 
character  of  D'Urval,  in  his  co- 
medy called  Lc  Prejuge  d-ia- 
mode. 

3-i.  Ways  axd  Means.  Com. 
Anon.  Acted  at  Smock  Alley, 
Dublin,  1/85.  N.  P.  The  author 
is  said  to  have  been  a  clergyman. 

35.  Ways  AXD  Means;  or,  A 


rest.  Acted  at  Coven t  Garden; 
8vo.  1775.  This  was  performed 
about  ihree  or  four  times,  and  then 
laid  aside.  It  was  a  very  poor  pro- 
duction, and  took  its  name  from 
the  observation  that  "  a  woman's 
"  mind  is  like  a  weathercock." 

38.  The  Weathercock.  F; 
by  J.  T.  Aiiingham.  Acted,  with 
great  success,  at  Drury  Lane.  8vo. 
1 800. 

39.  The  Wedding.  Com.  by 
Ja.  bhirley.  Acted  at  the  Phoenix, 
Drury  Lane.  4to.l0'29;  4to.l0"33,* 
4to.  ItJOO.  This  is  a  very  good 
play,  and  was  twice  revived  with 
success.  The  scene  lies  in  Lou- 
don. 

40.  The  Wedding,  with  an 
Hudibrastic  Skimmington,  byEssex 


Trip  to  Dover.     Com,  by  George  Hawker.     Svo.    172y.     Acted    at 

Colma;j,  jun.     Acted,   with    sue-  Lincoln's  Tun  Fields.     This  is  the 

cess,    at    the  JIaymarket.      Svo.  CountrijJFcdditw  andShimmiriaton, 

1788.     This  is  a  play  of  consider-  with  some  trifling  omissions, 

able  merit,  abounding  in  wit  and  41.   The   Wedding;    or.  The- 


well-drawn  characters.  The  plot 
is  simple,  but  clear,  lively,  and 
probaiile.  The  character  of  Sir 
David  Dunder  is  well  imagined, 
and  naturally  supported  through- 


Country  Huusetiife.      Ballad  Op. 
Svo.  1/34.     This  was  not  acted. 

42.  The  Wedding  Day.  C. 
by  Henry  Fielding.  Acted  at 
Drury   Lane.     Svo.   1743.     This 


out.     The  dialogue   is  neat,  and    was  the  last  dramatic  piece  of  this 
well  suited  to  the  respective  f(ra-    gulhor;    and,    as,  if  he  had  cj^-. 
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faausted  the  whole  of  his  comic 
humour  in  his  former  works,  it 
is  by  much  the  dullest  of  tbem  all. 
Its  success  was  equal  to  its  merit, 
being  acted  only  six  nights.  The 
author  says,  in  the  Preface  to  his 
Miscellanies,  that  he  did  not  re- 
ceive 50/.  from  the  house  for  it. 
Prefixed  to  it,  however,  is  a  pni- 
It^ue  of  some  humour,  in  dogi^rel 
verse,  which  was  spoken  by  Mr. 
Mackhn.  Mr.  Murphy,  in  his 
Essay  on  the  Life  and  Genius  of 
Fielding,  says,  having  spoken  of 
some  causes  of  our  author's  failure 
in  the  province  of  the  drama,  "  To 
"  these  may  be  added,  that  sove- 
"  reign  contempt  he  always  entcr- 
**  tained  for  the  understandings  of 
*•  the  generality  of  mankind.  It 
*'  was  in  vain  to  tell  him  that  a 
*'  particular  scene  was  dangerous 
•'  on  account  of  its  coarseness,  or 
•'  because  it  retarded  the  general 
•♦  business  with  feeble  efforts  of 
*' wit ;  he  doubted  the  discern- 
*'  roent  of  his  auditor^,  and  so 
"  thought  himself  secured  by  their 
*'  stupidity,  if  not  by  his  own  hu- 
"  mour  arul  vivacity.  A  very  re- 
"  markable  instance  of  this  dispo- 
^'  sition  appeared,  when  the  co- 
»'  medy  of  The  IFediling  Day  was 
"  put  iuto  rehearsal.  An  actor. 
*'  who  was  principally  concerned 
•"  in  the  piece,  and,  though  young, 
^'  was  then,  by  the  advantage  of 
"happy  requisites,  an  early  far 
*'  vourite  of  the  public,  told  Mr. 
•'  Fielding  he  was  apprehensive 
••  that  the  audience  would  make 
**  free  with  him  in  a  particular 
"  passage ;  adding,  that  a  repulse 
»'  might  so  flurry  his  spirits  as  to 
"  disconcert  him  for  the  rest  of 
y  the  night,  and  therefore  begged 
V  that  it  might  be  omitted.  '  No, 
•'  d — mn  'cm  (replied  the  bard), 
*'  if  the  scene  is  not  a  good  one, 
•*'  let  them  find  that  out.'    Ac- 
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"  cordingly  the  play  was  brought 
"  on  without  alteration,  and,  just 
"  as  had  been  foreseen,  the  disap- 
"  probation  of  the  house  was  pro- 
"  vok^d  at  tlie  passage  before  ob- 
"  jected  to ;  and  the  peribrmer, 
"  alarmed  and  uneasy  al  the  hisses 
"  he  hnd  met  with,  retired  into 
"  the  green-room,  where  the  au- 
"  thor  was  indulging  his  genius, 
"  and  solacing  himself  with  a 
"  bottle  of  champaign.  He  had 
'•  by  this  time  drank  pretty  plen- 
"  tifully  ;  and,  cocking  his  eye  at 
**  the  actor,  while  sfeams  of  to- 
"  bacco  trickled  down  from  the 
**  corner  of  his  mouth,  ♦  What '» 
"  the  matter,  Garrick  (says  he)  j 
"  w!)at  are  they  hissing  now  ?'— 
"  •  Why,  the  scene  that  I  begged 
*♦  you  to  retrench ;  I  knew  it  would 
"  not  do,  and  they  have  so  fright- 
•'  ened  me,  that  I  shall  not  be 
"  able  to  collect  my.self  again  the 
"  whole  night.' — '  Oh  !  d — mn 
"  'em  (replies  the  author),  they 
"  hai'c  foaud  it  out  j  ha\ethey?'  " 

43.  The  V/eddimg  Day.  Com. 
in  two  acts,  by  Eliz.  Inchbald. 
Acted  at  Drnvy  Lane.  8vo.  179^. 
The  dialogue  of  this  piece  is  lively 
and  natural,  and  the  characters  <nre 
well  distinguished  ;  those  of  Sir 
Adam  and  Lady  Contest,  parti- 
cularly, are  productive  of  a  very 
agreeable  etfect,  and  \vere  admi-^ 
rably  pourtrayed  by  the  late  Mr. 
King  and  Mrs.  Jordan.  Some  of 
the  incidents,  however,  are  scarce- 
ly within  the  pale  of  probability. 

44.  The  Wedding  D.KT.  Tr. 
by  John  Logan.  This  piece,  which 
is  A  translation  into  blank  verse  of 
Z.L' /)('>«■/(•«,••  of  Mercier,  was  never 
acted,  and  still  remains  unprinted. 

45.  The  Wedding  Night. 
Mus.  Farce,  by  James  Cobb.  Act- 
ed at  the  Haymarket,  l/SO.  This 
piece  was  translated  from  the 
Frenchj  and  set  to  music  by  the 
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hte  Dr.  Arnold.  The  success  of 
almost  every  dran^itic  writer  has 
at  times  been  chequered  by  dis- 
appointment ;  nnd  so  it  happened 
to  our  author ;  for  John  Bull's  ap- 
petite, being  better  suited  to  solid 
roast  beef  than  whip-syllabubs, 
refused  the  slender  French  diet 
served  up  by  our  author  ;  and  at 
a  repetition  of  the  banquet,  John 
grew  surly,  and  rejected  the  prof- 
fered fare.     Not  printed. 

46.  The  Wedding  Ring.  C. 
Opera,  in  two  acts,  by  Charles 
Dibdiu.  Performed  at  Drury  Lane. 
8vo.  1 TT^'  The  hint  of  this  piece, 
which  met  with  some  success,  was 
taken  from  //  F'dosofo  di  Campagna. 
Previous  to  the  representation  of 
The  JVcdding  Ring  (Mr.  Oulton 
says),  a  report  was  spread,  that 
Mr.  Bickerstaff  was  the  author. 
Mr.  Dibdin  thought  proper  to 
make  an  affidavit  thai  he  was  not; 
for,  as  Mr.  Bickerstaff's  name  was 
tht;n  odious  to  the  public,  the  fate 
•f  the  entertainment  seemed  to 
depend  upon  the  town's  giving 
credit  to  Mr.  Dibdin's  affidavit : 
nevertheless,  on  the  first  night  of 
the  representation  of  the  piece, 
part  of  the  audience  testified  their 
displeasure  by  interrupting  the  ac- 
tors for  some  time;  till  Mr.  King 
came  on,  and  begged  leave  to  read 
a  paper  put  into  his  hand  by  Mr. 
Dibdin;  the  purport  whereof  was, 
that  Mr.  D,  had  positivtily  sworn 
that  Mr.  B.  was  not  tlie  author, 
aiid  that  the  public  should  be  made 
acquainted  with  the  author's  name 
in  a  day  or  two.  The  farce  was 
now  allowed  to  be  performed 
without  furtlier  opposition ;  but, 
■when  finished,  the  audience 
became  clamorous  to  have  the 
author's  name  declared ;  when 
Mr.  King  again  came  forward, 
made  an  apology,  hoping  the  town 
fioviX^  uot  think  hi:n  a  party  in 


any  deception ;  and  then  informed 
them,  that  the  managers  hnd  re- 
solved, if  Mr.  Dibdin  made  use 
of  the  least  equivocation,  to  dis- 
miss him  from  the  theatre,  and 
that  the  performers  would  shun 
him  as  a  perjured  man,  and  a  pest 
to  society.  This  declaration,  how- 
ever, did  not  produce  the  desired 
effect;  for  Mr.  Dibdin  was  obliged 
to  appear,  and  declare,  that  *•  he 
"  w;is  the  author  both  of  the 
"words  and  music:"  which  as- 
severation appeased  the  audience. 

47 .  The  Weeding  op  the  Co- 
vent  Garden  ;  or.  The  Middle- 
sex Justice  of  Peace.  Com.  by 
Richard  Brome.  8vo.  1608.  The 
running-title  of  this  play  is,  Ttic 
Covent  Garden  n'eeded. 

48.  We  fly  by  Night;  or. 
Long  Stories.  Farce,  interspersed 
with  songs,  by  George  Colman 
[under  the  fictitious  name  of  Ar- 
thur Griffinhoofe].  First  acted  at 
Covent  Garden,  Jan.  28,  I806, 
very  favourably  received,  and  sti*!! 
frequently  performed.  8vo.  I8O6. 
Music  by  Kelly.  The  fable  is 
taken  from  a  French  comedy,  in 
three  acts,  by  L.  B.  Picard,  called 
Le  Conteur ;  ou,  Les  Deux  Posies; 
and  is  adapted  to  the  English  taste 
with  all  that  high  seasoning  of 
oddity  and  extravagance  which 
Mr.  Colman  knows  to  be  so  pleas- 
ing to  the  palate  of  John  Bull. — 
General  Bastion,  a  blind  veteran, 
and  not  very  unlike  Sterne's  Uncle 
Toby,  is  vehemently  attached  to 
the  garrulity  of  age ;  he  delights 
to  "  shoulder  his  crutch,  and  show 
"  how  fields  were  won  ;"  but  the 
repetition  has  so  worn  out  the  pa- 
tiei-ce  of  his  family,  that,  at  one 
of  his  long  stories,  his  attendants 
are  overcome  by  sleep,  and  his 
daughter  elopes  with  a  favoured 
inamorato.  They  are  pursued  to 
a  neighbouring  inn,  where  mucij 
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laughable  equivoque  ensues  from 
their  being  mistaken  for  a  French 
count  and  countess  5  but  the  Ge- 
neral is  at  length  induced  to  grant 
an  amnesty,  in  consideration  of 
the  L'lopement  having  been  occa- 
sioned by  his  long  stories. 

4(j.  We  have  all  our  De- 
serts. Com.  by  Henry  Sampson 
Woodfall.     Svo.  .     The  only 

copy  of  this  play  that  we  have 
.seen  wants  the  title-page.  1"he 
piece  itself  is  evidently  the  produc- 
tion of  one  not  accustomed  to 
■write  for  the  stage.     Never  acted. 

50.  The  Welch  'Ieiuess.  C. 
by  P^dward  Jerningham.  Acted, 
one  night  only,  at  Drury  Lane. 
Svo.  17()5. 

51.  The  \\'f.lsh  Opera;  or. 
The  Grey  A/are  the  letter  Horse. 
Acted  at  the  Haymarkel.  Svo, 
1731.  This  piece  we  have  before 
spoken  of,  under  the  title  of  The 
Grubstreet  Oi'era,  the  Welsh 
Opera  being  only  pretixed  to  the 
other  name  in  the  title-page.  It 
was  written  by  Henry  P'ielding, 
but  is  one  of  the  most  indifterent 
of  his  works. 

52.  The  Welshman.  Accord- 
ing to  Henslowe,  a  play  with  this 
title  was  acted,  Nov.  29,    15g5. 

53.  The  Welshman's  Price 
[we  suppose,  for  Hufze].  Men- 
tioned by  Henslowe  as  i)elonging 
to  the  stock  of  the  Rose  Theatre. 

It  is  not  impossible  that  both 
these  notices  allude  to  the  play 
published  a  few  years  after  by  the 
name  of  1'ue  Valiant  Welsh- 
man. 

54.  Wfhtek.  Trag.-  in  three 
acts,  by  F.  Reynold*;.  Performed 
at  Covent  (jarden,  Eath,  Bristol, 
;uul,  Dublin.  Dublin  printed,  Svo. 
IJStJ.  I-pndon,  svo.  1/90'.  This 
play  was.  founded  on  Goethe's 
well-known  novel  of  the  same 
aame-,  which  Mr.TVeynolds  ha>  in 
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some  parts  very  closely  followed, 
and  produced  much  sympathy  in 
the  distress  of  the  principal  cha- 
racters;  but  it  had  little  suc- 
cess on  the  London  boards.  Mr. 
Reynolds  has  been  more  happy 
in  liis  addresses  to  Thalia  than 
in  those  to  ^Melpomene.  We 
should,  in  justice  to  this  author, 
observe,  however,  that  at  the  time 
when  he  wrote  this  play  (which 
was  originally  in  five  acts),  he  was 
a  boy  at  Westminster  School. 

55.  Westward  Hoe.  Com. 
by  Thomas  Dekker  and  John 
Webster.  4to.  1607.  Many  times 
acted  with  good  success  by  the 
children  of  Paul's. 

50".  The  West  Indian.  Coin, 
by  Ricliard  Cumberland.  Act- 
ed at  Drury  Lane.  Svo.  17/1. 
I'his  comedy  may  be  considered 
as  one  of  tlie  best  that  the  present 
t lines  have  produced.  The  fre- 
quency of  its  representation  ren- 
ders it  suthciently  known  ;  and  it 
was  originally  performe^i  with  very 
great  and  deserved  success.  "  The 
"  character  of  Major  O'Flaherty 
"  (says  a  writer  in  The  Gent/er/ian'-i 
"  Magazine,  vol.  Ivi.)  is  not  a 
"  fictitious  one,  but  copied  from 
"  the  original  in  the  person  of 
"  Col.O'13 — ne;  who  distinguish- 
"  ed  himself  during"  m;uiv  years 
"  service  in  the  Austrian  army, 
"  and  is  now  retired  upon  a  peii- 
**  sion  of  about  200/.  per  annum, 
"  with  a  brevet  de  colonel.  The 
"  last  time  I  saw  him  was  at  the 
"  court  of  liruxelles,  in  the  year 
"  177'^>  Mhere  he  then  resided » 
"  and  was  much  respected  both  by 
"  the  noblesse  and  the  military, 
*'  who  paid  him  all  the  honours 
"  due  to  so  brave  and  honest  a 
"  veteran:  .:  man  whose  courage 
"  had  stood  the  t(>st  of  every  trial; 
"  whose  intrepidity  was  beyond  ex- 
"  aniple  ii;  cbngeraus  encouniss^ 
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"  Without  the  least  etfeminacy,  he 
"  was  sometimes  rather  tou  blunt 
"  and  uncouth  ;  which,  however, 
*•*  so  far  I'rom  giving  oti'ence,  added 
"  new  lustre  to  his  actions  :  dis- 
"  daining  every  symptom  of  du- 
"  plicity,  he  was  otten  too  open 
"  and  sincere.  These  qualities, 
"joined  to  his  gallant  bravery, 
**  were  always  ready  to  vindicate 
"  any  affront  oft'ered  either  to  him^ 
"  self  or  his  friends.  Respecting 
"  the  first,  he  generously  conda- 
"  scended  to  expostulate  before  a 
"  challenge:  in  the  other  case,  he 
•'  stood  forward  the  arbiter  of  dis- 
"  putes,  the  mediator  in  quarrels, 
"  and,  if  the  otfendlng  party  oi)- 
"  stinately  refused  to  submit  to  his 
*'  decisions,  he  had  a  sure  way  to 
"  bring  him  to  reason  ;  he  imme- 
"  diately  espoused  the  cause  of  the 
"  injured orinsulted,andmadehiin- 
"  self  a  second  where  he  could  ikjI 
"  be  admitted  as  principal.  In  the 
"  numberless  engagements  which 
"  he  had  of  this  sort,  he  was  never 
"  known  to  have  embarked  with 
"  rashness,  or  in  a  wrong  cause. 
"  His  idea  of  military  virtue,  and 
♦'  the  point  of  honour,  was  so 
"  great,  that  he  wuuld  not  suffer 
"  the  least  reflection  to  be  cast  on 
**  either;  notwithstanding,  he  was 
"  a  cheerful  companion,  a  solid 
'*  friend,  and  of  a  generous  spirit ; 
♦'  but  an  implacable  enemy  to 
*'  every  species  of  meanness,  which 
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"  that  the  duke  should  send  a 
"  message  to  the  baron,  demand- 
"  ing  an  apology  for  his  servant's 
"  conduct;  but  the  latter  n()!  com- 
"  plying,  he  accompanied  the  duke 
"  to  the  baron's  country-seat,  re- 
"  quiring  satisfaction  for  the  in- 
"  dignity  done  to  one  of  his  grace'* 
"  high  rank  ;  giving  him  to  un- 
'*  derstand,  that  he  was  come  as 
"champion  for  the  duke;  upon 
"  which  the  intimidated  baron 
"  subiDissivtly  asked  pardon. 

"  Being  formerly  an  officer  of 
"  Pandours  in  the  Hungarian 
"  army,  he  was  sent  to  Vienna, 
"  charged  with  dispatches  from 
"  the  general,  containing  the  re- 
"  lation  of  some  important  ad- 
"  vantages.  The  colonel,  at  that 
"  time  only  a  private  officer,  un- 
"  known  at  court,  and  little  ac- 
"  quainted  with  the  place,  or  the 
"  usual  ceremonials  belonging  to 
"  it,  was  impatient  to  be  admitted 
"  to  the  Queen  j  but,  wanting 
"  tlie  proper  form  of  introduction, 
"  he  remained  some  time  unno- 
"  ticed  in  tlie  antechambers;  till 
"  at  length  the  P^mpcror  accident- 
"  ally  passing,  and  attracted  by 
"  his  manly  figure  and  particular 
"  dress,  very  graciously  inquired 
"  his  business.  Our  honest  Hi- 
"  bernian,  not  knowing  the  per- 
"  son  of  the  Emperor,  but  won  by 
"  his  pleasing  maimer  of  address, 
"  complained  of  the  inattention  he 


"he   always  either  corrected,  or     "  had  received,  iDore  especially  as 
exposed  to  the  severest  ridicule.     "  he  jwssessed  consequential  mat- 


"  In  a  few  words,  he  was  the  ad- 
"  vocate  of  the  distressed,  and  the 
♦'  chastiser  of  the  insolent, 

"  The  coachman  of  a  Flemish 
"  baron  had  designedly,  and  con- 
'•'  trary  to  the  etiquette  of  rank, 
*'  drove  against  and  damaged  the 
"  carriage  of  the  Duke  of  St. 
"  Alban's.  This  coming  to  the 
"  ears  of  the  colonel,  he  insisted 


"  ter  in  his  dispatches,  which  he 
"  declared  he  would  deliver  to  his 
"  royal  mistress  only.  The  Em- 
"  peror,  who  till  then  had  been 
"  occupied  in  admiring  his  niartial 
"  appearance,  and  ignorant  sim- 
"  plicity  of  conn  rules,  now  made 
"  himself  known:  whenO'B — ne, 
"  somewhat  confused  at  this  un- 
"  expected   declaration,    iiiiniedi- 
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"  afely  inclined   with  respect  at 

'^  the  Imperial  presence,  and  pre- 

"  sented   the  packet.     The  Em- 

"  peror,  reading  the  letter,  with 

"  the  other  hnnd  conducted  him 

"  to  the  Queen,  where  he  was  fa- 

•*  vourablv    received,    and    both 

•'  seemed   much    pleased    at   the 

"  firmness   and   integrity    of   his 

"behaviour;    which,    joined    to 

"  other  circumstances  tending  to 

"  his   reputation,    they  rewarded 

"  by  advancing  him  to  the  rank 

*'  of  major,    wherein    he   distin- 

'*  Sjuished  himself  still  more  by  his 

*'  courage  and  strict  regard  to  dis- 

"  cipline.     Many   other   laudable 

"  anecdotes    might    here   be    re- 

"  corded  of  him;  these  will  sulfice 

*'  to  give  a  sketch  of  his  character. 

"  The  author  of  the  play  has  only 

*'  drawn  the  outlines  of  the  pic- 

"  ture  ;  the  colouring  is  too  faint, 

"  and  not  equal  to  the  merit  of 

*'  the  original.    The  Austrian  and 

"  French  annals  can  bring  forward 

*'  more  than  one  example  in  na- 

"  tives  of  our  sister-kingdom,  who 

"  have  risen   by  their  valour  and 

"  abilities  to  a  superiority  of  rank 

*'  in   those  armies,  whose  names 

"  are    too   sufficiently  known    to 

"  require  a  particular  specification 

*'  in  this  place.     It  is  much  to  be 

"  lamented,  that  men  of  such  ac- 

"  knowledged    merit    should    be 

'^  forced    into    a   foreign    se:vice 

"  through  a  point  of  conscience, 

"  and  excluded   from   serving  at 

"  home  by  the  present  tenour  of 

"  our  laws.     Several   of  this  de- 

"  scription,    whom    I   have   con- 

"■  versed  with  in  my  travels,  frank- 

"  ly   confessed    how   plonsing    it 

"  would  be  to  thcra  to  join  their 

f  legal  standard,  provided  no  re- 

"  straints  were  l#id  on  their  reli- 

"  gious  principles." 

57.Westminstf,rFayke.  1647. 
Such  an  entry  we  find  in  Mr.  Oul- 
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ton's  List  3  but  having  never  geen 
the  piece  alluded  to,  we  cannot 
say  more  about  it, 

Sb.  Weston's  Rkturx  frost 
theUxiversities  ofPaknassus. 
Interlude.  Performed  at  the  Hay- 
market,  for  that  actor's  benefit, 
1775.     Not  printed. 

5y.  Wexfokd  Wells.  Com. 
by  Matthew  Concanen.  8vo.  1/21. 
This  play  was  never  represented 
in  London  ;  but,  the  author  be- 
ing an  Irishman,  it  prob.ibly  made 
its  appearance  on  the  Dui^lin  the- 
atre. It  is  written  in  nnitaiion  of 
Tunhridge  and  Epsom  JFells,  but 
is  not  equal  in  merit  to  either  of 
them. 

00.  Wn.\T  A  Blunder  !  Com. 
Op.  in  three  acts,  by  Joseph  Geoj 
Holman.  Performed  at  the  Hay- 
market.  8vo.  ISOO.  This  piece 
met  with  success.  The  language  ^ 
is  good,  the   plot  amusing ;    but  * 

some  of  the  characters  (such  as  arj 
Herculean  Irishman  fancying  him- 
self in  a  consumption)  seeni  not 
very  natural ;  but  good  acting 
makes  even  such  an  extravaganza  i 

as  this  go  down.  ' 

61.  The  What  d'ye  call  it, 
A  Tragi-Comi-PastorLil  Farce,  by 
John  Gay.  Acted  at  Drury  Lane. 
8vo.  1715,  1725.  This  ingenious 
and  entertaining  little  piece  is  an 
inoffensive  and  good-ratured  bur- 
lesque on  the  absurdities  in  some 
of  the  tragedies  then  the  most  in 
favour,particularly/'L'«ifeP/eieri;'rf; 
the  principal  characters  in  which 
are  ridiculed,  with  much  humour 
and  some  justice,  in  the  parts  of 
Filbert,  Peascod,  and  Kitty  Carrot. 
There  is  great  originality  in  the 
manner,  much  poetry  in  the 
language,  and  true  satire  in  the 
conduct  of  it ;  on  which  accounts, 
Uiough  it  may  be  "  Caviare  io  the 
"  muUitude,"  it  will  ever  be  **  sure 
"  to  please  the  letter  few."     Mr. 


m 


\V  H  A 

Pipe,  who  is  suspected  to  have 
afforded  some  assistance  to  his 
friend  Gay  in  the  composition  of 
this  piece,  gives  the  following  ac- 
count of  iis  reception  :  "  The 
*'  farca  of  Tke  What  d'  ye  call  it 
"  has  occasioned  many  ditt'erent 
*'  speculntiuns  in  the  town.  Some 
"  looked  upon  it  as  a  mere  jest 
*'  upon  the  tragic  poets  ;  others,  as 
"  a  satire  upon  the  late  war.  Mr. 
*'  Cromwell,  hearing  none  of  the 
"  words,  and  seeing  the  action 
"  to  be  tragical,  was  much  asto- 
"  nished  to  «ee  the  audience  laugh  ; 
*'  and  says,  the  Prince  and  Prin- 
"  cess  (afrer'vards  George  II.  and 
"  Ciueea  CaroHue,  then  just  ar- 
"  rived  in  Enghind)  must  doubt- 
"■  less  be  under  no  less  amazement 
"  on"  the  same  account.  Several 
"  Templars,  and  others  of  the 
*'  more  vociferous  kind  of  critics, 
*'  went  with  a  resolution  to  hiss, 
"  and  confessed  they  were  forced 
*'  to  laugh  so  much,  that  they 
**  forgot  the  design  they  came  out 
**  with.  The  court,  in  general, 
"  has  in  a  very  particular  manner 
"  come  into  the  jest ;  and  the 
'*  three  first  nights  (notwithstand- 
*'  ing  two  of  them  were  coui  t- 
"  nights)  were  distinguished  by 
"  very  full  audiences  of  the  first 
*'  quality.  The  common  people 
"  of  the  pit  and  gallery  received 
*'  it  at  first  with  great  gravity  and 
'^  sedateness,  some  few  with  tears; 
"  but  after  the  third  day  they 
*'  also  look  the  hint,  and  have 
*'  ever  since  been  very  loud  in 
*'  their  claps.  There  are  still  some 
*■'  sober  men  who  cannot  be  of  the 
"  general  opinion  ;  but  the  laugh- 
*'  ers  are  so  much  tlie  mfiiority, 
*'  that  one  or  two  critics  seem  de- 
**  terniined  to  undeceive  the  town 
**  at  their  proper  cost,  by  writ- 
"  ing  grave  dissertations  against 
■*  it :  to  encourage  tliem  ia  which 
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'*  laudable  design,  it  is  resolved  a 
"■  preface  shall  be  prefixed  to  the 
"  farce,  in  vindication  of  the  na- 
"  ture  and  dignity  of  this  »ew  wa/ 
"  of  writing." 

The  novelty  of  this  mock  tra- 
gedy (the  images  of  which  were 
comic,  and  the  action  grave),  and 
the  favour  with  which  it  was  re- 
ceived by  the  audience,  produced 
a  pamphlet  against  it,  called  7'/i< 
Kty  to  the  What  d'  ye  call  it,  writ- 
ten by  Griffin  the  player,  iij  con- 
junction with  Theobald. 

62.  What  is  She  >  Com.  by 
a  Lady.  Acted  at  Coven t  Gar- 
den. Svo.  1-99,  ISOO.  Although 
this  play  had  no  great  success  on 
tl;e  stage,  it  possesses  more  in- 
trinsic merit  than  many  that  have 
fared  better  on  the  boards.  It 
very  finppily  ridicules  the  fashion- 
able follies  of  its  day.  The  dia- 
logue, both  satirical  and  senti- 
mental, is  of  so  bold  a  character, 
as  not  to  wear  much  of  the  ap- 
pearance of  having  flowed  from  a 
female  pen. 

63.  What  's  the  IMatter  ? 
Burl,  by  W.  C.  Ouiton.  12mo. 
1789. 

64.  V/hat  you  will.  Com. 
by  John  IMarston.  'Jto.  16O/ -, 
12mo.  1633.  Langbaine  mentions 
this  comedy  as  one  of  the  best  of 
the  author's  writing.  Some  part 
of  the  plot,  however,  viz.  that  of 
Francisco's  assuming  the  person 
and  humour  of  Albano,  is  bor- 
rowed from  Plautus's  Amphytrion, 
and  has  been  also  since  made  use 
of  in  other  plays. 

65.  What  we  must  all  comb 
TO.  A  Comedy,  in  two  acts. 
Performed  iit  the  Theatre  Royal  in 
Covent  Garden.  Svo.  1764.  This 
was  introduced  as  a  tailpiece  to  Ao 
one's  EiieTTiy  iut  his  oivn,  and  acted 
at  the  same  time  ;  but  shared  a 
worse  fate  than  its  companion,  b«- 
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Tng  not  heard  to  tli©  end ;  altliongh 
it  was  generally  thoughi!  to  have 
had  merit  enough  to  entitle  it  to  a 
better  fate.  The  vice  of  gannDg 
is  admirably  ridiculed  in  it ;  and 
the  character  of  Drugget,  the  over- 
grown rich  citizen   (who,  with  an 
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Acted,  with  great  and  deseiTp.d 
success,  at  Drury  Lane.  Hvo. 
1 795.  The  chief  attraction  of  this 
play  consists  in  the  masterly  sty!e 
in  which  the  character  ot  Pen- 
ruddock  is  drawn  ;  and  nothing  in 
dramatic  representation  can  excel 


hundred  thousand   pounds  in   his     the  judgment,  feeling,  and  (.hscri- 


pocket,  ret  i  res  to  his  country-h')Use, 
close  by  the  side  of  a  dusty  road, 
within  four  or  tlve  miles  of  Lon- 
don), is  taken  from  The  Guanliun, 
No.  173,  and  is  very  well  drawn. 
The  tarce,  indeed,  is  an  aumirable 


minatioii,  with  whicd  Mr.  Rem* 
ble  plays  this  amiable,  generous- 
hearted  misanthrope.  U'lie  cha- 
racter, perhaps,  is  not  to  i)e  found 
in  life  j  but  it  is  consistent  with 
nature  5  we  can  conceiv*  it  to  ex- 


one  ;  and   the   repeated  bursts  of     ist ;  and  in  delineating  such  corn- 


applause  which  it  has,  since  its 
revival,  drawn  from  many  im- 
partial audiences,  sulBciently  con- 
demn the  injustice  of  the  original 
auditors.  SeeTniiEEWEEKs  afteu 
AIarriage. 

O'd.  What  we  have  beex,  .\Nr» 
WHAT  WE   MAY  BE  i  or,  BiUain 


binationsand  nKxlitications  of  pas- 
sion lies  Mr,  Kemble's  great  forte: 
he  excels  in  the  .surprising,  the 
outre,  the  wild,  and  the  terrible. 
In  determining  how  he  shall  be- 
have toward  the  Woodvilles,  he 
keeps  up,  most  admirably  indeed, 
the  struggle   between  a  desire   of 


in  her  Glory.     Farce,  by  Henry     revenge    for   the   wrongs  he   has 


Siddons.  Acted  at  Newcastle, 
1796  J  but  not  printed. 

67.  What  will  be,  shall  be. 
Acted,  according  to  Henslowe, 
Dec.  30,  15()0'.    Not  now  known. 

08.  What  will  the  ^\'oI{LO 
SAY  }  Farce,  by  W.  Gillum.  This 
piece,  whicli  was  never  acted,  is 
printed,  with  a  collection  of  poems, 
Svo.  1787. 

(ic).  What  would  she  Not  } 
ox.  The  Test  of  JJJ'cctioTi.  Cora, 
by  William  Ross.  Acted  at  Pt)rts- 
mouth,  1790  ;  but  whether  print- 
ed or  not,  we  cannot  say. 

70.  What  would  the  Man 
be  at.^  a  petite  Piece,  in  one 
act.  Performed,  with  applause, 
at  Covent  Garden,  May  8,  1801, 
for  the  benefit  of  Mr.  Knight ;  but 
not  repeated,  nor  printed.  Short 
as  this  drama   was,    Mr.  Knight 


suti'ered  from  his  rival,  and  ten- 
derness for  his  former  mistress. 
Nor  can  any  thing  be  finer  than 
his  exultation  when  virtue  prevails. 
Serenity  seems  restored  to  that 
mind  which  has  been  the  scene  of 
the  most  dreadful  conflicts  5  and 
he  appears  truly  to  feel  the  glow  of 
complacency  which  attends  the 
exercise  of  beneficence.  This  play 
is  still  frequently  performed,  and 
is  always  attractive.  We  think  it 
ranks  among  the  best  of  Mr.  Cum- 
berland's numerous  dramatic  ef- 
forts. 

72.  When  You  see  me,  Yoi; 
KNOW  ME  ;  or.  The  famous  Chm- 
7ikle  Histnrie  of  Kint^  Hi'iiry  nil. 
itnlh  the  Birth  (vid  virtuous  Life  of 
Edward  Prince  of  IFalcs.  By  Sa- 
muel Rowley.  4lo.  1  ()05 ;  4to. 
l63'i.     The  plot  of  this  play  is  to 


represented  three  several  charac-  be  found  in   Lord  Herbert's  Life 

ters  in  it.  of  Henry  VIIL  and  other  English 

71.  The  Wheel  of  Fortune,  historians.   The  scene  lies  in  Eng- 

Com,    bv   Richard    Cumberland,  land. 


401 


•      W  H  I 

73.  Which  is  the  Man  ?  C. 
by  Mrs.  Cowley.  Acted  at  Co- 
vent  Garden.  Svo.  17S2,  1/83. 
This  piece  was  performed  many 
times,  and  received  with  great 
applause.  The  dialogue  is  lively, 
and  full  of  point ;  and  the  senti- 
ments are  ingenious  and  just. 
Mrs.  Cowley,  vve  think,  was 
charged  by  the  late  Mr.  Holcroft 
with  having  copied  the  characters 
of  Bobby  Pendragon  and  his  sister, 
from  his  comedy  of  Duplicity ; 
but,  perhaps,  without  foundation. 

74.  Which  is  the  Master  ? 
Mus.  Ent.  Acted  at  Covent  Gar- 
den, for  the  benefit  of  Mr.  Mun- 
den.  May  15,  I8O7.  Not  print- 
ed. This  was  avowedly  a  reduc- 
tion, to  two  acts,  of  The  Casth  of 
Andalusia. 

ys.  Whig  and  Tory.  Com. 
by  Benjamin  Griffin.  Svo.  1/20, 
Acted  at  the  Theatre  in  Lincoln's 
Inn  Fields,  with  no  very  extraor- 
dinary success. 

yQ.  The  Whim.  Com.  in  three 
acts,  by  Lady  Wallace.  This  piecej 
being  refused  a  license,  was  never 
acted  3  but  was  printed  at  Alargate 
in  Svo.  1 7y5  ;  and  a  strange  jumble 
it  is  of  nonsense  and  vulgarity. 
Her  ladyship  might  have  kept  her 
Whim  to  herself,  and  no  loss 
been  sustained  by  the  public. 

yy ,  The  Whim  j  or.  The  Merry 
Cheat.  Farce.  Acted  at  Covent 
Garden,   1741.     N.  P. 

78.  The  Whim;  or.  The  Mi- 
ser's Retreat.  Farce,  altered  from 
the  French  of  La  Maison  Rustit/ue. 
Acted  at  Goodman's  Fields.  Svo, 
1734. 

yg.  The  Whimsical  Lovers; 
or.  The  Double  Iiifidetity.  Com. 
translated  from  the  French,  and 
printed  in  Foote's  Comic  Theatre, 
12mo.  1762. 

80.  "The  Whimsical  Sere- 
»ADE.    Fgrce,  by  Thomas  Horde, 

VOL.  III. 
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jun.     Svo.  178I.     Printed  at  Ox- 
ford.    Never  acted. 

81 .  The  Whimsies  ofSignior 
Hidalgo  ;  or.  The  Masatlirie 
Bridge.  Com.  In  Harleian  MSS. 
No.  5152. 

82.  Whistle  for  It.  An 
Operatic  Piece,  in  two  acts,  by 
the  Hon.  George  Lambe.  Acted 
at  Covent  Garden.  Svo.  IS07. 
This  piece  was  first  produced  at 
Stanmore  Priory,  in  the  private 
theatricals  of  the  Marquis  of  Aber- 
corn  (after  a  splendid  entertain- 
ment), and  is  said  to  have  been 
much  applauded  there  ;  but  its  re- 
putation was  not  likely  to  be  ex- 
tended beyond  the  chateau  of  the 
noble  Marquis.  Of  the  fable,  it 
is  not  necessary  to  say  more,  than 
that  it  resembles  some  points  in 
the  story  of  (tH  Bias  in  the  cave  of 
the  banditti.  Some  of  the  inci- 
dents are  well  contrived,  but  the 
denouement  became  tedious  when 
the  event  was  foreseen,  and  of 
course  excited  some  disapproba- 
tion. The  piece  was  announced, 
however,  for  repetition  ;  but  was 
soon  laid  aside.  The  songs  are 
tastefully  written  ;  and  the  music, 
by  Mr.  Lanza,  jun.  had  much 
merit. 

83.  The  White  Devil;  or. 
The  Tragedie  of  Paulo  Giordano 
Ursini,  Duke  of  Brachiano ;  zvith 
the  Life  and  Death  of  Fittoria  Co- 
romlona,  the  famous  Venetian  Cour- 
tezan. Trag.  by  John  Webster. 
Acted,  by  the  Queen's  Servants, 
at  the  Phoenix.  4to.  l6l2;  4to. 
1631 ;  4to.  1665.  The  scene,  Italy. 
In  Dodsley's  Collection, 

84.  The  White  Ethiopiak. 
Trag.  In  Harleian  MSS.  No, 
7313. 

85.  The  White  Hypocrite. 
Com.  by  Henry  M'Kenzie.  This 
piece  is  mentioned  in  ^Ir.  Camp- 
bell's History  of  Poetry  in  Scotland'^, 
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but  whether  it  has  ever  been 
printed  we  know  not.  As  Mr.  C. 
calls  it  an  unsuccessful  piece,  we 
may  presume  that  it  had  been 
acted. 

8(5.  The  White  Plume  ;  or. 
The  Border  Chieftains.  M.  R.  D. 
by  T.  Dibdin.  Acted  at  Covent 
Garden.  Songs  only  prmted,  8vo. 
180(5.  The  author  took  an  in- 
teresting story  from  Mr.  Walter 
Scott's  Lay  of  the  last  Minstrel, 
which  he  dramatized  with  a  con- 
siderable share  of  success.  The 
dcJiouemeiit  was  rather  too  obvious 
toward  the  conclusion ;  but  the 
mannprs  of  the  time  were  well 
preserved.  With  respect  to  the 
dialogue,  this  piece,  we  think,  fell 
short  of  some  of  the  author's  for- 
mer prodi:ctions  ;  but  it  succeed- 
ed, perhaps,  in  all  that  it  aimed 
at,  in  bringing  together  music, 
scener}',  and  decoration  j  and  was 
very  favourably  received.  The 
music  by  Reeve.  This  opera  was 
several  times  repeated  with  much 
applause ;  but  has  since  been  cut 
down  to  an  afterpiece. 

87-  Whitsun  Plays.  See 
Chester  Whitsun  pL.\ys, 

88.  Whitsontide  ;  or.  The 
Clowns''  Contention.  Past.  Acted 
at  Lincoln's  Inn  Fields,  I722. 
Anonym.     Not  printed. 

89.  The  History  of  Richard 
Whittingtok,  of  his  lowe  l-yrthe, 
his  great  fortune,  as  yt  was  plaied 
l^y  the  Prynce's  servants.  This  play 
is  entered  on  the  book  of  the 
Stationers'  Company,  by  Thomas 
Payver,  Feb.  8,  l(i04,  but  was 
not  printed. 

90.  WHITTI^fGT01J     AND     HIS 

Cat.  Qper?..  This  was  acted  at 
tiie  Theatre  in  Smock  x\IIey,  Dub- 
lin, 1739,  and  supposed  to  have 
been  written  by  Samuel  Davey^ 
author  of  The  Treacherous  Hus- 
haad,  a  tragedy,  mentioned  in  the 
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first  volume  of  Hitchc(Jck'&  View 
of  the  Irhih  Starve. 

91.  Who's  afbaid  ?  Farce. 
8vo.  1/87,  by  Dr.  Jodrell.  Ne- 
ver performed. 

92.  Who's  afraid?  Ha!  Ha! 
Ha  !  Interlude.  This  was  a  pa- 
triotic etfusion,  founded  on  the 
threatened  invasion,  and  brought 
out  for  Mr.  EUiston's  benefit,  at 
the  Haymarket,  Sept,  12,  1805. 
Music  by  Mr.  Reeve.  Well  re- 
ceived ;  but  not  printed. 

93.  Who's  the  Dupe?  Farce, 
by  Mrs.  Cov/!ey.  Acted  at  Drury 
Lane.  Svo.  1779-  This  piece  was- 
performed  with  considerable  ap- 
plause, and  still  keeps  possession 
of  the  stage.  For  the  hint  of  it, 
however,  the  fair  writer  seems  to 
have  been  indebted  to  The  Stoleu 
Heiress. 

94.  Who's  the  Rogue?  Mus. 
Farce.  Performed  for  the  benefit 
of  Mrs.  Martyr,  at  Covent  Gar- 
den, May  15,  1801.  This  was 
said  to  be  the  production  of  a 
student  at  Oxford.  The  music  by 
Florio.  There  appeared  to  be 
ingenuity  in  the  plot,  and  some 
sprightly  dialogue  ;  but,  unfortu- 
nately, it  was  preceded  by  an  opera 
abundantly  supplied  with  songs 
(to  which  Madame  Mara  and  other 
performers,  to  increase  the  at- 
traction, had  superadded  several 
others)  ;  and  it  was  supposed  that 
the  attention  of  the  aiidience  had 
been  already  kept  too  much  on 
the  stretch  to  be  capable  of  en- 
joying a  second  musical  perform- 
ance :  certain  it  is,  that  it  was 
listened  to  with  little  patience, 
and  scarcely  allowed  to  be  fi- 
nished. 

g5.  Who's  to  Blame?  or. 
No  Fool  like  an  Old  One,  Farce, 
by  T.  Meadows,  comedian.  Svo. 
Ib05.  This  is  printed  in  a  volume 
called  Thespian  Gleanings,  with  ^ 
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portrait  of  the  author.  It  is  taken 
trom  Hitclicock's  Coquette;  or. 
The  Mistakes  of  the  Heart. 

qQ.  Who  pays  the  Reckon- 
ing ?  Musical  Entertainment,  in 
two  acts,  by  S.  J.  Arnold.  Per- 
formed at  the  Haymarket,  July 
1795.  Not  printed.  The  fable  is 
founded  on  the  well-known  story 
of  King  Charles  having  disguised 
himself  to  learn  the  temper  and 
sentiments  of  some  of  his  guards. 
The  merry  Monarch,  in  this  mood, 
accompanies  a  party  to  the  ale- 
house; where,  having  expended 
their  money,  one  of  the  soldiers, 
fearful  of  parting  with  any  part  of 
his  military  accoutrements  that 
might  cause  detection,  iias  recourse 
to  the  stratagem  of  pawning  the 
blade  of  his  sword.  The  next  day 
one  of  his  companions  is  to  be 
shot;  but  the  King  waves  the 
sentence,  and  insists  that  he  shall 
die  by  the  sword.  The  spend- 
thrift, who  had  previously  substi- 
tuted a  wooden  for  his  steel  blade, 
is  selected  to  put  the  culprit  to 
death.  In  this  awkward  predica- 
ment, he  expostulates  against  the 
hardship,  and  offers  to  shoot  him; 
but  the  King  perseveres,  and  the 
soldier,  finding  all  remonstrances 
vain,  beseeches,  if  it  must  be  so, 
that  Providence  will  please  "  to 
"  turn  his  sword  into  wood."  The 
criminal  escapes,  and  both  parties 
are  pardoned.  This  drama  was 
evidently  written  with  too  much 
haste;  and  not  being  received  with 
very  cordial  approbation,  was  with- 
drawn.    Music  by  Dr.  Arnold. 

97-  Who  wants  a  Guinka  ? 
Com.  by  George  Cnlman,  junior. 
Acted  at  Covent  Garden,  Svo. 
1805.  There  is  much  humour  as 
well  as  sentiment  in  this  piece  ; 
but  less  novelty  of  character,  and 
less  interest  in  the  business  of  it, 
tUan  in  most  of  the  other  produc» 
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tions  with  which  Mr.  Colman  has 
fn\oured  the  public  for  some  years 
past.  The  parts  of  Solomon  Gundy 
and  Oldskirt,  however,  arc  laugh- 
able ;  the  one  from  a  continual 
anxiety  to  display  his  knowledge 
of  French,  and  of  high-sounding 
words,  which  he  mars  by  fretjuent 
absurd  misapplications  ;  the  other 
by  a  whimsical  equivoque,  arising 
from  the  double  capacity  in  which 
he  is  placed  with  AIr.Torrent,-who 
imagines  him  to  be  a  surveyor  sent 
from  London  to  improve  his  estate, 
Avhile  he  himself  thir.ks  that  he  is 
only  known  by  his  real  trade  of  a 
remnant-dealer.  The  character, 
that  gives  liame  to  the  piece,  is  so 
profusely  and  indiscriminately  ge- 
nerous lo  every  one  tiiat  wants 
pecuniary  assistance,  as  to  make 
one  apprehensive  that  it  may  in 
time  be  his  own  case. 

9s.  Who  wjns?  or.  The  JVi" 
dozv's  Choice.  Musical  Farce,  by 
John  Till  Allingham.  First  acted 
at  Covent  Garden,  February  25, 
1808.  N.P.  This  piece,  founded  on 
a  simple  story,  was,  by  the  aid  of 
good  acting,  rendered  very  enter- 
taining, a'.id  is  still  frequently  per- 
formed. See  The  Uncle's  Will. 

QQ.  Who  'd  have  thought 
It  ?  Farce,  by  James  Cobb.  Act- 
ed at  Covent  Garden,  April  28, 
178].  Not  printed.  This  piece 
was  performed  for  the  boneht  of 
]\Ir.  Wilson,  and  once  afterwards 
at  the  Haymarket.  The  incidents 
turned  on  the  ridiculous  distresses 
of  a  barber's  family,  who  had  sue-, 
ceeded  to  the  title  and  estate  of  a 
nobleman. 

100. The  Whore  newt'amp'jd. 
Com.  Acted  at  the  Ked  Bull, 
1039.  This  was  never  printed 
It  appears  to  have  been  considerecj 
as  a  libel,  not  only  on  some  of  the 
aldermen  of  the  city  f)f  London, 
and  other  persons  of  raiik,  who 
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y^ere  traduced  and  personated  in 
it,  but  tliat  it  also  scandalized  and 
defamed  the  -whole  profession  of 
proctors  belonging  to  the  civil  law, 
and  reflected  on  the  then  present 
governn-icnt.  On  this  ground  the 
Attori  ev  General  was  coniuianded 
by  the  Privy  Council  to  proceed 
against  the  poet,  actors,  and  licen- 
ser, in  order  to  their  exen.plary 
punishment.  The  result  of  this 
order  does  not  appear. 

101.  The  Whoee   of   Baby- 
toK.     A  History,  by  Thos.  Dek- 
ker.    4to.    1607.     We  know  rot 
■whether  this  play  was  ever  acted; 
but  the  general  tenour  of  it  is,  to 
illustrate  the  virtues  of  Queen  Eli- 
zabeth, and,  under  feigned  nsmes, 
to  expose  the  machinations  of  the 
Roman    Catholics   of    that    time, 
more  especially  the   Jc.>--jits,   and 
set  forth  the  dangers  which  that 
great   Queen   e.-caped  from   their 
evil    designs   against   her   person. 
The  Queen  is   represented  under 
the  character  of  Titania,   a    title 
•which  seems  to  have  been  iixcd  on 
her  by  the  poets   of  that   time  : 
Spenser  having  first   set   the  ex- 
ample ;   and  Shakspeare  and  Dek- 
icer   following   it,  the   one  in   his 
Midsummer  Ni^^ht's   Lream,   and 
the  other  in  the  piece  before  us. 
Rome  is    styled    Babylon ;    Cam- 
piano  the  Jesuit,  Campeius;   Dr. 
Parry,  Paridel,  &c. 

102.  The  Whoee  of  Baby- 
lon. Com.  said  to  be  written  by 
King  Edward  VL  but  not  printed. 
Tiiis  is  ascribed  to  him  on  the  au- 
thority of  Holland,  who  c  dls  it  a 
most  elegant  comedy.  "  Precious^ 
"  however,"  says  Lord  Orford, 
*'  as  such  a  relic  would  be,  in  the 
"eyes  <>f  zealots  or  antiquarians 
':■  [antiquar'es],  I  cannot  much  la- 
"  ment  thai  it  is  perished,  or  never 
'•'  existed."  In  this  eentiment  we 
entirely  agree  with  his  Lordship. 
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103.  The  WicKLow  Gold 
Mines.  Musical  Afterpiece,  al- 
tered from  The  Lax)  of  the 
HjLls.  Revived  at  theHaymarket 
in  1810.     Not  printed. 

104.  The  Wicklow  Moun- 
tains. Op.  by  John  O'Keeffe, 
Acted  at  Covent  Garden.  8vo. 
17yS.     See  Lad  of  the  Hills. 

!05.  The  Widow.  Com.  by 
Ben  Jor.son.  4to.  lt)52.  Dodsley's 
CoUettion.  Though  we  have  named 
Jonson  as  tl;e  author  of  this  play, 
it  was  the  result  of  the  joint  la- 
bours of  him,  Fletcher,  and  Mid- 
dleton,  but  was  not  published  till 
after  all  their  deaths;  when  Alexan- 
der Gough,  a  great  admirer  of  dra- 
mniic  writings,  procured  this,  and 
some  other  MSS.  of  the  like  kind, 
for  Moseley  the  bookseller,  who. 
cauF,t.'d  tiiem'tp  be  printed  and 
published. 

lot).    A  WlDOW^    AXD    NO   Wl- 

Dovv.  Dram.  Piece, by  Paul  Jodrell. 
Acted  at  the  Haymnrket,  1779. 
Printed,  8vo.  17,S0.  The  late  Mr. 
Foote  was  unrivalled  in  the  art  of 
introducing  known  characters,  and 
applying  temporary  allusions,  in 
his  dramas.  Mr,  Jodrell  has  taken 
the  same  road  ;  and  the  present 
.specimen  of  his  art  atforded  expect- 
ations of  future  entertainment. 

107.  The  Widow  and  the 
Riding  Hoese.  Dramatic  Trifle, 
in  one  act.  Translated  from  the 
German  of  Kotzebue,  by  Anne 
Plumptre.  8vo.  l/f).^.  ibis  is  a 
translation,  unaltere((,  oi  the  piece 
from  which  Mr.  T.  Dibdin  formed 

his     HoKSE      AND      THE     WlDOW. 

Never  acted. 

108.  The  Widow  bewitch'd. 
Com.  by  JohnMottley  8vo.  1730. 
This  play  was  acted  at  the  Theatre 
in  Goodman's  Fields,  and  met 
with  very  good  success.  It  is  de- 
dicated to  the  Earl  of  Albemarle. 

109.  The  Widow  of  Delphij 
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or.  The  Descen!  rf  the  Deities. 
Musical  Com.  by  Richard  Cum- 
berhiiid.  Acted  at  Coient  Garden, 
17SO.  The  songs  only  printed. 
Thii  pit'ce,  though  gre:it  expecta- 
tions were  formed  from  ii,  met 
with  little  success.  The  author, 
who  see.ris  to  have  been  deter- 
mined to  avoid  the  imputation  of 
too  much  sentiment,  has  thereby 
run  into  the  opposite  extreme. 
This  performance  is  also  censur- 
able on  account  of  some  loose  ex- 
pressions contained  in  it. 

110.  The  Widow  of  Mala- 
bar. Trag.  in  three  acts,  by  Miss 
Mariana  Starke.  Acted  at  Co\ent 
Garden.  8vo.  l/pi  j  1796.  This 
play  is  an  imitation  of  a  popular 
French  piece,  entitled  Ln  Veuve 
de  ?,lalalar,  by  I\Ions.  Le  Mierre. 
It  was  originally  acted  at  Mrs. 
Crespigny's  private  Theatre,  and 
afterwards  produced  at  Covent 
Garden.  for^SIiss  Brunton's  (after- 
wards Zvlrs.  Merry)  benefit. 

111.  The  Widow  of  Mala- 
bar; or.  The  T]irnnny  of  Custom, 
Trag.  by  Col.  David  Humphreys, 
imitated  from  the  French  of  IMons. 
Le  Mierre.  Acted  at  Phih-.delphia, 
May  7,  1790.  Svo.  1790.  Print- 
ed at  New  York,  in  the  Miscel- 
laneous Works  of  this  author. 

The  foregoing  two  pieces  were 
acted  within  a  few  days  of  each 
other,  in  two  different  quarters  of 
the  globe.  The  latter  is  in  live 
acts,  and  does  not,  like  the  former, 
conclude  with  the  unnecessary  sui- 
cide of  the  chief  Bramin. 

112.  The  Widow  oi'  Sarepta. 
Sac.  Dram,  translated  from  Ma- 
dame Genlis,  by  Thomas  Hol- 
croft.     Svo.    1786. 

113.  The  Widow  of  Wal- 
LiNGFORD.  Com.  of  two  acts, 
■with  songs.  Anonym.  Svo.  No 
date  [1775].  This  piece,  in  the 
title-page,    is   said  to   have  beea 
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performed  in  the  neighbourhood 
of  Wallingford,  by  a  set  of  gentle- 
men and  ladies,  at  whose  request 
it  was  published. 

114.  The  Widow  Ranter;  or. 
The  His'ory  of  Bacon  in  Virginia. 
Tragi-Com.  by  Mrs.  Behn.  Acted 
by  their  Majesties  servants.  4to. 
1690.  This  piece  was  not  pub- 
lished till  after  the  author's  de- 
cease, who  died  in  16S9.  The 
tragedy  part  of  it,  p.irticulariy 
the  catastrophe  of  Bacon,  is  bor- 
rowed from  the  well-known  story 
of  Cassius,  who,  on  the  supposi- 
tion of  his  friend  Brutus's  being 
defeated,  caused  himself  to  be  put 
to  de:uh  by  the  hand  of  his  freed- 
man  Dandorus.  The  scene  is  laid 
in  Bacon's  camp  in  Virginia.  The 
comic  part  entirely  invention  The 
prologue  is  written  by  Drydenj 
but,  like  Baves's,  might  *'  serve 
"  for  any  other  play  as  well  as 
"  this." 

115.  The  Widow'd  Wife.  C. 
by  Dr.  Kenrick.  First  acted  at 
Drury  Lane,  Dec  5,  1767-  8vo. 
17 67*  A  piece  which  reached  a 
ninth  night  with  little  applause, 
and  has  not  si  ce  been  heard  of. 
It  is  of  the  Novel  species  of  drama, 
tedious  and  uninteresting.  To  Mr. 
Garrick's  alterations  much  of  its 
success  may  be  ascribed ;  though 
the  author,  with  a  degree  of  grati- 
tude peculiar  to  himself,  attributes 
some  of  its  faults,  and  consequent- 
ly its  lukewarm  reception,  to  the 
very  person  to  whom  he  had  been 
so  materially  indebted.  As  this 
play  was  the  *'  origin  of  evil"  be- 
tween Garrick  and  Kenrick,  we 
shall  extract  the  following  parti- 
cular.i  from  an  article  in  the  Eu- 
ropean Magazine,  vol.  x. 

"  The  author,  contrary  to  the 
"  custom  of  other  dramatists,  and 
"■  probably  as  an  example  proper 
"  for   them   to  follow,  published 
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"  his  piece  on  the  morning  of  the  ' 
*'  day  tixed  for  the  exhibition  of  ' 
"  it.  Though  previously  submitted 
"  to  public  criticism  in  this  mode, 
"  it  went  oli'wiih  applause  in  the 
"  theatre;  and,  wonderful  to  telll 
*'  after  the  second  representation, 
♦*  the  third  was  announced  *  by 
**  command  of  their  Majesties.' 

"  This  was  a  circumstance  un- 
'■'■  precedented  in  the  annals  of  the 
"  theatre  ;  the  emoluments  of  the 
"  third,  sixth,  and  ninth  nights 
**■  having  been  in\  ariably  appro- 
"  priated,  from  time  immemorial, 
"  to  the  benefit  of  the  author,  un- 
"  less  an  agreement  to  the  contrary 
"  had  been  made  by  him  with  the 
"  manager. 

"No  such  compact,  however, 
"  subsisted  between  Kenrick  and 
••  Garrick.  This  being  the  case, 
"  the  poet  insisted  that  every  shil- 
"  ling  of  the  profits  of  the  night 
"  was  his  unalienable  right  and 
*'  property,  alleging  it  to  be  the 
*■*  height  of  absurdity  to  suppose 
"  that  his  play  would,  contrary  to 
'•  all  precedent,  have  thus  been 
"  honoured  with  the  patronage  of 
"  the  King  and  Queen,  if  it  had 
"  not  found  its  way  into  the  royal 
'*  closet,  and  been  perused  there 
"  with  pleasure  in  print,  lefore  the 
*•'  exhibition. 

"  But  this  argument  had  no 
*'  weight  with  King  David, 
"  who  neither  would  nor  could 
"  brook  the  smallest  control  with- 
*'  in  the  walls  of  Old  Driiry. — Sic 
"  volo,  sic  juheo,  and  sfet  pro  ra- 
"  tiojie  voluntas ,  were  his  favourite 
*'  maxims,  as  they  are,  and  ever 
"  will  be,«  of  every  other  despot  j 
"  and  on  this  occasion,  sutfering 
*'  the  love  of  money  to  triumph 
"  over  the  love  of  justice,  the 
*'  consequence  to  the  poor  bard 
*■*■  was,  that,  nolens  volens,  he  had 
**  to  submit  to  the  mortification  of 
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"  accepting  the  ensuing  night  for 
"  his  benefit,  which  proved  a 
"  wretched  one  indeed. 

"  From  that  moment  Kenrick 
"  vowed  vengeance,  not  only  upon 
"  Garrick,  but  upon  all  who 
"  should  dare  to  espouse  Garrick's 
"  cause.  In  the  execution  of  this 
"  threat,  however,  be  observed 
"  not  the  bounds  of  either  truth 
"  or  decency ;  and  so  unguarded 
"  did  he  become  at  length,  that 
"  attacking,  in  the  tenderest  point, 
"  the  moral  character  of  his  anta- 
"  gonist,  he  found  himself  in- 
"  volved  in  a  very  serious  prose- 
"  cution  for  a  libel. 

"  The  poet  was  unable  to  cope 
"  with  the  player  in  Westminster 
"  Hall,  however  powerful  he 
"  might  be  for  him  in  the  regions 
"  of  a  Parnassian  Billingsgate, 
"  which  formed,  indeed,  the  grand,, 
"  if  not  the  only  field  for  Kenrick, 
"  in  all  his  liierary  wars.  Con- 
"  scions,  therefore,  of  the  scandal- 
"  ous  and  unwarrantable  lengths 
"  he  had  gone,  and  apprehensive 
"  of  the  direful  consequences  that 
"  might  ensue  from  a  verdict 
"  against  him  of  twelve  honest 
"  men,  in  the  Court  of  King's 
"  Bench,  he  prudently  contrived 
"  to  get  the  matter  brought  to  a 
"  compromise. 

"  The  compromise,  however, 
"  was  not  granted  by  the  incensed 
"  plaintiff,  till  he  had  obtained 
''  from  the  defendant  an  advertise- 
"  ment  in  the  daily  papers,  drawn 
"  up  in  the  peccavi  style.  And 
"  thus  even  the  great  Doctor  Ken' 
"  rick  was  at  last  forced  not  only 
"  publicly  to  disavow  the  truth 
*■'  of  what  he  had,  with  such  vin- 
"  dictive  virulence,  insinuated  and 
"  affirmed  of  Mr.  Garrick,  but 
"  even  to  declare,  in  terms  of  con- 
"  trition,  that  he  would  ntier  do 
"  the  like  again. 
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'•■  By  any  man  possessed  of  sen- 
'*  sibility,  or,  at  least,  possessed  of 
"  that  pride  which  was  the  pre- 
"  dominant  feature  in  I  he  charac- 
'*  ter  of  Dr.  Kenrick,  a  public 
"  concession  like  this  (calculated 
"  only  for  the  meridian  of  Grub 
"  Street,  or  St.  Giles's)  mi^t  have 
"  been  felt  as  a  punishment  dis- 
"  tressing  to  an  extreme,  and 
"■  hardly  less  ignominious  than 
"  that  of  the  pillory  itself." 

Il6.  The  Widow's  Charm. 
Play,  by  Anthony  AJanday.  Acted 
l6'02.  Mr.  ]\Ialone  seems  to  think 
that  this  may  have  been  The  Pu- 
ritan IVidow ;  meaning,  perhaps. 
The  Puritan,  or.  The  IVidow  of 
JVatling  Street,  ascribed  to  Shak- 
Epeare.  Or,  it  might  be  the  pLy 
a.«cribed  to  Middleton,  and  called 
The  Puritan  Maid,  Modest  Wife, 
and  Wanton  Widow. 

117-  The  Widow's  only  Son. 
Comedy,  by  Richard  Cumberland. 
Acted  at  Covent  Garden,  June  7> 
1810,  but  so  ill  received,  that  it 
was  withdrawn  after  the  first  per- 
formance. Its  chief  defect,  and 
certainly  a  very  material  one,  was 
the  want  of  plot ;  neither  had  it 
novelty  of  character  nor  interesting 
incident  to  compensate  the  defi- 
ciency. It  was,  in  general,  of  the 
sentimental  and  sombre  cast,  more 
calculated  to  improve  than  divert 
an  audience.  The  language  was 
chaste  and  elegant,  and  the  moral 
good.  Not  printed.  Tliis  v\'as  not 
the  first,  second,  nor  tiiird  unsuc- 
cessful comedy,  which  the  elegant 
writer  of  The  West  Indian,  and 
the  benevolent  one  of  The  Jeiv, 
had,  in  his  "  vale  of  years,"  been 
necessitated  to  write :  and  Mr. 
Cumberland,  even  in  the  comedy 
here  mentioned,  gave  his  heartfelt 
advice  to  an  author,  "  not  to  think 
"  of  ivritingfor  bread,  till  he  had 
*'  learnt  to  live  without  it." 
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113.  The  Widow's  Prize. 
Comedy,  by  William  Sampson. 
Entered  on  the  book  of  the  Sta- 
tioners' Company,  the  Qih  day  of 
September  l£>53j  and  was  among 
those  destroyed  by  Mr.  Warbur- 
ton's  servant. 

119.  The  Widow's  Tears. 
Com.  by  George  Chapman.  Act- 
ed many  times  at  Black  and  White 
Friars.  4to.  I6l2.  Dodsley's  Col- 
lection, I78O.  Some  parts  of  this 
play  are  very  fine,  and  the  inci- 
dents affecting  and  interesting. 
Yet  the  catastrophe,  with  respect 
to  Cynthia  and  her  husband,  is 
rather  slubbered  over  and  incon- 
clusive ;  the  plot  of  Lysander  and 
Cynthia,  is  taken  from  the  story 
of  [he  Ephesian  Matron,  related 
in  Petronius  Arbiter. 

120.  The  Widow's  Vow.  Far. 
in  two  acts,  by  Eliz.  Inchbald. 
Performed  at  the  Haymarket.  Svo. 
17S6.  This  piece,  which  was 
well  received,  v/as  borrowed  from 
the  French  CL>  Heurcuse  ErreurJ 
of  M.  Patrat.  Ambiguity  of  sex 
in  the  hero  of  the  drama,  is  the 
main  hinge  on  which  tfje  fabl^ 
turns.  The  equivoque  is  well 
sustained  3  and  the  situations,  as 
they  are  technically  termed,  are 
diverting,  and  demonstrate  the 
folly  and  the  fragile  texture  of  a 
widow's  vow.  The  fable  had  been 
twice  beforedramatized  in  Ireland. 
A  farce  was  brought  out  in  l/Sl, 
at  Dublin,  called  Tite  Amliguous 
Lover,  ascribed  to  Miss  Sheridap, 
on  the  same  subject,  and  played 
with  success  i  and  early  in  17S'3, 
a  comic  opera,  called  A  Match  for 
a  JFidow,  or.  The  Frolics  of 
Fancy,  by  Captain  Atkinson,  was 
prouuced  in  Dublin,  from  the  same 
subject,  and  well  receivedj  thougU 
not  printed  til!  1788. 

121.  The  Widow's  Wish;  or. 
An  Equipage  of  Lovers.   A  Farce, 
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by  Ken  17  Ward.     Acted  at  York. 
Svq.   1746, 

122.  A  Wife  and  no  Wife. 
Farce,  by  Charles  Coffey.  S\'o. 
1 732.    This  piece  was  never  acted. 

123.  A  Wipe  for  a  Month. 
Tragi-Coraedy,  by  Beaumont  and 
Fletcher.  Fol.  1647  j  8vo.  177S. 
This  play  is  a  very  good  one.  The 
plot  of  it,  as  far  as  relates  to  the 
story  of  Alphonso,  his  character, 
and  the  treatment  he  meets  with 
from  his  brothef  Frederic,  is  bor- 
rowed from  th6  History  of  San- 
cho  VIII.  King  of  Leon,  which 
may  be  seen  in  Mariana,  and 
Lewis  de  Mayerne  Turquet.  The 
scene  lies  in  Naples,     See  Evan- 

THE. 

124.  A  Wife  in  the  Right. 
Comedy,  by  Mrs.  Elizabeth  Grif- 
fith, s'vo.  1772.  This  play  was 
performed  one  night  only,  at  Co- 
vent  Garden,  The  aulhorj  in  her 
preface,  complains  of  the  injury 
her  piece  received  by  the  negli- 
gence and  intemperance  of  Mr. 
Shuter,  who,  being  called  to  an 
account  by  the  audience  on  that 
evening,  became  so  confused,  that 
he  not  only  forgot  his  part,  but 
lost  all  idea  of  the  character  he 
was  to  represent. 

125.  The  Wife  of  a  Million. 
Com.  in  five  acts,  by  Francis  La- 
thom.  12mo.  no  date;  8vo.  1803. 
The  morality  of  this  piece  is  unex- 
ceptionable ;  it  affords  some  good 
situations,  and  contains  just  senti- 
ments, generally  well  expressed : 
•f  novelty,  however,  it  does  not 
partake  much ;  nor  do  we  know 
•what  success  it  had,  when  acted 
by  His  Majesty's  servants  of  the 
Theatres  Royal,  Norwich,  Lincoln, 
and  Canterbury. 

126.  The  Wife  of  Bath.  Com. 
by  John  Gay.  4to.  1713.  This 
piece  was  acted  at  the  Theatre 
Royal  in  Druiy  I^ne,   but  met 
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with  ver)'  Indifferent  success.  It 
was  the  author's  first  dramatic  at- 
tempt. The  plot  seems  to  be  his 
own  ;  but  the  title  and  the  princi- 
pal character  are  borrowed  from 
Chaucer. 

127.  The  Wife  of  Bath.  A 
Com.  by  John  Gay.  Acted  at 
Lincoln's  Inn  Fields.  Svo.  1730. 
This  is  the  same  piece,  revised 
and  altered  by  the  author.  On 
this  its  second  appearance  it  met 
with  the  very  same,  or  rather  worse, 
treatment  from  the  audience,  than 
it  had  done  before,  notwithstand- 
ing the  merit  of  The  Beggai-'s 
Opera  had  raised  Mr.  Gay's  re- 
putation at  that  time  to  the  most 
exalted  height.  The  scene  is  laid 
at  an  inn  on  the  road  between 
London  and  Canterbury,  and  the 
time  twelve  hours,  being  from 
nine  o'clock  at  night  to  nine  the 
next  morning. 

128.  The  Wife  of  Two  Hus- 
bands. Mus.  Dram,  in  three  acts, 
by  James  Cobb.  First  acted  at 
Drury  Lane,  Nov.  1,  1803.  8vo. 
1803.  It  is  an  adaptation  of  a 
French  tragi-comedy,  of  the  sam^ 
title  (by  M.  Pixerecourt),  to  the 
English  stage,  and  met  with  good 
success.  Its  serious  parts  are  high- 
ly interesting,  and  lay  a  powerful 
hold  upon  the  passions.  The 
Countess  excites  much  sympathy. 
From  an  offence,  venial  at  so  early 
an  age,  she  is  brought  into  cir- 
cumstances the  most  embarrassing 

and   horrible disowned   by  her 

aged  father;  in  danger  of  being 
considered  by  the  Count  as  an  art- 
ful dissembler;  about  to  be  ex- 
posed to  the  world  as  a  woman  of 
infamous  reputation ;  and  on  the 
point  of  falling  again  into  the  hands 
of  the  wretch  who  had  first  se- 
duced her  from  her  home,  and 
been  the  cause  of  all  her  subse- 
quent misfortunes.    No  way  ap- 
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pears  in  which  she  can  be  relieved 
from  her  difficulties,  and  restored 
to  tranquillity ;  and  suspense  is 
kept  alive  till  the  dhwuement  ar- 
rives ;  which  is  quite  credible,  at 
the  same  time  that  it  is  unexpected. 
By  the  order  of  Providence,  vice 
works  its  own  punishment  j  and 
Fritz  falls  by  the  poniard,  which 
he  had  prepared  against  the  bosom 
of  another.  Music  by  Mazzinghi. 
I'lg.  A  Wife  to  be  Let.  Com. 
by  Mrs.  Elizabeth  Haywood.  Svo. 
1/24.  I'his  comedy  was  acted  at 
Drury  Lane  Theatre  in  the  sum- 
mer, with  but  middling  success  ; 
which  might,  however,  in  some 
measure,  be  owing  to  the  season, 
and  the  small  merit  of  the  per- 
formers. The  author  herself  main- 
tained a  principal  part  in  it,  but 
met  with  little  approbation. 

130.  A  Wife  well  Managed. 
Farce,  oy  Mrs.  Centlivre.  This 
was  acted  at  Drury  Lane,  and 
printed,   12mo.  1715. 

131.  A  Wife  well  Managed. 
Farce,  by  H.  Carey.  No  date. 
Whincop,  on  whose  authority  it  is 
quoted,  places  it  between  1735 
and  1738.  But  we  think  it  likely 
to  have  been  an  edition,  perhaps 
anonymously  printed,  of  the  above 
article. 

132.  A  Wife  with  Two  Hus- 
bands. Musical  Drama,  in  three 
acts.  Never  performed.  Trans- 
lated from  the  French  of  R.  C. 
Guilbert  Pixerecourt.    Svo.   1803. 

133.  The  Wife  with  Two 
Husbands,  Tragi -Com.  of  three 
acts,  by  Miss  Gunning.  Svo.  1803. 
Not  acted.  This  play  (which  is  a 
mere  translation  from  the  French 
drama)  excites  considerable  in- 
terest. Some  of  the  characters  are 
well  drawn,  and  the  incidents,  for 
the  most  part,  are  natural.  The 
play,  however,  is  spun  out  too 
much,  and  some  of  the  speeches 
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are  of  an  Immoderate  length  ;  one 
of  them  filling  two  pages  and  half 
a  third ! 

134.  The  Wife's  Relief  j  or. 
The  Husband's  Cure.  Com.  by 
Charles  Johnson.  Acted  at  Drury 
Lane.  4to.  1712.  This  is  a  very  ■ 
entertaining  play,  and  used'to  be 
frequently  represented.  The  scene 
lies  in  Covent  Garden  ;  and  the 
plot,  characters,  and  most  part  of 
the  language,  are  borrowed  from 
Shirley's  Gamester. 

135.  The  Wild  Gallant.  C. 
Acted  at  the  Theatre  Royal.  4to. 
l66g.  This  was  Mr.  Dry  den's 
first  attempt  in  dramatic  writing. 
He  began  with  no  happy  augu- 
ries ;  for  his  performance  was  so 
much  disapproved,  that  he  was- 
compelled  to  recall  it,  and  change 
it  from  its  imperfect  state  to  the 
form  in  which  it  now  appears, 
and  which  is  yet  sufficiently  de- 
fective to  vindicate  the  critics. 
The  scene  lies  in  London ;  and 
the  plot,  as  the  author  confesses, 
is  borrowed.  It  was  lirst  acted  in 
1663. 

136.  The  Wild  Goose  Chace. 
Com.  by  Beaumont  and  Fletcher. 
Fol.  ]652;  16/9;  Svo.  177S.  This 
is  one  of  the  best  of  the  writings 
of  these  united  poets.  It  was  very 
frequently  performed,  with  uni- 
versal approbation  ;  and,  in  I747, 
was  revived  by  Mrs.  Clive,  for 
her  benefit.  From  it  Farquhar 
has  borrowed  almost  the  whole  of 
the  first  four  acts  of  his  Incon- 
stant.    The  scene  lies  in  Pari.s. 

137.  The  Wild  Islanders; 
or.  The  Court  of  pekin.  Ballet. 
First  performed  at  Drury  Lai;e, 
Nov.  21,  1805.  It  was  a  grand 
and  pleasing  exhibition,  and  proved 
very  attractive. 

138.  Wild  Oats  ;  or,  The 
Strolling  Gentlemen.  Comedy,  by 
John  O'KeefFe.     Acted  with  sue-. 
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cess,  at  Covent  Garden.  Svo. 
I79-*5  1798.  This  is  a  strange 
jumble  of  dramatic  beauties  and 
defects.  The  incidents  are  im- 
probable, and  the  fable  is  absurd  j 
yet  it  abounds  with  whim,  hu- 
mour, and  benevolence,  that  af- 
ford high  gratification,  although 
every  rule  of  criticism  seems  to 
have  been  set  at  nought  by  the 
author.  In  short,  the  piece  is 
calculated  throughout  to  call  forth 
the  brond  laugh  and  the  tear  of 
sensibility,  alternately. 

139.  The  Will.  '  Com.  by  F. 
Reynolds,  Acied  with  success,  at 
Drury  Lane.  Svo.  i797.  It 
ranks,  we  think,  among  the  best 
of  its  author's  productions,  and 
still  keeps  possession  of  the  stage. 

140.  Will  and  no  Will  ;  or, 
Wii's  last  Stake.  A  Petite  Piece, 
in  one  act.  Performed  at  Drury 
Lane,  April  24,  IJOQ,  for  the 
benefit  of  Mr.  King.  This  was 
not,  as  some  of  the  periodical 
publications  of  the  time  asserted, 
an  abridgment  of  Macklin's  Will 
or  710  IVill;  but  of  Mr.  King's  own 
farce,  derived  from  the  French, 
and  published  under  the  second 
title. 

141.  The  Will  for  the  Deed. 
Com.  in  three  acts,  by  Thomas 
Dibdin.  Acted  at  Covent  Garden. 
Svo.  1805.  This  piece  is  well 
strowed  with  whimsical  incidents, 
which,  indeed,  partake  more  of 
the  character  of  farce  than  of  co- 
medy, properly  so  called.  It  is, 
however,  extremely  entertaining. 
Hairbrain  is  a  man  whose  philoso- 
phy is,  to  see  good  in  whatever 
befalls  him  5  and  to  this  character 
Antimony  is  happily  contrasted, 
who  is  out  of  humour  with  every 
thing  that  happens.  Motto,  an 
innkeeper  who  has  formerly  been 
a  herald-painter,  and  has  gotten 
by  rote  a  number  of  Latin  phrases 
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and  proverbs,  is  constantly  min- 
gling them  in  his  conversation ;  but 
always  applying  them  in  direct 
contradiction  to  what  has  preceded 
their  introduction.  Reference,  the 
m:inager  of  a  country  company, 
ekes  oiit  his  conversation  witii  the 
names  of  plays,  which  are  bleiided 
with  singular  adroitness  and  efi'ect. 
Though  the  incidents  are  fucical, 
there  are  some  good  sentiments  in- 
culcated. The  piece  takes  its 
name  from  a  villanous  attempt 
made  by  Capias,  an  attorney,  to 
defraud  Manly  of  his  inheritance, 
by  the  artful  concealment  of  a 
deed;  and  the  substitution  of  a 
ivill,  which  that  deed  was  meant 
to  cancel.  The  circumstance  of 
concealing  the  will  in  a  cane, 
which  is  handed  over  to  the  suitor, 
while  the  attorney  swears  to  its 
delivery,  is  obviously  taken  from 
Sancho's  judgment  in  jDo72  Quixote. 

142.  The  Will  of  a  Woman. 
Play,  by  George  Chapman.  Act- 
ed 1598.     Not  printed. 

143.  A  Will  ok  no  Will;  or, 
A  Bone  for  the  Lmvycrs.  F.irce, 
by  Charles  Macklin.  Acted  at 
Drury  Lane,  1745,  for  the  benefit 
of  the  author ;  as  it  was  many 
times  afterwards.  Not  printed. 
The  bills  of  the  day  announced 
the  prologue  to  be  written  and 
spoken  by  the  pit. 

144.  The  Will,  or  the  Wi- 
dow; or.  Puns  in  Plerity.  A 
Dramatic  Trifle,  by  Theodore  Ed- 
ward Hook.  Acted  January  30, 
1810,  at  Orange  Hall,  near  Wind- 
sor, the  seat  of  Mr.  Rollcs.  Not 
printed. 

1-45.  William  and  Lucy. 
Opera.  An  attempt  to  suit  the 
style  of  the  Scotch  music,  by  Mr. 
Palon.  Svo.  1 780.  Printed  at 
Edinburgh.  Taken  from  the  bal- 
lad of  Autd  Robin  Gray. 

146.   William   and   Nanny. 
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Ballnd  Farce,  in  two  acts,  by  R. 
J.  Goodenough.  Acted  at  Covent 
Garden,  bvo.  1/79.  See  The 
cottageks. 

14/.  William  and  Susan  j 
or.  The  Sailors  Sheet  Anchor. 
Mus.  Piece.  Acted  at  the  Hay- 
market,   i;S5.     Not  printed. 

14S.  William  Cautwrigiit. 
Play,  by  William  Haugliton.  Act- 
ed 1602.     Not  printed. 

149.WlLLIAMTHECoNaUEROR. 

Play.  Acted  by  the  Eavl  of  Sus- 
sex's men  (according  toHenslowe's 
Register)  Jan.  4,   15()3, 

loO.  William  Tell.  Trag. 
by  Eugenius  Roche.  See  Drama- 
tic Appellant. 

151.  Wil.more  Castle.  Com. 
Op.  by  R.  Houlton.  Acted  with 
little  success,  at  Drury  Lane.  8v'o. 
1800.  Tlje  author  attributes  its 
failure  to  party  malevolence :  it  is 
two  to  one  that  the  reader  is  not 
of  the  same  opinion. 

152.  Wiltshire  Tom.  An 
Entertainment  at  Court,  printed 
in  4\.-i.  No  date.  This  is  one 
of  those  pieces  ascribed  to  Robert 
Cox,  comedian. 

153.  "  A  Pleasant  Comedie, 
"■  called  Wily  eeguilde.  The 
"  chief  actors  be  these:  A  Poore 
"  Scholler,  a  rich  Foole,  and  a 
♦'  Knave  at  a  Shifte."  4to.  1606; 
4to.  1623;  4to.  l635j  4to.  l638; 
and  Hawkins's  Origin  of  the  Eng- 
lish Drama.  Not  divided  into 
acts. 

154.  Windsor  Castle;  or. 
The  Fair  Maid  of  Kent.  Opera. 
Acted  at  Covent  Garden.  8vo. 
1795,  This  piece  was  written  by 
Mr.  Pearce,  in  honour  of  the 
marriage  of  their  Royal  Highnesses 
the  Prince  and  Princess  of  Wales. 
The  second  act  consists  of  a  masque^ 
called  Pcleus  and  Thtyfis. 

153.  Wine,  Beer,  Ale,  and 
Tobacco,  coNxsafiJiNa  for  Su- 
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PERIORITY.  An  Interlude,  or 
more  properly  a  dialogue.  Anon. 
4to.  1630;  4to.  165b,  with  il 
wood  engraving. 

156.  Wine,  Beere,  and  Ale, 

TOGETHER      BY     THE     EaRES.       A 

Dialogue,  written  first  in  Dutch, 
by  Gallobelgicas,  and  faithfully 
translated  out  of  the  original  copie, 
by  Mercurius  Britannicus,  for  the 
benefite  of  his  nation.    4to.   l62p. 

157.  Win  her  and  take  herj 
or.  Old  Fools  u-ill  be  wcddling. 
Comedy,  Anonymous.  [By  John 
Smyth.]  Acted  at  the  Theatre 
Royal.  4to.  I69I.  This  play  is 
dedicated  to  Lord  Danby,  by  IJn- 
derhiil,  the  player;  and  Coxeter, 
in  his  MS,  Notes,  attributes  it  to 
Mr.  John  Smith,  the  author  of 
Cytherea  ;  in  which  latter  assertion 
he  was  mistaken;  there  being  two 
ditlerent  authors  of  the  same  name 
(with  the  variation  of  a  letter). 
See  Wood's  Fasti,  vol.  ii.  p.  228. 
The  epilogue  was  written  by  Mr. 
Durfey,  and  the  plot  of  the  piece 
seems  partly  harrowed  from  Shad- 
well's  Virtuoso  ;  at  least,  the  cha- 
racter of  Waspish,  throughout  all 
his  humours  and  misfortunes,  bears 
a  strong  resemblance  to  Snarl,  *m 
that  comedy. 

158.  The  Winter's  Tale. 
Tragi-Com.  by  William  Shak- 
speare.  Fol.  i623.  This  is  one  of 
the  most  irregular  of  its  author's 
pieces,  the  unities  of  time  and 
place  being  so  greatly  infringed, 
that  the  former  extends  from  be- 
fore the  birth  of  Perdita  till  the 
period  of  her  marriage ;  and  the 
choice  of  the  latter,  for  the  scenes 
of  the  play,  is  fixed  at  some  times 
in  Sicily,  and  at  others  in  Bohe- 
mia. From  these  considerations 
we  may  suppose  it  is,  that  some 
of  the  critics  have  been  induced 
to  doubt  its  being  Shakspeare's. 
There    <tre,    however,    so    many 
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dmazingbeauties  glittering  through 
the  different  pai'ls  of  it,  as  mnpl)' 
make  amends  for  tliese  trivial  de- 
formiiie;--,  and  stamp  on  it  the 
most  indelible  marks  of  its  au- 
thenticity. Najj  so  redundant 
are  those  beauties,  that  they  have 
afforded  scope  for  the  fornr.ing  of 
two  regular  dramatic  pieces  from 
this  single  one  ;  Mr.  Garrick  hav- 
ing reduced  the  principal  part  of 
the  ploi,  viz.  the  courtship  of 
Florizel  and  Perdita,  the  discovery 
of  the  birth  of  the  latter,  the  ex- 
culpation of  Hermione,  and  the 
part  of  Autolicus,  into  a  piece  of 
three  acts,  which  he  brought  on 
the  stage,  reserving  to  it  its  ori- 
ginal title  ;  though  afterwards  pub- 
lished under  that  of  Florizel  and 
PerditaJ,  in  the  year  1/56,  and 
■which  met  with  very  good  suc- 
cess ;  and, Mr. M'Namara Morgan, 
having,  from  the  comic  parts  of  it, 
formed  a  very  entertaining  farce, 
called  The  Sheep  Shearingj  or, 
Florizel  and  Perdita.  The  plot  of 
the  whole  is  borrowed  from  Robt. 
Green's  Novel  of  Doras tus  and 
Faiinia. 

159.  The  Winter's  Tale.  A 
Play,  altered  from  Shakspeare,  by 
Charles  Marsh.  8vo.  \J5(5.  Se- 
cond edition.  Not  acted.  This 
alteration  was  published  at  the 
time  that  Mr.  Garrick's,  already 
mentioned,  was  acting  at  Drury 
Lane ;  and  the  alterer  appears  to 
have  borne  no  small  resentment 
against  the  manager,  for  preferring 
his  own  piece  before  the  present. 
Like  Mr.  Gnrrick,  he  cuts  off  the 
first  fifteen  years  of  the  tale,  and 
opens  the  scene  immediately  be- 
fore the  arrival  of  the  deputies 
from  Delphos,  and,  like  him  too, 
he  has  improved  the  geography  of 
Shakspeare,  by  changing  Bohemia 
into  Bithynia  Mr.  Marsh  has 
mingled  bis  own  poetry  with  Shak- 
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speare's  too  often,  but  the  different 
authors  are  easy  to  be  dislinaaished. 

160.  The  Wisdom  of  Dk.  Do- 
DipoLE.  Comedy.  Acted  by  the 
children  of  Paul's.  4to.  16OO. 
That  part  of  the  plot  of  this  piece, 
in  which  Earl  Cassimeere's  gene- 
rosity induces  hiiu  to  marry  the 
deformed  Cornelia,  and  share  his 
estate  with  her  father  Flores,  when 
under  affliction  by  being  arrested 
by  the  Duke's  commands,  is  bor- 
rowed from  the  story  of  Zenothe- 
mis  and  Menecrates,  told  us  by 
Lucian. 

161.  The  Wisdom  of  thr 
Twelve  Goddesses.  See  The 
Vision  of   the  Twelve  GoD" 

DESSES. 

162.  The  Wise  Man  of  tk4 
East  Play,  taken  from  Kotze- 
bue,  by  Elizabeth  Inchbald.  Ac't« 
ed  at  Covent  Garden.  Svo.  I799. 
The  play,  from  which  this  Avas 
adapted  to  the  English  stage,  is 
The  U'riling  Desk;  or,  Youth  in 
Danger  ;  transmitted  by  Kotzebue 
to  Mr.  Harris,  for  representation 
in  this  cotmt'-y.  This  is  but  an 
indifferent  piece  in  the  original ; 
and  we  cannot  so  far  compliment 
our  fair  countrywoman,  as  to  say, 
that  all  her  alterations  are  amend- 
ments. 

163.  The  Wise  Men  of  Ches- 
ter. Play.  Acted  (according  to 
Henslowe)  Dec.  3,  1594.  Not 
now  known. 

104.  The  Vv''i5e  Woman  of 
HoGSDON.  Comedy,  by  Thomas 
Heywood.  4to.  1038.  This  play 
met  with  good  success,  and  is 
commended  in  a  copy  of  verses  to 
the  author.     Scene,  Hogsdon. 

165.  The  Wishes  ;  or,  Harh' 
quin's  Mouth  opened.  Com.  by 
ThomasBentley.  Acted  1761.  This 
play,  which  is  founded  on  !/(?>  Trois 
Souhaits  of  La  Fontaine,  has  not 
yet  made  its  appearance  in  print. 
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.hut  was  brought  on  the  stage  at  which  he  resigned  the  profits  of  his 
Drury  Lone  Theatre,  by  the  com-  third  night  (which,  however,  did 
panv  under  the  management  of  not  prove  very  considerable)  to  the 
jNIessrs.  Foote  and  Mur[)hy.  It  is  advantage  of  the  performers.  The 
written  in  imitation  of  the  Italian 
comedy  J  Harlequin,  Pantaloon, 
.Pierrot,  Mezzetin,  Columbine,  itc. 
being  introduced  into  it  as  speak- 
ing characters.  iSIany  parts  of  it 
exhibit  ve.ry  just  satire  and  solid 
sense  j  and  give  evident  testimony 
of  the  author's  learning,  know- 
ledge, understanding,  and  critical 
judgment :  yet  the  deficiency  of 
incident  which  appears  in  it,  as 
well  as  of  tlwt  lively  kind  of  wit 
which  is  one  of  tl)e  essentials 
of  perfect  comedy,  added  to  the 
extravagance  and  oddity  of  a  set 
of  characters  which  the  Engli.sh 
audience  had  been  accustomed  to 
see  only  in  the  light  of  mute  mi- 
mics, and  consequen-ly  could  not 
easily  connect  the  idea  of  sense  or 
understanding  to,  seem,  in  great 
jiieasure,  to  justify  that  coldness, 
with  which  the  piece  was  received 
by  the  town.  In  a  word,  though 
far  from  being  destitute  of  merit, 
it  is  certainly  better  adapted  to  the 
closet  than  the  stage,  and  is  one 
proof,  among  many,  that  dramatic 
writings  require  a  peculiar  species 
of  genius  which  neither  learning 
nor  criticism  can  create,  and  an 
idea  of  public  taste  which  only  a 
peculiar  attention  to,  and  observa- 
tion of  that  taste,  can  ever  bestow. 
It  was  reported  tliat  a  man  of  qua- 
lity [Lord  Melcomb],  nay,  it  was 
even  hinted  that  a  still  greater  per- 
sonage, had  some  hand  in  the  com- 
position of  this  comedy.  Be  that 
as  it  may,  however,  it  is  certain 
that  the  former  interested  himself 
very  greatly  in  the  bringing  it  in  a 
proper  manner  on  the  stage,  and 
that  the  royal  favour  extended  it- 
self to  the  author  in  a  very  hand- 
some present ;  in  consequence  of 


prologue  and  epilogue  were  written 
by  Mr.  Cumberland. 

lO'G.  The  Wishes  of  a  free 
People.  A  Dramatic  Poem.  Svo. 
17OI.  This  piece,  though  publish- 
ed anonymously,  is  said  to  be  the 
work  of  Dr.  Hiffernan,  a  gentle- 
man whom  we  have  had  occasion  to 
mention  before  in  this  work,  under 
the  New  Hippo ck axes,  &c.  It 
is  intended  as  a  compliment  to  the 
Princess  Charlotte  of  Mecklen- 
bnrgh,  now  our  most  gracious 
Queen,  on  her  landing  and  mar- 
riage. The  design  is  certainly 
laudable  3  but  we  are  sorry  to  say, 
that  the  execution  of  it  is  so  very 
undramatic,  and  contains  so  little 
either  of  poetry  or  imagination, 
that  it  stands  itself  as  a  suflScient 
answer  to  tlie  charge  the  author  has, 
in  a  postscript  to  it,  thrown  on  the 
managers  of  both  the  theatres,  for 
refusing  to  bring  it  on  the  stage. 
Prefixed  to  it  is  a  dedication  to  the 
Queen,  in  French,  for  which  the 
author  has  quoted  as  a  precedent, 
M,  de  Voltaire's  English  dedica- 
tion of  his  Hcnriade  to  Queen  Ca- 
roline. 

167.  Wit  at  a  Pinch;  or. 
The  Lucky  Prodigal.  Farce.  Acted 
at  Lincoln's  Inn  Fields.  12mo. 
1715. 

l6s.  Wit  at  sever.al  Wea- 
pons. Com.  by  Beaumont  and 
Fletcher.  Fol.  l647;  Svo.  1778. 
This  play  was  e.3teemed  an  enter- 
taining one ;  and  from  it  has  Sir 
William  Davenant  borrowed  the 
characters  of  the  Elder  Pallatine, 
and  Sir  Morglav  Thwack,  in  his 
comedy,  called  The  JVits. 

]6().  Wit  for  Money;  or. 
Poet  Stutter.  Anonym.  4to.  IdOl. 
This  is  rather  a  dialogue  than  g^ 
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dramatic  performance.  It  con- 
tains reflections  on  some  plays  then 
lately  acted,  and  particularly  on 
Love  for  Money,  or.  The  Boarding- 
School,  by  Tom  Durfey,  who  is 
intended  by  Poei  Stutler. 

I'JO.  Wit  in  a  Constable. 
Comedy,  by  Henry  Glapthorne. 
Acted  at  the  Cockpit  in  Drury 
Lane,  4to.  1640.  The  scene, 
London.  There  is  a  good  deal  of 
humour  in  this  play. 

1/1.  Wit  IN  A  Madness.  A- 
Play.  Entered  on  the  book  of 
the  Stationers'  Company,  by  Mr. 
Constable,  March  I9,  iQdQ;  to- 
gether with  The  Sparagus  Garden, 
and  The  Antipodes,  by  Richard 
^rome  j  and  probably  by  the  same 
author. 

172.  The  Wit  of  a  Woman. 
Com.  Anonym.  4to.  1604.  This 
is  styled  by  the  author  a  pleasant 
merry  comedy ;  but  Langbaine 
gives  it  us  as  his  opinion,  that  it 
by  no  means  deserves  that  cha- 
racter, 

173.  The  Wit  of  a  Woman. 
Com.  in  three  acts.  4to.  I705. 
^t  the  end  of  the  play  of  The 
Cares  of  Love,  T.  Walker,  gent. 
is  mentioned  as  the  author  of  this 
comedy.  It  was  performed  at  the 
Theatre  in  Little  Lincoln's  Inn 
Fields. 

174.  Wit  without  Money. 
Com.  by  Beaumont  and  Fletcher. 
Acted  at  Drury  Lane.  4to.  1639  j 
4to.  1661 5  8vo.  1778.  This  co- 
medy is  a  very  entertaining  one, 
and  is  among  (he  number  of  the 
few  pieces  written  by  these  au- 
thors, which,  within  these  forty 
years,  were  represented  on  the 
London  stages.  The  scene  of  it 
lies  in  London.  The  character  of 
Valentine,  who  renounces  all  pa- 
trimony, and  resolves  to  live  by 
his  wit,  is  whimsical,  yet  spirited 
and  pleasing}  as  is  also  that  of  the 


widow,  who  is  won  by  the  blunt- 
ness  and  open  sincerity  of  his  be- 
haviour. There  is  likewise  true 
humour  in  several  of  the  inferior 
characters. 

175.  Wit  without  Money. 
Com.  (with  alterations  and  amend- 
ments by  some  persons  of  quality) . 
Acted  at  the  Kaymarket.  4to. 
No  date. 

176.  Wit's  Cabal.  Com.  in 
two  parts,  by  the  Duchess  of  New- 
castle.    Fol.  1662. 

177- Wit's  last  Stake.  Farce, 
by  Thomas  King.  Acted  at  Drury 
Lane.  8vo.  176p.  Taken  from 
Le  Lcgataire  Universe!,  of  Mons. 
Regnard,  and  first  acted  for  Mr. 
Cautherley's  benefit. — It  was  af- 
terwards performed  several  nights 
with  success  j  and  we  should  think 
it  as  well  worth  revival  as  some 
others  that  have  had  that  honour. 

178.  The  Wits.  Com.  by  Sir 
W.  Davenant.  Acted  at  Black 
Friars,  4to.  1636;  Dodsley's  Col- 
lection,  ly SO.  This  was  esteemed 
a  good  play,  and  met  with  success. 
The  scene  is  laid  in  London ;  but 
some  part  of  the  plot,  as  we  have 
hinted  before,  was  borrowed  from 
Beaumont  and  Fletcher's  IFit  at 
several  Weapons,  It  is  highly 
commended  in  a  copy  of  verses, 
written  by  Mr.  Thomas  Carew. 

179.  The  Witsj  or.  Sport 
upon  Sport.  8vo.  1663;  8vo.  1673, 
with  a  frontispiece.  This  is  only 
a  collection  of  various  drolls  and 
farces,  frequently  presented  by 
strollers  at  fairs.  They  consist 
chiefly  of  scenes  (all  of  thein 
comic)  borrowed  from  the  cele- 
brated plays  of  Shakspeare,  Flet- 
cher, Marston,  Shirley,  &c.  and 
presented  by  themselves  under  new 
titles.  The  editor  of  this  collec- 
tion was  one  Francis  Kirkman,  a 
bookseller,  and  a  very  great  admirer 
of  dramatic  writings.    The  names 
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of  the  various  pieces,  with  their 
respective  origins,  we  shall  here 
set  down,  viz. 

(1.)  The  Bouncing  Knight — from 
— Shakspearc's  Henry  IF.  Part  I. 

(2.)  Jenldns's  L,nve  Course — 
from  —  7V/C'  School  of  Com Jj lime nts, 
by  James  Shirley. 

(3.)  The  False  Heir — from— 
Fletcher's  Scornful  Lndy, 

{4.)  The  Lame  Commonwealth 
— from— Beaumont  and  Fletcher's 
Beggar's  Bush. 

(5.)  The  Sexto?! ;  or.  The  Mock 
Testator—^irom — The  Spa}iish  Cu- 
rate, of  the  same. 

(6.)  yl  Prince  in  Conceit — from 
— Shirley's  Opportunity. 

(7.)  yln  Effual  Match — from — 
Beaumont  and  Fletcher's  Rule  a 
Wife  and  have  a  IFife. 

(S.)  The  Stallion— from-^The 
Custom  of  the  Country,  by  Beau- 
laont  and  Fletcher. 

(9.)  The  Grave-makers — from — 
Shakspeare's  Hamlet, 

(iO.)  The  Loyal  Citizens — from 
• — Philaster. 

(11.)  Invisible  Smir-k — from — 
The  Two  merry  Milkmaids. 

(12.)  Three  Merry  Boys — from 
•—The  Bloody  Brother  of  Beaumont 
and  Fletcher. 

(13.)     The  Buhlle — from 

Cooke's  Green  s  Tu  quoque. 

(14.)  The  Cluhncn  —  from  — 
Beaumont  asid  Fletcher's  Philaster. 

{15.)  Forced  Fulour—f rom— The 
Humorous  Lieutenant  of  Beau- 
mont and  Fletcher. 

(16.)  The  Encounter — from — 
-The  Knight  of  the  Burning  Pestle, 

(17-)  The  Humour  of  Simpleton. 

(18.)  The  Humour  of  Bumpkin. 

(19-)   The  Humours  of  Simpkin. 

(20.)   The  Humour  of  Hohhinal. 

(21 .)  The  Humour  of  John  Swah- 
ler. 

(22.)  The  French  Dancing-mas- 
ter— fiom — the  Duke  of  New- 
castle's Variety, 


Land  lady -^frovn-^ 
of  Beaumont  and 


(23.)  The 
The  Chances 
Fletcher. 

(24.)  The  Testy  Lord— from  — 
Beaumont  and  Fletcher's  Maid's 
Tragedy. 

(25.)  The  Empirick — from  — 
Ben  Jonson's  Alchymist. 

(20'.)  The  Surprize— from — The 
Maid  in  the  Mill,  by  Beaumont 
and  Fletcher.     And, 

(27.)  The  Doctors  of  Dull-head 
College — from — Father  s  own  Son. 

I'here  is  also  a  second  part  of 
Sport  upon  Sport,  published  in 
1672,  which  contains  eleven  pieces, 
supposed  to  be  written  by  Robert 
Cox,  the  comedian  ;  the  titles  of 
which  are  printed  in  the  first  vo- 
lume of  this  work.  See  Cox, 
Robert. 

180.  Wits  led  by  the  Nose  5 
or,  A  Poet's  Revenge.  Comedy. 
Acted  at  the  Theatre  Royal.  4to. 
1073.  This  play  (except  a  scene 
or  two)  is  stolen  from  Love's 
Victory. 

18 J.  A  Tragi-Coomodie  called 
The  Witch  ;  long  since  acted  by 
Hi^  Majestie's  Servants  at  the 
Black  Friers.  By  Tho.  Middleton. 
From  the  original  MS.  in  the  pos- 
session of  the  late  Mr.  Steevens,  a 
few  copies  were  printed  by  the  late 
Mr.  Isaac  Reed,  and  distributed 
as  presents  to  his  particular  friends. 
8vo.  1778.  It  is  dedicated  by 
Middleton  "  to  the  truely-worthie 
"  and  generously-affected  Thomas 
"  Holmes,  Esquire."  See  a  par- 
ticular account  of  this  play,  by 
Mr.  Steevens,  in  a  note  in  Mr. 
Reed's  edition  of  Shakspeare  (8vo. 
1803,  in  21  vols.),  vol.  ii.  339 — 
345;  from  which  it  appears  pro- 
bable that  Shakspeare  borrowed 
the  incantations  in  Macleth  from 
this  play. 

1S2.  The  Witch  of  Edmon- 
ton.     Tragi-Com.    by  "VVilliant 
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Rowley.  4to.  1658.  This  piece 
is  saidj  in  the  title-page,  to  be 
founded  on  a  known  true  story. 
It  met  with  singular  applause,  be- 
ing often  acted  at  the  Cockpit  in 
Drury  Lane,  and  once  at  Court. 
The  scene  lies  in  the  town  of  Ed- 
monton. Although  the  above- 
named  author  had  the  chief  hand 
in  this  play,  yet  he  received  con- 
siderable assistance  in  it  from  Forde 
and  Dekker,  both  whose  names 
are  equally  mentioned  with  his  in 
the  title-page. 

183.  The  Witch  of  Isling- 
ton. Play,  mentioned  in  Hens- 
lowe's  register  as  having  been  per- 
formed July  14,  1597.  Not  now 
known. 

184.  The  Witch  of  the 
Wood  ;  or.  The  Nutting  Girls. 
Mus.  Farce.  Acted  at  Covent 
.Garden,  May  J 9,  I7.96,  for  the 
benefit  of  Mrs.  Mountain.     N.  P. 

185.  The  AVitchckaft  of 
Love.     See  Stroller's  Packet, 

186.  The  Witches  ;  or,  Har- 
lequin  Cherokee.  Pantomime,  by 
Mr.  Love  [Dance].  Acted  at 
Drury  Lane,   1762.    Not  printed. 

187.  The  Witches'  Revels  ; 
or.  The  Birth  of  Harlequin.  Pant. 
Olio.  Acted  at  Covent  Garden, 
June  2,  1798,  for  a  benefit.  It 
was  a  selection  of  scenes  from 
difierent  pantomimes. 

188.  A  Witty  Combat;  or. 
The  Female  Victor.  Tragi-Com. 
by  T.  P.  4  to.  1663.  This  play 
was  acted  by  persons  of  quality,  in 
the  Whitsun  week,  with  great  ap- 
plause. The  plot  of  it  is  founded 
on  thestorv  of  Mary  Carleton,  the 
German  princess,  whose  life  is 
formed  into  a  novel,  and  printed 
in  bvo.  1673.  See  The  Gekman 
Pkincbss. 

189.  The  Witty  Fair  On-e. 
Com.  by  James  Shirley.  Acted 
4\.  the  private  house,  Drury  Lane. 
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4to.  1633.  There  is  considerable 
merit  in  this  play,  yet  it  did  not 
succeed  so  well  as  some  other  of 
Shirley's  dramas. 

190.  Wives.  A  Sequel  to 
M.MDS;  or.  The  Nuns  of  Glossen- 
lury.  By  James  Wild.  12mo.  1804. 
Never  acted.  This  is  a  translation 
from  Les  Dragons  en  Caiiionnement 
of  M.  Le  Brun. 

191.  Wives  as  they  were, 
AND  Maids  as  they  are.  Com. 
by  Elizabeth  Inchbald.  Acted  at 
Covent  Garden.  8vo.  1797-  There 
is  great  spirit  and  elegance  in  the 
dialogue  of  this  play ;  but  the 
construction  of  the  fable  includes 
some  improbabilities.  It  certainly 
is  not  the  best  of  Mrs.  Inchbald's 
dramas. 

192.  The  Wives'  Excuse;  or. 
Cuckolds  make  themselves.  Com. 
by  Thomas  Southern.  Acted  at 
Drary  Lane.  4to.  1692.  There 
is  a  great  deal  of  gay,  lively  con- 
versation in  this  play,  much  true 
wit,  and  less  licentiousness  inter- 
mingled with  that  wit  than  is  to 
be  found  in  the  greater  part  of 
this  author's  comic  writings.  The 
scene  lies  in  Loudon.  This  play 
not  meeting  with  the  success  it 
was  thought  to  deserv^e,  Dryden 
sent  Southern  a  poetical  compli- 
ment, from  which  we  extract  the 
following  lines  : 

"  Sure  there 's  a  fate  in  plays,  and  't  is 

in  vain 
"  To  write  while  these  malignant  planqts 

reign : 
"  Some  very  foolish   influence  rules  the 

pit, 
"  Not  always  kir^  to  sense,  nor  just  to 

wit: 

*       *       *       #       »       * 
"  Yet  tiiose  who  blame  thy.  tale  applaud 

thy  wit  ; 
"  So  Terence  plotted,  but  so  Terence  writ. 
"  But  if  thou  wculdst  be  seen  as  well  as 

read, 
"  Copy  (>ne  living;  author  and  r.ne  dead-: 
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*'  The  standard  of  thy  style  let  Etherege 

be; 
•'  For  wit,  th'  immortal  spring  of  vVy- 

cherley  ; 
"  Learn  after  both  to  draw  some  just 

desi;-;n, 
"  And  the  next  age  will   learn  to  ccpy 

thir.i." 

193.  Wives  in  Plenty  j  or. 
The  more  the  Merrier.  Com.  in 
three  acts^  with  songs.  First  per- 
formed at  the  Haymarket,  Nov. 25, 
1793;  but  with  little  success.  It 
was  an  alteration  from   Tlic  Co- 

^queite  of  Moiloy,  acted  in  l7lSj 
but  was  performed  only  three  times. 
Not  printed. 

194.  The  Wives  Reven-ged. 
Com.  Opera,  by  Charles  Dibdin. 
Acted  at  Covent  Garden.  Svo. 
1778.  Taken  from  the  French, 
and  favourably  received. 

195.  The  Woman-Captain. 
Cora,  by  Thomas  Shadwell.  Acted 
at  the  Duke's  Theatre.  4to.  l6S0, 
This  play  met  with  very  good  suc- 
cess in  the  representation ;  and,  in- 
deed, although  it  may  fall  short  of 
the  merit  of  his  Virtuoso,  Squire 
of  Alsatia,  and  some  few  others  of 
his  dramatic  pieces,  yet  it  has  con- 
siderable W'Orth,  in  the  variety  of 
its  characters,  and  the  multiplicity 
of  its  incidents.  The  scene  in 
London. 

196- Woman  hafd  to  please. 
Play.  Acted,  says  Henslov.'e,  Jan. 
27,   1597.    Not  now  known. 

197.*The  Woman  Katek.  C. 
by  John  Fletcher.  4to.  1607;  4to. 
1649;  Svo.  1778.  In  the  com- 
position of  this  piece,  Mr.  Fletcher 
had  no  assistance.  It  is  a  very 
good  comedy,  and  met  with  sac- 
cess.  After  I  he  Restoration  it  was 
revived  by  Sir  William  Davenant, 
with  the  addition  of  a  new  pro- 
logue, instead  of  the  original  one, 
which  had  been  in  prose.  The 
scene  lies  in  Milan. 

19s.    The   Woman    in    the 
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Moon.    Com.  by  John  Lyiy.    4to. 
1597. 

199.  A  Woman  kill'd  with 
Kindness.  Trag.  by  Thomas 
Hey  wood.  Acted  by  the  Queen's 
Servants.  4to.  l6l7;  andinDods- 
ley's  Collection.  We  consider  this 
play  as  one  of  the  best  of  its  au- 
thor's writings:  for  although  there 
is,  peihaps,  too  much  perplexity 
in  it,  arising  from  the  great  variety 
of  incidents  w  hich  are  blended  to- 
gether 5  yet  there  are  some  scenes 
and  numberless  speeches  in  it 
which  would  have  done  no  dis- 
honour to  the  pen  of  Shakspeare 
himself.  Mrs.  Francford's  seduc- 
tion by  Wendell  might  perhaps, 
with  more  propriety,  have  beea 
extended  on,  and  have  given  scope 
for,  more  argument  on  the  side  of 
her  lover,  and  a  more  gradual 
yielding  on  hers,  as  her  conquest 
at  present  appears  somewhat  too 
easy  for  a  woman  who  ever  before 
appears  so  amiable.  But  nothing 
can  be  finer  than  her  consciousness 
of  guilt,  with  her  remcn-se  and  self- 
accusations  after  it ;  and  the  man- 
ner of  her  death,  in  consequence 
of  her  husband's  lenity  and  atFec- 
tion,  is  beautifully  conceived  and 
finely  executed,  and  leaves  us  still 
prejudiced  in  favour  of  a  character, 
which,  in  the  former  parts  of  the 
play,,  every  one  must  have  been 
attached  to  by  the  n^ost  rational 
partiality.  In  a  word,  were  this 
part  of  the  plot  to  be  modernized 
by  some  able  hand,  it  might  un- 
doubtedly furnish  materials  for  a 
very  fine  tragedy.  As  to  the  other 
plot,  of  the  quarrel  between  Sir 
CharleJ  Mountford  and  Sir  Francis 
Acton,  it  might  well  be  dispensed 
with,  as  having  too  little  con- 
nexion-with  the  more  important 
design  of  the  piece}  and,  indeed, 
the  pleadings,  of  Sir  Charles  with 
his  sister,  to  give  up  her  person  to 
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Acton  for  the  discharge  of  his 
debt,  and  ransom  of  his  liberty, 
and  her  reiloctions  on  the  proposal, 
frem  borrowed  in  some  degree 
from  the  scenes  between  CJaudio 
and  Isabella  in  Shakspeare's  Mea- 
sure Jo?-  Measure.  See  Ingkati- 
TUDK;  or,   The  Adulteress. 

-200.  The  Woman  made  a 
Justice.  Com.  by  Thomas  Bet- 
terton.  This  comedy  was  brought 
on  the  stage  by  its  author,  but 
never  printed  ;  on  which  account 
it  is  out  of  our  power  to  give  any 
particular  detail  of  its  plan  or 
merits  ;  but  as  all  the  other  pieces 
■which  this  gentleman  produced 
were  no  more  than  translations  or 
alterations  of  the  works  of  others, 
we  cannot  help  conjecturing  tliis 
to  have  been  of  the  same  kind,  and 
that  it  most  probably  might  owe 
its  origin  to  some  one  of  the  older 
dramatic  poets.  Downes  tells  us, 
however,  it  so  well  pleased  the 
audience,  that  it  was  acted  four- 
teen days  successively. 

201.  The  Woman  of  Spirit, 
Burletta,  by  Thomas  Chatterton. 
Written  1770,  and  printed  in  the 
collection  of  his  works,  in  3  vols. 
Svo.  1S03, 

202.  The  Womak  of  Taste  ; 
or.  The  Yorkshire  Lady.  Ballad 
Opera.  12mo.  1739.  Printed  in 
a  collection  called  "  The  Curiosity, 
"  or  Gentleman  and  Ladies'  Li- 
"  brary."  This  is  no  other  than 
The  Female  Rake,  under  a  new 
title. 

2(03.  Woman  Rules.  We  have 
no  other  knowledge  of  this,  than 
that  it  is  advertised  among  a  list  of 
plays  printed  for  Richard  Bentley 
and  M.  Magnes,  Russell  Street, 
Govent  Garden,   16S7. 

204.  The  Woman  turn'd 
Bully.  Com.  Anonymous.  4to. 
1%'Ji.    Acted    at    ihii»  Dak«    of 
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York's  Theatre.    This  is  a  rer/ 

amusing  comedy. 

205.  A  Woman  will  have 
HER  Will.  Play,  by  William 
Haughton.  Acted  in  1578.  It 
was  not  printed  till  I616,  and 
then  called  Englishmen  for  mt 
Money  ;  or,  A  IVoman  will  have 
her  Will;  which  see. 

206.  A  Woman  will  have 
her  Will.  A  Comedy,  entered 
on  the  Stationers'  book,  by  W. 
White,  Aug.  3,   ]60I. 

207.  Woman  's  a  Riddle.  O. 
by  Christ.  Bullock.  Acted  at  Lin- 
coln's Inn  Fields  Theatre.  4to. 
171s.  This  comedy  was  the  oc- 
casion of  some  disputes  between 
Mr.  Christopher  Bullock,  the  no- 
minal author,  and  who  brought  it 
on  the  stage,  and  Mr.  Savage,  who 
laid  an  equal  claim  to  the  property 
of  the  piece.  The  real  fact  was 
as  follows :  The  play  itself  was 
not  the  work  of  either  of  these 
gentlemen,  but  a  translation  from 
a  Spanish  comedy  called  La  Dama 
Dueiide ;  or,  IVoman  '5  the  Devil. 
This  translation  had  been  executed 
by  Mrs.  Price,  lady  of  Baron  Price, 
one  of  the  judges  of  the  court  of 
Exchequer,  who,  being  a  perfect 
mistress  of  that  language,  had  per- 
formed it  by  way  of  passe- tems  to 
herself.  This  lady,  either  through 
forgetfulness  or  inadvertency,  had 
bestowed  three  several  copies  of 
her  translation  on  three  different 
persons,  in  which  number  both 
the  above-mentioned  gentlemen 
were  included.  But  Mr.  Bullock 
getting  the  start,  partly  perhaps 
by  industry,  and  partly  through 
his  influence  in  the  theatre  in 
which  he  was  at  that  time  a  per- 
former, made  some  considerable 
alterations  in  the  MS.  and  brought 
it  out  in  the  form  in  which  it  theft 
appeared,  and  in  which  it  long 
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afterward    made    its    appearance 
with  success  on  the  stage, 

203.  A  Woman  's  a  Weather- 
cock. Com,  by  Nath.  Field. 
Acted  before  the  King  at  White- 
hall, and  divers  times  privately  at 
the  White  Friars,  by  the  children 
of  Her  Majesties  Revels,  4to. 
1612.  Time  of  action,  twelve 
hours,  as  the  author  tells  us  in  the 
eonclusioti : 

"  Ne'er   was   so    much    (what   cannot 

heav'nly  Pow'rs?) 
*'  Done  and  undone,  and  done  in  twelve 

short  hours." 

This  play  is  dedicated  "  to  any  'wo- 
"  man  that  hath  been  no  weather- 
"  cock"  (quaintly  insinuating  that 
it  is  dedicated  to  nobody) ;  and  is 
highly  commended,  in  a  compli- 
mentary copy  of  verses  to  the  au- 
thor, by  George  Chapman.  See 
Amends  for  Ladies. 

209.  The  Woman's  Law.  A 
Play,  entered  on  the  book  of  the 
Stationers'  Company,  Nov.  29, 
1653  J  but  not  printed, 

210.  Woman's  Masterpiece, 
A  play  under  this  title  was  en- 
tered on  the  book  of  the  Sta- 
tioners' Company,  Nov.  29,  l653; 
but  not  printed, 

211.TheWoman's  Mistaken, 
Com.  by  Diue  and  Davenport. 
Entered  on  the  book  of  the  Sta- 
tioners' Company,  Sept.  Q,  iQoZ; 
but  not  printed. 

212.  The  Woman's  Plot.  C, 
Acted  at  Court,  1621,  This  was 
one  of  the  dramatic  pieces  said  to 
have  been  destroyed  by  Mr.  War- 
burton's  servant  5  and  in  that  gen- 
tleman's catalogue  of  lost  plays,  it 
is  ascribed  to  Philip  Massinger. 
We  find,  from  an  entry  on  the 
Stationers'  book,  by  H.  Moseley, 
Sept.  9,  1G53,  that  this  was  ori- 
ginally the  second  title  to  Massin- 
ger's  Vi'ry  IFoman, which  is  printed 
among  his  works.     lu  thii  single 


instance,  therefore,  the  public  has 
suffered  no  loss  by  the  carelessness 
of  Mr,  Warburton. 

213.  The  Woman's  Prize  ;  or. 
The  Tamer  tamd.  Com.  by  John 
Fletcher,  Fol.  I6475  Svo.  177S. 
This  piece  is  a  kind  of  sequel  to 
Shakspeare's  Taming rf  the  Shrewy 
in  which  Catharine  being  supposed 
dead,  and  Petruchio  again  mar- 
ried to  a  young  woman  of  a  mild 
and  gentle  disposition,  she,  in  com- 
bination with  two  or  three  more 
of  her  female  companions,  forms 
a  plot  to  break  the  violent  and  ty- 
rannical teiTiper  of  her  husband, 
and  bring  him  to  the  same  degree 
of  .submission  to  her  will,  as  he 
had  before  done  with  his  former 
wife  in  her  compliance  to  his  : 
and  this  design  is  at  length,  through 
a  variety  of  incidents,  brouo^ht 
perfectly  to  bear.  The  play,  ia 
itself,  is  more  regular  and  com- 
pact than  TheTaming  of  the  Shrew, 
yet  has  not  so  many  beauties  as 
are  to  be  met  with  in  that  «)raedy. 
The  scene  lies  in  London ;  and 
the  whole  is  the  work  of  Fletcher, 
unassisted  by,  and,  probably,  writ- 
ten after  the  death  of  his  partner 
Beaumont. 

214,  A  Woman's  Revenge; 
or,  A  Match  in  Newgate.  Com. 
in  three  acts,  by  Christopher  Bul- 
lock. Acted  at  Lincoln's  Inn 
Fields.  12mo.  1/15;  Svo.  1728. 
This  is  only  an  alteration  from  an 
alteration  made  by  Mr.  Betterton, 
of  Marston's  DuUh  Courtezan, 
which  we  have  mentioned  under 
the  title  of  The  Revenge;  or, 
A  Match  in  Newgate.  To  the  oc- 
tavo edition  is  added  ■what  is  called 
A  covipkte  Key  to  the  Beogar's 
Opera;  by  Peter  Padwell,  of  Pad- 
dington,  Esq.  Also,  a  Town  Pas. 
toral  to  Polly  Peachura,  and  New- 
gate's Garland. 

215,  The  Woman's  tqo  hard 
B  E  2 
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?0R  HIM.    Com.   Acted  at  Court, 
1621 ;  but,  we  believe,  not  printed. 

21(5.  Woman's  V/it:  or,  The 
Lady  in  rash'wn.  Com.  by  Colley 
Cibber.  Acted  at  the  Theatre 
Royal.  ^Jto.  ICJcj/.  This  is  very 
far  from  btinc  the  best  of  this  au- 
thor's comic  pieces,  nor  is  he  en- 
tirely clear  from  the  charge  of 
borrowing  in  it ;  the  characters  of 
Major  Rakish  and  his  Son,  and 
their  courtship  of  the  Widow  iSIan- 
love,  being  pretty  evidently  copied 
from  Sir  Thomas  Revel  and  his 
Son,  in  Mountford's  Greenwich 
Park,  and  from  Carlisle's  comedy 
of  The  Fortunc-Hunters.  This  part 
of  the  plot  Mr.  Cibber  afterwards 
detached  from  the  rest  of  the  play, 
and  formed  it  into  a  farce  by  itself, 
under  the  title  of  The  School- 
boy; which  see  in  its  place.  The 
author  himself  had  the  candour  to 
acknowledge  this  piece  defective, 
and  that  it  came  out  too  hastily 
after  his  first  play.  See  Jpol. 
217.  The  scene,  St.  Jam.es's  ;  and 
the  time  of  action  five  hours. 

217.  Women  beware  Wo- 
men. Trag.  by  Thomas  Middle- 
ton.  8vo.  1657.  The  plot  of  this 
play  is  founded  on  a  romance 
vailed  Hippolito  end  Isabella  ;  and 
the  scene  laid  in  Florence.  How 
high  a  rank  of  estimation  this 
piece  stood  in  with  the  public  at 
its  first  coming  out,  may  be  ga- 
thered from  the  words  of  Mr. 
Richards,  a  contemporary  poet, 
T'ho  closes  a  copy  of  verses  in 
praise  of  it  with  these  words  : 

"  I,  that  have  seen  't,  can  say,  having 
just  cause, 

"  Ne'er  tragedy  came  off  with  more  ap- 
plause." 

218.  Women  ?leas'd.  Tragi- 
Com.  by  Beaumont  and  Fletcher. 
Fol.  164/5  Svo.  1778.  The  plan 
of  the  comedy  parts  of  this  play, 
l»etween  Bartello,  Lopez,  Isabella, 
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and  Claudio,  is  compiled  from 
three  or  four  different  novels  of 
Boccace  ;  and  that  of  the  serious 
parts,  relating  to  Silvio  and  Belvi- 
dera,  more  especially  as  to  the 
incidents  of  the  last  act,  may  be 
traced  in  Chaucer's  JViJ't  of  Bath's 
Tale.  According  to  the  best  of 
our  judgment,  this  play  may  very 
justly  be  ranked  with  some  of  the 
pieces  of  these  authors  which  are 
better  known,  and  were  within  half 
a  century  frequently  represented; 
nor  can  we  help  thinking  that, 
without  any  further  alteration  than 
a  judicious  curtailing  of  some  parti- 
cular passages,  or  what  is  under- 
stood in  the  theatrical  language,  by 
properly  cutting  this  play,  it  might 
be  rendered,  on  a  revival,  a  very 
agreeable  entertainment  even  to 
the  nice-stomached  audiences  of 
the  present  age ;  though  when 
revived  about  sixty  years  since 
at  Drury  Lane,  it  met  with  no 
success. 

219.  The  Women's  Con- 
GUEST.  Tragi-Com.  by  Edward 
Howard.  Acted  six  times  at  the 
Duke  of  York's  Theatre.  4to. 
1671'  This  piece  has  the  nega- 
tive merit  of  not  being  the  worst, 
perhaps,  of  this  gentleman's  dra- 
matic works.  The  scene  lies  in 
Scythia  ;  and  the  author  says  that 
he  "  has  not  been  helped  by  any 
"  history  or  known  tale  in  the 
"  forming  of  his  plot."  Its  want 
of  success  he  attributes  to  some  of 
the  parts  having  been  ill  or  im- 
perfectly performed. 

220.  The  Wonder  !  a  Wo- 
man KEEPS  A  Secret.  Com. 
by  Mrs.  Centlivre.  Acted  at 
Drury  Lane.  12mo.  1714.  It 
does  not  appear  that  mvich  expect- 
ation was  formed  of  this  comedy 
at  its  first  performance ;  it  being 
postponed  until  late  in  the  season, 
and  acted  among  the  benefits.   It, 
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however,  met  with  success;  and 
the  author,  in  her  preface,  speaks 
with  admiration  of  the  perform- 
ance of  Mr.  Wilks  and  Mrs.  Old- 
field,  in  the  characters  of  Don 
Felix  and  Violante,  especially  in 
the  last  act,  where  she  says,  if 
Nature  herself  were  to  paint  a 
love-quarrel,  she  could  only  copy 
them.  In  this  scene  Mr.  Gar- 
rick,  and  several  actresses,  as  Mrs. 
Yates,  Mrs. Crawford, ISIrs.Abing- 
ton,  and  Mrs.  Pope,  have  been 
eminently  successful.  This  play 
is  still  frequently  acted,  and  is  in- 
deed one  of  the  best  of  Mrs. 
Centlivre's.  The  plot  is  intricate 
and  ingenious,  yet  clear  and  dis- 
tinct both  in  its  conduct  and  ca- 
tastrophe ;  the  language  is  in  ge- 
neral more  correct  than  she  usually 
renders  itj  and  the  characters, 
particularly  those  of  the  jealous 
Don  Felix  and  Colonel  Briton's 
Highland  servant  Gibby,  are  justly 
drawn,  and  very  well  finished.  It 
is  not  certain,  however,  whether 
the  whole  merit  of  this  contrivance 
is  to  be  attributed  to  Mrs.  Cent- 
livre  j  as  there  are  some  circum- 
stances in  the  concealment  of  Isa- 
bella, Violante's  fidelity  to  her 
trust,  and  the  perplexities  which 
arise  therefrom,  that  seem  to  bear 
a  resemblance  to  one  part  of  the 
plot  of  a  play  of  Lord  Digby's, 
called  Elvira ;  or.  The  Worst  not 
always  true.  The  scene  lies  at 
Lisbon  ;  and  the  original  prologue 
was  written  by  Sir  Thomas  Bur- 
net. This  play  was  revived  at 
Drury  Lane  by  Mr.  Garrick,  in 
1757.  with  great  success.  It  had 
been  acted  ai  Covent  Garden  the 
preceding,  and  was  also  the  sub- 
sequent season  J  and  so  little  judg- 
ment did  the  acting  manager  at 
that  period  manifest,  that  the  cha- 
lacter  of  Don  felix  wai  allotted 
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to  the  stiff",  awkward,  and  frigid 
Mr.  Gibson. 

221.  The  Wonder!  an-  ho- 
nest YoRKSHIREMAN".      Bal.    Op. 

by  Henry  Carey.  Acted  at  Drury 
Lane,  1735.  Svo.  I736.  The 
author  apologizes  for  his  piece  be- 
ing published  so  l-'.te,  from  his 
apprehensions  of  piratical  book- 
sellers. This  is  a  true  English 
farce,  and  has  much  luuuour. 
When  the  author  collected  his  dra- 
matic works  in  a  quarto  volume, 
17^3,  he  dropped  the  first  title  of 
this  piece. 

222.  The  Wonder  of  a  King- 
dom. Tragi-Com.  by  Thomas 
Dekker.  4to.  Iu36.  Langbaina 
gives  this  play  a  good  ciiarac- 
ter. 

223.  Wonder  OF  Women;  or, 
Sopho?ihla,  her  Tragedy.  By  John 
Marston.  Acted  at  Black  Friars. 
4to.  I60G;  12mo.  1633.  The 
plot  of  this  play  is  taken  from  Livy, 
Polybius,  and  other  hi.storians,  and 
the  scene  laid  in  Libya;  but  that 
the  author  had  not  rigidly  adhered 
to  historical  facts,  may  be  gather- 
ed from  his  own  words, -in  his 
epistle  to  the  reader  ;  in  which  he 
tells  us,  that  he  "  has  not  laboured 
"  in  it  to  tie  himself  to  relate 
"  every  thing  as  an  historian,  but 
*'  to  enlarge  every  thing  as  a 
"  poet." 

224.  Wonders  in  the  Sun  ; 
PC,  The  Kingdom,  of  the  Birds.  A 
Comic  Opera,  by  Thomas  Durfey. 
4to.  170(3,  This  whimsical  piece 
was  performed  six  times  at  the 
Queen's  Theatre  in  the  Haymarket, 
but  did  not  pa}-  half  the  expenses 
of  its  getting  up.  It  is  dedicated 
to  the  celebrated  society  of  the 
K-it  Cat  Club,  and  illustrated  with 
a  great  variety  of  songs  in'  all 
kinds  (set  to  music)  by  several  of 
the  most  eminent  wits  ct  t!ie  age, 
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x^-ho  lent  the  author  their  assist- 
ance. 

225.  The  Wonders  of  Der- 
byshire. A  Pantomime.  Acted 
at  Druiy  Lane,  1779- 

226.  The  Wood  D.emon  ;  or, 
The  Clock  has  Struck.  Grand  Ro- 
mantic Melo-Drama,  by  M.  G. 
Lewis.  First  acted  at  T)rury  Lane, 
April  1,  ISO7,  and  had  a  great 
run.  [Songs  only  printed]  8vo. 
IS07.  The  plot  appeared  to  be 
founded  on  the  story  of  Lord  Ro- 
vald  and  the  Grim.  JVhite  JVoman, 
in  Mr.  Lewis's  Tales  of  Wonder ; 
and  the  piece  contained  n\uch  in- 
terest of  the  terrific  kind,  arising 
from  supernatural  agency.  In  point 
of  scenery,  decoration,  and  ma- 
chinery, it  has  scarcely  ever  been 
surpassed.  Its  getting-up  must 
have  been  very  expensive  ;  but  we 
conclude  that  the  receipts  from  its 
success  were  proportionate. 

227.  The  Woodman.  Com. 
Op.  in  three  acts,  by  the  Rev. 
Henry  Bate  Dudley.  Acted  at 
Coven t  Garden.  8vo.  1791.  Has- 
tily put  together,  says  the  author, 
as  its  detects  will  but  too-^plainly 
point  out.  The  scene  is  laid  in 
Henault  Forest,  and  the  pastoral 
simplicity  at  which  the  author  ap- 
pears to  have  aimed  is  not  ill  sup- 
ported. The  composer  was  Mr. 
Shield,  and  its  success  on  the  stage 
was  far  from  inconsiderable. 

228.  WooDViL.      See   John 

WOODVIL. 

329.  The  Wooer.  Int.  by 
George  Puttenham  5  mentioned  in 
his  j^rt  nf  Poetry,  but  not  printed. 

230.  The  Wooing  OF  Death. 
Play,  by  Henry  Chettle.  Acted 
1599.  Not  printed. 

231.  A  Word  for  Nature. 
Com.  by  Richard  Cumberland. 
First  acted  at  Drury  Lane,  Dec.  5, 
I/PS.  The  plot  of  this  piece  was 
very  slight,  and  ill   calculated   to 
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excite  attention  or  interest  th« 
feelings;  all  was  tame  and  lan- 
guid, and  the  catastrophe  might 
be  anticipated  almost  from  the  be- 
ginning. The  dialogue  was  neat, 
and  occasionally  smart  and  point- 
ed ;  and  the  sentiments  were  just; 
but,  after  all,  the  highest  praise 
that  we  can  aftbrd  this  piece  is, 
that  there  was  nothing  in  it  to  of- 
fend. A  gentleman,  however,  of 
Mr.  Cumberland's  great  abilities 
should  not  be  content  with  such 
commendation ;  be  should  not 
hazard  his  well-earned  reputation 
by  hasty  and  immature  productions 
like  the  present,  which  only  lin- 
gered through  five  nights.     N.  P. 

232.  The  Word  of  Honour. 
Com.  by  Lumley  St.  George  Skef- 
fington.  First  acted  at  Covent 
Garden,  May  1 6,  1802,  for  the 
benefit  of  Mrs.  Mattocks,  and 
well  received.  It  seemed  princi- 
pally taken  from  a  play  of  Calde- 
rone,  and  possessed  much  of  the 
bustle  and  intrigue  which  charac- 
terize the  Spanish  comedy;  but 
was  deficient  in  that  variety  of 
character  and  humour  which  are 
so  congenial  to  the  English  5tage. 
As  a  dramatic  coup  d'essai,  how- 
ever, there  was  much  in  it  that 
gave  promise  of  better  things  upon 
more  experience.  Scene,  Vallado- 
lid.     Not  printed. 

233.  A  V\'oRD  TO  the  Wise. 
Com.  by  Hugh  Kelly.  Acted  at 
Drury  Lane.  8vo.  1770-  This 
play  has  considerable  merit;  but 
being  produced  at  a  time  when 
political  disputes  ran  very  high, 
and  the  author  of  it  being  suspect- 
ed to  have  written  on  the  unpopu- 
lar side,  a  party  was  formed  to 
prevent  its  representation.  It  with 
difficulty  was  dragged  through  the 
first  night ;  but  the  second  proved 
fatal  to  it.  The  author,  however, 
was  consoled  for  his  disappoint? 
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meht  by  a  very  large  subscription 
to  the  publication,  at  a  crowu  for 
each  copy. 

234.  "Words  made  visible  ; 
or.  Grammar  and  Rhetoric  accom.' 
viodated  to  the  Lives  and  Manners 
of  Men,  in  two  parts,  by  Samuel 
Shaw.  8vo.  iQjg-,  8vo.  1680. 
In  this  latter  edition,  which  Mr. 
Kemble  possesses,  JVords  made  vi- 
slLle  forms  the  running-title  only  : 
the  title-p3ge  stands  thus  :  "  Mi- 
"  nervas  Triumph  ;  or.  Grammar 
y  and  Rhetoric,  in  all  the  Parts  of 

,  ''  thera,  personated  by  Youth  in 
"  dramatic  Scenes,"  &c.  This 
piece  has  scarcely  a  right  to  be 
enumerated  among  the  productions 
of  the  drama  ;  for,  although  we 
are  told  in  the  title-page,  that  it 
was  represented  in  a  country  school 
for  the  entertainment  and  edifica- 
tion of  the  spectators,  yet  the  au- 
thor himself  terms  it  no  more  than 
a   mere    Colloquium   Scholasticum 

puerile ;  written,  we  suppose,  b)'' 
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of  it  is,  to  shov/  the  ridiculousness 
of  a  servile  conformity  to  the  follies 
of  the  world,  and  of  a  too  great 
regard  to  "  its  dread  laugh."  This 
is    principally  exemplitied  in  the 
character  of  a  young  man  (Echo) 
from  the  country,  who  had  de- 
serted the  girl  of  his  heart,  and 
come  to  town  solely  for  the  pur- 
pose of  making  a   figure   in    the 
world.     With  this  view,  he  apes 
every   puppy   that  he   meets,  till 
failure  of  success  and  better  advica 
induce  him  to  return  to  good  sense 
and    plighted     atfection.      Some 
amusement  is  afibrded  by  the  in- 
cidental  characters    of   Dauntless 
and   Loiter,  two   idle  coxcombs  j 
but  that  of  Index  is  perhaps  th» 
best  in   the   play :   he    is   an   old 
bachelor,   who,  with  nothing    to 
do,  really  does  more  than  half  the 
men  of  business  in  the  world.    He 
is  popping  in  every  where,  knows 
every    body,    and   will    do   every 
thing,  for  "  he  has  nothing  to  do." 


the  master,  for  the  improvement  of  — If  Mr,  Kenney,    avoiding  the 

his    pupils   in    the   knowledge  of  error  of  some  of  his  cotemporary 

grammar  and  the  practice  of  ora-  dramatists,  will  always  take  time, 

tory;  an  example  not  unworthy  of  and  endeavour  to  do  his  best,  ra- 

imitation  by  some  of  the  present  ther  seeking  fame  from  the  quality 


instructors  of  youth. 

235.  WoRKB  FOR  Cutlers  j 
or,  A  Merry  Dialogue  letweene 
Sword,  Rapier,  and  Dagger.  Act- 
ed in  a  Show  in  the  famous  Unl- 
versitie  of  Cambridge.  Int.  Anon. 
4to,  l6l5. 

236.  The  Woi^ld.  A  Play, 
that  formerly  belonged  to  the 
Cockpit  Theatre.  See  Supplement 
to  Shakspeare,  vol.  i,  p.  392, 

237.  The  World.  Cora,  by 
James  Kenney,  Acted  with  great 
success,  at  Drury  Lane.  8vo.  13,03. 
If  this  play  do  not  deserve  to  rank 
among  the  classical  comedies  of 
our  language,    it  is   undoubtedly 


than  from  the  number  of  his  com- 
positions, he  will,  we  are  sure, 
find  his  account  in  it  at  last, 

23S.  The  World  as  it  goesj 
or,  J  Parti/  at  Montpellier.  Cora, 
by  Mrs.  Cowley.  Acted  at  Covent 
Garden,  for  the  first  and  last  time, 
Feb.  24,  1781.  Some  parts  of 
this  piece  seemed  borrowed  from 
the  Summer  Amuseiuerit ;  but  it 
was  altogether  A'ery  indifferent, 
and  deservedly  condemned.  The 
success  of  this  lady's  former  per- 
formance, instead  of  producing 
caution,  seemed  to  have  inspired 
a  degref^  oi"  cor.fidenc^  which  was 
almost    fatal    to    her    reputation. 


Tery  superior  to  the  generality  of    The  present  ha.sty,  indecent,  and 
the  modern  dramas.     The  object    worthless  composition  received  itfi 
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sentence  from  a  very  candid  and 
impartial  audience,  who  appeared 
to  condemn  with  reluctance  what 
it  was  impossible  to  applaud.    Yet, 
such  is  the  fondness  of  authors  for 
their  own   p-'oductions,  that>  not 
satisfied   with   the  first  trial,  this 
play,  a  little  altered,  and  not  with 
much  advantage  to  it,  was  brought 
out  once  more   on  the  24th  of  the 
foUovvmg  month,  under  the  title 
of  Second  Tlioushts  are  lest ;  but   - 
it  was  (in  spite  of  the  exertions  of 
imprudently-active  friends  in  the 
house)   so  decidedly  disapproved, 
that  the  author  thought  proper  to 
withdraw  it.     Not  printed,  under 
either  title. 

239.  The  World  as  it  ooesj 
or,  Ho?itstij  the  best  Policy.  Farce, 
by  J.  H  Colls.  Performed  at  the 
Norwich  Theatre,  1792,  and  also 
at  the  Wolverhampton  Theatre, 
in  the  same  year,  while  the  author 
was  a  performer  there. 

240.  The  World  as  it  wags. 
Farce.  This  piece  was  performed 
Dec.  1,  1792,  at  Chesterfield:  its 
author,  a  Mr.  S.  Moore,  was  at 
that  time  a  comic  actor  there.  Not 
printed,  we  believe. 

241.  The  World  in  a  Vil- 
XAGE.  Com.  by  John  O'Keetfe. 
Acted  at  Covent  Garden.  8vo. 
1793;  179s.  Extravagant  and 
improbable  ;  yet  pleasant  and  not 
uninteresting.  It  did  not,  how- 
ever, survive  its  first  run. 

242.  The  World  in  the 
Moon.  An  Opera,  by  Elkanah 
Settle.  Acted  at  Dorset  Garden. 
4to.  1697.  The  author,  in  his 
dedication  to  Christ,  Rich,  Esq. 
the  patentee,  says,  that  the  model 
of  the  scenes  of  bis  play  was  some- 
thing of  an  original. 

243.  "  Courtly  Masque;  theDe- 
'*  vice  called.  The  World  toss'd 
*'  AT  Tenn'is.  As  it  hath  beene 
*'  divers  times  presented,   to  the 
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"■  contentment  of  many  noble 
"  and  worthy  spectators  :  by  the 
"  Prince's  servants;  invented  and 
"  set  down  by  Thomas  Middle- 
"  ton  and  William  Rowley,  Gent." 
4to.  1620.  It  is  entered  on  the 
book  of  the  Stationers'  Company, 
July  4,  in  that  year. 

244.  The  Vv'orld's  Idol;  or, 
Plutus  the  God  of  IVealth.  Com. 
from  the  Greek  of  Aristophanes, 

-by  H.  H.  B.     8vo.  1659. 

245.  The  World's  Tragedy. 
Play.  According  to  Henslovve'i 
list,  performed  Sept.  11,  1595. 
Not  now  known. 

246.  Worse  afeard  than 
hurt.  Play,  by  Michael  Drayton, 
assisted  by  Thomas  Dekker.  Act- 
ed 1593.     Not  printed. 

247.  Worse  and  Worse.  C. 
by  George  Digby,  Earl  of  Bristol. 
Acted  at  the  Duke's  Theatre  be- 
tween 1662  and  1665.  This  play 
is  only  mentioned  by  Downes, 
who  says  it  was  made  out  of  ike 
Spanish.  It  seems  not  to  have 
been  printed. 

248.  Wortigerne,  A  Playe. 
A  pretty  large  fragment  of  a  sup- 
posed Rowleian  or  Chattertonian 
drama,  under  this  title,  is  printed 
at  the  end  of  the  10th  volume  of 
The  Monthly  Magazine,  8vo.  1800. 

249.  The  Wounds  of  civil 
War,  lively  set  forth  in  the  true 
Tragedies  of  Marius  atid  Sylla.  By 
Thomas  Lodge.  Acted  by  the 
Lord  Adinirai's  servants,  4to,15g4. 
The  plot  of  this  piece  is  taken 
from  Plutarch,  Sallust,  &c. — Win- 
stanley  has  erroneously  assigned 
this  play  to  Lodowic  Carlell. 

250. The  Wrangling  Lovers  j 
or.  The  Invisille  Mistress.  Com. 
by  Edward  Ravenscroft.  Acted 
at  the  Duke's  Theatre.  4to.  I677. 
The  scer^e  of  this  comedy  is  laid  at 
Toledo,  and  the  original  of  its 
plot  may  be  traced  in  a  Spanish 
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romance,  called  Deceptio  Fisus ; 
or,  Seeing  and  Believing  arc  Two 
Things.  But,  as  Corneille  has 
taken  the  same  romance  for  the 
groundwork  of  his  Engngemens  du 
Hazard,  and  Moliere  for  that  of 
his  Depit  amour eiix,  it  is  probable 
that  Mr.  Ravenscroft  might  rather 
set  these  great  dramatic  writers 
before  him  in  forming  the  model 
of  this  piece,  than  the  author  of 
the  novel.  The  writer  of  Wo- 
vian  's  a  Riddle  seems  also  in  her 
tiirn  to  have  borrowed  some  hints 
from  Mr.  Ravenscroft. 

251.  The  Wrangling  Lo- 
vers; or.  Like  Master,  lik^  Man. 
Farce,  by  William  Lyon,  come- 
dian. 8vo.  1745.  Printed  at  Edin- 
burgh. This  is  taken  from  Van- 
brugh's  Mistake. 

252.  The  Wreckers.  A  Dra- 
matic Piece  of  this  name  was  pub- 
lished about  the  year    174/,  by 


Barrov.'dale  Lambert,  a  painter? 
but  we  know  not  whether  ever 
acted  or  not. 

253.  The  Writing-Desk  ;  or. 
Youth  in  Danger.  Play,  in  four 
acts.  Translated  from  Kotzebue, 
Svo.  1799.  Never  acted.  See 
Wise  Man  of  the  East. 

254.  Wyat's  History.  4to. 
1607;  4to.  1612.  The  whole  title 
of  this  piece  is  as  follows :  The 
famous  History  of  Sir  Thomas 
Wyat,  with  the  Coronation  of  Queen 
Mary,  and  the  coming-in  of  King 
Philip,  plaied  by  the  Queen  Ma- 
jesties servants.  V\ritten  by  Tho- 
mas Dickers  [Dekker]  and  John 
Webster. — The  subject  will  be 
found  in  the  English  Chronicles, 
in  the  reign  of  Queen  Mary, 

255.  Wytles.  a  Play,  never 
printed ;  but  entered  on  the  book 
of  the  Stationers'  Company,  in  the 
year  1560. 
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1.  JVerxes.  Trag.  by  Colley 
Cibber.  4to.  1699.  This  tragedy 
made  its  first  appearance  at  Lin- 
coln's Inn  Fields  House,  but  with 
110  success;  making  a  stand  of  only 
one  night,  as  may  be  gathered 
from  an  inventory  of  theatrical 
goods  to  be  sold,  humorously  re- 
lated by  The  Tatler,  in  v^hich, 
among  other  things,  are,  "  The 
"  Imperial  Roles  of  Xerxes,  never 
"  worn  hut  once."  The  scene  lies 
in  Persia,  and  the  plot  is  borrowed 
from  the  Persian  history ;  but  so 
little  did  this  author's  genius  lie 
toward  tragedy,  that  we  can  by 
HO  means  pretend  to  vindicate  it 
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from  the  dislike  shown  to  it  hj 
the  audience. 

2.  XiMENA ;  or.  The  Heroic 
Daughter.  Trag.  by  C.  Cibber. 
Acted  at  Drury  Lane.  Svo.  1719- 
Ihis  play  was  the  production  of 
the  same  author  with  the  forego- 
ing ;  but  did  not  meet  with  much 
better  fortune.  For  which  reason 
we  suppose  it  was,  that  it  made  not 
its  appearance  in  print  till  about 
seven  years  after  it  had  been  acted 
on  the  stage.  The  author  has 
prefixed  a  dedication  to  Sir  Rich. 
Steele,  in  which  he  pays  that  gen- 
tleman a  very  exalted  compliment, 
at  the  expense  of  a  much  superior 
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■writer,  viz.  Mr.  Addison,  whom 
he  figures  under  the  allegory  of  a 
ivren,  whom  the  former  had 
mounted  aloft  on  his  eagle  lack. 
%Vhether  the  general  allowance 
given  to  his  merit  rendered  Mr. 
Cibber  ashamed  of  this  extrava- 
gant invective,  we  know  not  j 
but  he  thought  proper,  in  the 
quarto  edition  of  a  select  number 
of  his  plays,  to  omit  this  dedica- 
tion. The  tragedy  itself,  as  to 
the  plot  and  great  part  of  the 
language,  is  borrowed  from  the 
Cid  of  M.  Corneille. 

3.  XiMENEs.  Trag.  by  Per- 
cival  Stockdale.  8vo.  17S8.  Not 
acted.  This  tragedy  was  refused 
by  the  mannger  of  Covent  Garden 
Theatre,  and  not  without  reason. 
The  author,  as  he  acknowledges, 
has  indulged  the  too  discursive  and 
luxuriant  scope  of  reason  and  of 
fancy,  and  considered  not  so  much 
what  the  heroes  of  his  piece  would 
be  allowed  to  say  at  Covent  Gar- 
den or  Drury  Lane,  as  what  they 
might  naturally  and  perhaps  ele- 
gantly and  spiritedly  have  said  in 
their  own  particular  and  respective 
eituations.  For  the  more  elegant 
and  forcible  arrangement  of  his 
play,  he  admits  that  he  had  vio- 
lated the  chronology  and  history 
of  the  times  of  Ximenes  j  suppos- 
ing Ferdinand  and  Isabella  to  be 
dead,  at  the  conquest  of  Granada  ; 
though  in  fact  they  were  both  liv- 
ing at  that  memorable  jiera.  This 
performance,  however,  though  not 
calculated  for  the  theatre,  is  very 
deserving  of  applause  in  the  clo- 
s»t. 


4.  X.  Y.  Z,  A  Farce,  by  Geo. 
Colman,  junior.  Acted  at  Covent 
Garden,  Dec.  11,  1810.  Some 
perplexing  embarrassments  and 
humorous  equivoques  are  made  to 
arise  from  two  different  persons 
inserting  advertisements  in  the  pa- 
pers ;  the  one,  a  booby  country 
'squire  advertising  for  a  wife ;  the 
other,  the  manager  of  an  Ameri- 
can theatre  advertising  for  an  ac- 
tress to  cross  the  Atalantic  with 
him.  By  no  very  unusual  coinci- 
dence, each  requires  answers  to  be 
addressed  to  X.  Y.  Z.  at  Slaugh- 
ter's Coffee-house.  The  letter  in- 
tended for  the  'squire  gets  into  the 
hands  of  the  manager;  and  the 
former  receives  that  which  was 
intended  for  the  latter.  This  cross 
accident  creates  much  mirth,  and 
affords  some  whimsical  situations. 

After  the  first  night's  perform- 
ance, the  Court  of  Chancery  was 
moved  by  Mr,  Morris,  one  of  the 
proprietors  of  the  Haymarket  The- 
atre, and  brother-in-law  to  Mr. 
Colman,  for  an  injunction  against 
the  farther  performance  of  the 
piece.  It  was  alleged,  that  a  con- 
tract subsisted  between  Mr.  Col- 
man and  the  other  proprietors  of 
the  Haymarket  Theatre,  that  Mr. 
Colman  should  write  only  for  that 
house.  The  proprietors  of  Co- 
vent Garden,  not  knowing  of  this 
contract,  had  engaged  Mr.  Col- 
man to  furnish  them  with  a  farce  j 
nor  were  they  served  with  notice 
of  such  contract  before  they  had 
actually  advanced  200/.  to  Mr. 
Colman,  and  made  preparation* 
for  acting  the  piece. 
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1.  1  ARD  Arm  and  Yard  Arm. 
Petite  Piece,  in  one  act.  Perform- 
ed for  Mr.  Fawceti's  benefit,  at 
the  Haymarket,  Sept.  8,  1S06. 
Not  printed.  This  was  merely  an 
abridgment  of  Netley  Alley. 

2.  Yarico.  Past.  Dram.  Anon. 
4to.  No  date.  Mentioned  in  Mr. 
Oulton's  list. 

3.  Yes  or  No?  Mnsical  Farce, 
by  J.  Pocock.  Acted  at  the  Hay- 
market,  I  SOS.  8vo.  ISO9.  This 
is  a  lively  and  entertaining  piece, 
and  had  considerable  snccess. 

4.  The  Yorkshire  Gentle- 
woman AND  HER  Son,  Trag. 
by  George  Chapman.  Entered  on 
the  book  of  the  Stationers'  Com- 
pany, June  29,  l660j  but  pro- 
bably now  lost. 

5.  The  Yorkshire  Ghost, 
Cora,  in  rive  acts,  by  the  Margra- 
vine of  Anspach.  Performed  at  a 
fete  given  at  Brandenburgh  House, 
1794.     Not  printed. 

Q.  A  Yorkshire  Tragedy, 
not  so  new  as  lamentable  and  true, 
by  William  Shakspeare.  Acted  at 
the  Globe.  4to.  I6OS ;  4to.  1619. 
This  is  one  of  the  seven  pieces  de- 
nied by  some  of  the  commentators 
to  have  been  Shakspeare's.  Dr. 
Farmer  makes  no  doubt  in  ascrib- 
ing it  to  Shirley.  Mr.  Steevens, 
however,  after  a  very  careful  exa- 
mination of  it,  has  given  his  opinion 
in  favour  of  its  authenticity.  It 
appears  to  have  been  grounded  on 
an  event  which  happened  in  the 
year  l604,  and  made,  with  three 
other  pieces,  the  entertainment  of 
an  afternoon.  On  it  Mr.  Mitchell 
formed  the  ground-work  of  his 
Fatal  Extravagance. 

7.   Yot  MAY    LIKE  It,    oh  LET 
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IT  ALONE.  This  was  an  afterpiece, 
written  for  a  particular  occasion* 
consisting  of  a  number  of  songs, 
selected  from  other  pieces,  and  in- 
troduced in  an  original  plot.  Per- 
formed at  Lord  Delaval's  private 
Theatre,  at  Seaton  Delaval,  1791. 

8.  The  Young  Admiral,  Tr.- 
Cora,  by  James  Shirley.  Acted 
at  the  private  house,  Drury  L:me. 
4to.  1637.  Scene,  Naples.  This 
is  not  one  of  tha  best  of  Shirley's 
pieces. 

9.  The  Young  Couple.  Far. 
[by  Miss  Pope].  Taken  from  the' 
comedy  of  The  Discovery,  and 
performed  for  Miss  Pope's  benefit, 
April  21,  1767.     Not  printed. 

10.  The  Young  Hussar;  or, 
Lnve  and  Mercy.  Op.  Piece,  by 
W.  Dimond,  junior.  Acted  with 
success,  at  Drury  Lane>  March 
I8O7.  Svo.  I8O7,  It  is  founded 
on  a  fact,  said  to  have  occurred  in 
France,  about  the  middle  of  the 
revolution ;  a  young  conscript, 
pledging  his  sword  and  accontre- 
ments,  to  release  his  aged  father 
(the  Ex-Comte  de  Valancourt) 
from  imprisonment  for  debt :  be- 
fore he  can  redeem  them,  a  parade 
is  unexpectedly  called ;  the  defi- 
ciency of  his  arms  is  discovered, 
and  he  is  summoned  before  the 
commandant,  to  explain  the  cause. 
The  pride  of  noble  birth  seals  the 
lips  of  the  youth,  and  he  prefers 
punishment  to  a  confession  that 
might  degrade  his  family-name. — 
On  his  way  to  the  guard-house  he 
escapes;  reaches  the  chamber  of 
his  mistress,  flings  himself  at  her 
feet,  and  implores  protection. 
Carline  conceals  the  fugitive,  un- 
known to  her  family  3  the  military 
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im'est  the  house,  and  proceed  to  a 
formal  se.Trch  j  a  variety  of  pur- 
suits and  escapes  then  ensue.  The 
adroitness  of  the  girl,  however, 
baffles  each  attempt,  and  Florian 
evades  the  researches  of  his  pur- 
suers, until  he  fuids  that  the  whole 
of  the  family  are  going  to  be  im- 
prisoned, as  being  privy  to  his 
concealment.  He  then  bursts  forth 
and  discovers  himself.  In  the 
mean  time,  chance  reveals  to  the 
commandant  the  realcircumstances 
of  the  case.  Filial  piety  is  per- 
mitted to  excuse  a  military  error  ; 
and  Mercy  is  generously  extended 
to  the  votary  of /.ore. 

11.  The  Young  Hypocrite. 
Com.  translated  from  the  French 
by  Samuel  Foote,  and  printed  in 
The  Comic  Theatre,  vol.  i.  This, 
we  are  assured,  was  the  only  piece 
in  the  collection  wliich  was  really 
translated  by  Mr.  Foote.  12mo. 
1762. 

12.  The  Young  Kingj  or. 
The  Mistake.  Tragi-Com.  by  Mrs. 
Behn.  Acted  at  the  Duke's  Theatre. 
4to.  1683;  4to.  I693.  The  plot 
of  this  play,  which  is  very  far 
from  being  a  bad  one,  is  borrowed 
from  the  history  of  Alcamenes  and 
Menalippa,  in  M.  Calprenade's 
celebrated  romance  of  Cleopatra, 
p.  S.  and  the  character  of  the 
Young  King  bears  some  resem- 
blance to  Hippolito,  in  Drydea's 
Tempest.  The  scene  is  laid  in  the 
Court  of  Daca,  between  the  two 
armies  just  before  the  town  ;  and 
the  authoress  has  dedicated  the 
play,  under  the  fictitious  name  of 
Philaster,  to  some  gentleman  who 
appears  to  have  been  her  very 
particular  friend,  not  improbably 
a  lover. 

13.  Young  Men  and  Old 
"Women.  Farce,  in  two  acts,  by 
Mrs.  Inchbald,  taken  from  a  French 
piece,  called  Le  Mechant.     First 
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acted  at  the  Haymarket,  June  30, 
1752.  It  was  not  much  approved, 
and  was  performed  but  six  nights. 
Mrs. Inchbaldhad introduced  anew 
character,  in  a  Mrs.  Ambilogy, 
who  having  once  been  detected  in 
a  falsehood,  is  never  afterwards 
believed  on  the  most  trivial  occa- 
sion.    Not  printed. 

14.  The  Young  Quaker,  Co- 
medy, by  John  O'Keeffe.  First 
acted  at  the  Haymarket,  July  26, 
1733.  Not  printed  (but  in  a  pi- 
rated edition,  12mo.  17S8).  This 
is  one  of  the  most  amusing  of  its 
author's  dramas,  and  is  still  on  the 
stock  list  of  acting  plays. 

15.  The  Younger  Brother, 
Com.  entered  on  the  book  of  the 
Stationers'  Company,  Nov.  29, 
1653  ;  but  not  printed. 

16.  The  Younger  Brother  ; 
or.  The  Amorous  Jilt.  Com.  by 
Mrs.  Behn.  Acted  at  the  Theatre 
Royal.  4to,  1690.  This  play, 
though  written  ten  years  before 
her  death,  was  not  published  till 
after  that  event  j  when  it  was 
brought  out  by  Mr.  Gildon.  It 
seems  to  have  been  a  favourite 
of  its  author,  and  is  indeed  not 
devoid  of  merit,  the  first  two  acts 
particularly  abounding  with  very- 
lively  and  pleasing  wit.  It  did 
not,  however,  meet  with  success, 
probably  owing  to  some  heavy 
scenes  in  blank  verse,  between 
Mirtilla  and  Prince  Frederic.  The 
plot  is  founded  on  some  facts 
within  her  own  knowledge,  in 
the  story  of  a  brother  of  Colonel 
Henry  Martin  and  a  particular 
lady,  and  which  may  be  also  found 
related,  after  the  manner  of  the 
Atalantis,  in  a  Novel,  called  Hat- 
tige  ;  or,  The  Amours  of  the  King 
of  Tameran.  Prefixed  to  this  play 
is  a  life  of  its  author. 

17.  The  Younger  Brother  ; 
or.    The   Sham  Marquis.     Com, 
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Anon.  Svo.  1719.  This  piece 
was  acted  at  Lincoln's  Inn  Fields 
Theatre,  but  without  success.  It 
is  somewhat  similar  in  design  to 
The  Beaux  Slratagern. 

18.  Your  Five  Gallants. 
Comedy,  by  Thomas  Middleton, 
Acted  many  times  at  Black  Friars. 
4to.  No  date.  This  play,  though 
published  without  a  date,  appears, 
by  the  entries  of  the  Stationers' 
Company,  to  have  been  printed  in' 
the  year  1607. 

19.  Youth,  Love,  and  Folly. 
Comic  Opera,  in  two  acts,  by  W. 
Dimond,  junior.  Performed  at 
Drury  Lane,  May  23,  1S05,  for 
the  benefit  of  Mr.  Kelly,  by  whom 
the  music  was  composed.  It  was 
very  well  received,  and  has  since 
hetn  adopted  by  the  house.     8vo. 

1805. 

20.  Youth's  Comedy  ;  or,  The 
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SouTs  Trynls  and  Triumph.  A 
Dramatic  Poem,  with  divers  me- 
ditations intermixed  upon  several 
subjects.  Set  fprth  to  help  and 
encourage  those  that  are  seeking  a 
heavenly  country.  By  the  author 
of  Youth's  Tragedy.  Svo.   ICJSO. 

21.  Youth's  Glory  ano 
Death's  Banquet.  Tragedy,  in 
two  parts,  by  the  Dutchess  of 
Newcastle.  Fol.  1662.  All  the 
songs  and  verses  in  the  second, 
and  tv/o  scenes,  together  with  the 
speeches  in  favour  of  Mademoi- 
selle Sans-pareille,  in  the  first  of 
these  two  pieces,  were  written  by 
the  Duke. 

22.  Youth's  Tragedy.  A 
Poem,  drawn  up  by  way  of  dia- 
lofiiue  between  Youth,  the  DevU, 
Wisdom,  Time,  Death,  the  Soul, 
and  the  Nuncius.  By  T.  S.  4to. 
1671. 
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1.  A-vPHiRA.  Trag.  by  Francis 
Gentleman.  Acted  at  Balh,  1/54. 
Not  printed.  This  piece  was  on 
the  same  story  as  Dr.  Brown's  play 
of  barbarossd  (which  it  preceded 
in  the  representation),  and  was 
not  ill  received. 

2.  Zap  PH  IK  A.  Trag.  of  three 
acts.  Anon.  Svo.  1792.  Never 
acted.  It  is  founded  on  the  story 
of  Rhynsault  and  Sapphira,  in 
No.  491  of  The  Spectator. 

3.  Zara.  a  Tragedy,  translated 
from  Voltaire,  by  Mr.  Johnson, 
was  advertised,  in  May  1735,  as 
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then  published;  printed  for  J. 
Stone,  price  Is.  This  piece  we 
have  never  seen. 

4.  Zara.  Trag.  by  A.  Hill.  Svo. 
1/35;  Svo.  1760.  This  play  is 
a  very  good  one,  although  founded 
on  the  principles  of  religious  party, 
which  are  generally  apt  to  throw 
an  air  of  enthusiasm  and  bigotry 
into  those  dramatic  works  which 
are  built  upon  them.  It  is  bor- 
rowed originally  from  the  Zaire  of 
M.  de  Voltaire  ;  an  author  who, 
while  he  resided  in  England,  im- 
bibed so  much  of  the  spirit  of  Eri- 
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trth  liberty,  that  his  writings  seem 
almost  always  calculated  tor  the 
meridian  of  London.     Mr.    Hill, 
however,  has  made  this,  as  well 
as  his  other  translations,  so  much 
his  own,  that  it  is  hard  to  deter- 
mine which  of  the  two  may  most 
properly  be  called   the  author  of 
this  play.     At  its  first  represent- 
ation, a  young  gentleman,  a   re- 
lation  of  the  author's,  attempted 
the  character  of  Osman,  but  with- 
out success,    though   great    pains 
bad  been  taken  with  him  in  it  by 
Mr.  Hill  himself}  who  was,  per- 
haps,   though   not  an   actor,  one 
of  the   best  judges   of  theatrical 
abilities,   and  the  requisites  for  an 
actor,  of  any  man  these  kingdoms 
ever  produced.     It  was,  besides, 
remarkable  for  another  extraordi- 
nary event}    viz.    the  appearance 
of  Mrs.  Gibber,  whose  wonderful 
>  abilities   in   theatrical    life   after- 
wards rendered  themselves  so  con- 
spicuous ;  the  part  of  Zara  being 
her  first  attempt  in  tragedy. — It  is 
related,  that  a  gentleman  of  the 
name  of  Bond,  collecting  a  party 
of  his  friends,  got  up  the  play  of 
Zara  (which  a  friend  had  trans- 
lated for  him),  at  the  Music-room 
in  Villiers  Street,  York  Buildings, 
and  chose  the  part  of  Lusignan  for 
himself.    His  acting  was  consider- 
ed as  a  prodigy  }  and   he   yielded 
himself  up  so  to  the  force  and  im- 
petuosity of  his  imagination,  that, 
6n  the  discovery  of  his  daughter, 
he  fainted  away.    The  house  rung 
with  applauses}  but,  finding  that 
he  continued  a  long  time  in  that 
-  situation,  the  audience  began  to 
be  uneasy  and  apprehensive.  With 
some  difficulty,  the  representatives 
of  Chatillon  and  Nerestan  placed 
him.  in  his  chair}  he  then  faintly 
spoke,  extended  his   arms   to  re- 
ceive his  children,  raised  his 'eyes 
t9  heaven,  and  then  closed  them 
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for  ever,  [See  L' Ol-servateur 
Francois  h  Londres,  a  periodical 
work,  published  in  Paris.] — Mr. 
Aaron  Hill  himself  narrates  the 
death  of  Mr.  Bond  nearly  to  the 
same  effect,  in  his  Prompter,  No. 
OO.     A.  D.   1735. 

Mr.  Hill  is  charged,  by  Mr. 
Joseph  Reed,  in  his  preface  to  Ma- 
drigal and  TruUttta,  with  having 
stolen  this  play.  "  When  1  re- 
•■'  fleet  (says  he)  on  the  prevalency 
"  of  this  iniquitous  practice  (i.  e. 
"  plagiarism),  I  am  ready  to  fall 
"■  down  on  my  marrow -hones,  to 
"  return  my  humble  and  hearty 
'•'  thanks  to  goddess  x^ature,  for  so 
"  kindly  disqualifying  me  for  the 
"  perpetration  of  such  offence,  by 
"  giving  me  the  knowledge  of  one 
"  language  only. — ^The  filching  of 
"  plays,  under  cover  of  transla- 
"  lion.  Heaven  knows,  is  a  crin:!e 

"  of    no   short    standing  : nay, 

"  some  of  our  countrymen  have 
"  carried  their  vilbny  to  a  yet 
"  greater  height,  and  stole  plays 
"  with  little  or  no  alteration  at  all. 
"  Among  these  abandoned  plagia* 
"  ries,  I  am  told,  was  Aaron  Hill, 
"  Esq.  5  of  turgid,  altering,  and 
"  translating  memory.  I  have 
"  heard  a  report  of  his  lorrowing 
"  the  tragedy  of  Zara ;  and,  as 
"  the  story  is  in  few  hands,  I 
"  shall,  by  way  of  secret,  give  it 
"  to  my  readers }  at  the  same 
"  time  most  earnestly  conjuring 
"  and  requiring  my  said  readers 
"  that  it  may  go  no  further ;  for 
"  I  would  not  be  known  to  pro- 
"  pagate  any  rumour,  to  the  dis- 
"  advantage  of  an  author,  for 
"  whose  memory  I  have  so  pro- 
"  found  a  veneration. 

"  In  the  year  one  thousand  seven 
"  hundred  and — I  have  forgot  what 
"  — Mr.  Thomas  Hudson,  then 
"  an  usher  to  a  grammar-school, 
"  at  Durham,  now  a  clergyman 
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"  in  Northumberland,  translated 
"  Mons.  Voltaire's  Zaire.  On 
"  sending  such  translation  toLon- 
"  don,  for  the  perusal  and  exa- 
"  mination  of  some  connoisseur 
"  in  the  drama,  it  unfortunately 
"  fell  into  the  hands  of  a  consider- 
"■  able  dealer  in  hats  :  this  Leuvciite 
"  having  a  more  delicate  taste  in 
"  the  outside,  than  inside  orna- 
"  ments  of  a  head,  gave  the  piece 
*'  to  a  friend  for  such  examination ; 
"  by  means  of  which  friend,  poor 
*'  Miss  Zara  fell  into  the  hands  of 
•'  the  aforesaid  poetical  ravisher, 
"  Aaron,  who 

"  Crop'd  this  fair  rose,  and  rifiei  all  Its 

sweetness, 
'*  Then  cast  it,  like  a  loathsome  weed, 

away—  Ottvny's  Or  ph. 

"  that  is,  in  plain  prose,  pilfered 
"  the  copy ;  and,  the  better  to 
"  conceal  the  theft,  gave  out  that 
"  the  piece  was  absolutely  iinjil  for 
"  the  stage  ;  but,  notwithstanding 
"  snch  insinuation,  in  that,  or  the 
"  following  season.  Miss  Zara 
"  was  thrown  upon  the  town, 
"  and  received  with  universal  ap- 
"  plause.  It  is  true  the  play,  in 
"  the  strictest  sense,  could  not  be 
"■  Hudson's,  as  Hill  had  misplaced 
*'  a  single  scene,  and  made  the 
**  considerable  alteration  of  ffty 
"  lines  or  upwards,  by  wliicb  the 
"  property  (according  to  modern 
"  authors'  latitudiiiarian  notions  of 
"  meuni  and  tuum)  undoubtedly 
*'  became  his  own. — The  above 
"  anecdote  I  had  from  Mr.  Hud- 
*'  son." 

5.  Zara.  Tragedy,  translated 
from  Voltaire  5  and  printed  in  Dr. 
Francklin's  edition  of  that  author. 

6.  Zeuda.  Trag.  by  T.  Horde, 
junior.  Svo.  1/72.  Printed  at 
Oxford. 

7.  Zblida  ;  or.  The  Pirates. 
A  Serio-Comic  Opera,  in  three 
acts,    by  Henry  Siddocs.      This 
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piece  is  partly  founded  on  Kotze*., 
hne'sCount  Benyou'sky  ,andwaszct'- 
ed  at  Lancaster  in  l/Qg.  There  were 
some  comic  scenes  that  enlivened 
the  piece,  and  had  no  connexion 
with  the  German  drnma  above 
mentioned.  It  was  both  an  enter- 
taining and  interesting  perform- 
ance.    Not  printed,  we  believe. 

8.  Zelma  ;  or.  The  IFill  o'  the 
JFisp.  Dram.  Rom.  First  arted 
at  Covent  Garden,  April  1/,  1/92. 
This  had  been  literally  translated 
from  the  German,  by  Mr.  Meyers, 
a  miniature  painter,  who  com- 
mitted it  to  the  care  of  Mr.  Hay- 
Icy.  On  the  decease  of  the  artist 
soon  afterwards,  Mr.  Hayley  pre- 
pared it  for  the  stage,  and  appro*- 
priated  the  profits  to  the  family  of 
Mr.  M.  J  but  we  believe  k  was 
not  so  productive  as  might  hav« 
been  wished.     Not  printed. 

9.  Zelmane  ;  or.  The  Corin- 
thian Queen.  Trag.  4to.  1705. 
This  play  was  acted  at  the  Thea- 
tre in  Lincoln's  Inn  Fields ;   it  was 

left  unfinished   by   Mr.    M 1 

(probably  Mr.  Mountfort)  ;  but  it 
does  not  appear  by  whom  it  was 
completed.  From  the  dedication 
ve  gather,  that  it  met  with  a  fa- 
vourable reception.  Scene,  Co- 
rinth. 

10.  Zenobia.  Trag.  by  Arth. 
Murphy.  Acted  at  Drnr}'  Lane. 
Svo.  17085  Svo.  l/SG.  This  play 
is  taken  from  a  French  one,  by 
Crebillon.  The  story  from  Taci- 
tus's  Jnn.  lib.  12,  sect.  44,  to  the 
end  of  51.  These  circumstances 
are  mentioned  by  the  autlior  in 
the  prologue : 

He  bringi  a  tale,  from  afar  distant aee, 
Ennobled  by  the  grave  historic  paee  1 
Zenobia's  woes  have  touch'd  each  pc- 

li!-h'J  state. 
The    brightest    eyes    of    France     hav* 

moarn'd  her  fate ; 
Hartnofiious  Italy  her  tribute  paid, 
And  sung  a  dirge  to  her  lamented  ihad^ 
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tt  is  dedicated  to  Mrs.  Dancer, 
afterwards  Mrs.  Crawford ;  and 
vas  acted  with  great  and  deserved 
success. 

11.  Zenobia,  Op.  translated 
from  Metastasio,  by  John  Hoole. 
8vo,  1800. 

12.  Zfnobia.  Trag.  by  Wil- 
liam Russel.  This  play  was  of- 
fered to  the  manager  of  Driiry 
Lane  Theatre  ;  but  as  Mr.  Mur- 
phy's Zenohia  was  at  that  time  in 
rehearsal,  it  was,  of  course,  de- 
clined. Not  printed.  It  was  :in 
alteration  from  Crebillon's  Rhada- 
misthe  et  Zi'noLie. 

13.  La  Zingara  ;  or^  The 
Gipsy.  Burletta,  performed  at 
Marybone  Gardens,  August  21, 
17/3.     4to. 

14.  ZrxGis.  Trag.  by  Alex. 
Dow.  Acted  at  Drury  Lane.  8vo. 
1769.  The  story  taken  from  Ta- 
ricli  Moi^ullslari  ;  or.  The  History 
of  the  Mogul  Tartars ;  written  in 
the  Persian  langn,ige. 

Tumour  without  magnificence, 
and  circumlocution  untinctured 
■with  poetry,  are  the  true  charac- 
teristics of  tlie  play  now  under 
consideration.  Our  ears  are  cud- 
gelled with  tlie  uncouth  names  that 
perpetually  occur  in  it  j  but  as  to 
the  fortunes  of  the  personages 
who  bear  them,  we  remain  in  a 
state  of  perfect  indifference.  It  is 
of  little  moment  to  us  (>;aid  the 
first  of  English  critics,  in  ridicule 
of  the  noisy  lines  the  piece  abounds 
with), 

•*  How 'gainst  thsNirons  the  bold  Nat- 
mans  stood, 

"  And  red  Taxartes  foam'd  with  Om- 
rahs'  blood." 

Some  unlucky  blunder,  however, 
of  a  Naiman,  or  a  Niron  (no  mat- 
ter which),  on  the  lirst  night  of 
representation,  convulsed  the  au- 
dience with  laughter  to  a  degree 
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that  was  nearly  fatal  to  any  se- 
cond appearance  of  these  Asiatic 
warriors.  The  play  indeed  met 
with  inconsiderable  success  after- 
wards. Though  it  was  allowed 
the  usual  run,  the  spectators  were 
continually  asking  each  other  what 
it  was  about ;  and  no  satisfactory 
answ-er  being  ever  alfbrded  to  the 
repeated  question,  they  at  last  de- 
serted it,  as  a  species  of  tragedy 
which,  with  their  best  eflbrts,  they 
could  not  understand.  Some  wag 
also  molested  the  first  appearance 
of  this  drama  with  sportive  verses 
addressed  to  Mr.  Dow  in  one  of 
the  newspapers.  He  immediately 
waited  on  the  printer,  to  intercede 
for  better  treatment ;  and  carried 
a  friend  or  two  with  him  on  the 
occasion.  But  the  complaints  of 
these  gentlemen  were  so  much 
louder  than  those  of  the  ostensible 
baad,  that  honest  Mr,  Type  could 
easily  distinguish  the  real  parents 
from  the  pretended  father  of  the 
piece. 

15.  ZoBEiDE.  Trag.  by  Joseph 
Cradock.  Acted  at  Covent  Gar- 
den. Bvo.  1771.  The  play  be- 
fore us  is  an  imitation  of  Les 
Scythes,  a  dramatic  piece,  which 
Voltaire  did  not  originally  intend 
for  the  stage,  being  convinced, 
that  the  manners  of  it  were  too 
simple,  and  the  plot  insufficiently 
stored  with  incidents,  to  engage 
the  attention  of  an  audience.  It 
is  indeed  a  beautiful  outline,  but 
we  despair  of  seeing  it  properly 
filled  up.  There  is  always  hazard 
in  adopting  the  unfinished  plan  of 
any  great  master  in  his  art.  A 
subject  which  the  fertile  genius 
of  Voltaire  could  not  diversify  and 
enlarge,  must  in  its  own  nature  be 
scanty  and  barren.  Had  he  been 
able  to  complete  his  design  in  a 
manner  corresponding  with  hig 
private   ideas  of   excellence,    h« 
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would  not  have  loft  this  tragedy 
In  a  state  of  avowed  imperfection. 
Mr.  Ciadock  hns  done  sufficient 
justice  to  hii  original,  and,  as  we 
are  informed,  received  the  thanks 
of  Voltaire  on  the  occasion. 

16.  ZoRAiDA.  Trag.  by  Wil- 
liam Hodson.  Acted  at  Drury 
L'jne.  8vo.  1/80.  This  play  has 
no  further  foundation  in  history, 
than  that  Selim  I.  one  of  the 
Ottoman  emperors,  besieged  and 
subdued  Cairo,  and  by  that  event 
reduced  Egypt  under  his  dominion. 
The  restj  as  the  author  asserts^  is 
invention.  The  success  of  this 
piece  was  but  small,  it  bei!ig  only 
eight  times  represented.  Annexed 
to  it  are  some  observations  on  tra- 
gedy in  general. 

1/.  ZoRiN'SKi-  riay,  in  three 
acts,  by  Thomas  Morton.  Acted, 
with  good  success,  at  the  Little 
Theatre,  Haymarket.    8vo.  1/95. 
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This  piece  is  founded  on  an  Inte- 
resting and  trj'ing  incident  in  the 
life  of  the  late  King  of  Poland, 
when  he  was  seized  and  carried 
off  by  conspirators.  But  as  the 
fact  was  still  recent,  and  the  un- 
fortunate monarch  at  that  time 
under  great  trouble,  the  name  of 
Casimir  was  used  instead  of  Sta- 
nislaus ;  and  the  names  of  the 
conspirators  also  were  disguised. 
Some  comic  characters  being  in- 
troduced afforded  an  agreeable  re- 
lief to  the  more  serious  scenes  of 
the  play. 

18.  ZuMA.  A  Tragedy,  trans- 
lated from  the  French  of  Le  Fevre, 
by  Thomas  Rodd.  8vo.  ISOO. 
Never  acted.  This  tragedy  has 
little  to  recornmend  it  to  an  Eng- 
lish reader.  It  is  languid  in  con- 
struction, and  declamatory  in  style; 
and  the  feelings  of  the  heart  ate 
little  interested  in  the  perusal. 
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LATIN  PLAYS, 


WRITTEN    BY    ENGLISH    AUTHORS. 


ALB 

1.  Aesalon.  Ti".  by  John  Wat- 
son, afterwards  Bishop  of  Win- 
chester. N.  P.  The  MS.  is  in 
the  possession  of  the  Sidney  fa- 
mily at  Penshurst. 

2.  Alba.  A  Comedy,  Acted  in 
Christchurch  Hail,  Oxford,  before 
King  Jannes  I.  in  1605.  In  this 
dramatic  piece,  five  men,  almost 
naked,  appearing  on  the  stage  as 
part  of  .the  representation,  gave 
great  offence  to  the  Queen  and 
maids  of  honour ;  while  the  King, 
whose  delicacy  was  not  easily 
shocked  at  other  times,  concurred 
with  the  ladies,  and,  availing  him- 
self of  this  lucky  circumstance, 
peevishly  expressed  his  wish  to 
depart  before  the  piece  was  half 
finished;  for  he  had  already  sat 
four  hours  in  the  morning  and 
afternoon,  _with  infinite  satisfac- 
tion, to  hear  syllogisms  in  juris- 
prudence and  theology. 

The  historian  of  liiis  visit  of 
the  King  says,  the  performance 
began  between  nine  and  ten,  and 
ended  at  one.  The  name  of  it 
was  Alia,  whereof  I  never  saw 
reason.  It  was  a  pastoral,  much 
like  one  which  I  have  seen  in 
King's  College,  Cambridge,  but 
acted  far  worse.  In  the  acting 
thereof  they  brought  in  five  or  six 
men  almost  nakj^d,   which  wtre 
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muchdisliked  by  the  Queen  and  la- 
dies, and  also  many  rustical  songs 
and  dances,  which  made  it  seem 
very  tedious:  insomuch,  that  if  the 
Chancellors  of  both  the  universities 
had  not  entreated  His  Majesty  ear- 
nestly, he  would  have  been  gone 
before  half  the  comedy  had  been 
ended.  Baker's  MSS.  vol.  xs.yi\'i. 
p.  450. 

3.  Aluredus,  sive  Alfredus. 
Tragico-Comoedia.  Ter  exhibita 
in  Seminario  Anglorum  Duaceno, 
ab  ejusdem  Collegii  Juventute, 
Anno  Domini  MDCXIX,  Au- 
thore  Gulielmo  Drureo,  Nobili 
Anglo.  Duaci,  ex  officina  Jo- 
hannis  Bogardi.  12mo.  l628. 
It  is  dedicated  to  the  Count 
de  Gondemar,  through  whose 
mediation  Mr.  Drury  appears  to 
have  been  released  from  a  state 
of  confinement.  The  subject  of 
this  piece  is,  the  retreat  of  Al- 
fred to  the  isle  of  Athelney,  in 
Somersetshire.  The  comic  part 
is  furnished  by  the  cowardice  of 
a  Miles  Gloriosus,  who,  like  the 
Bobadil  of  our  Jonson,  is  ever 
highest  in  valour  when  no  danger 
is  near  J  with  the  quarrels  of 
Strumbo  (a  rustic)  with  his  mo- 
ther, and  their  ridiculous  beha- 
viour when  introduced  at  the  pa- 
lace. 
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4.  Archipropheta  ;  sue,  Jo- 
hannes Baptista.  A  Latin  Tragedy, 
written  in  154/ ,  by  Nicholas  Gri- 
mald,  one  of  the  first  students  of 
Christchurch,  Oxford,  which  pro- 
bably was  acted  in  the  Refectory 
there.  It  is  dedicated  to  the  Dean, 
Dr,  Piichard  Cos,  and  was  printed 
ai  Cologne,  Svo.  154S.  This  play 
coincided  with  his  plan  of  a  rhe- 
torical lecture,  which  he  had  set 
up  in  the  college. 

B. 

Bellum  Grammaticale;  sive, 
Nondnum  Verhoruraque  Discoraia 
Civilis.  Tragi-Com.  Acted  be- 
fore Queen  Elizabeth,  in  Christ- 
church,  Oxford,  on  Sunday  the 
24th  of  September,  1592.  The 
writer  who  mentions  this  repre- 
sentation says,  it  was  but  meanly 
performed,  though  most  graciously 
and  with  great  patience  heard  by 
Her  Majesty.  See  Peck's  Desi- 
derata Curiosa,  annexed  to  his  Life 
of  0 liver  Cromwell,  page  21.  It 
was  printed  in  ]2mo,  1635. 

C. 

1.  Cato.  Trag.  translated  into 
Latin,  without  the  love-scenes. 
8vo.  1764, 

2.  Cato.  A  Latin  version  of 
Addison's  tragedy  under  this  title, 
printed  in  "  Miscellaneous  Poetry 
"  in  English  and  Latin,  by  the 
*'  Rev,  Joseph  Reeves,"  at  Exeter^ 
Svo.  1794. 

3.  Cleophilus.  Comcedia.  4to. 
1650. 

4.  Cl\tophon.  Com.  MS.  in 
the  library  of  Emmanuel  College, 
Cambridge. 

5«CornelianumDolium.  Co- 
mcedia  lepidissima,  optimorum 
judiciis    approbata,    et    theatrali 
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coryphaeo,  nee  immeritb,  donata, 
paima  chorali  apprime  digna. 
Auctore  T.  R.  12mo.  1638.  A 
copy  of  this  facetious  and  very 
rare  drama  was  sold,  by  Leigh  and 
Sotheby,  among  the  collection  of 
the  late  James  Mainstone,  Esq. 
(of  Essex  Street),  May  S,  ISOO. 
Mr.  Douce,  in  a  note  on  Timon  of 
Jthens,  Shakspeare's  Works,  edit. 
1803,  vol.  xix.  conjectures,  and 
with  great  probability,  that  this 
v.as  the  production  of  Thomas 
Randolph.  Prefixed  is  a  frontis- 
piece, representing  the  sweating- 
tub,  which,  from  the  name  of  the 
patient,  was  afterwards  called  Co/-- 
neiius's  Tub.  See  some  account 
of  this  curious  play  in  The  Euro' 
pean  Magazine,  vol.  xxxvii.  page 
344.  It  was  entered  on  the  book 
of  the  Stationers'  Company,  March 
30,   163S. 

D. 

1.  Dido.  A  Latin  Tragedy,  act- 
ed before  Queen  Elizabeth  in  the 
magnificent  chapel  of  King's  Col- 
lege,, Cambridge,  when  she  ho- 
noured that  university  with  a  visit 
in  1564.  Mr.  Warton,  in  his 
History  of  English  Poetry,  vol.  ii. 
p.  383,  has  described  it  as  a  per- 
formance in  English  ;  but  he  was 
mistaken.  It  appears  from  a  Latin 
account  of  Her  Majesty's  recep- 
tion, &c.  at  Cambridge,  written 
by  Nicholas  Robinson,  afterwards 
bishop  of  Bangor,  that  Dido  was 
composed  by  one  of  the  fellows 
of  King's  College.  See  MSS, 
Baker,  7037,  p.  203.  The  author 
of  this  opus  venustum  et  elegans, 
for  so  it  is  styled,  we  may  sup- 
pose to  have  been  John  Ritwise, 
who  was  elected  fellow  of  King's 
in  1507;  and,  according  to  A, 
Wood,  *'  made  the  tragedy  of 
f  f  2 
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"  Dido  out  of  Virgil,  and  acted 
*'  the  same  with  the  scholars  of 
*'  his  school  [St.  Paul's,  of  which 
"  he  was  appointed  master  in 
"  1522]  before  Cardinal  Wolsey, 
"  with  great  applause."  What  will 
serve  to  countenance  this  suppo- 
sition is,  that  the  members  ojf  the 
college  already  mentioned  have 
been  ever  famous  for  their  classical 
attachments,  and  for  the  elegance 
of  their  latinity. 

2.   Dido.    Trag.     Presented  in 
Christchufch  Hall, Oxford,  by  some 
of  the  scholars  of  that  society  and 
of  St.  John's  College,  before  Al- 
bertus  de  Alasco,  a  Polish  Prince 
Palatine,  in  I5b3.     Whether  this 
play  was  composed  in  English  or 
Latin  is  uncertain.     It  cannot  be 
the  Dido  of  Xash  and  Marloe,  be- 
cause that  piece  affords  no  roorh 
for  the  scenery  described  as  follows 
by  Holingshead,  Chro7i.  III.  1355, 
"  wherein    the   Queene's   banket 
"  (with  Eneas    narration  of    the 
*'  destruction  of  Troie)  was  livelie 
"  described  in  a  marchpaine  pat- 
"  terne  ;  there  was  also  a  goodlie 
"  sight  of  hunters  with  full  crie 
*'  of  a  kennel  of  hounds;  Mercurie 
*'  and  Iris  descending  and  ascend- 
"  ing  from  and  to  an  high  place; 
"'  the   tempest,  wherein  it  hailed 
"  small  confects,  rained  rosewater, 
"and  snew  an  artificial!  kind'of 
^'  snow ;  all  strange,  marvellous, 
*'  and  abundant."     It  was  hardly 
the  same  play  that  was  acted  be- 
fore Queen   Elizabeth,   at  Cam- 
bridge, in  1564;  as  Oxford  could 
have  furnished  poets  enou.gh,  with- 
out being  indebted  to  a  rival  uni- 
versity on  3uch  ^  public  occasion. 


1,  yEMiLiA.  C.  by  Mr.  Cecill, 
of  St.  John's  College,  Cambridge ; 
3Cte4i)efore  King  James  I.  March 
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7,  1G14,  at  Trinity  College  Hall. 
Not  printed. 

2.  EuRiBATES.  Drama.  MS. 
in  the  library  of  Emmanuel  Col- 
lege,  Cambridge. 


Fraus  Honesta.  Comcediaw 
Cantabrigiae  olim  acta.  Authore 
MagistroStubbejCollegiiTrinitatis 
Socio.  Svo.  1632.  Scena  est  Flo- 
rent  ia  decimo  die  Feb.  101 6.  In 
a  MS.  copy  of  this  play,  in  Em- 
manuel College  library,  the  names 
of  the  performers  are  placed  op- 
posite the  characters. 

H. 

1.  Heemophus.  Com.  by  Geo. 
Wilde ;  several  times  acted,  but 
not  printed. 

'2.  Herodes.  Trag.  by  William 
Goldingham.  MS.  dedicated  to 
Thomas  Sackville,  in  the  public 
library  at  Cambridge. 

3.  Hezekiah,  a  Tragedy  (wlie- 
ther  in  English  or  Latin  is  doubt- 
ful), was  performed  in  King's 
College  Chapel,  Cambridge,  be- 
fore Queen  Elizabeth,  in  the  year 
1564,  together  with  two  other 
dramatic  pieces.  That  magnificent 
Gothic  building  was  lighted  by 
the  royal  guards,  during  the  time 
of  exhibition,  each  of  them  bear- 
ing a  staff-torch  in  his  hand.  Vide 
Peck's  Desid.  Cur.  p.  36,  Num. 
XV.    See  also  Ezerias,  in  Vol.  II. 


I. 

Ignoramus.  Comcrdia  coram 
Ilegia  Majestate  Jacobi,  Regii? 
Angllae,  &c.  12mo.  l630.  This 
play  was  written  by  George  Rug- 
gle,  of  Clare  Hall,  Cambridge; 
and  was  acted  before  King  James  L 
on  Thursday^  March  8,  1614-15, 
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in  Trinity  College  Hall.  Tlie 
i)ames  of  the  original  actors  are 
preserved  in  the  Supplement  to 
Mr  .Granger's  Biographical  History 
of  England,  p.  146.  See  Dods- 
ley's  Collrction  of  Old  Plays,  edit. 
1760,  vol.  vii.  p.  126.  This  at- 
tack, on  the  lawyers  is  said  to  have 
occasioned  Selden's  writing  against 
tithes.  A  new  and  an  excellent 
edition  of  Igiforarnus  was  publish- 
ed by  jNIr.  John  Sidney  Hawkins^ 
with  notes  and  a  glossary,  and  a 
Hie  of  the  author,  bvo.  l/S/. 

J. 

J.  Jephtha.  a  Tragedy.  This 
is  taken  from  the  eleventh  chapter 
of  the  book  of  Judges,  and  was 
\yritten  both  in  Latin  and  Greek, 
and  dedicated  to  King  Henry  VI I  J. 
atiput  the  year  1346,  by  a  very 
grave  and  learned  divine,  John 
Christopherson,  one  of  the  first 
fellows  of  Trinity  College  in  Cam- 
bridge, afterwards  master.  Dean 
of  Norwich,  and  Bishop  of  Chi- 
chester. It  wag,  probably,  com- 
posed as  a  Christmas  play  for  the 
same  society. 

2.  Julius  C^sar.  Trag.  by 
Thomas  May.  The  original  MS. 
of  this  play,  which  is  in  five  short 
acts,  is  in  the  possession  of  Mr. 
Stephen  Jones.  The  author  has 
affixed  his  name  at  the  conclusion 
of  the  piece. 

L. 

1.  Labyrinthus.  Comoedla, 
habita  coram  Sereniss.Rege  Jacobo, 
in  AcademiaCantabrigiensi.  12mo. 
l636.  A  MS.  in  the  public  li- 
brary at  Cambridge  ascribes  this 
piece  to  Mr.  Hawkesworth,  of 
Trinity  College.  A  Latin  comedy 
of  this  name  (probably  the  same 
piece)  was  entered  on  the  book  of 
the  Stationers'  Company,  July  1/^ 
1035. 


2.  LoioLA.  Comedy.  12mo," 
l64S.  This  play  may  be  ascribe4 
to  Dr.  Hacket,  and  by  the  pro- 
logues appears  to  have  been  acted 
first,  Feb.  28, 1 622,  and  afterwards 
before  King  James  L  March  12, 
1622.  It  was  a  university  play ; 
but  whether  it  was  performed  at 
Oxford  or  Cambridge  is  not  cer- 
tain.    Scene,  Amsterdam. 

3.  LuntJs  FiLioRUM  Israelis. 
Represented  by  the  Guild  of  Cor- 
pus Christi,  at  Cambridge,,  on  that 
festival,  in  the  year  1355.  See 
Misters's  Hist.  C.  C.  C.  C  p.  5, 
voi.  i. 

M. 

I.Marcus  Geminus.  A  Latin 
Comedy.  Acted  in  Christchurch 
Hall,  Oxford,  before  Queen  Eliza- 
beth, in  1566.  See  Peshall's  His- 
tory of  Oxford,  p.  226. 

2.  "  Melanthe.  FabulaPasto- 
"  ralis.  Acta  cum  Jacobus  Magnse 
"  Brit,  Franc.  &  Hiberniae  Rex, 
"  Cantabrigiam  suam  nuper  in- 
"  viserat,  ibidemque  musarum  at- 
"  que  animi  gratia  dies  quinque 
"  commoraretur.  Egerunt  Alumni 
"  Coll.  San.  et  individuae  Trini- 
"  tatis  Cantabrigia?,  4to.  l6l5." 
This  play,  written  by  Mr.  E;rookes, 
of  Trinity  College,  was  acted  be- 
fore King  James  I.  Friday,  the  10th 
of  March,  l6l4.  A  person  who 
was  present  says,  it  was  excellently 
written,  and  as  well  acted,  which 
gave  great  contentment,  as  well  to 
the  king  as  to  the  rest. 

3.  M^ELEAGEK.  A  Tragcdy  in- 
Latin,  by  William  Gager.  Acted 
at  Christchurch  College,  Oxford, 
before  Lord  Leicester,  Sir  Philip. 
Sidney,  and  other  distinguished 
persons,  in  158,1,  ".  giving  great 
"  delight,"  a^AVood  tells  us,  4to, 
1592. 

4.  Mors.     Com.,  by  Wiiliarn 
i-  F  3 
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Druty.  12mo.  l628.  Printed  at 
lyouay,  in  a  volume  entitled  Dra- 
ntatica  Pcemata. 

N. 

1.  Naufragium  Jocvlare. 
ComcEdia.  Publice  coram  Acade- 
micis  acta,  in  Collegjo  S.  S.  et 
individuae  Trinitatis,  4tas  Nonas 
Feb.  An.  Dom,  l638.  Aulhore 
Abrahamo  Cowley.  J2mo.  1633. 
Dr.  Johnson  observes,  that  this 
comedy  is  written  without  atten- 
tion to  the  ancient  models ;  for  it 
is  not  loose  verse,  but  mere  prose. 
It  was  printed,  with  a  dedication 
in  verse  to  Dr.  Comber,  master  of 
the  college  ;  but  having  neither 
the  facility  of  a  popular,  nor  the 
accuracy  of  a  learned,  work,  it 
seems  to  be  now  universally  neg- 
lected. 

2.  "NeFxC.  Tragoedia  Nova, 
"  Matthaeo  Gwinne,  Med.  Doct. 
"  CollegiiDiviJoannisPraecursoris, 
"  apud  Oxonienses  Socio.  Col- 
"■  lecta  e  Tacito,  Suetonio,  Dione, 
"  Seneca,  4to.  l603."    8vo.  lOSp. 

P. 

1.  Pammachius.  This  Latin 
Comedy  was  acted  at  Christ's  Col- 
lege, in  Cambridge,  in  1544  ;  and 
was  laid  before  the  Privy  Council 
by  Bishop  Gardiner,  Chancellor  of 
the  University,  as  a  dangerous 
libel,  containing  many  offensive 
reflections  on  the  papistic  ceremo- 
nies yet  unabolished. 

This  mode  of  attack  (as  Mr. 
"War ton  observes)  was  seldom  re- 
turned by  the  opposite  party.  The 
Catholic  worship,  founded  on  sen- 
sible representations,  afforded  a 
much  better  hold  for  ridicule,  than 
the  religion  of  some  of  the  sects 
of  the  reformers,  which  was  of  a 
more  simple  and  spiritual  nature. 
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— But  this  is  said  of  the  infancy  of 
the  stage.  In  the  next  century 
fanaticism  was  brought  on  the 
English  theatre  with  great  success; 
when  polished  manners  had  intro- 
duced humour  into  comedy,  and 
character  had  taken  place  of  spec- 
tacle. There  are,  however,  two 
English  interludes,  one  in  the 
reign  of  Henry  VIII.  called  Every 
Man;  the  other  in  that  of  Edward 
VI.  called  Lusty  Juvenlus,  written 
by  Pi.  Wever :  the  former  de- 
fends, and  the  latter  attacks,  the 
church  of  Rome. 

2.  DcPapatu.  Tragedy,  by  Ni- 
cholas Udal,  master  of  Eton  about 
the  year  1540;  written  probably 
to  be  acted  by  his  scholars. 

3.  Pari  a.  Acta  coram  Sereniss. 
Rege  Carolo.  Authore  Tho.  Vin- 
cent, Triti.  Colleg.  Socio.  Small 
Svo.  1G48.  This  was  acted  the  3d 
of  March  1627. 

4.  Parthenia.  Past.  C.  MS. 
in  the  library  of  Emmanuel  Col- 
lege, Cambridge.    . 

5.  Pedantius.  Com.olim  Can- 
tabrig.  acta  iu  Coll.  Trin.  nun- 
quam  antehac  typis  evulgata. 
12mo.  lf)3J.  This  play  is,  by 
Nash,  in  a  pamphlet  called  Strange 
News,  &c.  4to.  1593,  ascribed  to 
M.  Wingfield.  It  was  acted  be- 
fore the  year  159I  ;  being  men- 
tioned by  Sir  John  Harrington,  in 
his  Apology  prefixed  to  Ariosto, 
printed  in  that  year.  Dr.  Eachard, 
in  his  observations  on  the  Answer 
to  the  Contempt  of  the  Clergy,  Sec. 
seems  to  suppose  that  Seldcn  was 
the  object  of  ridicule  in  this  piece; 
but  in  that  he  was  mistaken,  Sel- 
den  being  born  but  a  Very  few 
years  before  the  acting  of  it.  This 
piece  was  entered  on  the  book  of 
the  Stationers'  Company,  Feb.  9, 
1630. 

(5.  Pharamus;  sive,  Lilido  Vin- 
a'ex  Hispnnica.  Trag.  1 2mo.  165 1 . 
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Impiesii  ad  utilitatem  AndraeiPen- 
neyoook.  By  Thomas  Snelling, 
A.M.  Fellow  of  St.  John's  College, 
Oxford.  Wood's  Athence,  vol.  ii. 
p.  135. 

7.  Progne.  a  Latin  Tragedy. 
Acted  in  the  magnificent  Hall  at 
Christchurch, Oxford, beforeQueen 
Elizabeth,  in  the  year  1566.  By 
Dr.  James  Calfhill,  Canon  of 
Christchurch,  Oxford.  See  Pe- 
sball's  History  of  Oxford,  p.  229. 
See  also  Gutch's  edition  of  Wood's 
History  a7id  Antiquities  of  the  Uni- 
versity of  Oxford,  vol,  ii.  p.  162, 
4to.  1796.     Oxford. 

8.  Protoparentum Crimen  et 
PcEWA.  Oratorium  musicis  ex- 
pressis  modulis  A.  D.  Cajetano 
Furlonlo  Cithareda,  cujus  fidibus 
commisit  Poeta  cantans  vobis 
divina,  decimo  secundo  kal.  Apri- 
lis.  The  speakers  are,  Adam,  Hae- 
va,  and  Lucifer.  Mr,  Jones  pos- 
sesses this  MS.  which  lias  the  an- 
nexed explanation  prefixed  to  it  : 
"  The  following  Latin  oratorio  has 
"  been  faithfully  copied  from  an 
"  ancient  manuscript  found  lately 
"  in  the  library  of  Marquis  Scati, 
"  at  Milan,  It  was  performed  for 
"  the  first  time  at  Milan,  while 
"  Milton  was  there ;  and  is  the 
"  famous  original,  so  much  talked 
"■  of  by  the  learned,  which  gave 
"  him  the  hint  of  his  poem." — It 
was  borrowed  of  Mr.  Jones  by  Sir 
Richard  Phillips,  for  insertion  iu 
The  Monthly  Magazine,  and  will 
be  found  printed  in  vol.  xxix,  for 
1810. 

9.  PsEUDOMAsiA.  Tragi-C.  by 
Mr.Mewe,  of  Emmanuel  College, 
Cambridge.  MS.  in  the  library 
of  that  college. 

R. 

1.  Regicidium.  Tragi-Com.  a 
R.  Braitluvaite.     8vo,  l6§5. 


2.  Rbparatus;  sive,  Depositum. 
Tragico-Coraoedia,  prima  pars. 
Sen  Reparatus  desperabundus.  By 
William  Drury.  l2mo.  l628. 
Printed  at  Douny,  in  a  volume 
entitled  Dramatica  Poemata.  The 
title-page  calls  the  author  a  noble 
Englishman. 

3.  The  Life  of  Kin'g  Richard 
THE  Third,  in  Latin  verse,  by 
Thomas  Legge,  1579.  A  MS. 
under  this  title  was  in  the  cata- 
logue of  the  library  of  the  lat« 
Dr.  Farmer.  [See  Reed's  Shak- 
speare,  edit.  1803,  vol.  ii.  p.  83, 
note.] 

4.  RicARDUs  Tertius.  a 
Latin  Tragedy,  by  Henry  Lacy, 
Fellow  of  Trinit)'  College,  Cam- 
bridge. 1586.  This  is  among 
the  Harleian  MSS.  in  the  British 
Museum,  Xo.  6926,  and  contains 
many  curious  stage-directions  hke 
the  following  : 

"  After  the  lyke  noyse  made 
"  agayne,  lett  souldiours  runne 
"  from  the  fielde  over  the  stage  on 
"  after  an  another,  flinginge  of 
"  their  barneys,  and  at  length 
"  some  come  haltinge  as  wound- 
"  ed." 

Another  copy  of  the  same  piece, 
entitled  Ricardus  Tertius,  Trage- 
dia,  in  tres  actiones  divisa^  is  to  be 
found  likewise  in  the  Harleian 
Collection,  No.  2412. 

5,RiVALEs.  A  Comedy  in  Latin, 
by  William  Gager.  Presented  in 
Christchurch  Hall,  Oxford,  by 
some  of  the  scholars  of  that  so- 
ciety, and  of  St.  John's  College, 
before  Albertus  de  Alasco,  a  Polish 
Prince  Palatine,  in  June  1583.  See 
Teck'a  Desiderata  Curiosa,  annexed 
to  his  Life  of  Oliver  Cromwell , 
p.  21.  Wood  says,  that  the  Polish 
Prince,  "  after  he  had  beheld  and 
"  ht^ard  the  play  with  great  de- 
*'  light,  gave  many  thanks,  in  his 
*'  own  person,  to  the  author." 
1  f  4 
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6.  RoxANA.  Tragoedia,  a  pla- 
giarii  unguibus  vindicata,  aucta  et 
agnita  ab  Authore  Gulielmo  Ala- 
bastro.  12mo.  1632.  See  Vol.  I. 
art.  Alabaster,  William.  This 
tragedy  was  several  times  acted 
in  Trinity  College  Hall,  Cam- 
bridge j  and  so  admirably,  and 
"  so  pathetically,"  we  are  told, 
in  the  Anglormn  Speculum,  that 
a  gentlewoman  present  thereat, 
at  the  hearing  of  the  last  words 
thereof,  Sequar,  Sequar,  so  hi- 
deously pronounced,  fell  distract- 
ed, and  never  after  recovered  her 
senses. 


S. 

1.  ScYRos.  Fabula  Pastoralls, 
acta  coram  Principe  Carolo  et  Co- 
mite  Palatino,  mensis  Martii  30, 
1(512.  By  Mr.  Brookes,  of  Trinity 
College.  MS.  in  the  library  of  Em- 
manuel College,  Cambridge. 

7-.  Senile  Odium.  Comcedia 
Canlabrigiae  publice  Academic!.^ 
recitata  in  Collegio  Reginali  at) 
ejusdem  Collegii  juventute.  Au- 
tore  P.  Hausted.     12mo,  l633. 

3.  SiMo.    Comcedia.  4to.  l652. 

4.  Spurius.      Trag.  by  Peter 
•  Heylin.     l6l6".     N.  P. 

5.  Stoicus  Vapulans.  Olim 
Cantabrigi*,  actus  in  Collegio  S. 
Johannis  Evangelistae,  ab  ejusdem 
Collegii  juventute.  Small  8vo. 
1643. 


I.Talpjej  s\ve,ConjuratioPapis- 
tica.  Recitata  apud  Hoxton  Wells, 
prope  Islington,  7  P'eb.  1 688-9. 
By  Thomas  Singleton,  M.  A.  The 
parts  vere  thus  filled  :  Guy  Faux, 
by  Dr.  Mead  ;  King  James,  by 
{r^^erieant  i  engelly  j  and  Knyvett, 
by  Mr.  James  Mead,  brother  of 
tiiC  Doctor.    Not  printed. 
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2.Theomachia.  Com.  by  Peter 
Heylin.     16I8.     N.  P. 

3.  Thibaldus;  sive,  Vindictae 
Ingen'mm.  'I'ragosdia.  12rao.l640. 
Printed  at  Oxford.  The  scene  ot 
this  play  is  laid  in  Iberia,  or  Arra- 
gon. 

V. 

Ulysses  Redux.  A  Tragedy 
in  Latin,  by  William  Gager. 
When  or  on  what  occasion  it  was 
written  and  performed  is  uncer- 
tain. It  must  have  been  acted, 
however,  between  1574  and  I59O, 
at  Christchurch  College,  Oxford. 


I.Veksifellis.  ALatinCome- 
dy,  found  in  a  vol.  of  MS.  poems, 
left  by  the  Rev.  Thomas  Pestell, 
Vicar  of  Packington  in  Leicester- 
shire, and  dated  1631,  It  appears 
to  have  been  acted  (probably  at 
Cambridge)  by  the  following  gen- 
tlemen, whose  names  are  added  to 
the  dramatis  personae  :  Ds.  Bry- 
ant, Flout ;  Ps.  Woodhall }  Ds. 
Bea  . . . .,  Richards,  Freear  ;  Ds. 
Rogers ;  Mr.  Harflett,  Jocelin, 
Overton  j  Mr.  Kemp  j  Mr.  Rogers  j 
Ds.  Cantrell,  Ramsbottom ;  Ds. 
Johnson,  Hemson,  Bradler,  Wills  j 
Ds.  Carlisle,  Penson  ;  Pestell  j 
Ds.  Allen,  senior  ;  Crofts.  The 
scene  is  at  Antwerp. 

2.  "  Vertumnus  ;  sive.  Annus 
*'  recurrens  Oxonii :  29  Augusti, 
*'  Anno  1605,  coram  Jacobo  Rege, 
"  Henrico  Principe,  Proceribus, 
"  a  Joanniensibus  in  Scena  reci- 
"  tatus,  ab  uno  scriptus,  Phrasi 
"  Comica  prope  Tragicis  senariis, 
"  4to.  1607."  This  was  written 
by  Dr.  Matthew  Gwinne,  and 
was  acted,  with  great  applause,  in 
Christchurch  Hall,  Oxford;  but, 
although  learnedly  pennedin  Latin, 
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and  by  a  Doctor  of  Divinity,  could 
pot  keep  the  King  awake,  who 
■was  wearied  in  consequence  of 
having  executed  the  otiice  of  mo- 
derator, all  that  day,  at  the  dispu- 
tations in  St.  Mary's  Church. 

Fcrtuvvkus,  by  Dr.  Gwinne,  was 
acted  at  Oxford,! 605.  It  was  per- 
formed much  better  than  either  of 
the  others,  and  chiefly  by  St.  John's 
men  j  yet  the  King  was  so  over- 
wearied at  St.  Mary's,  that,  after 
a  while,  he  distasted  it,  and  fell 
asleep.  When  he  awaked,  he 
would  have  gone,  saying,  "  I 
f  marvel  what  they  think  me  to 
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"be;"  with  such  other  like 
speeches,  shewing  his  dislike  there- 
of j  yet  he  did  tarry  till  they  had 
ended  it,  which  was  after  one  of 
the  clock.  The  Queen  was  not 
there  that  night. — Baker's  Manu- 
scripts, vol.  xxxvi.  p.  451. 


Zelotypus.  Com.  MS.  in 
the  library  of  Emmanuel  College, 
Cambridge.  This  appears  to  have 
been  acted;  the  names  of  the  per- 
formers being  placed  opposita  their 
resp^tive  characters. 
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ORATORIOS. 


ABE 

These  performances  were  not 
origmally  designed  to  have  been 
enumerated  in  the  present  Cata- 
logue j  but,  being  of  a  dramatic 
cast,  it  was  apprehended  that  the 
exclusion  of  them  might  be  deem- 
ed a  defect  in  the  work.  This 
species  of  the  drama  was  intro- 
duced into  England  by  Mr.  Han- 
del, and  carried  on  during  his  life, 
with  great  success.  It  was  bor- 
rowed from  the  Concert  Spirituel  of 
our  volatile  neighbours  on  the 
continent  J  but  conducted  in  a 
manner  more  agreeable  to  the 
native  gravity  and  solidity  of  this 
nation.  It  has  been  suggested, 
that  action  and  gesticulation  ac- 
commodated to  situation  and  sen- 
timents, joined  with  dresses  con- 
formable to  the  characters  repre- 
sented, would  render  the  repre- 
sentations more  expressive  and 
perfect,  and  consequently  the  en- 
tertainment much  more  rational 
and  improving  ;  but  how  far  such  an 
innovation  might  with  propriety 
be  admitted,  we  can  only  conjec- 
ture. The  fashion  for  Oratorios 
seems  much  on  the  decline;  and 
it  may  require  the  genius  of  ano- 
ther Handel  to  restore  them  to 
their  former  credit  and  reputation. 

A. 

1.  Abel.  Orat.  or  Sacred  Dra- 
ma for  Music.  Performed  at  Drury 
Lane.  Set  to  music  by  Mr.  Arne. 
8vo.  1755. 


ALE 

2.  Abimelech.  Orat.  set  to 
music  by  Mr.  Arnold.  Performed 
at  the  Haymarket.     8vo.  1/68. 

3.  Absalom.  Orat.  by  C.  R. 
[See  Ruth,  4to.  J/StJ.j  Not 
printed. 

4.  Acis  and  Galatea.  Seren. 
This  was  originally  set  to  music  by 
Mr.  Handel,  for  the  Duke  of 
Chandos,  about  the  year  1/31. 
Svo.  175G, 

5.  Adam  ;  or.  The  Fatal  Disohe- 
dience.  Oratorio,  compiled  from 
Milton's  Paradise  Lost,  by  Rich- 
ard Jago.  Svo.  1734.  Printed  in 
a  volume  of  poems,  moral  and  de- 
scriptive. In  this  performance  the 
compiler  professes  his  intention  of 
selecting  the  beautiful  passages 
contained  in  Paradise  Lost,  and 
uniting  them  into  a  regular  and 
compendious  form  ad  ipted  to  pub- 
lic representation.  "^  In  executing 
"  this  design,"  he  says,  "  he  has 
"  varied  as  little  as  was  possible 
"  from  the  order  of  time  and  lan- 
''  guage  of  Milton,  and  endea- 
"  voured  not  to  otfend  the  judg- 
"  ment,  at  the  same  time  that  he 
"  consulted  the  entertainment,  of 
"  the  public." 

Q.  Alexander  Balus.  Orat. 
by  Dr.  Morell,  set  to  music  by 
Handel ;  acted  at  Covent  Garden. 
4to.   1748. 

7.  Alexander's  Feast.  Orat. 
set  to  music  by  Handel ;  acted  at 
Covent  Garden,  1736,  4to.  1/51; 
4to.   1756.     This  excellent  Ode 
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had  formerly  been  altered  for  mu- 
sic by  Mr.  Hughes. 

8.  Alfred  the  Great.  Orat. 
set  to  music  by  Dr.  Arne,  and 
acted  at  Drury  Lane,  about  1761. 
4to,  This  is  taken  from  Mallet's 
play  of  Alfred. 

Q.  Allegro  eu  il  Penseroso. 
Orat.  taken  from  Milton ;  set  by 
Mr.  Handel.  Acted  1739.  For 
the  duet,  As  steals  the  morn,  the 
compiler  has  made  use  of  Shak- 
speare.  See  the  speech  of  Pro- 
spero,  in  The  Tempest,  act  v. 
scene  2. 

10.  The  Ascension.  Oratorio, 
composed  by  Mr.  Hook.  4to. 
1776. 

11.  Atiialiah.  Oratorio,  set  by 
Mr.  Handel ;  aud  performed  at 
Oxford  at  the  time  of  the  Public 
Act,  in  July  1733.  The  words  by 
Mr.  Humphreys.  4to.  1733  j  4to. 
1756. 

B. 

1 . Balaam.  AnAttempt  towards 
an  Oratorio,  for  a  private  Concert, 
1769.  By  the  Rev.  Charles  Davy. 
Printed  in  8vo.  1787,  with  Ruth, 
by  the  same  author  j  which  see. 

2.  Belshazzar.  Oratorio,  set 
by  Mr.  Handel.  4to.  1/45. 


1.  The  Captivity.  Oratorio. 
Among  Goldsmith's  Poems  we 
find  a  song  "  from  the  Oratorio  of 
"  Tlie  Captivity. '^  This  mention, 
however,  is  all  that  we  know  of 
such  a  piece. 

2.  The  Choice  of  Hercules. 
4to.  1751,  An  additional  new 
act  subjoined  io  Alexander  s  Feast; 
or.  The  Power  of  Music. 

3.  Creation.  Orat,  composed 
by  Dr.  Haydn.  Performed  at  Co- 
vent  Garfien,    1800.     8vo.    1602. 
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4.  The  Cure  o*  Saul.  A  Sa- 
cred Ode,  by  Dr.  Brown.  Aio.iyQZ, 
This  piece  was  originally  com- 
posed by  the  author  himself,  by 
selecting  different  parts  of  Mr. 
Handel's  Works,  and  adapting 
them  to  his  own  performance. 
In  this  state  it  was  first  acted  at 
Drury  Lane,  with  small  success. 
It  was  afterwards  new  set  (I767), 
by  Dr.  Arnold,  ahd  performed  at 
the  Haymarket.  It  contains  some 
admirable  lyric  passages.  The 
descriptions  of  the  creation  and 
the  deluge  are  excellent ;  and  the 
progress  of  Saul's  recovery  is  ma- 
naged with  great  skill. 

D. 

1.  David.  Orat.  composed  by 
Nicola  Porpora.  Performed  at 
Lincoln's  In-n  Fields,  1734. 

2.  David  and  Bathsheba* 
Oratorio,  by  Benjamin  Stillingfleet. 
8vo.  No  date.  This  piece  was 
printed,  with  three  others,  a  short 
time  before  the  author's  death ; 
but  not  published  or  sold.  Eigh- 
teen copies  only  are  said  to  have 
been  printed.  "  It  was  finished," 
says  a  MS.  of  the  author,  <•'  June 
"  6,  1758.  The  first  sketch  be- 
"  gun  Jan.  9,  175S,  ended  Jan. 
"  12,  the  same  year,  songs  and 
'*  all,  and  not  much  altered  after- 
"  wards." 

S.David's  Lamentation.  Ora- 
torio, by  John  Lockman.  Per- 
formed  at  Covent  Garden.  4to 
1740. 

4.  The  Death  op  Abel.  Orat. 
from  Metastasio.  Performed  at 
the  Haymarket.     4to.  1/68. 

5.  Deborah.  Oratorio,  by  Mt. 
Humphreys ;  set  by  Mr.  Handel. 
1732. 

E. 

1.  Elijah.  Orat.  by  Thomas 
Skelton  Dupuis ;  composed  by  — . 
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Calcot.   4*0.   l/Sg.     Printed  with 
Poems. 

3.  Elisha  ;  or.  The  IFoman  of 
Shunew.  Orato-io,  by  Thomas 
Hull.  Set  to  music  by  Dr.  Arnold. 
8vo.   ISO}. 

3.  EsTHEE.  Oratorio,  by  Mr. 
Humphreys.  Set  by  Mr.  Handel. 
Performed  at  the  Haymarket.  4t&. 
17325  Svo.  1707.  It  had  been 
originally  composed  in  172O,  for 
theDuke of  Chandos,  and  perform- 
ed at  Canons,  and  it  was  the  first 
Oratorio  attempted  in  this  country. 


1.  The  Fall  of  Egyft.  Orat. 
by  Dr.  Hawkesworth.  Performed 
atDruiyLane.     4to.  1/74. 

2.  Fall  of  Egypt.  Orat.  by 
Dr.  Wainwright.  Performed  at 
the  Music  Hnll,  in  Liverpool, 
1801,  It  had  previously  been 
performed  at  Liverpool,  in  \~'60. 

3.  The  Force  oi-Truth.  Orat. 
by  Dr.  John  Hoadly.  Set  by  Dr. 
Greene.     Svo.  1/44. 

G. 

1.  Gideon.  Orat,  by  Dr.  Mo- 
irell.  Set  by  Handel.  Performed 
at  Covent  Garden.     4to,  No  date. 

2.  Goliath.  Orat,  Performed 
?t  the  Haymarket.     4to,   1773, 

H. 

1.  Hannah.  Orat.  by  Ciiris- 
tophcr  Smart.  Set  by  Mr.  W(jr- 
gan,  and  performed  at  the  Hay- 
market.    4to.  1764. 

2.  Hercules.  Orat.  Set  by 
Mr.  Handei ;  but  we  know  not 
when  or  where  it  was  performed. 


X.  I;k.\^l  in  Babylon.     Orat. 


J  U  D 

Set  by  Mr.  Handel.    Performed  at 
Covent  Garden,    4to.  [1764.] 

2.  Israel  in  iEoYPT.  Orat, 
Set  by  Mr.  Handel,  Performed  at 
Lincoln's  Inn  Fields.     4to,  1740, 

3.  The  Israelites  on  Mount 
HoREB.  Oratorio,  French  and 
English,  from  a  manuscript  of  Dr. 
De  Gueldre,     4to,   1773. 


J. 

1 .  JEniTiiA.  Oratorio,  by  Dr. 
John  Hoadly.  Set  by  Dr.  Greene. 
Svo,   1737. 

3.  Jephtha.  Oratorio,  by  Dr. 
Morell,  Set  by  Mr,  Handel.  Per- 
formed at  Covent  Garden.  4to. 
No  date.  During  the  composition 
of  this  oratorio,  Mr,  Ha;idel  be- 
came blind. 

3.  Jephtha,  Oratorio,  by  Dr. 
Jo^in  Free.  Set  by  Mr.  Stanley. 
12mo,  1757,  This  is  the  third 
oratorio  on  the  same  subject.  It  is 
printed  in  the  author's  poems, 

4.  Joseph,  Dram.  Orat.  Set 
by  Mr.  \V.  de  Fesch.  4to.  1745. 
Prefixed  is  a  frontispiece  by  Bick- 
ham.  We  do  not  find  this  men- 
tioned in  any  former  list. 

5.  Joseph.  Orat.  by  BenjamiH 
Stillingfleet.  Svo.  No  date.  (See 
David  and  Bathsheba.) 

6".  Joseph  and  his  Brethren. 
Oratorio,  by  Mr.  James  Miller. 
Set  by  Mr.  FJandel,  and  performed 
at  Covent  Garden.  4to.  1744. 

7.  Joshua.  Orat.  Set  by  Mr. 
Handel.  Performed  at  Covent 
Garden.   4to.  1748.;  4to,  175O, 

8.  JudasMacchabrus.  Orat, by 
Dr.  Morell.  Set  by  Mr.  Handel. 
Performed  at  Covent  Garden.  4to. 
1740";  4\o.  1762.  This  oratorio 
waa  written  at  the  request  of  Mr. 
Handel,  and  by  the  recommenda- 
tion of  Prince  Frederick.  The 
plan  of  it  was  designed  as  a  com- 
pliment to  the  Duke  of  Cunibejj- 
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landj  upon  his  returning  victorious 
from  Scotland,  The  success  of  it 
was  very  great ;  there  being  above 
400/.  in  the  house,  on  the  thirtieth 
night  of  its  representation.  That 
incomparable  air,  "  JVisevienJiat- 
^'  ieririg  may  deceive  us  ;"  and  the 
chorus,  "  SioJi  now  her  head  shali 
"  raise,'\vere  thelast  that  Mr. Han- 
del ever  comj)Qsed.  Tliey  were  de- 
signed for  Belihazxar ;  but  that 
not  being  performed,  they  were 
introduced  in  the  present  oratorio. 

9-  Ji/DiTH.  Orat.  by  William 
Set  by  AVilliam  de 
8vo,  1733.  This  piece  was 
performed  with  scenes  and  other 
decorations,  but  met  with  no  suc- 
cess. Prefixed  to  it  is  a  plate  by 
the  author's  friend,  Mr.  Hogarth. 

10.  Judith.  Oratorio,  by  Isaac 
Bickerstaffe.  Set  by  Dr.  Arne,  and 
performed  at  the  Lock  Hospital 
Chapel,  February  29,  1764.  4to. 
This  piece  was  alterwards  revived, 
and  per.fbrmed  at  the  Church  of 
Stratford  upon  Avon;  September  6, 
1769*  upon  otcasicn  of  the  jubilee 
in  honour  of  the  memory  of  Shak- 
speare. 

M. 

1.  Manasseh.  Orat.  Set  by 
Mr.  Worgan.  Performed  at  th« 
Lock  Hospital,   17(50. 

2.  Medea.  Orat.  by  Benjamin 
Stillingfleet.  (See  David  and 
Bathsheba.)  Svo.N.  D.  a  MS. 
in  the  author's  hand-writing  says, 
it  was  "  written  ann.  1705.  Begun 
"  March  8, at  10  at  night :  finished 
"  March  12,  at  10  in  the  morning, 
"  same  year,  songs  and  all;  very 
"  nearly  the  same  as  in  this  book. 
*'' Without  songs,  it  u  as  finished 
*'  March  10,atl  1  in  the  morning." 

3.  Messiah,  Orat.  Set  by  Mr. 
Handel.  The  words  selected  by 
Air,  Jennens.    This  excellent  of;*- 
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torio  was  originally  performed  itl 
the  year  1741  ;  bat,  by  some  un- 
accountable caprice  in  the  public 
taste,  met  with  a  very  cold  recep- 
tion. The  composer  thereupon 
went  over  to  Dublin,  w  here  it 
was  honoured  witn  universal  ap- 
plause J  and,  on  his  return  to  Eng- 
land, it  found  all  the  approbation 
it  was  entitled  to,  and  has  ever 
since  been  the  favourite  of  the 
admirers  of  this  species  of  com- 
position. 4to.  ]755.  When  this 
piece  was  first  performed,  the  au- 
dience were  exceedingly  struck 
and  affected  by  the  music  in  gene- 
ral :  but  when  that  chorus  struck 
up,  "■  Fnr  the  Lord  God  umiilpotcnt 
"^  re'iaiiclh,"  they  were  .so  trans- 
ported, that  they  all,  with  the 
King  (who  happened  to  be  pre- 
sent), started  up  and  remained 
standing  till  the  chorus  ended ; 
and  hence  it  became  the  fashion 
in  England  I'or  the  audience  to 
stand  while  that  part  of  the  music 
is  performing  Some  days  after 
the  first  e.\hibition  of  this  di- 
vine ortitorio,  Mf.  Handel  went  to 
pay  his  respects  to  Lord  Kinnoul, 
with  whosn  he  was  particularly 
acquainted.  His  Lordship,  as  was 
natural,  paid  him  some  co.'tipli- 
ments  on  the  nobis,  entertainment 
which  he  had  lately  given  to  the 
town.  "  My  Lord,"  said  Handel, 
"  I  should  be  sorry  if  I  only  en- 
"  tertained  them  ;  I  wish  to  make 
"  them  better." — These  two  anec- 
dotes were  from  Lord  Kinnoul 
himself.  The  first  does  great  lio- 
nour  to  Handej,  to  music^  and  to 
the  English  ontion  :  the  second 
tends  to  confirm  Sir  Jn.  Hawkins's 
testimony,  that  Handel,  in  spite  of 
all  that  has  been  caid  to  the  con- 
trary, must  have  been  a  pious  man. 
4.  Mo;es  AiVDZiPPOKAH.  Orat. 
by  Benjamin  Stillingfleet  8vo.  Xo 
date,   (See  David  .\N'd  Bathshe- 
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BA.)  The  author's  manuscript 
saysj  ^'  The  plan  of  this  drama 
♦'  was  first  thought  of  and  laid 
*' Feb.  9,  17cO.  at  11  at  night  j 
*^  and  the  recitative  was  finished 
♦'  on  Thursdiy  14  following,  at 
"  J 1  at  night.  The  songs  were 
"  begun  Monday  18  following, 
♦'  and  finished  the  Thursday  fol- 
"  lowing,  all  but  the  first  ^ong  in 
"  the  third  act." 

N. 

1,  Nabal.  Orat,  by  Dr.  Mo- 
rell.  Set,  by  Mr.  Smith,  to  the 
music  of  some  old  genuine  per- 
formances of  Mr.  Handel.  It  was 
performed  at  Covent  Garden.  4to. 
1764. 

2.  NevvOccasionalOkatorio. 
Set  by  Mr.  Handel,  and  perform- 
ed at  Covent  Garden.  4to.  1746. 
This  was  brought  forward  on  oc- 
casion of  the  victory  gained  at 
Culloden  by  the  Duke  of  Cumber- 
land. 

O- 

1. Occasional  Oratorio.  Se- 
lected from  the  most  celebrated 
compositions  of  the  late  G.  F. 
Handel.  Performed  at  Covent 
Garden.     4to.  No  date. 

2.  Omnipotence.  Orat.  4to, 
Music  by  Mr.  Handel. 

P. 

1.  Paradise  Lost.  Orat.  by 
Benjamin  Stillingfleet.  Set  by 
Mr.  Smith,  and  performed  at  Co- 
vent Garden.  4to.  176O.  The 
Words  of  this  piece  were  altered 
and  adapted  to  the  stage  from 
Milton. 

2.  The  Passion.  Orat.  Per- 
formed at  Covent  Garden.  8vo. 
1770.  This  very  indifFerect  piece 
is  from  MetasUsio, 
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3,  The  Prodigal  Son.    Orat 
by  Thomas   Hull.      Set   by   Dr. 
Arnold,  and  performed  at  Covent 
Garden.     4to.  1773. 

R. 

I.Rebecca.  Orat.  Set  by  Mr. 
Smithj  and  performed  at  Covent 
Garden.     4to.  1/61. 

2.  Redemption.  Orat.  A  se- 
lection made  by  Dr.  Arnold.  Per- 
formed at  Drury  Lane.  Bvo.  1786. 

3.  The  Resurrection.  Sacred 
Oratorio.  The  music  by  Dr.  Ar- 
nold. Performed  at  Covent  Gar- 
den.    4to.   1777. 

4.  Ruth.  A  Sacred  Oratorio. 
4to.  1763. 

5.  Ruth.  An  Oratorio.  This  is 
printed,  4to.  17691  at  the  end  of 
a  volume  of  Original  Poems,  on 
several  Occasions,  by  C.  R.  The 
fair  author  wrote  another  oratorio^ 
called  Absalom  ;  but  this  was  not 
printed. 

6.  Ruth.  Oratorio,  by  Henry 
Brooke.  Printed  in  his  works, 
Svo.   1778. 

7.  Ruth.  An  Attempt  towards 
an.  Oratorio  for  a  private  Concert, 
1769,  by  the  Rev.  Charles  Davy. 
This  was  published  in  a  book,  en- 
titled Letters  upon  Subjects  of  Li- 
terature, 2  vols.  8vo.  17^7' 

S. 

1.  The  Sacrifice  ;  or,  Death 
of  Abel.  Oratorio.  The  music  by 
Dr.  Arne.  Performed  at  Covent 
Garden.     4to.  No  date,- 

2.  Sampson.  Orat.  by  New- 
burgh  Hamilton.  Set  by  Mr. 
Handel,  and  performed  at  Covent 
Garden.     4to.  1743  ;  4to.  1760. 

3.  Sampson,  Orat.  Altered 
from  Milton's  Sampson  Agonistes. 
J  758. 

4.  Saul.    Orat,    Sot  by  Mi*. 
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Handel,    and    performed    at   the 
Haymarket.     4to.   i;38. 

5.  Semele.  Orat.  Set  by  Mr. 
Handel,  and  performed  at  Covent 
Garden.  4to.  1/43.  Tins  is  Cou- 
gteve's  piece  of  the  same  name, 
something  altered. 

6.  Solomon.  Orat.  Set  by 
Mr.  Handel,  and  performed  at 
Covent  Garden.     4to.  1748. 

7.  Solomon's  Temple.  Orat, 
by  James  Eyre  Weekes.  Set  by 
Richard  Broadway,  and  performed 
in  Fisharable  Street,  Dublin.  No 
date. 

8.  Solomon's  Temple.  Orat. 
This  piece  appears  to  have  been 
written  with  a  more  immediate 
view  to  performance  at  the  found- 
ation or  dedication  of  some  free- 
masons' lodge.  It  is  printed  in 
Ma-sonic      Miscellanies,       12  mo. 

i-797- 

g.  Susannah.  Orat.  Set  by 
Mr.  Handel,  and  performed  at 
Covent  Grarden.    4to.  1/43. 

T. 

I.  Theodora.  Orat,  by  Dr. 
Morell.  Set  by  Mr.  Handel,  and 
performed  at  Covent  Garden.  4to, 
]  740.  We  are  informed,  that  Mr. 
Handel  valued  this  oratorio  more 
than  any  other  performance  of  the 
same  kind.  Being  once  askad, 
whether  he  did  not  consider  the 
^rand  chorus  in  The  Messiah  as  his 
masterpiecej  '•'  No,"  said  hej  "  I 
"■  think  the  chorus  at  the  end  of 
"  the  second  part  in  Theodora  far 
"  beyond  it,"  "  He  saw  the  lovely 
"  youth"  kc.  The  following  anec- 
dote is  given  from  undoubted  au- 
thority. The  second  representa- 
tion of  this  piece  was  very  thinly 
attended,  though  the  Princess 
Amelia  was  present.  A  gentle- 
man, who  was  oa  intimate  terms 
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of  friendship  with  Mr.  Handel, 
imagining  it  to  be  a  losing  night, 
was  willing  to  avoid  speaking  to 
him  that  evening  ;  but  he,  ob- 
serving him  at  some  distance,  went 
up  to  him,  and  said,  "■  Will  you- 
"  be  here  next  Friday  night  ? 
"  I  will  play  it  to  you."  He  was 
answered,  that  a  person  of  note 
from  the  city  had  undertaken  to 
engage  for  all  the  boxes,  if  it  was 
represented  again.  "He  is  a  fool," 
replied  Handel  J  "the  Jews  will 
"  not  come  to  it  (as  to  Judas 
"  MacchabeusJ ,  because  it  is  a 
"  Christian  story;  and  the  ladies 
"  will  not  come,  because  it  is  a 
"  virtuous  one." 

2.  The  Triumph  of  Time  and 
Truth.  Oratorio,  by  Dr.  Morell. 
Set  by  Mr,  Handel,  and  perform- 
ed at  Covent  Garden.  4to,  1757. 
The  words  of  this  piece  were  en- 
tirely adapted  to  the  music  of  // 
Trionfo  del  Tempo,  composed  at 
Rome  about  1707. 

3.  The  Triumph  of  Truth. 
Oratorio,  by  George  Jeffreys,  Esq. 
Printed  in  his  works,   4to.  1767. 


ZiMRi.  An  Oratorio,  perform* 
ed  at  Covent  Garden,  and  set  by 
Mr.  Stanley.  4to.  1760,  This 
piece,  though  anonymous,  was 
written  by  Dr.  Hawkesworth. 
Yet,  like  most  of  the  pieces  com- 
posed for  the  sake  of  music,  sound 
has  been  too  much  considered 
in  it  to  give  scope  for  very 
strong  testimonials  of  that  genius 
which  the  author  has  shown  in 
many  of  his  other  writings.  Nor 
can  we  indeed  greatly  approve  of 
the  choice  of  the  subject.  For 
although  it  is  borrowed  from 
the  sacred  writings,  and  histori- 
cal fact  is  sufHcient  to  authorize 


448 


#  Z  I  M 

the  catastrophe;  yet  the  circum- 
stances of  a  father  (Zuran),  and 
he  a  prince,  a  chief  of  a  power- 
ful people,  urging  his  daughter 
to  prostitution,  the  daughter  glo- 
iying  in  that  prostitution,  not 
from  affection  to  her  lover,  but 
for  the  destruction  of  a  nation  at 
variance  with  her  own,  together 
vtritli  the  conclusion  of  the  whole 
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infamous  bargain  in  the  train- 
fixioh  of  them  both  in  the  very 
act  of  transport,  seems  to  us  iO 
have  somewhat  too  gross  to  suit 
a  drama  intended  to  serve  the  pur- 
poses of  religion,  and  destined  to 
be  represented  in  a  time  of  morti-- 
fication,  penance,  and  abstinence 
from  every  human,  or  at  least  cor- 
poreal, desire. 
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SECOND   AND  THIRD   VOLUMES. 


[Those  marked  *  were  in  the  last  edition  ;   Luf,  ly  accident,  omitted 
at  their  proper  places  in  this.'] 


ALL 
rp 

J  HE  Adventures  of  Ulysses  j 

or.  The  Return  to  Ithaca.  A  cl:is- 
sical  Drama,  from  Homer,  by- 
James  jVIendham,jun.  Small  8vo. 
1811.  Why  did  Mr.  Mendham 
attempt  blank  verse  ? 

The  Advertisement.  F,  by 
Mr.  Fennell.  First  acted  at  the 
Hayraarket,  for  the  benefit  of 
Mr.  Lee  Lewes,  March  7>  1/9 1- 
Though  somewhat  whimsical,  this 
piece  was  indelicate  ;  and  the  in- 
cidents were  not  very  probable, 

Alexander  the  Great.  T. 
revised  by  J.P.  Kemble,  and  acted 
at  Drury  Lane.     8 vo.  179.5. 

Alexander  the  Little.  F, 
Acted  (as  Victor  informs  us)  at 
Covent  Garden,  1764.  We  know 
no  more  of  it. 

Alfrkd  the  Great.  Histori- 
cal dramntic  Piece,  in  three  acts, 
bv  Mrs.  Faurit.  Performed  at  the 
Theatre  Royal,  Norwich,  May  I6, 
1811. 

All'sWell  that  ends  Well. 
C.  altered  from  Shakspeare,  by 
F.  Piloa.  Acted  at  the  Haymarket, 
1735.     N,  P. 

A-l'sWull  that  ends  Well. 
C  adapted  to  the  stage  by  J,  P. 
Kemble,  and  now  first  published 

VOL.    III. 


ANY 

as  it  is  noted  at  the  Theatre  Royal 
in  Covent  Garden.     8vo.  1811. 

The  Americans.  Com.  Op. 
First  acted  by  the  Drury  Lane 
Company,  at  the  Lyceum,  April 
27,  1811.  This  piece,  which  was 
ascribed  to  the  pen  of  Mi-.  S.  J. 
Arnold,  bore  strong  marks  of 
having  been  written  in  haste  ;  but 
its  author  had  been  injudicious 
enough  to  draw  a  prominent  cha- 
racter in  it  as  a  lascivious  and  hy- 
pocritical old  Quaker,  a  keeper  of 
slaves,  and  covered  with  the  most 
disgraceful  crimes.  The  audience 
so  strongly  resented  this  unjust 
attack  on  a  respectable  sect,  the 
most  prominent  enemies  of  slavery, 
as  to  have  almost  overset  the  piece 
at  its  first  performance :  it  was  then 
withdrawn  for  alteration;  and  the 
Quaker  character  being  suppress- 
ed, it  was  repeated  a  few  nights 
with  tolerable  success.  Music  b7 
Mr.  King.     Not  printed. 

Any  Thino  new  }  Mus.  F. 
[by  J.  Pocock].  First  acted  by 
the  English  Opera  Company,  at 
the  Lyceum,  Jnly  I,  1811.  Mu- 
sic by  C.  Smith.  This  very  whim- 
sical and  enterialaing  production, 
which  abounds  with  sprightly  dia- 


430 


BEL 

logue,  comic  situations,  nnd  inge- 
Tiious  allusiuiis  to  the  manners  of 
the  present  times,  \Tas  very  suc- 
cessful on  the  st?.ge.     Svo.  1811. 

An  Apology  for  Paris.  We 
have  heard  that  there  is  a  short 
dramatic  piece  with  this  title  in 
existence,  written  by  Robert  Baron. 

Argentile  and  Curas.  a 
legendary  Drama,  in  five  acts, 
written  on  the  old  English  model, 
about  the  year  i/GG,  by  William 
Mason,  M.  A.  Svo,  1797;  Svo. 
ISll.  The  motto  to  this  piece  is 
from  Beaumont  and  Fletcher's 
prologue  to  their  play  of  The  Cap- 
tain : 

"  This  is  nor  comedy,  nor  tragedy, 
*'  Nor  histoij-." 

The  story  is  taken  from  an  old 
narrative  poem  caWqA  AHioir s Eng- 
land, by  W.  Warner,  and  is  to  be 
found  in  "Percy's  Rcliques  of  a?? dent 
English  Poetry,  vol.  ii.  p.  233,  1st 
edit.     . 

AsTREA  APPEASED.  Op.  trans- 
lated from  Metasrasio,  by  Francis 
Ollvari.  Dublin,  Svo.  1797.  Mr. 
Olivari  (though  a  foreigner)  has 
done  great  justice  to  his  original. 

B. 

TnK  Barrier  of  Parnassus, 
By  C.  Dibdin.  Acted  at  the  Cir- 
cus. 

Thf.  Bee-Hive.  jNIus.  Farce. 
Acted  by  the  Drury  Lane  Company 
at  the  Lyceum.  This  piece,  which 
we  have  heard  ascril^ed  to  a  ]^,Ir, 
Millingen,  met  with  great  success, 
*rhough  the  dialogue  -does  not 
abound  with  wit,  the  scene  is  kept 
alive  by  humour  in  (he  characters, 
and  a  rapidity  of  incident.  The 
equivoque  in  the  second  act  also  is 
dexterously  managed.  ^Iiisic  by 
Horn,    Svo.  1811. 

Belvsarius.  T.  by  Thomas 
Underwoi-d.  printed  at  Hadrai. 
Svo,  1/S2. 


BOA 

The  Be.vevolent  Tar.  By. 
C.  Dibdin.     Acted  at  tlie  Circus. 

Blssy  Bell  AVD  Mary  Gray> 
or^  Love  in  the  Highlands.  Mus. 
Drama,  by  A.  M'Laren.  12mo. 
ISOS.     Performed  at  Dumfries. 

The  Bird's  Nest.  Drama,  by 
Charlotte  Sanders.  This  piece  and 
another  petty  drama  are  introduced 
in  The  Little  Family.  1 2mo.  1 797. 
See  The  Little  Gamester. 

The  Birth-day;  or.  Recon- 
ciliation. C.  translated  from  the 
German.  Svo.  1/99.  Never  acted. 

The  Birth  of  Jupiter.  Op. 
translated  from  Metastasio,  by 
Francis  Olivari.  Dublin,  Svo. 
1797-     Well  executed. 

Black  AND  White;  or,  Don  t 
le  angry.  Farce.  Acted  Jan,  3 1 , 
1811,  at  Mr.  Bowles's  vilia,  called 
Grange  House,  in  Kent.  We  have- 
not  heard  of  its  having  been 
printed. 

The  Blacksmith's  Daugh- 
ter. Of  this  drama  we  have  no 
other  knowledge  than  that  it  is 
noticed  by  Gosson,  in  The  Schools 
ofjlme,   12mo.  15/9,  P-  22, 

The  Boarding-Housb  ;  or. 
Five  Hours  at  Brighton.  Mus. 
Farce,  by  Samuel  Beazley,  jun. 
First  acted,  Aug.  26,  IS  1 1 ,  by  the 
English  Opera  Company,  at  the 
Lyceum.  Music  by  Horn.  Svo. 
1811.  Tlie  subject  seems  to  pro- 
mise some  whimsical  incident ; 
nor  is  the  piece  devoid  of  hemour  j 
the  first  act,  however,  is  the  best. 
Among  the  attempts  at  character 
are,  Mr.  Fidget,  master  of  the 
boarding-house,  who  is  a  specu- 
lator in  all  pt)ssible  speculations  f, 
a  militia-man  brim  full  of  new 
proverbs ;  and  a  boxing  Oxo- 
nian, who  is  continually  putting 
on  the  gloves  and  sparring  at  every 
one  who  comes  near  him.  This 
character,  though  drawn  with 
some  humour,  and  perhaps  with 
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too  much  fidelity,  was  not  well 
received.  The  slang  which  pleased 
so  much  in  Cypher,  and  gave  po- 
pularity to  Hii  or  Miss,  appears  to 
have  lost  somewhat  of"  its  effect ; 
and  the  fistic  hero  in  this  afterpiece 
was  several  times  interrupted  by 
hisses  in  the  full  flow  of  his  pu- 
gilistic eloquence.  The  farce,  how- 
ever, had  a  successful  run. 

BoMBASTES  FuRioso  !    A  Bur- 
lesque  Tragic  Opera,  in  one   act. 
Performed  at  theHaymarket  with 
considerable  success,  1810.     This 
was  the  production  of  IVIr. William 
Barnes    Rhodes,    a    clerk    in    the 
Bank,  and  was  received  with  con- 
siderable applause'.     It  was  a  pal- 
pable   imitation   of  To7n   Tliuinh, 
and   other  such   pieces  j    but  had 
not  the  same  effect,  for  the  want 
of  point.     When  productions  of 
this  nature  were  first  brought  for- 
ward, they  were  intended  to  ridi- 
cule the  bombast  of  modern  tra- 
gedies 5    and   in    doing  this    they 
had  sometimes  a  prodigious  effect. 
Times,  however,  are  changed.  Few 
new   tragedies    are    now   written 
that  find  their  way  to  the  stage  j 
and,  consequently,  this  species  of 
satire  becomes  unfashionable,  and 
loses    much    of    its    force.      Mr. 
Rhodes,   thinking.' perhaps,   with 
Peter  Pindar,  that 

"  Cara'o  our  coffin  adds  a  nail,  no'foubt ; 
"  And  evjry  grin,  so  merry,  draws  one 
out  j" 

appears  to  have  had  no  intention 
beyond  that  of  exciting  the  risi- 
bility of  an  audience  :  and  if  that 
be  the  fact,  he  succeeded  as  com- 
pletely as  it  was  j.ossible  for  him 
to  desire.  The  comic  hurriour  and 
grotesque  countenances  of  Liston 
and  Mathews  weie  irresistible  ; 
while  the  mock  dignity  and  stu- 
died deportment  of  Taylor  pro- 
duced an  equally  ludicrous  etiect. 
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A  trio  between  Miss  Kelly  and 
Messrs.  Liston  and  JSIathews,  to 
the  tune  of  "  O  Lady  fair  !"  was 
the  very  climax  of  the  ludicrous. 
Not  printed. 

BoKDEK  Feuds  ;  or,  The  Lady 
of  Buccleuch;  a  Musical  Di'a'na, 
taken  from  Mr.  Walter  Scott's  Lay 
of  the  last  Minstrel,  was  atmounced 
in  April  ISil,  as  in  rehearsal  at 
the  Dublin  Theatre,  and  to  be 
speedily  produced. 

The  Bridal  Ring.  Dram. 
Rom.  by  Frederic  Reynolds.  First 
acted  at  Covent  Garden,  Oct.  l(jj 
IS  10.  The  plot  of  this  drama 
was  founded  on  the  story  of  The 
Tivo  Era luf lines  in  Miss  Lee's  Cau- 
terbury  Tales;  and  some  of  the 
situations  were  well  calculated  for 
stage  eflect ;  but,  on  the  whole,  it 
was  not  much  approved,  and  was 
withdrawn  by  the  author  after 
a  few  nights' performance.  Not 
printed. 

The  British  Carpenter.  By 
A.  M'Laren.  I'lmo.  Date  not 
known.  It  is,  however,  nearly 
the  same  piece  as  The  Corona- 
tion, by  the  same  author. 

The  Brothers.  C.  byJamts 
Murphy  French.  It  had  been  of- 
fered to,  and  read  by,  Mr.Garrick, 
but  declined.  Not  printed.  Of 
this  piece,  which  was  founded  oa 
the  Adelphi  of  Terence,  a  speci- 
nieri  will  be  seen  in  Mr.  Foote's 
Life  of  Arthur  Murphy,  Esq.  4t0i 
1811,   pp.  140,  141. 

Brutus.  T.  We  find  this  piece, 
which  is  interesting,  and  cont.nns 
many  excellent  passages,  in  a  book 
entitled  Juvenile  Essays  in  Fcrse^ 
&c.  Svo.  Printed  at  Warvvicli 
about  lS05i 


The  Carthaginian  Heroine. 
T.     On,j  act  only  of  this  piec« 

GG3 
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at  the  death  of  its 


v/as  finished 

author,  the  late  Rev.  John  Logan. 
The  Casket.  Mus.  Ent.  by 
'J.B.Fisher.  12mo.  1808,  Printed 
in  a  volume  with  Pathetic  Tales, 
Poems,  due.  Never  acted.  Though 
refused  at  one  of  the  theatres, 
however,  this  piece  is  superior  to 
some  that  have  been  accepted. 

Cassandra.  T.  translated,  by 
Philip  Yorke,  Lord  Viscount  Roy- 
ston,  from  the  original  Greek  of 
Lycophron,  and  illustrated  with 
notes.  Printed  at  the  university 
press  at  Cambridge.  4to.  1S06. 
Not  published. 

Catharine  and  Petruchio. 
C  taken  by  David  Garrick  from 
TJie  Taming  of  a  Shrew.  Revised 
by  J.  P.  Kemble ;  and  now  first 
published  as  it  is  acted  at  the  The- 
atre Royal  in  Coven t  Garden.  8vo. 
ISIO. 

TheChieftain's  Ret'jhn;  or. 
Perfidy  Punished.  Drama,  in  three 
acts,  by  Joseph  Blacket.  12mo. 
1811.  Of  this  play  the  story  is 
simple,  yet  interesting,  and  judici- 
ously conducted ;  and  the  charac- 
ters, in  general,  are  well  drawn. 
Never  acted. 

TheChildren's  Friend,  trans- 
lated from  the  French  of  M.  Ber- 
quin,  in  6  vols.  12mo.  1/93,  by 
Lucas  Williams,  contains,  besides 
several  dramatic  dialogues,  nar- 
ratives, &c.  the  following  regular 
dramas : 

VOL.   I. 

(1.)  The  Little  Fuller.  Dr.  in 
one  act. 

(2.)  The  Good  Son.  Dr.  in  two 
acts. 

\'0L.   II. 

(l.)  The  Little  Gleaner,  Dr.  in 
one  act. 

(2.)  The  Sivord.  Dr.  in  one 
act. 

(3.)  The  Veteran  dismissed  with 
Honour.    Dr.  in  one  act. 


CON 

Fathers  reconciled  ly 


(4.)   The 
iheir  Children.     Dr.  in  one  act. 

(5.)  A  good  Heart  compensates 
for  many  Indiscretions.  Dr.  in 
one  act. 

VOL.   III. 

(l.)  The  Commodore's  Return. 
Dr.  in  one  act. 

(2.)  The  Page.     Dr.  in  one  act. 

(3.)  Vanity  punished.  Dr.  in 
one  act. 

(4.)  The  Christmas- Box.  Dr. 
in  two  acts. 

(5.)  The  Greyhound  and  the 
Ring.     Dr.  in  two  acts. 

VOL.   IV. 

(1.)  The  Little  Gamllers.  Dr. 
in  one  act. 

(2.)   The  Little  Needleu-omen. 
The  Deserter.   Dr.  in  three 


(3.) 
acts. 

(5.) 


The  Fire.     Dr.  in  one  act. 
Blind-Man's  Buf}'.    Dr.  in 
two  acts. 

VOL.  V. 

(1.)  Fashionalle  Education.  Dr. 
in  one  act. 

(2.)  The  Military  Academy.  Dr, 
in  one  act. 

(3.)   The  Conjuring  Bird.     Dr. 
in  one  act. 

VOL.  yi. 
(1 .)  The  School  for  Stepmothers. 
Dr.  in  one  act. 

(2.)  Sequel  to  the  Military  Aca- 
demy.    Dr.  in  one  act. 

Colin's  Welcome.  Past,  by 
John  O'Keeffe.  This  first  dra- 
matic attempt  of  its  author  in  Ire- 
land is  said  to  have  been  replete 
with  pleasant  situations,  and  well 
received  on  the  stage.  Not  printed. 
TheComedy  ofErrors,  adapt- 
ed to  the  stasre  by  Thomas  HuUj 
revised  by  J.  P.  Kemble;  and  now 
first  published  as  it  is  acted  at  th* 
Theatre  Royal  in  Covent  Garden. 
Svo.  1811. 

The    Confession.       A    play 
with  this   title  was  advertised  hy 
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Mr.  Cumberland,  in  1809,  as 
forming  part  of  a  collection  of  his 
dramas,  intended  for  publication 
by  subscription.  Never  performed. 

The  Conjuror.  F.  by  James 
?^Iurphy  French.  Offered  to  the 
London  theatres;  but  never  acted 
or  printed.  See  Mr.  Foote's  Life 
of  Arthur  Murphy,  Esq.  4to,  1811, 
p.  86. 

The  Conguest  of  Granada. 
M.  D.  Rom.  altered  from  Dryden. 
Acted  at  the  Tottenham  Street 
Theatre,  Jan.  1811. 

Contrariety  ;  or,  y^nf«'Broom 
for  the  new  House.  Comic  Piece, 
in  two  acts,  by  John  Tomlinson, 
as  performed  at  the  new  Theatre, 
Stafford.  Printed  at  Stafford,  small 
8vo.  1792.  The  plot  is  taken  from 
The  Romance  of  the  Day,  with  such 
alterations  as  seemed  necessary  to 
adapt  it  to  a  dramatic  piece.  The 
author  tells  us  that  it  was  "  de- 
*'  signed  for  local  representation 
"  only;  being  the  hasty  produc- 
*'  tion  of  moments  abstracted  from 
"  his  professional  avocations." — 
Scene,  Greenwich  and  its  vici- 
jiity.     Time  about  six  hours. 

The  Cooper  outwitted;  or. 
Harlequin  Happy.  Pant.  Acted 
at  Drury  Lane,   1742.      N.  P. 

The  Cottage  Foundling;  or. 
The  Rollers  of  Ancora.  Melo-Ur. 
by — Kean.  Acted  at  Carlisle,  1811. 

Country  Courtship.  Mus. 
Int.  Performed  one  night  at  the 
York  Theatre,  in  1773.    N.  P. 

The  Courage  of  Love.  See 
LoVB  AND  Honour. 

An  Interlocutory  Discourse  con^ 
eerning  The  Creation,  Fall, 
AND  Recovery  of  Man.  By  Sa- 
muel Slater.  Lond.  8vo.  lOjQ. 
This,  which  is  in  dialogue,  is  a 
,  sort  of  sacred  drama,  giving  a  de- 
scription of  Adam's  fall.  The 
speakers  are  God,  the  Son,  Adam, 
Eve,  Satan,  Augela,    The  author 
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professes  to  have  followed  much  in 
the  victhod  of  iNlilton,  "  but  in  a 
"  more  plain  and  familiar  style'" 
How  near  he  approaches  his  me- 
thod, and  how  far  he  has  amended 
his  style,  the  following  lines  will 
show  :  speaking  of  the  Deity,  he 
says, 

"  He  essence  and  existence  owes  to  none, 
"  Whom  can  he  owe  it  to,  being  God 

alone  ? 
"  Himself  he  his  own  happiness  doth 

call: 
"  "What  can  he  want,  who  in  himself 

hath  all  ? 
«  Both  life,  and   light,   and  love,   and 

every  thing, 
"  Which   may  delight  and  satisfaction 

bring. 
"  Of  company  there  is  no  want,  for  he 
"  Haih  in  himself  a  Blessed  Trinity, "&c. 

The  concluding  lines  are  not 
easily  equalled : 

"  We  shall  obtain  all  gladness  in  that 

day, 
"  When  sorrow  and  sighing  shall  fiee 

away." 

The  Crimps  ;  or.  The  Death  of 
poor  Howe.  T.  in  one  act,  as 
lately  performed  at  a  House  of 
Ill-fame,  or  what  is  called  a  Re- 
cruiting Office,  in  London,  with 
universal  execration.  By  Henry 
Martin  Saunders.  Svo.  1791-  This 
is  a  sort  of  inflammatory  catch- 
penny, founded  on  the  circum- 
stance of  a  man,  of  the  name  of 
Howe,  having  lost  his  life  in  en- 
deavouring to  escape,  by  a  window, 
from  a  chamber  in  which  he  had 
been  confined  in  a  recruiting-oflSce, 
in  August  179"'  j  'i"d  which  gave 
rise  to  very  alarming  riots. 

The  Ckisis.  F.  acted  at  Town 
Mailing,  in  Kent.  Ascribed  to 
Dr.  Perfect.    Not  printed. 

The  Critic  of  Taste.  See 
Mar  FOR  10, 

Croaking;  or.  Heaven  send  we 
viay  he  all  alive  this  Day  three 
Months !  A  dramatic  Piece  ini  oca 
a  G  3 
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act,  taken  and  altered  from  Gold- 
smith's Good-nahired  Man.  Per- 
formed by  the  Drnry  T,ane  com- 
pany at  the  Lyceura,  M;)y  2,  IS  10, 
for  Mr.  Dowton's  benefit.  Not 
printed. 

Cupid  his  Cokonation,  in  a 
Mask,  as  it  was  presented,  with 
good  approbation,  at  the  Spittle, 
diverse  tymes,  by  Masters,  and 
yongLadyes  tbatwere  theyre  scho- 
lers,  in  the  yeare  1654.  'Written 
by  T.  J.  A  manuscript  in  the 
Bodleian.     Rawl.   b.  l65. 

The  Cukious  Impertinent. 
See  Makried  Eeau. 

D. 

Darkness  Visible.  Farce,  by 
Theodore  Edward  Hook.  First 
acted  Sept.  23,  1811,  at  the  Hay- 
market.  8vo.  1811.  This  piece 
contains  a  series  of  ludicrous  situ- 
ation^ and  diverting  incidents,  some 
passable  puns,  and  some  sentiments 
less  novel  than  just.  It  was,  how- 
ever, admirably  acted,  and  well 
received. 

David  and  Bethsabe.  See 
Love  of  King  David,  &c. 

The  Death  or  Socrates.  T. 
by  Elizabeth  Harrison.  8vo.  l/SO'. 
Printed  in  Miscellanies  on  Moral 
QTid  Religious  Sidjccts,  in  Prose  and 
Fi'rse.     Never  acted. 

The  Defeat  of  Apollo.  See 
The  Mirkour. 

•*  The  Dkvu,  of  a  Duke  :  or, 
Trappolin's  Vagaries.  Ballad  Farce, 
by  R.  Drury.  "svo.  1732.  Acted 
at  Drury  Lane.  This  is  only  an 
alteration,  with  the  addition  of  a 
few  songs,  of  the  comedy  of  Dulce 
and  no  Duhe. 

The  Doubie  Marriage  ;  or. 
The  Huslaiuls  reformed.  Coin,  of 
two  acts.  Perl'ormed  at  tlie  York 
Theatre,  one  night  only,  in  the 
year  l/CiS.  It  is  said  to  have  been 
"w:rittea  by  a  genllemap  of  Wake- 
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field,  hut  has  never  be«,-  printed, 
we  believe. 

The  Doubtful  Son;  or,  ^t?- 
crcts  of  a  Palace.  PJay,  in  five 
acts,  by  W.  Dimond.  Performed 
for  the  first  time  at  the  Haymarket 
Theaire,  July  3,  ISIO,  and receivec| 
with  applause  on  several  subse- 
quent nights.  Svo.  1810,  Of 
this  piece  the  incidents  are  well 
managed,  and  the  interest  is  kept 
up  till  the  conclusion.  The  per- 
sonce  dramatis  .-^re  naturally  drawn, 
and  in  general  supported  by  good 
and  appropriate  senliraents.  Mr. 
Dimond,  in  his  preface,  tells  us, 
that  he  wrote  it  from  the  inci- 
dents, which  lingered  upon  his 
recollection,  of  a  very  old  Spanish 
romance  perused  by  him  in  his 
childhood.  We  know  not  this  3 
but  it  seems  to  us  little  more  than 
an  alteration  of  Beaumarchais'  last 
production,  Vv'hich  appeared  ii;i 
Paris  soon  after  the  breaking-out 
of  the  Revolution,  and  was  called 
L'Jutre  TnrtuJJ'e;  ou,  La  Mere 
C'.mpalle.  [See  also  Frailty  ani? 
Hypocrisy.]  The  moral,  that 
every  deception  is  evil,  and  that 
confidence  ought  never  to  be  with- 
held in  tliose  relations  of  life 
which  render  it  a  duty,  is  properly 
inculcated.  There  is  a  scene  at 
the  end,  however,  in  which  Mal- 
vogli,  when  his  arts  are  discovered, 
claims  the  house  and  property  of 
his  patron,  which  bears,  perhaps, 
tao  close  a  resemblance  to  oiie  in 
the  comedy  of  The  Hypocrite. 

The  Dream  or  Scipio.  Op. 
translated  from  Metastasio,  by 
I'rancis  Oiivari,  professor  of  mor 
dern  languages.  Dublin,  printed 
in  Svo.  l/P/.  Thi.s,  considered  as 
an  Engli.'^h  translation  by  an  Italian 
M Titer,  is  really  very  creditable  ta. 
his  skill  and  judgment. 

The  Duellists.  ByA.M'Lait 
ren.     Sec  ''I'he  E;.orBMiENT. 
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The  Earl  of  Devon;  or,  The 
J^atrints.  Sketch  of  a  I'rngedv,  by 
Joseph  Blacker.  ]2mo.  1811. 'The 
iiistoiical  p;irt  of  this  tragedy  is 
founded  on  the  memorable  fact  of 
the  Danes  being  defeated  by  the 
Earl  of  Devon,  at  the  castle  of 
Kinwith,  near  the  river  Taw,  and 
their  celebrated  standard  taken,  at 
the  time  when  Alfred,  supposed 
dead,  resided  in  the  little  island  of 
Alhelney. — There  are  some  ad- 
mirable scenes  ih  this  drama, which 
niake  us  regret  the  premature 
death  of  its  author. 

The  Earl  OF  Strafford.  T. 
by  Wi!lian:i  Rnssel.  Left  nnfinished 
in  MS. 

JCiNG  Edward  III.  Drama, 
by  William  Blake.  Printed  in  a 
^2i\vph\et.,eni\t\edPoetical  Sketches. 
8vo.  1/83.     Never  acted. 

Electka.  T.  by  the  Rev.  John 
Logan.  This  piece  was  never 
acted,  and  remains  still  in  MS. 

The  Elopement;  or,  A  Cau- 
tion to  young  Ladies.  Dram.  Piece, 
with  songs,  by  A.  JM'Laren.  Per- 
formed by  His  Mniesty's  Servants 
of  the  Theatre  Royal,  Edinburgh. 
To  which  is  added,  The  Buel- 
f.iSTs.     12mo.  ISll. 

Empress  and  no  Empress;  or, 
^Ir.  Bonny's  IVedding.  F.  with 
."^ongs,  by  A.  M'Laren.  l^mo. 
ISIO. 

Tkk  En  chanted  Castle.  Pant. 
by  Miles  Peter  Andrews.  Acted 
at  Govent  Garden  near  thirty 
nights,  1786-7.     N.  P. 

The  Enchanted  Island  ;  or. 
The  Freeborn  Englisliivoman.  M.E. 
by  Mrs.  T.  Robertson.  Acted  at 
Wisbeach,    \7C)Q. 

England's  Glory;  or,  TheDc" 
ftat  of  the  Dutch  Fleet  by  the  gal- 
iant  Admiral  Duncan,  on  thernemo- 
rat'^e  Eleventh  f]f  Qc(oCi;rr     Ocq, 
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piece.  Acted  at  Covent  Gardea, 
Oct,  18,   1797. 

Ethelked.  a  legendary  Tra- 
gic Drama,  by  Mrs.  Richardson, 
one  of  tlie  patentees  of  Drury 
Lane  Theatre,  and  widow  of  the 
late  Joseph  Richardson,  Esq.  M.  P, 
This  play  was  advertised  in  1810 
as  being  in  the  press,  to  be  pub- 
lished by  subscripiion  ;  but  we  are 
not  certain  whether  it  has  ap- 
peared. 

The  Exile  ;  or.  Love  and  Ho" 
7wur.  Dr,  in  five  acts,  by  Wil- 
liam Earle,  jun.  Printed,  with 
Trifles  in  Verse.  Small  8vo.  1604. 

F. 

False  Shame;  or, 'The  JFhlte 
Hypocrite.  C,  by  Henry  Mac- 
kenzie. Acted,  without  success,  at 
Covent  Garden.  —  Mentioned  in 
p.  401,  by  its  second  title  only.—. 
Edinburgh,  8vo.  ISOS, 

The  Faro  Table,  C,  by  Joha 
Tobin,  This  piece,  which  was 
chiefly  written  in  bed  daring  ill- 
ness, in  1795,  WT.S  accepted  at 
Drary  Lane  Theatre,  but  never 
brought  before  the  public. 

Fast  bind  Fast  find.  Ga* 
briel  Harvey,  in  Pierce's  Super' 
erogalion,  1593,  mentions  this  as 
a  play  of  Heywood's. 

The  Fatal  LovE.  One  of  the 
MS.  plays  destroyed  by  Mr.  War, 
burton's  servant.  Proliably  Chaj)- 
man's  play.     See'Vul.  II.  p.  22Q. 

I'he  First  of  SeptembivR  ;  or. 
Every  Man  his  own  Partridge. 
We  have  heard  a  piece  with  this 
title  ascribed  to  Mi'i  Robert  Qii- 
phant. 

The  Folly  op  PaiEsrcRAFT, 
See  The  Converts, 

The  Forced  Lady,  T.  by 
Philip  Massinger.  See  Mxnerva's 
Sacrifice. 

The  Frbng«  JJanqujc;  Ma,** 
^G4 
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TEE.  A  play  with  this  title  was 
acted  about  J  623  3  but  is  uot  now 
Icuown. 

The  French  Schoolmastek. 
C.  4to.  Such  a  play  is  adver- 
tised, at  the  end  of  The  Wits, 
8vo.  1663,  as  sold  by  Henry  Marsh, 
at  the  Prince's  Arms,  in  Chancery 
Lane ;  but  we  have  never  met 
V'ith  it. 

The  Friendly  Tars.  By  C. 
Dibdin.    Acted  at  Sadler's  Wells, 

The  Gauntlet.  Drama,  in 
three  acts.  Performed  at  Branden- 
burgh  House  Theatre,  June  IS04. 
!N.  P.  This  comic  piece  was  a 
translation  from  the  German.  Pro- 
logue by  the  Margravine  of  An- 
spach. 

TheGazetteExtraordinary, 
C-  by  J.  G.  Holman.  First  acted, 
April  23,  181 1,  at  Coven t  Garden. 
Svo.  1311.  This  is  a  lively  and 
amusing  play  ;  the  characters  are 
well  drawn,  and  the  language  is 
unexceptionable.  It  met  witii 
great  success. 

The  Gentle  Laird.  A  Ballad 
Interlude,  by  Ciiarles  Bonnor. 
Acted  with  good  success  at  Bath. 
It  was  founded  on  the  popular 
Scotch  drama  of  The  Gentle  Sliep- 
herd;  the  lovers  of  which  piece 
were  brought  forward  in  their 
married  state,  with  their  infant 
bairns,  and  produced  an  interest- 
ing and  impressive  elfecl.  Not 
printed. 

Xhe  Gentle  Shepherd,  con- 
verted into  English  prose,  by  A. 
M'Laren.  See  Spite  andIvLvlice. 

GilxjLas,  of  Santillane;  or. 
The  Fool  I'f  Fortune.  P.  Acted  at 
the  Royalty  Theatre,  ]7SS.   N.  P. 

ThsGipseyPi  .'NCE.  M.  Ent. 
[by  Ihom.is  Moore].  Acted  at 
the  Hay  market    in    July  18OI. 
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Though  not  very  interesting  as  a 
drama,  it  contained  some  humour, 
and  was  interspersed  with  pretty 
music  from  the  pen  of  Mr.  Kelly. 
Not  printed. 

The  Golden  Mean.  M.  Ent. 
by  George  Brewer.  This  piece 
was  never  acted  or  printed  ;  but 
was  once  rehearsed  for  perform- 
ance at  Drury  Lane  Theatre. 

The  Green-eyed  Monster; 
or.  How  to  get  your  Money.  Mus. 
Farce.  First  acted  by  the  Drury 
Lane  Company  at  the  Lyceum, 
Oct.  14,  ISll.  The  author  is  said 
to  be  Mr.  Pocock,  who  wrote 
Hit  or  Miss ;  but  it  fell  short  of 
that  piece  in  the  public  favour.  It 
bore  marks  of  being  a  hasty  pro- 
duction ;  but  has  been  several  times 
performed.      Not  printed. 

A  Green-room  Scene.  See 
Philoctltes  in  Lemnos. 

GusTAvus  Vasa.  Grand  Hist. 
Opera,  by  W.  Dimond,  jun.  First 
acted  at  Covent  Garden,  Nov.  29, 
1810,  and  well  received.  This 
was  a  conversion  of  The  Hero  of 
the  North  (by  the  same  author) 
into  an  opera,  on  occasion  of  the 
arrival  in  England  of  the  fugitive 
deposed  king,  Gustavus  of  Swe- 
den, with  the  incog,  title  of  Count 
Gottorp.  Music  by  Kelly.  Not 
printed. 

H. 

Hamlet  Trwestie  :  in  three 
acts,  with  burlesqued  annotations^ 
after  the  manner  of  Dr.  Johnson 
and  George  Steevens,  Esq.  and 
the  various  conmientators.  By 
John  Poole.  Small  Svo.  1810. 
This  piece,  which  was  written  with 
a  view  to  performance,  is  inge- 
nious, without  extravagance.  The 
soliloquies  are  turned  into  songs; 
and  the  modern  slang  words  and 
phrases  are  here  and  there  scat- 
tered with  a  very  ludicrous  effec|5, 
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We  scarcely  know  whetlier  Mr. 
Poole  has  boen  more  felicitouij  in 
bis  burlesqua  version  of  t!ie  tra- 
gedy, or  in  his  irr)itations  of  the 
iVequenily  frivolous  notes  with 
which  Shaks[>eare's  text  has  been 
overladen  by  his  over-zealous  an- 
notators.  Altogether  it  is  a  very 
amusing  performance,  and  has^ 
since  its  publicaiion,  been  often 
produced  at  the  minor  theatres. 

Harleguiv  and  Asmodeus  ; 
or,  Cupid  on  Crutches.  Pant. 
Acted  at  Covent  Garden  1810-11. 
The  principal  merit  of  this  piece, 
which,  however,  had  a  great  run, 
and  js  slill  on  the  stock-list,  is 
in  its  scenery,  which  is  ingenious 
and  splendid  almost  beyoi>l  any 
thing  that  we  recollect  to  have 
seen  in  a  pantomime.  There  is 
one  among  the  tricks  of  this  piece 
that  will  long  be  remembered  for 
its  ingenuity;  we  mean,  the  pu- 
gilistic cabbage  and  its  vegetable 
appendages.     N.  P. 

Helter  Skelter  ;  or.  The 
Devil  upon  Two  Sticks.  A  Co- 
medy, <w  it  is  spitefully  acted  be- 
tween High  Church  and  Low 
Church,  in  most  taverns  about 
London.  This  piece  is  by  Edward 
Ward,  and  printed  in  the  3d  vo- 
lume of  his  Miscellanies;  but, 
though  called  by  him  a  comedy, 
it  is  not  at  all  suited  to  the  stage  ; 
being  merely  a  dialogue  between 
a  High  and  a  Low  Churchman 
respecting  the  Divine  Right  of 
K-ings,  ike. 

HENuiauE,  Prince  ofSicily. 
A.n  unfinished  Tragedy,  by  A. 
Greenfield ;  printed  in  a  volume 
with  Poems,  1790. 

Hercules.  Masque.  See  The 
Novelty. 

The  Hermit;  or.  Quarter Dvy. 
Burl.  Op.  Performed  for  a  be  »e- 
3^t  at  Dublin,  1792. 

TlIEliiRMlT  OpWaRKWOKTH. 
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T.  In  The  European  Magazine 
for  1739  there  is  an  extract  from 
a  tragedy  founded  on  Dr.  Percy's 
ballad  under  the  above  title,  whiclj 
is  stated  as  being  in  MS.  and  likely 
to  remain  so. 

The  Heroine  of  Cambria. 
Trag.  by  William  Hayley.  One 
of  Three  P/'nys,  printed  in  a  vo- 
lume at  Chichester,  8vo.  1811. 
Scene  Snowdon,  in  Wales. 

High  Life  in  the  City.  C. 
by  E.  J.  Eyre.  First  acted  at  tho 
Haymarket  July  25,  IS  10,  and 
but  indifferently  received  ;  but  af- 
terwards judiciously  improved,  and . 
several  limes  repeated.  8vo,  IS  10. 
This  piece  has  but  little  of  plot, 
nor  is  that  little  very  new;  the 
principal  idea  appearing  to  be  the 
same  as  that  of  Massinger's  City 
Madam.  It  contains,  however, 
some  excellent  passages,  and  many 
palpable  hits  at  the  prevailing  fol- 
lies of  the  day ;  and  the  moral  in- 
culcated throughout  is  excellent; 
viz.  to  show  the  ruinous  conse- 
quences that  must  ever  result  from 
the  absurd  desire  of  rivalling  in 
expense  those  placed  a"bove  our 
sphere  by  fortune  or  birth ;  to  ex- 
emplify the  miseries  to  which  so 
vain  a  contest  exposes  us  ;  and  to 
impress  on  the  public  mind,  that 
he  who  lives  within  his  income,  is 
the  man  most  respectable  and 
most  respected.  To  the  printed 
play  is  prefixed  the  subsequent  ad- 
dress to  the  public  ; 

"  The  following  letter  having 
"  appeared  in  The  Theatrical  Ex- 
"  aininer  of  Sunday  the  5th  of 
"  August,  I  shall  print  it  here, 
"  with  some  of  Mr.  Lee  [Leigh] 
"  Hunt's  observations  on  my  con- 
"  duct  as  an  actor,  and  an  au- 
"  thor.  '  I  was  preparing,'  says 
"  that  gentleman,  '  my  critical 
"  knife  for  a  decent  analysis  of 
♦*  Mr.  Eyre's  periciauium;,  whea 
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'^'ihe    following    letter,    directed     '  audience,  that  were  his  produc- 

'  tions    twenty   times    better,     it 


personaliy  to  me,  was  sent  to 
*'  The  Examiner  cilice  : — 
'  SIR,  Saturday  n'l^ht. 

'  As    The    Examiner  generally 
'  takes  a  particular  notice  of  thea- 

*  tricals,  I  wish,  through  the  me- 

*  dium  of  your  paper,  to  contradict 


'  would  still  be  disgusting.  If 
'  Mr.  Eyre  wishes  to  give  the 
'  town  a  proof  of  his  good  sense, 
'  he  will  either  write  no  more 
'  plays,  or  never  appear  in  theni 
'  himself  J    if  he  wishes    to  give 


*  a  report  generally  circulated,  and    '  them  a  still  greater,  he  will  avoid 

*  hitherto  tacitly  acquiesced  in  by     '  both,' 


'  myself,  that  the  comedy  oi  Hii^h 

*  Life  in  the  City  is  written  by  me. 

*  The  fact  is,  only  two  of  its  cha" 

*  ractersjviz.  those  acted  by  Messrs. 
'  Mathews  and  Listen,  proceeded 

*  from  my  pen ;  the  plot,  dialogue, 
'  &c.  of  the  piece  belong  entirely 
'  to  a  lady,  who  requested  me  to 


"  It  has  been  my  practice,  no- 
"  ver  to  reply  to  any  newspaper 
"■criticism;  but,  as  the  letter 
"  which  was  subscribed  with  my 
"  name  was  a  gross  and  impudent 
"  forgery,  I  penned  a  hasty  letter 
"  to  the  editor  of  The  Examiner^ 
"  of  which  the  following,  I  be- 


*  superintend   its  production,  and  "  lieve,  is  nearly  a  correct  copy  : — • 

*  make  what   alterations   seemed  *  sir,                    Sunday,  2  o  clock. 

*  necessary  for  stage  elfect.     The  '  Your  paper  has  just  reached 

*  lady's  original  motives  for  con-  '  me ;  and  I  beg  leave  to  assure 

*  cealment  have  now  ceased  ;  and  '  you,  on  the  word  of  truth,  that 

*  I  am  now  authorized  to  state  to  '  the   letter     you    have    inserted 

*  the   public,    unequivocally,   that  '  with  my  signature  is  a  f^rger'if, 

*  Mrs.  Cavendish  Bradshaw  is  the  '  contrived  by  some  secret  enemy 


*  real  parent  of  the  play  now  act- 

*  ing  at  the  Haymarket  Theatre. 

'  I  am.  Sir,  yoars,  Sic.  &c. 

'  C.  J.  Eyre. 
'31,  Hampdt'n  Street, 
Soviers  Town.' 
"  After  some  severe  comments 
*'  on  the  play,  iNIr.  Hunt  concludes 
*'  his  remarks  in  the  following 
*'  words  •- — 

'I  used  to  be  willing  to  respect 
'  i\Ir.  Eyre  for  his  decent  appear- 

*  ance  on  the  stage,  his  attention 

*  to  what  was  going  forward,  and 

*  a  manner  which,  though  decla- 

*  matory,   seems   indicative    of   a 

*  re-vpectable  understanding.     But 

*  it  is  perfectly  obnoxious  to  see 

*  him  coming  forward  in  a  piece 
'  partly  written  by  himself,  as  he 

*  did  the  other  day  in  one  that  was 

*  entirely   his    own    composition. 
'  It  is  so  direct  and  awkward  an 


*  to  injure  me.  I  have  not  the 
^  honour  of  knowing  (nomine 
'  tantum)  Mrs.  Cavendish  Brad- 
'  shaw,  and  am  shocked  that  her 

*  name  should  have  been  made  th^ 
'  sport  of  criticism.  The  play, 
*■  with  all  its  numerous  faults,  is 
'  mine.  Delicacy  to  the  lady's 
'  feelings,  and  your  own  regard  to 
'  justice,  w  ill   suggest  to  you  thi? 

*  propriety  of  iuimediately  unde- 

*  ceiving  th?  public. 

*  As  you  can  have  no  personal 
'  enmity  towards  me,  I  am  willing 
'  to  suppose  that  your  remarks  on 

*  my  play  were  the  result  of  un" 
'  prejudiced  judgment.  They  have 

*  excited  my  regret,  not  my  anger. 
'  An  humble  author,  such  as  I  am., 
'  must  bend,  like  the  reed,  beneatr; 
<  each  gust  of  wind  (hat  biowj 
'  against  it. 

You  are  greatly  mistaken,  Sir» 


*  appeal  to  the  forbearar-ce  o(  IhQ    '  if  you  imagine  that  \  voluntarilu 
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*  appeared  in  my  own  pieces.  Ne- 

*  cessity    alone   urged    lue    to   it. 

*  Jilngtiged  for  a  particular  line  of 
"  acting,  I  was  compelled,  mosf 
"  reiuctanlly,  to  f'nlfil  the  duties  of 
''  my  station  ;  and  the  mental  tor- 
'  ments  I  endured  as  an  actor,  on 

*  those  occasions,  were  even  greater 

*  than  the  lacerated  feelings  of  a 

*  condemned  author. 

'  With  regard  to  the  charge  of 

*  presumption,  in  daring  to  com- 
-*  mence  dramatist,  I  might,  in 
'  justification, quote  a  passage  from 
'  the  Roman  satirist : 

'  Stulta  est  dementia,  cum  tot  ubi- 

tjue 

*  Vatibus    occurras,    peritura;    parcere 

chartse. 

*  But,  Sir,  I  have  better  motives-— 

*  Finding  that  my  income  was  in- 

*  adequate  to  the  demands  of  an 

*  increasing  family,  I  dedicated 
'  my  leisure  hours   to  writing  for 

*  the  stage  ;  hut  the  fruits  of  my 
*■  honest  industry  have  been  all  de- 

*  stroyed. 

*  You,  Sir,  cannot  possibly  think 
^  more  humbly  of  my  abilities,  as 

*  an  actor,  tlian  /  do  ;  and  happy 

*  should  I  be  if  my  circumstances 

*  would  allow  me  to  indulge  your 

*  wishes,  by  relinquishing  a  pro- 
'  fession,  in  \%  hich  even  the  brlght- 

*  est  talents  are  exposed  to  slan- 
'  der. 

'  This  cornmunication,  Sir,  is 
f  not  penned  in  order  to  extort 
f  your  compassion  ;  for,   bred   up 

*  under  the  habirs  and  education  of 

*  a  gentleman,  I  scorn  to  sue  for 
<  pity. 

*  J  shall  call  at  your  office  to- 
f  mnrrou',  to  request  a  sight  of  the 

*  letter  which  bears  tny  name,  and 

*  endeavour,  if  possible,  to  disco- 

*  ver  the  infamous  author  of  it, 

'  I  arn,  Sir,  yours,  &c. 

«E.J.  Et^re; 
5'  Hs^vingbj^  this  public  deciara- 


"  tlon  avowed  myself  as  the  real 
"  ])nrent  of  the  following  comt-dy, 
"  Mr.  Lee  Hunt  is  at  liberty  to 
"  take  up  the  critical  icnife  against 
"  mej  and,  after  having  murdered 
"  the  child,  to  resume  hhfavaur'Ue 
"  and  humane  amusement  of  scali)- 
''  ing  the  father. 

*'3l,  Hampden  Street , 
Somers  Town." 

HoNOLfK  AND  LovE.  A  Dia» 
logue,  in  two  acts,  for  five  per- 
sons, by  Richard  Hey,  LL.  D, 
This,  with  another,  called  Shel- 
ter, written  for  a  private  family, 
was  printed  at  York,  8vo.  J 791; 
but  not  published. 

The  Honour  OF  Woman.  See 
The  Spanish  Viceroy. 

The  Honourable  Deceivers, 
See  Love  at  a  Loss. 

The  Honoured  Loves.  See 
Four  Honoured  Loves. 

The  Housekeeper.  Farce,  by 
Dr,  John  Hoadly.  This  was  on 
the  plan  of  Higli  Life  leloiv  Stairs, 
but  never  perf  >rmed.  It  is  still  in 
MS.  but  we  knovy  not  in  whos« 
possession. 

How  to  grow  Wise;  or. 
Folly  Exposed.  Dr.  Piece,  with 
songs,  by  A.  M'Laren.  Acted  at 
Dumfries.      12mo.  180S. 

The  Hul+,a.  C.  by  Richard 
Glover,  from  a  story  (that  of 
Prince  Maliknasir)  in  the  Turkish 
Tales.     Left  in  MS.  at  his  death. 

PIuMoiious  Ethicrs.  Five 
Plays  to  cure  the  vices  and  follies 
of  the  age.  8vo.  1757,  See  Ba- 
con, Dk.  Phanuel,  Vol.  1. 

The  Humours  ofHarrogatb. 
Farce,  of  two  acts,  by  Francis 
Meek.  Performed  at  I^arrogatc^ 
bUi^  never  printed. 

I. 

The  Imprisonment,  Release, 
AEV|iN:fU»E§,Al^I>MAH^IAIS€  Of 
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Harleguin.      Pant.      Acted   at 
Goodriian's  Fields>   1/40. 

The 'Invisible  Kxight.  A 
play  of  this  nams  is  mentioned  by 
Dondolo,  in  Shirley's  Bird  in  a 
Cage,  act  it.  But  this  is  all  that 
we  know  of  it. 

The  Irish  Chairman,  ByC. 
Dibdin.    Acted  at  Sadler's  Wells. 


J. 


Jack  the  Giant  -  Killer. 
Grand  Mock-Heroic  Serio-Comic 
BaHet  of  Action.  Performed  by 
the  English  Opera  Company  at  the 
Lyceum,  August  13,  ISIO.  Bar- 
tholomew Fair  would  have  been  a 
more'  appropriate  scene,  than  a 
Theatre  Royal,  for  such  a  per- 
formance; which, though  decided- 
ly condemned  on  the  hrst  night, 
was  served  up  several  times  after- 
wards. The  scenes,  particularly 
that  of  the  giants'  castle,  did  in- 
finite credit  to  the  talents  of  Mr. 
Greenwood.     N.  P. 

The  Jew.  A  Play  mentioned 
by  Gosson,  in  The  SchooleofJl'iise, 
12rao.  1579,  p.  22,  as  having  been 
played  at  the  Bel  Savage.  Not 
printed. 

The  Judge.  Com.  translated 
from  the  French  of  Madame  Gen- 
lis.     8vo,  1/81  ;    12mo.  l/S/. 

K. 

Kamtchatka  ;  or.  The  S/twes' 
Tril'uie.  Mus.  Drama,  in  three 
acts,by  Chas.Kemble.  First  acted 
Oct.  10,  1811,  at  Covent  Garden 
Theatre.  This  was  little  more  than 
Kotzcbue's  Count  Benyoirsky  con- 
verted into  an  opera,  Mr.C.Kemble 
appeared  to  have  been  too  anxious 
to  adhere  to  his  original,  and 
greatly  erred  in  so  doing ;  as  he 
was  thereby  led  to  preserve  some 
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censurable,becauseimmoral,points 
of  the  German  dramatist.  Had 
Mr.  C.  Kemble  trusted  more  to  his 
own  taste  and  judgment,  the  piece 
had,  doubtless,  been  much  better. 
As,  however,  with  a  respectful  de- 
ference to  public  opinion,  that  does 
him  honour,  he  withdrew  it  from 
the  stage  after  a  fev/  nights  per- 
formance, we  are  spared  the  pain 
of  being  more  particular.  Great 
expense  appeared  to  have  been  be- 
stowed on  the  scenery  and  deco- 
rations. Music  by  Ware  and  T. 
Welsh,     Not  printed. 

Kate  of  Aberdeen.  C,  Op. 
We  have  heard  that  Mrs,  Robinson 
wrote  a  piece  with  this  title  j 
but  have  never  seen  it. 

The  Kiss.  Com,  by  Stephen 
Clarke.  First  acted  Oct.  31, 1  SI  1, 
by  the  Drury  Lane  Company,  at 
the  Lyceum,  Bvo,  1811.  This 
play  is  little  more  than  an  altera- 
tion of  The  Spanish  Curate  qf 
Beaumont  and  Fletcher, 

The  Knight  of  Snowdoun. 
Mus.  Dr,  in  three  acts,  by  Thomaa 
Morton.  Acted,  with  success, 
at  Covent  Garden.  Svo.  1811. 
This  play  is  founded  on  Mr.  Wal- 
ter Scott's  poem  called  The  Ladt/ 
of  the  Lake ;  but  in  the  progress 
of  the  piece  there  are  very  consi- 
derable deviations  from  the  ori- 
ginal story;  of  which,  however, 
many  of  the  most  romantic  scenes 
are  introduced  with  the  happiest 
etiect ;  particularly  the  instanta- 
neous appearance,  on  the  sound  of 
Roderick's  bugle,  of  his  martial 
clan  concealed  in  the  obscurity  of 
the  forestj  but  intent  on  their 
chieftain's  call.  Never  did  thea- 
trical contrivance  call  forth  a  more 
sudden,  simultaneous,  or  lasting- 
burst  of  admiration,  than  this  did 
from  the  audience  on  the  fir$^ 
night.    Music  by  Bishojp* 
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Ths  Labyrixtu  Farm  ;  or. 
The  Fashionable  Recluse.  Com. 
written  by  a  Gentleman  of  Glas- 
gow, and  first  performed  at  the 
Theatre  in  that  city,  July  29, 
1811,  with  great  applause.  In 
the  third  act,  a  procession  of  Bri- 
tish weavers  was  introduced,  with 
the  loom  actually  at  work,  and 
symbols  of  every  branch  of  the 
business. 

The  Ladies'  Stratagem.  C. 
of  two  acts,  by  E.obert  Hitchcock. 
This  piece  was  acted,  one  night,  at 
theYorkTheatre,in  the  year  1775, 
for  the  benefit  of  the  author.  Not 
printed. 

The  Lady  ofthe  Lake.  Mel, 
Dr.  Rom.  by  E.  J.  Eyre.  Acted 
at  the  Edinburgh  Theatre.  Svo. 
1811. 

The  Lady  of  the  Tower  ; 
or.  The  Midnight  IFatch.  Earl. 
Acted  Feb.  4,  1811,  at  the  Tot- 
tenham Street  Theatre,  for  the 
benefit  of  Mr.  Penley. 

The  Law-Suit.  Com,  by  Mr. 
Brenan.  Not  printed,  nor,  we 
believe,  ever  acted.  See  Art. 
Brenan^,  in  Vol,  I. 

The  Laws  of  Nature.  Com. 
Ascribed,  by  Winstanley  and 
Wood,  to  Thomas  Lodge  and  Ro- 
bert Green. 

The  Leeds  Merchant.  Com. 
of  two  acts,  by  Dr.  George  Wallis. 
Performed  one  night,  at  Leeds,  in 
the  year  1/76,  but  without  suc- 
cess.    Not  printed. 

Liberality  and  Prodigali- 
ty. Com,  Anonymous.  Win- 
Stanley  and  Wood  ascribe  this  to 
Thomas  Lodge  and  Robert  Green. 
The  Libertine  Lovers.  Com, 
in  five  acts,  by  Joseph  Blacket. 
I'imo,  1811.   This  play  is  written 
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chiefly  in  blank  verse.  The  lan- 
guage is,  genernliy,  good,  the  in- 
cidents are  sufficiently  probable, 
and  the  piece,  on  the  whole,  is  far 
from  uninteresting. 

London  out  of  Town  ;  or. 
The  Family  Geniuses.  Farce, 
with  songs,  by  A,  M'Laren.  12mo. 
I8O9. 

Lost  and  Found.  Com.  by 
M.  K.  Masters.  Acted  by  the 
Drury  Lane  Company,  at  the 
Lyceum,  1811.  The  dialogue  of 
this  play  is  of  rather  a  superior 
kind  J  the  piece  is  not  deficient  in 
humour  ;  and  some  of  the  serious 
scenes  have  considerable  energy 
and  interest.    Svo.   1811. 

Love  ANn  Loyalty,  Walker's 
Fate  of  Villany  was  once  acted 
under  this  title,  in  Dublin,  1744, 
but  without  success. 

*  Love  in  a  Mist.  A  Farce, 
by  John  Cunningham,  Acted  at 
Dublin,     12mo,    1/47. 

Love  is  the  CoxauEROR;  or. 
The  Irish  Hero,  Comedy,  by  Ro- 
bert Ashton.  Never  acted.  This 
play,  in  MS.  was  sold  at  King  and 
Lochee's  Auction  Rooms,  Octo- 
ber 18,  1810  (Lot  1052).  It  has 
a  prologue  and  epilogue  to  it,  and 
a  dedication  to  Viscountess  Mount- 
joy. 

The  Lovers  of  their  Coun- 
try J  or,  Thcmistocles  and  Ari- 
stides.  A  piece  with  this  title  was 
performed  at  the  Hnymarket  Tlie- 
atre,  February  14,  1770,  for  the 
benefit  of  Mr.  Lalauze ;  but  never 
heard  of  afterwards.  Not  printed. 
Lovers'  Quarrels.  Com.  in 
three  acts.  Taken  from  Van- 
brugh's  Mistake,  by  Thomas  King. 
First  acted  at  Covent  Garden,  Feb. 
11,  1790-  Some  excrescences  in 
the  original  are  removed,  little  is 
added,  and  the  alteration  is  on  the 
whole    highly   creditable    to   the 
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of  air. 


Klir. 


Not 


]M.  P. ;  or,  7Vie  Blue  S  toe  Icing! 
Comic  Opera,  in  three  acts.  Per- 
formed for  the  first  time,  Sept.  Q, 
IS  11,  by  the  I^nglish  Opera  Com- 
pany, at  the  Lyceum.  Svo.  1811. 
This  very  successfui  piece  is  the 
production  of  Thomas  Moore,  Esq. 
the  well-known  translator  of  Ana- 
creon,  and  writer  of  sonie  ama- 
tory poems,  under  the  assumed 
name  of  Thomas  Little,  Estj.  It 
is  an  elegant  and  pleasant  jeu 
d'esprit,  containing  some  laugh- 
able equivoque  and  broad  humour, 
intermixed  occasionally  with  scenes 
of  pathos.  Lady  Bab  Bleu  is  a 
literary  woman  of  fishion,  a  class 
of  beings  wliich  our  modern  lec- 
turers have  re-invigorated}  a  ves- 


M  O  t 
Diuiy  Lane  Company  at  the  Lj'- 
ceum,  December  2(3,  1810,  v.iih 
great  applause,  and  several  times 
repeated.  In  this  piece  Air.  Skef- 
fington  had  dramatised  (for  tlte 
first  time,  we  believe)  the  llosi- 
crusian  philosophy,  of  which  Pope 
made  such  excellent  use  in  li'rs 
Rape  of  the  Lock.  The  magic 
Aurora  was  perfectly  new  to  the 
stage.  The  piece  possessed  con- 
siderable interest}  and  curiosity 
was  kept  alive  to  the  conclusion. 
Music  by  Horn.     Not  printed. 

Makius  and  Sylla.  See  TiiE 
Wounds  of  Civil  War. 

Marmion  ;  or.  The  Bailie  of 
Fhdden  Field.  Historical  Romance, 
by  Henry  William  Grosette.  Per- 
formed at  the  Theatre  Royal,  Nor- 
wich, May  4,  181 1. 

Medea.  Tr,  Translated  from 
Seneca,  by  C.  A.  Wi^eelwright, 


tige  of  the  Bas  Bleu  Club;  whose    A.B.  Published  in  Poems,  original 
primary  ambition   is,  to  be  ima-     and  translated.  Svo.   1810. 


gined  a  philosopher  in  petticoats. 
The  author  appears  to  us  to  have 
had  an  eye,  in  sketching  this  cha- 
racter, to  that  of  Miss  Beccabunga 
Veronica,  in  the  comic  opera  called 
The  Lakers.  Some  of  the  songs 
possess  considerable  poetical  merit. 
The  music  by  the  author. 

Macheath IN TliE Shades;  or, 
Batjcs  at  Panmssus.  Serio-Com.- 
Farcic-Ballad  Opera.  Acted  at 
Covent  Garden,  'l^SS.     N.  P. 

The  Mad  Cai-tain.  Burl. 
Acted  at  Yarmouth,  l/Gg,  and 
ascribed  to  the  pen  of  Geo.  Alex. 
Stevens. 

Mad  Tom  of  Bedlam  ;  or. 
The  Distressed  Lovers  ;  with  the 
comical  Humours  of  Squire  Num- 
skull. Droll,  by  Thomas  Dogget. 
Not  printed. 

The  Magic  Bride.  Dram. 
Romance,  by  Lumley  St.  George 
Skcfiington.     First  acted  by  the 


The  Melancholy  Knight. 
By  Samuel  Rowland.  A  play  of 
this  name  was  entered  at  Sta- 
tioners' Hall,  December  2,  l6i5. 
Not  printed. 

The  ISIeechant  OF  Venice.  A 
Comedy,  revised  by  J.  P.  Kemble; 
and  now  first  published  as  it  is 
acted  at  the  Theatre  Royal  in  Co- 
vent  Garden.     Svo.  1810. 

The  Meteor  ;  or,  y4  Short 
Blaze  hit  a  Bright  one.  Farce,  in 
two  acts,  by  J.  B.  Gent.  Svo. 
I8O9.     Never  performed. 

The  Modern  Honeymoon. 
Farce,  in  three  acts.  Performed 
at  Wisbeach.     Not  printed. 

Montbau  ;  or,  Tne  Buccaneer. 
Trag.  by  George  Moore.  4to. 
1804.     Never  acted. 

Mother  Redcai'.  Play,  by 
Michael  Drayton,  in  conjunction 
with  Anthony  Mundy.  Acte4 
1507.     Not  now  known. 
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The  MySTERIE  of  iNYftCYTE. 

The  cata'cgae  of  the  British  Mu- 
seum mentions  a  drama,  by  Bishop 
Bale,  with  this  title. 


N. 


Nehemiah.  Sacred  Drama,  in 
six  parts,  by  John  Mackett.    Svo. 

1/9  . 

A  New  Way  of  Wooing, 
Farce,  of  two  acts,  by  Francis 
Meek,  Acted  at  the  Harrowgate 
Theatre;   but  not  printed. 

ANewWaytopayOldDebts. 
A  Comedy,  adapted  to  the  stage 
by  J.  P.  Kemble ;  and  now  first 
published  as  it  is  acted  at  the  The- 
atre Royal  in  Covent  Garden.  Svo. 
1810. 

No  Prelude  !  A  sort  of  dia- 
logue prelude,  witli  this  title, 
written  by  Air,  Colman,  junior, 
vas  delivered  at  tlie  opening 
of  the  Haymarket  Theatre,  with 
an  almost  entirely  new  company, 
Alay  lO,  1803.  It  was  performed 
by  Messrs.  EUiston  and  Waldron 
(as  acting  manager  and  prompter), 
and  contained  much  humour  and 
point  j  but  was  never  printed. 

O, 

OcTAViA.  Tr,  Translated  from 
Seneca,  by  C.  A,  Wheelwright, 
A.  B.  Published,  Svo.  1810.  in 
a  volume,  entitled  Poems,  original 
end  translated. 

The  Offering  of  Isaac.  Sa- 
cred Drama,  the  production  of  a 
youth,  printed  in  a  volume  of 
Poeins  on  various  Subjects,  Small 
Svo.    1811. 

The  Old  Roscius  j  or,  The 
IForld  for  Koveliy.  Burlesque 
Interlude  for  Cold  Weather.  To 
vhich  is  added  A  Soldier  and  a 
Sailor,  A  musical  Farce,  by  A. 
M'Laren.     J2ino.   1S05. 
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The  Old  Woman  of  Eightt. 
By  C.  Dibdin.  Acted  at  Sadler's 
Wells. 

Oneo'Clock;  or,  The  Knight 
and  the  Wood  Dcemou.  Grand 
musical  Romance,  by  M.G.  Lewis. 
First  performed,  August  1,  1811, 
by  the  English  Opera  Company, 
at  the  Lyceum.  Svo.  1811.  This 
is  merely  the  melo-drama  of  The 
IVund  Dcemon,  of  the  same  author, 
expanded  and  dilated  into  a  three 
act  piece.  Music  by  Kelly  and 
King.  It  is  a  most  splendid  spec- 
tacle in  the  performance  ;  but,  as  a 
literary  production,  has  little  merit. 

Ourselves.  Com,  by  Miss 
Chambers.  First  acted,  March  2, 
1811,  by  the  Drury  Lnne  Com- 
pany, at  the  Lyceum,  8vo.  ISll. 
With  much  abruptness  and  im- 
probability in  the  incidents  of  this 
play,  and  more  of  variety  than 
novelty  in  the  characters,  ther* 
is  yet  such  a  chaste  simplicity  in 
the  language  as  approaches  to  ele- 
gance ;  the  sentiments,  expressed 
and  inculcated,  do  credit  to  the 
author's  heart  and  understanding  ; 
and  these  are  judiciously  relieved 
by  situations  well  suited  for  stage 
effect,  and  scintillations  of  wit, 
and  scenes  of  vivacity  and  plea- 
santry, which  secured  to  the  piece 
a  very  favourable  reception.  It 
has  been  justly  remarked  of  this 
comedy,  that  it  "is  ingenious, 
"  amusing,  and  tasteful  3  and  a 
"  new  and  striking  proof,  that  fe- 
"  male  genius  only  wants  oppor- 
"  tunity,  to  show  itself  equal  to 
"■  tliat  of  men  in  vigour  and  ferti- 
"  lity;  and  superior,  very  fir  su- 
"  perior,  in  the  delineation  of 
"  natural  feeling." 

The  Outside  Passenger. 
Farce,  with  songs,  by  George 
Brewer.  First  acted  at  the  Hay- 
market,  July  4,  1811.  Music  by 
Reeve,  Whitaker,  and  D,  Corri. 
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Not  printed.  There  was  a  not 
wholly  unsuccessful  attempt  at 
character  in  the  person  of  Fog,  a 
spruce  clerk  to^Leno  and  Co. 
rnillsners,  in  Bond  Street,  who  is 
travelling  for  orders,  but  whose 
head  is  full  of  classical  and  poelical 
quotations,  which  he  murders  at 
every  line.  In  one  instance,  he 
whimsically  expresses  his  abhor- 
rence of  superficial  knowledge,  by 
exclaiming— 

*'  Drink  deep,  or  taste  not  the  Peruvian 
spring." 

He  talks  of  Cicero  (Sisyphus)  roll- 
ing a  stone  up  a  hill,  and  of  the 
torments  of  rarrtri/w/u";  (Tantalus); 
cum  multis  aliis. — It  ran  six  nights, 
and  notice  was  then  given,  that  its 
next  performance  would  be  timely 
announced  ;  but  we  believe  it  did 
not  appear  again. 


P. 


Il  Pastor  Fido.  Three  select 
scenes,  in  Italian  and  English,  of 
the  musical  entertainment  so  en- 
titled, written  originally  by  Gua- 
rini.  By  D.  Bellamy,  12mo. 
1/40. 

The  Peasant  Boy.  Opera,  by 
W.  Dimond.  First  acted  January 
31,  1811,  by  the  Drury  Lane 
Company,  at  the  Lyceum.  8vo. 
1811.  Music  by  Kelly.  There  is 
little  novelty  in  the  construction 
of  this  piece  ;  yet  it  is  not  without 
scenes  of  deep  interest.  On  the 
first  night's  performance.  Miss 
Kelly,  who  acted  the  part  of  the 
Peasant  Boy  (Julian),  either  from 
her  feelings  being  strongly  ope- 
rated upon  by  the  part,  in  the 
scene  where  she  had  to  plead  her 
cause  before  the  tribunal,  or  being 
overcome  by  the  fornier  exertions 
of  the  evening,  fainted  away  on 
the  stage.    The  opera  iiad  a  great 
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run.  In  the  printed  copy  Mr, 
Dimond  has  indirectly  tlirown 
himself  upon  the  mercy  of  the 
critics,  by  the  following  confes- 
sion ;  viz. — "  Considered  by  the 
"  rules  of  the  legitimate  drama, 
"  he  is  thoroughly  aware  of  its 
"  slightness  and  insufficiency  ;  but 
"  as  similar  productions  have  long 
"  since  been  tolerated  by  the  town, 
"  he  requests  of  the  public  justice, 
"  that  he  may  now  be  criticised 
"  rather  comparatively  than  posi' 
"  tively;  and  that  if  his  demerits 
"  do  not  exceed  those  of  his  for- 
"  tunate  predecessors,  his  sentence 
"  may  be  tempered  with  an  equal 
"  lenity." 

The  Physician  agaixst  his 
Will.  There  is  among  Fleck- 
noe's  poems  a  prologue,  intended 
for  a  play  with  this  title ;  which 
was,  most  probably,  a  translation 
of  Le  Medecin  malgre  Lul  of  Mo- 
liere  ;  but  whether  the  piece  itself 
was  Flecknoe's,  or  some  other 
author's,  we  know  not ;  nor  do 
we  believe  that  it  was  ever  printed. 

The  Poor  Gentlewoman, 
Com.  by  Miss  Isdell.  Acted  at 
Crow  Street  Theatre,  Dublin, 
March  1811,  with  great  success. 
The  heroine  of  the  piece  was  a 
female  Golcljincli;  and  the  satire 
is  directed  against  those  ladies 
who,  laying  aside  all  the  delicacy 
and  softness  of  their  sex,  only  wish 
to  rival  the  heroes  of  the  Four-in- 
hand  Club.  We  know  not  whe- 
ther it  has  been  printed,  or  not. 

The  Pretender.  Play,  by 
Joseph  Elderton.  This  piece  was 
written  in  1746,  during  the  pe- 
riod of  the  rebellion,  on  the  sub- 
ject of  Perkin  Warbeck,  and  in- 
tended for  Covent  Garden  Theatre  j 
but  the  Goodman's  Fields  manager 
got  up  Forde's  Perkin  JVarheck  j 
and  Macklin  produced,  without 
success,  his  Kin§  Henry  VII.  at 
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Drury  Lane,  before  this  conld  be 
got  ready  J  which,  iherofore,  was 
never  acted,  nor  printed. — This 
information  we  derive  from  Mr. 
Weber's  intrf)duct!on  to  Pi'ihln 
IFarbeck,  in  his  edition  of  Forde's 
Works.  2  vols.    8vo.    181  1, 

The  PuiVATE  Theatre  ;  or, 
The  Highland  Funeral.  Musical 
Drama,  by  A.  M'Laren.  Acted 
by  the  Edinburgh  Company  at 
Dumfries.     12mo.   IBOp. 

Pygmalion.  A  Lyrical  Scene, 
translated  into  llieatrical  verse  from 
Ihe  French  pro^e  of  J,  J.  Rousseau, 
of  Geneva.  By  William  Mason. 
First  published  in  the  collection  of 
his  works,  in  4  vols.  8vo.  181 1. 

Q. 

QuADRUPFDS  ;    or.  The  Mava- 
gcr's   last   Kick.     Heroic-Tragic- 
Operatic  Drama.     Perform.ed  for 
the  first  time,  July  18,    1811,   by 
the   English   Opera  Company,   at 
the  Lyceum.  Not  printed     There 
was  a  sort  of  prelude  to  (liis  piece, 
which  consisted  of  a  dialogue  be- 
tween a  theatrical  manager  and  his 
cfeditors  :    the  former,  finding  by 
the  experience  of  an  unsuccessful 
season,   that  no  play  would  now 
draw  without  horses,   explains  to 
the  duns,  who  surround  him,   an 
expedient  to  which  he  is  about  to 
resort  in  order  to  fill  his  empty 
Benches,    and  thus    procure   the 
means  of  discharging   his   debts. 
The  scheme  that  he  has  thought 
of  is,  to  play  The  Tailors ;   or,  a 
Tragedy  for  warm.  Weather,  with 
the  addition  of  quadrupeds.     This 
introductory  scene  possessed  some 
humour.    Next  followed  The  Tai- 
lor<i :     a    number    of    alterations 
were,   however,   made  in  it,  and 
songs  introduced,  to  adapt  it  to  its 
present  purpose.  In  the  last  scene, 
the  Tailors,   divided  into  two  rival 
factions,  the  duties  and  joints,  ap- 
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penred  mounted  on  poneys,  mules, 
nsses,  and  horses   created  by  the 
machinist.       A  mock    fight   took 
place, horse andfoot  mingled  in  the 
fray,  and  a  tren'enc'ous  discharge 
of  cabbages  closed  the  scene. — This 
piece,   it  is  evident,  was  intended 
to   burlesque   the  equestrian  per- 
formances in  Blue  Beard,  and  Ti- 
wnur,  at  Covent  Garden.    But  we 
always  considered   the  violent  op- 
position raised  against  the  intro- 
duction of  real  horses  on  the  stage, 
as  being,   in  some  degree,   the  ef- 
fect ofprejudicemo'-ei  ban  of  sound 
judgnjent.  Can  there  be  any  thing 
ccMT^uiable  in  getting  up  a  panto- 
mime   (if  pan  omime   be   ^t    all 
tolerated)   at  the  nafio'ial  t^pa:re 
in  as  splendid  a  n,anner  as  it '  onld 
be  got   up    elsewhere  ?     The  ad- 
mirers of  Shakspeare.  and  of  the 
legitimate  dram.a,     might    derive 
tnuch   pleasing  recreation  from  a 
piece  so  got  up,  after  enjoying  a 
higher  treat.     Si  ch  persons  might 
be    amused   with  paivomime   for 
one  hour,  though  thty  could  not 
^think  of  bestowing  five  on  such, 
an  entertainment,  by  going  to  one 
of  the  minor  theatres.     To  a  nu- 
merous class,  ther'-fore,  the  exer- 
tions of  the  mr'U.igers  of  Covent 
Garden  Theatre  appeared   highly 
gratifying.    The  amusements  fur- 
nished by  battles  and   processions 
have  long  been  popular  with  the 
town  ;  and   if  the  thing  itself  be 
allowable,  it  is  surely  better  to  ex- 
hibit   live     horses_  than    wooden 
puppets  ;    as  living  machinery  is 
preferable  to  inanimate ;  and  fine 
well-trained    animals    to    wicker- 
work  and  pasteboard. 

The  Quadrupeds  of  Qued- 
LiNBURGH  ;  or.  The  Rovers  of 
JVeimar.  Trasfico-Comico-Anglo- 
Germanico-  Hippo-Ono  -Drama- 
tico  Romance.  Performed  for  the 
first  time  at  the  Haymarket,  July 
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26,  ISU.  Not  printed.  This  was 
another  satire  on  equestrian  thea- 
tricals. There  was  first  an  intro- 
ductory scene  between  a  manager 
and  an  author ;  then  followed  the 
admired  burlesque  on  the  German 
school  of  thedramaj  which,  about 
fourteen  years  ago,  appeared  in 
The  Anti-Jacolin,  and  was  attri- 
buted to  the  pen  of  Mr.  Canning. 
See  The  Rovers,  in  p.  226. — 
The  first  act  went  oft'  exceedingly 
well.  The  meeting  of  Matilda 
J'ottingen  and  Cecilia  Mucken- 
field,  called  forth  loud  bursts  of 
laughter  from  all  parts  of  the  the- 
atre ;  and  the  song  of  the  captive 
Rogero,  about  the  happy  days  he 
passed  at  the 

"  U- 
•*  Niversity  of  Gottingen," 

told  with  the  happiest  eflect,  and 
closed  the  scene  with  general  ap- 
plause. The  latter  part  of  the 
romance  was  less  successful.  The 
force  of  the  satire  was  not  always 
felt ;  and  in  some  instances,  where 
it  was  felt,  its  propriety  was  not 
acknowledged.  That  scene  of 
Pixarro,  in  which  Rolla  releases 
Alonzo  from  prison,  was  ridiculed 
in  a  manner  too  plain  to  be  mis- 
understood. Cassimere  released 
Rogero,  by  getting  into  the  prison 
in  the  disguise  of  an  apothecary, 
and  giving  the  sentinel  (a  monk 
with  a  firelock)  two  "/s.  pieces. 
The  idea  was  instantly  taken,^  and 
the  scene  had  a  strong  eftect  on 
the  risible  muscles  of  the  audience. 
Laughter,  however,  is  not  always 
a  symptom  of  good  humour ;  and 
in  the  present  instance,  far  from 
proving  to  be  such,  it  was  bat  the 
harbinger  of  loud  disapprobation. 
The  romance  concluded  with  a 
grand  battle,  in  which  the  last 
scene  of  Timour  the  Tartar  was 
closely  imitated  and  burlesqued, 
in  the  first  style  of  extravagance. 
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Basket  horses  were  seen  on  th« 
ramparts  of  a  castle,  and  prancing 
about  in  all  directions.  As  a  bur- 
lesque. The  Ravers  nfJVeiviar  was 
amusing  :  for  it  fastened  on  the 
most  tangible  absurdities  of  the 
German  drama,  and  fastened  on 
them  laughably ;  but  the  laugh 
was  at  a  "  thing  of  other  days  :" 
the  German  drama  is  past  and 
gone, — it  is  beyond  the  reach  of 
ridicule, — its  absurdities  cannot  be 
revived, — and  they  cannot  now 
furnish  matter  for  even  the  slight 
ridicule  of  a  passing  burlesque. 
This  piece  has  been  ascribed  to  Mr. 
Colman,  we  know  not  with  what 
truth.  It  had  a  considerable  run. 
The  burlesque  German  drama  was 
mtroduced  by  the  following  hu- 
morous prologue,  avowedly  from 
the  pen  of  Mr.  Colman  j  the  pa- 
rody in  the  first  six  lines  will  be 
obvious  to  most  readers  : 

To  lull  the  soul  by  spurious  strokes  of 

art, 
To  warp  the  genius,   and  mislead  the 

heart; 
To   make   mankind  revere  wives  gone 

a'.tray, —  (Stranger. J 
Love  pious  sons  who  lob  on  the  high- 
way;—  CLvttri  Vo'Wi.) 
For  this  the  foreign  Muses  trod  our 

stage. 
Commanding   German  schools   to   be  t^e 

rage. 
Hail   to  such  schools !— Oh,  fine  Falsr 

Feeling,  hail ! 
Thou  bad'st  Non-natural  Mature  to  pr©» 

vail ; 
Through  thee,  soft  Super-smtlmenf  arose» 
Musk  to  the  mind,    like   civet  to  the 

no<:e. 
Till    fainting    Taste     (as    invalids    do 

wrong,) 
Snuff'd   the    sick  perfume,    and  grew 

weakly  strong. — 
Dear  Johnny   Buti,  you  boast  much 

resolution, 
With,    thanks   to   Heaven,    a  glorious 

corvstitution  ; 
Your  taste,  recover'd  half  from  foreign 

quacks. 
Takes  airings  now  on  English  horse** 

backs }  ^  ■ 
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■:  TThile  every  modern  bard  may  raise  his 

name, 
If  not  on  lasting  praise,  on  s'ablt  f-"nf. 
Think  that  to  Germans  you  have  given 

no  check, 
Think  how  each  actor  hors"d  has  risk'd 

his  neck  ; 
You've   shown   them  favour — oh,  then 

once  more  show  it 
To  this  night's  Anglo-Gnman,  hone-pt.^y 

poet '. 

R. 

Raymoxd  and  Agnes  ;  or, 
"The  Bleeding  Nun  of  Linden terg. 
Melo-Drama.  by  Henry  William 
Grosette.  Performed  ;U  the  Tne- 
atre  Royal,  Norwich,  IS  10.  This 
is  the  serious  ballet  ot  the  same 
name,  with  di;ilogne  wriiten  to  it. 
See  Travellers  Eenighted,  in 
p.  469. 

The  Rejection  ;  or.  Every 
Bodi/'s  Business.  Farce.  Acted 
by  the  Diury  Lane  Company,  at 
the  Lyceum,  Nov.  20,  1811  j  but 
disapproved,  and  never  repeated. 
Not  printed. 

The  Reign  of  Hellfbore, 
King  of  Rien  de  Tout.  Trag.- 
Com.  Printed  at  York.  Small 
Svo.  1760.  Never  acted.  This 
is  a  piece  of  local  satire. 

Richard  Cordelion.  Play, 
licensed  in  T59S ;  but  not  now 
kno^x'ti. 

Romeo  and  Juliet.  A  Tra- 
gedy. Adapted  to  the  stage  by 
David  Garrick ;  revised  by  J.  P. 
Kemble ;  and  published  as  it  is 
acted  at  the  Theatre  Royal  in  Co- 
vent  Garden.    Svo.    ISU. 

The  Round  Robin.  Com. 
Op.  in  two  acts,  by  C.  Dibdin. 
Performed  at  the  Haymarket, 
June  1311.  Not  printed.  As  the 
production  of  a  dramatic  and  mu- 
•ical  veteran,  to  whom  the  public 
•tands  deeply  indebted,   not  only 
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of  moral  and  patriotic  feeling-,  we 
really  -egretted  the  t  dure,  on  the 
stage,  of  this  petite  piece,  which 
we  may  perhaps  consider  as  a  dra- 
matic pin- -asket.    The  music  was 
compused  hj  the  author  j  in  ju^>tice 
to   whom,    it  mav  be  proper  to 
obseive,  that  Mr.  Paine,  the  prin- 
ci'j.i!  vocal  tjeif  inner  ih  his  piece, 
was  very  hoarse ;  and  an  apology 
■"Iso  was  made  fo.  Mrs.  Liston  (who 
liad   so  ne  pretty  air'j  to  execute), 
as   sntfr-ring    under   indisposition. 
Of   course,    these     were     severe 
drawbicki  on    the  representatioa 
of  The  Round  Robin. 

The  Royal  Oak.     Hist.  Play, 
by  W.  Dimond.     First  acted  June 
10,  ISll ,  at  the  Haymarket.   Svo. 
1811.     The  title  will,  of  course, 
induce  the  reader  to  suppose  that 
the  period  of  our  history  referred 
to,  is  that  which   is  so  familiar  to 
every  one,    the    conceahnent   of 
Charles  t!ie  Second  in  the  branches 
of  the   oak,   alter    the    battle  of 
Worcester.     This  is,  in  fact,    the 
case ;     and    it   certainly   required 
some    boldness   in    an   author   to 
dramatize  incidents  so  near  our 
own  times,  and  at  the  same  mo- 
ment   to   violaie   historical    truth. 
The  attempt,  hov»cver,  has  been 
made  J  and,  so  far  as  the  appro- 
bation   of   an     audience   may  be 
thouirht  to  sanction  it,  it  has  been 
sanctioned.     Charles,  after  his  ad- 
ventures in  the  oak.  finds  refucre 
in  the  'loii.se  of  Co].  Windham; 
and  the  Parhament  offi>  ers  having 
entered  in  search  ot    "^im,  youno- 
Windham  d^   vers  him«elf  uo  as 
the  fugitive  Prii.ce,  who  -  person 
was  uiiKnow-i  to  them.    Charles  is 
then  made  to  repair  to  the  tent  of 
Fairfix,  commander    in   ch'cf  of 
the  Parliamentary  army,  and  there 
to  prevail  upon  ^his  ch'e^not  only 


for  much  rational  amusement,  but    tosutfer  young'^Vmdhamtoe.^cape, 
also  for  the  effective  inculcation    but  also  to  permit  Charles  himself 
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to  go  at  large.  This  is  certainly 
made  an  interesting  incident  in  the 
piece,  having  all.  the  accompani- 
ments of  pareutaftelTor  and  anxiety 
for  the  fate  of  young  Windham, 
with  the  addition  of  the  painful 
solicitude  of  his  intended  bride  j 
but  it  has  the  defect  of  being  in- 
consistent with  truih.  The  piece 
terminates  with  the  escape  of 
Charles  from  the  coast  on  board  a 
vessel.  The  dialogue  is  neat,  and 
the  stage-effect  very  good.  The 
play  had  a  great  run.  Music  by 
Kelly. 

S.      . 

Saint  Anthony's  Pig.  Mus. 
Ent.  by  Geo.  Brewer.  This  piece 
was  once  in  rehearsal  at  Drury 
Lane  Theatre  j  but  never  came  to 
performance.     Not  printed. 

Sappho.  A  Lyrical  Drama,  in 
three  acts,  by  William  Alason, 
M.A.  Svo.  1797  5  8vo.  1811. 
Scene  Sicily. 

The  Scarborough  Lass.  Int. 
by  Francis  Gentleman.  Acted,  at 
the  York  Theatre ;  but  not  printed. 
*  The  Scheming  Valet  ; 
or.  Brother  and  Sister.  Interlude, 
extracted  from  Moliere,  printed  in 
The    Theatrical   Mustum,       Svo. 

17/6. 

The  Seducer.  Trag.  by  C. 
Masterton.     Svo.     ISO  . 

Seraphin'a.  Play,  translated 
from  the  Cenie  of  De  Grafigny, 
by  Dr.  Thomr.s  Blacklock.  Not 
printed.  See  Sir  William  Forbes's 
Life  of  Btatiie,  vol.  i.  p.  138. 

Shancke's  Ordinaeie.  Com. 
by  John  Shancke.  Acted  at  Black- 
friars,   1G23-4.     Not  printed. 

The  Slaves.  By  A.  M'Laren. 
See  A  Wife  to  be  Sold. 

A  Soldier  and  a  Sailor.  Mu- 
sical Farce,  by  A.  M'Laren.  1 2mo. 
1805.     See  The  Old  Roscius. 

Ths   Bono   of  Solomon.     A 
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poetical  translation  from  the  ori- 
ginal Hebrcu' :  with  preliminary 
discourse,  and  notes  historical, 
critical,  and  explanator)'.  By  Ann 
Francis.  4to.  l/Sl.  This  is  the 
Song  of  Solomon  arranged  as  a 
sacred  hymeneal  drama,  divided 
into  acts  and  scenes,  according  tQ 
the  opinions  of  Gregory  Nazian- 
zen,  Harraer,  and  others. 

The  Spanish  Father.  Trag. 
by  Henry  Mackenzie.  Printed 
in  the  8th  volume  of  his  works, 
Edinburgh,  Svo.  1808.  Never 
acted.  It  is  founded  on  that  pas- 
sage in  the  history  of  Spain  which 
relates  to  the  invasion  of  the 
Moors ;  assisted,  it  is  said,  by 
Count  Julian,  whose  daughter  the 
Spanish  monarch  had  seduced. 

The  Spanish  Heroine;  or. 
The  Female  Patriots.  Mus.  Dram, 
by  A.  M'Laren.    12mo.  ISOS. 

Spite  and  Malice  ;  or,  A 
Laughahle  Accident.  Dram. Sketch. 
To  which  is  added,  an  humble  at- 
tempt to  convert  The  Gentle. 
Shepherd  into  English  prose.  In 
two  acts.  By  A.  M'Laren.  12mo. 
1811. 


The  Tia-Room  ;  or,  Ficfion 
and  Reality.  A  Play,  in  two  acts; 
"  with  the  song  in  a  nev.'-pantomi- 
mical  interlude,  entitled  The  En- 
chanted Cave  ;  or,  The  Black  Joke 
avd  Harlecjuin  Staghunter  ;  the 
object  of  which  is  to  ridicule  The 
Lass  of  the  Lake,  and  to  bring 
nonsense  into  contempt.  The  cha- 
racters are  numerous,  and  abso- 
lutely original,  all  human,  and 
their  conversation  something  like 
neat  dialogue,  worthy  of  the  class 
to  which  they  belong. — Sold  by 
the  author,  and  by  all  booksellers 
who  choose  to  send  for  a  dozen 
copies,  bt;t  no  allowance  to  the 
trade  on  single  copies ;  therefor* 
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gentlemen  and  ladies^  to  be  certain 
of  having  copies,  should  send  to  the 
a'uthor,  23,  — "  Were  we  to  pro- 
ceed a  step  further,  cheek  by  jowl, 
with  this  redoubtable  writer,  in 
his  an?,07ice,  we  should  certainly 
receive  a  hint  from  the  Stamp- 
office.  He  calls  it,  however,  y/ 
new  Play  on  a  new  Plan,  and 
thus  much  we  hope  we  may  say 
for  him  with  impunity.  1811. — 
Need  we  add,  never  acted? 

Three  Souxd  Naps.  Op.  by 
Sir  John  Carr,  founded  on  an 
Eastern  story.  Never  acted  nor 
printed. 

TiMouR  THE  Tartar.  Grand 
Rom.  Mel.  Drama.  By  M.  G. 
Lewis.  First  acted  at  Covent  Gar- 
den, April  29,  1811.  Music  by  M. 
P.  King.  Not  printed.  This  piece, 
which  was  very  successful,  was 
written  on  the  spur  of  the  occa- 
sion, in  consequence  of  the  great 
attraction  of  the  real  horses  in  the 
revived  e.s.hibition  of  Blue  Beard. 
Some  part  of  it  might  be  consider- 
ed as  a  satire  upon  a  neighbouring 
potentate,  Timour  is  an  usurper, 
of  low  origin,  and  raises  his  needy 
relations  to  princely  dignity.  Hav- 
ing murdered  the  King,  and  taken 
his  infant  son  prisoner,  whom  he 
conlines  in  a  dungeon,  he  wishes 
to  strengthen  his  throne  by  a 
marriage  with  the  blood  royal  of 
Georgia,  and  sends  an  embassy  to 
demand  the  princess  of  that  coun- 
try to  wife.  This  affords  an  op- 
portunity for  the  Ex-Queen  to 
personate  the  Princess  of  Georcria ; 
and,  in  that  character  visiting  Ti- 
mour, to  endeavour  to  deliver  her 
child.  Her  adventures,  and  "  hair- 
"  breadth  'scapes,"  in  the  fortress 
of  Timour,  her  getting  her  son 
out  of  Timour's  clutches,  and 
triumphing  over  him  in  battle, 
constitute  the  body  of  this  melo- 
drama.-    The  dialogue  was  very 
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weak,  and  the  incidents  were  nei- 
tlier  new  nor  natural ;  but  stage- 
effect  had  been  amply  provided 
for.  The  quadrupeds  sustained  by 
far  the  most  prominent  parts  in 
this  drama.  The  white  horse 
which  carried  the  heroine  (Mrs. 
H.  Johnston)  played  admirably. 
He  knelt,  he  leaped,  he  tumbled, 
he  danced,  he  fought,  he  dashed 
into  water  and  up  precipices,  in 
a  very  superior  style  of  acting ; 
and  completely  enraptured  the  au- 
dience. His  fellow-labourers  in 
the  scene  also  displayed  much 
ability,  and  fought,  died,  climbed 
up  walls  perpendicular,  or  scam- 
pered longitudinally,  and  leaped 
through  breaches  with  the  greatest 
ingenuity.  The  whole  piece  was 
sedulously  contrived  for  show,  and 
nothing  could  be  more  beautiful 
than  some  of  the  scenery.  The 
mother-of-pearl  chaml)er,  and  t'.ie 
closing  scene,  a  fine  compound  of 
cataract  and  castle,  deserve  ail  the 
praise  that  can  be  given  to  the 
scene-painter.  This  last  scene, 
and  its  whole  gorgeous  exhibition, 
is  worth  being  commemorated  by 
itself.  After  the  Georgians  had 
threatened  to  storm  the  castle, 
and  Timour  had  retorted  by  threat- 
ening to  stab  tiie  Princess,  she 
glided  from  his  hand,  and  sprung 
from  a  height,  which  really  ap- 
peared too  perilous  to  give  pleasure 
to  the  spectators.  She  was  seen 
struggling  with  the  waves  of  the 
cataract,  and  her  child  plunged  in 
on  horseback  to  save  her.  After 
rising  from  wave  to  wave,  the 
Princess  and  her  son  gained  the 
land,  and  ascended  the  cascade 
on  horseback.  Some  displeasure 
against  the  introduction  of  the 
horsey  appeared  to  have  been  pre- 
determined on  by  the  critics  in  the 
pit  and  boxes  ;  but  the  admirable 
acting  of  the  animals  gradually 
H  H  3 
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softened  the  asperity  of  their  ene-    printed  together,    at   Chichei»ter'. 
mies,    and  the   melo-draaie  con-     8vo.  181! 


eluded   with  a    general  shout   of 
approbation. 

The  Travellhks  Benighted; 
or,  Tka  Forest  of  Uoseuwald. 
Melo-Drama.  First  acted  Sept. 
30,  ISII,  at  the  Ha\  market. 
Not  printed.  Onr  account  of  the 
serious  ballet  cf  Raymond  and 
in 


The  Virgin  Victim.  Tr.  Svo. 
1777.     P'inted  at  Huntingdon. 

VoRTiGF.RNE.  Play.  Acted  at 
the  Rose  Theatre,  by  the  Earl  of 
Pembroke's  servants,  1593.  Not 
printed. 

W. 

What    News    from   Baktry 


Jgnes   will   be   seen    in   p.    103.    Bav  ?    Fa.ce,  by  Arch.  M'Laren. 
The  present  piece  adheied  closely    i^i,is   ^\^^.Q    ^^e    have  never  met 

with,  but  think  it  has  been  printed. 


to  the  ballet,  in  the  division  of  its 
scenes,  and  the  occurrence  of  its 
incidents.  The  story,  however, 
which  before  was  developed  in 
dunb-show,  was  here  delivtred 
in  dialogue  ;  but  this  was  vapid  in 
the  extreme.  It  was  loudly  con- 
demned the  first  night,  but  acted 
several  times  afierw.ads :  no  un- 
Cooiiiion    thing    i!i    our    times. — 


Wheke  to  find  a  Friend. 
Com.  in  five  acts.  Perfoni  ed  by 
the  Drury  Lane  Company,  at  the 
Lyceum,  on  the  20th  May  181  J, 
for  the  benefit  of  Mr.  Dowton  j 
but  never  repeated.  The  senti- 
ment was  moral,  and  the  language 
correct ;  and  it  contained  some- 
thing  to  please,   and   nothing  t.o 


Ivrigbt   not  this  b.  the  very  piece  <,rtl.iid.     It  is  said   to  have  bceo 

mentioned  in  p  A07}  the  production  of  Mr.  Lei^h,  the 

The   True   bokn    Irishman  ;  author  of  Gritving  's  a  Folly.  Not 

or,   The  Eng/L^h  Soi/ors  in   Fall:-  pj-iuted. 

land's  Ish 'ids.     Farce,  by  George  Vn'himsicality  ;      or.     Great 

Alex    Stevens.      Tin-    piece  was  ^r^u^g  from  France.     Mus.  Farce, 

acted    at    the   York   I'heatre,     in  byA.MLaien.    12mo.  1810. 
1771  ;   but,  we  believe,  va,  never        Xhe    WHisPERbP. ;    or,    What 

publishe:!.  you  p/case.     A  play  of  this   name 

Tryal    by   Jury.     Farce,   by  is  recorded  by  Tai ham,   who  has 

Theodore    Edward    Hook.      First  printed  a  prologue  of  his  own  to 

acted  Ivlay  25,  1811,  at  the  Hay-  it  (a,  .spoktn  at  the  Red  Bull)  in 


market.    8vo     1811.     This  piece    h[s  Ostelln,  ike. 


aboundc'   in  bu.stle  and    pleasant 
equivoque,  and  had  great  success. 

U. 

Up  to  Town.  Com.  Op  by 
T.  D  iviin.  Fir-t  acted  at  Covent 
Gard  :.  \Tov.  11  .  181  1  :  but,  not 
mee'ii  'h  epe>-'I  nr-iohafifin, 
the  author  wi«hdrevv  it  after  the 
third  night's  performance,    N.  P. 

V. 
The  Viceroy.    Trag  by  "Wil- 


A  WuE  to  BE  Sold  ;  or, 
JFiw  hids  most'^  Mu-iical  Farce. 
To  which  is  added.  The  Slaves,  a 
Dramaiic  Piece,  with  Songs.  By 
A.  iVl-Lartn     12mo     18O7. 

The  'Vin'j  er's  Tale.  A  Play; 
adapted  to  the  stage  by  J  P. 
Kemblr  ;  and  now  first  published 
as  it  is  acted  at  the  Theatre  Royal 
in  Covent  Garden      Svo.   1811. 

A  Woman  ni  ver  vex'ij.  Se« 
A  Nkw  Wonder. 

The  Wonder  of   a  Woman. 
Play      Acted,  according  to  Hen- 
I'ara  Hayley.     Scene,  ihe  city  of    slowe,    October   15,   1595.     Npt 
G08.  This  is  oije  of  Three  Vlays,     now  known, 
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LATIN  PLAYS. 


Amoxibus  Perinthi  et  Ty- 
ANTES.  Comoediarn  facetam,  by 
William  Burton.  Written  in  15C)6j 
but,  we  believe,  never  acted  nor 
printed. 

Lelia.  Com.   Acted  before  the 


Earl  of  Essex,  in  Queen's  College, 
Cambridge,  about  159O.  See  Ful- 
ler's History  of  Cambridge,  page 
155. 

Nectar  et  Ambrosia.    Trag. 
by  Edaiund  Carapian.     N.  P. 


ORATORIOS. 


David  and  Jonathan,  Sac. 
Orat.    4to.  1761. 

Isaac.  Orat.  composed  by  Gior- 
dan! ;  which  is  all  that  we  are 
able  to  sjy  about  this  piece. 

Jehoshaphat.  Orat.  in  two  acts. 
Set  by  Smith,  but  never  perform- 
ed.   See  Coxe's  Life  of  Smith. 


Judith.  Orat.  by  Mr.  Price. 
Set  by  Smith. 

Redemption.  Orat.  The  words 
compiled  from  Scripture  by  the 
Rev.  William  Coxe.  Composed  by 
Smith,  but  never  performed. 

The  Woman  oj-  Shuxem.  See 
Elisha. 
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ADDITIONS  AND  CORRECTIONS 


SECOND  AND  THIRD  VOLUMES. 


VOL.  11. 


1  ,  5.  No.  3S.]  This  drama  has 
been  printed  in  the  sivth  vol  of 
The  Spirii  of  the  Puhiic  Journals, 
12mo.    1811. 

P.  15.  No.  140.]  Ivlr.  Davies, 
an  his  Life  of  Garrick,  4th  edit. 
vol.  ii.  p.  41,  says,  that  Lord  Bo- 
lingbroke  wrote  three  stanzas  of 
*'  Rule  Britannia"  in  this  piece. 

P.  16.  No.  155.]  For  "  in  an 
Uproar,"  read  "  in  a  Hurry." 

P.  21.  No.  197  "■  For  "  R.  G." 
read  *"■  Pvobert  Green." 

P.  27.  No.  254.  J  This  piece  is 
in  the  possession  of  Mr,  Bindley, 
of  the  Stamp-office. 

P.  3 1.  No.  209.]  Is  in  the  same 
gentleman's  collection. 

P.  36.  No.  3i6.]  This  play  was 
first  acted  July  12,  1759;  the 
house  being  opened  for  that  night 
only. 

No.  352.]  Fur  "  1031,"  read 
"  i63j." 

P.  39.  No.  381  1  The  author 
lias  bo'n  guilty  of  an  anachronism, 
in  intiolucing  a  Mayor  of  Win- 
chester in  a  play  reierring  to  the 
first  ceni!  ry 

P.  42.  No.  403.]  For  '''  1724," 
read  "  1722." 

No  408.  i  For  "  1731,"  read 
"  173?;"  and  for  "  1710/'  read 
"  1709." 


P.  49.  line  l.'^  For  "  Griffiths," 
read  "  Griffith." 

P.  53.  No  70.]  The  part  of 
Scrub  is  said  lo  have  been  sketched 
from  Thomas  Bond,  a  servant  in 
Sir  The.  Biddulph's  family  great 
part  of  his  life,  and  who  died  at 
Lichfield,  December  21,  1758, 
aged  82. 

P.  56  No.  85.]  For  ^'  ascribed 
to,"  read  '*  by." 

P.  60.  No.  131.]  For  ''  1659," 
read  "  1672." 

P.  61.   No.  1.39.]    For  "  Hear 
It  Out,"  read  '•'  Hear  Him  Out." 
No.  148.J   For   "   1783,"   read 
"  1782." 

P.  62.  No.  154,1  On  the  18th 
of  February  1811,  this  piece  was 
brought  out  at  Covent  Garden,  in 
a  style  of  splendour  uhich  did 
great  credit  to  the  liberality  of  the 
managers.  But  that  which  made 
the  revival  chiefly  memorable  was, 
the  introduction  on  the  stage  of 
real  cavalry.  About  twenty  of 
the  most  beautiful  horses  ever 
seen,  under  the  management  of 
IViessrs  Parker,  Grossman,  and 
others,  performed  astonishing  feat? 
of  agility  in  the  attack  on  Blue 
Beard's  ca'-ile.  Their  attraction 
was  so  very  great,  that  the  ma- 
nagers sooo  repeated  the  experi- 
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iTient  in  a  piece  called  Timour  the 
Tartar.  In  both,  the  hordes  were 
at  once  greatly  abiisu^d  by  the 
critics,  and  greatly  roUowed  by 
the  town.     Sec  p.  4b5. 

P.  03.  No.  l()l.]  For  "Paul," 
read  "  Richard  Paul." 

P.  65.  No.  l/S.J  After  &:c.  read 
"  by  J.P.  Kenible." 

P.  73.  No.  201.]  For  "  1709," 
read  "  l/OS" 

P.  76.  No.  11.]  For  "  Marina," 
read  "  Mariana." 

P.86.  N0.86.  CassandkaPseu- 

DOMANTIS  t.Kxcrs-Kvd'jai-Kco/xccvlij).  j 

Since  writing  this  article,  we  have 
seen  a  perfect  copy ;  and  observe 
that  it  was  printed  in  1800,  Svo. 
for  sale  ( I09 loosely-printed  pages) 
at  5s. 

P.  89.  No.  1 12.1  For  "  and  was 
ascribed,  we  believe  justly,"  read 
"  made  by." 

P.  99.  No.  174.]  For  "  Hay- 
iey,"   read  "  Stayley." 

P.  109.  No.  237.  line  2.]  For 
"  we  believe,"  read  "  by." 

P.  110.  No.  244  J  This  author, 
in    his    dedication,    mentions  Mr. 


ten,  we  understand,  by  the  Rev. 
John  Hagglu. 

P.  137  No.  467.]  Mr.  Davies 
observes,  that  in  this  play  is  to  be 
found  a  more  genuine  represent- 
ation, of  the  loose  manners,  obscene 
language,  and  dissolute  practices, 
of  Charles  the  Sec^jnd's  reign,  than 
in  any  other  play  whatsoever. 

Col.  2.]  The  pas=;age  from  The 
Courageous  Turk  is  not  cor- 
rectly quoted :  it  should  run  as 
follows : 

"  How  now,  ye  Heav'nsI  grovr 

you 
"  So  proud,  that  you  must  needs  put  oa- 

curl'd  lockb, 
"  And  cloihe  yourselves  in  periwigs  of 

fi'e."  y/c/  5.  Sc.  3. 

Np.  472.]  For  "  where  the  au- 
thor was  a  tellow,"  read  "  of 
whom  the  author  was  one." 

P.  144.  No.  5 15.  J  We  have  heard 
this  piece  ascribed  to  Mrs.  Inch- 
bald. 

P.  147-S.]  Dele  "No.  552." 
P.  154.  N0.41.J  This  pJay  was 
Mr.  Holcroft's, 

P.  162.    No.  111.]    For  "Mr, 
Stanley's  and  Mr.  Theobald's  trans-    Theodore,"  read  "the  Rev.  James." 
lationsj   but  says,  that  neither  of        P.  163.]  Dele  "  No.  123." 
them  hath  given  us  the  whole  of        P.  170.    No.  185.]   In  the  pos- 
the  play  ;   which  he  has  done.  session  of  Lumley  St.  George  Skef- 

No.  246.]  For  '•  Fwuggles,"  read    fington,  Esq.  at  Skeffington  HaU, 
"  Ruggle  "  Leicestershire. 

P.  lis.  No.  306.j  For"  l63l,"        No.  I87.]  Dele  the  last  three. 
read  "  1630."  lines,  and  say,    "  See  Ignez.'* 

No,  3 10.  j  A  caricature  print  of        P.  172.  line  6.]   For  "make," 


Pope,  Gay,  and  Arbuthnot,  is  pre- 
fixed to  this  faice. 

P.  124.  No.  348.]  For  "  Ply- 
mouth," read  "  Plympton." 

P.  129.  No.  394.'  Read  "Bart- 
ley"  [perhaps  "  Berkley."] 

P.  130.    No.  399.1    Mr.   Park 


read  "  leave." 

P.  173.  No.  213.]  For  "Visit- 
ing Day,"  read  "  Lady's  Visiting 
Day." 

P.  176.  col.  2,  line  3.]  For 
"  1789,"  read  "  179O." 

P.  181.  No.  274.]    This   piece 


thinks  it  probable,  that  die  author  was  among  those  which  were  de- 
was  Sir  Frar,ci.-i  Kinaston  ; — of  stroyed  by  Mr.  Warburton's  ser- 
whom  an  account  will  be  found  in  vant. 

Wood,  Athen.  Oxon.  P.  182.  col. 2.  line  7.]  For  *' To," 

P.  133.  No.  431.]    Was  writ-  read  "  Who." 
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P.  183.  No.  17.]  Is  said  to  have 
been  written  before  the  author  was 
sixteen  years  of  age. 

P.  187.  No.  42.]  For  «  I767/' 
read  "  J  754." 

;P.  195.  No.  109.1  For  "  Fran- 
ces/' read  "  Francis." 

P.  197.  No.  134.]  The  MS.  is 
in  the  library  of  Lichfield  cathe- 
dral. 

,P.  199.  No.  151.]  An  abridg- 
xrient  of  this  piece  will  be  found  in 
the  Appendix  (No.  I.)  to  Jackson's 
History  of  the  Scottish  Stage. 

P.  200.  No.  162. J  Add^,  "  Svo. 
1694." 

P.  203.  No.  1S2.]  Dele  "  N.P." 
and  add,  "  Printed,  with  two  otiier 
plays,  at  Chichester,  Svo.  ISU." 

P  207-  No.  20s  ]  For  "  in  the 
year  176O,"  read"  March  3, 1759." 

P.  215.  No.  43.]  For  "  1801," 
read  "  1602." 

No.  47.1  Dele  "  by  George 
Colraan."  And  for  this  gentleman, 
read  "  Mr.  Garrick." 

P.  216.  No.  55.]  Mr.  Egerton 
ascribes  it  to  W.  Grove. 

P.  217.  No.  69.  line  2.]  For 
"  Morris,"  read  <'  Matthew  Ro- 
binson (Morris)." 

P. 219.  line  6.]  For  ''her,"  read 
**  Julia's." 

P.  222.  No.  116.]  It  was  ori- 
ginally written  in  five  acts,  and 
offered  to  Mr.  Harris  under  the 
title  S(  The  Plague  of  Riches  ;  but 
as  a  full  piece  it  was  not  likely  to 
have  succeeded. 

P.  22s.  No.  144.]  For'' 1726," 
read  "  1729." 

P.  230.  No.  15S.]  For'Trag." 
read  *•  Piny." 

P  237.  No.  216.]  Mr.  Egerton 
ascribes  it  to  Joseph  Dorman. 

P.  246.  No.  307.]  Dele  "  Men- 
tioned iuCampbeirs//i.s/o/"3/  nfScol- 
/H/iPo<^/A2/, "and substitute,"  Print- 
ed with  Poems  chiefly  in  the  Scot- 
tish Dialtct,  at  ]Montro.se,  in  Svo." 

P.  24S.  No.  334.]  We  find,  by 


Henslowe's  list,  that  this  piece  was' 
acted  at  the  Rose  Theatre,  March  5, 
1591.  At  this  time  Fletcher  was 
fifteen  years  of  age,  and  Beaumont 
only  six.  It  is  clear,  therefore,  that 
it  was  a  juvenile  work  of  the  for- 
mer j  unless  we  should  suppose  it 
another  piece  under  the  same  title. 

P.  255.  No.  3.]  We  were  mis- 
led, by  its  title,  to  suppose,  that 
this  piece  had  never  been  men- 
tioned before :  but  see  Tkyall  of 
Chevalry. 

P.  261.  No.  44.]  Dele  the  last 
four  lines,  and  say,  "  See  The 
Shoemaker's  Holiday," 

P.  262.  No.  52.  J  At  the  end  of 
the  article,  add,  "  See  John  Hey- 
wood's  Play  of  Gentilness  and 
NoBiLiTiE.  Query,  Are  they  not 
the  same  ?" 

P.  265.  No.  79.]  For  "  The 
Kind  Impostor,"  read  "  She  would 
and  She  would  not." 

P.  267.  No.  99.]  For  "William 
Scott,"  read  "  Walter  Scott." 

P.  275.  No.  16"8.]  Respecting 
this  play,  see  Lady  Hertford's  Ze^- 
ters,  i.  98. 

P.  290.  No.  142.]  Say,  "  by 
J.  D." 

P.  291.  No.  1.^9.]  For  "  Not 
printed,"  read  "  Svo,  177'i'" 

P.  295.  No.  173.]  Add,  "  Yet 
the  prologue  has  these  lines  : 

"  By  his  feeble  skill  [Crowne's]  'tU 

built  alone; 
The  divine  Sliaks^nare  did  not  lay  one 

stone," 

P,  300.  No.  208.]  This  piece 
was  written  by  a  Mr.  Robertson. 

P,  Sai.]  Dele  "  No,  235."  It 
is  not  a  dramatic  piece,  but  a  poem 
of  some  merit. 

P.  314.  No.  323.]  The  author 
of  this  piece  was  Archibald  M'La- 
ren. 

P.  310.  No.  337.]  It  is  printed 
in  The  Gentleman  s  Mat^azine,  vol. 
xxxiv.  p.  38. 

P.  324.  line  15.]   Add,  "  This 
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pby  was  made  one  of  the  objects 
of  Mr.  Sheridan's  attack,  in  his 
attempt  to  set  aside  a  chiira.  esta- 
blished by  thejoint  applicatioi  i  of M. 
G.  Lewis,  J.  Cobb;  and  P.  Hoare, 
on  the  arrangement  of  the  theatri- 
cal embarrassments,  before  the 
Lord  ChanceHor,  at  Lincoln's  Inn, 
in  the  year  180()  This  applica- 
tion was  known  by  the  name  of 
The  Authors'  Petition,  nnd  was  suc- 
cessful in  securing  the  right  of 
authors  to  regular  payment  at  the 
Theatre." 

P.  335.  No.  141.]  Printed,  8vo. 
1781. 

P.  336.  No.  147.  Hnes  10,  11.] 
Dele  "  closely  and  impartially  ad- 
hered ;"  and  say,  "  generally  ad- 
hered (though  he  has  introduced 
an  interview  betvveen  Mary  and  Eli- 
zabeth, which  never  took  place)." 
P.  33g.  No.  3.]  For  "  T.  E. 
Hook,"  read  ''  the  Rev.  James 
Hook  " 

P.  344.  No.  30.]  For  "  1793," 
read  '*  1794." 

P.  347  No.  55.]  Add,  "On 
the  20th  of  May  1803,  it  was 
brought  forward  at  Co\ent  Gard^-n 
for  the  benefit  of  Mrs  Litchfield, 
and  received  with  uuiiounded  ap- 
pjiiuse.  The  recommenceir.ent  of 
hostiliiies,  and  Buonaparte's  re- 
newed threat  of  invasion,  gave  an 
electric  force  to  several  passages. 
Into  the  mouth  of  Falconbridge 
(the  Bastard)  Dr.  Valpy  liad  put 
tiie  following  eloquent  speech,  in 
reply  to  the  offers  of  the  Dauphin : 

"  F<j/.  France  offer  iieedom !  "Was 
France  ever  tree  ? 

No,  from  the  days  of  Cresar  to  thU  hour 

France  bow'd  the  neck  beneath  a  mas- 
ter's sway. 

And  should  the  hapless  time  arrive,  when 
France 

Shall  see  the  honours  of  her  throne  laid 
low, 

Tiien  shall  her  noble*  blecdj  her  teniplcc 
blaze, 
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Her  towns  fall  prostrate,  and  her  fields 

lie  waste  ; 
Th-^n,  grinning  o'er  herprey,  fell  Anarchy 
Shall  arna  her  hundred  tyrants  with  the 

scythe 
Of  desolating  rage  ;  nor  shall  her  people 
E'er  taste  of  ease  again,  till  happier  time* 
Shall  raise  a  lawful  Monarch,  and  testoi* 
The  mild  protection  ot  he  arcit-ntlaws! 
Give  England  freedom !  Didshe  ever  scoop 
To  bondage  unreveng'd,  nor  reassume 
Her  wonted  fire  .'   Did  not  invadmg  Julius 
Start  at  the  form  of  Liberty,  that  frown'd 
From  Albion's  tow'iing  clirfs  ?   Did  not 

the  Normans 
Soon  feel  the  sacied  flame  ?  And  has  not 

John 
Sea  'd  the  Great  Charter  of  our  liberties? 
Blest  with  our  rights,  we  urge  no  further 

claim. 
The  English  law  arewritten  in  our  hearts  j 
We  will  not  change  -hem  !  May  they  last 

for  ever ! 
The  happiness   of  those  who  feel  theit 

blessings, 
The  admiration  of  the  envying  world !" 

P.  355.  No.  10.]  To  the  dedi- 
cation, in  a  copy  that  we  have 
seen,  was  subsciibed  in  MS.  (ap- 
parentiv  t!ie  antograjih  of  the  au- 
thor), J.i    es  J.  Foord. 

No.  13.]  For  "  Goodall,"  read 
"  Wood.ill." 

P.  361.  No,  II.]  Win^tanlejr 
and  Wood  ascribe  this  piece  to 
Thorn  '.v  Lodge  atxl  Robert  Green. 

P  3t)2.  No.  27.]  By  the  Rev. 
Jarnes  Plumtre. 

P.  372.  No.  95  ]  In  the  collec- 
tion of  Mr  Malon<'. 

No  103.]  L:-ngbaine,  without 
assigning  any  reason,  positively 
says,  that  Brewer  was  not  its  au- 
thor. 

P.  375.  No.  127.]  Mr.  Davies 
says,  that  this  play,  a;,d  The  Fair 
Quaker  of  Deal,  were  the  favourites 
of  George  the  Second. 

P.  3SO,  No.  154.]  For  *'  Bar- 
clay," read  "  Berkley." 

P,394.  No. 275.]  For  "1674/* 
read  "  l664." 

P.  ^99.  No.  320.]  Add,  "  4to, 
1720," 
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P.  3.  No.  4.]  For  "  IC74;' 
lead  "  1673." 

•    P.  4.  No.  10.]    For   "  priest," 
tead  '•  priestess." 

P.  13.  No.' 89]  Dele ''We  be- 
lieve." 

P.  19.  No.  117.]    This  piece  is 
9  Tragi-Coraedy. 
'   P.  25.  No.  I'oS,]  For  "  ISO  /' 
read  "  IS07." 

P.  2S.  No.  1S5.]  For  "  1659," 
fead  "  1608." 

/    P.  33.]  Dele  "No.  229;"  which 
will  be  found  among  the  Oratorios. 

P.  35.  No.  249.]  Add,  "  [by 
Dr.Valpj]." 

■    P.  36.   No.  253.]  For  ''  1767/' 
read  "  1754." 

P.  37.  No.  254.]  Is  taken  from 
The  False  Cozmt  of  Mrs.  Behn. 

P.  4(3.  No.  337.]  Only  two  co- 
pies of  this  piece  are  known  to  be 
in  existence  J  viz.  one  in  Mr.  Gar- 
rick's  collection  ;  and  one  C'lmper- 
fect)  bought  by  Mr.  Ktmble  for 
16/.  16^. 

P.  49.  No.  349.]  For  "  the  Hon. 
George  Lambe,"  read  ''  Charles 
Lamb." 

P.  52.  No.  354.]  This  '•'  plea- 
sant and  diverting  comedy"  is  exe- 
crable nonsense. 

P.  53.  No.  373.]  Mr.  Egerton 
assigns  this  piece  to  a  Mr.  Francis 
Stamper. 

P.  04.  No.  455.']  For  "  P."  read 
"  R.  P." 

P.  65.  line  I.]  For  "  Drnry 
Lane,"  read  "  by  the  Drury  Lane 
Company,  at  the  Haymarket, 
1793-4." 

P.  74.  No.  25.]  In  the  posses- 
sion of  Mr.  Malone. 

P.  gQ.  No.  44.]  For  "  mutual 
energy,"  read  "  mutual  errors." 

P.  140.]  The  articles  numbered 
117^  lis,  are  out  of  alphabetical 


order,  and  should  have  been  in- 
serted between  Nos.  112  and  113, 
in  p.  138. 

P.  140.  No.  124.]  This  is  mere- 
ly an  alteration  of  the  foregoing 
piece, 

P.  142.  No.  139.]  For  a  copy 
of  this  play  (edit.  162O)  Mr.Kem- 
ble  paid  the  sum  of  24/.  at  Mr. 
Reed's  sale. 

P.  145.  No.  156.  line  2.]  For 
"  Thomas,"  read  "  Richard." 

P.  146.  No.  160.]  For  "Alex- 
ander," read  "  Arsaces." 

No.  161.]  The  author  of  Phi- 
lotus  was  Robert  Semple. 

P.  150.  No.  17s.  line  6.]  Dele 
"  said  to  be." 

P.  168.  No.  249]  For  "Dram. 
Rom.  &c."  read  "  Drama  in  five 
acts  [by  Stephen  Clarke],  Small 
Svo.  ISO9." 

P.  177.  No.  312.  line  2.]  For 
"  Keate,"  read  "  Colman."  In 
lines  7.  '^.  9,  dele  "  We  have  seen 
it  called  The  Schoolof  Shakspeare.'' 

P.  179.  No.  323. J  Add,  "  12mo. 
1575." 

P.  188.  No.  3.]  Mr.  Egerton  as- 
signs this  piece  to  Mr.  Jesse  Foot. 

P.  195.  No.  37.]  Serjeant  Kite 
was  taken  from  real  life :  from  one 
Jones,  a  facetious  though  infa- 
mous feUow,v\'hom  Capt.  Farquhar 
once  had  in  his  company;  and 
who,  \\e  have  heard,  was  after- 
wards hanged  for  robbing  a  gen- 
tleman in  St.  George's  Fields. 

P.  106.  No.  42.]  At'ter  S.  Foote, 
jun,  insert  "  [ihe  Rev.  Francis 
Wranghaml." 

No.  46.]  In  the  second  edition 
(published  the  same  year)  a  new 
scene  was  added  in  the  second 
act. 

P.  199.  No.  58.]  The  third  edi- 
tion,4to.  l675^announces "  amend- 
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mcnts  and  large  additions  by  the 
author." 

P.  204.  No.  QO.]  For  "  Rug- 
gles,"  read  "  Raggie." 

P.  20G.  No.  lOu.  line  3.]  In- 
sert "  410.  l6Sl."  Line  5,  for 
"  1631,"  read  "  I691." 

P.  208,  No.  122.]  For  "  Rights 
of  Hecate,"  read  "  Rites  of  He- 
cate." Of  course,  the  article  should 
be  placed  between  Nos.  130  and 
131. 

P.  210,  No.  141.]  In  the  6th 
line,  for  "  blank  verse,"  read 
"  rhyme." 

P.  22.5  No.  226]  In  the  6th 
line,  after  the  word  compiled,  in- 
sert "  [by  Dr.  Valpy]." 

P.  232.  No.  274.]  Since  this 
article  was  printed,  we  have  as- 
certained, that  the  alteration  al- 
luded to  was  made,  not  by  Mr. 
Garrickjbut  by  Mr. Love  [Dance]. 

P.  239.  No.  40.]  Dele  the  5th, 
6th,  7th,  Sth,  and  part  of  the  Qth 
lines  ;  and  say,  "  This  piece,  the 
title-page  says,  was  acted  at  the 
Theatre  Royal  in  Dublin ;  but 
there  are  no  actors'  names  with  the 
list  of  dramatis  personse.  The 
play  is  dedicated  to  the  Earl  of 
Inchiquin.  A  copy  of  the  4to. 
edition  has  been  purchased  by  Mr. 
Jones  since  the  article  No.  40  was 
printed.'' 

P.  255.  No.  135.]  What  we 
have  heard  since  this  article  was 
printed  convinces  us,  that  the  play 
was  not  a  legitimate  object  of  pub- 
lic criticism  j  having  been  only 
printed  for  presents  among  the 
friends  of  the  family  :  it  never 
approached  to  publication. 

P.  263.  No.  196.]  This  was  an 

early  production  of  Mr.  O'Keeffe's. 

P.  273.  No.  276.]  After  "  Svo." 

insert   "    l603.    [a   misprint  for 

1703]  17I8." 

P.  289.  line  11.]  For  ''nearly," 
read  "  neatly." 


P.  295.  No, 41  p.]  We  have  liear4 
a  Mrs.  Raynsford  mentioned  as 
th-.i  author  (a  coup-d'essaij.  The 
ir;asic  by  Mr.  Web'oe. 

P.  312.  No.  534.]  Dele  "  but 
not  printed,"  and  say,  "  printed 
in  I2mo.  but  nut  published." 

P.  333.  No.  107.]  The  MS.  is 
in  the  cinlectiou  of  Lumiey  St. 
George  Skeffington,  Esq.  at  Skef- 
tington  Hail,  Leicestershire, 

P.  335.  No.  110]  Herbert,  it 
must  be  observed,  corrects,  in  a 
MS.  marginal  remark,  "  4to. 
1558,"  to-'''  Svo.  1538 j"  and  he 
had  a  copy  of  it. 

P.  343.  No.  17s.]  For  "  acted 
at  the  Haymarket,  I776,"  read 
"  First  acted  at  the  Haymarket, 
July  2,   1778." 

P.  353.  col.  2.  line  4.]  For  "  li- 
brary, except  that,"  read  "  libra- 
ries, except  those  of  the  Marquis  of 
Stafford  and." 

P.  354.  No.  271.  line  3.]  Read 
"  Sherburne,  Svo.  1679 ;  Svo. 
1701." 

P.  357.  No.  296.]  There  is  a 
copy  in  the  Bridgewaier  collection. 

P,  369.  No.  14.]  For  "  Unfor- 
tunate Brothers,"  read  "  Unna- 
turalBrothers." 

P.  377.  No.  25.]  The  story  will 
be  found  in  Croxall's  Select  Novels. 

P.  390.  No.  20.]  Winstanley  and 
Wood  ascribe  it  to  Lyly. 

P.  399.  No.  63.]  Printed  in  Tkg 
Busy  Body,  a  periodical  paper, 
vol.  ii. 

No.  64.]  Is  out  of  alphabetical 
order,  and  should  be  placed  be- 
tween Nos.  70  and  71. 

P.  402.  No.  85.]  Add,  "  See 
False  Shame,  iuTHEAppiiNDix." 

P.  412.  No.  i65.  line  2.]  For 
"  Thomas,"  read  "  Richard." 

P.  432.  col.  2.  No.  14.  lines  16, 
1 7-]  For  "  one  of  the  newspapers," 
read  "  The  Public  Advertiser." 

P.  435,  col.  2.  No; -1.    Dido.] 
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John  RItwise,  it  would  seem,  had 
nothing  to  do  with  the  composi- 
tion of  this  play.  Mr.  Hatcher, 
who  collected  an  account  of  all 
the  provosts,  fellows,  Sec.  of  King's 
College,  Cambridge,  now  in  MS. 
in  the  Bodleian,  expressly  says  it 
■was  written  by  Edward  Haliwell. 
Hatcher's  account  was  deemed  of 
such  value  and  accuracy,  that  the 
learned  Thomas  Hearne  was  at 
the  trouble  of  transcribing  the 
whole  of  his  work.  This  copy  is 
in  Bodley. 

P.  438.  No.  5.]  We  understand, 
that  this  piece  was  written  by  Dr. 
Thomas  Beard,  who  was  Oliver 
Cromwell's  schoolmaster. 

P.  439.  No.  4.]  Nash,  in  Have 
with  you  to  Saffron  IValden,  l5gQ, 
speaks  of  a  "  fellow,  that  in  the 
Latin  tragedy  of  King  Richard, 


cried.  Ad  urls,  ad  urhs,  ad  urhs  j 
when  his  whole  part  was  no  more 
but  Urls,  urhs,  adarma,  ad  armaJ" 
P.  444.  Gideon.]  Dele  "  Set 
by  Handel  j"  and  say,  "  The  mu- 
sic compiled  partly  from  Handel, 
by  Smith."  See  Coxe's  Life  of 
Smith,  p.  54. 

P.  445.  No.  1.]  Manasseit 
was  written  by  the  Rev.  Martin 
Madan,  and  printed,  4to.  1/65. 

P.  440.  Omnipotence.]  Per- 
formed at  the  Haymarket  Theatre. 
No.  4.  Ruth.]  This  was  writ- 
ten by  Dr.  Haweis ;  set  first  by 
Giardini,  and  afterwards  by  Mr. 
Samuel  Wesley. 

P.  447.]  The  Nos.  7  and  8 
should  have  been  printed  as  one 
article. 

No.  3]  Ihr  "  1767,"  read 
''  1754." 
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